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-7V - A2 TF 2024-2025
OPEN STUDIO 2024-2025

2024/7/19 & Fri) 13:00 - 19:00
2024/7/20 (x1sav - 7/21 (Blsun) 11:00 - 18:00

P—%3-7-YFPYFAR-ZLITFTrI-
Tokyo Arts and Space Residency

W 245 Y xT—4%— | Participating Creators

VAl AVAVAU Vi Carmen PAPALIA
RxF T FRTTHT 7 Borjana VENTZISLAVOVA
ARRFF HISAMATSU Tomoko
FhoTo MORI Arata

Y=y -OTILX Yannick ROELS

ATV R 7TT4/% Laurence PETITPAS
TF Ny Anna HAN

hyz/ - YEILT Cayetano LIMORTE

INF R Miya HANNAN

4 | Organizer

PNISAEENBRERE LAV EAE] B ERAEMEE b —F 3 —T— V7V FRR=X

Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture)



WEES YT —42—I2& % b—7 | Talks by Residing Creators
* BEERIOBIRH Y With Japanese - English interpretation

REDIRFIIUTOELBY T,
The order of presentation is as follows:

7R 20H (&) 14:00 - 16:00

hyz8/ - VELT Cayetano LIMORTE

TUF e NnNY Anna HAN

AT HISAMATSU Tomoko

RUxF -T2V FRTTHT 7 Borjana VENTZISLAVOVA
Y=v7 -ATLX Yannick ROELS

78218 (A 14:00 - 16:00 *BAF:EERH Y With Japanese sign language interpretation
HILX Y 18 F Carmen PAPALIA

INF R Miya HANNAN

HdH ST MORI Arata

O YR TF 4% Laurence PETITPAS

WEEI YT —42—IC&B/87 +—< > R | Performances by Residing Creator
AZYR - TT4R8MC& B T7+—T VR AIWAY « RNYTIZEBNRT =< VR

Performance by Laurence PETITPAS Performance by Carmen PAPALIA
AFRL—R— 1 TAFYT7Y =0T F4F
7198 (&) | 16:30-16:45 (Fa—Yvry, 9 F-T—F4ZF)
7H 208 (£) | 16:15-16:30 Collaborator: Adrian McBRIDE (Musician, sound artist)
78218 (B |16:15-16:30 78208 (&) |16:30-16:45

7H 218 (B |16:30-16:45

m¥X vy 7Y —>Y7— | Gallery Tour
SMIVI—R—DRERAR—RZAYHELNL, ZNZTNOEBRERC ) Y —FEFH
IZDWT TOKAS 2 Xy 7H BN L X,

* BAEOHDER * [ ARICZMFICEEEY <230,

TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space.

*Conducted only in Japanese. *Please come to the reception 5 minutes before it starts.

7THA19R8 (®) | 17:00-18:00
7H 208 (&) |12:00-13:00
7H 218 (B |12:00-13:00



B7 07 4« —Ju | Profile

AILAY « SIS TP
Carmen PAPALIA

/N7 —/N—  Vancouver
2024.5-7

BAVVI—R—BETATT LA
International Creator Residency Program

HERE, XT7r—vrX
Social practice, performance

ANXY - R Y T TO/EYEY T4 2RIENREBE LTERYVBL /v EY 270 GE
BE)DY =2 v TI3I9T4R - T—T4Rb, LYTYRTE, P7A—RT4v7 -
EEYT A TNARYY —XDOBRFHFTBEY 22 b TH S Loud Cane 1.0 (LC1) ZER L 7=,
INEIBEHOAB 2RI L TR TN BMEBICERT 20T, /A XT7—T4
Z b The Rita @ Sam McKinlay A’8{EL 7=, LClIix. TR IO ELIEBRERAH/NNYNY &
W3 /A RETIFEIELTEETD, =7 - RZ YA Tk, Adrien McBride £1T7-
F2RAZYH -y arvolLaI—TA4 Vv IER/H, £7. DT XOHEAT 4T - T—T4
Z b T& % VibraFusionLab @ David Bobier KD 7 F/N A 2% 4 & ICBEL -iREMME T
NAZRERAWEIRBZHES A —T 1 FHFRTE 2,

