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= Tokyo Arts and Space
F—7v - A2 F 2023-2024
OPEN STUDIO 2023-2024

2023/11/17 (&) 13:00 - 19:00
2023/11/18 (+) - 11/19(H) 11:00 - 17:00

P—%3-7-YFPYFAR-ZLITFTrI-
Tokyo Arts and Space Residency

W 245 Y xT—4%— | Participating Creators

RUTVF - JURRT4TR Marianna CHRISTOFIDES
TrFeav—+ Anna GODZINA

RATI s AV — e NATFT Michael Henry HAYDEN
< TFYRV Marko VUORINEN
JY—=)L— - ZXT4F Mary Lou DAVID

h—7 - FFo7— Carla DONAUER

MR E MANIWA Yuki
FL-Tavkay xER0 KIM Junghyun *Exhibit only

4 | Organizer

NIEFFEARREBEL B RREABRALEMNE b—Fa3—T—VT7rFRR=2X
Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture)



WFEEZ Y T—42—I2&k % b—7 | Talks by Residing Creators
* BEZEIOEBIRH Y With Japanese - English interpreter

HEROIEFIIUATOELY TY,
The order of presentation is as follows:

11 A 188 (£) 14:00 - 16:00

TvFeaY—F Anna GODZINA

<Y —=)— K54 F Mary Lou DAVID
<) TFY R Marko VUORINEN
TATIL AV — AT Michael Henry HAYDEN

11A 198 (B) 14:00 - 16:00

=7 FFo7— Carla DONAUER
EIREAAE MANIWA Yuki

TYUFVF - TURRTA4TR Marianna CHRISTOFIDES



BX+ > YU—Y7— | Gallery Tour

SMIVI—RX—DBRAR—RZ@YEHL, TNETNOERERPY H—F
SEFNCOWT TOKAS 2y 78BN L £,
* HARZEDOHDERE *FBS DENICZMHICEETY TN,

TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space.

*Conducted only in Japanese.

*Please come to the reception 5 minutes before it starts.

11A178 (&) | 17:00-18:00
112188 (&) |12:00-13:00
11A198 (B) |12:00-13:00

WEER R % | Facility Tour

HEERNEZCEZENLET, SMELZOHIZHB S DEIICEMICHET Y (A&,
(FRERERT : 15 HI2E)

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

118178 (&) | Y2 T XM LT Upon request
11 A18H (&) | 16:15-
11/A198 (A) | 16:15-



B7 07 4« —Ju | Profile

2UFPVF - VR 74TR
Marianna CHRISTOFIDES

~JLY > Berlin
2023.9-11

“EEXREBEIAS T LNV >
Berlin-Tokyo Exchange Residency Program

AVRZL—=Yay, Bk TFXb
Installation, moving image, text

RUTPYF - VR 74 TREFTARBETRLY VIR E B ZBENBRT —T 1 X
Fo 16 SUTZAILLIZKZHEE, A REL—Yay, TFRXF2RAVTEREEZIT-
TW3, BEXOEMEEIE. EBLHRBORICAHEZEL S, HEPREORSIC [RE]
IERZAFRITRINER S BN E WS EIERICHED TW5, TOKAS BEHRIL. FED
IAYVRTLEEGEROFRRESICHRYEAR, BROFBTI EIEFAETRBEIATL
ZEEH. 77, BB, ERONBELEFICESREY T, MEIERLIhERERIC
BE#EIT27-0, SEIEFHDBOT—T14 RO, 7774 EX b, BFEE K#0ED
BEREET--TWAA4LEATRL—YavEToTW3,

Marianna Christofides is a Cyprus-born Berlin-based interdisciplinary artist working
across 16mm film, installation, and text. Her artistic practice is informed by an urgency
to remain attentive to long-lasting social and environmental ‘aftershocks’ that follow
calamitous events and haunt times of supposed calm. During her residency at TOKAS
she has engaged with the precarity of certain ecosystems and lifeworlds, focusing on
different forms of peripheric, small-scale manifestations of resilience, care, dedication
and devotion. In order to listen into embodied ecologies of knowledge, she has been
collaborating with artists from diverse fields, activists, scientists and caretakers of land
and sea.



