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WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators
* HEZERBIRSH V) | With Japanese - English interpretation

HREROIEFIIUTOLEEY TY,
The order of presentation is as follows:

11/14 (+ | Sat) 14:30 - 16:30
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11/15 (B | Sun) 14:30 - 16:30
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CHEN Liang-Jung
Vajiko CHACHKHIANI*
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B¥ v 7 Y—Y7— | Gallery Tour
BN I -2 —DRRAR—XZEY KA S,
ZNZNORRIERY U —FEBICOWT TOKAS 2% v 7 A BA L £ 7,

* AAREDHDENE
*BRIA 5 DRNICRATICHEF Y <23,

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space.

*Conducted only in Japanese.
*Please come to the reception 5 minutes before it starts.

11/13 (£ | Fri) 17:00-18:00
11/14 (k| Sat) 12:00-13:00
11/15 (B | Sun) 12:00-13:00

WEEk R% | Facility Tour

MEERNZ ZCRZRNLET, SMHELOHIEFHABL DEICZMTICEEFT Y <FZEL,
(FrERFR - 156 212E)

* HAREE - "REBTOERESH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

*Conducted in Japanese and English.

11/13 (& | Fri) )2 TR MIZIE LT Upon request
11/14 (L | Sat) 16:45-
11/15 (B | Sun) 16:45-



® TOKAS L F ¥ —IZ22WwT | About TOKAS Residency

b—Fa3—7—Y 7Y FRR—Z(TOKAS) TIE.BRADSEIEANHFDs ) T—%—
ZXRIC, TOKAS LT3 —5H 2 W IEIRE L DIRIEWE IC—EHRIEEL LD D,
HER U —FEBORRERETIER ALY T VR - TATILZERRALTVLES,
2026 FEX. BAVVI—L2—BEIOS 7L, _HHERREETOSTL, Fa
L—2—BBE7A 74 BREFIVI-S—RETAS L, U—F - LITV
270754, =l - EREEEETOSIL0D 6 7RSI LEERLTVET,
TOKAS LY Tyy =Tl =7V - RZPF R b= EDARV M EREL, Al
BERARRCPHRAROBRERITTVLET,

Tokyo Arts and Space (TOKAS) offers artist-in-residence programs for international
and local creators working in various creative fields to stay, engage in creation, and
conduct research activities in Tokyo or at affiliated overseas residencies. It offers six
programs including International Creator Residency Program, Exchange Residency
Program, Curator Residency Program, Local Emerging Creator Residency Program,
Research Residency Program, and Institutional Recommendation Program. TOKAS
Residency also provides creators with the opportunities to exchange creative ideas
and to present outcomes of their residency at TOKAS-organized events, such as
the OPEN STUDIO.

BN/ VT —2—BEIOSFL |
International Creator Residency Program

BAEZHRRITET L., EEOH D7) T —F—WRIC, FLAFIHOEER
270774, FH 6 HERITANTLET,

This program offers accomplished creators from abroad the opportunity to engage
in new creative activities. Support is provided for creation of works or conducting
research during a residency period of about three months. We invite six creators
per year.

® —#rIKiREE 7 RS 7 L | Exchange Residency Program

REZBEAILBNOT— PRAR—ZPL I T AEEL, BRNDI YT —2—DiRE
BEZBEIZITI 7R I L,

This program is conducted in affiliation with overseas arts spaces or residency
organizations to enable the mutual exchange of Japan-based and overseas
creators.

1R (2026 FE) :

W=t (RAR), RAYUY (FAY), TVavtlb (RLF=), £TVY (TALFVE),
ALY ER (T4 IR TRy M [EVRIA—L] (BWFR). VoL (&EEH), &l (BE)
Partner Institutions (2026):

Basel (Switzerland), Berlin (Germany), Brussels (Belgium), Dublin (Ireland),

Helsinki (Finland), Quebec [Montreal] (Canada), Seoul (Korea), Taipei (Taiwan)



eXa1L—4—18iE7 A4 7 L | Curator Residency Program

Fal—ar, L. EAREOF/FICEVT, EREEVERZHDE
AMEDF 1L -2 —ZR/RICERTI Y —F 2T MR RETI2RET RS S
L, FH6ZZRIFANTUVET,

This program is an open-call program which aims to invite distinguished and highly
motivated curators in the field of curation, art criticism, and cultural research from all
over the world and offers them with opportunities to conduct research in Tokyo. We
invite six curators per year.

OERNEF/VI—L—HETASTL |
Local Emerging Creator Residency Program

HRBATOEZHLET 2ENEEOEF /7 YL -2 —2XWRIC, fHEEBZX
BIaLLbil, BADF 2L —2—ERXML, TRNNM R 22 2Bz RET
378774, FHAZEZTFANTVETS,

This program is for Japan-based emerging creators who wish to develop their
careers by means of overseas activities in the future. It supports their creative
activities and also provides opportunities for exchange with international curators
and to receive advice from them. We invite four creators per year.

eUY—F . LYFYR-7FASFL | Research Residency Program

XAAEMOMFEC F-BBEED DD VY —F 2T 5BERNDOT—T 4 X b F2a
L—&— PFIZZRbL—%— BER THAF— FHR 14 -%Es
FIELAVY VLD I—R—R/WRELLETAT T L, EHEZZITANT
WET,

This is a program for creators in a variety of genres from Japan and abroad to
conduct research in the arts and culture or research for their own new creative
activities. It is open to artists, curators, arts administrators, architects, designers,
composers and writers, etc. We invite five creators per year.



m7'07 41— | Profile
*REEDTO7 4 —LOXBEE I VT —2 - b0REERY ET,
* The texts of Profile in this brochure are provided by the creators themselves.

JrYa - FrvET—=
Vajiko CHACHKHIANI

feUy (a—27) Thilisi (Georgia)
2026.9-11

BAVYI—2—BETOTI L
International Creator Residency Program

BRtk, BZl, 1 v REL—>av
Film, sculpture, installation

FEICHEVT, ARCABOBRERUOI, BENAFICL>TABEDE OIS
HFROLET, SEIEAATATEBL CRA B.AKHE W70 ERIREEZERY IS,
ZNOEBGAR. BR, FEi&kAEahEt T3, FROBPOLHERT—<E LT, L.
XILEBROEZAF IR, ZLTRAOHNEMF EANIRELOBMOIEZEAWEN
}MEHLH B,

TOKAS T, JIIimER O/ [THEB] #BRBROBUARBNXXIROFTERL, %
DEHBTHIMEN T, BTN, EROEFEZBEOERICIY AN, {(Sunrise)
CBEEINTAVRZL—arTli, ABICE->TEAESINEEZXZFERLTEY, 2
TIHBEAEEPTVETIEDTERVLDELTERAS S, ZORIEN - LENLEE
. RIEODHEAVCELOBUAR - tAIEmZE L T, HREZEITEIF#RL
nTun,

Chachkhiani’s artistic practice bridges the external world and the human
psyche, employing visual poetry to illuminate shadowy aspects of the human
condition. Through various media, he addresses psychological states like pain,
love and fear, intertwining them with politics, history, and poetry. Core themes
in his work include conflict, the culture-nature dynamic, and the constant
oscillation between individual inner life and outer reality.

At TOKAS, he examines Kawabata Yasunari's novella Thousand Cranes within
a contemporary political and economic context, applying his signature indirect,
allusive, and metaphorical method. His installation, titled Sunrise, explores
the beauty created by human beings, where pain and love remain inextricably
intertwined. This emotional and psychological weight is passed down through
generations via familial ties and the broader political and social dimensions of
history.

https://www.scaithebathhouse.com/en/artists/vajiko_chachkhiani/
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KIM Kidows

/%Y Paris Photo: Hubert Crbiéres
2026.9-11

BNV I —X—1BEETAT T L
International Creator Residency Program

NI A= VR, AVAZL— 3y, B
Performance, installation, video

BELEFEN, NUERSISENT R4 T T7—T1 R b, BEBHNR/ST7+—< R
EREAEBLUTEVRZ—rFaY—| (BYEGE) OFEZERLTWS, Ihik
EE6NEECEANGRER, #ENEREZSELANL, ERLHMROKEMTIEN
F<HWEWTHENAFEREAIBYEIITFETHD, INIL->T, BYEZENID
Erotd, EE PE. 77O/ (BFELVDLO) OBGRERERELTCWLS

Ly 7 REARRRIE, TCPCS24s (Av T YR — - /73— R - AV EZ24s) ]
EVWSRGRA T+ —< R TSy b 74— LDFEBREBIZELTEY., Thid, /74—~
VRBEAR—VER - RBDOVRATLTRERETAATATAIZ Yy FELTIRATWS,
RITFFIC, FINDZ WHIEFIRIBEDZMAVAMCEROTERE, ZORBICEDLSIC
FEAEZ ZMIELEF-TWS,

Live artist born in South Korea and based in Paris. Through his interdisciplinary
performance practice, he develops “Monstarchaeology,” a method of excavating
ambiguous organic forms that oscillate between the figurative and the abstract,
drawing on collective memories, intimate experiences, and mythological
imaginaries. Through this method, he explores the emergence of monstrosity
and the relationships between the subject, the object, and the abject.

During the residency, he aims to develop CPCS24h (Contemporary Performance
Convenience Store 24h), a video performance platform that approaches
performance as a media unit circulating within systems of image production
and distribution. He is particularly interested in how constrained production
conditions influence artistic decisions, the forms produced, and their
circulation.

https://kidowskim.com/



E 2 R ey |
Katherine BALL

~JLY > Berlin
2026.9-11

ZHEERREE DS L<RLY V>
Berlin-Tokyo Exchange Residency Program

Bl A1 5RAL—Y 3y, B
Sculpture, illustration, writing

RYVEWAISERTET—T14 Rk, ACBEOBREZERTZ2EREZERL.
KABBYRTLOEIERBL T, ALDKEESICHETEHRELEZEIRBY FIFTL3,
HER, IFETFERBREFINDEIBIC, ARICOKYRAEN-ZOFHERICHFFTLE
BELTONEHELIEL, [HEMCE. ERBEHA. LIELIFEBROEEDLSHERL
TLWAERRIE, BAROEDI I LRECKRICEREBTWRDEAI D] £WHE
WELHEIC, BROBREELZ2BROASHFEL RO ZKICHT, RIBRETIEBEOH
ISBCGRRISERDY, dbBATIE, #HBLAXTRWOBICEHEN-ABRBENERICE
HFENRT,

Katherine Ball is an artist based in Berlin whose practice explores the
relationships between people and their environments. She creates water
filtration systems and dives into experiences people share with water.

During her residency, visits to onsens sparked her curiosity about their carefully
cultivated atmospheres. Often resembling miniature natural paradises, with
pools, waterfalls, and gardens, what landscapes and water features in nature
inspire onsens? Ball travelled in search of their natural counterparts. On
the islands Shikinejima, she bathed in hot springs in the ocean. In northern
Japan, she floated in remote hot springs surrounded by layers of accumulated
sediment.

https://www.katherineball.com/
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Patrick HOUGH

oy K>y, £7U> London, Dublin
2026.9-11

ZHHEERRBETO S IL<KTY >
Dublin-Tokyo Exchange Residency Program

Mg, BE, 1 v XZL—Y 3>
Film, photography, installation

ERHHRN., BEWE ZLTEHDOEELD, ABEEBARREOBAREEDLSIC
A>T E D ERETETAILS VY RADT—T4 R b, BMEERE, REGEH. 7—5H
17, BANRZEEFINMYIC, ABMEABUNDOELE, BRET7402avOMICH
ZERICEMZRIST DTS, TOKAS TIE, £, . TAT Y TATAIIDOVTOHR
knEZFEMWET., FUTERALEEYELTIST 2V —F, BELERD
AN, BRORBGAICEITZ 77 5DEFEERZEBLT. 7473, B, b
BHEWIESEERL, INSOEZYHNEDLS BN SN, FBEIN, BHRINT
WBDhERITT 3,

Patrick Hough is an lrish artist and filmmaker whose practice explores how
colonial violence, environmental destruction and histories of power shape
relationships between humans and the natural world. Drawing on folklore,
archives and personal memory, his films and photographs question boundaries
between human and non-human, history and fiction. At TOKAS, he researches
jellyfish as strange, ambiguous creatures that challenge conventional ideas
of life, death and identity. Through their capacities for regeneration and
transformation, and their presence in Japanese folklore, he explores ideas of
queerness, monstrosity and otherness, examining how these creatures are
feared, exploited and imagined.

https://www.patrickhough.com/



NIV FoXxvl
Baran CAGINLI

~NJILT v % Helsinki Photo: Sami Parkkinen

2026.9-11

—HHEERBEETA T T L<ALYF>
Helsinki-Tokyo Exchange Residency Program

BZl, 1 v 2&L—> 3>y
Sculpture, installation

ALYV FEWSISEHNTIES AT T—FT 4R+, BE BA. AV REL—
vav, T—HATERBRESHERAT 4 TEER L AL S, FHEORMPRE
ZRYAN, FRICHAT7 7 -2 a2 PEROERZHYIAATWS, TN ozHEE
BRTBIETHEAXROFBFTESBBE L EBHIT, ODFPHRAYE—-—IPT TR
Fr—%MATWS,

WERIE [WEZEL] oDSREzHERIC, YUBOERETENRARL BN
D dF+r5| BRENI L, BAETHRLBEEEIFRHIRET IMEEZNUDH
KoL, INOLOBRROETARAROEFEONEIILDOBEVWALOFEEE
BERLTWD,

Baran Caginli is a visual artist based in Helsinki. Through diverse media,
including photography, sculpture, installation, and archival material, he includes
elements of hand-made skill and techniques. Caginli integrates layers of
camouflage or concealment, re-constituting them and giving them a voice in a
new context, and adding to them subtle messaging and gestures.

In TOKAS, Caginli, taking the Nikudan San’yishi Monument as his starting
point, compares the militarist popular culture of that era with today’s “Yuru-
chara” phenomenon; whilst highlighting the points of intersection between
capitalism and militarism, he explores the social groups that remain invisible and
unrepresented amidst these phenomena.

https://barancaginli.com/
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Thai HA

FR—F ¥ Ho Chi Minh
2026.9-11

Fal—x—1BEIOIF LA
Curator Residency Program

Fal—rarv, BE VY-—F
Curation, writing, research

BRANGHEHREELRIL - 7RAV AN AEZZ BRI IR LORKIT, EEM
IRLBATRODEEISUBENIHDEHCHRBREERLTWS, HRF1L—
R—%HEHBECLETIRFT EIVF—LDIIRFREAVEODRESTIE, ®EE
AEERBEHADL VI VADKREDTIELLT, 7IVBICESEZYTTLWS,
F=T2 AR F T, TIT - T72a—F Yy IUXLDERDEBARTH L. XD
DIRIEETHED [T T« 7a—FvUYRXL - AV Ty IR] £&HI, BERICIT-T-
ZAZCHHM. MEETOERAR. 12—V MEROEBHFEBY XL RFa X
VENERBTRT D, BNATIRITOPTORFE] ICRTEIRRICRONAFEICHIRNT
ZELEDVY—F L, ERBEECERY N TR ARMICHRELBRICH L BERT
BO—FIRVRATLRZDBLOXOBREICESZLTTWS,

Exploring speculative world-building and post-apocalypse aesthetics, Thai Ha's work
imagines what emerges from colonial and capitalist ruins. She is co-curator of the
Uzbekistan National Pavilion at the 61st Venice Biennale, an exhibition entering the
Aral Sea as future grounds for myth-making and climate resilience.

For the Open Studios, she presents an incomplete and ongoing Asia-futurism Index
that documents the progression of the Asia-futurist discourse, as well as a collage
of the studio visits, library digs, and internet searches that she conducted during her
residency. Countering the anxiety-driven depictions of a super-tech “Asian future,”
her research instead focuses on low-tech systems and ad hoc solutions that persist
when super-structures and networks inevitably break down.

https://thai-ha.cargo.site/
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Paul HAN

L+ Shanghai
2026.9-11

Fal—x—1BEIOIF LA
Curator Residency Program

Fal—rarv, BE VY-—F
Curation, writing, research

EBEEREICFIL—R— FA4Z—, FRRELTES, TLEAP]. TArtReview].
[frieze] A EICHFRLTEY, 2015 £H5 2021 £F T FEEFZMEE [Arthub)
ICTREESYF—Vy—R7/0TFT2—Y - LTHH L, 2021 £ 5I3HEE R
DEK, Y., T4 T7FRRCEREZLETHBBORREREZTSHZHAL. 2025 FIC
<=7+ 74v>%—0 [Ghosts of My Life] #&RL7-. WDOEENIL. BEEDEME
SVUH, MEARIZEDLSICHEIEINE DD, FAHSESIN, FALEERENh, @D
EEZRAIDERETIEREHEDIBIONENSIEY)IRINEBWIZL>TERENINT
W3, HRTIE, BHROBIEMBEFERL, 7—T4 R Fal—&2— T7—+E
BRENDAVZE1—PHERLZITL., HROF2L—2 a3V OCHRRISERATESE
DT —RZRN—RERFEELT-,

Paul Han is a curator, writer, and translator based in Shanghai. Han writes
for LEAP, ArtReview, frieze, etc. From 2015-2021, He worked at not-for-profit
art organisation Arthub as exhibition manager and producer. Since 2021, he
started personal research and writing focusing on the disappearing of working
class, plants, and queerness. Han translated Mark Fisher's Ghosts of My Life
in 2025. His practice is driven less by a specific medium than by a recurring
question: how are systems of value established, and who gains the authority to
decide what belongs, be excluded, and survives. During his residency in Tokyo,
he explored multiple pre-industrial areas, interviewing artists, curators, and art
practitioners, plus book-hunting, to form a raw database that could be applied
for his future curation and research.

https://www.paulhan.co/
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DEN Gai

=5  Tokyo
2026.9-11

EREFI/VI—XR—BE7TAT T L
Local Emerging Creator Residency Program

BE, B
Photography, video

RREZWELTIEER - BEE, EEZ, BELOEMAROANOEEICHKID
REZMETIEMACIRZ. DHRERFOBEFEZBVWELTWS, TOKAS TOMRE
FIETIE, BRECESICIABRLEREAR)RLCE-EREROMHEMICER
T5, HEOBENMBEDERADOTHZHWI LWL IHMBERHODLL, AEELH
RaroRELERZREOEHTA >V 77EBEL, FRABSDHIBICHETZIES
OREEBRED, I5HIC. B TORZEEN#2BLTHWEABEELZBSIEL. 77
TR 7R ELERELTIRRT 5, HMEEFETEH-OOEERIC, kb
NEHROBRZEND LT, BHOEREZXZATCELFENLDE, ZTNHEFE
DEHEPREICRIFLTEFRAZEVET,

Tokyo-based photographic artist and educator, Den Gai explores photography’s
capacity to evoke sensations beyond language while questioning documentation
and representation. At TOKAS, he examines eastern Tokyo’s cycles of destruction
and reconstruction, tracing layers of historical time concealed within everyday
landscapes. By juxtaposing archival photographs and maps with contemporary
urban infrastructure, he considers how rebuilding may entail forgetting past losses.
Drawing on wartime civil defense archives, he reconstructs historical firefighting
tools and combines them with found photographs. These works explore the
institutional forces sustaining urban life and their enduring effects on collective
memory, individual bodies, and the experience of everyday existence.

https://dengai.jp/



Chico Dub

s
rimenko

= ‘), 4
Yoo, YFTFPvxA4A  Sao Paulo, Rio de Janeiro Photo: Ivi Maiga Bug

2026.9-11

VH—F - LITYR-7TATT LA
Research Residency Program

T—FTARTAY Y - T4LI¥ay, Fal—ay
Artistic direction, curation

VAT rrAAEY Ry O0%MEIC, Fal —X—REMEBLLTERH, ERE
EHyHYyR - 7—bD7 AT 47350 [Novas Frequéncias] ¥, La—FL —~JL,
ARV - FAT2—Y—, TyvFr s -T—Ix ¥ —%3k4 3 [Outra Musical %
KWTWB, F7-. [Petrobras Futuros] TOEEF1L —> 3%, [Casa Museu
Eva Klabin] ToavH¥—totEzE4L, Y/ vnEBRFREEMOT R/ HF—
HIFEHTWND,

TOKAS Tlt, /A4 X, BIE, TLJMAZJRICEAEYU T, EEROERER Y —V
TRR LT, 74— VR AVEAE1— RBREZBLTC 7I7VNVERADOH
BAF¥al—yavy -7AVzIb YUV F - T—FRE, BERD/AXEDYRANDRT
BT AELH/IO-DDERZINELT,

Based in Rio de Janeiro and Sao Paulo, Chico Dub is a curator and artistic
director. He directs “Novas Frequéncias,” a festival of experimental music
and sound art, and Outra Musica, a record label, event producer, and booking
agency. He also curates music at Petrobras Futuros and concerts at Casa
Museu Eva Klabin, and advises Sao Paulo International Music Week.

At TOKAS, he explored Tokyo’s experimental music scene, focusing on noise,
improvisation, and electronics. Through performances, interviews, and venue
research, he gathered material for Brazil-Japan curatorial projects, a sound art
exhibition, and a PhD comparing Japanese noise and Jamaican dub.

https://www.novasfrequencias.com/



PR =Rt (Fz>v-YUrray)

CHEN Liang-Jung

O> k> London

2026.9-11

VHY—F - LITYR-7TATT LA
Research Residency Program

AVREL—2ay NT7xr—<T VR
Installation, performance

TOEANAYR—=T =R BRI LAV REZL =3y, AT NRT74—<
VAEBLT, BEEFEICELA VI IR NS 9Fv—%ERTZ, BENAES T
AF¥—LBEZRAVWT, ARAESLBICRABWEEZHICMETES L5 (S
L. BNBELALBEEZBA CYEREZIRIE 5, M ARRRISHES-IRN%E
EY H9, TOKAS Tli. BRODEERMNAESY L Z ZICRAFVWARANAIRSZEL
ICBA9 28 %8 L T, [Hardware Archive| #¥RE 7=, FEIC. 7— b7 4 —
JHERERD—RELTETHA - REZCADBEREZIT-E& (ebb is to flow as
wax is to wane) (Bl E A E L HEALRID) ZEELTze BARD T A X T v 7 X (K
M A ERVWEBENA YR 2L—avid, B8 EH, ZLTEZZ2EH
TR Y L TW3B,

Chen Liang-Jung’s practice examines the hidden infrastructures of everyday life
through digital interface, site-responsive installation, and live performance. She
creates situations of subtle tension that extend materiality beyond the familiar,
using embodied gesture and movement to make otherwise invisible structures
newly perceptible. During her TOKAS residency, Chen expanded Hardware
Archive through research into Japan's vernacular hardware and its embedded
utilitarian behaviors. Simultaneously, she developed ebb is to flow as wax
is to wane, commissioned by Serakai Studio for Art Week Tokyo. Employing
Japanese rice wax, this durational installation choreographs balance, gravity,
and transience.

https://liangjungchen.com/



WREDOF—TF - 2T FFE | Next Scheduled OPEN STUDIO

2027/3/12 (& | Fri) 13:00 - 19:00
2027/3/13 (| Sat). 3/14 (A | Sun)  11:00 - 18:00

* YR IIESEEEYNICHY  —ROFLBEFVWTT T 7A4 NNV —ICZEE
WEREEETESISBEVWELEIFET,

* DIFNTH AT T PTOKASR Ry 7HBRE L TWBEE -8B Id, BEDHEP
JVI—R—BEDOTLEYyTF—>aryERELTERT 21IH. TOKASAT
7 7Y A4 F . SNS YouTube# ¥ TRET B HEN TS VWET LA T I W
FLEOBREEFTHRALFUICAEIVBHROZEBR L ZHHE BEVEL LT
£,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, YouTube and other social media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.

Tokyo Arts and Space Residency Y

HREBEHEX)I] 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2026@tokyoartsandspace.jp
Web: www.tokyoartsandspace.jp/




