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W 2ins Y xT—4%— | Participating Creators
Ry -TI7V0VR Benjamin Francis
NETIL - TUHLR- Ry Javier GONZALEZ PESCE
I -T7v - ~NLEayT Emile VAN HELLEPUTTE

FIAT ViRl —+ Cinzia CAMPOLESE
FL-ARIL KIM Yesul
RT1RY—-Hvvy Madhushree KAMAK
TreoHIH¥— - -7 Ana SALAZAR HERRERA
BT SAl Satoko
SR~ TAKADA Mal
25 B ([ - ~I4Y) LEE Hyewon

Ff | Organizer

b—F 3 —7—V 7V FAR—R(RERHEEARFENEE LA SRR ASEMTEE )
Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)



WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators
* HEZERBIRSH V) | With Japanese - English interpretation

HREROIEFIIUTOLEEY TY,
The order of presentation is as follows:

7/18 (L | Sat) 14:30 - 16:30

NETI - TVHFLR - Ry Javier GONZALEZ PESCE
FrY4T - hviRL—F Cinzia CAMPOLESE
Ry¥Iv -7709X Benjamin Francis
TreYI¥—-n--zL—3 Ana SALAZAR HERRERA
E BT SAl Satoko

7/19 (B | Sun) 14:30 - 16:30

SHEvIL TAKADA Mal
II—JL-T7v - ~NLEa1YT Emile VAN HELLEPUTTE
*FL-AM TR KIM Yesul

ZEEE - ~THY) LEE Hyewon

TTFaRY—-hTvy Madhushree KAMAK



B¥ v 7 Y—Y7— | Gallery Tour
BN I -2 —DRRAR—XZEY KA S,
ZNZNORRIERY U —FEBICOWT TOKAS 2% v 7 A BA L £ 7,

* AAREDHDENE
*BAIA 5 DRNICRATICHEF Y <23,

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space.

*Conducted only in Japanese.
*Please come to the reception 5 minutes before it starts.

7/17 (£ | Fri) 17:00-18:00
7/18 (x| Sat) 12:00-13:00
7/19 (B | Sun) 12:00-13:00

WEEk R% | Facility Tour

MEERNZ ZCRZRNLET, SMHELOHIEFHABL DEICZMTICEEFT Y <FZEL,
(FrERFR - 156 212E)

* HAREE - "REBTOERESH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

*Conducted in Japanese and English.

7/17 (& | Fri) )2 TR MIZIS LT Upon request
7/18 (L | Sat) 16:45-
7/19 (B | Sun) 16:45-



® TOKAS L F ¥ —IZ22WwT | About TOKAS Residency

b—Fa3—7—Y 7Y FRR—Z(TOKAS) TIE.BRADSEIEANHFDs ) T—%—
ZXRIC, TOKAS LT v —5H 2 W IEIRE L DIRIEWE IC—EHRIBEL LD D,
HER VY —FEBORRERETIER ALY T VR - TATILZERRALTVLES,
2026 FEX. BAVVI—L2—BEIOI 7L, —HHERREETOSIL, Fa
L—2—BBE7A7 74 BREFIVI-S—BETAT L, UY—F - LITV
270754, =l - EREEEE O IL0 6 7RSI LEERLTVET,
TOKAS LY Ty o =Tl =7V - RZPF R b= EDARV M EREL, Al
BRI RREROBRZRITTUVES,

Tokyo Arts and Space (TOKAS) offers artist-in-residence programs for international
and local creators working in various creative fields to stay, engage in creation, and
conduct research activities in Tokyo or at affiliated overseas residencies. It offers six
programs including International Creator Residency Program, Exchange Residency
Program, Curator Residency Program, Local Emerging Creator Residency Program,
Research Residency Program, and Institutional Recommendation Program. TOKAS
Residency also provides creators with the opportunities to exchange creative ideas
and to present outcomes of their residency at TOKAS-organized events, such as
the OPEN STUDIO.

BN/ VT —2—BEIOSFL |
International Creator Residency Program

BAEZHRSITEFT L., EEOH D7) T —F—WRIC, FLAFIHOEER
w2705 74, FH 6 HERITANTLWET,

This program offers accomplished creators from abroad the opportunity to engage
in new creative activities. Support is provided for creation of works or conducting
research during a residency period of about three months. We invite six creators
per year.

® —#rIKiREE 7 RS 7 L | Exchange Residency Program

REZBEAILBNOT— PRAR—ZPL I T AEEL, BRNDI YT —2—DiRE
BEZBEIZITI 7RSI L,

This program is conducted in affiliation with overseas arts spaces or residency
organizations to enable the mutual exchange of Japan-based and overseas
creators.

1R (2026 FE) :

W=t (RAR), RAYUY (FAY), TVavtil (RLF=), &TVY (TALFVE),
ALY ER (T4 IR TRy M [EVRIA—L] (BWFR). VoL (&EEH), &l (BE)
Partner Institutions (2026):

Basel (Switzerland), Berlin (Germany), Brussels (Belgium), Dublin (Ireland),

Helsinki (Finland), Quebec [Montreal] (Canada), Seoul (Korea), Taipei (Taiwan)



eXa1L—4—18iE7 A4 7 L | Curator Residency Program

Fal—ar, L. EAREOF/FICEVT, EREEVERZHDE
AMEDF 1L —R—ZR/RICERTI Y —F 2T MR RET2RET RS S
L, FHE6EZZRIFTANTUVET,

This program is an open-call program which aims to invite distinguished and highly
motivated curators in the field of curation, art criticism, and cultural research from all
over the world and offers them with opportunities to conduct research in Tokyo. We
invite six curators per year.

OERNEF/VI—L—HETASTL |
Local Emerging Creator Residency Program

HRBATOEZHLET 2ENEEOEF /7 YL -2 —2XWRIC, fHEEBZX
BIaLLbil, BADF 2L —2—ERXML, TRNNM R 22 2Bz RET
378774, FHAZEZTFANTVETS,

This program is for Japan-based emerging creators who wish to develop their
careers by means of overseas activities in the future. It supports their creative
activities and also provides opportunities for exchange with international curators
and to receive advice from them. We invite four creators per year.

eUY—F . LYFYR-7FASFL | Research Residency Program

XAAEMOMFEC F-BBEED DD VY —F 2T 5BERNDOT—T 4 X b F2a
L—%— PFIZZbL—%— BER THAF— FHR 14 -%Es
FIELAVY VLDV IR —R{WRELETAT T L, EHEEZZITANT
WET,

This is a program for creators in a variety of genres from Japan and abroad to
conduct research in the arts and culture or research for their own new creative
activities. It is open to artists, curators, arts administrators, architects, designers,
composers and writers, etc. We invite five creators per year.



W707 14— | Profile
* XM EDTE 74 —ILOXEIFI I VI —-X—DHORFELY T,
* The texts of Profile in this brochure are provided by the creators themselves.

RIYIV -T2V
Benjamin Francis

T LRTIIE L Amsterdam
2026.5-7

BAVYVI—Z—BETATT L
International Creator Residency Program

ik, 1V REL—>ay, NT7xr—<TUR
Video, installation, performance

ELIEVWSEIERRE AR TEIET. FIENALHICLTEEFRPERMEZTEHILTL
DHERRGTDT4P2TIN - T—T4 R b, ERZESLTEREENATBAESRE
BLDOD, AVREL—vay BA, R7+—<VRICE->THREBLEHRISEDED
BEEBEOHIICT D, VA AR T4y 7 BRBREBZAIHLTWS,

TOKAS TIEAAALICHE TR ARELEICOVWT, AP OMBEHBEEH S,
140BPM TV ROBERY V7. FUVEY IDBERF v+ R—UAEEDZEBIZOWN
TUY—F%2RE, COREE [RES] 27— T7+r—<V REAOHIAKRICE
EIEHEEHIC, BEICBEELIN-EAZERNICERICLTEIEIES. b0
<FEMNAREZERZSIELT.

Benjamin Francis is a visual artist who examines how institutions regulate
bodies and spaces by enforcing rigid norms of correctness. Subverting
authoritarian systems of knowledge, their practice spans installation, sculpture,
and performance to create site-specific environments that expose the hidden
power dynamics of discipline and exclusion.

At TOKAS, they investigate Japanese social hygiene, researching its evolution
from Meiji-era geopolitical defense to 140 BPM cleaning songs and Olympic
cleanup campaigns. They digest this fieldwork into performance scripts on
humility alongside decaying, tactile sculptures that intentionally blur and
disrupt the hyper-sanitized body.

https://benjaminfrancis.nl/



NETHI - TJVHFLR - Rydx
Javier GONZALEZ PESCE

%> 5473 Santiago
2026.5-7

BNV I -2 —1BETO5 T LA
International Creator Residency Program

ik, 1 v R&ZL—v3y, Fal—vayv
Video, installation, curation

TA4TPaTIN - T—FT4RM Falb—&— WMIRT7—PFRR—ZX[Local Arte
Contemporaneol T4L 72—, HEH, FRTIE. 5IAICELIRRENLRHES
BRLEISETIEROL EFEANEEBZBEUOITHLL, REBNABEEEZH DA A—
PEBELTWDE, F/o. EMERFZHNBEOBRICLELEZFE LS,

TOKAS Tld, BERBESERDPEDLS ICHBEHFOPESCZONIT—2aviE
HHTONEHARLTND, INFEFTRZF, R ARULLEL LEEFNDEER
HEFIE. [RxAVHD| ICETIBERmAEAHLTE, IVHPLR- Ry Tzt
HWEPDOYA AR 74y o RV —FHEB LT, IHLERAAT-VERICETS
IFEIFLRERBEINEL, ZNOEEMNERICER T2 LR A7,

Visual artist, curator, director of the Independent art space “Local Arte
Contemporaneo” (since 2011) and teacher. His work connects sculpture and
movement in a desire to understand phenomenological issues related to the
forces of attraction while articulating images with symbolic attributes. He is
interested in the relation of art and scientific thinking.

At TOKAS he has been investigating how different belief systems create
ideas and versions of the material world. Creative speculation from science,
religiosity, popular culture, amongst others, have been producing theories
about the unseen. In this site situated research, he has been gathering theories
around these, hard to grasp, territories with the objective to deploy them into a
series of artistic exercises.

https://www.instagram.com/javiergonzalezpesce/



II—=J)-T77Y ANL¥EayYT
Emile VAN HELLEPUTTE

71 2 v+t Brussels
2026.5-7

THTHERREBE OIS TL<TY v EIL>
Brussels-Tokyo Exchange Residency Program

VRXAFVS A vREL—V v UV R
Printmaking, installation, sound

T2y EWMEISERNTET4T2TIL - T—T 14X b, fEHIR, SEOHL S XT
LAEFNAMYIC, HEW - BREZN - BLH - FHENLEVS, A7-b0F0MER
BBROHYFEZ VNI DILLBEDODIZREFELTWS, HEDIL, BARGE 0)7f/7|~/\
BFICEEZH#LAWEREZEET S [EREE| 27 —<ICUY—F%2TW\, Z5LEED
ORI BAMLICEB SN BENICERZE YTz, ITODAL~ANDA R E 21—

IChiR., BEEEEZEEKRL. FLLCRRI2sMBEO7 7a—F52RYAN, 7T—T4
Zl‘)()\l Dol EBITTA—AR  La=FTa SR HEES, HRTHOYRZ
vy avEERL,

Emile Van Helleputte is a visual artist and composer based in Brussels,
Belgium. Through language and notation systems, he explores how social,
phenomenological, historical and institutional questions shape the way we
perceive and imagine sound. During his residency, he researched Japanese
onomatopoeia—more specifically gitaigo, a class of words describing non-
auditory phenomena. His research focused on the shared sonic imagination
that these words embody in Japanese culture. Alongside conducting interviews
with locals, he adopted a participatory approach, inviting artists and musicians
to imagine and imitate these words through field-recording, improvisation and
collective listening.

https://emilevanhelleputte.com/



FoIA4T - hvRL—%
Cinzia CAMPOLESE

EY bUF—J Montreal
2026.5-7

ZHTRXREETS DS T L< IRy I [EV FUF—1] >
Quebec [Montreal]-Tokyo Exchange Residency Program

AVYREZL—=ay, B, Bk
Installation, sculpture, video

TORIRIBELYBRIBEATERTIRREZERL. ZThOLPERYEIBRTEL
ZERCHRERARKREZBAONCTIEREFET AV RL—HIE, AV ZAZL— 3,
Bk, V7. FIRIE W7 SR RBAZET LD D, FiehTo/BY—huhicC
LT ES. EHRE. EEMNAEH AR ICERIE TV ENEERLTWS, HEPIL.
HEDEH. BERENARIV 77, BEXMLOMEIERYEIBEROHY HICERE
EREHDS, BHOMEP YA RX— D7+ IA M ZNEL, Z5LEVY—F
hin, BEEOHI AL THREEROBEZENTK IOy 2—TCHAZERER
e, L—EVIAAXA—Je R BHREDEIHAIIRA M T4 TEREHIELT=,

Cinzia Campolese’s work explores the experience of navigating digital and
physical environments, uncovering the frictions and perceptual phenomena
that arise where they overlap. Working across installation, video, web, and
print, she examines how emerging technologies quietly reshape belief, agency,
and collective imagination. During her residency she has been assembling
a collection of photogrammetry studies of urban fragments and signage,
informed by Japan’s layered coexistence of Shinto traditions, hyper-connected
infrastructure, and consumer mythology. From this research, she is developing
a new mixed-media work bringing together moving image and plotter-etched
metal surfaces that shift between abstraction and image as the viewer moves.

https://cinziac.net/



L -1RIL
KIM Yesul

Y,/ 7Y 2w+l Seoul/Brussels
2026.5-7

CHHHERREETO ST LSV >
Seoul-Tokyo Exchange Residency Program

Mg, Yo A VvZXEL—Y 3V
Video, sound, installation

VILETY 1y ERSIENTET—TAAM 77740714+ —,
BROASEECIRAN., WHICLTYRATLE LTESEIN, TS, BB
NTULLLDODIZTDOVWTHEHWLWAITTWS,

LY TFry—Hlm, FLREECHERIZOLWTY Y —F%1To7, DY H—
Fli. BXOBHI/EBAREBEORKS TG TRV REI OB EIBANLELEZ
H LI, WEFHEE-DORHRICHRINTULARWSHECEIE, BEE HABOESE
BE), ZLTHPCRT A - 75 =—V2BLTHEOY XLPWHICHERI NG
DhEERLT,

Kim Yesul is an artist and graphic designer based in Seoul and Brussels. She
questions how contemporary social structures and conditions are designed,
sustained, and accumulated as systems.

During her TOKAS residency, she researched folk songs and work songs. This
research began with her mother’s experience of working at a watch factory in
Japan and Korea. Based on this personal history, she explored the unrecorded
time and memories of female workers, the industrial movements between Korea
and Japan, and how the rhythms of labor can be reconfigured through song and
body language.

https://www.kimyesul.com/



TTFaRY— ATy y
Madhushree KAMAK

Ny HIL—I (4 F) Bengaluru (India)

2026.5-7

Fal—x—1BEIOIF LA
Curator Residency Program

T—hrYAIVR-Fal -3y
Art-Science Curation

RYHL—=I (AVF) #WHmeTET7—b - YAV R-Fal—2—, Bl¥- -1t
FET 7/ AP —DRETHEBCTRESZDEL, £EWIRXTLLRVLHICBUAR -
BENLEREZATVWANIESZLT TV, HERT ERBEROEER S,
BOFER, ZLTRARDNAAATZ/ A =8, WL TEYZSHREEZZICE D4
DRAEBRATE O EEVLED S, AV FERRICBIIZERBEDOKDE K%
HAELIz, =T - REZTFTlE, ARERZRRTDEEDIC, AV FEBRDK
ICRBEALBLTHN, KICEOHOIERPYBELEETIEME DB EHKITS,

Madhushree Kamak is an art-science curator based in Bengaluru, India. Her
practice builds exhibitions at the intersection of science, culture and emerging
technologies, with a focus on how living systems carry political and historical
meaning. During the residency, her research has examined the loss of heirloom rice
varieties in India and Japan — tracing how colonial agricultural science, the Green
Revolution, and contemporary biotechnology have eroded both biodiversity and the
knowledge embedded in it. For the Open Studio, she presents research materials
alongside a participatory encounter in which visitors engage with rice varieties from
India and Japan through the senses, sharing the memories and stories that rice
holds for them.

https://www.maver.ink/



7rF YIS Y—-L-xTL -7
Ana SALAZAR HERRERA

Y+ k Riyadh
2026.6-7

Fal—x—1BEIOIF LA
Curator Residency Program

Fal—varv, ®E
Curation, writing

/X RH. ZEEN. XULERNAEEEEIERT I/ T7RLBICRILNALEE
DFaL—%—, BE. Yoo -ETvy+—L 2027 OFalL—2—%FHTW
%, [Museum for the Displaced] (2019 F£~f#tfx+) #=HREZIIL. VY —F70
¥z 7 b ltransequatorial] (2026 &~ #E+) %E%kfh\o,mfﬂﬂx EE=70)
U4 —F [In My Memory are Lagoons] %#&E LT, FMTOEFHATFRICE-TE
ANRRBETIOVHLRBELZ BT HEMNIERICERETHE T, IHIS. A
M8 -tHREMEL, BEL. HETEE-H0FNLRF T4 T7HERXEZERICES
TRRTZ2ARNADT—T A XA Mecb %, WEPREIAHE. BESX/7+—7
VANOSMEBLTYY—F L7

Ana Salazar Herrera is an Ecuadorian and Portuguese curator exploring
nomadic, polylinguistic, and transcultural subjectivities, currently working as
Curator at the “Sao Paulo Biennial 2027.” She co-founded the “Museum for the
Displaced” (2019-ongoing), and leads the research project “transequatorial”
(2026-0ongoing). During the TOKAS residency period, her research /n My
Memory are Lagoons has focused on artistic practices that activate collective
memory and ecological thinking through innovative uses of technology. Through
conversations, studio visits, and by attending exhibitions and performances,
she has investigated Japan-based artists whose works propose alternative
modes of sensing, remembering, and coexisting with more-than-human worlds.

https://www.instagram.com/anasalazarherrera/



' BT

SAI Satoko G
¥

=5  Tokyo
2026.5-7

EREFI/VI—XR—BE7TAT T L
Local Emerging Creator Residency Program

M=
Ceramics

HRAEWSETIEEER, MEVLWDIRTEALDRECAA—ETHL, REFETS
TDDATATIZIY 5DHDEIRZEREEE LTWS,

2024 A HEYMBEL 7 ALY 27k [ZAINICHI Piecel (&, B DI —Y THBERD
D7 vDEANEERAVZE2—L, EHT-HFWEECHEIT I HORREES, ED
RAWNBEER T T—hA T T 2ERTH 5,

ALY TYRTRIOTAY 27 bOETIVERT 20, STERENEWSESRHRE
Hau7vEERZUY—F, M OBRISEF--AEK, BE, LHED3 D
EORBICEERALDFEL LMOEE %, [ZAINICHI Piece] &idRIfERELT, F
FaxXVRY—=PoT7402avEEYVHEIETHETEZL2BELTW S,

Sai Satoko is a Tokyo-based ceramic artist who views ceramics as a medium to
record and preserve human memories. Her ongoing project “ZAINICHI Piece,”
explores her own roots through interviews regarding Zainichi Korean personal
histories, overlaying archival and landscape photographs to create ceramic tiles.
During this residency, Sai researched Edagawa, Koto Ward—a historic Zainichi
neighborhood. Inspired by the memories of the land and inhabitants’ voices
living among Japan, South Korea, and North Korea, she envisions a new body of
work separate from “ZAINICHI Piece,” which weaves fiction out of documentary
elements.

https://satokosai.mystrikingly.com/



=SH<L
TAKADA Mal

KBz Osaka
2026.5-7

EREFIVI—X—HETAT T LA
Local Emerging Creator Residency Program

IR
Painting

BEDHCHOABMORDNLEE CAKEFE ST [IGE] 2WENRVOEDOERT
R AEADHWETRIAHEET L LTRZ., ZEANLGEEELTR, DNDBHIC
BB ZNOSDIEELBZDOEDTAINERIS>TWEIDHIEREZESLTEZITWS,
SEOLYTYRTIE, [FHOHBVER] OV U—XICERYEAR, ZOYU—-XTik, Z
NETIHBEOMNARABELTOREZ, 2FVZDOELEEEZITVLWAIEPHE., Bu
HAEEANFZETHRIETHRWRTHERLTELD,. SE. YHTXERR LT
BN [RAFE] L LTHEOFZREL, ZOFZLELTZOAOE R (NA
SEARICELLIFNIFOMMNATED) R CHEEHTILE2H AT,

In exploring the primal impulses and desires that drive humans toward painting,
| approach ‘painting’ and ‘drawing’ not as a physical or material form, but as
an event that unfolds between people. Through my practice, | consider what
happens within deeply personal acts of depiction and description, and within
their transmission and misreading in public settings.

During this residency, | worked on the Unreadable Lines series. In this ongoing
body of work, | draw lines that are neither writing nor images to give form to the
most private part of myself—passing thoughts, diary entries, and memories.
For the first time here, | collected others’ “private voices,” detached from
writing, to trace the private realm of thought preceding language.

https://takadamaru.myportfolio.com/



EEE A -~7x)
LEE Hyewon

Y 7)L  Seoul
2026.5-7

VHY—F - LITYR-7TATT LA
Research Residency Program

Fal—vary, UH—F
Curation, research

VL ERERETEF L —2— RHE. HRE, 2026 EET7ILT T4 M EFAE,
HEDIBFTCESROH| TT‘?%%?‘J’PTW&I CESEYTERHLTWS, LYTY
RzEH LT, 1930 R~ 1940 EROFME DT/ - 21— FETHRBERAEH Z1%
L. RAXFTEICEDFEARBEEROELED., WHAICLTERRDOT7Y 7OHEHEKRIC
ShEFERBEIFITTWIIN ZDREE12ED, T—HAT7TABE R FaL— 3
VERIOAIFLORENAAERIE. ERMER, 7o/ 21— T ER, T/
FVIVERURL ZLCTY TV 7a—F v VX LDEREZEHEYICTE, 7>
ZRZF T, [727/ - FUTVEYUX L 2.0] (2026 ) OBEERRAVLEIN
31Zh. R, R 5Z#. BREXRFHICHDET—HhA T sIEINHMNER
RoOERLERINDG,

Lee Hyewon is a Seoul-based curator, researcher, publisher, and 2026 Fulbright
scholar whose work attends to fissures and unevenness within specific
places and histories. At TOKAS, Lee’s research examines the techno-utopian
visual regimes of Manchukuo (1930s-1940s), tracing the genealogy through
which imperial Japan’s staging of technological optimism continues to inflect
contemporary imaginaries of the Asian city. Her recursive methodology of
archival inquiry, translation, and curatorial practice maps the constellation
linking colonialism, techno-utopianism, techno-orientalism, and Asian futurism.
This Open Studio marks the first presentation of the Korean translation of
Techno-Orientalism 2.0 (2026), alongside Manchukuo-era materials gathered
from archives in Tokyo, Nagano, Kyoto, and Yonago (Tottori).

https://hyewonlee.site/



WREDOF—TF - 2T FFE | Next Scheduled OPEN STUDIO

2026/11/13 (& | Fri) 13:00 - 19:00
2026/11/14 (L | Sat), 11/15 (H | Sun)  11:00 - 18:00

* YR ISESEEERYRNICHY  —BROALBEEVNTT . CREVLLEEY
&S BEWERLEFET,

* SIBANTTOKASR Z Y 78 L TWABEE -BE L. FELFErPI/V T —%—
BEOTLEYT—avERE LTERT 2IZN.TOKASAK T = 754k,
SNS.YouTubeZs ¥ TRARAT 3BEINTEVE T AHMEL TS WE L= b,
BREFTHEBELAILKAEEV BEHROZERE B NEBEVELLEITEY,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, YouTube and other social media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.

Tokyo Arts and Space Residency Y

HREBEHEX)I] 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2026@tokyoartsandspace.jp
Web: www.tokyoartsandspace.jp/