FvFeav—7F
Anna GODZINA

T kLY Antwerp
2023.9-11

—EEXREETO ST LT Y 2y >
Brussels-Tokyo Exchange Residency Program

SORMATAT
Mixed Media

TrF eIV —FIE VEEAEBNTEROH ZMNAERE L TRX., FPEEROER
LREUDIFTWD, T2 IXLMAEEEZE DM A2 L—ravii, BREFZICEAT 2
EREFUVTVWDS, PROKBETH A PARY T4 v I BAVREZL =Y a vk, iz
HbERYECREZMEIAEANEBRT 2BRENARREEZ 2, TPV, 74 b,
VA—R—Ry 7 TT—aAVT Ly —FRAVWTHELBHEEZFERL, BRICEIWFER
EEBET, HEP. BRIEW KO OEEZIRY EIf, Z0B%ICHIEHEZOREEN
Wb OFERICEZ ZHEEZREL T

Anna Godzina approaches matter as an active, meaningful, and intelligent substance,
relating her subject of thought to notions of New Materialism. Animistic in character, the
installations she produces bring with them a discourse on contemporary archaeology.
Her large-scale, site-specific installations result in sensory experiences that hint at
the forces which shape our surroundings. With the use of engines, light sources, water
pumps and air compressors, Godzina explores sound and motion, creating time-based
experiences. During her residency, she investigated the choreography behind several Zen
Gardens and the effect of their layout on our experience of them.

https://annagodzina.com



RATIW -~V Y= ATV
Michael Henry HAYDEN

04>+ IR Los Angeles
2023.9-11

TERXREEIOD ST L<AYVEILR>
LA-Tokyo Exchange Residency Program

RAVT 4T, B
Painting, sculpture

RATIL  ANAY— AT EAY Y ELREWSETET—T 4 X T, BEEFELD
BTHIERIT->TW5, HOERIE. BAREOBAN, SLBLRERC, 7— BT 3
BESEREOEZ MWL TWS, TOKAS Tlt, #imRE%* JLATEEY L. BRAR
ARSI EIEIEREFEL TV IS, BEENLEREZBEIE 2 BAYOERD A
A=THEFVTWD, £/, FEEZHNROERZIT>THY . TOEBMEEEI/-E THEA
b, REHIBELBROLERONT Y REIY BASHEIEL TV S,

Michael Henry Hayden is an artist based in Los Angeles, USA, working between painting
and sculpture. His work interrogates personal and cultural relationships to the natural
world, as well as conventions of landscape representation in art. At TOKAS, he is making
rubber molds of the urban environment that he will cast into sculptural works that will
suggest natural landscapes. He is also painting images based on natural objects whose
patterns evoke historical landscape paintings. He is also experimenting with handmade
Japanese papers. He is incorporating these in ways that highlight their transparent
qualities, in compositions balancing ordered organization and spontaneous exploration.

https://www.michaelhenryhayden.com/



2N -TFYRY
Marko VUORINEN

ANV v & /= 1 —3—72 Helsinki/ New York
2023.9-11

“EHERREETRT T LIALY VF >
Helsinki-Tokyo Exchange Residency Program

WE, B8
Film, photography

2N THY Z VG BREREETRESFF a2 —EIC4EBW ., BEEMICE
LBNERF2 AR —BRKERTHY., FFaXVYRY—FBER, JUVIAT47T4L7
R—, FAX—THH b, WEAFFa A 2 —FECESVWTERNAZEZ 6 EZEL TW5,
TAURYOEREIVTFVRT Y — - T— b EERICL T, HRERCHHERE. Y& —
FE 2 aTVTA4EVSEEREIC, BAOHEISTIA—FLTWD, I, ZTOF
BOEZEZRELIZY ., BEREGEFLEALY ., NENGHESBE~OBRZRI LA’ H-
TH, BEEDIY 74— FY = (DHBWES) ICBEETRAAATLL,

Marko Vuorinen is an internationally recognized documentary filmmaker with four “Best
Documentary Feature” awards at international film festivals. He is also a widely published
documentary photographer, an acclaimed creative director, and an all-terrain writer. In total,
Vuorinen has won six international awards for his documentary filmmaking.

Vuorinen’s work focuses on themes of social justice, urban life, gender equality, and sexuality.
He approaches these subjects through the personal stories of individuals, setting them
against a backdrop of radical contemporary art. Vuorinen does not shy away from challenging
his audience’s comfort zones—whether it is to provoke thought, engage in meaningful
conversation, or encourage resistance against oppressive societal norms.

https://www.markovuorinen.com/



2Y—=N—- 274 F
Mary Lou DAVID

71 —F I~ Ho Chi Minh City
2023.9-11

Fal—x—BETA/ T A
Curator Residency Program

Fal—>3av
Curation

JY—=L— KT FEFR—FIVREDOF2L—&—7T, FEFMOT7— FEBY > - 7—
FOBEEA Y N—THD, TOKASTHEFRE, BIRAAIRASEEZ T —IC, Z5 LIZEEY
T— MR~ EDL S ICEREIN, BRENWEZMCEBLEZF2L—Yay - AV Y
PEMENLT, CO7RAY s Tk, SEERHZD LI, SEP’RABOEHROBERYP
BERICEZ 2EEP. 7— MFL OBENLEEEZERLTWS, =7V - R4TF
?M\L®Uﬁ—%®§%th\%$PxT4 DERDIEBDT —T 14 X b &DXFEEP
AVEAE2—DL5ALEEVWTFR MN2ERT 2, Ho0ERK., ZMNER. ZXAHPE
E7REX, HoOHZNEEE (HIVIRESOEEDOEE) LEDLS ITHUTITTWS

MCDO2WT, BRXEE LT, £74 FlE, 25 LBz iI T BIRTAIBELASEOH
VIAY T —=HhATEBEL, FEICHEINEZT - MRICLXIZERESY Y —X~NLE
BlLEZWEEZITWS

Mary Lou David is a curator based in Ho Chi Minh City where she co-runs San Art, a non-
profit arts organisation. During the residency she kickstarted a curatorial project focusing
on untranslatable words and how these are interpreted or translated into artworks. Based
on the theory of language relativity, the project looks at how language has subtly influenced
our own interpretations and experiences of the world, and its potential correlations with
art-making. The open-studio presents the initial drafts of the research, short texts written
from initial conversations and interviews with artists of different backgrounds and media,
exchanging on their practice, artistic evolution, their thinking & creative process, and how
they relate it to language (or the language of their medium). She hopes to continue these
conversations in order to develop an online archive of untranslatable words and eventually
materialize these into a series of exhibitions with newly produced artworks.



h—Z - FF+o7—
Carla DONAUER

rJL > Cologne

2023.9-11

Fal—x—BETA/ T A
Curator Residency Program

Fal—>3av
Curation

AERODBAREMDEREIE., A4 LR—R b7 — FPRELEEAOEMER. FLTETA
FFa2—7TRVWEBREZRAVERBRICVICEATEZ N7 7—0 Y Y —FiL, ERT11/25
(1) £ CRIERDOELDF 2 L — 3 1 [November | ICRBEENTWVWE, ZOREBRIL.
2021 FEICFAY DTy TRy T Iy JRFBICFEEI N [uly, August, September] @
FiRE LT, 1B, TF¥ ¥V —DEMEEED [EE] L LTERLTWS, BRAD
U ZOBREMEROZERIZ. Wb ORBEEFELBRART - 2HCEZERER/BUDU,
FAE->TWA [Fth] 12, YIVIRLPOEZEYVHLTWEET—RLTWEES S5, BE
K. DIBR. &2 WITERENAER. BE. £EFKE TATY T4 T4 R EDES L RRIC,
BEOEMNEOREEEEDLODOMEIE L THLTWS,

Her research on Japanese contemporary artistic production, time based and fluid forms of
artistic work and exhibition spaces, that do not use the white space as a display for exhibitions
are reflected in an exhibition project in Tokyo that Carla Donauer curated, currently on view until
25th of November.

For one month, a former gallery space serves as a ready-made stage for an exhibition entitled
“November,” which is a continuation of “July, August, September,” held during the pandemic
in Cologne, Germany, in the summer of 2021. Conceived as an autumn exhibition “November”
presents works by 14 contemporary artists from Japan and abroad, whose practices might be
united by the fact that each of the works creates shifts or folds in the fabrics that connect and
shape our everyday lives and the discourses around contemporary art. Existing canons of art
history serve as working material, as do architectural, psychological, or spatial rituals, routines,

standards of living, concepts such as identity included.

https://www.hsptlty.com/



FERE
MANIWA Yuki

B Tokyo
2023.9-11

ERNEFI/VI—R—RBESOI T L
Local Emerging Creator Residency Program

BHE., MK
Photography, video

BREWSISEE, 41 A—CPER. BRINTOLIBRTAZLI NI PECENZ FH
DPYICHIEEITS, 2020 FEL W ERZEMET—< L L, BEXT A TORBA#SRBLTER
ICHERBE T 2EMZIRA & 5 & KA T WD, TOKAS TIRAMEME AHZEFMOBEREFESE L,
ERNEMTOMICHEEELHVEVAREZM (AP 7] OUY—FICEFLEHA, B
RICHREEY L LToRy PTH0E0nd, Z0oRbY A (ALt T747- 0997
ERT LISV ER . ZOBETITREBAZNTNSE LICEHBE LB E L TolE
B E B EEE ], MEEARIE LEHBY & 5728 [U I FIULRR=Z| #FILEFT A7
By PTIAIEBM Iz, 2L T, MEANL TAREEMICHET 2BMZRAL 5 LA T,

Tokyo-based artist, Maniwa Yuki creates works based on things marginalized in the
process of creating and accepting an image, and on traces left behind by these things.
Since 2020, he has been working on the theme of indoor space, using the principles of
photographic media to capture the time that accumulates inside a room. At TOKAS, he
explored the boundary between private and public space by researching “loggia,” i.e.
architectural space with ambiguous functions between the indoor space and the city. Since
there are few loggias in Tokyo, he switched the direction of his research to search for
“alternative loggias”. He identified “roadside trees and street gardens,” i.e. plants installed
on the streets respectively by both the local government and individuals, as well as “liminal
spaces,” i.e. spaces whose functions have been suspended, as alternative loggias. Through

them, he attempted to capture the time accumulated in public space.

https://www.yukimaniwa.com/



*L-Yavkeav
KIM Junghyun

v 7))L Seoul
2023.9-11

VY—F - LIZTYR-FATT L
Research Residency Program

Art criticism

FL-VarbarYiEVULENTY YR ERRISTEST EMTHRR. A>T 4TV b -
Fal—&—, BRT7— b7 r—<7 4 7RAEP. HEFEAENIRY &b 2R 0#EE
ICEOERL, MEPEESOREA1T> TV 5, TOKAS HER, FAFEELHADT —
=V EHRLEN D, EMELEZICHEITE X7 r—< VR - T—rOBR| #MHELTE
Too BADBEDNT =TV R - T—T 4 A MRF2L—R—IZA v ZE2—L, LW{2DD
T—b - T—=HhAT7%FNTERNZNELT, FFo 74—V R - T— I REDEREZED
ZEWSEEN, EMETOIAL I aVEROSD Y HICHEESEXTWAEFICOVWTHIEY
TFTHT

Kim Junghyun is an art critic and an independent curator based in Seoul, Korea and
Helsinki, Finland. Kim writes and organizes exhibitions with an interest in performative
aspects of contemporary art and in forms and structures through which critique and
creation intervene. During her time at TOKAS, Kim has been researching ‘Reenactment
performance art’ both in art museum and theater while comparing the Korean and
Japanese art scene under this topic. She interviewed a few Japanese performance artists
and curators and visited several art archives to collect materials. Also, she tried to delve
into some cases in which the idea of collecting the liveliness (of such as performance

art) affects the way to make collection exhibitions in art museums.

https://greenroom.work/



BREDF—T « RZ T FFE | Next Scheduled Open Studio

2024/3/15 (£) 13:00 - 19:00
2024/3/16 (+) - 3/17 (H) 11:00 - 17:00

* YR IZESEEEYNICHY . —BROALBEEVTY, TREVWLEET
LOBEVEHELEFET,

* RIHBATTOKAS R &2y 72 L TWAEE - g, EEZHF /YT —%—
BEOTLEYT—avERELTERT 2. TOKASRHK T 744 b,
SNS. YouTube & TRARET 2HZBENZIWVWET, FLENITIVWELEDL,
BREEFTHEHRLMICESL, EROTBRE CHRAHEBEVELETFET,

* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creator’s presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media. If you are not comfortable with it, please inform

the staff. Thank you for your understanding and cooperation.

F—Fa3—T7—VYTPYFRR=R LIFvo— i
TOKYO ARTS AND SPACE RESIDENCY TOKAS reSIdency

RR#BEXII) 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2023@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp




