=T

\D Tokyo Arts and Space

F—7v - A2 F 2023-2024
OPEN STUDIO 2023-2024

2024/3/15 (% | Fri) 13:00 - 19:00
2024/3/16 (£1sat) - 3/17(H1Isun) 11:00 - 17:00

P—%3-7-YFPYFAR-ZLITFTrI-
Tokyo Arts and Space Residency

W 245 Y xT—4%— | Participating Creators

FL-TITV KIM Woojin

FAR—=IL L Nestor SIRE

LFAFIK - EaLF - FT/UF Leonardo BURGI TENORIO

E RN (A -3-7z) MAO Yo-Wen

KRBT (U - 2va7>) LIN Yu Hsuan

T4 THT « A Z—F— (747) Viravong SUNDARA (VIRA)
AR SUZUKI Yuya

T - /4227 — (ArteConTacto) Moritz NEUMULLER (ArteConTacto)
AT Tz —/N— July WEBER

4 | Organizer

PNISAEENBRERE LAV EAE] B ERAEMEE b —F 3 —T— V7V FRR=X

Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture)



WFEEZ Y T—42—I2&k % b—7 | Talks by Residing Creators
* BEZEIOEBIRH Y With Japanese - English interpreter

HREDIBFIIUATOEEY TT,
The order of presentation is as follows:

3A 16 H (&) 14:00 - 16:00

LAFILE - Eal® -5/ U4 Leonardo BURGI TENORIO
IS SUZUKI Yuya

MBEF (V> - 2va27Y) LIN Yu Hsuan
LoV KIM Woojin

38 17H (B) 14:00 - 16:00

FRAbh=L L Nestor SIRE

EFERX (¥F-3—7zV) MAO Yo-Wen

AT Tr T AR —5— (T4 F) Viravong SUNDARA (VIRA)
EYwY./43Ia25—(ArteConTacto)  Moritz NEUMULLER (ArteConTacto)

WEEI YT —42—IC&B/87 +—< > R | Performances by Residing Creator
PaTA Tz —N—|TLBNRT =R ETVET,
Performance by July Weber

3A15H (& | 18:15-18:45
3A16 8 (&) | 16:15-16:45
3A 178 (B | 16:15-16:45

m¥X vy 7Y —>Y7— | Gallery Tour

M7V I—R—DRERAR—X%ZEYEIL, TNFNORRER® ) Y —FF
FIZDOWT TOKAS R Xy 7HBNL XS,

* BAEOHDER * [ ARICZMFICEEEY <230,

TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space.

*Conducted only in Japanese. *Please come to the reception 5 minutes before it starts.

38158 (&) |17:00-18:00
3816 B (£) | 12:00-13:00
38178 (B) |12:00-13:00



B7 07 4« —Ju | Profile

LTV
Kim WOOJIN

VL FEE Seoul/Gyeonggi-do
2024.1-3

BAVVI—R—BETATT LA
International Creator Residency Program

ik, 1 v REL—> 3>
Video, installation

FL -7 VIE VIILEREEZRRIEET 2EENAET —T 4 X b, [Memories
Project] Tl HEOHEAEFRT 2EBL LTOSHEICRYBEATLS, $H, HR
D% OHIB TR AHEEIRETWVES, TYVTTIE2EOHRREORICZS LT
ZOFETEZLDEBNWHEER L, B Y ABEEZHETEHT7OTOEL TIE, <D
I TOMEBNIREICEDNTL 728N HEE WS HBORRA, B ABDEWZIEB
ZTZS5 LIz BREWHE TR IT TV, TOKAS D, FLIRBROBHS
BTHBTAXBLIDBAE—CH (P8R OV Y —F%1To7,

Kim Woojin is a Korean multidisciplinary artist who lives and works in Seoul and
Gyeonggi-do. The ‘Memories Project’ focuses on language as a dispositif that creates
social frameworks. After two world wars, many languages were lost in Asia as the
continent underwent dramatic social changes that continue today in many parts of the
world. Sharing a similar history, Asia has also witnessed the gradual extinction of native
languages in many parts of the region, and although they represent different nations and
races, this common experience of loss binds them together in a meaningful way. During
her time at TOKAS, she has been researching endangered languages in Japan, focusing
on the Ainu language and Uchinaaguchi.

http://www.woojin-kim.com



FRXPF= L
Nestor SIRE

/A/N7F Havana
2024.1-3

BAYVI—2—BETOSI L
International Creator Residency Program

SVFATAT
Multimedia

FAF= s Y LIEERCEROFLXOMBAE. RZICHIET 27-HICSEIEFATT
ENIHEORIEBRIR. I5 LAEERICEEEAEX 2212 =-T14 P AWMV 77 ICEL%E
HO2TVBF2—NDT—T 4 R b, NNFEILEME, 74— XEME (Z2—3—
7). BREME (Bd), 7 +5577—X-Fv¥5U— (AYFY) FLZX-TL Y
FOZH(F=ZRFYT-UDY) FSVRATAT—L (RILY V), "RF-EITvF—
L. The Wrong ET>r+—L, #MEZYF—L & HROFTELEMNEL 7z AT 4N
LTER%ERT - %K, TOKAS TEBLTWA 7022 b [CubaCreatival TlE., B
BE] ICEIEL/DIY OEBEFERL, ¥—LAPCOREL (7+r—<¥vR@EL) OFf
&% Tokyo Hacker Space £ A5 R L —< 3> %{T>TW53,

Nestor Siré is a Cuban artist interested in informal methods of information and goods
distribution, forms of social creativity in response to scarcity, and the communities
and human infrastructures shaping these practices. His works have been exhibited
internationally at major institutions such as Museo Nacional de Bellas Artes Havana,
Queens Museum, Hong-gah Museum, The Photographers Gallery, Ars Electronica, and
Transmediale. He has participated in the Biennials of Havana, TheWrong, Gwangju,
Curitiba, Warsaw, and Asuncion. His project CubaCreativa, presented at TOKAS is
exploring DIY practices related to the 2388 ~ Chindogda for which he developed a
collaboration with Tokyo Hacker Space for the optimization of PC Gamers.

https://nestorsire.com



LAFIEF - Ealx -F/F
Leonardo BURGI TENORIO

/N—+')L Basel
2024.1-3

“EEXREETOT T L<A—EIL>
Basel-Tokyo Exchange Residency Program

AVREL— 3V
Installation

LAFLE - EalF - T/ UFIE N—tELZRIITEFHT 24 R2L—a v B
2. FA—A v 7% d 2BEBEMNGT—T 1 X b, XML/ BRZERT 2D EHRR
BRI OBBREEY TIF2EREZT-oTWS, T/ VA, BARICHT A~ Y ERNG
RADL, TNERRT 2B A -V ZERLMICLES AL TWE, ZORENDT
O EICKRAZMZAV T BRMICEN AT A T LAXYRE LT 5, TOKAS FHEFIL,
MEOESR, HE. T >WTHR L.

Leonardo Blrgi Tenorio is an interdisciplinary artist, working between installation,
sculpture and drawing. In his artistic practice, he deals in depth with the dichotomy of
our understanding of culture/nature. He focuses on the romantic view of nature in order
to reveal a cultural image in its reflection. To this end, he works primarily with natural
materials, which he intentionally contrasts with cultural goods or narratives. During his
residency, he studied the history, nature and culture of the Koji mold. Tenorio completed
a Master’s degree in Fine Arts in 2023 at the Institute Art Gender Nature HGK in Basel.
He has been a board member of Ausstellungsraum Klingental since 2019.

https://www.leonardobuergi.com/



E RN (@F-3—-9zv)
MAO Yo-Wen

£t Taipei
2024.1-3

—ERXREESR ST L<&1>
Taipei-Tokyo Exchange Residency Program

ik, 1 v REL—> 3>
Video, installation

BIERSISENTEES 2T - T—T 4 X b/ GER, REGEACYZEZET. T
DEEBE WL REH SHANTRE, BB WEICEOLEZRD, TOKAS HEHIL, EF
DERUBIDOBERICEELZESNDIEELRESTHD [MRXTF] ORELZEDT, WA
BICIEE->TIEWE 0D, HAXFICOLWTSBENICERL LS L T50IXRETH S,
COEREIFRATEFIRMOFE L WS BEEIL RBHRINEZEE] oL>T. E2BT
T%, E¥. SEICEHETIESLEROBITHEEREL TWERE. B, MEOEEL -
ROAEORNY ZHBEL, BRESIEZZILZBEL TV,

Mao Yo-Wen is a visual artist and filmmaker based in Taipei. He is intrigued by logic,
memories, and stories that deviate from the norm, such as local folklore or controversial
and uncertain subjects. At TOKAS, Mao researches ‘Jindai Moji,” a linguistic symbol
believed to predate the introduction of Kanji in Japan. Even its remnants exist in
fragments, making comprehensive interpretation challenging. This feeling of seeing only
half while the other half remains unknown captivates Mao, akin to ‘Cryptonymy.” He aims
to establish connections and expand on concepts related to words, language, and the
intangible aspects of memory, history, and perception explored in his artwork.

https://maoyowen.weebly.com/



MBEF (Vv - 2va27Y)
LIN Yu Hsuasn

&1t Taipei
2024.1-3

Fal—x—BETA/ T A
Curator Residency Program

Fal—>3av
Curation

BEDAVTARYT Y - Falb—2—ON@EE (V> 2227 V) I, BBOBEN
BENTOBAORBICESEZY T, Fa2L—>avy0BEBTCRFEFLLVEHRBREAEHRHT
&I BREMEEEZIT>T W5,

