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-7V - A2 F 2025-2026
OPEN STUDIO 2025-2026

2025/7/18 (& | Fri) 13:00 - 19:00
2025/7/19 (x1sav - 7/20 (Blsun) 11:00 - 18:00

P—%3-7-YFPYFAR-ZLITFTrI-
Tokyo Arts and Space Residency

W 245 Y xT—4%— | Participating Creators

TLIYT - TELF R Alexia ACHILLEOS
IRYTIVE - hRT4—Ya - EXITY  Eduardo CASTILLO-VINUESA
TFAR- A=Y Anais-karenin

JHINYF NOGAMI Katsuki
YEV-ZAYIa Simon LAROCHE

I« TN PARK Minha
FL-Yavkar KIM Junghyun
IIV—-7xA0V7 Emily WAKELING

1 | Organizer
b—=F 3 =T =V T FRR—X(REEAREANRRERE LML A BURERR AR )
Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)



WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators
* HEZERBIRSH V) | With Japanese - English interpretation

HERDIEHFIIUTDOELY TY,

The order of presentation is as follows:

7/19 (* ISat) 14:30 - 16:00

vEY-Z7RYYa Simon LAROCHE
*L--Yarveav KIM Junghyun
TIV—-JzA4 U7 Emily WAKELING
NG - TUN PARK Minha

7/20 (H |Sun) 14:30 - 16:00

LT - TeELFR Alexia ACHILLEOS
JHIAYF NOGAMI Katsuki
TFAR ALY Anais-karenin

IRy TR HhRT4—Ya-EXITHY Eduardo CASTILLO-VINUESA

BEEZ YT —%2—I2&k B4~} | Events by Residing Creators

JHIAYVFIZLBERTr—< VR
Performance by NOGAMI Katsuki

7/19 (& |Sat) 16:40-17:00
7/20 (B ISun)  16:40-17:00

TFLIYVT - TELFRIZEBA—FTF—LARV R
Card Game Session by Alexia ACHILLEOS
* FEIFHH | Prior booking required

7/19 (£ |Sat) 11:00-12:00
7/20 (H [Sun) 11:00-12:00



B¥ v 7 Y—Y7— | Gallery Tour
BN I -2 —DRRAR—XZEY KA S,
ZNZNORRIERY U —FEBICOWT TOKAS 2% v 7 A BA L £ 7,

* AAREDHDENE
*BAIA 5 DRNICRATICHEF Y <23,

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space.

*Conducted only in Japanese.
*Please come to the reception 5 minutes before it starts.

7/18 (& |Fri) 17:00-18:00
7/19 (X |Sat) 12:00-13:00
7/20 (H |Sun) 12:00-13:00

W R% | Facility Tour

AN CRALET, SIMEL0HIEFAEBS AEICRFICEEE Y <20,
(FrERFf - 156 212E)

* HAREE - "REBETOERESH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

*Conducted in Japanese and English

7/18 (5 |Fri) )2 TR MIZISE LT Upon request
7/19 (X |Sat) 17:00-
7/20 (B |Sun) 17:00-



B7 07 4« —Ju | Profile

7LV - TELFR
Alexia ACHILLEOS

L XY R (¥78X) Limassol (Cyprus)
2025.5-7

BAVVI—R—BETATT LA
International Creator Residency Program

ATAT +T—b AVYREL—=Yay =LA
Media art, installation, game

EEPHERMER, HEED, FO0—NLEAIZTAYRATLAICBIIREADZAFIIR
EEDED IO > TLBEDICDVWTHRT 27 —7T 4 X b, HARE, FEPIE, ¥Vav
NL—PARICEOND Al ERFEICET S [#EE] 2, EHOEFCLREORELZBENL
LTERERR VY —F%21To7, 2OUHY—F%H &I, ABLINFICEZMEIT. Al
MERICEFEABZ A [RE] 2BALCAET 2 h—FEIX b=V —=F UV S - 7=
Le, BIET7— MeRZESIEL, ¥—L%ZBLTAESNHEIL. RENLZT /0
V—DRFGEEELSSMBEEREL LT, =TV BF VT4V - T7v b T7H—LETRA
HINBZFETH 5,

Alexia Achilleos is an artist and researcher, examining how history, colonialism and
geopolitics interact with power dynamics in the global Al ecosystem. During the
residency, Alexia researched myths about Al and the future — found across Silicon Valley
and Japan — that actually centralise power and aim to drive investment. Based on her
research, she is developing a card based storytelling game and participatory artwork,
where players collaboratively create new folk tales that challenge Al myths, and allow
space for voices that are often left out. The resulting stories will be published on an open
online platform, a participatory anthology of alternative technological futures.

https://alexiaachilleos.com/



IRy 7IE - HRT4—=VU3z - EXITY
Eduardo CASTILLO-VINUESA

< KYU—F Madrid
2025.5-7

BAVVI—R—BETATT LA
International Creator Residency Program

BE Fal—varv U¥-7F
Architecture, curation, research

SR AV 77, HBEFOXRRTENT IEER. ARE. BEER, FRICBL T, ZH
BT @R EA, MBEPCHNF VR BRTI2ERZOBROEELZ LD LS ICHKT S
M, 74— - YY—FP7—hATHE HFNXT A7 - 77074 AOFE%H
WEALHEL TS, TOKAS BEDIE BEALNBEMWICEES S [L—>> 3y FBZ 8]
EBLT YIal—vavBRESKRIFOEMLEREEFEETIRFa 42 —
ME [L A v X —H—X] ORFOBEKHIEICERY HHATLD,

Eduardo Castillo-Vinuesa is an architect, researcher, and filmmaker working at the
intersection of climate, infrastructure, and geopolitics. His work investigates how spatial
technologies and visual cultures shape contemporary forms of perception, governance,
and ecological transformation, drawing on methods from field research, archival inquiry,
and critical media practices. During his residency at TOKAS, he has been working on the
first visual fragments of Rainmakers, a documentary film exploring the entanglements
between simulation theory and weather engineering, through Japan’s ambitious initiative
“Moonshot Goal 8.”

https://castillovinuesa.com/



TFAR- A=Y
Anais-karenin

£  Shizuoka
2025.5-7

BRI —2—#IER7R 77 A
Local Creator Residency Program

AVARZL—=—Yavy Yok UH—F
Installation, sound, research

TFHAR AL =V ZHERMERUGID SEh2MBAREZHAEL. B OFHELEHLY
ZeBLTHEDEANEEOBEREEZBVEY, MECERMEROEE, S8, MHEE,
BNEREIFIEFADBZEML U Y —F P74 —IL T —0%fTH, FYPHUURFE
Wo 7 ARKICERR 2 AIEMNARRAET, BY - B - WEFHT-AETRAZEREHEL T
W3, TOKAS LT vy —#ER, HEIEATMELBEOMBORESICOVWT, FE
BB LURBROLBERD OER LT, IFBR»SERLCICEZ ETORRICEIT2HE
WOEEEFAET 2 & T, EREYCHEYICET SN ERILE L OHEERNLRRIC
BUIHMOERDEEZHLMITLTWDS, Z LT, 181 - LA 2B 2 HENFEE
OLBPHLBEROEEME L, ZOLYUIVZRERYEITILEBERLTWS,

Anais-karenin’s practice engages with liminal states of plants-stones-entities, evoking
them as ancestry. Investigating the historical heritage behind contemporary relations
with matter, she incorporates peripheral knowledge systems, intuitive communication,
and transduction. Translating herbal substances into vibrational sound and installation,
she reflects on history, language, territory, and science. During her residency at
TOKAS, she explored the intersection of Artificial Intelligence and ancestral knowledge
from an ontological perspective. Researching Japan's technological history from the
Tokugawa period to modernization, she examined how knowledge-making shaped
the systematization and extractivist gaze on medicinal plants and minerals, aiming to
excavate the resilience of the curved-circular temporality of herbal-geo cosmologies.

https://www.anaiskarenin.com/



JHIAY*
NOGAMI Katsuki

i

#8  Niigata
2025.5-7

BRI/ Y T—2—ffERRTes T A
Local Creator Residency Program

X747 - T—h
Media art

BRERICERZRBL, ZNAES>H T TEDOERICEVT [HBIE] L WHT—<ZFEK
TEHLIICHBYEL, LAL, BENFRIAEEZREL-LE, BRIEZOEEFADIC, %
ZTHIAICE 2 T-& S ICRER L E Lz ZORBNS, BEBLBERKOBAPADTAT Y T4
7’4%%’5(6@7‘5(‘:’—?’5?§Lf:0 ZOLYTFrRTIIERBHREE®EE, ZHOBRA
ICFRESERZeT, BROOERERZETA2ETCINE BN "L ARYEBION?2 LD
Fmﬁk\’&%‘)ibfco T, BOODAEDEDYPLY T IERED AL AR HER
. BADEREKEE-TVEDD, ZNELH LD LORESTZREIH>TWBEITA
DO ERIELELTz. MAT, V7—F ¥y LBTNE—EBRBEOEHFEDILET—<ICL
7= Mixed Reality DEEEHITWE L7z, BEHBHELT P RLICEE L. ZIHhHELND

BRimEE5BHE8ILE L
JHIAYF

During my studies abroad, | experienced racism, which led me to explore the theme of
the body in my work. However, when my grandmother developed dementia, | felt that
although her body remained the same, the person had changed. This made me realize
that both memory and the body shape who we are. During this residency, | wrote a
daily diary and used Al to predict the next day’s entry, questioning whether learning
memory could become “myself”. | also asked Al to write diaries for the end of my life
and the residency, to examine whether | was shaping the future or merely following
a predetermined path. Additionally, | created a mixed reality piece exploring the gap
between virtual avatars and the physical body.

NOGAMI Katsuki

https://katsukinogami.co/



YEYV-Z70y¥va
Simon LAROCHE

EY bUF—IL  Montreal
2025.5-7

THREERRBE O STL<TRYy 7>
Quebec-Tokyo Exchange Residency Program

ATFAT +T—bh X7+ —< VR OFRy FIF
Media art, performance, robotics

YEY-IAvYalE, AR, £YFN, RNV TLONAT Y vy FMLICBLETE,
T/ AY="H 0T HEOEBENREEOEEZ PN, DREN AT 7' A —F TR
L. ZFEREBAVRZL—2arenR7+ -y 2%55T 5%, HEIF, [F5vyRaE—
(transcopy) | Tf##8# (dissociation)]. [# &1t (commodification)] IZEFB L. Y H—F
TEDHTWD, HEFRIE. EWEROXE - BEICfN, BR. XE. ARy FPIFALICOW
TUH—F%2TW ARy FEERLAEA VY RZL - a v 2RERT2-00EBEZE DT,
Y - EHYG EEMOREY, SIS XT L OBREERERLAL S, BYEPELR
EF&R, 77/0V—%7—<ICLEERICERT S FETH S,

Simon Laroche produces transdisciplinary installations and performances. Interested
in the hybridization of artificial, biological, and social systems, his work critically and
experimentally questions the impact of technology on the construction of social and
psychological realities. His current research focuses on transcopy, dissociation, and
commodification. During the residency, he explored yokai culture, the history and
practice of butoh dance, as well as puppetry and robotics, to lay the foundation for a
new robotic installation. The work will center on themes of animality, capitalism, and
technology, investigating the status of materials—whether organic or synthetic—and

their entanglement with systems of control.

HiEE

ALRR (FRy 7 NBREBSER). ERAEBERTZHE, B2, Conseil des Arts et Lettres du Québec, QUMU
Acknowledgements :

KUYAMA Yuki (Délégation générale du Québec a Tokyo), UCHIDA Akira (TOKYO UCHIDA KAGAKU Co.,LTD),
TAKAHASHI Sae, Conseil des Arts et Lettres du Québec, QUMU

https://simonlaroche.art/



INDG « SN

PARK Minha

v ) Seoul
2025.5-7

CHEERREE IO ST LY TIL>
Seoul-Tokyo Exchange Residency Program

iR, UV kR Av22L—23Y
Film, sound, installation

AT A TEMHPONMCHMBEETER L, BINHEBEERLONICT I ERERTET7—T 14X
POBRIRIER,SF & FFa XV R —ABAIBLELO Y H—F X BB BRIE, X T4
THRICERD, AFMOBREZBIIZEENEDLSICKRRIN, EO L5 HENEYED
BATWIDOLEZDIRLTWS, LT BT IE. 7> FE—X (On Trembling:
Facing Chaos) @YY —F %1757, HEBKPHRE CERAWVREORFHNS ITaL -3
VhoHEL, FARNAEETH IHROBEEFRLERT 2, BAOT7—T14 X beD O
FRL—2avEBLT, Bls Li-TxL¥— BEOXI, EENTHEEE, T L TR
MO OVWTERT S, RERMICINSOREIR, FROBTHESENLZTOREE L
THERINS,

Park Minha is a Seoul-based artist and filmmaker who explores how media technologies
shape perception and reveal hidden narratives. Blending sci-fi and documentary, her research
spans science, colonial history, and media studies, analyzing how realities beyond human
perception are represented and what ghostly stories linger within. During her residency at
TOKAS, Park conducts research about her sound piece On Trembling: Facing Chaos. Starting
from scientific simulations of seismic waves and imperceptible vibrations, she explores
the unconscious of the non-human entity, Earth. In collaboration with Japanese artists,
she reflects on chaotic energy, historical conflict, collective uncertainty, and the idea of the
monster. These dialogues will be reinterpreted as nonverbal sonic vibrations in the final work.

https://minhapark.com/



*L-Yavkeav
KIM Junghyun

3

v ) Seoul
2025.5-7

Fal—x—BETA/ T A
Curator Residency Program

Fal—> 3V
Curation

VOLERSISES TS L —%— U —Fr—, BT — b, 2R, HE0E
RENRERT, YH—FILHEDOVLWEERZERL VW3, BERZENDIFELTED
i\@ﬁ\@ﬁ%ﬂﬁt##bé%%?i%“@&ﬁ%iﬁ?éo)—F\ﬂﬁ\kﬁ-
1B WA OEBEHNR T AT 7 ME, SME, KREOFERICL->TRELONEZ L
H%W, TOKAS TlE, 7T—T A A MDY A FART T 4 v 7B EBELNICIEDAEFN
7R BLUCRIBLEDDBREICEDL I ITNALTVLWIDONICERZHT, V-3
V=I5 AY K- T—bOERZUY—F L1, ZOUHY—FIE, 7P 7Bttt
CEMMRRICRS LSk 7AaY 7 M@t 8%28<<b0THY ., BReAEE
DEIDENDERE L TOF2L—2 a3 v ORERETREZ LD TH B,

Kim Junghyun is a curator and researcher based in Seoul. Her research-based practice
develops at the intersection of contemporary art, spatial specificity, and social relations.
She approaches exhibitions as sites of mediation, emphasizing listening and sensory
engagement with place and context. Her cross-disciplinary projects span art, education,
and architecture, often shaped by participatory and situated methods. At TOKAS, she
is researching socially engaged art practices, focusing on how artists intervene in the
relationship between memory and power through site-specific strategies and historically
embedded contexts. This inquiry forms the basis for a future project rooted in locality
and collective experiences across Asia—framing curating as a practice of mediation
between the contemporary and the social.



TIY—-pxA42Vs
Emily WAKELING

NZZy h(F—ZRFZU7T) Ballarat (Australia)
2025.6-7

Fal—2—BEIOSIL
Curator Residency Program

Fal—var, $E
Curation, writing

BAORAREMEEMLT2xaL—&— T—hF 74 2—, Fgl. 77—Xb - F—>3
VX LGBTQIA+ 7 —T 4 X b OFRBFEMFTFRRUELZEED, EIRT T NPT 4y
g b ITVF—LODFal—K—  F—LD—BTHY, T—FAR=X - TvhA4POY
I T b UENETOHERBRE LD, BEWRNT Ty FENEOF 2L —2—%5H5, T
V=947 )0V —Fi, HREFEECERNAGEFRZ LB L TEAT-bOERER
27 —T 1A X7V TA2—ITFBE L, FICINLOEEROKRAITRL OEILI N
T—TARZEDESITYR—FTEBNERZHTS,

Emily Wakeling is an Australian curator and art writer who specializes in contemporary
Japanese art. Her research interests particularly concern the representations of and
critical perspectives of women, First Nations and LGBTQIA+ artists. She was part of the
curatorial team for the 9th Asia Pacific Triennial of Contemporary Art, with experience
at Artspace Mackay and Rockhampton Museum of Art. She is now Curator for the Art
Gallery of Ballarat. Emily Wakeling's research will look to artists and creative people
who strengthen their practices through collaborative and collective relationships, with
particular focus on how these modes of practice can support marginalized artists.

https://emilywakeling.com/



BREIDFA—T> - A2 FFE | Next Scheduled OPEN STUDIO

2025/11/14 (& |Fri) 13:00 - 19:00
2025/11/15 (£ Sat). 11/16 (H |Sun) 11:00 - 18:00

* UHBRISESEETEYNICHY  —BOALBEFVTCT  TREWLEET
EOBEVELEFET,

* RIHBANTTOKASR Z v 78E L TWAEE -BEZ. FELHFPI/7V T —%—
BEO7LEYT—avERE LTERT 3IEHD. TOKASAHK 7z 7H 1 b,
SNS.YouTubeZs & CRRAT AHBEN I VE T AEENTIVE LTz 6,
BEEFTHBRLMILKEESV . EHROZEBRE B HEZSEVELETFET,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, YouTube and other social media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.

P—F3—F7—VYTPYFRR—Z LIFVo— TOKAS residency
Tokyo Arts and Space Residency

RR#EAXI)I 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2025@tokyoartsandspace.jp
Web: https://www.tokyoartsandspace.jp/




