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W 245 Y xT—4%— | Participating Creators

R"TP¥Y TR Joaquin ARAS
JYRNT77—=a3>a7 - XY Christopher Joshua BENTON
B & (Fzv - X) CHEN Zhe
VrZTUy—=x—Urv- -1 —7— Jennifer Merlyn SCHERLER
MEA Uy - Az v) LIN Yan-Xiang

VIT - TLIVF YT RN Sonia FERNANDEZ PAN
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AKH#H KUKITA Akane

ST RA—F Mirte BOGAERT
yoo—--)La Lyndsey WALSH

1 | Organizer
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Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture)



WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators

* BEZRREIRBH ¢ With Japanese - English interpretation
REDIEFIIUTOLHY TT,

The order of presentation is as follows:

3/15 (& |Sat) 14:00 - 16:00

17l i Bl Mirte BOGAERT

MEH (V- Axvivy) LIN Yan-Xiang
riZT7y—=x—Yr- -1 —7— Jennifer Merlyn SCHERLER
VT -7z F TR Sonia FERNANDEZ PAN

JYVRMN7Z7—=3327 - R b> Christopher Joshua BENTON
3/16 (B [Sun) 14:00 - 16:00

ME (Fzv-X) CHEN Zhe
rr7Fy T IR Joaquin ARAS
AKRERE KUKITA Akane
EBE (v7-a2vsa1-) IP Yuk-Yiu
Joyoy—--Jva Lyndsey WALSH

BHFEIVI—Z—ICkB 17 +—2 R
Performance by Residing Creator

ST - ARH=M&BNNT =TT - TLEY T3V
Performative presentation by Mirte BOGAERT
3/14 (£ [Fri) 18:15-18:30

3/15 (£ [Sat) 16:45-17:00
3/16 (H ISun) 16:45-17:00



WX R | Facility Tour

MR E CEZERNLET, SMELDOHIZFEBS DRICRMAICEELT Y LT W,
(FrEamsr @ 15 DIRE)
* HARGE - KB TOEREH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)
*Conducted in Japanese and English

3/14 (% |Fri) Y4 TR BMIZE LT Upon request
3/15 (& |Sat) 16:15-
3/16 (H |Sun) 16:15-

BX vy 7 Y—Y7— | Gallery Tour

MOV IR —DERAXR—X%Z0BY) EH L, ZNETNOERRERCY Y —F
TEENCDOWT TOKAS R &y 788N L £ 9,

* BARED HDEHE

* AR S DEIICRFICHEET Y S,

TOKAS staff will introduce residing creators’ activities and researches at each
exhibition space.

*Conducted only in Japanese.

*Please come to the reception 5 minutes before it starts.

3/14 (£ |Fri) 17:00-18:00
3/15 (£ [Sat) 12:00-13:00
3/16 (H ISun) 12:00-13:00



FT7x TR
Joaquin ARAS

7T/ X7 AL X Buenos Aires
2025.1-3

BAVYI—R—BEISATT LA
International Creator Residency Program

Mg, 1 v REL—> 3>
Film, installation

TLNEYFUYHREDT 42T —T 4 R BERER, YT RERP BE, 2S5,
TEICET Y Y — ?@téf) m= H%ﬁﬂ-rﬁ, HATAREZBE LI/ 74— RO—FET
HHFEHEERTOERICESAR Y T, 77 AREAETPEFRBOZEMAREEVNZOES
PEMEZEPR, VH—FORREL T, &FL - FE—BELDIFTRL—avicLdl
A v 2 & L —3< 3> (The voice of the centaur) (4> 27 OXDE) Z&IELT-, &1E
TR TLEYFrOERMBZHARATEIALONNT7 -y 2R LIFTW3

Joaquin Aras is a visual artist and filmmaker from Argentina. During the residency he
continued his research about film, affect and memory focusing on the art of benshi (movie
orators), a type of performance that was popular in Japan during the silent film era.
During his stay, Aras met katsuben performers and silent film specialists to learn more
about benshi history and techniques. The result of his research is a film installation titled
The voice of the centaur made in collaboration with renowned benshi Kataoka Ichiro.
The piece presents a benshi performance for an alternative version of an Argentine silent

film.

