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WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators
* HEZERBIRSH V) | With Japanese - English interpretation

HERDIBFIIUATOLEEY TY,
The order of presentation is as follows:

11/15 (% | Sat) 14:30 - 16:00

F4ITD - RLZR Diego PEREZ
IN-TILT 4 KA~ RV Juha Arvid HELMINEN
*L-R¥aV KIM Sujeong

ARYF - TN ST gy Karolina GRZYWNOWICZ

11/16 (H | Sun) 14:30 - 16:00

agyv-RqY Shobun BAILE
Hh ki BiE TANAKA NAGAMINE Ryosuke
X7 - IIAhAY Mihnea MIRCAN

WFEZ7 VT —2—Ic kB4~ | | Events by Residing Creators

HPKIEBRICL DS IPH BN T +—T X
Micro Performance by TANAKA NAGAMINE Ryosuke

11/16 (H | Sun)  16:30-16:40



B¥ v 7 Y—Y7— | Gallery Tour
BN I -2 —DRRAR—XZEY KA S,
ZNZNORRIERY U —FEBICOWT TOKAS 2% v 7 A BA L £ 7,

* AAREDHDENE
*BAIA 5 DRNICRATICHEF Y <23,

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space.

*Conducted only in Japanese.
*Please come to the reception 5 minutes before it starts.

11/14 (£ | Fri) 17:00-18:00
11/15 (k| Sat) 12:00-13:00
11/16 (B | Sun) 12:00-13:00

WEEk R% | Facility Tour

MEERNZ ZCRZRNLET, SMHELOHIEFHABL DEICZMTICEEFT Y <FZEL,
(FrERFR - 156 212E)

* HAREE - "REBTOERESH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

*Conducted in Japanese and English.

11/14 (& | Fri) )2 TR MIZIE LT Upon request
11/15 (L | Sat) 17:00-
11/16 (B | Sun) 16:45-



W707 14— | Profile
* XM EDTE 74 —ILOXEIFI I VI —-X—DHORFELY T,
* The texts of Profile in this brochure are provided by the creators themselves.

—

TAITd - RLR
Diego PEREZ

A¥ 2274 Mexico City
2025.9-11

BAVVI—R—BETATT LA
International Creator Residency Program

BE, A, 1V RZL—Yav
Photography, sculpture, installation

RLZDHEEFFICIE,. EIC2 20AAELIRESND, D& DIEHEHERIT%EE
DANT=YA FRRY 74y 7B ER. OO EDIIRETCEENLG, EMoFEN
FRZ0EE, HBOEE, ZLTZNOOBEELPBEEFLBY LI EBNLE
RISEEZIE ST, IBRRETD I+ —<LBERTH S,
SENPEBARBLVT ST THDTOHEEL R Y, TOKAS TIX, 77210 [BA
Bl ATRBRTELIIC. HFWEYBEGEBEEZFERALEZYTE2HFTHEICTSAHD, &
PEME. Z L THATOEFERICEAHZ2HH5D2HDETESRYERINL, BICE
FohbDIFTARTEEICND DD, BEEROFHECHITORA & % AL 7=
EICEF LT, £7-. REEH L ZOBRITELEHEZZITTWS,

In Pérez's practice, two main lines can be discerned: site-specific works that
incorporate social interaction, and formal studio and workshop pieces that
remain more intimate and meditative, attentive to the use of materials, their
movements, local history, and the layered relations these elements sustain with
everyday life.

During his stay in TOKAS, his first time in Japan and Asia, he is swallowing, as
Brazilian antropophagic manifesto would suggest, as much as he can, what he
sees in the street during his walks or bike rides as well as in books, museums,
and everything related to his Japanese experience; photographing everything
that catches his attention and starting a series of ceramic sculptures and
another on copper with a local craftsman. The Mingei movement and thought
has caught his admiration.

https://diegoperez.org



HaF - T/ 74y
Karolina GRZYWNOWICZ

~J)LY > Berlin
2025.9-11

HERIRRBE SO T L<NILY >
Berlin-Tokyo Exchange Residency Program

A VREL—=vav, BA, &
Installation, sculpture, video

FEYEZEBMEFBLOLEHOBEE, ZLTaAIa245—ar e YEOBRIKREIER.
REDHBGAR - #ENAEICERYVES 7 —T 4 X b, LY T REMD, KL IZE
DHABRZERBEHZBRINDIUFOBERICILEIRY . Y HPERN - BB
HEEbH, HELTELOEENARTRPY. £REARNTOKENZIIIBETTEEICL
TWZORBEEZEFR LT, REIC, RENENOEEEZ T —<IZ, HYOEREDN
PR OER. ABHNRREZEUMMTEEBHICEDL S ICFIBENTE-Dh ZREE
L. REICE->THABL., HPBSHULWHIHIPERSN, BEFE2EE - FHITF
BAEEZLNTW- -8 % Y —F L7,

Karolina Grzywnowicz is a Berlin-based artist whose practice engages with
the political and social dimensions of smell. She explores scent as a tool of
resistance and healing, and as a medium for communication and storytelling.
During her residency, she returns to the origins of fragrance, when it was not
reduced to luxury objects but held ritual and healing functions, enabling vertical
communication with the divine and horizontal exchange within communities.
At the same time, she examines the history of olfactory discrimination — how
scent distinctions have been used to justify exclusion, class difference, and
racial prejudice— turning smell into a means of policing bodies and defining who
belongs and who does not.

https://karolinagrzywnowicz.com



/N TIVT4 R e ANLIZRY
Juha Arvid HELMINEN

~NJLY > F  Helsinki
2025.9-11

ZHHEARRBE T AT T L<ALT Y F>
Helsinki-Tokyo Exchange Residency Program

BE, Y., 7T=A4—>3>
Photography, sculpture, animation

AN TILTA R e ALIZVENLY X EWMSETET7—T1AMTHY, Z
DERIIEDDERE, TNEZ X H2EZNEEEZERT 5, FICKRE, RE. B
BEZzAVT, BHINEEENYBZEEL. AHOXGOERNAME—ES L
WS KIBH b D&Y RN ARE~NERBYIBRLBEL TWHE—2FEET 3,
BOEREXBEFEOBOBWEREZHVWEY, BEVU-—X [fEY 7L
IToRAT (RRBVWEER)] Oz, LELHEROMATY Y—F%21T-7,
FEDOBELEITENL, AT 2131980 ~ 00 FROT7 X DIREERICEE
E/ET A= avHEEICHET, BEHABSPIE. 2N - BANFTIUEE
BeLI-—EoFRBEsEAHL, RENTEF—742NEL TEREILYELE
FL1,

Juha Arvid Helminen is a Helsinki-based artist whose art examines misuse of
power and the aesthetic structures that often sustain it. Working primarily with
costume, mask, and photography, he constructs staged visual narratives that
explore the cyclical nature of the human condition — the illusion of progress
that repeatedly collapses into our more primal instincts. His work interrogates
the fragile boundary between civility and savagery. For his photographic series
The Invisible Empire, he conducted research in both Hiroshima and Tokyo.
Expanding his practice, Helminen has also turned to animated imagery inspired
by the visual aesthetics of 1980-90s anime. During his TOKAS residency, he
developed a body of work centered on social and individual trauma, collecting
visual motifs to create atmospheric narratives.

https://www.juhaarvidhelminen.com



IRT7 -INhYV
Mihnea MIRCAN

7 HL X b Bucharest
2025.10-11

Fal—x—BETA/ T A
Curator Residency Program

Fal—> 3V
Curation

BAEMOF2L—4— BEBTHYVHEEEL L THEE, RE. L—<=T0D
Y 2 ICHF7=IC&RIZ &N B [Plan B Foundation] DBEE%MICEH 2, MEP
EMMCBEVT AEBEERDOBENEEDLZON LWL [EE (X XEILT +—
)] ICDOVWTOBWCESREY T, EOLILRBRIECERNZDOEEENDD
M. ZNoOfD 5, REDBUEN - RIENWRRAZ LWAICE TR DA ZE VAT
%3, ERTIE. FENSLUOREANAIT IS —0EE, HARICHT IR EBE
BICRBT2HEFICOVWTY Y —F, BRZIELCOZETRIBOEFBIEDSNT
WBZERBHEE (vrHy/Ya—i) &, BE - HiE B0 xSEALES%
HUADEETHH D, BLBELISERRICEZEFIL. Z2EEABRE VLS
MBE L OIFENEDHEN D,

Mihnea Mircan is a curator of contemporary art, an editor and educator. He is
currently working on the inaugural program of Plan B Foundation, Cluj, Romania.
He focuses on the question of metamorphosis: why do bodies transform into
other bodies in mythology and art, which crises or perils force them to change
and what can we learn from their example about how to navigate our political
and environmental present? In Tokyo, he has been researching historical and
contemporary ecological practices, as well as myths that give allegorical form to
anxieties about the world. These examples from distant or recent history enter a
conversation with polymetallic nodules, enigmatic mineral formations that Japan
and other countries prepare to mine, encapsulations of many metamorphoses of
time, value and the body.



Hh Kig RiE
TANAKA NAGAMINE Ryosuke

B Tokyo
2025.9-11

BEREFIVI—R—BETAT T L
Local Emerging Creator Residency Program

BE, Bf&K A XZL—vav
Photography, video, installation

FAIHEPERICL > TEBFLINTLEI AL ZZNZTID [F4] & LTRR.
ZDBWRAIRRMEE AN 7HBICTH 22T —7ICLTVWET, SEODFETIEEIS
LA TESZITVWE LT, 2 THEVWHBEOHE L TRE LR OERESE
EX AR BETEBHECHIOZICL Y BUOIIANEELLTVETS,
B H1E 2014 FIHH TRAMEZ N, DB IS 2022 Fh o (F O L TEZIEE
BRTNEBELLTHAHLVTLET, B4ZEHY W LEHOHRT, HIFOH 4 ~DH
SEY CHREAEEORHFEZBL T, [LR] 2H<5 2N ETNORIEPRLIEICH
nf-weEdlArEL, ZLTIZDOERDBBBELTWEET,

| focus on portraying people who have been objectified by society or history as
individuals, “l,” capturing their emotions, memories, and possibilities.

During this residency, | worked in Sanya, once a day-laborer district that
supported Japan’s postwar reconstruction. Over time, Sanya transformed into
a welfare-oriented town. Since 2022, | have worked there as a caregiver. | first
visited Sanya in 2014. Since then, I've seen the town and its people change,
with many memories slowly fading away. | talked with residents and, when they
agreed, recorded their stories. | plan to continue listening and preserving their
voices in the future.

http://ryosuke-nagamine-tanaka.com



a7y -Rq4Y
Shobun BAILE

Z—a2—3—7 New York
2025.10-11

VY—F - LITYR-TFATI L
Research Residency Program

Mgk, U BE

Moving image, sound, writing

WEN - EMENLBHORKEABEL, ZTN2EBELTW T/ 020 —%FK
TET7—T 4 X FFEBEER, HOERIZ. BHECER S AN L ZICHENDIE
NRBEEET—7IC, PHNAREBOTECRICBECANZFT T4 7H0RE R T
LIZESEZHTTWS, LY TV REBES, #id [UhiEE] LW BEEFELD
Wiz, ZERERY - SRR - BUARIAHETIEA E D & S ICHERR DRI L THEEET B
ZIRIE L., EREBETOAREI LY., HIOKREANILBENZEMEICOWVTER
Lo 295 L7TcERY OfEE%E, RIZFELE VWS EEITRELT S, YR sD
MENGERE L THELTWS,

Shobun Baile is an artist and filmmaker exploring technologies that construct
and transgress routes of material and immaterial movement. His work focuses
on the informal structures that emerge when ruptures or borders are imposed—
alternate systems of routing that operate beneath or alongside official channels.
During his residency in Tokyo, he has been drawing on kire-tsuzuki (cut-continuity)
to examine how spatial, ecological, and political ruptures function as transfers of
jurisdiction: moments where state-managed visibility ends and another order begins.
He is researching these zones of continuation as both logistical and perceptual
phenomena, where the notion of territory becomes unstable.

https://www.shobunbaile.com



*L+eRVav

KIM Sujeong B

=1
211 Busan /l
2025.9-11

=ML - EEEREHE DS Z A

Institutional Recommendation Program

AVYREL—=Yary, FA—AYT, B
Installation, drawing, video

Z2EMEETEESaTIL - T—T14 R b, TECEBILINT-ALDRERL -
RAPEVWONI-EBHAZARLITIZILICESRER, [B] OYELZOREAAN
DEEZFERRL TS, TOKASHIEFR I, BRICHE T 2BENRN. i< [E]
DEZEDH EIITHONBRAICOVNT, AV ZE2—DEMBEBSLENEZFZE2BLTH
BEHx{To7e TO7AY I FTIE. T35V E52EH L. BEOBEDHTH
REZRCIE, NEzKITA22 L, BERAOADICEMEAVWSI Z &, HE
ICEEYTA2AL EDEFTEZRLIERELE VST —TILERETHETTWLS,

Kim Sujeong is a visual artist based in Busan, exploring the narrative of 'love'
and its impact on individuals, with a focus on exposing the violence and
forced sacrifice experienced by women and marginalized people. During the
TOKAS residency, she investigated structural violence in Japan, specifically the
violence enacted in the name of love, through conversations with five interview
participants. The project records these stories, focusing on themes such as
making alternative choices, opening new chapters within existing structures,
persisting in dialogue, using art for self-healing, and building solidarity with
those facing difficulties.

W@+ 2L —%— : #iBEF | Collaborating Curator: KONNO Yuki

A2 —5NE RLBEE, REHIE, BABER. &5 LHFR. LEhL S

Interview Participants: IIYAMA Yuki, MYOJI Namae, NISHIJIMA Natsuumi, TAKECHI Asagi, YAMAMOTO
Layla

https://www.kimsujeong.com



XEBTRDAZAESH  Exhibit only

T7E2YR-Jp -84 R Annelies VAN PARYS

s> b Ghent 2025.9-11
LML - ERMERSHEE T 045 L Institutional Recommendation Program
{E#  Composition

F—T AT EARSTOHBTEET 5EHR, TOKAS TOL L7 X HMP, KLz
UayvE/LOEIERENE (NALF—FUEIE) TOERART - FAY 7 bDf=HICY
Y—F%{To7, TOTAY Y bTlE, ZHRIBEZOBRRPAREEZAEL., ZoFEN
AR DEREECEFEROERRFRMELDIARAF Y S 7 X —%FEUD T2 -0ME%
To7 ZOEROALELEITLT, EU LI —REZREFADLODREF—4 X L SER%E
EELIF, 75 VR - RANFRT—ILDOBRINZEETEEINS FE,

Annelies Van Parys is a composer working in the field of orchestra and opera
composition. During her residency at TOKAS, she was researching for a future chamber
opera project with La Monnaie that includes a Japanese character to be performed by
Aoki Ryoko. For this she amongst others investigated the Shamisen and its contemporary
techniques since its sound will be connected to the music of the opera and the character
of Aoki Ryoko. Parallel to researching for this piece, she wrote a string orchestra piece
for the European Union Youth Orchestra which is to be premiéred at the European
Parliament in Strasbourg.

Y + 54 1 SOH Kay Min

a> K> London 2025.9-11

YHy—F . LYFVR - FAS T L Research Residency Program
UH—F. 8%, ¥a2L—3 3> Research, writing, curation

VT4 IvoFal—a Il 3E0E. EETYTEZORBICE TR TE
£ BURLEREZICESZYTTWS, BETIR. [SRZIASEMAE L TIRA, B ot
BT ABCAEREZICEL T, RENAESDR% AT 2R 8EEEE-> TV 5,

LTy —ffd, Vi [TF @RENAELD)] #XT4 7 LT, £z [TFE (REH
BRHED) DAT4T] #ER LT, ZOFHEE LT, BOFEAR - BMEERE L TELE
FRXZFEK (1933F4£FEN) OEELER. 2L THEXORTHI2ERYBEFE -FEER-
MEEGFRTHY ., HMEDDOATEDERKICHKI L-FAFEEK (1900 £~ 1962 F£) D
M ALY, WEOEHNY ZBIFL 7=,

Soh Kay Min’s curatorial interests revolve around the weather, elemental aesthetics, and
political ecologies of and around Southeast Asia. In their current research, they probe
the potential of weather as a witness to elucidate alternative postwar historiographies of
cross-regional political ecologies. During the residency, they explored the elemental as
media and the mediatisation of the elemental, through tracing the connections between
the lifeworks and legacies of the luminary fog sculptor and video artist Nakaya Fujiko (b.
1933) and her father, the experimental physicist, essayist, film enthusiast and creator of
the first artificial snowflake, Nakaya Ukichird (1900-1962).



BREIDFA—T> - A2 FFE | Next Scheduled OPEN STUDIO

2026/3/13 (& | Fri) 13:00 - 19:00
2026/3/14 (£ | Sat). 3/15 (H | Sun) 11:00 - 18:00

* UHBRISESEETEYNICHY  —BOALBEFVTCT  TREWLEET
EOBEVELEFET,

* RIHBANTTOKASR Z v 78E L TWAEE -BEZ. FELHFPI/7V T —%—
BEO7LEYT—avERE LTERT 3IEHD. TOKASAHK 7z 7H 1 b,
SNS.YouTubeZs & CRRAT AHBEN I VE T AEENTIVE LTz 6,
BEEFTHBRLMILKEESV . EHROZEBRE B HEZSEVELETFET,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, YouTube and other social media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.

P—F3—F7—VYTPYFRR—Z LIFVo— TOKAS residency
Tokyo Arts and Space Residency

RR#EAXI)I 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2025@tokyoartsandspace.jp
Web: www.tokyoartsandspace.jp/




