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The order of presentation is as follows:

7H228 (£) 14:00 - 16:00
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Edwin LO
MATSUMOTO Mieko
Paulo DANTAS
Isabella TAM

Marion PAQUETTE

Edd CARR

Nine Fumiko YAMAMOTO-MASSON
MAEDA Kohei



BX+ZU—-Y7—| Gallery Tour

SMIVI—RX—DBRAR—RZ@YEHL, TNETNOERERPY H—F
SEFNCOWT TOKAS 2y 78BN L £,
* HARZEDOHDERE *FBS DENICZMHICEETY TN,

TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space.

*Conducted only in Japanese.

*Please come to the reception 5 minutes before it starts.

78228 (+) |12:00-13:00
7A 238 (B) |12:00-13:00

WEER R % | Facility Tour

MEENZE CERNLET, SMHFLEOHIERBS DRICEMFICBELE Y <23y,
(FrERsfE © 16 H12ED)

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

7218 (£) | YT XFIZIEL T Upon request
7H22H (%) | 16:15-
7R 238 (B) | 16:15-
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Edd CARR

J—X (41 R) Leeds (UK)
2023.5-7

BAVVI—R—BETATT LA
International Creator Residency Program

BE, B
Photography, moving image

J—X (A FYR) #MBIEBTE7—T 4 X b, HEAELGEEY Ot X ZREHIEIC
IGAL. £EROBHEE ARLUAOEHR L 0BREHEH T, TOKAS TIE, FVYRICED
hIMFICEREY T, BROBAICEITZT7ZIXLIZOVWTU S —F ATV, £ER
DEHEICHEL TVWAREEORRICS IO LLHEAFY FOMEIZIEDL S ICEAHE
ZHEVSISEVWERRELTWS, £/, h—lk. BEEOHERE{ETH 5 The Sustainable
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Edd Carr is an artist based in Leeds, UK. Adapting sustainable photographic processes
into moving image - his work depicts our relationship to ecological crisis and the wider
nonhuman world. During his time at TOKAS, Carr has been researching animism in
contemporary Japan, with a focus on Aitsune (fox) mythology - and how a new AJ/tsune
myth may be created relevant to our generation of ecological crisis. As a co-director of
photographic research organisation The Sustainable Darkroom, Carr is also working with
local plant species as ecological alternatives to traditional image making.

https://eddcarr.co.uk
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Edwin LO

Z# Hong Kong
2023.5-7

BAVVI—2—BETOIS I L
International Creator Residency Program

gk, oK
Video, sound

BALR=Rb  ATATDT—T4 A YUV FEBEEEICEW. 77RTVT—> 3>
GRE). 777U —vay (), TP - 47927 bEBL T, £5. Br. AM
DREHRRDERMLE T — < ICEEEIT> TW3,

SEOBETIE. BERLAPFEPA T VR E WL ABI STV / BY— (i) #EY AN
FBEOBBORTHLYICOVWTHAEEZT>TW3, IFBRRBAOI F IEHREFEPEMD
EECEEZBEL, 25 LAEEBLHRAB HEI D LI, 77/ AY— (i) oBE
OERNtEBRT %,

Edwin Lo is an artist working in time-based media. By utilizing sound and moving images
as the focal point of his practice, his practice concerns the individuation of aesthetics,
history and human sensorium through appropriation, fabrication, and digital objects.
During his residency, Lo conducts his research on different intersections of the thinking
of technology between Japan and other countries such as China and the Netherlands.
The research revisits different medical and intellectual trajectories and legacies in the
late-Tokugawa period and it proposes these trajectories resonating and juxtaposing with
the artist’s speculation on the individuation of technological thinking.

http://auditoryscenes.work



A E#H
MAEDA Kohei

A5 Kansai region
2023.5-7

BRI/ Y T—2—ffERRTes T A
Local Creator Residency Program

Mg, 74— VR A VREL—Ya Y
Video, performance, installation
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Thot=,

Maeda Kohei is an artist who focuses on natural landscapes, ecosystems, cultures, and
beliefs through fieldwork, creating works through videos, performances, and installations.
Influenced by his roots in the Kii Peninsula and experiences there, he explores the theme
of "the relationship and distance between nature and humans." He questions boundaries,
touches the invisible, and at times unfolds his process and actions like a festival. During
his residency, he developed an interest in the canals surrounding TOKAS and repeatedly
explored them using a rowboat, conducting research in a manner reminiscent of the
upstream journey of living organisms.