TOKAS #7EfIE BB R—X, A1) D DoWERYF BHICHEITEIAHEEMOBEHN A
ICEB0ZES DL IChY, [KERDODANF VY REEE] ICOWTOREZBEHB L, BEHN
Ik, BHREEOL LITBAIREOEMIEE WHICHERT 20, BEREBANKERICHE
EEEDESICEREL, £EFOFICHELRLIEDZINICOVTRRELTWVS,
SHLBAKE. ABNKE. 2 VW IEEHRABARALIEFET 2HBFAICOVTOMREZ
Bl. T—-TA4 XA MOERLEBICAEBDSHOUELZBVWELL LI BEESREZF 2L —
vavlikweEZITWS,

Lin Yu-Hsuan is an independent curator from Taiwan. His curatorial practices often focus
on personal perceptions within Taiwan’s political environment and in turn, create a new
sense of the body through spatial deployment in his curatorial process.

During his residency at TOKAS, he became interested in “smoking areas, separated
chairs, and the reuse of public spaces in the city”, and began his research on “post-
disaster governance and life.” He explored how the government eliminates those
unsightly aspects under urban development, and how countries and individuals
commemorate the past after disasters and internalize it in life.

He will continue to study these places that coexist with natural disasters, man-made
disasters, or special political situations in the future, and further curate exhibitions to re-
imagine our society with the artist’s creations.

https://www.yuhsuan.art



4TIV RV E—F5— (T4 )
Viravong SUNDARA (VIRA)

EIL>F + >~ Vientiane

2024.1-3

Fal—x—BETA/ T A
Curator Residency Program

a2l —vary, BEE
Curation, photography

TAREWRITIRFETERTE2F 2L -~/ T—T1 R, BESFEIFTHbL—=>
g, T7—=0av7, T—MIL3EREZBL T, 7FRDEFT—T4 X D5 BREICH
BOT—TARAMOENEGEH DI LITEREENTVD, T— MEIZOERNHRPY HIC
DVWTOHMBLHNILHEICTHTESRLVIERE D > TV BEPIIRROEMNME. ¥ v
= T—rZAR=Z%ZHN, BEDF 2L —K—PT7—FT 4 A M EBEIYEZLENTER
RKiaxTHIET, AMNEZT— FOBEOHALF 2L —2—DRENIDLWTHERLTW
5, SOV —FH, FFAROT7—F-AI2=T4ICHREBREEEZEZIDEEZITWS,

Viravong SUNDARA is a self-taught curator/ artist based in Laos. He devotes himself to build
the capacity of Lao young artists, especially self-taught artists through training, workshop,
and art experimentation as well as exhibition. He believes that art could apply to everyone if
they know the fundamentals on how to reveal it. During his residency, he has been visiting art
museums, galleries, and art spaces in Tokyo to build connections and exchange perspectives
with Japanese curators and artists to explore how art structure could be open to everyone and

what kind of roles curators could play, which may significantly impact on Lao art community.

https://www.facebook.com/Jpegteam



AR
SUZUKI Yuya

AR Sapporo
2024.1-3

ERNEFI/VI—R—RBESOI T L
Local Emerging Creator Residency Program

FA—A>F AV REL—Y 3>
Drawing, installation

BARERIIMIREZWSEBAFIZ EICBTREZETF—7e Lo —(MvFD Y —
R [T7=%057] %4ifF, BHBEOHTEKCHEEED 5% L ZBEREHHOFOER
BERA.FA—A VI O7OEREBLUTEESNEA X —V&HE L TL <, TOKAS T,
SHXEIICE H WM Z R OICERETY. HICABEEEOEICER I N B REZHIA
FE. ZZTHEREINZI/ARERREATY (£/) LOBRICEBLT, Zoisnk
FEAMEDOESRRICE > TEBRL, 1 V24— a v ER%E#EET 5,

Suzuki Yuya is a Sapporo-based artist. In recent years, he has been making
“archegraphs,” a series of drawings based on the motif of urban environment. He
considers elements in the urban environment that deviate from their meaning and
function as the urban unconsciousness, and transforms them into symbolic images
through the process of drawing. At TOKAS, he observes mainly the old narrow alleys (Roji)
that remain around the Sumida Ward. He focuses on the relationship between the micro
ecosystem and artifacts (objects) formed in the temporary garden between the public
street and the house, and reconstructs this micro garden with his own symbolic system
to conceive an installation work.