https://joaquinaras.com/



JVRIN77—=ava7 RV v
Christopher Joshua BENTON

R—=Y<R (7AVAH) /T77XE Portsmouth (United States) / Abu Dhabi
2025.1-3

BNV I -2 —1BETOS T A
International Creator Residency Program

T—TARTAY 7 - UH¥—F AV RZL—Yav, HENER
Artistic research, installation, social practice

JYVRMT77—=32a7 - XYMV BBOBRICOVWTY Y —FZ2TH V-
V= IS =R - 7—T 4R b, BEDOT7TAY 7 MlE, T7XEBFDO 12D DAE
B Y TFa—tyVIRKZEMIT) TOTZ Y IRV RADT —hA TERBENRH B,
BARBEPIE. 77 7EREESOT 7 UADREBERIAN—¢, ZEEHEOHAABLT
HEEDEL DREBOTEOELAEEBL T MM T Yy FEXXEE YV —F LTV,

Christopher Joshua Benton is a socially engaged artist researching homeland and
migration. Recent projects include designing a park for the government of Abu Dhabi and
creating an archive of Black dance at MIT. While in Japan, Christopher is researching
hybrid cultures through the history of an improbable love affair between an African peatrl
diver from the UAE and his wife—a Japanese Ama diver from the Mie prefecture.

https://www.christopherbenton.com/



BE (Fzv - X)
CHEN Zhe

1

t=  Beijing
2025.1-3

BNV I -2 —1BETO05 7 A
International Creator Residency Program

Av2EZL—v a3y, BA. BE
Installation, sculpture, photography

REMEISENTET7—T 14X b, REICHEZ->TTRAY 27 FE2ERT I EDEL,
FETIE, B4 OERDPEVICHVWEDL S, EENEEROKRE LTRRLTWS, F v
WEEREEB L TE4DOAEICHBT 2LENARBREZHEHL, RERPRRETNREIL
T, BWIHEUDI32 e zBELTVWS, AFDEFHTIE. BEEVCEE. B, BANA >~
ZZL—avELSBEREERERAVT, U SEREL TELSFNLAEREFEOKF %
HAEL. AAOESGZBHLAZFEABVEHIRLELTADOEEKERA LTINS, TOKAS #
ERIE, LAREHBEICBITE2FERCELIOLVTY Y —F2ToTW5,

Chen Zhe is an artist based in Beijing. Often unfolds as long-term projects, with
individual works annotating one another and collectively presenting an ongoing journey
of discovery, Chen’s work strives to represent, evoke and interconnect the universal
experiences shared by individual lives. Spanning diverse mediums such as photography,
words, sounds and sculptural installations, Chen’s current practice integrates her earlier
exploration of extreme physical experiences with the order of the universe, using the
human body as a key to re-member the prophecies that transcend individual destiny.
During her residency at TOKAS, she conducts research on the history of incense burning
within Buddhism and Shinto.

https://www.zheis.com/



JrZ7yr—=—Yr . -z —5—
Jennifer Merlyn SCHERLER

/N—+')L Basel
2025.1-3

THHERAREE IO S S LA<N—EIL>
Basel-Tokyo Exchange Residency Program

ATAT +T—bh AVREL—=3Y T=TARTAY Y - YUY —F
Media art, installation, artistic research

N—CILERBITEFHL, AT 4 TICELEHL DT —TA RN TCHBEY 2T 7—=<—U -
VrI—F—lf TYRLEURY TALNF v —%BRBLINRT+—< T4 TRFGFHEZETH -
AVRZL—=2avEBLTERLTVWDS, BEFIE 25 RTOREOFETHIAA LR
WPERTDEAA P N7 2EWVWIHT, Vv —PLEl. ZLTHEMlN. EDLFICRE
HEFVBZONCOVWTYUY—F LIz, BICXA FABHOF vy 772 —%2ELH2REDHEHT
HY. Fx BEE] ORERRTIEEARY MIEVELZEVLWTEY, BEOF v 772 —
DR, 77 VICEBELADERXANDELL HEL DA >TWVWS, £/, Yz —F—1FR
WMIDs72%Z#E L. 1KROEBIRDS D=ZRTOFZEY BT [FTTHLEE] 22AT,

WEFRIFAZTAENIY T W ALTLARIAIC, BifBCEXRICHFZEZEEL LS
feZ eI oRHLET,

Jennifer Merlyn Scherler is a media intrigued artist based in Basel. They work performatively
in video installations referencing digital femme pop culture. During the residency at TOKAS
they have been researching the coming to life of gender/femininity/girlhood in maid cafes,
where customers interact with a fictional, 2.5-dimensional maid character. Scherler has been
particularly drawn to graduation events, where a maid performs her character officially for
the last time, and thus performs her ‘own’ death. This ties into Scherler's ongoing interest
in the deaths of fictional characters and the grieving rituals of fans. Scherler has also been
taking silversmithing classes during the residency, learning the Uchidashi technique, where
three-dimensional shapes are formed from a single metal sheet.

They warmly thank Izumi Ken and Patrick W. Galbraith for their generous and patient
knowledge sharing.

https://www.jenniferscherler.com/



MWEH (VY -4z vY)
LIN Yan-Xiang

&1t Taipei
2025.1-3

ZHHERREBES A ST L<HIL>
Taipei-Tokyo Exchange Residency Program

ik, 7—T 1 EXL, BE
Video, artivism, writing

BEZWSISEHTEIMEAL, ETFH. 7—T 1 EXL, REEHZIToTWE, KDY
AYz s bTlk, BHFE ERCTALRICE>TEDLS ICHBENE M EZRERL, &
MeWS Ly X%LELT, BRRESOES L VWIBEABRL LI L LTV, T—<IC
BHh3EELRBHICEL., FRASA—SILER M) —2INETEI LT, SHRERSEH
WY, T—TART Ay D2V —FICb e DV ERZAIEL TW 3,

TOKAS @ L ¥ 7 v X AR I BEAZES & Z 0B BHIRICE S E LT, ZHEOFEL L RIEET
HOILEFEICDOWTIEY T,

Lin Yan-Xiang is a Taiwan-based artist working with video, art activism, and writing. His
projects further explores how urban planning is shaped by the modernization process.
Through the lens of space, he seeks to understand contemporary society’s notion of
progress. By revisiting key sites and collecting oral histories from residents, he weaves
together diverse perspectives to create both artistic and research-based works.

During the TOKAS residency, his research focuses on Narita Airport and its surroundings
area, delving into the history of the airport and the ongoing expansion.

https://www.linyanxiang.com/



YT + 7 xIVF VTR INY
Sonia FERNANDEZ PAN

~JLY > Berlin

2025.1-3

Fal—k—BEIOSI LA
Curator Residency Program

HE ¥al—3y X707 - YY¥—F
Writing, curation, dance floor research

VET + 7zNF Y TR SvE RV v EEEFEHEANRETIRER. (1) T4y
FTyh-Falb—2— Ry F¥vr bR+ ZLTHEORY 2 RENICERT 27—
Uv g oY —, REOMELOEDY AICIE, ZRICERS Y ALBERILOBREN,H-T
W3, BENFR M THEILAAR A RIGAREEMAEN—EL, TPz v X —FAFv—
AVATATa—bFTThRLTWERY F¥+ X b)) —X [The Tale and The Tongue] Tid.
BEOEE-ERZRRL TV 2, kERNAFETCRHRIRFIONAEZBEO BV I IS E
ITELARPEICERLTEY ., BLoSHH,1Y v/ 2EnEE [Bdit] Tld. BEEN T
KNLEAZSIERITBE L TRND, BEFIIRAEEZELZEREITIEARL BEY— V.
TRIOTRE. FHRICHT 2L Y P, —KNAERARERG L. BR2T—voRaeH
PBRIRREAE LTRAVY —F %707, =7 - AZVATIE. BRICEITE2EROHSR
WEENE XY A7 AT TORMD LEEEZZ T -EANBERORZMEZRBRL TV,

Sonia Fernandez Pan is a writer, (in)dependent curator, podcast host and mirroring dancer based
in Berlin and music. Polyrhythms and a sense of disorientation are part of her way of doing
things with others. For the podcasts series 7he Tale and The Tongue at the Institute Art Gender
Nature HGK Basel FHNW, she works with the living dimension of thinking. Connected by uneven
gestures, her projects can take very different directions and forms. In her book of written remixes
Edlit, the Fueifio law (Act on Control and Improvement of Amusement Business) appears as a
rumour that leads to different social speculations. Within her research in TOKAS, Fueiho is a
roundabout that leads to several places: musical scenes, civil disobedience, policing of bodies or
temporary togetherness. For the OPEN STUDIO, Pan is presenting personal materials from her
experiences, following the abstract impulse of music forms in Japan and dancefloor interactions.

https://linktr.ee/soniafernandezpan



EBE Ayv7-29ys21-—)
IP Yuk-Yiu

E)

O

&% Hong Kong
2025.1-3

Fal—R—BEIAST L
Curator Residency Program

ME, XT47 - 7—hF, Fal—3v
Film, media art, curation

BE., EFF-F—L, TPEL-T—+OHBEENL TCEETE7—T4 R b, BHEH.
AVTARVYTFV R Fal—%—, BB, 747 RT7 54— VAR AT T AVAEZL—
Yav ETFHF T — L7 E BOERITERNARB TLBRINT WS, TOKAS HTEH,
RZ b - 20 FBERICBEITDABRLOEME I 22— 3V 2ERTZ AV b
DI=HDF 2T RITLIY—F%ToTWB, £ —F v ILELORRICE T ZYENL
BEMERREBRIATE AV MIEFT S, IHIC, Falb—g—¢s LTS AV
I bEAATL, SBLENOHEEERZBRRTZT7— T4 A LTOHETBY o M
HERYIEATWS,

Ip Yuk-Yiu is an artist, art educator and independent curator working at the intersection
of cinema, video games and digital art. His body of work— spanning films, live
performances, media installations, and video games— has been widely exhibited at
major international venues. During the residency, Ip conducts curatorial research for a
project exploring human contact and communication in the post-COVID era. He embarks
on a project that intends to re-evaluate physical contact and exchange in the age of
virtualization. Alongside of the curatorial project, he also works on his own creative
project that explores the interplay between language and power.

https://www.ipyukyiu.com



AKRH &
KUKITA Akane

FE# Chiba &
2025.1-3

ERNEFI/VI—X—RBESOT T L
Local Emerging Creator Residency Program

R, 41 vAZL— 3>
Sculpture, installation

AKRBAFEEITERZMWRISERTIHEAT—T A R FTHY ., TNETHWICES 586 %
BEDRAE LIGIE%fEITTE S, A7OY 7 b Tl [EEfE ] 257—~<I, E8ir'EER
WEBHRLFVaFURLICE>BhE2EFE->7, BEFEMNICIE. BROYHOTERABETHS
NEREE. RRENEYE. BEERL P LI EMPEREFIOFERE G- -ERE U —F L1,
L [EYIAET 26 0] Lan, PONARREIABINTIAh o7, LAL, Zh
W2 ICEROESHCENZBR LETHEELRDOTIIR WS, TOBREED LT, LR % B
EY D NO—A >0, FRNAED S EREEIRMEROFEERA TV S,

Kukita Akane is a contemporary artist, who has been creating works based on the idea of
"ornament" as a source of inspiration from old objects. In this project, she explored the
theme of "Ornament and Power," examining how ornament relates to Japanese identity
and nationalism. Specifically, she researched the history of ornament as a tool for state
control, focusing on Imperial Crown-style architecture developed in the 1930s, including
Kudan Kaikan, the Tokyo National Museum, and Takashimaya department store.
Ornament has traditionally been regarded as something "ancillary to objects" rather
than a central means of expression. However, precisely because of this, it may reflect
the unconscious values and power structures of its time. Based on this perspective, she
has been developing drawings that reconstruct ornamental forms and creating sculptural

works inspired by hybrid patterns.

https://akane-kukita.com/



INTRH—=F
Mirte BOGAERT

/Iy —/~_)LF¥— Norway/ Belgium
2025.1-3

VH—F - LITYR-FATT L
Research Residency Program

T’ £V R 87— R
Choreography, dance, performance

INT - RH— MEBEEBHEIRS LIEMERE, BOT7—T 1 X bEDATHRL—2a v
IZ&Y, ZBNASEEM 70 7 FZEMELTW3, TOKAS LY T —Tld, BRICE
FT28BEE I aTUT A ’)L\’C?”“WL,T:Q 2Ry FERT =2 RTESAEYT, B

BERHERT & 1940 F£RD 5 B0 ERDOKELHBEFICHE VT, QLS ICEEULDOFEEZ ST
SOEBERAZEL L. BREDOHFRL LA %ﬁiﬁ%wﬂ7¢—7/z%%ﬁ¢5#tou1ﬁ
BTz ART—OEMIERAL. R M) v 77 THL, BET 3T —<ICHMRELS
Teo F-ARICHE 2 BHRESHEEROELN - SENERET RO B7-H, BICOVLWTHHARZT
L, BEORESZHHRNCERL, RMEI €,

Mirte Bogaert’s artistic practice is rooted in body and movement, creating
multidisciplinary performing arts projects in collaboration with other artists. During her
TOKAS residency, she explored themes of nakedness and sexuality in Japan. Focusing on
striptease and other performances, she examined how Western influences— particularly
during the Meiji Restoration (1868) and the U.S. military occupation of Japan in the
1940s-50s—shaped societal values, which in turn influenced the spectator’'s gaze and
ultimately the performer’'s performance. Recognizing the complexity of her subject, she
broadened her research to include interconnected topics. Seeking a deeper historical and
embodied understanding of movement practices in Japan, she also studied Noh, further
enriching and challenging her embodied perspectives.

https://mirtebogaert.com/



Jyo—-a
Lyndsey WALSH

~J)LY > Berlin

2025.1-3

VY—F - LIPTYR-FATT L
Research Residency Program

WNRAF - T—=b ATAT - T—bF  AVARZL =3V
Bio art, media art, installation

NV EWSRITEBT 27 —T 4 XA b RER HRE, 77/0Y—%T7/0Y—CED
b2 XLWEERNICET 2 EdmmIc LT, BRoBHCAEERET I LT [WBLHEEIE
<] Ze&EHAATWD, TOKAS LY Tro—Tld, TET2WEM &AM EIEABDBERIC
BIFBEFEMERRT 570, BEROIELXT 4 PICH T 28, KR, i, REOELICE
DhBERXLDEEL D, BEBEYE b &b FUANDF X SEYORKEICRRET 211+ T2
/ OY—OFT-AREOTERNABHRE L AR L TE 7z, HEPIE. FEAZ iPS MAFFZAT
LEREMEIFICEREL TV S, EDREFETHYMERRETLHIBEHAAISEPY, &
EENELEYEOFERRT. BAYORREZETHIE/IMERI OHE 4B,

Lyndsey Walsh is an artist, writer, and researcher based in Berlin. Walsh’s practice sets out to
“undoom the narrative” by finding paths and modes of resistance against fatalism concerning
technology and cultural imaginaries around technology. For their residency at TOKAS,
Walsh has been researching the shifting materiality and relationships between human and
non-human subjectivities as explored through the history of nature culture related to the
evolution of Kami, Yokai, Bakemon, and Kajju (Gods, spirits, ghosts and monster) in Japanese
culture and media and the future implications of emerging forms of biotechnology related to
xenotransplantation and the creation of human and non-human chimeric organisms. During
their residency, they have worked in consultation with bioethicist and Principal Investigator
Prof. Dr. Fujita Misao of Uehiro Research Div. for iPS Cell Ethics at Kyoto University and Dr.
Kagawa Masanobu, the head curator of Hyogo Prefectural History Museum, section chief,
Hyogo Prefectural Museum of Art, and the first accredited Yoka/ scholar of Japan.

https://lyndseywalsh.com/



BREIDOF -7 - RZTFFE | Next Scheduled Open Studio

2025/7/18 (=& |Fri) 13:00 - 19:00
2025/7/19 (£ |Sat). 7/20 (H |Sun) 11:00 - 18:00

* UHBRISESEETEYNICHY  —BOALBEFVTCT  TREWLEET
O BEVWELETFET,

* RIBANTTOKASR Z v 78 E L TWAEE -BE L. FELFPI/V T —%—
BEO7LEYT—avERE LTERT SIEHA. TOKASAHK 7z 7H 1 b,
SNS.YouTubeZs & CRRAT AHBEN TSI VE T AEMENTITVE LT=6,
BEXTHEHRLMILKEEIV EHROIERE CBHE2BEVEL LT,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, SNS, YouTube and other media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.
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Tokyo Arts and Space Residency

RRE#HEHRXII)I 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2024@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp

TOKAS residency
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