Carmen Papalia is a nonvisual social practice artist who approaches accessibility as a
creative practice. The result of his residency, Loud Cane 1.0 (LC1) is the latest in the
Acoustic Mobility Device series. Like its predecessors, LC1 is a mobility cane turned
instrument that translates texture into sound. Made by veteran harsh noise artist Sam
Mckinly of The Rita, LC1 makes a range of sounds, from rumbling textural landscapes
to crunchy walls of noise. The recordings presented here are the outcome of Papalia’s
studio sessions with Adrien McBride. Audio is also available with vibration via a selection
of vibratactile devices that were produced under the advisement of Canadian hard of

hearing media artist David Bobier of VibraFusionLab.

https://carmenpapalia.com



RUxF - TzVFRITAT7
Borjana VENTZISLAVOVA

74—,/ 747 Vienna/Sofia
2024.5-7

BAYVI—2—BETOSI L
International Creator Residency Program

ME, 1 vXZL—Y3ry, BE
Film, installation, photography

TOKAS LY Ty —TORER, Ry F TV FRIT+T7iE. ACYUFaT7UT4a
CBUAMEBROREAIY EIF57AY =7 b [7 Butterflies and We Will Dance. And It
Will Be Our Revolution.] (7 E0#&FA7-HIEH2, Z L TENIERAHLDOER LR, )D
FEZEIT o7 Yy X —EEFICEET 2BUANES L UBHNEX DGR & BRDRKEX
fbicfFEIn-HLld, COEREEELTRRENE Y 1 VX —FFEE, SLICHADRE
FAERORBICESZYTTVWE, F-. I07AY Y MERREWMD ETET—T 14
2 b ThHDEBERK, B)IIREE (MES) ISz, EREMAZOZELL, Z L THE/
EORLEHETHEL TV S,

During her residency at TOKAS Borjana Ventzislavova is developing a new project titled
“7 Butterflies and We Will Dance. And It Will Be Our Revolution.”, which addresses
the intersection of spirituality and political practices. Her focus for this project is on
patriarchal structures and gender inequality and the traditions of spiritual rituals and
the culture of superstitions in Japan. Inspired by their implementations and relating
to the politics of gender and discrimination, Ventzislavova is creating her new work in
collaboration with Tokyo based artists Mai Endo and Kanae (MES), students from Tokyo
University of the Arts and Miko dancers from Sangonomiya.

http://borjana.net



ARHF
HISAMATSU Tomoko

% E Saitama
2024.5-7

BRI Y T—2—%ERR7OT 7 L
Local Creator Residency Program

Fa—4 > k|
Drawing, painting

AMMFIEBEREZWSITEN T 2ER, EXRKEICL>T. T— MIHT2EN, FIE.
BB, B, FREBEARAEBAESOEFEAHC I L A2BIEYT, SEFIFALMAEBEHL. &
MO ER L HBEEZL2ERL T3, TOKAS TOMETIE, BEAXET—<ICL
ToREOBEREZITS, VY —FOBRBL LT, 1964 FD I 12— ALBE [ELHENAT
23] (ANFRZER)CEFEOBRELE (1922-2015) 4 & (ICh, FhSIC( Vv REL —
avEZRIFLEFO—A VI EHEL, £/, BROREUBHEFICOVWTIERTEIED
TEZHEMEREL T, MBEFERBOTIFAE LTHAWVWSZHOERRERAL =

