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Born in Kyoto in 1982. Lives and works in Berlin. Graduated with an MA in Fine Art from Kyoto Seika University in 2008. Imamura draws
on iconography such as veils and women, nudes, idealized sexist representations and exoticized conceptions of race, producing works that
reframe this imagery's concealed intent.
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CanWe Look at Each Other? (2019), created and exhibited in Basel, is a visual experiment consisting of an installation
space, a documentary film being recorded, and a separate “observation room” where this film can be viewed in real
time. Here, the film that played in that observation room is being screened. The installation in the original work, which
uses the process of “total internal reflection” of light and glass, creates a situation where two people facing one another
through something resembling a picture frame have their reflected images momentarily overlap, while they cannot see
one another at the same time. How do people react when images of the self and others change in appearance, including
gender and physical characteristics? The recorded footage offers the opportunity to observe what happens.
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Born in Ketrzyn, Poland in 1988. Lives and works in Warsaw. Enrolled in a PhD in University of Arts in Poznan. Miller's interdisciplinary work
explores the potential of the body as a means of memory accumulation and communication.
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I started with my own memories to study the origin and culture of koi (carp) from an anthropological perspective. Carp

is a cultural construct. It triggers myths, symbols, superstitions, as well as politics and power. In this performance-based
film I challenge myself as a watery being. I repeat my trauma of drowning at the age of three. I speculate about time and
movement. I create hydrofeminist* fairy tale about transgression in the context of deep ecology. My glass fish is an artifact
from polish socialism. Back in times we put them on television sets. I brought her to Tokyo. She became my private bridge
between polish Christmas carp and Japanese koz. During open studio she fell and broke into pieces. In Poland, T used
method of kinzsugi as revival, so she could travel to Tokyo again. This time without me. | *Hydrofeminism relates to the fact that

water is crucial for all individuals, species, and substances, and to awareness that most of the human body is water and we are all connected through water.
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Cooperation National Institute for Environmental Studies, Japan, Shinodayama Koi Farm
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Born in Hyogo. Lives and works in Stockholm and Hyogo. Graduated with an MFA in Free Art from Malmé Art Academy, Lund University in
2005. Using her experiences of living as “others” in various societies, Ishizuka endeavors to intervene in psychological and physical distances
at the intersection of the global and the everyday, working in various media including installations, actions, social projects, and essays.
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My ongoing project After-Ripening & Corruption seeks to illuminate hidden aspects of linguistic and cultural border-
crossings in the lives of people on the move, through a series of workshops and social experiments conducted in various
locations. In Vienna, I sought social behaviors that can serve as a slow-acting antidote to lead society toward its ideal,

via attempts to negotiate and translate using words and gestures. I developed this further in South Africa with Graphic
Movements, a series of workshops aiming to put humanity into practice by embodying Ubuntu, an African philosophy
which holds that “a person is a person through other persons” — emphasizing universal bonds among human beings —
and the Chinese character for “human.” In Stockholm during the COVID pandemic, I have been engaged in the current
series of experiments Recovering the Viridity to ruminate on the gaps between past and present as things change. There T
project myself, as a person who has been away from my own mother tongue and influenced by various foreign cultures,
onto society, which has lost its norms and is trying to adapt to unfamiliar circumstances.



V¥ — XY | RexyTSENG

o 7Y 2 —2— 3PS ar7n | BRI © 2020. 2-3 | TOKASVYFvy—
International Creator Residency Program | Residency Period : 2020. 2-3 | TOKAS Residency

{R—LH327) | Homecoming | 2020

PROFILE

1986 F At Fh, EBEMSIZEE), 2009FH—FFX—XALKFT7 (> T7 - NEBEFEE, EIREESR2L—2 a3  EHIfEL TV,
READEFICRONBA -V 1-ET7ERDNEVWRLEET —V(C HEFHORBL ARBEFRER-TVS,
Born in Taipei in 1986. Lives and works in Shanghai. Graduated with a BFA from Carnegie Mellon University in 2009. Works primarily in

painting and installation. Tseng's art practice derives from the dark humor and unrequited desires found within contemporary living conditions.
He often plays on the intimate relationships of subjects.
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Inspired by Tokyo’s corporate lifestyle, I worked with the themes of loneliness and companionship. The exhibiting works
include my collaboration with a local “ojisan” for hire and the continuation of the ideas into a new project. For the first
part, I connected and invited Hideki to act in multiple roles as a friend, life consultant, and model. Using the camera
lens, I documented stills of our interactions and dynamics. In the photography series, the subtle changes in poses and
expressions call upon the subject’s patience, empathy, and emotional support.

For the second part, I was inspired by the constant changing and fleeting relationships. It prompted me to create a video
game that indefinitely plays on its own by an artificial intelligence, where the main character navigates different rooms of
a house to find his partner. Each time the two characters are reunited, the interior layout changes, the two are separated,
and the process of searching repeats itself indefinitely. The work is a reference to the childhood game of hide-and-seek,
a metaphor of lovers’ struggle, and an illustration of tender and fleeting moments. The work also proposes a theoretical
question whether or not an AL can fall in love by imitating human behaviors.
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Installation for Memory Code

B2, Bk BES 2020
Wall, brass plate Dimension variable

&7EEE | Taiwan wall

JXIyy3a—K KR T7IIIVEEE % 700%1,000x50mm 2020
Cosmic Code Wood, acrylic 700%1,000x50mm each
*EY—a—-F—&14L1940 R, AALHDHE(19405) 491x302x30mm 2019
Memory Code - Taipei 1940 Wood, city map of Taipei [1940]
PN (G 25— 2 (BAHOBE19405), 460x690x10mm 2020
SERZLTEDOREE TAINEOMEEE(19414£4A1R).
INUKICHI BOOKS RPN : A5 R SRS mAR(19355))
Neighborhood and Childhood Collage (City map of Taipei [1940], Aerial photograph

taken by the U.S. Air force [April 1, 1941],

Town Plan; a detailed map according to Japanese

commerce and industry: Taipei city map in

commemorating of the Taiwan Expo [1935])
BZAEE | Japan wall
AEY—2a-K K. T7IIIVIEE, 77)IVER &700x1,000x50mm 2020
Memory Code Wood, acrylic, acrylic plate 700x1,000x50mm each
XE)—a—F—REF . AR, 7R 350%x300x50mm 2020
Memory Code - Vestiges Wood, resin, acrylic plate
XE)-a—-F—5 i 321" 2020

Memory Code - Revisiting Video
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U FA 235 5'02" 2020
Linna A Video
Jr7FB B{& 5'02" 2020
Linna B Video

B EEY | ARIKAWA Shigeo
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aEED DG FrRIET S 14' 45" 2019-
Piling Up Stones Single-channel video 2020
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Can We Look at Each Other? 235 7' 03" 2019
—$HHEVERDDIEFICERIZIEZT Video
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Memory Carp (*EU—hH—7) A& 21'58" 2020
Video

Daily swim with Koi at e 2' 02" 2020

Shinodayama Koi farm (excerpt) Video

(FEFH LR 5 TORBED KX (FhHE))

Plastic ghosts of Kikukawa B{g: 1'38" 2020

FHNDOTZZFy7T—ZR) Video

Zombie kintsugi (V> E ¥ U¥) ATV 1. TLE, &k GES 2020
Object, TV, video Dimension variable

Invasive intimacy (1RESHILIRE) B {&R 14'01" 2020
Video 3'59"
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L—YL=T[XFOEE(BEE-T) | T=0 avT AL RaL—ar 15'01" 2019-

Musa Moor ‘Graphic Movements (Lean on Me)’ (B{&. PVC 7L, ATZ) 2020
Workshop, installation (Video, PVC film, artificial turf)

REE[R#AOmEE ] T=02ayT AR =23 (T v—h)  AIE 2020

Ju Xian ‘Recovering the viridity
in my own language’

Workshop, installation (Cutting sticker)

Dimension variable

BRIBDODHED N EESTS]
Ju Xian ‘Shifting Mindset’

T=7ayT ALREL—2 3 (hyF T Y—b)
Workshop, installation (Cutting sticker)

B 2020
Dimension variable

EEAIA-7]
Ju Xian ‘O-U’

TN EE1 G —Ya>
Act, sound installation

5'00" 2020
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EFFA ER 1,500%1,107mm 2020
Hideki A Photography

E7%B BH 1,500x1,107mm 2020
Hideki B Photography

E7*%C ER 1,500%1,107mm 2020
Hideki C Photography

E7%D 4= 1,500x1,107mm 2020
Hideki D Photography

BEE16 g 2' 44" 2020
Aisle 16 Video

K—LHh3ILT TIVI)X L e 2020
Homecoming Algorithm Dimension variable
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Creators

IHARA Koro

OTSUBO Akira

KIM Jihee

KOROMO Shinichiro
SHIMAUCHI Mika

HOJO Tomoko

Charinthorn RACHURUTCHATA
LEE Kai-Chung
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Creators

ARIKAWA Shigeo
ISHIZUKA Mako
IMAMURA Aya
Rexy TSENG
TAKAISHI Akira
HASHIMOTO lJin
Martyna MILLER
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Kunstraum Kreuzberg/Bethanien KUNSTHALLE EXNERGASSE | WUK
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ATELIERMONDIAL

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel, Switzerland), Kunstraum
Kreuzberg/Bethanien, Berlin City (Berlin, Germany), Kunsthalle Exnergasse
(Vienna, Austria), Centre Clark, Conseil des arts et des lettres du Québec
(Quebec [Montreall, Canada), Treasure Hill Artist Village, Artist-in-Residence
Taipei (Taipei, Taiwan), HIAP [Helsinki International Artist Programme], The
Finnish Cultural Foundation (Helsinki, Finland)
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