https://koheimaeda.com/
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MATSUMOTO Mieko

Z9, Ibaraki
2023.5-7

BRI —2—#IER70 77 A
Local Creator Residency Program

BE, BKE A VRZL—Yav
Photography, video, installation

MAERFIIHECHELEOBRREZ HEOEBEDOVEDELTRATWS, Z LTARD
HOBURHE, HARMICELER > TE . BEFEEEEPRE. T, 77X M EBHEEY. XuE%
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Matsumoto Mieko sees the natural environment, including geology, resources, and
topography, as one of the foundations of society. She has been interested in the politics and
sociality of landscapes. In recent years, she has attempted to visualize the mutual influence
of the natural environment and human society using a variety of media such as photography,
video, sound, text, light, war relics and so on.

During her residency, she was interested in the disparities between the metropolis and the
rural area, having researched water resources, flood control and natural disasters.

Once she understood water as the power of nations, she attempted to observe the water
system in areas around the metropolis. On the other hand, in order to conceive water as a
common, she considered the study of topography and river from the perspective of historical
disasters and wars.

http://www.miekomatsumoto.com/
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Marion PAQUETTE

£ b U F—IL Montreal
2023.5-7

TERXREETATTL<TRY I >
Quebec-Tokyo Exchange Residency Program

SURAMATAT, RT7+—T VR
Mixed media, performance
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Marion Paquette is a Canadian multidisciplinary artist who works and lives in Montreal.
Her practice stems from the creation of interfaces and situations that probe the sensitive
relationships between body, space and object. Experiences of discomfort, fragility and
ambiguity instigate her research on the taming of the social, natural, and built environment.
This approach generates performative activations and installations that combine textiles,
objects, photography and video.

During this residency, Paquette studied the phenomenon of /nemuri, a Japanese practice that
consists in sleeping in public spaces. At the intersection of art and architecture, the project
took the form of a portable resting cell, designed to provide a more intimate space for the
sleeper's experience. Through a playful and poetic approach, scenes of subjects sleeping
with this device were then photographed in the urban landscape of Tokyo, recounting the
activations created in collaboration with the Japanese participants.

https://marionpaquette.com/
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Isabella TAM

Z#% Hong Kong
2023.5-7

Fal—x—BETA/ T A
Curator Residency Program

Fal—>3av
Curation

PRI a N BXIRICE T BTV TEMCPEEEZZEMET 4P RT - Z LG FED
JH—NILEBEXLOEMECTCERE4HH 5, B Fal—>araFEIF7 [From
Revolution to Globalisation: M+ Sigg Collection (FE&a >/ A—R"Y ¥ -3~ M+
Sigg AL 7 av)] ¥ [Sigg & 2023 Tk, FB—LAXRTOFEOBRAREMEMUE
DlF. BRI D [Yayoi Kusama: 1945 to Now (ERIFH4LE : 1945 »HLIREE T)] Tld. 85I
HNEAARAAT—T 4 A+ THEIEMBEZRARD I/ O —/NLEXENT A4 a3 & LTRR.
LT OTOREADNT Y RERA S LA AT, TOKAS TlL, 1990 ERLUED BARDERNK
EMwmOGIICERT DI e Lo, FRBICEBLAAEXOXMET —T 1 X FDEEKIC

A curator of a global visual culture museum in Hong Kong, Tam’s expertise lies on Asia
art and photography in a transnational context. She organised and curated exhibitions
such as "From Revolution to Globalisation: M+ Sigg Collection" and "Sigg Prize 2023" to
position discourse of Chinese contemporary art in a global context, and recent exhibition
"Yayoi Kusama: 1945 to Now" attempted to balance the Western and Asian perspectives
of the avant-garde Japanese artist as a contemporary global cultural icon. Her research
at TOKAS will continue to focus on the practice of female Japanese artists emerged
during the period of Heisei, whose practices contributed in the shift of the discourse of
Japanese contemporary art since the 1990s.
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Paulo DANTAS

A+ F ¥ ¥ %4 O Rio de Janeiro

2023.5-7

© Matsumoto Mieko

VY—F - LIZTYR-FATT L
Research Residency Program

fedh, By K7— b
Composition, sound art

EBRR, Y7V F - 7—T4 X b, #E0, SERMEAE L TOEH, REORIMEICHEWVWT,
K RRIFEMM, A= TEIIPMBDOA TS 27 bR EEZBVAR S FE,
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Paulo Dantas works as composer and sound artist, teacher and sound technician. In
his recent artistic production, he has been promoting dialogues between music, field
recording, sound design and other art forms, through collaborations with recording
devices, synthesizers, texts and other objects.

Throughout his residence in TOKAS, Dantas searched for urban situations that could be
framed as 'sound installations' (or 'sound routines'), focusing on Tokyo's Sumida-ku area.
Field recordings of selected situations may be heard during the Open Studio days, while
they function as scores to orient the performance of automated instruments assembled
in the research period.

https://atnll.com/
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Nine Fumiko YAMAMOTO-MASSON

~JLY > Berlin
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VY—F - LIZTYR-FATT L
Research Residency Program

ZVRMATAT T=TART4v 7 - VH—F #&E
Mixed media, artistic research, writing

AR 7S5 VANRTTZa—FZTOL—Y %D FENET—T 4 AN ARE, 7O0F2—H—,
a7 - F—=HFAY—, VY —FCEEEHIAT— FOERRICEWT WA - v v Vg,
HUPCERDOBEDIZICH T AEACHFBOESZ T L. Y = v & — /A& /BERORDY Z1-E Y
PBERHLL7-7 232X PR - Rilznz BET 3,

TOKAS T UH—F - 7A¥ 7 b, BAE, thlEE#. PHE. LTEZ2ELH LT 28E%
ERDT—T 4 A ML BH6EZHHESIC, Whkwd GEM| @ (1945 £0ikE%,. BRADREE
HEBEELTARBICED) BRAEZDHEET — M PATATHREDE SR> TE I EFAELT
1945 £ 8 BORRE L T A U WD L OFEDER, BEAADTA T T 4T 1 OBBEL WS URICE
WT, ZOEZHEAEMICETRBLVEHRCPEERO—EBE LTI S LERRERIALTEH. Thnid
IFEIERREEREREDEKRICE > T INTES,

FrobER - <y Y ViE 25 LAEREEEHA/ HRBOELR, 712X b, RABEEREROIS.
RALFLAS YLD BHERONEHL—YEFED) BRAABEICLZEHCT— MIBIT2EEERR
Exttbd %,

Nine Fumiko Yamamoto-Masson is an interdisciplinary artist, researcher, producer,
community organiser of Japanese, French, and Papua New Guinean heritage. In artistic and
academic research and interdisciplinary artistic practice, her work analyses regimes of power
and knowledge at sites of division and dissent, tracing the intersections of gender/race/class
and highlighting decolonial feminist counter-epistemologies. Her artistic research project
at TOKAS takes paintings by Asakura Setsu, lkeda Tatsuo, Nakamura Hiroshi, Yamashita
Kikuji, and other leftist postwar artists as a starting point to research representations in art
and media of so-called "mixed-blood" Japanese (born in the post-1945 decade to Japanese
mothers, fathered by men of the Occupation forces) and their parents. These representations
are examined as part of the wider discourse and policies about this diverse group in the
context of the reconstruction of Japanese identity after August 1945 and the influence of the
US, both driven by different ethnonationalist imaginaries. Yamamoto-Masson contrasts these
with positions of leftists, feminists, anti-racists in Japan/Okinawa, and self-expressions in
discourse and art by these multiracial Japanese people themselves.

https://nineyamamotomasson.com/



BREDOF -7 « 27 | Next Scheduled Open Studio

2023/11/17 (£) - 11/19 (B) 11:00 - 17:00 (F%E)

* YR IZESEEEYNICHY . —BROALBEEVTY, TREVWLEET
LOBEVEHELEFET,

* RIHBATTOKAS R &2y 72 L TWAEE - g, EEZHF /YT —%—
BEOTLEYT—avERELTERT 2. TOKASRHK T 744 b,
SNS. YouTube & TRARET 2HZBENZIWVWET, FLENITIVWELEDL,
BREEFTHEHRLMICESL, EROTBRE CHRAHEBEVELETFET,

* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creator’s presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media. If you are not comfortable with it, please inform

the staff. Thank you for your understanding and cooperation.

F—Fa3—T7—VYTPYFRR=R LIFvo— i
TOKYO ARTS AND SPACE RESIDENCY TOKAS reSIdency

RR#BEXII) 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2023@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp




