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In my view, the fact that only few
curators-to-be who studied (or are
still studying) art and art history at
university are applying for this
kind of public program willbe a
major issue for Japanese art in the
future, It's really a “trusting a wolf
to watch over sheep” kind of affair.
They might not have much oppor-
tunity to communicate with
creators from their own genera-
tion, but then they should
approach their work all the more
aggressively. University professors who don't recorn-
mend their students to challenge such projects that are
directly connected to practical on-site experience hold
perhaps part of the responsibility. The important thing I
guess is not to forget studying the past in order to forge
the culture of one’s own present and future,

MAKOTO AIDA

What can we do in an "exhibition™?
Being a judge for the third time |
this year, I experienced a new kind |
of sensation. What I felt was an
appetite for collaborative activities
by young artists. It was about
tactile senses or feeling of psycho-
logically being attached to some-
thing that the individual appli- ey
cants shared - and the transient, guumso . +q.—s—
floating feeling of an immaterially Choaf Curatar,
sensuous acknowledgement of

reality. It was also about insignifi-

cant changes desired in a daily routine where they
cannot find any particular problems, and the fact that
they have much less awareness on social and political
issues in reality. The aspiration for real connections and
relationships with others in this sort of environment is
perhaps a mirror that reflects a need to realize their own
raison d'etre. The program was an occasion that made
me ponder the meaning of “making exhibitions”.
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Producing good works of art,
coming up with something new
and unprecedented, and present-
ing people with impressively
memorable sights. That's about the
job of an artist in a nutshell

Next come such issues as how to
show the fruit of one’s work; how

i
to let people know about it; and ﬁ* ﬁﬁ
how to explain and position it in e
an art historical context. Repeat- [FA—3@KiE W

edly carrying out trial TUNS in OTder  mruTus (s fam)

to find answers should prove

additionally beneficial for an artist’s work.

From “having one’s work seen by people” to “showing
it"; from "presenting it" to "getting it across”; and from
“transmitting” to "sharing” it .. I believe that this
program is one valuable occasion to help creators
expand their artistic horizons in such ways.

YOSHIO SUZUKI

This year we received again
notably more applications from
artists than from aspiring curators.
Their idea is obviously that team-
ing up with friends puts themin a
position where they are able te
express their fresh inner sensitivi- &
ties straightforward and uncon-

strained by the standards of *#Eft?
curators and commercial values, ,,_,:_'f,?,_,, 1k
The situation is similar to what has SRS
become the key to contemporary o ot &

music, with performers of so-called

western music - playing scores as written by composers
and under the direction of a conductor - shifting toward
the style of Japanese traditional music that is composed
by listening to each other part's performance, and with
neither conducters nor scores. The question how to
construct a new type of relationship between
likeminded young curators and artists in order to define
their collaborative horizon is in my opinion an impor-
tant issue.
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ight after the launch of Tokyo Wonder Site in 2001, “TWS-Emerging” series began with
the aim to foster young creators. In 2006, we launched our support program for young
curators, calling for applications with exhibition proposals.
In previous application periods, we have received exhibition proposals have come not only from
curators, but also from artists with their self-production plans. Many of those artists' self-produced
exhibition outlines were based on innovative ideas for types of art beyond existing genres.
As aresponse to this new "trend’ , we have split the applications into two categories since 2008;
"Emerging Self-Producing Artists” and "Young Curators”. The selected proposals from both catego-
ries receive support from Tokyo Wonder Site, to be put into practice in the form of exhibitions at
TWS Hongo.
We are looking forward to receiving proposals that burst with energy and new ideas.

BEEE | Application Overview
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Application Requirements: B Age 40 or under at the end of March 2010 B Be able to take responsibility for planning, execution and uninstallation of an exhibition. EIBe able to attend the interview after the first round of screening.
Form of Support from TWS: B Providing a space for an exhibition at Tokye Wonder Site Hongo B Assistance with promotional activities Bl Partial coverage of exhibition costs
Application Period: From the beginning of June to the end of July 2010 (tentative] Final Result: August 2010 (tentative) The Exhibitien Period: From March to April 2011 Venue: Tokyo Wonder Site Hongo

Intended Applicant: Young extubition planners and emerging arbists Screening System: Screenng of applications and interview How to Apply: Detailed application guidelines will be announced on the TWS website (http:/www. tokyo-ws.orgl in early 2010,
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2008 “Mika see,” BankART MM, Kanagawa
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Ater
they marved te Manich, Germany and recaived anether degree from Acsdemry of Fine Arts in 2007
Theay are: carmeatily beesed in Mumich and wark maindy in Eunape.
Since 2003, Bobashi aed Metthins Misnsr lheve besn nanaging the arsl-ren egace, “reum gor”,
‘witich, e can say, was the Starting paint of this project.
Motoko Dobaghi
CISetected Extibitions
3009 “tower of straw, " allery Binas, Frojeits, Marich, Germany
“the outfielder,” Lollin + Famal, Zurich, Switzerlznd
08 “vevertholess,” Kinstherhaws Brthanien, Berlin
“Faweriban 08," Lashackhave, Marich, Garmany

Eacri Nukajima
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200" Das Miteltor,” raumed, Musich, Germany
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b3 Tor Inous, Tatsuya Imai, Gosuis Umeda, Meguni Orikesa,
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208 “TRAIZINE, "~ Gaery Kustarkaden, Manich, Bermasy
208 “Garben des Paradaven,” Akademia Gallery, Wenich, Germany
“Travelling with Db, Gailery Geethe 53, Musich, Bermany

969 4E Rt St d L, I AE £ 1969 bar in Spin, Lives in Berlin
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Opening Event

“Meat Bargain Market”

3/6[sat.]17:00 -19:00

Joint Artists’ Talk

3/13(sat.] 16:00-18:00

Installation Day: open to public
3/20{sat.] & 4/10[sat.] 13:00-19:00
Closing Events

4/25[sun.]

13:00-16:00 Workshop (Reservation
required)

“Let's make real croguettes at a fake
meatshop! "

17:00-19:00 Performance Event

“Meat Bargain Market"

Eap ek (3

Yosaku Kikuchi
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Related Events

1 | (MR Sksnjn} 2008, FLLI-U0k MR Shinge, 2009, digital print
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Motoko Dobashi & Kaori Nakajima
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Joint Artists' Talk
3/13[sat] 16:00-18:00

Open Forum

~Off Space -The current situation in
lapanesa / German alternative art scenes”
314fsun.] 14:00-16:00

Panelists

Nozomu Cgawa { A Center Ongaing )
Shigernu Hasegqawa { Arist, TS Gallery |
Junya Sato { Artist, BOICE FLANNING }
Miyuki Yamashita  Actist, BOICE PLANNING }

Related Events
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Opening DJ Event
"CLUBAHARVEST"
3/8[3at.]17:00-19:00
Joint Artists’ Talk

3/13[sat.] 16:00-18.00

Performance Event

“PLAY FOR RAIN"
Held imegularty during the session

Closing Event
“DEDICATION % NIGHT1
A25[sun.] 17:00-19:00

Related Events
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his exhibition presents "spy activity” play-

ing in a meat shop, by means of an instal-

lation. Unlike the spy described in the
entertainment including as movies, who would
attempt to gain information from a nation or a
huge authority, the spy in this exhibition tries to
get information from a small meat shop ina
town. In the tiny meat shop "visible” and "invis-
ible” portions of the huge social structure and
food culture are hidden.
The activity of the spy starts by infiltrating a meat
shop somewhere in Tokyo, in working as an
employee. The spy collects information related to
the exterior and the interior of the meat shop (the
wall, the floor, the door and the light), the tools
(the meat-cutting knives, the glass cases and the
machinery) and confidential information (love
and betrayal between the shop owner and an
employee). The collected information, in notes,
photos, videos or souvenirs, is going to be recre-
ated into another material.
A “second meat shop” will be set up in the venue,
combining fiction and reality related to the infor-
mation, visible and invisible parts of the society.
This illustrates the confrontation between
individual and society, in the form of a continuous
spy activity.

ike miners building up a tunnel system
L together, artists can build networks with
like-minded people through communica-
tion beyond the differences of nationalities and
languages. Following this idea five artists from
Japan, Germany and Spain with their various
cultural backgrounds will turn TWS Hongo into a
grotto, an artificial cave as a metaphor for a
fictitious meeting point of artists and visitors.
The title of the exhibition combines “DIGDUG"
(name of an 8 bit strategy video game released by
Namco in the mid 80's, in which one digs caves in
virtual landscapes) with the English word “deep”.
This refers not only to the action of “digging
forward” as the theme of the exhibition, but also
reminds one of the common influence of mass
media and comic culture on the work of these five
artists, despite their varied approaches to creating
art.
The interlacing of a wall painting that displays
physical effects by Motoko Dobashi, paintings
made by Kaori Nakajima, digital collages by Pablo
Alonso, photographs by Martin Hast, and the
sound emanating from sculpture by Matthias
Maenner reveal multiple images of an under-
ground world.

LTA presents its seventh exhibition, “Rice

O Field". During the exhibition, each member
will grow a crop (piece of art) according to

his personality, based on the inspiration felt by

seeing the countryside landscapes, and will express

the dynamism and the vitality of rice paddies.

The series of events will include an opening party,

“Club¥rHarvest”, an event to pray for good harvest,

and a closing party, “Dedication#Night".

In a metropolitan city like Tokyo, we hardly have

the chance to see the process which turns crops

into food on our dining tables.

Eating in Tokyo has much more to do with consump-

tion than production.

The "Rice Field” event will include a dynamic,

growing crop, which will act as the focus plece.

We will raise crops (pieces of art), make it grow and
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