http://www.yuyasuzuki.com



E®YvyY+-/43I275— (ArteConTacto)
Moritz NEUMULLER (ArteConTacto)

oy (F—2+U7) /8Lt 0F Linz (Austria)/Barcelona
2024.2-3

VY—F - LIZTYR-FATT L
Research Residency Program

MEEE, SMAT7—TAAT4v o - UY—F
Tactile photography, partiipative artistic research

BYYY -/ ATa—F—DRBAL/-. BORZHWEERE BRXP2EERICL2SME DY H—
F-78Y 7 b [ArteConTacto] |d, EMRTREBZL L TEEINTWERL272ALICA
Iontz7—02ay 7 TR0 LTHD BORZABAVWEERLERBZZEEREDITRL—
Y avid BATIRBH L AVWHOD. ZO7AY 7 hTIHIHE BDBEE) AW TA A —
CEMBIEDTEBLY —TIAEEML, 7—0 a3y TSIER T oh—MEEED [E
L] TEDTEBELIICL TV RN THS, BORIABWEERE BRI ZEERIL. &
723 Th, BELLEEZREL. RRNWAERE LTHLEF2ETCOH b3 T aERTH
HLTEES 3,

ArteConTacto is a participatory research project with blind and seeing photographers,
initiated by Moritz Neumiiller. This workshop program is aimed at a part of the population
that has traditionally been excluded from the visual arts scene. The artistic collaboration
between blind and sighted photographers is not new in Japan. However, here we use
stereoscopy (“3D photography”) to translate the images into tactile reliefs that can
be “grasped” by the participants as well as by the general public. Blind and seeing
photographers are working together in all parts of the photographic process, not only
taking the images but also editing them, and producing the works.

https://artecontacto.wordpress.com



Y2174z —/N— ,ﬁf’#

July WEBER =
>
~JLY > Berlin (¢

2024.3

=ML - EREREHE 0SS A

Institutional Recommendation Program

NI H—IXVAAVAEL—Y 3>
Performance, installation

AR EWEISEEN TS 254 - T =l EREMCEAEN L FARIRER - £
Y —, FNEEORKE (INFOBRER]) Tk, HROBKEEITE 7207 v/ gl
B, < OMBEBAETIE, HERAEGERE DBBIMEKRNL S FUA~NEEAT I, Zh
1 LIE L IEBEARMOME & W S ERMIAELETOVTWD, I35 LEERNARyF+Y
FEBNCL T, EBIIFEAORMOEENED L S ICEFEEM L, MEL THEEBISE
0NV EEEERY TIf 2726, BEOREY VYR - F— b A 2L, BEZE
IBS & THEBRONVESIRICEE Y MMT 2SN E TR T 2R & L Cilge S €%, BEGYE. &
WAV R, BROEOROFEE EAEEEFRORTREMEICHFICRELEZ S > TV 5,

July Weber is a choreographer/dancer, visual artist and set designer. In the final book
of the Christian bible, seven trumpets are sounded to cue apocalyptic events. In most
blockbuster movies the encounter with extraterrestrials leads to apocalyptic scenarios,
which relate often to the colonial narrative of the evil unknown otherness. On the verge
of current apocalyptic scenarios, we investigate into questions of how the unknown body
of an alien would produce and perceive sounds in order to establish a dialog. Therefore,
we develop body-extensions and sound-gateways, which work as resonators to amplify
the movement and translate it into a code that speaks to the extraterrestrial. Our interest
lies particularly in the symbiosis and possible mutual interaction between the solid
material, ephemeral dance and intangible sound.

https://julianweber.berta.me



WiEEX R | Facility Tour

RN EZEALE T SMELEOHILBB S DRIICE(THCHEFT Y L& W,
(FRERR] @ 15 H12E) *HAE - HETOERSH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)
*Conducted in Japanese and English

3A15H &) | U2/ T X ML T Upon request
3B 16 H (4+) | 16:45-
3B 17H () | 16:45-

BREDOF—T - RZLFFTE | Next Scheduled Open Studio

2024/7/19 (&) 13:00 - 19:00
2024/7/20 () - 7/21 (B) 11:00 - 17:00

* UM ITEAEEEDNICHY  —MOFLBEFVTT IREWLEET
LOBEVEHELEFET,

* DIFATTOKASR 2y 7HIRE L TWABEE - BE . FELH P/ T —%—
BEO7LEYT—yavERE L TERT M. TOKASAR Y = 744 b,
SNS.YouTube# ¥ TRART /AN TS VET AN TSIV E L5,
BREEFTHEHLMGIKAEIV EHROTEBRE SHHEBSEVELETES,

* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creator’s presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media. If you are not comfortable with it, please inform

the staff. Thank you for your understanding and cooperation.

F—%a—F7—YPYFRR—Z LUFVy— TOKAS residenc
Tokyo Arts and Space Residency Y

RR#BEXII) 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2023@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp




