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Sculpture, video, installation
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Through the use of sculpture, photography, video, and installation, Berlin-based artist
Tracey Snelling gives her impression of a place, its people and their experience. Best
described as 3-D non-linear sculptural films, her artworks capture culture at specific
times in history. While at TOKAS, she has been visiting love hotel rooms with guests,
conducting interviews about love and relationships. She has also been researching
male host clubs in Shinjuku. Within these works, Snelling explores connection,
relationships, love, and sexuality. The research will culminate in a Tokyo exhibition next
year of small-scale sculptures, video, and photographs.

https://traceysnelling.com/
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Animation, video, mixed media
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Bertrand Flanet mainly produces 3D animation videos in which he fictionalizes and
reflects on latent forms of alienation in our societies.

In Tokyo, he focuses his research on the Sugamo prison and its influence on the
establishing of a legacy of ideologies that participated in shaping modern Japan
politics and society. Additionally, Flanet takes interest in the "crinum line", a tool
conceptualized by the botanist Koshimizu Takuji to measure changes in organic life in
the wake of global warming and in the work of the mathematician John von Neumann
for creating self-reproducing and evolving artificial entities.

From these seemingly disconnected sources, he generates abstract narratives that

reflect on the reproduction of memory and imagination; on the making of the self.

https://bertrandflanet.wordpress.com/
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Ashikawa Mizuki researches the area around stadiums of the Olympic Games Tokyo
2020 and the site of the Olympic Village under the theme of “Festival Traces.” She
became particularly interested in the ecosystem and unstableness of the landfills along
the Tokyo Bay. Superimposing the self-contradictions inherent in these areas and the
issues of the Olympics held in Tokyo, she attempted to create an integrated surface
that embraces contradictions, rethinking the act of printing as a “trace.” lllustration-like
images that frequently appear on the screen exist in order to express the contradictions

of the city. She also refers to the composition of “Hanji-mono” in her creation this time.

https://mizukiashikawa.com
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Photography, video, installation
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Mainly working on video and image-based installations, Sera Yu Wen Chen's works
focus on urban observations and the formation of cultural identity while probing the
invisible and unstable relationship between the human, the environmental, and the
social. For a time during her residency in TOKAS, she explored different transformations
between nature, culture, and urbanology by investigating various artificial natures in
Japan, such as Japanese traditional gardens and street plants, which present unique
ways of construction based on their view of nature. By her practice, she attempts
to relocate our relationship with nature, landscape and human's individuality in the
modern time and recreate a phenomena landscape to unfold a dialectic space in her

work.

https://seraywc.com/
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Kim Waldron is a visual artist based in Montreal, Canada. During the residency at
TOKAS she worked on a project titled No Hero that explores how people in Tokyo are
contributing to the fight against climate change. The artist joins others to document
with photographs this important work that is being done collectively, by many different
people. She is interested in deconstructing our hero myth using self-portraiture. Her
repetition in the images points out how impossible or improbable our hero fixation is—
there is no one person who can save us.

https://kimwaldron.com/
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Video, installation, sculpture
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Frances Adair Mckenzie is a sculptor and animator who's practice engages digital
technologies and formal experience from a historical, tactile and gestural perspective.
Mckenzie's residency project, a stop-motion stereoscopic animation, explores the
Tokyo metropolis as a spatial and time-based experience; focusing on the architectural
integration of media, surface layouts and popular-culture. Captured topographically on
a layered glass set, the animation superimposes familiar objects, cultivated imagery
and animated loops, to examine rhythms and cycles of the body and consumption. This
work is explored with consideration of recent accelerated mixing between private and

non-private spaces as they flow through a single domestic plane.

https://www.francesadair.com/
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Sculpture, installation, performance
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In her practice, Sofia Durrieu proposes situations where the attendants are invited to
engage with structures, systems, and regulations of the functional paradigm, while
simultaneously inviting to a direct encounter with the ambiguity of a given quality, role,
or function. In the experience, the body-in-situation is both an interconnected field of
intuition, emotion, and spirit and a tool for the possible disarticulation of indoctrinated
perceptions.

While at TOKAS, she researched the role that invisibility plays in what is present(ed)-
to-be-seen, within the highly-codified Japanese traditional performing arts, focusing
on the enigmatic figures of Kuroko, Koken, and the Noh mask. She attended live plays,
interviewed actors and specialists, established possible collaborations, and learned

specific skills, settling the grounds for a larger performance project.

https://sofiadurrieu.com/
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Video, installation
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Adam Lewis Jacob is an artist based in Glasgow. He is interested in the structures
that govern our lives and the people that question them. Using the camera to create a
space where ideas and people can be brought together and unexpected relationships
can occur, often re-examining existing cultural materials, as a way to reanimate "dead
ideas" and reactivate histories.

Presented here are a series of short video studies, research and sketches weaved
together by the irregular rhythms of percussionist Ryosuke Kiyasu. Seen together they
form experiments towards a less linear, more anarchic approach to filmmaking. One
that looks to the past as a way to question the present in an incisive and poetic look at

soft power, free expression and the tension found in between.
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Composition
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Annelies Van Parys is a composer working mainly in the field of orchestra and opera
/ music-theatre composition. For the residency at TOKAS, she is working on a new
music-theatre project (for the Venice Biennale) that initially didn't have a lot to deal
with Tokyo, but where the sound of the city sneaked in. Not only noises or patterns,
but also some more remarkable aspects such as material based on the analysis of the
sound of the Kan'ei-ji Temple-bell and the use of the bass-flute in a way that evokes
the Nohkan.

Parallel to writing this piece, she is researching a future project for the Brussels Klara

Festival that will be inspired by Noh-theatre.

https://www.anneliesvanparys.be/



TYF e RIL=ZR-FARXR-LSLMITR
Anna Bernice DELOS REYES

v=Z. /N4 LY >~ Manila, Dubai, Berlin
2022.6-7
=ML - EREHEE A ST A

Institutional Recommendation Program

Fal—>3av
Curation

FYF - RLZZX-FAX - LAZRFFal—Yay, 1B VY —F, XML7 7571 EXL%
FE LEEZNBFORMXrBRTE27AY 27 M2 RET 5, HEUEHWXURETA T T 41
T4 - RUT A RIS LA-EMHIERRICEOZFEL, BERAVHICEROBZERY ., YE
BHIELEBL THENARELZEAEE 2D, ZLTHFalL—vard, BRLEHATERN
HIRENCARY 320 EBICHAVEYT, REEHICHEVLTIE, RNEYEOHEELS VLA ICEE R
HEEZHTMIOVWTEEEKSE, BEARBICLZ2BANLGEY OEFN, L0 LS ICEEBNE
BRI ARBREEOHICERE LTS,
EREEHREEOBEICKY TOKASL YTy —ICHEL, BRZWURETET7—T1 A MCKD
HERT7—FOEEREZVY—F L, 7T—TA R FOREZPFHHECEHEAOBRERT—bFalL—2—¢
DEmELB LT RROBKRAT— b —VORRKPBEERBEZITV., FRZIMRIICLTVDS
RRAP~RLY v 0FEEEDEEPERZALHICTE I EX2HIET,

Anna Bernice Delos Reyes is a multidisciplinary arts and culture practitioner currently focusing on
curating, art writing, research, and cultural activism. She is interested in artistic practices grounded
in sociocultural context and identity politics. She is constantly rethinking how exhibitions can be a
discursive space and generate social impact through storytelling, and how curating can be a playful
and experimental practice. In her writing, she is focused on how the sharing of personal narratives
by people of color can generate universal understanding and empathy.

She is in the TOKAS Residency by invitation from the Japan Foundation to conduct research on
contemporary art practices by Japan-based Japanese artists. Through artist studio visits and
discussions with Japanese contemporary art curators, she seeks to discover the current pulse of
and discussions in Tokyo’s contemporary art scene and how it relates to, or differs from, practices
in Dubai and Berlin, where her practices currently lie.

https://www.satahanan.co
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TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space. If you would like to join this tour, please come to the reception
5 minutes before it starts.

*Available only in Japanese.

7A16 8 (L) |12:00-13:00
7HA 178 (B) |12:00-13:00

WiEER R | Facility Tour
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If you would like to join the facility tour, please come to the reception 5 minutes
before it starts. (Tour time: Approx. 15 minutes)
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7HB16H () | 16:15-
7HA17H (B) | 16:15-
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* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creator’s presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media.

If you are not comfortable with it, please inform the staff. Thank you for your
understanding and cooperation.
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TOKYO ARTS AND SPACE RESIDENCY TOKAS reSIdency
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1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2022@tokyoartsandspace.jp
Web: www.tokyoartsandspace.jp/