Hisamatsu Tomoko is a painter based in Saitama, Japan. Her figurative paintings aim to
depict the power, systems, economy, and history of art, as well as the genius of modern
and contemporary Japanese society. While moving across various locations, she explores
the existence of regional differences or common languages in art. The goal of her project
at TOKAS is planning a new large-scale painting focused on post-war Japan. As part of
her research process, she created new drawings inspired by the 1964 musical film You
Can Succeed, Too, and the philosopher Tsurumi Shunsuke (1922-2015). She has started
experimenting with using Washi paper as a support for her new work, hypothesizing that
this material can address the myth of Japan’s homogeneity.

https://tomokohisamatsujp.wordpress.com



Fbh o7
MORI Arata

=)l Kanagawa
2024.5-7

BRI/ Y T—2—ffERRTes T A
Local Creator Residency Program

RRiE|
Film

mHolld, FFaxr a2y —RE, BRRG, X020 T72— BREELSEIELLE
T T 2ERIER. 7—T 14 X b, BHREREOFME, RELEBOERRE Lo X
REDLDZMONITBTVENL Y P RT—IZRVELADL, AAT2EeE L TRENM
ReBEBNBROHZLDICERSELS LA D, ROKRMFRE X I E T, CPH:DOX,
EBERMES, THYAFEBRFF2 X2 —RER, 777 7BEE. 747V
EFFaxr2) —BRESRGELLDMERTEREN, FAVERD I 1y~ VEE
FFaxr2l—BRERTE. RESERETHI V(7 2—E%FHE, TOKAS Tl 15
FERVICHRIZBEIMGERS. bLAXIPOETWED > FELTWTHASI. b
S0EVoAR MY zRL—Ya o TB2] BLEZT DLW YEEZ THIC, BREH
EEB =Y %,

Mori Arata is a filmmaker and artist, who traverses various artistic fields including
documentary film, experimental film, dance theater, and architecture. While dealing with
ambivalent themes that question representation itself, such as the fusion of body and
image, and the boundary between reality and fiction, he attempts to transform the real
world into universal form through the camera. Mori's feature films have been screened at
prestigious festivals such as CPH:DOX, Shanghai International Film Festival, Thessaloniki
International Documentary Film Festival, Krakow Film Festival, and DOK Leipzig, winning
the Victor Award for Best Film at DOK.fest Munich, Germany’s largest documentary film
festival. At TOKAS, Mori creates video work, based on the story of a filmmaker returning
to Japan after 15 years as he searches for another “self” of the Lost Generation, who
would have existed if he had not left Japan.

https://www.aratamori.com



Y=y -axNX
Yannick ROELS

7)) 2 v+t Brussels
2024.5-7

THTHERREE OIS TL<T Y ayvEIL>
Brussels-Tokyo Exchange Residency Program

BE T4
Architecture, design

Y=Zwvy - AILXEFETY 2y ELEZWERITEH L TWEEEHNT—T 14 X b, BE 7Y
A4, EREEECOBEBARDZ L ZAICBTINEZOTIAIE, FREEBLTREORD
HEROBZITHE L., EMHUNALHSNESEZBESEE2LT. oDV T%2E
DOHEBEBANELERIE S, TOKAS TlE, [HHH] © THEW] cWofzav 7 MES
EU T ERINMNESORCTEEDOFHZMIINICERT 2, INETOEREIZELRY,
SENE THRBE] A R2L—YavaRKRL, BEERZRET 2 N—F v Lkl (¥ —
EMATWD, ZOXAF Iy I BT7TO—Fid, WEEFREL. BABOL Y FLOAED
WEBT,

Yannick Roels is an interdisciplinary artist based in Brussels, captivated by the
intersection of architecture, design, and space activation. His work challenges traditional
notions of public space, blending artistic interventions with social engagement to
transform these areas into true shared spaces. The TOKAS Exchange Residency has
allowed him to critically reflect on his practice within a different cultural context, focusing
on concepts like “loneliness” and “encounter.” Unlike his previous works, this residency
explores an “unbuilt” installation, adding a virtual layer that promotes interaction. This
dynamic approach invites dialogue and fosters deeper connections among individuals.

https://www.fors.be



AR 7T 4%
Laurence PETITPAS

TRy g T4 Quebec City »
2024.5-7

THERRRBETOTTIL< IRy 7>
Quebec-Tokyo Exchange Residency Program

F7Yz, Fa—Avo, yov K
Object, drawing, sound

ATYR - TTFARENTE - TRy JHNEEDAFREWTH Y, ZENT—T 14X b, B
FEDPLHENDEELRBERTHDE X TAH_%BIT 578 TOKAS ITHBIE L 7=, HE
B, BHIEH=ZETRIC, BROATS, KEE., LXFF 2 Il 54 EIEWL, B
AADCITK ERBLBEUROVWTVWBZ L ABR LI, TNOORETRT v FRER%
IO LRI YD1 FYICBRIIINZBRY Y TLORNME. AFBIRY A FTHA
TTHEA B M. KIREA. BERSFEEREICBIT2EMS2EEH L7, TOKASDRX &
FRAR—ZIHMESN, BEEBSESEAATAVLET I Zy I ERAS B [BEAF
YY) - zEALT,

Laurence Petitpas is a French Canadian puppeteer and interdisciplinary artist. She came to
TOKAS following the trail of the snow crab, a significant Canadian export to Japan. During
her residency, she used the quest for crabs as a pretext to immerse herself in Japanese
fish markets, aquariums, restaurants, rivers, and sentos, where she observed the profound
cultural connections Japanese people have with water. Sketching and observing in these
environments, she drew parallels between the plastic seafood displayed in restaurant
windows, the availability of goods on a major online shopping site, yokai folklore, and the
ritual of washing oneself. Inspired by her TOKAS workspace, she developed a series of “wall
puppets,” blending various mediums and techniques.

https://laurencepetitpas.com



ToF Ny
Anna HAN

v 7))L Seoul
2024.5-7

THERRRBETOS T LY TIL>
Seoul-Tokyo Exchange Residency Program

WBE, 1R ZL—> 3>
Painting, installation

TrF o nvIiEE, B XEL Lo EANEREZAVTCERICESE Y TBEN A Y X4
L—>arvzilffLTuwd, NYOSMNERIE. MENLGZMERBENAZRO®mA ISR
CIRELTEY, BEFEOBAPEM. FE. Z L GEETIEIYENAERLI LA Y AL —
TavEFT, EEMEVLWSHESERELTWS, £/-, BEEAOFBREZLIVEI AL OICT
BHBIC. RLFATATRERBEZA Y ZZL—YaVIZBRY ANTWS, HERIEAEE
— B ZESDITICHADEDEZZMRL. BERDOREREICA ¥ R34 T I NF/NS BiaEE
me GIE L 7=,

Han’s main focus is space. She creates paintings and installations using formal elements
such as form, color, and light. Han’s artistic practice is deeply rooted in both physical
and emotional spaces. Her inspirations from preexisting places and spaces, emotions,
and more recently, narrative elements, guide her exploration of the idea of space. She
also incorporates multimedia and synesthesia into her installations to enhance viewers’
experiences. During her residency, she has researched Japanese shadow aesthetics
inspired by Tanizaki Junichiro and created small painting works inspired by Japanese folk
tales.

https://www.annahanart.com



hoz&/-VELT
Cayetano LIMORTE

< KFY—F Madrid
2024.5-7

Fal—2—BEIOSIL
Curator Residency Program

Fal—yav, EMEHRE
Curation, art history research

Y28/ - UBLTIERRA VHBOEMRER AV TA_YTrb-Fal—%2— 7—h,
BiRE, 70/ AV - OBMREICERELYTFaL—YavETL, FIVRALFaTAE
REDH. AT 227 — 3 v OREEE UK BSVRICET 2MBEZERL TWD, LY TV —
BERIE. TOEROBERDETH - T—h &, Zhd D 50 FEROBREDETAT— bor— &
OUBHRZITV, T—T4 X EETHZOLDLDOBRMER., 77/ A —DESITKRET
BIEEE LCOETHICER YT, BERIIEROBRETHT7—T4 XA b emEL. BA
DETH - 7— FOBFEEICESE Y THLNS, ETAERE D TEME TR L 7R E
&4 [Open Circuits: An International Conference on the Future of TV] (= 2 —3 — 7 AR ETMEE.
1974 ) #BFETHER/AY 27 FEREL TV,

Cayetano Limorte is an art historian and independent curator from Spain. His curatorial
practice focuses on the relationship between art, corporeality and technology. From a
transcultural perspective, his projects explore issues related to communication barriers,
loneliness and alienation. During his stay at TOKAS, he has conducted a comparative
study between video art in Japan in the 70s and the current video art scene 50 years
later, focusing on the relationship of artists with video itself and as a medium dependent
on technological advances. From here, he has proposed an exhibition project in
collaboration with several contemporary video artists that revisits the Open Circuits: An
International Conference on the Future of TV, held at MoMA in 1974, and the presence
of Japanese video art in this pioneering event that introduced video in a museum for the
first time.



NF U ERR
Miya HANNAN

)/ (7 X1 #) Reno (United States)
2024.5-7

VY—F - LIZTYR-FATT L
Research Residency Program

A VAR L— 3V
Installation

NFUEIRET X DEREEZWSITTEEN T 2FENT —T 1 R b, BRRTEEFNE D, TA
IR & L CHADRRICEID TUL A, 1998 FICIRAT — F 223 70ITEX LT
RETIE, ThELNED L LTWAE, HEWLEAH LiThidkbhhha WEERNAYEE.
MR LTRET S e 2RA TS, TOKAS TO U H—F i, 1900 FEICKREEZ XX 55
IZT7 XY HOPERULTEHO TV BRABROMONI ZELICEDHE LD, NF i, B
EEMD I &I REDBUAN, 2K, BRENMEICNT 2 BRAEKRIRIDEEZI TS,

Miya Hanna is an interdisciplinary artist who lives and works in the United States. Born
and raised in Japan, she worked for a hospital as a radiation technologist until going
to the U.S. in 1998. Her recent projects try to recall and preserve historical stories that
are almost forgotten or, otherwise, can be lost. Her research at TOKAS is on the hidden
history of Japanese immigrants who worked for American railway companies around
1900 to support their families financially. Hannan believes that knowing history helps us

undertake a sensible inquiry into current political, social, and moral issues.

https://www.miyahannan.com



WiEEX R | Facility Tour

RN EZEALE T SMELEOHILBB S DRIICE(THCHEFT Y L& W,
(FRERR] @ 15 H12E) *HAE - HETOERSH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)
*Conducted in Japanese and English

TH19H &) | U2 TXMZIELT Upon request
7B 20H ()] 16:45-
7B 218 (B)|16:45-

BREDOF—T - RZLFFTE | Next Scheduled Open Studio

2024/11/15 (&) 13:00 - 19:00
2024/11/16 (+) - 11/17 (A)  11:00 - 18:00

* UM ITEAEEEDNICHY  —MOFLBEFVTT IREWLEET
LOBEVEHELEFET,

* DIFATTOKASR 2y 7HIRE L TWABEE - BE . FELH P/ T —%—
BEOTLEYT—avERE LTERT 2IEN.TOKASRA 72794 b+,
SNS.YouTube# ¥ TRART /AN TS VET AN TSIV E L5,
BREEFTHEHLMGIKAEIV EHROTEBRE SHHEBSEVELETES,

* TOKAS Residency occupies a part of a residential apartment building, thus we
appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records and
creators’ presentation materials as well as for posting on TOKAS official website,
SNS, YouTube and other media. If you are not comfortable with it, please inform

the staff. Thank you for your understanding and cooperation.

F—%a—F7—YPYFRR—Z LUFVy— TOKAS residenc
Tokyo Arts and Space Residency Y

RR#BEXII) 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2024@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp




