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AU FAEARTBEL XA EARTBRAEMNE F—Fa3—-T—-VYT7ryFIR=-2X
Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture)



Bmtk—7 - 4R} | Open Studio Talk
XBAIER@EIRD Y With Japanese - English interpreter

WMEZVI—2—I2&B =72
Talks by Residing Creators

HKEDIEFIIUATOELELY TY,
The order of presentation is as follows:

11 A 128 (+) 14:00 - 16:00
Zakkubalan
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11 A 138 (H) 14:00 - 16:00
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Zakkubalan
(Albert THOLEN & SORA Neo)

Sarah WESTPHAL
Begiim ERCIYAS
CHAQO lJiaxing

Myriagon
(Ki NURMENNIEMI & Tuomas A. LAITINEN)

Minh Duc PHAM
Parsa KAMEHKHOSH



BX+ZU—-Y7—| Gallery Tour

BV I—R—DERAR—ZRZEYEL L, ZNTNLOERERLY H—F
SEENCDOWT TOKAS 22w 70BN LT, SMFED AT S HRIIcZ
ICBEFY <,
* BARZED & DEHE

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space. If you would like to join the gallery tour, please
come to the reception 5 minutes before it starts.

*Available only in Japanese.

11A128 (4) |12:00-13:00
11 A 138 (B) |12:00-13:00

WEER R % | Facility Tour

RN E ZERNWELET, SMEZE0 AT S DEICS(TIchEZ Y {7
Vo (FRERERT @ 15 D)

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

118118 (&) | Y2 T XM LT Upon request
118128 () | 16:15-
11 /138 (A) | 16:15-



B7 07 4« —Ju | Profile

Zakkubalan
(PIVs—F « P—L Y &EEFR)
(Albert THOLEN & SORA Neo)

—a2—3—72 /HFE New York/Tokyo
2022.9-11

BNV I -2 —1BETO5 T LA
International Creator Residency Program

BRE, 1 v RZL—3v
Film, installation

BE, A—TAFESaTIL AV REL—Y 3y, BAOHBHTEET B Zakkubalan 13,
MEOBECHREZRVT, RAbORBEZERTIFALFECRET 3, HEEH
BEM, BUAN. EANABEX T —LE2VDEDDOHRE~NERES TS, BEMICHT
ZERBBHTHD, COLIBRKEORMIZ, ARITZINELTATATEHEBLT
BRI CHESN BEEFOPTLIYLLVRILRLD Lo TV, #lBaIa =74
ORI, HEHORE, HMEOMENLARERE L TEI N X0FEEEED Y
P—Fe B LT, BENRBAMPHENBEROPICRMAVTULIHEDOERZHRR
LTW3,

Working in film, audiovisual installation, and sculpture, Zakkubalan uses cinematic
affect and abstraction to promote alternative ways of contemplating our environment.
Earthquakes are massive fissures in time and space, collapsing geological, political, and
personal time scales into a single event. Often disseminated and consumed through
media as spectacle, the specter of such disasters takes a more ordinary form in day-
to-day life. Through research into local community disaster preparation and training,
landscapes of affected areas, and ukiyo-e prints of the mythical cause of earthquakes,
the Namazu (catfish), Zakkubalan seeks visions of earthquakes embedded in the

workaday Japanese cultural and social imagination.

https://www.zakkubalan.com
https://www.alberttholen.com



T Y73 Myriagon
(FAXNVAVZITIRI9FRRAFAT4RY)
(Ki NURMENNIEMI & Tuomas A. LAITINEN)

AV

Photo: Kerttu Penttila

~JLT > F Helsinki

2022.9-11

CEHERHREETAS T L < ALYV FE >
Helsinki-Tokyo Exchange Residency Program

j 2y
U-|j-_§\ ,f\/xﬁ [/_:/3\/\ /\0771‘_77X Photo: Diana Luganski
Research, installation, performance

FAXWAVYZITI (Falb—F—MHREMER) LboFTRXATAT4xY (T—
TFTARMBER) ICLZELEEDIASRL—Yary7adz o b, [TUTITV] EIF
1AEOAEEZH>ZAREE®T 5, B, BX XEOERZRMEIEAN S, X7 5 —
YVRAVREZL—Yay, B EHE, RRTIE, BHOFICEZMEIT. Z 08K
DEBEOBTHEICERT 2ERMICTFYHFV, BRL WS, SHOF—TV - &Y
FTlE BERICRELATRZH LICBERF—T 1+ FERmE. X7+ —< v XRHAX3
TREOTUY M, HIZADEK, ETFTHREEZER,

Myriagon is a polygon with ten thousand sides. It is the kaleidoscopic collaborative
practice between Ki Nurmenniemi (curator, researcher, writer) and Tuomas A. Laitinen
(artist, musician). Fusing together sonic, sculptural, and written elements, Myriagon
creates performances, installations, and publications. In Tokyo, Nurmenniemi and
Laitinen have been listening to the city, attuning to the ever-morphing relations
between its myriad life forms. At the open studio, they present an ultrasonic audio
piece based on recordings made during the residency, accompanied by prints of
performance scores and poetry, a glass vessel, and a video.

http://myriagon.world
https://kinurmenniemi.net
http://tuomasalaitinen.com
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Parsa KAMEHKHOSH

~JLT > F Helsinki

2022.9-11

TEERREETIODSTL <ALV F >
Helsinki-Tokyo Exchange Residency Program

N7 A=V B THA
Performance, sculpture, design

NP AX AL 2B ALY FEWRETENRTF =V R T—T4R b, hXa¥a
DEKIE. BEEFLEFNLRL AL TOANERREOBEEERAOFT ERICEFET 3
ZeER-TVE, FRIBRAADAENLERHREZATT 2YCHEME. FHLPZORK
FEDBRICBEITZABOMEEZERT 2S£ FARENAYELZ LIELIEAVLADL L,
REHER EANHROER%21E2, ARBERIZ. BEXAODLDOIKY OXIRICH TS, 7
HEXR/IMTEWVWSHREREL VWD, TZOGHICE T2 M. 56 ZH, BEO
EREZHRL. fIEERETEI 2BEANR T DERZHH* 5,

Parsa Kamehkhosh is a performance artist, based in Helsinki. His practice explores
the matter of “being in the world” in the context of the interaction between daily life
and life on the existential level. His work often employs objects and materials that
manifest contemporary human everyday aesthetics and various religious narratives
that define the position of humans in relation to the universe and beyond. His works
maneuver on the borders of the inner and external world. While in Japan, he focuses
on the notion of process/processing in the context of the Japanese ways of making
things. This exploration involves the close observation of the elements of space, body,
materials, and duration in crafts traditions and an effort to connect to the supernatural

dimensions of the making process.

https://parsa-kamehkhosh.com



TV bFywvy 774
Minh Duc PHAM

~JLY > Berlin

2022.9-11

Photo: Phuong Tran Minh

TEBEZREEISOSTL<ARLY >
Berlin-Tokyo Exchange Residency Program

BERl, 41 vAZL—Y 3y RNT745—T VR
Sculpture, installation, performance

N vERSIC, BEENEEAEMOPBCEHTEIT—T14 A b, IV - Koy
TrLhid, PzvE— ANE. BROXESRICBIETATYTATA AT —TICER,
HERTOMER, 77 LEBRIBRFEP AT VY ZOERICOVWTERLHIC, £IFEDS
FJRIZEML, ZOKFZEEHRICEHLTWS, I oI, #THORGEEDLDHDE
TELEONDIBHIPEEIRY ANZTEFRRXALELEFIELTWS, EMfEBRELE
LT, B2EWSTAICBURENELRLOAREEARREL TV,

Minh Duc Pham is an artist based in Berlin, Germany. Working in the fields of Visual
and Performing Arts, Pham examines the subject of identity at the intersection of
gender, race, and class. As part of the exchange in Tokyo, Pham is attending |kebana
classes to learn more about different concepts of order and proportions. His progresses
are documented in a photo diary. Further he is working on textile sculptures that
incorporate security mirrors, often seen in metro stations and other public spaces.
Through decoration and commentary, they address the violent but also healing

potential of gazing.

https://minhducpham.com



Y7 - XF77N
Sarah WESTPHAL

4~k Ghent
2022.9-11

TEERREETASTL<ST ) ayEIL>
Brussels-Tokyo Exchange Residency Program

Bk, 4 R&L—v a3, Bl
Video, installation, sculpture

Y5 TR bT77LE HEPEREVST-BRDADVKELLEETIBICHENLS
EThrARICHBTIN, ZMEREZEET 2 LT, KPEPHRBAEDOLSICLTHEA
BOEEKERYBEHEFER, SEDOFETIE. FAEV T2 EBLTEHKPOHERIC
AWRHI A A= & BENRR, RROBOBERE2TIEI L xR A, ARBICE-
TH2 eI EBARIAVRTLOVEDTHS A0V bO—LEZBR-EEEZHFDOE]
ERELADS O, ABPBUBRE DN DZEVWTRIZDAIHEABIEL TV,

Sarah Westphal is fascinated by Japan as a nation of islands surrounded by the ocean,
where natural forces have a strong influence manifesting earthquakes and typhoons.
She investigates how water, wind and corals can be non-human agents for producing
artistic work. By diving she entangles herself in the moving underwater world morphing
the boundaries between the images, her bodily experiences and recording. While
exploring one of the most vulnerable ecosystems for us humans - the ocean with its
own will beyond human control - she aims to create a deeper awareness to reconnect

with nature.

https://www.sarahwestphal.com



R¥ L ISR
Begiim ERCIYAS

7'1) 2 v+l Brussels

2022.9-11

Photo: Bea Borgers

VY—F - LIZTYR-FATT L
Research Residency Program

WNT =T VR
Performance

RFELL-TAPVRGIRMARE L TRERABATE ., T THE BLIEFEBRNE 7 + —
v FZEERL, SME EBICHERTICHIAY, AERCELEZYVEWEZY TSI %R
LTWB, TOKAS TOBER BLIEINTT 14 v 7 ROHARICMYBATWE NT T 1 v
JREE, MERBREZEABTIENTESZHoBEIMiZEL. BRI ZOHAERSET
EITLTWD, ZORTOREELEL., FORLNERERYRY . FF & REHEMH
ERTD (BELRATEEZIIOET) KEIREXRKAOBELTHICERLLIELTWS,

Begiim Erciyas is choreographer by training. In the last years, she has been developing
transdisciplinary formats, which invite the visitors to be performer and audience at
once, and, to simultaneously speak and to listen. During her time at TOKAS she is
making expeditions in the field of haptic technology research. Haptic technology refers
to any technology that can create an experience of touch. Japan is the country that
leads in this field. She is meeting with researchers from this field, in order to reflect
with them on the historic transformation of our hands and to explore together the

imagination of a prosthetic and remote (yet possibly intimate) future to come.

https://www.begumerciyas.com



VXK Fr—v
CHAO Jiaxing

L& Shanghai

2022.9-11

VY—F - LITYR-TATI L
Research Residency Program

Fal—> 3V
Curation

— RIS, WP P TICBEVWT, BILOXRTHEEZ [RZX 2] ZEIERERARTHY.
BEETHD, [TE7ZXOM] OMRICHEE . ERLBRESOEIC [FH] (M5l £V
AL TEERMEFE-TWSE, XUAELI—AY ROPHTHLREONDI LI AT —47 —
FOTIC, FEHPAHNPEEFT 2 [EHROATE] FEARBOLDEEER S, BADOER
Doxfbid, BE7 7 THHEADERNA D OT, MEHNHREBECRFICEVLWT, B+ Y
YEY I EHBIEZEDNH B, TOKASTOY B —FiE, BRICEITSRHELLTOE
LIcERELHTS,

Generally speaking, within East Asia, viewing in the context of ritual is essential and
crucial. Following her previous study of Theseus Ship, Chao explores a constellation
brought by Temples, Market, Matsuri (Festival), including the axis of history and
today's society, leading to this viewing. It can be said that the "traditional market" is
unique in Japan, under the arcades we see in Paris and more European cities, coexist
with temples and shrines. Japan's Matsuri culture is another ritual object very unique
to East Asia, which carries the similarities in culture logic and economy with modern

Olympia project, her research in TOKAS focuses on ritual as a method in Japan.
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James SCHOFIELD

* BIROHSH *Exhibit only

1) 77 7 7—JL Liverpool
2022.9-10

VY—F - LIZTYR-FATT L
Research Residency Program

Fal—> 3V
Curation

Pr—ALX-RIA74 -V FEIRERSTLEHEE. BE. FEZRLTVLEL S, 7—F
VRTLRHRBICE T AHEHER., /A NYE—-Yav kv T XICET B
EENLRBBLARRL VWD, AVYRT4T2—>avil, BEAVRTF4 72— 3V,
AVTARYT Y FRERICE T 2EMA HESR. BR Z L TZNHHIEMNER
ICEDEIBRFEEEEZ DN ERVAITS, TOKASLY T —Tld, EROT—T 4 R
FABESTEZANEFT AT - AR=ZAPLIAI 22T 4H, FHBEIOFTA L IBRIEE
WHINRYTFIvIICR]L, E0L5u8EE2 L TELOL%2RE, BIINAREOZFIL,
ME. BRBREHBEL, TREXBEOLDOELT (FR) TEOFEAR Ry FT7— 7 21EE
THZEEBRT. JYABRBELREN R 7 boM By FRELTEEL TWLL,

Combining expanded exhibition-making, writing and public speaking, Schofield’s
practice explores existential issues relating to neoliberalism, globalisation and network
culture within the art system and broader society. He interrogates the similarities,
differences and friction between institutional, para-institutional and independent
strategies, and how they impact artistic practice. TOKAS residency has been used to
explore self-organised, artist-run and alternative spaces and communities in Tokyo,
and how they have navigated the COVID-19 pandemic. Moving forwards, this research
will evolve into the pilot of a larger ongoing project seeking to share skills, knowledge
and experience of self-organised practices globally, creating an informal, peer-led
network of exchange and support.

https://www.instagram.com/dleifohcssemaj



BREDOF -7 « 27 | Next Scheduled Open Studio

2023/3/17 (%) - 3/19(H) 11:00 - 17:00 (¥%F)

* LI IIESEERYRICH Y. —ROABZEOALHEEFVTT, ZEREVEE
TETLOBBEVBELLETET,

*RFATTOKAS X2y 7hRE L TWAEE - B, EXRHFPI/VIT—%—
BEOTLEYyT—vavERE LTERT 2, TOKASRHK Tz 7H A1k,
SNS. YouTube & & TART /AN TS VWET, FHAENTITWELEZL, BF
BTIPREETERLMICEIV. EROTEBRE CHNEBSEVEL EITET,

* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creator’s presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media. If you are not comfortable with it, please inform

the staff. Thank you for your understanding and cooperation.

F—Fa3—T7—VYTPYFRR=R LIFvo— i
TOKYO ARTS AND SPACE RESIDENCY TOKAS reSIdency

RR#BEXII) 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2022@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp




