F—Fa—
FT—YTFPUFAR—ZR

a7 2018

Tokyo
Arts and Space

\

7

Tokyo Arts and Space
Annual Report
2018

<
h

Tokyo Arts and Space Annual Report 2018

M R—ARNEKC—K NIAR ~o—o




Tokyo Arts and Space
Annual Report
2018



Rl

cABETLIR—LTRETIHAOE - BRI, FICEENBWIBRIIESEICE T 2REDIEICHE ST

CT—TARAMNVVI—y— RE EAOLHIIHENE LKL, ZE. BHOBE S IEERRUBOLOETH LI,

CT=F4 AR VI —F—DTAT4—ILIE 2019F 3 AR ADBEREZTH L

CTRTA— NI T T A AN VI — LV REDOH o BRI E D ERE ML T

CERAEO. TRY o g - BESE - BARTL B4 -BREY 1 MU TRLTS

- ERBWIE. ERE, (FRA. SIEFOIRICTEH L.

CBESAS AEAREFr Ty arEEEL. (Part120%()

- RERBRIE. [BESE] (RB4A B4 BEFRE/EE. BES) OIRICEH LI, 7L SBRICBHOENE
INZL0IE BHEEER LI, $7o. BERBICHEENEEINI 0L BRELEKLI.. AATOEERL, #H
ENRFAEH, BHREEBHALICEV TR BEFREZEK LI, BATOREREIREA, 4. B4 MESF
DIEE L, EMPERBHICEVTUIERAZERB L.

CBEBIIOVTERBAZERL, BRICHESOEVLDIIDOV T, REBICHEFEREL,

CBEILYy L BREAR EHRARELUOR-— L —bOBREEERMICEEDI, 7T AN 7V Iy oR#
SNBEEICE 7Ly b aeR#Ei LT,

cEEECRICTROBVSE, EFEEIRTh—Fa—T VTV FIAR-XIRET %,

Explanatory Notes

« When listing full names, they are listed in the appropriate order for each language, except when specific requests state
otherwise.

- Honorific titles for artists, creators, jury members, and lecturers have been omitted. Job titles for jury members and lecturers
were current at the time of each event.

+ Artist and creator profiles are current as of March 2019.

- Profiles are based on documents provided by the artists and creators.

- Titles of artworks, musical compositions, publications and film works are given in italics. Quotation marks are used for
exhibition and project titles.

« Information on the artworks is listed in the following order: name of artist, title of work, and year of creation/production.

- Captions are omitted for exhibition/installation gallery/venue photos and performance photos (except in Part 1).

- Information about exhibitions is written in order of: Exhibition title (venue, city, prefecture /country, year of exhibition). In
cases where the exhibition title includes the year the exhibition was held, the year is omitted at the end. Exhibitions held
overseas are written in order of venue, city, country, and year of exhibition, though the country name is omitted in the case of
country capitals and major international cities. For exhibitions in Japan, the names of prefectures are omitted when the city is
a prefectural capital or government ordinance-designated city, etc.

+ In award histories, venue names are omitted, and when award names do not contain the year of the award, the year it was
presented is listed at the end.

+ References to “in 2018-19” reflects Japan’s fiscal year of April 1st, 2018 to March 31st, 2019.

- Photo credits for exhibition gallery/venue photos, activities, and portraits are listed in the colophon. Credits for photos
provided by the artists and creators appear next to each picture.

+ All rights reserved by Tokyo Arts and Space unless otherwise specified.
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Message

Since its inception in 2001, Tokyo Arts and Space (TOKAS, formerly Tokyo Wonder Site)
has been responsible for many projects geared toward realizing its stated missions of “ongoing

» «

support for emerging and mid-career creators,” “promoting creative international cultural

exchange,” and “supporting cutting-edge and experimental creative activities.”

Centered around two venues, TOKAS Hongo, as a facility for presentation of works; and
the TOKAS Residency, where resident creators can create works, the current activities of
TOKAS include presenting works by young artists, operating artists-in-residence programs
open to diverse international and local creators and open call programs that take into
account a wide range of artistic approaches, all with the ultimate aims of allowing for the
flourishing of new artistic ideas in metropolitan Tokyo, and providing spaces where such
ideas may find further nourishment.

With the number of its affiliated facilities now decreased to two, 2018 served as a fresh
start for the various TOKAS programs, as well as a year in which TOKAS made its first
concrete efforts under a new name. With the establishment of the Tokyo Contemporary
Art Award (TCAA) aimed at a continuing support of mid-career artists, and the TOKAS
Project for the establishment of exhibitions held in collaboration with foreign cultural
organizations and curators as well as beginning the Artists Contemporary TOKAS (ACT)
group exhibitions that offer further opportunities for young artists that have been
previously involved in TOKAS programs, exhibition programs that utilized the TOKAS
Residency studio space, and the development of educational programs that reflect the
merits of TOKAS, we have taken positive steps into the next term. While we are still largely
in a development stage, we hope that everyone will give TOKAS your continued support
and cooperation.

Tokyo Arts and Space
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Missions & Activities
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Tokyo Arts and Space (TOKAS) is a Tokyo-based arts center dedicated to the support of
creation and presentation of contemporary art in a wide range of genres, from the fine
arts, music and architecture, to curation and inter-disciplinary creative activities. Operating
mainly from our TOKAS Hongo as a venue for arts presentation and our TOKAS Residency
facility for artists and researchers to work in residence, our activities include exhibitions,
performances, residency and educational programs as well as contemporary arts awards
programs in collaboration the Tokyo Metropolitan government.

BEERSEF

Educational Programs
and Arts Promotion

Mission Mission
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Through the holding of workshops

Supporting experimental
creative activities

Ongoing support
of artists

Mission

2 in which participants of all ages
can share in the joy of creating,
EEXER R and through the publishing of

Promoting international
cultural exchange

our Annual Report introducing
the year’s programs, we seek to

promote exchange between artists
and the communities and create
places where creativity flourishes.
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Ongoing support of emerging and mid-career artists
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Progressive and continuous arts support through opportunities to present works

TOKAS provides creators with continuous support through opportunities to present works
in our TOKAS-Emerging exhibitions for emerging artists, our Artists Contemporary TOKAS
(ACT) group exhibitions for creators who have taken part in TOKAS programs and our
Tokyo Contemporary Art Award for mid-career artists.

PROGRAMS

Emerging 2018

AFR[F—F3—T>F—7+—)L2013-2016 | DAEEN SHFLEH), FEEELR TCRESh
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This exhibition series provides desiring artists under the age of 35 who were chosen for our

open-call Tokyo Wonder Wall exhibitions ( 2013 to 16 ) the opportunity to hold solo exhibitions.
Six artists participated in this program in 2018.

ACT (Artists Contemporary TOKAS) Vol. 1

EIZLH TR First Lingering Mist of Spring

TOKAS 707 Z LIZSIL, EB %M - BALTVET —T 1« AP EB TR EFBHET-
TWBARDT =T 1 AMILZRER, 2018EEF3ZDT—T 1 AMEBALE LT
This exhibition is for artists who have participated in TOKAS programs and are continuing their

artistic activities as well as other contemporary artists noted for their achievements. In 2018 it
presented three artists.

Tokyo Contemporary Art Award

TCAA- EREE B TARLRREROR, B TOENZEPHRERALMECORR  BH
Tokye ERfELE MRNAXEETVET, 208FEIFREREREL. 2HOTEZEEZRELE LT,
Contemporary This contemporary arts award is conducted in collaboration with the Tokyo Metropolitan
Art Award government. The program provides ongoing support for artists through opportunities like showing
2019-2021 their work at the Museum of Contemporary Art Tokyo in the exhibition for the winning artists and

opportunities for overseas activities. In 2018, two artists were selected by jury for participation.
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Promoting creative international cultural exchange
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Connecting Tokyo to the world by sending out and inviting in international creators

Primarily through artist-in-residence programs, talented Japanese and international
creators are given the opportunity to create works or do research. The results of their work
are shown in our Open Studio program or through talk events, as we strive to be a hub for a
wide range of talents meet.

PROGRAMS
e R IYLI—H— 4V LIYF YR Creator-in-Residence
CIPIEN . B vV LEBALREVEERRICSHAEL YTV R T07 5 LEEN, HRER
(\'I—LJ|)|/‘\ MOT =T 4 ZAREDZ, BEAT =T 1« A% 7 OOBNBHEBEIOREL TVWET,
\.J' ’ p et A range of residence programs are offered for creators varying in age, nationality and artistic
i - 9 genre. Artists from around the world are welcomed for residencies in Japan and Japanese
" creators are sent to seven affiliated overseas arts/culture organizations.
o TOKASL Y7 2B R KR 2018 TOKAS Creator-in-Residence 2018 Exhibition

TADWE Compiling behaviors, digesting actions
TOKAS L YT v e — RO RERRE TRENEZ T CERND IV T -5 —IZL5RRHE
ROBER, 2017FIC7AF S LIZBMULIZNEDT —F 1 AMMEREFRKRLE LT,

This is an exhibition for Japanese and international creators to show the results of work done in
residence at TOKAS Residency or overseas. Eleven artist individuals or groups who participated
in the 2017 residency programs showed their work.

Mission
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Supporting cutting-edge and experimental creative activities
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Creating spaces for expression with diversity in values

Through the open-call program OPEN SITE for a wide range inter-disciplinary and
experimental projects in all genres, and the TOKAS Project program held in collaboration
with overseas artists, curators and culture organizations, we seek to provide venues for
work reflecting diversity in values.

PROGRAMS

OPEN SITE 2018-2019
s 3" Py LEMbY HLLURREZAEL, HENERLWTVCKERNAREZ AT T 2707 Lo
i_; 2018 FEIFBEE CEESN/-ORE. TOKASICL B HERE, BEE R /OIS I LEeEELELT,

2 This open-call program aims to provide a platform to encourage ambitious projects for the

"l I T E creation of new forms of expression regardless of genre that is open to the society at large. In
m 2018, nine projects were selected by jury, as well as a TOKAS recommendation program and
educational program were carried out.

TOKAS Project Vol. 1 Institute of Asian Performance Art: Tokyo

PUCURIIN £ /18 07 r—voExF o7 70s-90'

TR RAE SELERIE Y IESUNBRERTREES 27075 Lo 2017FENL
IFVRABMELEBIIRTITILBIIBAT AT T—MIDWIERLLEERETWE LT

This program seeks to explore a variety of issues in the arts and society and other fields from
multi-cultural perspectives. An exhibition was held to explore questions related to Asian media
art together with participants in the 2017 residence program.
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From among the participants in 2018 TOKAS programs, four creators/groups selected for the three
missions of ongoing support for creative activities, international cultural exchange and experimental
creative projects were subsequently interviewed about their work. All four, with their differing
creative styles, spoke to us about the history and background leading up to their current artistic
activities and the experiences they gained from participating in Tokyo Arts and Space (TOKAS)
programs and those the former Tokyo Wonder Site (TWS) programs.
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Depth in Painting - Woven In and Outside the Studio

Nishimura Yu is noted for his paintings of seemingly familiar figures and landscapes painted
with a delicate touch in works that draw the viewer into many-faceted worlds of pictorial
realities. His working method may begin from subjects of things around him and then
adds layers of time and things he perceives in the process. His work is now seen in solo
exhibitions for young artists and group shows at museums. We asked him about the internal
processes of his method and the turning points and inspirational support in his career.

From Painting as a Solitary Pursuit to a Creator who Looks Outward

My father is a painter, so paintings were a part of my childhood. But | didn’t start painting
seriously until | decided to go to an art university. Until high school, | had been a long-
distance runner. | felt that solitary endeavors suited my nature, and when | decided to study
painting, it was more from that desire to pursue something | could on my own than any real
determination to become a painter.

At art university | decided to take a serious academic approach to learning the art of
painting, working from a model or learning to paint with figurative realism. However, after
graduation | felt that they were not paintings that | intended to show to others. A period of
searching led me beyond painting things in a static state. Instead | attempted to painting
things in motion or a state of transition.

A few years after graduation, | decided to begin showing my works publicly, primarily in
open call competitions three or four times a year. One was the Tokyo Wonder Wall (TWW)
competition.

Layered Landscapes Interconnect in the Exhibition Space

Fortunately, | was subsequently chosen to participate in the “TWS-Emerging” program for
TWW artists. My first solo exhibition was an open-call show (“Kiyosu City Haruhi Painting
Triennale Artist Series Vol. 65 - Nishimura
Yu Exhibition,” Kiyosu City Haruhi Art
Museum, Aichi, 2010). Then my second, “The
Scenery Carried,” was “TWS-Emerging”
in 2013.

It was hung in an old building renovated
as Tokyo Wonder Site Hongo (currently
Tokyo Arts and Space Hongo). Then, | was
just trying my best to create paintings
that | could show. | wasn’t yet thinking
sufficiently about how | should plan a solo

exhibition. But, comments from viewers

{Scenery passing (out of town) ) 2018
Scenery passing (out of town), 2018
to the group of paintings,” started me Courtesy of KAYOKOYUKI

like, “There seems to be a time sequence
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thinking.

| think it’s normal for people’s thoughts to jump from one thing to another, like the shift from
the first scene you see when you open your front door to the scenery passing by on the train.
| believe there is a similar flow of consciousness within the individual paintings and between.

| feel that was the first time | thought about the significance of having other people see my
works, and that what | was learning began to influence my later work.

Waiting for the Emergence of Pictorial Reality as | Paint

| am sometimes told that my paintings bring associations with stories, but that is not usually
the wording | use. | feel that the reality born of depicting a given person or landscape is not
enough to transcend the bounds of my world. Anything | paint comes from not only the
visual aspect but also from things | experience. In that sense, reality for me is something
that reveals itself in the process of painting. When | compare how | want to paint and what is
actually there on the canvas, there will sometimes appear forms and colors that | can’t give
clear meaning or definition to, even though they have a significant presence in the pictorial
space. | think such elements can have validity in my paintings, even if | can’t explain them.

Even if | have specific motifs, like people or animals, cars or landscapes, | feel | am waiting
for something to appear. Often when | look at the painting in progress next to the one | am
working on, a new image may come to mind. Maybe | don’t even need specific forms to deal
with in my paintings. Maybe the impetus for the act of painting begins from things that | know
well and that are striving to reach a new destination.

Things | Have Gained from Artists of My Generation

This search may be a path that | pursue alone, but there are also encounters along the way.
In “TWS-Emerging,” there were three other artists in the same building working on solo
exhibitions concurrently with me. As this was basically my first opportunity to connect with
other artists since graduating from art university, it was very stimulating for me. Though they
were working in different media and with different approaches, | was impressed that they
already had solid philosophies behind their work.

After my solo exhibition, | had the opportunity to show my work together with Ohno
Satoshi at his Open Studio (2014) thanks to a friend from art university, Fukunaga Daisuke.
| came to respect them for having started artistic activities earlier than myself. Due to
circumstances, few that | knew from art university were still painting. Their presence as artists
was encouraging for me. And our exhibit became an opportunity to have my works seen by

gallery and museum people | had no relationship with before.

Within the Flow of Different Time Bases

In February of 2019, | will show my work in the Artists Contemporary TOKAS (ACT) Vol. 1 “First
Lingering Mist of Spring” exhibition at the same TOKAS Hongo space as my “TWS-Emerging”
exhibition. This new exhibition series is for artists who have participated in the TOKAS
programs. There will be three artists who work in quite different styles, but we also have

things in common.
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For example, with the exhibition theme of the progression of the seasons, | feel that an artist
has a different time base than the normal flow of the world. When they look at the same
landscape, each will feel different things, and that is communicated through their works. Their
working process must imprint something in them over time. I'm looking forward to how our
works, with our different time bases, will fit together.

Painting continues to be a solitary pursuit, and now | want to do larger paintings and spend
a lot of time working on them. But, | have also been fortunate to become involved with
organizations like TOKAS, galleries and museums that support art and the artists. The time |
have spent with these people thinking and working together on exhibitions and collaborative
projects has been great.

There is some measure of detachment in turning over my finished paintings to these
people. | must say, it has made my work as an artist easier. The gallery people and exhibition
organizers make considerable efforts to introduce my works and activities, which allows me
to concentrate more on my painting. That is important to me at this point in my career. Also,
it gives me more assurance of the fact that painting is my true vocation.

(This interview was conducted at Nishimura’s studio in Yokosuka, Kanagawa on Jan.17, 2019.)
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A World Explored by Contact Between Bodies and Machines and Programs

The artist collective contact Gonzo (Tsukahara Yuya, Mikajiri Keigo, Matsumi Takuya
and NAZE) do improvisational performance inspired by the pain and astonishment born
of their contact style that involves hitting each other and collisions. The artist yang02
works in digital media to create self-directed works using autonomous devices to explore
fundamental questions of autonomy of expression and awareness. The artists talked about
the experimental work they collaborated to create as a Recommendation Program for the
TOKAS program OPEN SITE 2018-2019.

Colliding Bodies and the Accompanying Devices They Orchestrate

Tsukahara: When asked to participate in OPEN SITE 2018-2019 with some collaborator, we invited
yang02. We first met in 2013 when he created special cameras for our project at the YCAM. After
that, he introduced us to fascinating new technologies each time we met or worked together.
yang02: This time, the Gonzo members performed with the Segway | outfitted to recognize
the presence of people and move in response to their presence. It also had a “deep learning”
Al program to interpret its surroundings as still images and make statements like, “A
snowboarder flew by.” | also set a mini-table filled daily commodities on a remote control
model car and had it move around autonomously.

Mikajiri: Performing with these devices, | began to feel an affinity toward them. It made me
realize that, rather than trying to make them look semi-human in form, showing them as they
are provoked more thought.

Matsumi: The performance began with just the Segway and the remote controlled car
responding to each other, which was interesting. Then, after we came on it began to make
unexpectedly violent movements and near collisions, with a natural process of mutual recognition
at work. At the end, when we had the audience move around connected to each other by sticks,
| was impressed at how the Segway stayed behind moving with a swaying motion.

NAZE: | was reminded of a robot in a favorite video game as we performed with the Segway,
and when a collision knocked it over and Mikajiri stood it back up, it stood straight and
then began approaching and retreating in a Gonzo-like way, as if thinking and then moving
thoughtlessly, like | do. It felt a regular Gonzo member.

Working to Defy Definition

Tsukahara: For ten years we have been trying to avoid letting our style be defined and
keeping the playful element alive. | think this collaboration was a perfect example of that.
Because the Al element makes a lot of mistakes in reading the actual situations. The system
once said, “A tennis player jumped.” Is that what | was mistaken for?

Ever since | started contact Gonzo, | have been aware of people as objects, and this
reminded me of that. Dance involves questions of meaning and narrative, and people tend to
see physicality in terms of that precept. Rather, | want to treat an object falling to the ground

and our bodies hitting the ground as equal values. That was part of the original contact
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Gonzo concept. | think the mechanical devices yang02 made that aspect even clearer.
yang02: The programs for my devices were different this time, and | added new functions
after talks with contact Gonzo. Every time | work with Gonzo they have updated their
concepts and added more diverse concepts. Early on, a lot of their performances were
outdoors. | first saw them on YouTube. | was also studying graffiti, so their work struck me as
a potentially new form of street expression.

Mikajiri: Basically, we have no concept of where we want to perform. We have performed
outdoors, in theaters and even in crowded clubs where we push the audience out of the way
to perform. We figure out how we will use a space after we see it.

Collaboration that Transcends Genre and Framework

Tsukahara: We have often worked with people like musicians and photographers who are
not into performance, and we get them to move with us. With yang02, everything about his
working method and thinking is fresh and new to us. We learn about new worlds by working
with people like him, and that “contact” becomes the challenge for us. These discoveries
become the source of stronger new ideas. That is a joy.

Mikajiri: | like graffiti too, so yang02 and | have that in common. It’s interesting that his work
is based in digital media but also has an analog aspect.

Tsukahara: He creates a mix of mechanical and physical movement. His autonomous drawing
machine is a good example, using a double pendulum device to paint drawings graffiti on
walls. The motion is not controlled completely by the program. It also permits intervals of
deviation. | like how it leaves some things up to the laws of physics.

yang02: | too used to include “performative” elements in my works by using my body. | did
works that used GPS to trace the movement of a bicycle through the streets to make fonts, for
example. After that | tried to eliminate the human presence from my work, and that is another
reason | like Gonzo performance. And | like the appeal that comes from our seemingly opposite

approaches.

Pioneering Tomorrow’s Forms of Expression

yang02: My relationship with TOKAS goes back to the exhibition | did here at TOKAS Hongo
in 2011. It was to show the results of a 3 -month Tokyo Wonder Site program residency | did
in Barcelona the year before. Barcelona was a leader in digital fabrication, and it also had a
vibrant street art scene. It also led to new connections for my future development. Those
three months also prepared me for longer residencies afterwards.
Mikajiri: Seldom are there residency chances for us all, but we work in residence when
commissioned by theaters, etc. Our first grand prize in an open-call project was Yoshihara
Jiro Memorial Art Project 2008 in Osaka, which was very interesting for us.
Tsukahara: Gonzo started from me and Kakio Masaru doing “contact improvisation” (physical
contact with a focus on the effects of gravity) in parks. But | was uneasy about doing it in
the context of contemporary dance. The dance world was built on established genres that
few wanted to break down. The Yoshihara project was done in the context of contemporary
art, so it offered an opportunity for a broader discourse, which brought good results.

Our performance at MOMA in 2013 came after we made the acquaintance of a curator of
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MoMA through participation in the Exhibition at Mori Art Museum. Later, we were to make
a stopover in New York on our way to Brazil, so | wrote to the curator asking if he could
introduce us to a gallery to perform in there, and the reply was, “Why not do it at MOMA?”

yang02: I'm impressed by people who take a strategic approach to the arts scene at large
and their position in it. But | feel my top priority now is on creating works. When | finish a
new work | do things like applying to Japan Media Arts Festival to get chance to display it.

Tsukahara: When it comes to strategic approaches, | tend to start out too ambitiously!
When we first started activities as contact Gonzo, | sent emails to places like NASA and The
Office of His Holiness the Dalai Lama. NASA never answered, but | still believe Gonzo could

somehow contribute to their astronaut training program. That shows the kind of drive | have.
(This interview was conducted at TOKAS Hongo on Jan.19, 2019.)

[OPEN SITE 2018-2019[untitled session) ] (TOKASZAS. 2019) /8 7+ -3 v XA R
Performance at “OPEN SITE 2018-2019 ‘untitled session’,” TOKAS Hongo, 2019.
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and photographic works. Participated in TOKAS Program:
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Installation view at solo exhibition “Broken Rainbow,” Salon Mondial, Basel, 2018

Photo: Julian SALINAS
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What Can Be “Exchanged” Between Artists and
the Locality in Overseas Creation?

Soya Asae uses light and color to achieve rhythms that transcend the visual and induce
physical sensations. As a participant in the TOKAS Exchange Residency Program in
2018, Soya stayed in Basel, Switzerland. At Atelier Mondial, she had the opportunity for
exchanges with people there while creating works inspired by the unique qualities of light
she found in Basel and eventually showing them in a solo exhibition. In this interview she

spoke about the valuable exchanges that resulted from this residency experience.

A Journey in Search of Light and Color

The purpose | gave in applying for the residency in Basel was a continuation of my “Light
Collection Project.” From the time | was little, | always had a strong interest in light, and from
the age of six | began doing color paintings by myself because of a similarly strong interest
in color. Eventually, | went to art college and, for example, when was assigned a project of
making something using 30cm-square boxes, it happened to be at the season when the
autumn colors on campus were beautiful, so | did things like covering a box in black velvet
and putting it in the ground to create a space of darkness that would make the surrounding
light on the ground stand out even more in contrast. My interest is not only in light itself,

but in the way it interacts with the body, and things like the rules governing light that are
revealed by working with it. For me, there is also an aspect of synesthesia when color and its
combinations create effects that | perceive in a way similar to sound.

New Light Found in the Swiss City of Basel

When | arrived in Basel in early spring, the light seemed especially bright and clear to my
eyes, and the clear air made the outlines of things seem especially sharp. | also had the
impression that their was a chic look to the colors of the town’s buildings, and | saw almost
none of the flashy colored billboards that we see in
Tokyo. Walking through the streets of the city | saw
brightly colored flowers and scenes with abundant

water, and the natural way that so many buildings

: : 1i l'.i lj‘i: had water basins beside them also stood out for me.

p— : 5 ;!‘:;q‘!”: In Basel, there is a sort of cultural community block
I— __‘ ';'_ ;,|I= i studios for artists, an art college and residential

- buildings design by the architectural firm Herzog &
- — de Meuron, and Atelier Mondial was also located in

- " that community. Thanks to this, the area that used to

- be full of deserted factory building has now become

R a very popular place for people to visit, and many

{Broken Rainbow - Midnight) 2018
Broken Rainbow - Midnight, 2018
in New York City where the presence of an artist Photo: Julian SALINAS

;e BT P —— .
> = want to move there. There are places like Chelsea
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community adds appeal to a neighborhood, and that is what has happened in this part of
Basel. It is becoming a community of diversity in terms of occupations and demographic,
and the exchanges that enabled gave me a good picture of the local society. Also, one of
the world’s largest art fairs, Art Basel, was held while | was there. It gathers art professionals
from around the world to see the numerous art fairs, in a lively atmosphere of visiting
exhibitions in the day and partying at night. It was interesting to see how these highly varied
exhibitions changed the face of this normally quiet city.

The Solo Exhibition Becomes a Venue for Exchange

At the end of the residency, | held a solo exhibition titled “Broken Rainbow,” in which |
also displayed works | had done inspired by other things. These were works of paper that
| colored in many colors, cut into shapes that | then piled on to round platforms as an
installation. | made about five of them, and the idea for one, for example, came from the
shapes of the lake reflecting onto the ceiling of the boat’s cabin on a short trip | made to the
outskirts of Basel. In terms of colors, each of the five works was based on the colors of the
sky at a different time, in the morning, daytime and night. You could call them sketched of
peripheral light. At night it might be the light of lightning. Perhaps because of the elevation,
the skies of Basel change dramatically and the cut-out process seemed well matched with
the speed of the changes. | think that gave the works a sense of being there in real-time.

The reaction to my exhibitions was better that | expected, and at the opening the facility’s
director told me it wasn’t easy to get such a large draw; | was very gratified by the size
of the crowd. There were not only art professionals present but a variety of people, and |
was impressed by the number of different comments | got. For example, a person in the
architecture industry connected my working method to physics. One person asked if there
was a connection to color therapy in my work (It was in Basel that Max LUischer formulated
the Luscher color test). Since my art is not intended for any such purpose, such comments
were new and fresh for me.

| was helped so much by many people like the Atelier staff in my work and installation
and by friends | made in the nearby residential complex. | also got the help of the official
photographer of the local Kunstmuseum Basel art museum in photographing my exhibition.

The Sharing and Mutual Learning of an Artist-in-Residence Program

| think there is great meaning in the work and exchange done in an overseas residency. It
was a precious experience for me as an artist and as a person. Of course there is a limit to
the number of new works you can create in short residency, but the things like new ways of
seeing it offers will be important in the future. For example, | use a lot of water in my work,
but the artists from Africa and Egypt didn’t, and there were other things like that connected
to my work which | would not notice in Japan but look strange to people from other cultural
and environmental backgrounds. | was newly aware of the scale of works | saw, but at the
same time had revelations about groups of small things also achieving great scale. Things
like this made me realize | could be more flexible in my thinking.

The gains of an artist-in-residence program are not only for the participating artists;

there are also benefits for the residency facility and the local community. This fact is well

INTERVIEW: SOYA Asae 36

understood in Europe, and Atelier Mondial is considered part of the local community
development program. Its contribution is in “exchange.” Personally, | was helped and gained so
much from my residency in Basel this time and from my previous stay in New York, and | think
| was also able to give something the people their through our communication. And especially
in Basel, | felt anew how the presence of artists who saw things from a different perspective
from the everyday and who were constantly thinking by themselves about what they should
be creating brought breaths of fresh air and ideas to the community. | also found that more
people than | expected were interested in Japanese culture, and | felt that the people involved
in art there or were seeking to were able to learn from and stimulate each other.

At present, | am making preparations to participate in the TOKAS Creator-in-Residence
Exhibition 2019 “Foreshadows” (April-May, 2019). It will surely be a new challenge for me
to digest and bring to light new expression in my art inspired by my Basel experience.
Specifically, | am painting colors and shapes derived from projecting light on long horizontal
supports (paper or canvas) in compositions consisting of many modules of various colors
that can be likened to “chords” in music, in hopes of creating an exhibit space that embodies
“the sound of the space.” It will be works that represent the synesthesia of my light and color
and make clear the workings of color | see. Seeing many artists’ work in Basel, | felt that
my work in color is different from the intellectual or cool expressions of works in black and
white. But | also felt that my colors have a depth and richness as well as rules that constitute
an intellectual essence, which is why | have chosen a somewhat analytical approach to
expression this time in hopes of showing that. It may be that my experiences in Europe have

triggered a new direction for expression in me.

(This interview was conducted at Soya’s studio in Yokohama, Kanagawa on Jan. 21, 2019.)

ZR-HEX SOYA Asae

MR)NBEWURISER, RRBMAEREFRIELRZICT Lives and works in Kanagawa. Earned her PhD in fine art
8+ (Z1if) B8, TOKASSIN7 075 Al [ I0FEE from the Tokyo National University of Fine Arts and Music.
—EMRRBELETOSS L N—E L) ] (2018) Participated in TOKAS Program: “Tokyo-Basel Exchange

Residency Program 2018.”
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Emerging 2018

H1H/ Part1 H28/ Part 2 Part 1:2018.7.14-8.12
FHEEE CHIHARA Mami JE E%X HORI Sonomi Part 2: 2018.8.25-9.24
BT SHIMIZU Soji EHSE FUKUDA Eri

REFEIEF NAKANO Yukiko SEHE®  HIRATA Naoya

HEF7 T4 A ORGENLERZETOSS L

[Emerging| 3. BEF7—T 1 AERRELIE-AERIb—F3—7>5 =D 1—)L (TWW) ]|
(2000 ~2016 FXifr) LEEL THBLIZZ7AS 5 LTT, 2018 FEE(E. [TWW2013~
2016 DAEZEOFL S, BRAEFEEFL2SEY, BEEICL > TEHSN-6 BDERE%Z 25
IZb=YRELE LTz 87 —T 1 AN, SEOHELENI LIBRAVET M EREL, F—
TZVT b= TRTRANEEHIERBHZTVE L, SHRTRICIE. P—T1 XD
SHROFEO—BIEHRDL5. FRAMIKBPERFLEFE. ZETEBLI-TREZMERL.
R EBIBICOBITFTWE T,

A Program of Ongoing Mentoring and Support for Young Artists

The Emerging program has run in connection with the Tokyo Wonder Wall exhibitions (TWW)
(held from 2000 to 2016). TWW participating artists can apply for a solo exhibition. For
2018, six artists were chosen for each of two Emerging exhibitions by jury from among
the applying TWW artists of 2013 to 2016. The artists chose display concepts that fit the
display spaces, and at the opening talk event they spoke about their works and creative
process together with guest speakers/critics. After the exhibition period ended, a report
was published in Japanese and English with critiques of the artists’ work by the guest
critics in order to serve as an objective evaluation to hopefully aid in the artists’ future
activities and development.

DATA

215 TOKAS A4

F=T=2T =0 TR

FH KEME (EIHTETE TERRE)

288 MiEfRIA (RRELEASEITE fRS)

Venue: TOKAS Hongo

Opening talk guest:

Part 1: YONEDA Naoki (Curator, The National Art Center, Tokyo)

Part 2: MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)
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CHIHARA Mami

Oscillate/deviate

DATA

W R — R, REHEER
Cooperation: YAMANE Kazuaki, KONOMA Erina
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Conceived from the realization of the changes that have
occurred over the years in the streets she walked to
school on as a child, Chihara presented work focusing on
the small changes that occur in our life environment. By
creating canvases or panels with frames and/or empty
spaces around them, or by creating works with parts that
could be rearranged, she was able not only to show visible
manifestations of small changes themselves but also to
show the changes that occur around the boundaries of
separate scenes.

PROFILE

1985 FEAREI N, RRMELWRITEFSH, 2008 FHRRIEF
REERFBEMZEHREEREE, 2011-2013F> 27T L
Ya—LTRPRFa—FYMNTIVITLE), EREEBRI[S
WEWE 55| (CRISPY EGG GALLERY, #3)Il, 2017), TArt
area project 2016, 2017 [SUPER OPEN STUDIO/J; (REV. #
RN &,

(1) 2018 Landscape 1,2018

Born in Kumamoto in 1985. Lives and works in Tokyo. Graduated
with a BA in Painting course from Tokyo Zokei University in 2008.
Guest student of Stadelshule-Frankfurt Christa Naher class in
2011 - 2013. Recent exhibitions: “The Little House,” CRISPY EGG
GALLERY, Kanagawa, 2017, “Art area project 2016, 2017, ‘SUPER
OPEN STUDIO’,” REV, Kanagawa.
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SHIMIZU Soji

Doublethinkwise

Ta—Y A=V LN 1984 F] o BRY BF
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Mol ZRRTHIET FREBEELOBRICESD
EEZRERLELIS

Shimizu exhibited a work informed by the kind of “doublethink”
appearing in George Orwell's novel 7984, by which a person
can hold and believe in two contradictory thoughts
simultaneously. By displaying and viewing things that
deviate from normal modes of behavior or use, such
as furniture that would be inconvenient to actually use,
paintings hung too low for proper viewing, dysfunctional
wall hooks and texts with contents that contradict each
other, he showed his own doubts about the relationship
between the viewer and works of art in exhibit spaces.

FREFER#CF

NAKANO Yukiko

BRFILTL3HD

What | overlooked

TIBTBICRBINZRY MNPIERADNYT— R,
BEEEDT TRICH S IEF—7PARICESREZYT
TR E HADRFELTORO—F > I Z@mIBITH -
THNIREFE N> TRADLIBREMEEAFICRE,
F7o. RO—A Y LALCEF—75HBRIL, DRES
ELTHWIRAY T AV T H2DDAR=RIZHIFT
BRIHIET. REBEORTERIZRELRELELT,

Choosing to focus on things that catch the eye in everyday
life, like the nets spread over piles of garbage put out on
collection day or construction site barricade frameworks,
Nakano cut out the objects she draws as a daily record of
her life along their outlines and displayed them throughout
the exhibition space in ways that made them stand out.
Also, in a separate second space she displayed paintings
that depicted abstract forms of the same objects appearing
in her drawings to create imagined scenes or landscapes.

PROFILE

1983F=ZEREE N, Ny RRBEWRITER. 2012FR
RREEMEPILHRMERFZE, THARERIC [The violent
silence of a new beginning] (Studio Khana for Contemporary
Art, 140, 2017). [Bebop] (XYZ collective, R, 2016), [1t
BAXEMT7— KR RERSRER DE B R]] (HAAx
MR R v 51— BR, 2015) [ltch] (% &Y H, TR, 20151 [#—
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Born in Mie in 1983. Lives and works in Berlin and Tokyo. Graduated
with a BFA in School of Art and Design from University of Tsukuba
in 2012. Recent exhibitions: “The violent silence of a new beginning,”
Studio Khana for Contemporary Art, Cairo, 2017, “Bebop,” XYZ
collective, Tokyo, 2016, “Setagaya Art Award ‘Soji Shimizu’,”
Setagaya Art Museum, Tokyo, 2015, “Itch,” Midori.so, Tokyo, 2015,
“Open Studio,” Warehouse Project, Kanagawa, 2012.

PROFILE

1989 FHRBEE N, HREELHARITER. 2015 FFEEMA
FREREMAR RSB SLCHERRBRE T ELBERIC[—
BN S>DES —HERADRR2017 HECDESH, BECOF
&) (BEE. ZR). [E0R0. Bgeis] (circle [gallery &
books]. HIR, 2017), ZH -BIREIC[72)NAYy>aETYF—
L 2016 £, [EB3IERILRA V-2 Hh TSy T |EFEE (2016),

Born in Tokyo in 1989. Lives and works in Tokyo. Graduated with
an MA in Oil Painting from Tama Art University Graduate School of
Fine Arts in 2015. Recent exhibitions: “Nearby vacant land, Distant
landscape,” Ai gallery, Tokyo, 2017, “An old diary, Commuting and
walking,” circle [gallery & books], Tokyo, 2017. Awards: “TURNER
ACRYL GOUACHE BIENNALE 2016,” honorable mention, “The 31th
HOLBEIN Scholarship,” 2016
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HORI Sonomi

BHIBELOBNE

Consonance
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Using clay molds to recreate articles found washed up on a
beach, the exhibition space was developed into an artificial
shoreline. The unfired clay took the forms of stones and
driftwood, which Hori herself stepped on and broke in a
performance; a reversion from the created artwork back
to raw material. This highlighted the ambiguity that exists
in distinctions, such as the border between installation
and exhibition space, the sea and land, suggestive of the
inherent dangers that lie in classification, as well as to
serve as an invitation for accepting reality as itself.

PROFILE

1985 FFfHREE N, F#HRLIRITSEE, 2009 F BRI
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Born in Shizuoka in 1985. Lives and works in Shizuoka. Graduated
with an MFA in Sculpture Major from Okinawa prefectural University
of Arts in 2009. Recent exhibitions: “Pharmakon: Medical-ecological
approaches for artistic sensibilization,” The Terminal Kyoto/ CAS,
Osaka, 2017, “Open studio,” Cité international des arts, Paris, 2017.
Awards: Program of Overseas Study for Upcoming Artists, Agency
for cultural affairs, Cité international des arts, Paris, 2016, “Granship
Art compe 2011,” Granship Prize.
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When touched the field, therefore,
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The subjects for the oil paintings are interior spaces that
have as their constituents both reality and fiction, these in
turn painted from three-dimensional works that are also of
the artist’'s making. The interior spaces that are depicted
give the impression of sheltering one from the harsher
realities of the outside world, while the gray paint of the
surfaces that are used differ slightly in tone based on
when they were made. Rich variation in tone in the layered
grays captures light, expressing sunlight from a window or
allowing objects to emerge from the depth of the canvas.

PROFILE

1988 FRREAEE N, RRMBEWRIER, 2015FREEF =
MARZREREARHNEMERZHIEI—RET, THRER
12 [BankART Life V &3t (BankART Studio NYK. #%)Il,
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(AR, 3R, 2016). [FACEE 2016 R v/\VHARE
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(= DEE) 2018 another room nearby, 2018

Born in Tokyo in 1988. Lives and works in Tokyo. Graduated with
an MFA in painting course from Musashino Art University in
2015. Recent exhibitions: “BankART Life V KANKO,” BankART
Studio NYK, Kanagawa, 2017, “Gunma Youth Biennale 2017,” The
Museum of Modern Art Gunma, “here,” Sakuragi Gallery, Tokyo,
2016, “FACE 2016 : Sompo Japan Nipponkoa Art Award Exhibition,”
Sompo Japan Nipponkoa Museum of Art, Tokyo. Award: “The 32 th
HOLBEIN Scholarship,” 2017.
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HIRATA Naoya

3, Parallels, Invulnerability
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Internet-derived 3D models were collected as materials for
constructing computer-based assemblages, as if ‘sculpting’
in the virtual realm. With space, time, and a physical take
on the world as themes, the exhibited video works were
given motion and a new order unconstrained by actual
materials as we experience them in real life. With the aim
of giving these “images” their own respective identities
in the physical realm, these works were projected onto
screens within the exhibition space that were propped up
against walls, making the video images effectively distinct
from the exhibition space.

Born in Nagano in 1991. Lives and works in Tokyo. Graduated in
department of sculpture from Musashino Art University in 2014.
Recent exhibitions: “Incomplete Prison,” Guardian Garden, Tokyo,
2019, “TOKYO CANAL LINKS #10,” B&C HALL, 2018, “The 18th
Graphics ‘1 _WALL',” Guardian Garden, Tokyo, 2018. Awards: “21st
JAPAN MEDIA ARTS FESTIVAL,” Judging Committee selected,
2018, “The 18th Graphics ‘I_WALL’,” Grand Prize, 2018.




ACT (Artists Contemporary TOKAS) Vol. 1
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First Lingering Mist of Spring

{EBERERS  SATO Masaharu 2019.2.23-3.24
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An Exhibition for Artists Worthy of Note Today

The Artists Contemporary TOKAS (ACT) exhibition series launched in 2018 introduces
artists who are worthy of attention now, centered on those with experience in TOKAS
programs. The exhibition’s title “Kasumi Hajimete Tanabiku” (First Lingering Mist of
Spring) is one of the 72 divisions of the traditional solar calendar for the season in late
February when the cold, dry air steadily becomes moister, and distant scenery appears
hazy. This exhibition showcases artists who reinterpret the world through intuitive
perception of the changing seasons and subtle changes in daily life, thus creating images
and paintings that evoke scenery or images that have never been visible before. In
addition to the individual displays of works by the three artists, the exhibition seeks to
reveal an organic connection between individual works.

DATA

R TOKASER B0 KEERF.ERMSE A LST7—bF¥v3U—H3027%
Venue: TOKAS Hongo Cooperation: OGAKI Mihoko, SUGIHARA Shuji, imura art gallery, KAYOKOY UKI
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Production Support: SUGANAMI Musical Instruments Co.,
Ltd., KANEGAE Oriyo (adNote)

ERORASEHBRE LIBREO—HE1aT 2/ aY
EThL =L, 72 X=2a v LI (BERT) &
BEOHEZEALSELEERTYT, BRIRIZNSIZE
SEATFHRLAZEIET, BIBINEEDSKE
BASxEbSE, FERICIRYIAAZE LT, BREICIZE
BEECT7 /ARy Y —D [BOX] #HBTET.
BHORBEOREEZRHBMICKRLEL. BRLANS
BHEZ R IoAREIL REDERELTRRSNE LT,

Sato creates animations by tracing the individual frames
of actual scenery he has filmed. His work fukushima trace,
presented as a new video installation in this exhibition
shows thousands of frames of daily scenery he took
Fukushima (where he has traveled after the earthquake
and nuclear power plant disaster) and superimposed
them on his own body during his fight with cancer. In the
installation, a muffled version of an automatic piano playing
Debussy’s Clair de lune symbolically represented the now
quiet Fukushima scenery. Created during Sato’s battle with
cancer, the piece was presented as an incomplete work.

PROFILE

1973 F XD REF N, 1999 FRRBEM ALK EFREMBHEES
BIET, 2000-2002FEIT 1y €KL T IV ZARTHTFI—
AREL LTS, 201963898 &, FRBERIC[RAKIAOY
2V 720198 D7\ TH B | (FREHTEE WR)., [FE#554£] (KEN
NAKAHASHI, 83, 2019), [THERSZbAR] (F7—vE>
Y—F v I — BR/EEMHERE L/ RIREXME B,
2017-2018XK[@) 72 &,

(#BBRET) 2018 Ffukushima trace, 2018

Born in Oita in 1973. Graduated with an MFA in Painting from
the Tokyo National University of Fine Arts and Music in 1999.
Studied sculpture at the Kunstakademie Dusseldorf, Germany in
2000 - 2002. Passed away on March9, 2019. Recent exhibitions:
“Roppongi Crossing 2019 : Connexions,” Mori Art Museum, Tokyo,
“Dr. Reaper,” KEN NAKAHASHI, Tokyo, 2019, “THE Doraemon ten,”
Mori Arts Center Gallery, Tokyo / Takaoka Art Museum, Toyama /
Matsuzakaya Museum, Aichi, 2017-2018.

First Lingering Mist of Spring
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NISHIMURA Yu

ANOKREIG. BEEFLZTIVER->TVWELIICRZE
TH ZNIEELRZERPITADBRTIE AL BER
ZDOFIZHDLDELTHEINTLET, (stop the
bicycle) TIZBEEIZESLAYD, —KALTVDEELD
12, EWHZSELTLWALSIZHRZA. AV DHENS
REEZULEBETZETHEBORREZRAMICEALHLT
WET, AETIE SHOHMELEDIATRL—>avE
RbITWE LT

Nishimura’s paintings may seem to depict scenes from
daily life, but rather than simply reproducing actual scenery,
he layers in things to show movement and changed over
time. In stop the bicycle, the person on the bicycle may
be seen to be stopped for a rest, or may appear to be just
about to start out riding. And by juxtaposing the figure
with a surrounding flow of scenery, he succeeds in creating
a union of stillness and motion in one painting. In this
exhibition, Nishimura also did a collaborative exhibit with
new works by Yoshigai Nao.

HERS

YOSHIGAI Nao

DATA

SHOREHEE B0 REERE AEEH
Sound Technician: TSUTSUMIDA Yuji
Cooperation: KURITA Hidehiko, HOMMA Tomoki

HRIE. KREMITAT LI BEE 2 R CRBL TL s
BYATYBESNBERICRE L (BeH) 2 RE,
EHSNIIEIRE RS LIRS, FEBICNERD T
A AERBAEOEREICY Y S, WIROY X L
PAEEEETEIHORY E L, $-EAGEESY—X
DFE (wheel music) TlE, BILTLWBADKRKBOH
TTREILOP, LE-7E2BR T BAEDHE
PEERRESELE L,

Yoshigai's work Breathing House was shot just before the
destruction of the building in Kyoto where the Okada Seiza
health method popular in the Taisho period was promoted.
The film carefully linked in ambient sounds and the sounds
of the physical movements involved when practicing the
Okada breathing method and posture while sitting quietly
with the stomach held taut. Yoshigai also presented a new
work wheel music of her bicycle series attempting to
capture things passing by when a person is in motion, and
things they see and sounds of motion around them when
they come to a stop.

PROFILE

1982 FEMR/REFE N, 2004 FSFEEMAZEM P MRELR
SHEEREE, TRRBESIC[VOCAE2019 BAXMOBLE—
HLWFEDERS | (EBFOREME, 350, [7RILh09 FftA ]
(&R 21T EAMTEE, &)1, 2018-2019) [HE HABF IV TV RS —
vol.9 SN T2 | (iEm RF v ') —HE A5, 2018), [project
N61BENE] (RRARTSF4—F—h¥rS5Y—, 2015),

First Lingering Mist of Spring

Born in Kanagawa in 1982. Graduated with a BFA in Painting from
Tama Art University in 2004. Recent exhibitions: “VOCA-THE VISION
OF CONTEMPORARY ART 2019,” The Royal Museum, Tokyo, “Aperto
09 Nishimura Yu,” Kanazawa 21st Century Museum, Ishikawa, 2018 -
2019, “Azamino Contemporary vol. 9,” Yokohama Civic Art Gallery
Azamino, 2018, “project N 61 Nishimura Yu,” Tokyo Opera City Art
Gallery, 2015.

INTERVIEW [eJeNPIE]

PROFILE

1987 FILIOREE N, BARFHRBARERFPEREZE, FR
MREREBRRGMERET, ERBERIC[A—T V- ZR—=2
2018 1>+ h5v¥vav | (NTTAvy—03a=r—vavery—
[ICC]. EX. 2018-2019). [Primal Water] (Bellagio Gallery
of Fine Art, IANRHZ, 7X)A, 2018), [WIRT ZHE] (Al
KOWADA GALLERY, B, 2017) % &,

(B#4441) 2017 Breathing House, 2017

Born in Yamaguchi in 1987. Graduated with a BA in Dance Studies
from Japan Women'’s College of Physical Education and with an
MFA from Graduate School of Film and New Media, Tokyo University
of the Arts. Recent exhibitions: “Open Space 2018 in Transition,”
NTT Intercommunication Center[ICC], Tokyo, 2018 -2019, “Primal
Water,” Bellagio Gallery of Fine Art, Las Vegas, USA, 2018, “Breathing
Room,” AlKOWADA GALLERY, Tokyo, 2017.

First Lingering Mist of Spring
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SEHE HIRATA Naoya 2019.3.6-3.10
EMAEE  FUKUDA Eri

8 B35 HORI Sonomi

WEE= MAKIZONO Kenji
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7—hF7 27 TTOKAS DFEZ BN

2017 FEICHEER, 7—YTRE3331 THEST=[3331 ART FAIR 2019/ ICHEL £ L7,
TOKAS A TRt L7=[Emerging 2018 IZBSE L. FHiE B DMK EE, EHGEDIRHE,
BEEROIZEERP. LT YR -TASSLIZEML. 2019F4 D SHED F—F3—7—
YTPYRRAR=ZLI TV R2019BRERE [FROHBB]| ICHETIHEZTE_LOXE
FOERZEBRLE LT ZDI(ED, HERENERNCHIOATZBRT 24 L. TOKASOHE
FHERIBFBDZFOIBALE L,

TOKAS exhibited at the “3331 ART FAIR 2019” held at 3331 Arts Chiyoda again this year as
in 2017. In way of introducing the “Emerging 2018” program held at TOKAS Hongo, video
and photographs by Hirata Naoya, paintings by Fukuda Eri, and a three-dimensional piece
by Hori Sonomi were displayed. Work by Makizono Kenji and Mukai Eriko, who took part
in the TOKAS residency program and will participate in the TOKAS Creator-in-Residence
2019 Exhibition “Foreshadows” in April, 2019, were also exhibited. In addition, to further
introduce TOKAS programs aimed at supporting the activities of young artists, things like
materials introducing the facility, resource literature and catalogs were also on display.

DATA
EfE- 285 7—VFRE3331
Organizer & Venue: 3331 Arts Chiyoda

52

E
=

53

3331 ART FAIR 2019



Tokyo Contemporary Art Award
2019-2021

BAREBLEDT —T 1 A LOMEZIE

[Tokyo Contemporary Art Award] IFFBREREZHRIC, BEATOBRLED., ER3RE
ZRITEZEMICAIRLIFI-LRERAEZMOETT, EROF+UTICL > TRELKHIC
BREOXRBARZRMITIVEMZERL. EZEENNTERTIEEREICLZ VY —F
PRYZABEICLY, EROBERERRRE, Fr VT RAT—INOBREZRHI-ETITL,
2018 FE(F. AB BN 136 HOPH o, MY FOAL TEETZREHLE LI, REEICII.
2019 FEISEBATOFREREDIZD, 2020 FEICREBRAXMETCORESE LUE/
IS 7DERLE ., MIENAXZIEZITVET,

Continuing Artist Support, Including Promotion Overseas

The Tokyo Contemporary Art Award is a new award aimed at promoting the activities
of mid-career contemporary artists who show promise of further breakthroughs,
including activities abroad. Recognizing how valuable the best possible support can
be at optimal times in their careers, the selection process includes research on the
artists and visits to their studios by members of the international selection committee
to deepen understanding of the artists’ thinking, style and career stage. Kazama
Sachiko and Shitamachi Motoyuki were selected from the 136 open-call applicants and
recommendation individuals/groups for 2018. Continuous support will be provided to the
winners, and in addition to funding for overseas activities in 2019, they will exhibit at the
Museum of Contemporary Art Tokyo and be given a monograph in 2020.

DATA

BERE  AREIL v/ Y YITF— Za—3—7 ¥¥J)— - TALI5-) ERXE (7—VHiiE BR/RREM
KRERFRRE EHIR), K> -Fay(M+ BIER. F—7-FaL—9—) IUT7-UYR(Fal—F— 519 — TFa5—5—).
Fr LA 2N L= GERA VYA K77 REMEE T4 L o5 —)OERER (h—F3—T7—Y7YRRR—- TAT S LT«
Loy—) EERRH b—F3—T7 YTV FAR—X (ABEHAEARRBEL LIS E RRBRARENE)
International Selection Committee: KAMIYA Yukie (Gallery Director, Japan Society, New York), SUMITOMO Fumihiko (Director,
Arts Maebashi / Associate Professor, Graduate School of Tokyo University of the Arts), Doryun CHONG (Deputy Director,
Curatorial and Chief Curator, M+), Maria LIND (Curator, Writer and Educator), Carol Yinghua LU (Director, Beijing Inside-Out Art
Museum), KONDO Yuki (Program Director, Tokyo Arts and Space) Organizer: The Tokyo Metropolitan Government and Tokyo
Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture
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Tokyo Contemporary Art Award 2019-2021
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Creator-in-Residence Program
SYI—H— AV LIFYR-TATS L

JVI—9—HHET HEIENS

2018 EF. BNV I—y—BE| [ —EMRRREE | [=M XL EREE%ERE] ) v —
FLSTFUYR|IDATAT S LR, BAVIVI——BE|L[VY—F- LTV Z]
ANDEEEHIZ441BIZDIEY,. 5B~7H.98~118.1B~3803HDL ¥ 7> RHH
ADBEZ T 47HEBYFE LT LT RRIEHBD12BICIE. Y2 7RI F%FRAL.
BEOREIVI—Y—DRESZHAET S [R9PF - TO55 L] 2R, [ZERERZHR
BE| TR BERBI00Z2DFHISRBIENIBDEHRAIY I —9—%, N—FE L R
U RRY=KR YL . BlE. ALY F TRy ZICKRELZ LT,

A creative residency space for artists

In 2018-2019, TOKAS implemented four residency programs, the “International
Creator Residency Program,” the “Exchange Residency Program,” the “Institutional
Recommendation Program” and the “Research Residency Program.” Applicants for
the “International Creator Residency” and “Research Residency” programs totaled
441, and 47 individuals/groups were selected for residencies or projects in one of the
three residency periods of May to July, September to November and January to March.
During the December down-time, the shared studio space was used to host an additional
Studio Program, in which an exhibition of works from past participants in the residency
programs was held. Nine Japanese creators were chosen for the “Exchange Residency
Program” from a total of 100 applicants, for residencies in Basel, Berlin, Madrid, Seoul,
Taipei, Helsinki and Quebec.

&:Rl HIAP =

L
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bEere

“ERRXREBEETAS L (RE-EE)

Exchange Residency Program

BAOMHPEMBELREL, SPTFTERETII7VI—Y—0FM - XEPEPH
CHRREOERXERRERET 27, HAEICIVI—9—%RE - BETILISTFVR-
TART 5L, VI —9—130157 B~3 7 BROFEREIC, #EPY O —FEFEETVE
To 2018 FEE. W—¥NL RV ZEY=K VI, Blt. AL VF TRy IDE
7HMHOREEEIC, ARICKVBHIN-9ZDERNPEAEEOHEFALRKEL, 7820
BADIVI—9—%TOKASLYTF Yo —IliBE, —HBOREIVI—5—13. BFEURE
TOKASHEMTHESINILS TV ABRERBE TEHORREBETIFETT,.

This residence program for creators from Japan and abroad involves two-way exchanges
with affiliated municipalities and arts organizations overseas, with the aims of nurturing
and supporting the individual growth of creators in different fields and encouraging
international cultural exchange between the various cities and Tokyo. During their one
to three month residencies, the creators may engage in creative work or research.
Nine Japanese creators residing both domestically and abroad were chosen by open
application in 2018-2019 to stay at a total of seven cities, including Basel, Berlin, Madrid,
Seoul, Taiwan, Helsinki and Quebec. TOKAS, in turn, received seven foreign creators.
Some of the Japanese creators will display their work in the TOKAS Creator-in-Residence
Exhibition, in 2019 or later at TOKAS Hongo.

YR—rAE
CB) A, THIESE. hFE LIt
(B BE. Y7 R4 EEHE

Support Contents

Japanese creators sent abroad: Airfare, living expenses,
fee for creative work/project

Invited creators from abroad: Living space,

shared studio space

THTEHAM
GRB) REHBERICLVERD
(BEE) 5A~7H.98~MA.
1B~3 B0 sB~3 AR

Residency Periods

Japanese creators sent abroad: Differs by

affiliated organization

Invited creators from abroad: Approx. 1- to 3- month periods

Eﬁﬁﬂg (2018 EE =) in May to July, Sept. to Nov., Jan. to Mar.

FRIL BT AT (RAR N=E) IY ARSI - Partner Institutions

IO YRILY /REZTY NV (RA4Y RILY V), Atelier Mondial (Basel, Switzerland), Kunstraum Kreuzberg/
YT vA-RRY—K (RS> YRJ—FK)MMCALYTF Bethanien, Berlin City (Berlin, Germany), Matadero Madrid
vy— vy (BE, YIL) LY v —EIL T —T 4 AT 1 (Madrid, Spain), MMCA Residency Goyang (Seoul, Korea),

o N ss=n Treasure Hill Artist Village, Arts-in-Residence Taipei (Taipei,
Ly 7=V A -LIT XA (BRE, A1) HIAP[A
7 &t (B3, ait) : Taiwan), HIAP [Helsinki International Artist Programme], The

}L:fy:\: AYy—Fa f_”’ . 7/_—;{ AR-TRTTLL ?'f Finnish Cultural Foundation (Helsinki, Finland), Centre Clark,
YIVRXLHR(T4 YTV R ALY X VI — T~ Conseil des arts et des lettres du Québec (Quebec (Montreal),
D ITRY G T=Y NIV (NTE TRy 7) Canada)
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MATSUDA Chika

—ERRREX7TASI L
(FrRv o)

Tokyo-Quebec

Exchange Residency Program

2018.4.2-6.29 %7

Fa3F)TADEBEDTOLZP HILEEHH TRy
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AR, DAL & DRFRPA V5 2—FEH LT,
FEBEOSERRTRET 2EFLOERIOLTY
H—F, BB EEALEHEEHE-7FO0F 2 2AL
Fed T 1y o (8<) B GEREEEAORSD) O
fELRELBLT BROALDRBEEELE LE,

Matsuda is concerned with the processes that underlie
the definitions of national identities, and on the continuing
independence movement that exists in Quebec, Canada.
She conducted research into the difference between
Quebecois and herself, as an individual whose thought
processes are mandated by the language of East Asian
thought, based on interactions with and interviews of
people in Quebec. Matsuda further pursued her reflections
through observations of their reactions to her kinetic
sculpture, which included a guillotine that had an enlarged
photo of an eyebrow placed onto it, entitled Penalization
for sight dependency.

PROFILE

1983FFMBEEN, RERLZUKRITER, 201087 )Y+
KERER (77427 —F) ET, EREBRIC [Timeshare:
Reframed] (ZAHA HADID Building, =2—3—2,2017). [;&
MOEE =R Art Award IN THE CUBE 2017 (I 8 18 51if
), [HOBRMZA>TLEDIEELSA?] (7—YFRE3331
WA, 2016) i &,

CiR: Exchange Residency Program

(1ERKFEE D) 2018 Penalization for sight dependency, 2018

Born in Aichi in 1983. Lives and works in Nagano. Graduated with
an MFA from University of Arizona School of Arts in 2010. Recent
exhibitions: “Timeshare: Reframed,” ZAHA HADID Building, New
York, 2017, “Gifu Land of Clear Water Art Festival Art Award IN
THE CUBE 2017,” The Museum of Fine Arts Gifu, “Which one is in
the box?,” 3331 Arts Chiyoda, Tokyo, 2016.
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FUKUNAGA Atsushi
—ERRREEIOITL
(R )

Tokyo-Berlin
Exchange Residency Program

2018.4.1-6.28 % 1E

EE RS BEE REETHIL /I hRERDIC,
thED[B5] L [EE]IZBET 27— ZERS BRI
LY T YRR BELTEIZT 27 774 T 1R Y—
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)Y —F, RYPFOBERAWZAT—Y 2 FER Tl
BEELAASHEA Z L TRREOBHNSREINT
W37a40YNILI#E DS, BEOBEADE SRR
BEEZE LI,

Focusing on the genre of words known as onomatopoeia
in recent years, Fukunaga deals with themes related to the
“participation” of others, and “language.” During his time
in Berlin, he conducted research on various words and
images that contained messages, including graffiti and
posters found in the area surrounding the residency site.
In a collage work using the studio window, he searched for
insight into the social issues faced by Japanese society in
Kreuzberg, where chaos and the individual and their right
to freedom of expression may be thought to coincide.

PROFILE

1980FEBREEFN, NIV ENKITEH, 2007 FLEE™
YRFREREMEARBE L RPRETHES, TLEHER
12 Tikéynu] (Gallery t. B3R, 2017), [s (k) now] (E-I1FAK
#L7 — k2% A, 2017). [kritischer Moment] (Galerie AG
flr zeitgendssische Kunst, /N — kKRS KAV, 2016) % &,

{Kreuzberg bleibt unhéflich) 2018  Kreuzberg bleibt unhéflich, 2018

Born in Hiroshima in 1980. Lives and works in Berlin. Completed the
doctoral program without a doctoral degree in Graduate School of
Arts, Hiroshima City University in 2007. Recent exhibitions: “ikdynu,”
Gallery t, Tokyo, 2017, “s(k)now,” Sapporo Tenjinyama Art Studio,
2017, “kritischer Moment,” Galerie AG fur zeitgendssische Kunst,
Bad Doberan, Germany, 2016.

CiR: Exchange Residency Program
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SUGITO Yoshie
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Tokyo-Berlin
Exchange Residency Program

2019.1.3-3.315% 7

FIEQTOCZDFRTELEZM A DI LIZESREY
THEEIL. I——R2MEY HTIERD SRR E 5T A
BEMLIKXI——HWEFRLII) Y —F 5 EH, 18
EMIEFINDBEAA—INFOMEE, 71 —ILRT—
IRRA—A Y TR EELTERLIIID HEMBAD
IEZMALURERCA Y RIL—>avERAADE
a5 —Y afER%EHIE. TOREZEB THRELEL

Inspired by her interest in the discrepancies in image
perception that occur during the creative process, Sugito
did research primarily on the Turkish coffee fortune-telling
practice based on the reading of patterns that appear
in the coffee grinds remaining in the cup. In addition to
fieldwork and drawings related to the reading of stories
that appear in visual images occurring in remaining coffee
grinds, Sugito used the workshop of the residence to
create prints and collage works combining prints and
elements from the installation. She then presented these
results in a solo exhibition.

PROFILE

1985 FEBHEBEF N, NIV EIEITEFRH, 2013FET V>
AT FAVEMRERARY =21 —5—RRIET, THEE
=IZ[peoplelpeople!] (MOM ART SPACE. N> 7L KA,
2018). [Glas Herz Fenster] (Il Caminetto. /\>7L7, 2018). [#f
EVEMDEDE] (Galerie 21, /N\Y 7L, 2018) R &,

CiR: Exchange Residency Program

{Coffee Reading) 2019 Coffee Reading, 2019

Born in Aichi in 1985. Lives and works in Berlin. Completed the
Meisterschuler in Braunschweig University of Art in 2013. Recent
exhibitions: “people!people!,” MOM ART SPACE, Hamburg, Germany,
2018, “Glas Herz Fenster,” Il Caminetto, Hamburg, 2018, “STAUB IN
DEN AUGEN EINES SEILTANZERS,” Galerie 21, Hamburg, 2018.
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MIKAMI Ryo
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Tokyo-Berlin
Exchange Residency Program

2018.10.2-12.28 % 7E
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Mikami is known for taking the creativity of the serendipitous
and of the human subconscious as themes for his works.
In his residency in Berlin he explored the city through the
lenses of Walter Benjamin's essay Berlin Childhood Around
7900: Hope in the Past and the Wim Wenders film Wings of
Desire. He researched the historical settings that prompted
Wings of Desire and the influences of Benjamin’s work on
the film in addition to collecting interviews of the citizens of
Berlin on their conceptions of their homeland as materials
for his video installation.

PROFILE

1983 FMRNBEEN, BMRINELWRITES, 20NFRRE
MARERZRRGAERAL T « TRRGERET, TLEBERIC
[Under Her Skin] (fRETOR, 38R, 2018). [ W E R TV F—
L2016 (ELEZ—7—hEL v YY), [BankART AIR Open
Studio 2016] (BankART Studio NYK, #%)I), [#8EEE
£ ME/A% [Find Default and Rename It —£J5#%—J] (TWS &
#8, 2015) % &,

{1 5M) 2018 /¢t is beyond, 2018

Born in Kanagawa in 1983. Lives and works in Kanagawa. Graduated
with an MA in New Media from Tokyo University of the Arts in 2011
Recent exhibitions: “Under Her Skin,” Nakacho House, Tokyo, 2018,
“Saitama Triennial 2016,” Ceremony Art Village, “BankART AIR Open
Studio 2016,” BankART Studio NYK, Kanagawa, “The 8th Emerging
Artists Support Program ‘Find Default and Rename It — visionary
tales —,” TWS Hongo, 2015.

CiR: Exchange Residency Program
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SOYA Asae
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Tokyo-Basel
Exchange Residency Program

2018.4.2-6.30 % 1E

HEBECHEEBEE T —TICBECI Y RIL—> 3
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> 54 7L TOERE [Broken Rainbow] IZTHKL
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Creating paintings and installation works with light and
color and with physical sensations as their themes, Soya
focused on the strong sunlight and rich water resources
of Basel, where with its proximity to the Rhine River and
its many fountains, water serves as a reflective surface.
She created oil paintings that employed delicate use of
color to express light and paper cutout installation works
during her residency in Basel, and held a solo exhibition
titled “Broken Rainbow” at the Salon Mondial, where she
engaged Basel natives in a discourse about color and light.

BE=E=

MAKIZONO Keniji

—EEXRREEIOSS L
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Tokyo-Seoul
Exchange Residency Program

2018.6.4-8.31/H 7

BLHR TRLF—LEFOBRREEERL. ZIHH
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Makizono contemplates the relationship between our lives
and the role of energy, and the possibility for expression
lying therein. He conducted interviews with the citizens
of Seoul on South Korea’s stated commitment to nuclear
non-proliferation and on Japan’s policy on nuclear power,
using these to create musical works. He presented the
resulting work that spanned two nations in a performance
with South Korean band members, in which part of the
energy requirements for the performance were met by
generating them by hand. The work was a reflection on
the relationship of energy and expression.

{&& [Broken Rainbow] BR/AH 2018 Installation view at Solo Exhibition “Broken Rainbow,” 2018

PROFILE

REREMAZAERGLRRICTEL GEH) RS ELERS
IZ[BRRTEITEIL Y 23> +] (BT, &)1l 2018), 41
(Aki Gallery, &13t, 2015 ), [EH (251 5) | (KEEMTEE, T,
2013) %5 &, BEMEIZ [VOCAE2002 BREMDEE-#L L
FEOERIL] VOCAE, B> c LVERRREME] 75>
7 (2001) 7 &,

CiR: Exchange Residency Program

Earned her PhD in fine art from the Tokyo National University of
Fine Arts and Music. Recent exhibitions: “The Collection of the
Takamatsu Art Museum +,” Takamatsu Art Museum, Kagawa, 2018,
“Rainbow,” Aki Gallery, Taipei, 2015, “sora iro (color of the air),”
Contemporary Art Center, Art Tower Mito, Ibaraki, 2013. Awards:
“VOCA -THE VISION OF CONTENPORARY ART 2002,” VOCA Prize,
“SHELL ART AWARD,” Grand Prize, 2001.

INTERVIEW [EeJoRci{oRxy4

PROFILE

1983 FEMREE N, BERELWSITES, 2008 FRREM K
FREFRGIARBIA T« TIREERIET, TLBERIC[F18
EF7YTY - F—h-EIvF—L - NvI557222018] (v
SFEL A YNRAT THTI— Fyh) [ (BET7—+7
YRALFr—t> 5 — HR 2018) % &,

(The Use of Energy) 2018  The Use of Energy, 2018

Born in Fukuoka in 1983. Lives and works in Fukuoka. Graduated
with an MFA in Film and New Media from Tokyo University of
the Arts in 2008. Recent exhibitions: “18th ASIAN ART Biennale
Bangladesh 2018” Bangladesh Shilpakala Academy, Dhaka,
“Exchange” Taitung Art and Culture Center, Tokyo, 2018.

CiR: Exchange Residency Program
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Tokyo-Helsinki
Exchange Residency Program

2018.9.3-11.29 %7
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Mukai focuses on deconstructing and then reassembling
the mechanisms of social institutions and environmental
resources, such topics as the drilling for oil and nations
issuing government bonds. During her stay in Helsinki
she studied the country’s native lumber industry. Based
on research from visiting the offices of the forestry
organization that oversees the nation’s lumber resources,
observations of mechanized logging and the manner
in which felled trees are then stocked, Mukai presented
a performance piece with a self-constructed machine
entitled Approach 9.0 at an Open Studio program event.

LT FNnNTFx

Luciana JANAQUI

_ERXREETASS L
(REU—F)

Tokyo-Madrid

Exchange Residency Program

2018.10.29-12.9 5% %

VEDDBAIZ DWW TOMEDTREZBEL, BEDE
Bz EBE L THRT 2HETEICELZEINTFIE
fEDKILEREBBELBASY YT 47T -7 - AVK
RT—ZETHE ALPEREZEHEN LMEDRR
MRE > TBRZHIE, WEPIIThhI A -7 X
SIATIE BOMETHZT R —REFEDOBEAL
HNZRA VEICRLTIOELZE8FHEL. Bt AN
FHELBBERAREZITVELI,

Janaqui's work is concerned with dissembling the memories
of others as they pertain to places, and recreating them using
her body as medium. She kept a diary of her experiences
acting out the pilgrimage diaries of others en route to
Santiago de Compostela, resulting in a mixture, with
contradictions and inconsistencies, of both her experiences
and theirs. In a performance given at the Open Studio event
she further had a third-person Japanese resident of Madrid
translate and read her diary in Spanish, for a performance
formulated by both she and others, like a nesting doll motif.

PROFILE

1990 EEREEN, MAR REMEUWRITERH, 201545
FHHUEMAEZREREMARNEANERET. TREBER
12 [OPEN SITE 2017 - 2018 [F#ti#p & % &]] (TOKAS AHB,
2017 [BX D= Z] (HAPS. &R, 2017) [F LWL IL—7 - T—
JWRIN—=2" 2> —> | (KAYOKOYUKI, BIA A, 3R, 2016). [xt
BT —r77>5Y72016] (RIBENBEHAEA) &,

CiR: Exchange Residency Program

{778—7%9.0) 2018 approach 9.0, 2018

Born in Hyogo in 1990. Lives and works in Akita and Kyoto. Graduated
with an MFA from Kyoto City University of Arts in 2015. Recent
exhibitions: “OPEN SITE 2017-2018 ‘Impurity / Immunity’,” TOKAS
Hongo, 2017, “Alinight HAPS # 3,” HAPS, Kyoto, 2017, “New Rube
Goldberg Machine,” KAYOKOYUKI, Komagome SOKO, Tokyo, 2016,
“TSUSHIMA ART FANTASIA 2016,” Tsushima, Nagasaki.

PROFILE

1987 F & . RRE, )V YEMAITESH, 2016 F Centro de
lalmagen (RREH) T, EREESRI(Z[/jama/l (AL, B
A&, BRE. 2017),

{mi El Camino) 7L ¥ > 5~ a3 v THOERER 2018
mi El Camino installation view, 2018

Born in 1987. Lives and works in Tokyo and Lima. Graduated with
an MA in Contemporary Photography from Centro de la Imagen
in 2016 . Recent exhibition: “/jama/,” Shirakoyama, Yakushima,
Kagoshima, 2017.

CiR: Exchange Residency Program
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TAKEDA Yusuke
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Tokyo-Taipei
Exchange Residency Program

2018.10.8-12.28 5% 1E

AXA=IHRBBINZRONEL [IFROHME] LR
ZDREXFRLEASHEZTIREE. AIICER
TRZREDATY LR, BEDRARICEIELPEL
DERE)Y—F, HROHEHEZEZRL DD ELS
HHTHEFT 2P TEENIIFFREMEP, ALHFEOE
EANDBENEBEDEBROMBHERIADTIEE L
Bl. 747> avEREEFRTHIVRIL—>aY
EHELE LT

Takeda believes that sensory information exists in “a
gaseous state” prior to perception and creates works while
monitoring the “image humidity” of this foment. During his
residency, he studied a large type of snail found in Taipei,
as well as the traces left on the landscapes of Taiwan by
historical events and the changing times. His installation
straddled the line between fiction and reality, built around
his surreal experiences of living in a city closely resembling
those of Japan yet sharply different, and discoveries of
the geographical overlap between the appeal of tropical
countries and past invasion.

-

o
e

PROFILE

1985 F LB REEN. AJIRERRITER., 2014 FLREMT
ERFRERIE T RIARBRERRT, TRRBRIC[TRILF06
EEEEN] (&R 21HEEME B)IL 2017 [F <R Eb L EIL
Bosio@ErFAT 27012855 (waitingroom, ER. 2015).
[VOCAR2015 BREMOBRE—HLLWFEDERLS] (LF
DFREMEE, WR) &

CiR: Exchange Residency Program

(Taipei perception) 2018  Taipei perception, 2018

Born in Hiroshima in 1985. Lives and works in Ishikawa. Withdrew at
the end of the second term of the doctoral program of Kanazawa
College of Art in 2014. Recent exhibitions: “Aperuto 06 Yusuke
Takeda,” 21st Century Museum of Contemporary Art, Kanazawa,
Ishikawa, 2017, “AT LEAST FOR NOW, THE CITY IS THERE TO BE
EXPLOITED,” waitingroom, Tokyo, 2015, “VOCA -THE VISION OF
CONTENPORARY ART 2015,” The Ueno Royal Museum, Tokyo.

7)) L=7
Allison MOORE
—EMXREETAIIL
CT)

Quebec-Tokyo
Exchange Residency Program

2018.5.17-7.315#% 7

B|ERNBRIAL=U—=FITELTONR/ FIDOERE
BRTDHL—TIE AROTECOARTIEHIESE. B
AN BB EEDL LIS REORZEHEONTOLET,
SHIERIE. GEIRNAIREY ERIREAS DBROBRIEIZD
WTOIY—F%ITL, 7O 1203 aryIvEryIDF
ETBEER 74— LR LaA—F 4BV YF5<
BRIERZ R, BEICAENIBEETLELOKEE
ERRLELE LT

Moore is interested in the panorama format as a mode
of storytelling, and her moving image installations
depict surreal landscapes that are informed by personal
memories, oral histories as well as the places that she
has visited. While at TOKAS, her research focused on
traditional emakimono illustrative scroll paintings and the
use of fukinuki-yatai (bird’s-eye views into roofless houses)
compositional techniques. Moore’s resulting video diorama
works were made using projection mapping software
onto paper model houses and using photographs and field
recordings collected on location. The works rediscovered
the daily-life and historical resonance in local architecture.

PROFILE

1981 NI T (hF %) £EN. EVRIF—ILEMERITE
), 2005V ALTF A 7TREEE, FLBERIZ[397 —
kin & 2019] (B®R). [Wunderkammer] (Place des Arts.
EYhYA— )L, 2018), [PHOS Festival Photo and Art]
(Quartier General, ¥¥ >, 7174, 2017), [Mois-Multi] (Centre
Regart. L7 1. 5% 2016). [ Ao Norte do Norte| (Museo
Dos Artes do Belem, XL >, 75 )L, 2014),

(Sumida Diorama) 2018 Sumida Diorama, 2018

Born in Victoria (Canada) in 1981. Lives and works in Montreal.
Graduated from Concordia University in 2005. Recent exhibitions:
“Mukojima Diorama,” 39 art Festival in Mukojima 2019, Tokyo,
“Wunderkammer,” Place des Arts, Montreal, 2018, “PHOS Festival
Photo and Art,” Quartier General, Matane, Canada, 2017, “Mois-Multi,”
Centre Regart, Levis, Canada, 2016, “Ao Norte do Norte,” Museo
Dos Artes do Belem, Brazil, 2014.

CiR: Exchange Residency Program
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KIM Dohee
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Seoul-Tokyo
Exchange Residency Program

2018.5.21-8.7 5% 1

FRECHBOARRIZER L, BENLESZFRICRIR
THFX LI FOPOICH BT &, ZHE. REDIRE,
HEVIEANEDHRENICESIIFDEL SYEANDEHR
DRIPERA, FEPICHR>7T2I0AU LD ZEZ
B EREEM. ZNOZESDFICIEAZ/N 75—
YREBEMEMELTHERLELI, BBEDELIICHR
ZBRETIE AREEANZEOBERZEHE L TEPH L
B X LOSHENAEREL THENELIS

Inspired by the impulses of the body that resist the anxiety
of paralysis and extinction, Kim conceives of the navel,
located at the center of the body, as symbolic of emptiness,
futility and a state of loss; and the transformation from non-
matter to matter as life begins. In her TOKAS Residency,
she cast the navels of some 30 people she met, from these
creating moxa, which she in turn burned on her body, and
photographed. In this work, the navels resemble a spine,
turning people into smoke and heat, and imprinting them in
her physical memory.

PROFILE

1979 FZEE N, VILERRISTER, 2006 FhFERFAET
(77427 —1) EBREERIZ [The Arrival of New Woman]
(EZBAEMEE, V7L, 2017). [Root of Tongue] (Jean
Art Gallery, ¥ 7JL, 2017), [Made In Korea] (Centre d'art
contemporain de Meymac, 7% > X, 2016), [REAL DMZ
Dong Song Sewol] (7—kV > ¥zt — V7L, 2015),

CiR: Exchange Residency Program

{Navel cast) 2018 Nave/ cast, 2018

Born in Busan in 1979. Lives and works in Seoul. Graduated with an
MA in Fine Arts from Hongik University in 2006. Recent exhibitions:
“The Arrival of New Woman,” MMCA, Seoul, 2017, “Root of Tongue,”
Jean Art Gallery, Seoul, 2017, “Made In Korea,” Centre d’art
contemporain de Meymac, France, 2016, “REAL DMZ Dong Song
Sewol,” Art Sonje Center, Seoul, 2015.

i Xl By v 2
Yala JUCHMANN

_ERXREETASS L
(RUYY)

Berlin-Tokyo

Exchange Residency Program

2018.9.4-11.30 %7

=7 7a—F LT AOFE L B ENARKRDRE
IZHBEHERERTBAITUNE YIT Ay IXI v R (&
FNFER) ZBLBHPNEENOMBEDL L IZER
ZBEL, FEPRIE B AKEDI RPN
TADBEEBERTIETARERLARATRAE
L. #& (Body in Stages: liquid /solid (KRF 14—+
VRF=Y I RE/EE) ILBVWTEAROEREE
FIELREORHT £ LT

Juchmann’s artistic approach is characterized by an
exploration of the space that exists between sensory
perception and physical requirements of the body.
Her artwork is infused with her knowledge of human
anatomy, informed by the Somatic Methods. In Japan, she
participated in Butoh and Aikido classes as well as making
observations in public spaces in order to gain additional
perspectives on the human body; in Body in Stages:
liquid/solid, Juchmann’s work relates to Hijikata Tatsumi’s
notational system, Butoh-fu.

{Body in Stages: liquid/solid (PART ONE)) 2018 Body in Stages: liquid/solid (PART ONE), 2018

PROFILE

1984 FEN—7Y (RA4Y) £ e NIV Y ERRISTER, ~ILY
VEMARPET (14270 -T—h), ELEBERIZ[AKissis
just a Kiss] (Meppener Kunstkreis, X v ~<_> K1Y, 2018),
[OTOLITH-inside out] (Kaskl, X /L") 2017). [Garderobe]
(Grand Palais, NJL>, 2016) 2 &,

Bornin Hagen (Germany) in 1984. Lives and works in Berlin.
Graduated with an MA from Universitat der Kinste Berlin. Recent
exhibitions: “A Kiss is just a Kiss,” Meppener Kunstkreis, Meppen,
Germany, 2018, “OTOLITH-inside out,” Kaskl, Berlin, 2017, “Garderobe,”
Grand Palais, Bern, 2016.

CiR: Exchange Residency Program
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Jonna KINA
—EEXRREETOISL
NV F)

Helsinki-Tokyo
Exchange Residency Program

2018.9.4-11.23 5%

B ERE AX—IDRDBEREHIEL. RERERTHL
EEBEITIFFIEOEEDERS Y — X (Somnivm(F))
IZBY 2HEZRM. REFIC, SROESE BRORE
IZEDHBER. Z L TE/REE. ABPRFOEBEL
ROFXZRBOTRAT S, #HLLBRRIERDIZDHD )5 —
FERIEZRITLE LT,

Kina is a multidisciplinary artist whose works often lies
at the junction of sound, language and image. During
her stay in TOKAS Residency she has continued working
with her recent series of work Somnivm. In addition, she
has worked on the research and creation of a new film
piece, exploring the oldest existing form of theater and
circumstances surrounding current housing phenomenon,
as well as delving into the transience of objects, language
and people through the lens of song.

PROFILE

1984 FEANLY Y FEEN, NS FEURITER, 201345 %
MIATI— (ALY R)ET (7714 - T—1) ERERERIC
[6th Moscow International Biennale for Young Art] (€227,
2018). [15th Experimental Film and Video Festival] (/7 L.
2018), [SE10 B FIRG SR | (RRHEHEEER, 2018) & &
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{Somnivm) 2017-2018 Somnivm, 2017-2018

Born in Helsinki in 1984. Lives and works in Helsinki. Graduated
with an MFA from Finnish Academy of Fine Arts in 2013. Recent
exhibitions: “ 6th Moscow International Biennale for Young Art,”
2018, “15th Experimental Film and Video Festival,” Seoul, 2018,
“Yebisu International Festival for Art & Alternative Visions,” Tokyo
Photographic Art Museum, 2018,

PILLTF-ART
Almudena LOBERA

_ERXREETASS L
(RRY—F)
Madrid-Tokyo
Exchange Residency Program

2018.10.17-11.29 5%

BItRZAZHbDEERIHTRRTDIFED, A X—
DEEFIERIEYENEELRRL. BEIRIO—F
EENILODNRAEXREBTZ2OXRIGGEENTOY
27 b{What is Lost((kbN 24 0)) KR THER, 32->
T RENFZASCH O—R%E 7 =7 ILERR THARHA,
BEICRBEEBELRMS T TIRLI-BREBLNE. 7
NEEBITEHRNREBLREICOVWTHY Y —F %17
Wi L7,

Exploring a presentation of the visual world using alternate
means, as well as various immaterial properties that are an
inherent part of the images, Lobera proposes a mindset
that is once removed from subjects that we are viewing.
While in Tokyo she continued her work on her recent
project, What is Lost. This included a sampling of the
Japanese language, created by using Google Translate to
forcibly identify mistaken prints of ASCIlI code as English.
Lobera additionally conducted research on traditional
Japanese Shodo calligraphy and woodblock printing.
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PROFILE

1984 F Y RY—REEN, YR —RERKRITTES, 2016 FHISK—
Higher Institute for Fine Arts %%, TR EERI(C[Véaseibid.]
(Arréniz, XF>3a> 5 1, 2018), [Mystic Properties] (77—
k7Y avtil, 2018). [What is Lost] (Island, 7' 2v 4L,
2017). [A Latent Revelation] (Max Estrella, ¥ K')—F, 2016)
e,

What is Lost 7B = 7 k 2018-2019 (#17)
Continuation of What is Lost project (ongoing project 2018-2019)

Born in Madrid in 1984. Lives and works in Madrid. Graduated from
HISK—Higher Institute for Fine Arts in 2016. Recent exhibitions: “Véase
ibid.,” Arroniz, México City, 2018, “Mystic Properties,” Art Brussels,
2018, “What is Lost,” Island, Brussels, 2017, “A Latent Revelation,” Max
Estrella, Madrid 2016.

CiR: Exchange Residency Program
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Basel-Tokyo
Exchange Residency Program

2019.1.4-3.317%7E

T—hEREARDZBEETESH L. AL ET I/ OV —
EDBERIIOVWTRRT AT M) veld, HENLE
ARREBIOVWTOIFIEREREHE SIS, XT 1
7T/ A —DBEANAEREDORRBICHI->TE
DESFBAINTELL Z, BHFELAFOERADSOH
BETVWELI A—7 > RYTA TR, S8R L
NILTREANAER DY BRRT B7-00 [studiolo
(fFFR=E) ] ZHIEL £ LT

Hertrich works at the intersection of art and science
and explores our relationship with technologies. Taking
various ghost stories and traditional descriptions of spirits
as a starting point, she researched how media technology
has been used to communicate with the world of the
supernatural which she examined from Eastern and
Western perspectives. In the Open Studio she created a
“studiolo” (laboratory) as a space to explore and engage
with the technological supernatural on various levels.

PROFILE

1973F /N EE N, N—H I, RV Y EIEISER, 20084F
OA4YL- ALy 47 -7—MET, EXEBESRIZ[On the
dependence of our world view on the duration of our
moment] (Mannheimer Kunstverein eV., ¥ > /\1 s, AV,
2018\ [V4—>-ET>F—L2017] 7% &, EAEBIC [Artistic
research project funding] (24 REZRZHE, N—+H L,
2016-2018) %2 &,
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{The super supernatural) 2019  The super supernatural, 2019

Born in Paris in 1973. Lives and works in Basel and Berlin. Graduated
with an MA from Royal College of Art in 2008. Recent exhibitions:
“On the dependence of our world view on the duration of our
moment,” Mannheimer Kunstverein e.V., Germany, 2018, “Vienna
Biennale 2017.” Recent activity: Artistic research project funding,
Swiss National Science Foundation, Basel, 2016-2018.

DY)V FY
WANG Lien-Cheng
—ERRREETAII L
(&)

Taipei-Tokyo
Exchange Residency Program

2019.1.5-2.14 5 E

AT A TREBRITNIALDY IV Rl
BICAVRTVIE FEDORY MY NIRRT v —%
o, ZOBBNBEEERLI [>T+ =—F—7
Z T #H1E. FRIEEN Y RO NEEZ DA ZIR
SLFEIT27 )Yy —%, ARABAFORITOEEE
KOCBELEEZRITZ2THEHBEOLRLERADE,
REEROITIBTH-T7ITDI/O—NIE—> 37,
BEFRAOABEELREZYOMBELRELE L,

Wang creates works using interactive devices and real-
time sound. This time he gathered old dot matrix printers
and used their mechanical sound to create a “symphony
orchestra.” He used the continuous mechanical sound of
the printers removed from the printing function to evoke
the image of factory workers stripped of their inherent
consciousness amid the monotony of mundane work and
raise questions about the globalization of Asia and its
emergence from long years of serving as the world’s factory,
as well as issues of the mass production of electronic
products and the wasted involved in their disposal.

PROFILE

1985 F A dbEE N, BIbEHLRITER, 2012 FETAILEMA
FETATA4T7 -7 =)o ELBERIC[EREEE7 LT 57—
FEEEMER] (Nappe Arsenale Nord, 7 = %F 77, 2018). [ 7
JLRILYRAZH-T 2 RF /3L 2017] (Post City, V>V, F—
ZRIT) 138 ZEMIZ[IL—X>E 3D/ Sculpture award] (2017)
&,

Born in Taipei in 1985. Lives and works in Taipei. Graduated with
an MFA in New Media Art from Taipei National University of the
Arts in 2012. Recent exhibitions: “12th Arte Laguna Prize,” Nappe
Arsenale Nord, Venice, 2018, “Ars Electronica Festival 2017,”
Post City, Linz, Austria. Award: “Lumen Prize, The winner of 3D/
Sculpture award,” 2017.

CiR: Exchange Residency Program
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International Creator Residency Program

T4ZaTI-FP—F BE TSI, Fal—2aYy PRIZAIL—2aYDRBFT. £
BEBROPBIVI—9—IC, FiBERPTAT7ORE, FilLLI7OY 7 FORRICE
BRSO 2RETINETAS 5L, VI —5—I3, EMBPHEEZSH:
REZXZIF. K37 FARRICHE. REHERBICITONZF -7 - 25 F T, §lE
PVY—FEFHOTACREZHRLET, 2018FEIE. FA4 Y, 15VT7, hoRIT7, 94
RETEEATEV 427N P—T1AF5H6F%EZTOKASLSF o —IZBELE LT,

This open-call program is designed to provide mid-career international creators
with a record of achievement in the visual arts, architecture, design, curation or arts
administration the opportunity to create new works or ideas or engage in other creative
activities aimed at implementing new projects. The chosen creators are given financial
support including airfare and living expenses for a roughly three-month residency in
Tokyo. The creators are also involved in an Open Studio event toward the end of their
stay, as an opportunity to reflect upon and share the processes that have characterized
their creative and research projects. To the TOKAS Residency in 2018-2019, we invited
six creators (constituting five projects) based in countries including Germany, Italy,
Cambodia and Thailand.

HiR—FAR Support Contents

B EEE S BE. 1 7RIV AEEM ».Ai‘rfare. living expenses, fges for creative work/project,
living space and shared studio space.

WIEEMR
SA~7R.9A~TR.1A~3ADOHEDKI 3+ AR

Residency Periods
Approx. 3 - month periods in May to July, Sept. to Nov., Jan.
to Mar.
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Elisa CALDANA &
NAGASAKA AKki

BHAOVI—S—BETAISL
International
Creator Residency Program

2018.5.7-7.317%7

ANTFERRIG. NTURFUERAORFEFTIC
HEIRROHER, ZZTELTAROKRF, OX Yz
L—2a YR ANLORROE L V> TR R % R
A5, BECEENE R HEIrELIEREDRE
DHIFREZE= 21—y 7> AOR. \XLEREZFHB,.
Y —FONENOFZITRCEBLIYER. BE
ATV TEFRAMEHAWTAYZAIL =32 ELT
HFRLELI,

Caldana and Nagasaka visited diverse locations such as areas
alongside Tokyo Bay, the Tama New Town development,
Marunouchi and Hachijo Island to get a grasp of abstract
concepts such as the effects of the long period of economic
stagnation after the bursting of the economic bubble
on the lives of Tokyoites and the city itself, the Lost
Generation and peoples’ dreams for the future against an
environmental and historical backdrop. In this installation
they utilize photographs, art objects and text to present
their impressions and stories they encountered as they
conducted their research and interviews.

PROFILE

IUY-HLTF 1986 FEA ST HEEN, TLRTILY LEHER
B, 2013 FEMLEREMARE 2T —FIha—L - 75>
IINN (74T =) &NVRARY =2 2—F—Bi5
RIREF 1980 F R EE N, KRN EHKIES, 20124
EEREMARS 17 —FINS2—L - TSI TN (Tr AT —
V) EWRARY =22 —5—H5,

{Portrait of Objects) 2018 Portrait of Objects, 2018

Elisa CALDANA: Born in Italy in 1986 . Lives and works in Amsterdam.
Earned her Meisterschuler from Staatliche Hochschule fir Bildende
Kinste Stadelschule, Frankfurt in 2013.
NAGASAKA Aki: Born in Osaka in 1980. Lives and works in Osaka.
Earned her Meisterschuler from Staatliche Hochschule fur Bildende
Kinste Stadelschule, Frankfurt in 2012.

CiR: International Creator Residency Program



AV reFeY

Henrike NAUMANN

BAOYI—S—BETOSS L
International
Creator Residency Program

2018.5.7-7.317%7

RAYBH—OBREREERL. RELDANZZILPT
YA, TryavIiZZNBACHIBOBGAN R #
DERIZEDERCT I VIE, AV TREAMEF >+
YERRDT7y>avDORNNERR, ¥ 7—IL%
BT THREDTHAF—XT SV RDAvE1I¥ 4T
PIAVIVIER 1980 FERDNTLBETDODALD
EECZDBROLEDEIZOVWTI Y —F 2T B
BOMG A RyL—aryTHEEHLELTS

Naumann, who experienced the reunification process in
Germany, investigates the mechanisms of radicalization and
how design and fashion reflect the times and the friction
in local political views. She explored the connections
between fashion in Kinshasa in the Democratic Republic
of the Congo and Tokyo. Her photographic and video
installation presented her research into the “sapeurs” who
are obsessed with Japanese designer brands such as Issey
Miyake and Yohji Yamamoto, the lifestyles of people during
the economic bubble years of the 1980s and the changes
in society that took place after the bursting of that bubble.

s syt e TR e

PROFILE

1984F RV EEN NV Y E R ITESR, 201250 F— T x
LT RY T A== RILZARILIIRE - TLEREEE, TLE
BRIC[#UETYF—12018).[2000) (778 1 NIV o iiith,
AvexyTI—bNyN FAY,2018) [#E1EYAEBRET >
+—L | (Residence of Kristaps Morbergs, 2018), [ 584" v
r—-Ex>F—L](Grand Rue. RIL k=75 > X N1 FHHE.
2017)o
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{Comme des Kinois 1) 2018  Comme des Kinois 1, 2018

Born in Germany in 1984. Lives and works in Berlin. Graduated
from Film University Babelsberg KONRAD WOLF in 2012. Recent
exhibitions: “Busan Biennale 2018,” “2000,” Museum Abteiberg,
Ménchengladbach, Germany, 2018, “1st Riga International Biennial
of Contemporary Art,” Residence of Kristaps Morbergs, 2018, “ 5th
Ghetto Biennale,” Grand Rue, Port-au-Prince, Haiti, 2017.

Y=V F A R TY

Sornchai PHONGSA

BHAOVI—S—BETAISL
International
Creator Residency Program

2018.8.11-10.10 & 10.20-11.15H1E

TADEVIREL T, 7ZIXLXEEE. RAHVWHD
CBIDER GRS 2, BAAA & SADBIRIEPE A
DFZIXLEDNT, EWASCEE LYY —F 2 £,
RELEELZEBT2HLEPEFERLHS L, #S
DAYy a—IlEIEGELI-7AY 7 b [IDo not
Believe in God Anymore] % ER, 5GHEDHRZIRTIZ
MR, REISEVRTWZKPE)KEEF—TI204>
2L —>arxHfELE LT,

Phongsa, a member of the Thai-Mon ethnic group, is
interested in animism, ethnicity and the invisible, which
brought him to research Japan’s Ura Bon Festival, especially
the relationship between modern people and their ancestors
and animism in Japan. The project he developed entitled
| Do Not Believe in God Anymore is based on interviews
conducted with war bereaved families and victims of the
war who still hold memorial services for their ancestors. He
created an installation utilizing the fire motif to welcome
ancestral spirits to this world and then send them back.

NR150608191

PROFILE

1991FE DY F v+ 7= (F1) N ¥FNTA—VKRERS VT 1
TR T TT 4y OT — NEEE T ERBERIC[/\>As T —
FET>+—L2018). [HATOHANO Ancestral Gatherings]
(LHONG 1919, /¥> 27, 2018). [Le Flash] (/SVEIMEEXE
A, 2018) [MONTOPIA] (/X)ERREFT#R™, 2018). [Mon’s
Spirirts Totem| (/A>3 77—k &HILF v — -5 — 2017)
B

Born in Kanchanaburi (Thailand) in 1991. Graduated with an MFA
in Faculty of Painting Sculpture and Graphic Art from Silpakorn
University. Recent exhibitions: “Bangkok Art Biennale 2018,”
“HATOHANO Ancestral Gatherings,” LHONG 1919, Bangkok, 2018,
“Le Flash,” Ecole nationale supérieure des Beaux-Arts, Paris, 2018,
“MONTOPIA,” Cité Internationale des Arts, Paris, 2018, “Mon’s
Spirirts Totem,” Bangkok Art & Culture Centre, 2017.

CiR: International Creator Residency Program
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Andreas HARTMANN

BAOYI—S—BETOSS L
International
Creator Residency Program

2018.9.177-1M.19 /6 7E

BREISBONLH ARV TI) T« DENEET—<IME
mEGETIREERDNILET VI LR CER
THIBRANEZBOHD LWL #ELPECIBIZONT
DRFaAXVHZ)—-TOPT LT, [EH]IEA
YT HAFEEOHZRH O L e bIT, HRLAEE
SN WADBEEL SEHMP/ELTVELI. &
ElE BB F v o RICL BB EEDI Y XYL —> 3
VELTHRKRTBHFETT,

Hartmann is a filmmaker whose theme is the creation of
a new reality obtained through observation. This time he
created a documentary video installation in collaboration
with Mori Arata that focuses on the commonly held fantasy
of disappearing without a trace to start a new life, called
johatsu in Japanese. To tell the story from the viewpoint of
both those who have themselves disappeared and those
who were left behind, they conducted interviews and
filmed the results. This work is to be presented as a 3-channel
video 6-channel audio installation.

VL) Fv2)F

LIM Sokchanlina

BHAOVI—S—BETAISL
International
Creator Residency Program

2018.9.3-1.29 %7

HEEDERDRTHY RS TIZH oSN EHEM,
BURK. HEBURH, UL/, BFN. RENZELICOWT
BRET DY LIE 2015F &Y, YV AR—ILBAR 71,
L=y 7 BE EBEO7YT76HEICEITRHYERY
TARRESBEICOVWTHEET>TVWET, BRT
FZDT—IDHE AR TERSBEDIZ A =T«
PERIECHAY R T ABATUREICI Y IE1—%
TU o RRRIERERIMEL £ LT

Lim uses a variety of strategies to explore the social,
political, geopolitical, cultural, economic and environmental
changes in Cambodia brought about by its relationship
to the outside world. Since 2015, he has been conducting
researches of Cambodian migrant workers in the six Asian
countries of Singapore, Japan, Thailand, Malaysia, South
Korea and the Special Administrative Region of Hong Kong.
The new video piece he produced furthers this theme
in Tokyo through interviews with Cambodian workers in
immigrant communities and also with Cambodians who are
living in Tokyo and seeking political asylum.

PROFILE

1983F /=5 —RILY (A1) £Eh, NIV ERKISER,
20MEFEAYS—h TN T I RY T L=N=RILZANIL I IRE -
FLEKRPEE, E4ERIC (A Free Man) (822074 v ERR
BREIS /55 60EBIDOK Z 1 7 1 L EBRMRE SR, 2017). (Freier
Mensch) (RA4YTVRFax>5Y— ZDF /3 sat|z THER,
2016). {My Buddha is Punk) (%8 56 Bl Festival du Popoli. 7 «
L>Yx, 2015) %,

CiR: International Creator Residency Program

(7%%) 2019 Johatsu, 2019

Born in Paderborn (Germany) in 1983. Lives and works in Berlin.
Graduated from Film University Babelsberg KONRAD WOLF in
2011. Recent activities: A Free Man, 22nd BUSAN International Film
Festival/ 60th DOK Leipzig International Film Festival, 2017, Freier
Mensch, German TV documentary, broadcasted on ZDF/ 3 sat,
2016, My Buddha is Punk, 56th Festival du Popoli, Florence, 2015.

PROFILE

1987 FETLARYIN (WYRIT) £En, 7/ Vv RUERPKRITE
B, 20104/ — b RZ (BF)FE, WY RETOT—F 1 R+
S+ AR—2ZSa Sa Art Project BIZX Y N—, EHREBERIZ[N
YA 7 —hEIYF—L2018) . [¥ K== T+ —L2018). [ ¥
Yye D — HWETYTORKEME1980FRH, SREE T (F
SAfTRE. R /BT O 7 M8, 2017) B E.

{Cambodia Migrant Worker in Aisa (A Conversation)) 2018
Cambodia Migrant Worker in Aisa (A Conversation), 2018

Bron in Preveng Province (Cambodia) in 1987. Lives and works
in Phnom Penh. Graduated with a BA in Economics from Norton
University in 2010. Co-founder of artists run space called Sa Sa
Art Project, Cambodia. Recent exhibitions: “Bangkok Art Biennale
2018, “Biennale of Sydney,” 2018, “Sunshower: Contemporary Art
from Southeast Asia 1980s to Now,” Mori Art Museum, Tokyo/
Fukuoka Asian Art Museum, 2017.

CiR: International Creator Residency Program
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Institutional Recommendation Program

KEEPERNA DAL, i, 7— vy —, X2, RHOEMXtEAFEOHBIC K
N, BER, AV Y —FL Lo ERNARERDI-DDI Y —FPR2MTMRLZEN L L THE
T30 5L, 2V IT—9—I3 BBEN, S35 BEOBEDHR T, TOKASLYFr o —
ICRETZEPDOEREBERICKRL.HLWMERP 7O 7 MCAT ) Y —FiEE%1T
W9, 2018 E (L, 6 r ED SEBMICESH T 2MBER. X1 — fEHMR, YU k-
T—T 1 ANBEFH 7RI TOKASLEY Fro—ICHEL. BEOFEED2ERI XL

This program solicits recommendations from embassies, domestic and foreign public
institutions, museums, arts centers, public and private universities and private-sector arts
and culture organizations for residency proposals for the purpose of research for future
exhibitions or concerts and the like, as well as academic research. During their residencies
of between several weeks and three months, the recommended creators frequently meet
and interact with the other creators in residence at TOKAS Residency while conducting
research on new works and projects. In 2018 -2019, seven creators including video artists,
painters, composers and sound artists, etc., from six countries undertook their artistic
endeavors at TOKAS Residency under this program.

HR—bAB Support Contents
BEZRMH Living space provided

. Residency Periods
AR Approx. 1-to 3 - month periods in May to July, Sept. to Nov.,
5A~7H.9B~MA1B~3A0BD1 s B~34s AA Jan. to Mar.
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7Lydrra-U7IF

Alessandro LIBRIO

=ML - ERREEEET OIS L

Institutional
Recommendation Program

2018.5.3-6.4 H7E

T=T 1 AR/ BERDY T F 1L BAROBER
AT —RELICYIVRRT =77 —h-7OY 0k
ZREL. BEOEREZBZ 5L VATRRIELERFTLT
WET, SHERIL 204FENSNLILEDT — bV 5 —
[N3SE13] LB L T B ABEA (TYNF) EDI=—
IlxEEE KA B 70T 2 b [Music for the Queen]
DRRTORBRICMIF T HER LR, BELFHRL.
FAEEZTVLELS

Artist, composer and musician Librio is known for his
soundscaping project that takes the relationship with
nature as its theme, while exploring new possibilities that
arise from the crossing of the boundaries of existing fields
of art. During his TOKAS residency, he took various steps
toward actualizing the Music for the Queen project, his
collaboration with the Palermo art space N38 E13 begun in
2014 that promotes a unique dialogue between humans
and bees. In Tokyo, he made various visits to venues,
cultural organizations and corporations to this end.

PROFILE

19828 YFz(19V7) £, NLILEEZRKITEH,
2008 FENLILEBEEREE, TABERIC[Palermoin
Palermo] (The historic center of Palermo, /XL JLE, 2017),
[MFTQ Studio n 2] (KIL4 — € AE, B—<.2015). [PLACES]
(400MQ, 7>aA—=F. 417U 7, 2012) [E54@T =+ F7 £
IvF—L]| (15T 201),

{Music for the Queen - Studio N.1) 2017 Music for the Queen - Studio N. 1, 2017

Born in Erice (Italy) in 1982. Lives and works in Palermo. Graduated
from Conservatory of music, Palermo in 2008. Recent exhibitions:
“Palermo in Palermo,” The historic center of Palermo, 2017, “MFTQ
Studio n 2,” Villa Borghese, Rome, 2015, “PLACES,” 400 MQ,
Ancona, Italy, 2012, “54th Venice Biennale,” Italian Pavilion, 2011.

81 CiR: Institutional Recommendation Program
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PRI —XESY
Félix-Antoine MORIN

=Mt - EREERET OS5 A

Institutional
Recommendation Program

2019.1.5-3.317% 7

YIVR - T—=T4 RN/ FHRDEZ V1 BEAZH SR
IEET ZFEIRE. RRDIEF S ERIBAAIC12ED R
FLEARA O EBRBEL, BEHE. 72 Ubiquity GBTE)
LW BEREERT %[ Coextensive Ubiquity | % £,
F—=T RYIHFTIE ATz bOTONIAT
ELT LY T RABICREBLIEYA V7D RAZIRE
BEEAVWTEREZEENIF O VI TE2EBEZEY L
IF% L7

As a sound artist and composer, Morin conducted a
“Coextensive Ubiquity” project that explored sound,
perception and phenomena of ubiquity by working with
Tokyo-based composers and placing 12 stereo microphones
at various locations in Tokyo. In OPEN STUDIO, as a
prototype of this project he used environmental sound
gathered from microphones set in the vicinity of the
TOKAS Residency and created a system that made it
possible for visitors to mix their own sound/music from it.

PROFILE

1977F 7Ry 7 (hT5) EEh, EXYFIA—LERRICE
B, 2009FE Y M A —LEERFEE, EHNRIC (Generate
Function) ((MUTEK festivall, €> k)4 —JL, 2018). {Always
mind your surroundings) (Black box CMM, €~ kYA —IJL,
2018), BB [EIAO] (Eastern Bloc, €~ kA —IL,
2018). [FolkinStock] (Phi center, €> kY # —JL. 2018).

CiR: Institutional Recommendation Program

Born in Quebec (Canada) in 1977. Lives and works in Montreal.
Graduated from Conservatoire de musique de Montréal 2009.
Recent performances: Generate Function, “"MUTEK Festival,”
Montreal, 2018, Always mind your surroundings, Black box CMM,
Montreal, 2018. Recent exhibitions: “EIAO,” Eastern Bloc, Montreal,
2018, “FolkinStock,” Phi center, Montreal, 2018.

E4i32{t - ERRERAHEE 7' O0°S L | Institutional Recommendation Program

Prb=FFrar
Antonio CHACON

2018.7.9-7.25 %1

{Mediterraneo) 2018 Mediterréneo, 2018

BEEEREEKE L CEBLTELFraAVIL EE T
BREEFAVWEELAP, ETA47 - bOBIEEERR, €5
AT =T 4 ARDIYVER/VEREELIZBRBIEREF
EL. BEMIZBELY — IV XD DR BFEEE
BELTHRKRLELI,

Having been primarily a painter for many years, Chacén has
in recent years begun to explore video art and sculpting
from materials such as snow. During his residency, he
collaborated with video artist Matsumoto Norihito in
filming new work and finally gave an exhibition of works
created by intentionally piecing together sequences of the
new video footage.

PROFILE

1976 FEXAF LAV T 1 EN, TUTF (ARAY) ZHAITES,
1991F T TRAZ LY EE RS, TRRERIC[ZMS8] (1
YRF 4Ry b RN T RER, 2018) ¥,

Born in Mexico City in 1976. Lives and works in Burriana (Spain).
Graduated with a BA from La Esmeralda National School of
Painting Sculpture and Printmaking in Mexico city in 1991. Recent
exhibition: “Espacio 88,” Instituto Cervantes Tokyo, 2018.

ISNL-ITF5—F
Graham ELLARD

2018.7.8-8.7 H7E

{Join) 2018  Join, 2018

FO—A > 7 RREGEL S, BACEMDLEE T,
FABERMPYENLA 7Y LOBELYIZEITB[H
] ZBRERTBL5— P RREWAZOEZERERE
ELTIZEDOYY —F &R &7 BEADKRI=EE
RICLBMFHEERTLE LIS

The processes and pleasures of making were Ellard’s
central concerns - the work of the hand and its ‘intelligence’
in its interaction with materials and physical objects, from
drawing and model making, to the work of a musician,
craftsperson or gardener. In Tokyo Ellard was a Visiting
Scholar at Tokyo University of the Arts researching
approaches to craft, and, with Shiroki Asako, shot a 1I6mm
film of a Japanese wood jointing process.

PROFILE
1960 FA FUREEN, AV RV EMRITER, TREBERIC[The
Pavilion] (7#—=2ZX k=2 FZAT=7 L2017, 1 ¥ ) R),

Born in UK in 1960. Lives and works in London. Recent exhibition: “The
Pavilion,” Folkestone Triennial, UK, 2017.

CiR: Institutional Recommendation Program
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VA IACE R b D7 D
Prapat JIWARANGSAN

2018.9.1-9.30 /R 7E

{Kyaw Kyaw Soe) 2018 Kyaw Kyaw Soe, 2018

2017 FRERDI A AFBEICET VY —F2HEKE
I, IUAR—IL BE SrrI—-0BREHEEICD
WTHRETZY 7SV Vi ERTEETHELTA
IZEEZHNIOBREPCEHATES LIAD - UIIOKRF R
EloWTA vy a—%fT0E LT,

Jiwarangsan expanded on the research he conducted
originally on Thai workers during his 2017 residency
to encompass migrant workers of Singapore, Japan
and Myanmar. During his stay in Tokyo, he conducted
interviews with Myanmar nationals on such topics as the
circumstances under which they left their home country
and their experiences upon first arriving in Japan.

PROFILE

1979F NV EE N, NV AT EWAITEE, 201F01 ¥
LAy S FT-T—h (7742 T—FET, ERRERIC
[Destination Nowhere] (Gallery Ver, /A\>3%,2019) %2 &,

Born in Bangkok in 1979. Lives and works in Bangkok. Graduated
with an MA in Fine Arts from Royal College of Art in 2011. Recent
exhibition: “Destination Nowhere,” Gallery Ver, Bangkok, 2019.

FARTL—E—

Kate GROOBEY

2018.9.5-10.10 77

IYRT7—b¥ v 7 —THORREAR 2018
Installation View at Mizuma Art Gallery, 2018

BEEEC/N 74— > 2ZT 0, KEERDOANE
RERT7 MM X%ERE LIV —E 14, EliE
Z7rIZXRPOBRKIDORA. REPREE -T2
FUBRETHER LI EREIYIT— v T —TEBR.
BAX DU —FOI-HEEPREBEHNE LT

A painter and performance artist, Groobey became the
first woman ever to win the Daiwa Foundation Art Prize.
The artist exhibited works consisting of video, dressed
mannequin and painting, informed by her feminist
observations of art history, at Mizuma Art Gallery. To do
research on Japanese culture, she visited Naoshima, Kyoto
and Nara.

PROFILE

19794 —X (A ¥UR) £FN2010FEQTVIL- ALy - FT T —
b (E) BT, TREBESI(C [Played] (Ebensperger Galerie,
HILY T I, 2018), [Pure Pleasure] (Ikon Gallery, /8—
HhL, AFYR, 2018) e,

Born in Leeds (UK) in 1979. Graduatetd with an MA in Painting
from the Royal College of Art in 2010. Recent exhibitions: “Played,”
Ebensperger Galerie, Salzburg, 2018, “Pure Pleasure,” Ikon Gallery,
Birmingham, UK, 2018.

CiR: Institutional Recommendation Program
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YA—L-T¥r—
Jerome BOUCHARD

2018.9.5-9.18 7

HhF T RIEEEM vZY—TORRAR 2018
Installation View at Prince Takamado Gallery, 2018

NYBRREX{LSY 5 L2018 | Tandem Paris-Tokyo 2018

WIBHOPREZOT -y AVWTERESMET 27> v—
JUIE, 2017 FORFUFE TIT > 7o, BEDGHEIA IR
FIEDFREEMICL 2Py T4 Tl BahE B
A EERRSEIERE, WF Y REENGHELR
FroU—THRERLELI,

Bouchard creates works using geoinformation data.
During his residency in Tokyo in 2017, the artist developed
works through combined processes of traditional methods
used in making Japanese katagami dyeing stencils and
mechanized cutting methods. He presented the new work
by this combined method at the Prince Takamado Gallery
located in the Canadian Embassy.

PROFILE

1977F 7Ry 7 (hF5) EEN, VI — 2 (RLF—) £ LRISES,
20107 Ry Y RFZEVNFA =K (T4 Z 2 TILEAT A TT—h)
ET . EHREBESRIZ[Cest ainsi qu'entre la lumiére: Tableau(x) d’
une exposition] (£~ k) A+ — LIRAREMEE, 2018) & &,

Born in Quebec (Canada) in 1977 Lives and works in Liege (Belgium).
Graduated with an MA in Visual and Media Arts from the Université
du Québec a Montréal in 2010. Recent exhibition “C’est ainsi qu’entre
la lumiére: Tableau(x) d’une exposition,” Musée d'art contemporain
de Montreal, 2018.

KRR ERER

TPIROVIFTFR
Anne XIRADAKIS

2018.11.8-11.12 5% 7

{Vaisselle a cuisiner) 2010 Vaisselle & cuisiner, 2010

BRYLBRFBOBEEERP. BRALEDELSIZZTD
BSMARIETER M ELERC IS T TFRIL, [X
VERRXLY 7 L2018 DFEETHIRAIESR
BRIZSMT 310 E. F—7 > A7 FTIEER
D—EEZDAV LT EBNLE LT

Xiradakis is interested in the interplay between food and
tableware and how tableware stimulates the creativity of
a chef. She did her residency in order to participate in the
modern crafts exhibition that was part of the “Tandem
Paris-Tokyo 2018 " program. One part of her work and its
concept were introduced at the Open Studio.

PROFILE

TIVREEN, 77V RAEWRITER, 1998 FRILK—5EE
MBBEEREE, TRRERIC[EEEI8E  BRE BN D
28ADT7 SV AN ) T—5—] (RREEME/F/IEEF v >
) —, R#B, 2018) % &,

Born in France. Lives and works in France. Graduated from Ecole
d’enseignement supérieur d’art de Bordeaux in 1998. Recent exhibition
“Création sous influence: 28 créateurs francais en lien avec le Japon,”
Tokyo Metropolitan Art Museum/ Horikawa Oike Gallery, Kyoto, 2018.
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Research Residency Program

RREEA LU EEMOME, HLLAHEICATV Y —F 2T 5BRADT —F 1 b $2
L—9— PRIZRbL—9— BER, THIF— MR, S15-HE TETELT v
LDIVI—9—%H{RELIABTAI 5L, 7V T—9—I1d. 5SA~7A, 9A~11A. 1A
~3RAOEMHEIZS~6 A M6 BE~2 7y ARFEL, BDEHOT—II2LWTYY—FF
BZ{TWE 7, 2018F KL, 1415 BH TOKASL Y 722 —ISRFEL, Y —FREICED
BARANDA S E 21— BMABPERZOIEN KETOBELE BEWEBZTLE LT,

This is an open-call program for creators from Japan and abroad in various arts genres,
including artists, curators, arts administrators, architects, designers, composers, writers,
etc., to conduct research on arts and culture in the Tokyo area or do research for the
creation of new works. Five or six creators/groups are selected to pursue research on their
topics of interest from between six-week to two-month residencies in one of the three
periods of May - July, September-November or January - March. In 2018-2019, 15 creators
(constituting 14 projects) made stays with TOKAS Residency, where they engaged in a
wide range of activities including interviewing people in accordance with their research
topics, conducting on-site surveys, taking photographs and giving talks at universities.

HR—bAB Support Contents

BEZRMH Living space provided
Residency Periods

THIEEAR y

Approx. 6- week to 3- month periods in May to July,
58~7R.9B~NHB.1B~3 A0 6 BE~2 s BE Sept. to Nov., Jan. to Mar.

86

YH—F LY FYR+7 AT 5L | Research Residency Program

1v7-d1yos=1-—
IP Yuk-Yiu

2018.5.1-6.14 SH1E

{To Call A Horse A Deer) 2018 To Call A Horse A Deer, 2018

NAT )y RRREDFRICEOEIEL A v 73, BAD
T—hEEIIBITIETFTS—LIZEBL, 2OREHIC
EDEX v I —RE%RHB, T—T 1 AT aL—F—
EXRY NI — U REBEL 2BEOERNE T A7 — L -
7AYo/ bOTEREBELE LTS

As a media artist who is interested in hybrid creative forms,
IP focused and researched on video game art practices in
Japan. He networked with artists, curators and scholars
working in the field, and completed two video game
projects during his residency stay.

PROFILE

1974 EFHEEN, BBEERWRITER, 1998FEIYFa—ty Y-
ALy F T T—bTYR-FHAY (T7AVT—MNET, £
7282 [OPEN SITE 2017-2018 [PLAY.GROUND]] (TOKAS
A, 2017) 72 &,

Bornin Hong Kong in 1974. Lives and works in Hong Kong.
Graduated with an MFA from Massachusetts College of Art in
1998. Recent exhibition: “OPEN SITE 2017 - 2018 ‘PLAY.GROUND," "
TOKAS Hongo, 2017.

ISR

YAMAMOTO Hiroki

2018.5.8-6.14 JH7E

F{ED = DFH 2018 Material for a new work, 2018

R7ITHIBICE TS [(BEED) K] OBRABICED
ZROILARIE, 1945~1952 FDEBRIRRICDOLTA
VYK a— XBRER EICLBEFNRY Y —F 2R,
/1950 FERICEES NI AX T TRET 2 HEHIC
BERShBYEERELELIS

Interested in the forms and modalities of the (plural)
‘modernities’ that have existed in East Asia, Yamamoto
conducted interviews about Tokyo during the Allied
occupation from 1945 to 1952 and did research on surveys.
He also used a camera from the 1950s to photograph the
buildings still standing in Tokyo that were taken over in the
occupation period.

PROFILE

1986 FFEREEN, AV Y HEEZWRITETH, 2018FA>
RYERMAREEREET, TLRERIC [HRORR] (VYL
M EMERMEF v Z')—. 2016) B &,

Born in Chiba in 1986. Lives and works in London and Hong Kong.
Earned his PhD from University of the Arts London in 2018. Recent

exhibition: “Zones of Discomfort,” Seoul Museum of Art Nanji
Exhibition Hall, 2016.

CiR: Research Residency Program
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7z7VhTvV1
Federica BUZZI

2018.5.1-6.14 JH7E

{Fashionably Late) 2018 Fashionably Late, 2018

Fashionably Late
iy 3 " m

A

Specultive Shoppny

XALLMEE DEREIZE > THRRT7 - MPBREDH B%
VY —FF2FaL—5—D7 vV 1l RETOBIAEN
Y =7z Ak [Dressing is Easy] EBRADEREIZDL
THRE. BED 7 7v > a>vik [Fashionably Late] %
HELE LT

Buzzi is a curator interested in the relationship between
contemporary art, architecture and general culture. She
presented her research on the avant-garde manifesto
“Dressing is Easy” by Archizoom and contemporary fashion
practices in Japan in a fictional fashion magazine titled
Fashionably Late.

PROFILE

19917 (LY x4 EN, 74>y % HAISER, 201640
AV ALy S F T T—h(Fab—F 17 AVTVRS)—T—
) 18T, EREBESIZ [When The Light Glows Through The
Window] (Cello Factory, O~ K>, 2018) 2 &,

Born in Florence in 1991. Lives and works in Florence. Graduated
with an MA in Curating Contemporary Art from Royal College of
Art in 2016. Recent exhibition: “When The Light Glows Through
The Window,” Cello Factory, London, 2018.

TV RyF¥Far
MOK Honggyun

2018.5.1-6.14 JH7E

HEBUANBERP ZOEICELEIE(F 2L -9 —
DEZIE ZHEBERERBVTI—EFRICBCANERE
ERIT—T A ZAMIDOWTIHY—F, FalL—F—F v
SVRREBI =TT %fTL AFRL—2avDOR
REBELELT,

Mok is a curator who is interested in socio-political artworks
and how they have changed in the contemporary era. She
did research on artists who are politically engaged and
have diverse perspectives, such as sense of humor. She
also has held meetings with curators and gallerists with the
aim of realizing collaborative projects.

PROFILE

1973 I EEN, VL EISKIZEE, 2006 FRITEEKRS
BAET (£%), 20124~ 201542 Culture Factory OsanizT
Fal—y—eLTH%. TLEESIZ [The City of Homeless]
(Arko Art Center, /7L, 2016) 2 &,

Born in Seoul in 1973. Lives and works in Seoul. Graduated with an
MA in Aesthetics from SungKyunKwan Universtiy in 2006. Worked
as a curator at Culture Factory Osan, 2012-15. Recent exhibition: “The
City of Homeless,” Arko Art Center, Seoul, 2016.

CiR: Research Residency Program
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Frek) v
JANG Hong Seon

2018.6.26-7.30 JH1E

{Good Question) 2018  Good Question, 2018

NPRDBRZRAT 5F v 3 FEDATEZHRIE
$23D7 Y MRITICOVWTY Y —FEENME, DR
AEEPEDBRIEZRHMNICBESEZRIRIC, HL
WAL S DREZTLE LTS

As an artist particularly concerned with the notions of
power and death, Jang researched new 3D printing
technology that can create custom-made artificial bones.
To create [bones] as a symbol to give expression to the
inevitability of death and the finiteness of life, he explored
the possibilities of new technology in the field.

PROFILE

1972F Y 7VEEN, —2a—3— % IERITES, 2003FAF =
Ry —TRRFREFRELRRET T REBERIC [motherfather |
(Tiger Strikes Asteroid gallery, Za—3—2,2018) % &,

Born in Seoul in 1972 Lives and works in New York. Graduated with
an MFA from Rochester Institute of Technology in 2003. Recent
exhibition: “motherfather,” Tiger Strikes Asteroid gallery, New
York, 2018.

TA—=HY - Lh=—=7
Tegan MOORE

2018.6.18-7.31 H7E

Research Image, 2018

VECEEZEICEREZYETEL—TIE RROKE,
REERHMBER. TRILE— BROBEF &SR
IZBWT, EREZEH, BB, BIHCED. 7Y ICE
TEREERM ZOBREREPRIERET HH
BER O 7V ETRRLE LT,

Moore is concerned with materials of built space and
conducted research regarding air and air conditioning,
saving electricity, application, and design in built spaces
in Tokyo considering its climate, tectonic instability,
energy concerns, and building practices. Her results were
presented in the form of video work and the production of
sculptural objects which also function to modify the air.

PROFILE

1985F bAY MEEN, AV FY (HFY) £HRITER, 2014F
VIRGVFVGVARE (774 T —F) BT, ERBERIC
[Variations] (Zalucky Contemporary, FE> k. 2018) % &,

Born in Toronto in 1985. Lives and works in London (Canada).
Graduated with an MFA from University of Western Ontario,
London, Canada in 2014. Recent exhibition: “Variations,” Zalucky
Contemporary, Toronto, 2018.

CiR: Research Residency Program
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)= IN—
Shelly SILVER

2018.6.18-7.31 JH#7E

{Tatekawa Summer) (work-in-progress) 2018
Tatekawa Summer (work-in-progress), 2018

SFIERUBOZEICA VI a—%ERHLI LN~
I BRERIER (NI WS SR ARIBAT) ZHIE, TR
TOFEMEST BT AVHARELEZDBERETHS
BARAZMEEEAAE L. DBENABIZECEROBR
RERDOYBIZL>TESNE T TR =Y —%EIY) LIS
F L7

Silver interviewed women of different ages and circumstances.
The research was used to create a film, a tiny place that is
hard to touch, alove story set on the Tatekawa river, between
an American woman in Tokyo to study declining birthrate, and
the Japanese woman is her translator. This story is interrupted
by fantastically dark tales of Tokyo’s near future.

PROFILE

Za2—3A—%EWAITER, IAVETREEMEHLT P27
T—b 7077 LREFFIERRE LT LI Y—

Lives and works in New York. Associate Professor and Director of

Moving Image, Visual Arts Program, School of the Arts, Columbia
University.

TF-GoITV&INLTF9F

DAO Thanh Hung & PHAM Phuong Thao

2018.9.3-10.16 JHE

BREERDS F LN LG BRICE T B ERBEZEC,
EHMBEAT ERT DAFALEDEADEHICED
ZR5. BRAEEREBENBRALZEDEE I 55
fRRFaxyy)—-7aYz oM@tz —F%
RiEL & L7

Film makers Dao and Pham were interested in learning the
Japanese sex industry and the attitudes of today’s Japanese
women toward sex and traditional values. They did research
for a documentary on the subject by interviewing an erotic
adult comic artist and contemporary Japanese women
about their lives and thoughts.

PROFILE

NI A HBRIZES, E4EEIC [E 910-The Class Among
Clouds] (Telefilm 2017, R—F 3>, 2017). [Singing From
Behind The Bars] (Docs Port Incheon. {ZJ11, $[E, 2016) 7 &,
Live and work in Hanoi. Recent activities: “E 910-The Class Among

Clouds,” Telefilm 2017, Ho Chi Minh, 2017, “Singing From Behind The
Bars,” Docs port Incheon, Korea, 2016.

YR+ 7 025 L | Research Residency Program

YSeox—I

Za—Y—5VRIZHBITRY b TYa1—R5—EAfiEE
DF¥F2L—F—D7x—ILIL EBEREL, Y7 Y AR
ETHEREBRT 7 —T 1« AMNIEE, [SRBEET
ZEBRIZAIT LY - SADLH Y — L FONCER
BB IERPREZAREAELE LT

As a curator at New Zealand’s Govett-Brewster Art Gallery,
Wall focuses on artists creating multimedia work involving
film, sculpture and sound. This time she did research on
artists of experimental film and kinetic sculpture that can
be linked to the legacy of Len Lye in an exhibition to be
held in the future.

PROFILE

1981ET7FL—F (F—Zb5U7) £Ehe Za—Y—FY RzEH
RITEE), 20156 XLRILY RZCTE L SES, 2014 F L) TRy
b7V 2Ry —EMEOF 1L —5—%BD Do

Born in Adelaide (Australia) in 1981. Lives and works in New Zealand.

Earned her PhD from University of Melbourne in 2015 . Has worked
as a curator at Govett-Brewster Art Gallery from 2014.

H7VIZ-ARR-TF
Gabriela Lopez DENA

WHIZHITEANEEEOBERMEICEREZY T RBALX
TATEBVTHIERXTOBRER, 7—T X bDOT T
3. EROEFIZOVWTI Y —F 2 £, ARABHDZR
BREEICINZ . BROEBHAEFENHEICBWTRT.
BROD OHENEEERELE LT,

Dena is an architect and artist who works with a variety
of media to explore the relationship between people and
spaces in the urban environment. During the residency she
did research on Tokyo'’s public baths, and focused on their
spatial structure while also studying the ritual and social
role they have served in Japanese daily urban life.

PROFILE

1983FEXF> AV T 1 EE N, —a—F— % MRITTEE, 20084
1A RA7 X H—FKFEE, E4ESIC[Feminist Manifestos ]
(7Y RREM - BUARE Y Y — =21—3—2,2018) &,
Born in Mexico City in 1983. Lives and works in New York. Graduated
from Universidad Iberoamericana in 2008. Recent activity: “Feminist

Manifestos,” The Vera List Center for Art and Politics, New York,
2018.

CiR: Research Residency Program

CiR: Research Residency Program
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2019.1.4-2.14 %7

BEOTEANOBERICEDW N7 +—3T 1 THER
ZHET 2713 BRYDOXIENBEEADOE L, S, H
RIZE>TEAL—HEEEEORIEL LTI
fOBRE)Y—F, AL—IZE DD ZEEP 1900 FK
DO RHFLE L EOREZITLE LI

Gu is an artist who creates performative works based
on daily activities, and she did research this time on the
unique developments of curry since it entered Japan
as a foreign food. Her research traced curry-related
experiences and covered things like newspaper and
magazine references to curry in the 1900s.

PROFILE

1977FY DN EEN, VI AV (RLF—) 2R RISESD,
2008 FEE=MHMEFREE, ELRERIC [Korean Artist
Prize 2018] (EISZIR X EMiEE. V7)), [Seoul Mediacity
Biennale : Eu zén | | (V7 Liixzdby/ 7 L ETfiEE, 2018) % &,

Born in Seoul in 1977. Lives and works in Seoul and Ghent (Belgium).
Graduated from Korea National University of Arts in 2008. Recent
exhibitions: “Korean Artist Prize 2018,"MMCA, Seoul, “Seoul
Mediacity Biennale : Eu Zén,” Seoul Museum of Art, 2018.

TJyb7Y—=bnN15—

Gottfried HAIDER

2019.2.18-3.30 % E

Materials used as part of Open Studio, 2019

RBMABKOEEZAVT, 77/0Y—0RAIIZEE
NIBEERE R T D15 = DIY UELADBDA S,
REHARBKBIEON-BIERSTRERIESRZ )Y —F,
o ERIZBITADIYF v bD K> AL A IO
HACIRTBIIOWTHAEETLE LT

Using primitive electric circuits, Haider seeks to give visual
expression to structures hidden within technology, and
from his interest in do-it-yourself (DIY) culture he did
research on self-made radiation detectors in the wake of
the Great East Japan Earthquake and Tsunami disaster. He
also researched the culture surrounding the co-production
and sales of bespoke DIY kits in Tokyo.

PROFILE

1985F 7 4 — > EEN, AV VLI ZURITTES), 2013FH) 7+
V=P REOYENRBIE T ERBESRIZ[Stream Capture] (2
FTRVR ALYy SATT—R&TH A2 T A)NH,2018) % &
Born in Vienna in 1985. Lives and works in Los Angeles. Graduated
with an MFA from University of California, Los Angeles in 2013.

Recent exhibition: “Stream Capture,” the Minneapolis College of
Art and Design, USA, 2018.

CiR: Research Residency Program
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LF—%-71LY

Renata CRUZ

2019.2.18-3.30 7

{The Hokusai neighborhood) 2019
The Hokusai neighborhood, 2019

OA5—YaPiRE, BEEZHAVT, TFA A XA=D
BREzERAT 27 VL. BROEMPXZICET52E
BEIVY—F, =TV - RZIF T BEFONRE
HOWEBORO—1 > 7% hs0s 0k 5 ICEBR LT
WA YRy L—arvE@EBRLE LT

Using media including collage, painting and photography and
exploring the relationship between text and images, Cruz
researched books and documents concerning Japanese arts
and literature. For OPEN STUDIO she created an installation
work of primarily large numbers of drawings, as a catalog of
subjects to be explored during the residence.

PROFILE

1964 FET7 5% ho /N (TFVN) N, ¥/ 7O%HEITES,
1983F > /XML TR RFFEE (T 2T -A3 2= —
>av), ELRESIC [Forever and a day] (Blau Projects, #
»X7A,2017) 7 E,

Born in Aracgatuba (Brazil) in 1964. Lives and works in Sdo Paulo.
Graduated with a BA in Visual Communication from Universidade
Estadual Paulista in 1983. Recent exhibition: “Forever and a day,”
Blau Projects, Sao Paulo, 2017.

ATF77=— A=Y=
Stephanie ROTHENBERG

2019.2.4-3.16 H7E

{ (mechanisms of control for) denotating human vitality) 2019
(mechanisms of control for) denotating human vitality, 2019

ABIHERE LRE. BUARN Y R T AL AR EDRIR
MEREERTZO0—E U N—2 5 BEADA YR X LE
FIMEINIF /OO M EER, N1 FT2/0
Y— ARy bIZE ATEGBOEHIEEL T, BER
EDWHKLIRBEOEBEIIODVLWTI Y —FE2TVWE LTS

Rothenberg researches the relationships between man-
made economic and political systems and biological
ecosystems. In her residency, she conducted a new project
inspired by Japan’s Metabolism architecture. Taking into
consideration innovations like biotechnology, robotic
engineering and artificial life, she researched scenes of
disaster recovery in places like Fukushima.

PROFILE

1967F = a—Yv—I— (FAUN) EEN, =2 —A— 7% WRITER,
2003F > ATEMEMBEMAKZET, THERBERIC [Material
Resources: Intersections of Art and the Environment]
(Bowdoin College Museum of Art, X4 7 X $1,2019) % &,

Born in New Jersey (USA) in 1967. Lives and works in New York.
Graduated with an MFA from School of The Art Institute of Chicago in
2003. Recent exhibition: “Material Resources: Intersections of Art and
the Environment,” Bowdoin College Museum of Art, Maine, USA, 2019.

CiR: Research Residency Program
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Exchange Residency Program
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Japanese Creators sent abroad

[TOKYO-BASEL]

BEAHIE SOYA Asae
2018.4.2-6.30

[TOKYO-BERLIN]

8K B FUKUNAGA Atsushi
2018.4.1-6.28

=k % MIKAMIRyo
2018.10.2-12.28

#ZEERT SUGITO Yoshie
2019.1.3-3.31

[TOKYO-HELSINKI]

MWEEBEF MUKAIEriko
2018.9.3-11.29

[TOKYO-MADRID]

LT F7F-NFF  Luciana JANAQUI
2018.10.29-12.9

[TOKYO-QUEBEC]

MEARBEE MATSUDA Chika
2018.4.2-6.29

[TOKYO-SEOUL]

WEZEZ MAKIZONO Kenji
2018.6.4-8.31

[TOKYO-TAIPEI]

HHE#EN TAKEDA Yusuke
2018.10.8-12.28

BEIVI—-5—

Invited Creators from abroad

[BASEL-TOKYO]

ZYrF A7 Ry Susanna HERTRICH

2019.1.4-3.31
[BERLIN-TOKYO]
¥5-14%> Yala JUCHMANN
2018.9.4-11.30
[HELSINKI-TOKYO]

AY+-FF Jonna KINA
2018.9.4-11.23

[MADRID-TOKYO]

7ILLATF-ARZ  Almudena LOBERA
2018.10.17-11.29

[QUEBEC-TOKYO]

7YYy L—7 Allison MOORE
2018.5.17-7.31

[SEOUL-TOKYO]

* LKkt KIMDohee
2018.5.21-8.7

[TAIPEI-TOKYO]

7 )IT>F x> WANG Lien-Cheng
2019.1.5-2.14

BAVI—-9—BETOII L

International Creator Residency Program

A1)+ Henrike NAUMANN
2018.5.7-7.31

I)Y - ALY FRRIRER
Elisa CALDANA & NAGASAKA Aki
2018.5.7-7.31

V—=YFvA - Rr7H Sornchai PHONGSA
2018.8.11-10.10 & 10.20-11.15

YL+ 2 Fx>')F LIMSokchanlina
2018.9.3-11.29

TYRLFZZX N Y Andreas HARTMANN
2018.9.17-11.19

=it - B EEEET DS S A

Institutional Recommendation Program

FLy¥rra-Y7UF  Alessandro LIBRIO

2018.5.3-6.4

7Y hZA-F+¥ 3> Antonio CHACON
2018.7.9-7.25

7' Z21\L-ITZ—K Graham ELLARD
2018.7.8-8.7

TINy k- TITUYY
Prapat JIWARANGSAN
2018.9.1-9.30

94

YxA—L-7>v—JL Jerome BOUCHARD
2018.9.5-9.18

74 k-7 IL—E— Kate GROOBEY
2018.9.5-10.10

7z )y I R=T b7 —X-EZY Félix-Antoine MORIN
2019.1.5-3.31

VY —F - LIFUR-7TO75 L

Research Residency Program

7x57YH-T7 v Y1 FedericaBUZZI
2018.5.1-6.14

Ay7-2y=2— |P Yuk-Yiu
2018.5.1-6.14

EY-RrFa1¥ MOK Honggyun
2018.5.1-6.14

WAEE YAMAMOTO Hiroki
2018.5.8-6.14

Fa4—HY =7 Tegan MOORE
2018.6.18-7.31

>x')—-2J)L)N— Shelly SILVER
2018.6.18-7.31

Fy Ry > JANG Hong Seon
2018.6.26-7.30

SYF3HE  Lunch Gathering

TF GV TVEINL-TH YT F
DAO Thanh Hung & PHAM Phuong Thao
2018.9.3-10.16

ATVIZ-AXRR-FF
Gabriela Lépez DENA
2019.1.4-2.11

7+-2v¥+v GUMinja
2019.1.4-2.14

#Z-4+—J)L Sarah WALL
2019.1.5-2.13

RFT77=— -A—EYN=7
Stephanie ROTHENBERG
2019.2.4-3.16

LF—%-7)L"Y Renata CRUZ
2019.2.18-3.30

Ty br7UV=b- N5 —
Gottfried HAIDER
2019.2.18-3.30

NYRFRERXEY T 12018 smnmeues
Tandem Paris-Tokyo 2018

TvR-72 79 %ZX  Anne XIRADAKIS
2018.11.8-11.12




F—T7 Y RHTF 2018-2019

OPEN STUDIO 2018-2019

F—T Ve RYTFTIE. P— b THA BE Fal—2ariLW o RlENSBHTER
THRMHRBDIVI—5—H, TOKASLETF oo —BERIZT o -8lER) —FFEDT
AEZX%ZBR - AFLELT LT REBEORKAIZHI-57A. 118, 38IZ3BH Bk,
Z2BBICIEHREZ VI —7—PMERPEEHICOVLWTHERL, SHBEICIZZYI—9—L 3
FRABTERITEITSAMILBARY Y LE—0%TVE LT, BHEPEFEAR—Z%2E
NTRHREEYT7—0IEH, [CEERXREETOISL] 0BNRERBEOENEZBRT
BREVLITVRBEANDEBREREDIHLELEVE LT,

OPEN STUDIO is a program for presenting the creations and research processes of
international creators who work or do research at TOKAS Residency in fields like art, design,
architecture and curation. The OPEN STUDIO events are held over three days at the end of
the residency periods July, November and March. On the second day of each OPEN STUDIO,
the creators presented their works or projects, and on the third day they participated in
special talks with guest speakers from various fields. In addition to observation tours of
the residence rooms and shared spaces of the facility, there are also displays of things like
materials about the overseas organizations that host residencies in our Exchange Residency
Program to spread understanding of our residency programs.

DATA
235 TOKAS LY 7o —
Venue: TOKAS Residency
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SIER

Creators

7B/ July

I)H ALY FRERER

Elisa CALDANA & NAGASAKA Aki
A1)+ Henrike NAUMANN
* .- Rk KIM Dohee
7)Y =7 Allison MOORE
7' Z/\1\-T5—K Graham ELLARD
7Y hZF-F+¥2>» Antonio CHACON
Fr-R>/» JANG Hong Seon

2018.7.20-7.22

T4—H>-L—7 Tegan MOORE
> x')— -2 )L)N— Shelly SILVER
7x5YVHh-TvY4* FedericaBUZZI*
Ay 7-2yo=21—* |PYuk-Yiu*
FLygrra-U7)f*

Alessandro LIBRIO*
EY-R¥vFar* MOKHonggyun*
WAEE*  YAMAMOTO Hiroki*

11B ./ November

TYRLTPRNLhT>»

Andreas HARTMANN
Y1) 7 Fv>')F  LIM Sokchanlina
V—=yFvA-RrTH  Sornchai PHONGSA
7.2 Yala JUCHMANN

2018.11.9-11.11

3vF-F+ JonnaKINA
7ILLFF-A~RZ  Almudena LOBERA
TYR-U0YZF %R Anne XIRADAKIS
GH G T RIS T A G I

DAO Thanh Hung & PHAM Phuong Thao*

38/ March

ZH¥rF-AF7 K vk Susanna HERTRICH

Jv-)I>F x> WANG Lien-Cheng

TV A=V RT—X-EFY
Félix-Antoine MORIN

LF—%-7)LY Renata CRUZ

TRROASM
*Exhibits Only

2019.3.8-3.10

Ty k7U—=k-N1%— Gottfried HAIDER
AT 77— -A—EYN=7

Stephanie ROTHENBERG
A7VIZ-ORX-FF* Gabriela Lépez DENA*
7-Iv¥v* GUMinja*

OPEN STUDIO 2018-2019



F—T e RHYTHF
2018-2019/7H

OPEN STUDIO
2018-2019/ July

£H3:2018.7.20-7.22

144815807V T—5—hSh, 7H21H (L) 1Z1E. 7
HD7)T—5—HBEOEEHOVTHER.7H22H (H)
1213 1980 ERDBEADTH A+ —X T REES+
Yot (AVITREEME) O[T -] OEZE) Y —
FEBIANY)TF IR NTILEEE WD BHEEDRER.
FERSNIcT ATy T4 T4 REZRCBEAAETT 2
IVY-ALTFERREED. TAMDEMBEEKER
Ryv)Lh—0%TU0E LT

A total of fifteen creators working on 14 projects participated.
On July 21 (Sat), presentations were given by the creators
themselves on seven projects. On July 22 (Sun), a special
talk session was held with Henrike Naumann, who researched
the aesthetics of the sapeurs in Kinshasa in the Democratic
Republic of the Congo who are obsessed with Japanese
designer brands from the 1980s and Elisa Caldana and
Nagasaka Aki, who researched the effects of the economic
crisis after the bursting of Japan’s economic bubble, the
identities it has shaped and Tokyoites’ survival strategies.
Joining them as guest speaker was sociologist Mouri Yoshitaka.

F—T e RYTHF
2018-2019/11H

OPEN STUDIO
2018-2019/ November

2H3:2018.11.9-11.1

8#H9&NSM, NAI0H (L) IZid. 6DV T—5—
MERTOFMER Y Y —FEBI DL THERK, NANH
(B) 1213, BA0 [EFE] 0BRH, S, Fil-h ANEZRD
LV ANBEIDEEPEE, BRGICEREY T U —F
EHIEEToT-MRBEEBD 7Y RL7Z - NILEI &
BEERE L THAZE, $-HHREMEHN. SE54
ADEFIZDVWTEUM Z L CEEBRE—KIZLDE—7-
ARV REITWE LT,

A total of nine creators working on eight projects participated.
On November 10 (Sat), presentations were given by the
creators themselves on six projects. On November 11 (Sun),
there was a talk/discussion event featuring film director
Andreas Hartmann, who did research and created a film on the
Japanese phenomenon of johatsu, or people disappearing to
start a new life, and the fantasies, wishes and fears associated
with it, and photographer Tsuzuki Kyoichi, who has traveled all
around Japan and many parts of the world to interview and
photograph the lives of a great variety of different peoples.

DATA

b= ARV 7208 ES )T~ —I2kB =7

7.22 [TFREER T 514> X —1989 4 LLAT / LUk D% ]
AV F IR TS ALY AEIREE

TN ENEE (HRPE/EREMRKZREZRERETEE
HRE Hi%)

OPEN STUDIO 2018-2019

Talk Event: 7.21 Talks by residing creators

7.22 "Heisei Era Crisis — Aesthetics before and after 1989”
Henrike NAUMANN, Elisa CALDANA & NAGASAKA Aki

Guest: MOURI Yoshitaka (Sociologist / Professor, Graduate School
of Global Arts, Tokyo University of the Arts)

DATA

F=2 ARYFMIOFEI )T -5 —I2LB =2
NN [ERECYT1&TI—5 4]
TYRLTFR-NILET>

TR EREE—

Talk Event: 11.10 Talks by residing creators
11.11 “Tokyo Mobility & Freedom”

Andreas HARTMANN

Guest: TSUZUKI Kyoichi

OPEN STUDIO 2018-2019
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OPEN STUDIO
2018-2019/ March

=H3:2019.3.8-3.10

DATA

b=2 - ARYFI3OHEIIT—5—L
3.0 [RERIHLYE
RAYrF-ATR)vE

RN REBEZ (12T g R
MRPREBE AHIR)

FTYh-Falb—y—/HEAIE

OPEN STUDIO 2018-2019

8&MEML. 398 (L) IZIE 5&DIZYT—5—H
SETEEFRDEIER ) Y —FIZ DL THE, 3A10H (A) 1213,
BEANHEROYMBEAT 7727/ 0 —0OBFRE.R
RAELLZXYYF - AFTR)veH, E58E YTz RFT -
IV —LTHAREDF 1L —F—4%BHRIEE
KETRAMIZRRY v )L =0 % EE, VY —FRE%E
ERCEREBELTEETZ270EX . FalL—>3
YOARAMERFERIZOVTELE L.

There were eight participants in the OPEN STUDIO of
March 9 (Sat), where five creators made presentations on
their works or research done in residence. On March 10
(Sun), there was a special talk with Susanna Hertrich, who
explores the world of Japanese ghost stories and tales
of the supernatural and how they link to recent media
technologies, and guest Hattori Hiroyuki, the curator of
the Japan Pavilion at the 58th International Art Exhibition
at the Venice Biennale. Hertrich talked about the process
involved in giving visual form to the results of her research
in the display space, while Hattori his direction and methods
in curation.

Talk Event: 3.9 Talks by residing creators

3.10 “Stories leading to the Future”

Susanna HERTRICH

Guest: HATTORI Hiroyuki (Curator / Associate Professor, Akita
University of Art)
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SEHAVIZEBALFA TS 74y I AV RPL—2a Y
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A choreographic installation by Simo KELLOKUMPU
in collaboration with Vincent ROUMAGNAC and Nao Yazawa

SE-O27> 7 Simo KELLOKUMPU 2018.12.7-12.22
7YY L=< =vv7Z Vincent ROUMAGNAC
YR E  Nao Yazawa

» 3

HEN SV REL—2 3 v BLTAY b

2017 FICTOKASL Y F U —ISRELIZ 74 SV FDIRARSE- TRV TH REDLS
AVREL—2av%BTCEAMELIZTAY 22k (pompom) 2FEK, yAZ T I3R[F %2R
BOBEEHEANMBTRERZITEY, REELWBHERR TS D2DBAZRED. HOEEPY
BROBRZILAIF71 ELTERIELELI, 75V RDEREMRT 7 - L—3=vy
2L DBEFEIZLZREK. BEDBERARELDIFRL—Yavitk>TEENEBEL
W3 2DDATF A PICKBEREALA T FT749 0 AV RIL—2aVELTET. 71477
YFOHIAPICREARTHARE R X LT

A Project Inspired by the City of Tokyo

The Finnish choreographer Simo Kellokumpu, who resided and worked at TOKAS
Residency in 2017, presented a work titled pompom inspired by the city of Tokyo.
Approaching choreography as the process of reading the surrounding movements in one’s
environment and integrating them into a work of art, Kellokumpu chose five locations
around the bustling city of Tokyo and turned the surrounding movement and material
spaces into choreography. He then created a choreographic installation consisting of the
two media of video, created with French theater-artist Vincent Roumagnac and manga
scenes created in collaboration with Japanese manga artist NaoYazawa. The installation
was shown for the first time in Japan following its debut in HIAP in Finland.

DATA

KB TOKASLYF Yy — 13074 IV RXULHE/ HIAP(NLY Y X AV F—F o aFL-T—T 4 A TAT L),
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Venue: TOKAS Residency Cooperation: The Finnish Cultural Foundation, HIAP (Helsinki International Artist Programme), Arts
Promotion Centre Finland

102

sEOIVT
ALYy FEUAISES, E4EEIC[# CHARP] (Research
Pavilion. 7 = #F 7, 2017) % &0

Simo KELLOKUMPU

Lives and works in Helsinki. Recent activity: “#CHARP,” Research
Pavilion, Venice, 2017.

TroY L= vy Y
IS NIV Y X E S IEED, T7205E 812 [Backdrop ] (Research
Pavilion, 7' = #F 7, 2017 ),

Vincent ROUMAGNAC

Lives and works in Paris and Helsinki. Recent activity: “Backdrop,”
Research Pavilion, Venice, 2017.

A/RE
RN B2 ISEE, ERERICIBREERIT 107 E—F]
(FR1E: EHH5A. 1994-1996 £F), [EZH#TF] (1988-2011F ) % &,

Nao Yazawa

Lives and works in Kanagawa. Works: Wedding Peach, Concept
by Tomita Sukehiro, 1994 - 1996, Shinku Chitai / The Isolated
Zone, 1988 -2011.

103 pompom
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TOKAS Creator-in-Residence 2018 Exhibition
Compiling behaviors, digesting actions

£18/ Part 1 $#28/ Part 2 Part1:
FAF{Z%  USUI Hitomi £H# % KANAIManabu 2018.4.14-5.13
KA 8 MIZUKI Rui HAKRN KAMATA Yusuke Part2:
Qenji Yoshida HFZ%EfT TANAKA Eikoh 2018.6.2-7.1
VIV OTRER S FEMEF NAKASHIMA Kayako

Kaan MUJDECI TSNy kIS
TV IT—=2 T gy T4 Prapat JIWARANGSAN

Krissakorn THINTHUPTHAI rEFRY4H0—=+ Tobias ZIELONY

HEMEZTT IV I—F—ICLERRRER

2017 FEIZTOKAS LY F YR -7TATSLIZSHIL, BADIREEEP TOKAS LY TV —
THENEZT H1NMEOIVI—I—ICLIRRERE, LYTYRABELVWSEELIR
ERZBRBETOEF2LELT.HEOYRICHTIRAPEBENDERZEH-EI) T —
& —H, MEORRTED LIF-BREZERLLTRERLEL,

Creators Present the Results of Work in Residence

Eleven creators who took part in the 2017 TOKAS Residency Program, doing residencies
and creating works at our affiliated residency facilities overseas or the TOKAS Residency
exhibited their works in these exhibitions. These creators, who deepened their personal
understanding of their ways of viewing things and their approaches to them by a foreign
environment, exhibited works woven from the threads of their individual forms of expression.

DATA

245 TOKAS M R /B 7—V - AV LIFTYRAL /L v—bL-T—T4 R ToLyY (BE &), 7Y
7Y /RMITRZE(AA VIRV TRKRZE) (F—RRZYT - AWRILY) TR TEY T AT (RAZ-N=F ) TRy
T T=YHIVIN(NFT TRy ) HAPINALS Y F AT —F2aF - T—F4 RN TATILNT A YTV AL F),
RYFYARRY—R (RRAV-TRY—R)MMCALSF > — vy (BE-Y VL) HBH: EEEIT)7IrI Ay y—
Venue: TOKAS Hongo Partner Institutions: Artist-in-Residence Taipei/Treasure Hill Artist Village (Taipei, Taiwan), Asialink/
RMIT University (Melbourne, Australia), Atelier Mondial (Basel, Switzland), Conseil des arts et des lettres du Québec (Quebec,
Canada), HIAP [Helsinki International Artist Programme] (Helsinki, Finland), Matadero Madrid (Madrid, Spain), MMCA Residency
Goyang (Seoul, Korea) Cooperation: Koganecho Area Management Center.
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FHIZ%

USUI Hitomi

—ERXREETASS L
(AL v F)

Tokyo-Helsinki
Exchange Residency Program

2017.10-12 7

I=RELTHEHRT 2AHIE. ABOEFICRAIRA
KR (=FEANEDBER) BB, L£LICARBRERLEFEL
TEBELT. ALBRPEMEOBREIY—FLEL
Too ARG DEEDZZLEDRRI. TMOBRELNHBZ
EISEEL. 74V SV REBRDIEICHEBET K%
HIEICERY AN, BEES, AR E—BRIV 2L O
ETAVRIL—YavaiEl. ANENEDL- TERK
ADBREFEORNERTELE LT,

While also working as a craft artisan, Usui has an artistic
interest in wood as a material indispensible to human
progress (the relationship between people and forests).
Assuming that humanity had a “Wood Age,” she has
researched the relationship between people, nature
and materials. Focusing on the origins of human craft
and observation of materials, she has use of tree bark,
as a material common to both Finnish and Japanese
craft, and created an installation using birch bark and
peeled sections of the outer bark of Wild cherry trees. It
expressed everlasting nature and the flow of time.

PROFILE

1980 FRRMAEE Mo RRIEWRIIFEH, 2010 FRREM
REREREMARBAIEMREEST, TLEBERIC[ZZ
IZ Bo9A BSOS A (IBFHMEHER R, 2019), [Make Art
Political | Make Art Public] (HIAP Gallery Augusta, N3
YF 2017), [EFIEFREBES 2EFKE| (RRBEMAZ
BRFIEE, 2016) % &0

{Tree he cut down in Japanese forest.) (#4)) 2018
Tree he cut down in Japanese forest.(detail) 2018

Born in Tokyo in 1980. Lives and works in Tokyo. Completed a master’s
course in fine arts, majoring in woodworking at Tokyo University of
the Arts in 2010. Recent exhibitions: “where trees grow, where people
come,” Denchu Hirakushi house and atelier, Tokyo, 2019, “Make Art
Political | Make Art Public,” HIAP Gallery Augusta, Helsinki, 2017, “The
Second New Fueled Crafts International Young Artisans Exhibition-
Flame,” Chinretsukan Gallery, Tokyo University of the Arts, 2016.
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MIZUKI Rui

—ERRREETOITL
(XILKRILY)

Tokyo-Melbourne
Exchange Residency Program

2017.8-10 &

DATA
HEH T - BREILOSAER

Production Cooperation: Yamaguchi Inc.

MHRFEEADEBNLRBREY 7HILF v —DEFH
BRAOERIE/BiFEL. EMPHIEIEORES Z K
T HKRKIE ARV BT, TRAFOEEICIR
LA oifEL(EHZABLTWSRIMSERLIE
mERK, BEMEEXELIHEEFER 77 A7 —FE
IZRAT2EZIRAREG, MBEY ICALLNIAHKREY
ADNBEGE, W, BENLCEREBATELSLD
—EWERS>TLBEHORFERHAICKRLE LT

Mizuki dissects and reassembles the habitual relationship
between people and the urban environment from the
standpoint of subculture aesthetics in search of artistic
insights and societal frameworks. He presented works
conceived from observation of citizens of Melbourne
acclimating to the structures of the urban environment
in convenient ways, using things like mirror surfaces that
distort spaces, video of sparrows being caught after
straying into a fast food restaurant, photos of people using
a public sculpture as shelter from the rain and others,
thus showing symbolic scenes of urban life going beyond
intended cultural or structural functions.

PROFILE

1983 R EE N, RIFEURIER, REHILEMAZ
EMPMRIREE, AAEREMARRLT « 77 — MERE
TEEME, EREERIC[C's] (RMIT PROJECT SPACE. XL
RIL> 2017 [FEN—FELEBEEDRE vol.3 kAL (gallery
aM, BER, 2017). [NEO-EDEN] (#/M =R MEMEE, PE.
2016) 2 &,

Born in Kyoto in 1983. Lives and works in Kyoto. Received an
undergraduate degree from the Urushi lacquering, the Department
of Craft at Kyoto City University of Arts, and a doctoral degree
from the same school’'s media art department. Recent exhibitions:
“C's,” RMIT PROJECT SPACE, Melbourne, 2017, “Mirror Behind Hole:
Photography into Sculpture vol. 3 Rui Mizuki,” gallery aM, Tokyo,
2017 “NEO-EDEN,” Suzhou Jinji Lake Art Museum, China, 2016.
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Qenji Yoshida

—ERRREETASI L
(RRY—F)

Tokyo-Madrid

Exchange Residency Program

2017.10-11 JH1E

REBCELOTT. BREGIAFRELTOSE
Tl BEYBREBA CEhBIESEN. Sk
KNEOTEM L TR 5 Yoshida &, BT 2B E
FOEEN) £HDTIL - ZL0(RE) LES [85) %
SRBLTREI AL —>avaHEL, EBFROZ
ENSHELEEE LT, BEIE. BEEOL MBI
SRR FZHEDANRIDLSICEBIN., EEED
EROBE I AT EEAZRELE LT,

An artist interested not in words but the possibilities of
non-verbal, physical discourse to communicate intentions
and meaning in exchanges with people of other languages
and cultures, Yoshida referenced El Greco’s allegorical
painting The Fable and the traditional Japanese Kyogen
Utsubozaru as works using similar species (humans and
monkeys) in their composition, to create a video installation
drawing discourse out from unrelated characters. The
video is placed so only the video image or the subtitles is
seen by the viewer depending on their position, so that the
viewer effectively takes part in the work’s composition.
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PROFILE

1982FRRMEEN. 1 F YR RAVRETER BFERICERN
NTER, THEBAIZ[AY5—€2> 3> nudninnovi ey
(¥ + 5 —wks.. KBR/ Cartel Artspace, /A>3, 2017).
[Delikado Peligrosol (X% Fvmo-< K1 —FE 2017)
[incomprensible ] (QUINTA DEL SORDO, ¥ k') —F, 2016),
[Vague Distance] (plan.d. galerie, T av &L RILT, KAV,
2016) 72 &,

{&5E) 2016-2017 FABLES, 2016-2017

Born in Osaka in 1982. After studying abroad in countries like UK
and Germany, Yoshida is active both in and outside of Japan.
Recent exhibitions: “Intersection mudnunnavii’'ed,” Gallery wks.,
Osaka / Cartel Artspace, Bangkok, 2017, “Delikado Peligroso,”
Matadero Madrid, 2017, “incomprensible,” QUINTA DEL SORDO,
Madrid, 2016, “Vague Distance,” plan.d. galerie, Dusseldorf,
Germany, 2016.

107 Compiling behaviors, digesting actions: Part 1



APV ZadTy
Kaan MUJDECI

BAOVI—S—BETOISL
International Creator
Residency Program

2017.5-7 7

DATA

SN F—T AV RT A b= T 1 FBWIIL

a4 —-H—7 [Kyoto Makers Garagel, #'v 7 - T4
Production Cooperation: Goethe-Institut Villa Kamogawa,
Connor KIRK [Kyoto Makers Garage], Zach AIKMAN

TaVFVIE BIBREONATERT AME (T2 XX
YTy kA7) OFEEBEL. RRO—BNAEE
ERICBSTRRIEEERISHE[1ITF h—Fa—]
DHARERELFE LT, MBIOFREL LT, 7— LD
BIZE> TERNDELBEL, PEOY A INELRT S
ZETREDNT—NF Y REBTIND LSRN
EEBL REROE. Z L THREOHAN SR E1M >
AL —rarvaiRRLELT,

As a filmmaker who pursues film that plays out outside
of the usual movie theater (Expanded cinema), Mujdeci
chose as his subject a nuclear family living in a common
Japanese residence to write a new script titled /guana
Tokyo. As an introduction to the film, an installation was
created with a small device that shows how the power
balance within the family is revealed by moving the walls
of the house interior to change the relative size of the
family members’ respective rooms based on who wins in
the videogames they play. The installation also displays
the film’s script.

PROFILE

1980 FA a4 (hL3) £Eh, RILUY A RF VT —)LEYL
MISER, RBEIES, 707 2—Y—, ERMREIC [SIVAS] (5
7167 =+ F 7RRES, 2014, FEEERFEZE). [Babalar ve
Ogullari (Fathers and Sons)| (2012), [Jerryl (20M). [Tag
der Deutschen Einheit (Day of the German )] (2010) & &,

{IGUANA TOKYO Prologue) 2018 IGUANA TOKYO Prologue, 2018

Born in Yerkoy (Turkey) in 1980. Lives and works in Berlin and
Istanbul. Film director and producer. Recent films: S/IVAS (71st
Venice Film Festival, Main Competition, 2014), Fathers and Sons
(2012), Jerry (2011), Tag der Deutschen Einheit (Day of the
German) (2010).
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JYyYgIT—>e
TAVIVTIA
Krissakorn THINTHUPTHAI
BAOVI——BEIRIIL

International Creator
Residency Program

2017.1-3 B

BRI D DI LBRRIERE L CHIET 20 v T —
V1 20MELER, EHISKB L. AR ER LD S,
SHEILEFIESAVIZI A =y —2avEFENTEEL,
HEATRLALRODERRL Y2, BN ELOE, IR
DR TRLIMRBICLZT S ZHEEZHR, WIROFT
MOLM HEEZDEAN BEHRRIFICRZAGDERE,
IIRE L ISR SN EHRIBBORSH S ERAIRE
S EHSLETERLTVES,

Creator of many video works that are both pastoral and
mystical, Thinthupthai has visited Japan repeatedly since
2011, having exchanges with people that do not rely solely
on words for communication. The new work he created
likens the assurance and warmth that he feels in Japan to
the safe world he knew inside of a mosquito net as a child.
The video images he has filmed through a mosquito net,
like scenes with a woman singing inside, or an old man
clutching a gun, or a boy peering curiously have a special

softness, and feelings of mystery and nostalgia.

PROFILE

1979FR) > (94) EEh, PPNV ITITBELEERY,
LIRFTOEFERIT TUWD. B4 TNEMBERERY FroE
WP Hh7I—%%E%E, THREBRIC [Now Showing] (URANO,
B|R, 2013), [h—F 35— Rb—1U—2011] (TWS%A. 2012)
13E,

(NET) 2018 NET, 2018

Born in Surin (Thailand) in 1979. Thinthupthai came to Bangkok and
entered the monkhood when he was young, and has been living in
the temple since then. Graduated from Saowapa School of Art and
Pohchang Academy of Arts. Recent exhibitions: “Now Showing,”
URANO, Tokyo, 2013, “TOKYO STORY 2011,” TWS Shibuya, 2012.
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KANAI Manabu

_ERXREEXETOSI L
(rRy o)

Tokyo-Quebec

Exchange Residency Program

2017.4-6 7H7E

HRELRTH7-HDEFEL LT BEO=EMEADE
BERKLTWASHG(___ FiE7ovrvya
TAYDTINVF—>) LB LIZSADEREFER, K.
BAR—IL, 7)Y MBHRARLIZE > TR SN, B RAR—
ADRELED—HLERNDERE L TEIELIAESR
1$, T EEORE, Eé’@ﬁ%ﬁt\#?fﬁﬁﬂ’ﬂt:{'ﬁ
FALRET 3. ANV 7 1y s hfiREE L TRAIT
LNTVET,

Kanai, an artist who strives toward actualizing a unique
art form as a language for describing the world, displayed
five works entitled _____ : or Frankenstein's Deucalion.
Taking as materials sticks, cardboard and printed cotton
cloth, as well as part of the architecture of the exhibition
space proper, Kanai's works were suggestive of specific
syntaxes that were composed of the shapes and colors, as
well as the weight and demeanor, of the materials and of
the space, which acted upon and in conjunction with each
other.

PROFILE

1983 FRRHMA & No 2015 FRREI KPR FBEEMATE
BEREXMERET, THRRBERIC[1>y—T7z1XELTD
R & H i ] (BRMRIFMAFZEIMEREE, 2017). [Parataxis,
Everyday Life] (Fremantle Arts Centre, 7' —<> kL, F—
ZkZY 7, 2016), [TRANSPRESENTNESS: Inventions and
Time of the Androgynous] (VCA Student Gallery, X LKL
>.2016) 72 &,
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Born in Tokyo in 1983. Earned his PhD from Tokyo University of the
Arts in 2015. Recent exhibitions: “Images and Body as Interfaces,”
University Art Museum, Aichi University of the Arts, 2017, “Parataxis,
Everyday Life,” Fremantle Arts Centre, Fremantle, Australia, 2016,
“TRANSPRESENTNESS: Inventions and Time of the Androgynous,”
VCA Student Gallery, Melbourne, 2016.

HHERMT

KAMATA Yusuke

—ERXREETASS L
I

Tokyo-Seoul
Exchange Residency Program

2017.6-87H1E

BERPRAREELD )Y —F2H LI BRDOREP
RILHRET BE@EHEL TLZHAIE 20HHTH]
FICAE, BE. TXVAICRAZEHTRETONLCRL
FOBAREICET 2FRZEHRE. BETIIERADL
HDEFBELT PX)ATIIERBOEBRREDI-D
DEBE L TERSN BETIIZDEZHERIZE >
THELE LI, REICEIT2AEAREDERZWLY &
Mo BRICOBABELEZEENICRAL LIS

Based on research in architectural and modern industrial
history, Kamata produces multidimensional works
affording multiple perspectives. Kamata's work this time
featured the same style Japanese house from the first
half of the 20 th century constructed respectively in
Japan, South Korea and the United States for different
reasons. The houses were made in Korea as residences
for Japanese, in America as subjects for trials of aerial
bombings using firebombs, and many homes of this type
in Japan were lost to air-raids. The work provided a multi-
layered historical approach to traditional Japanese houses
and memories of them leading to the present.

PROFILE

1984 F#HF/IREE N, 2013 FRREMAZRLRENMATR
FIHEMRBEELIET, EHRRBERIC [How Little You Know
About Me | (MR AEHTE [MMCA]LL V7L, 2018), [(Urban
Ritornello) The Archives on Community] (/L 3> E1i78E.
V7L, 2017 [MOTH7 51 b 20178 ©F SAF ] (MOT ZR—
R, ER, 2017) B ¥,

(The House) 2018  The House, 2018

Born in Kanagawa in 1984. Graduated with an MFA from Tokyo
University of the Arts in 2013. Recent exhibitions: “How Little
You Know About Me,” MMCA, Seoul, 2018, “Urban Ritornello: The
Archives on Community,” lImin Museum of Art, Seoul, 2017, “MOT
Satellite 2017 Fall-Connecting Scapes,” MOT Space, Tokyo, 2017.
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Tokyo-Basel
Exchange Residency Program

2017.5-7 7

ABERBEOBMIZHZBICRA B VEREOYELLE
HAZHEPRIE, RAROEREOHY AICELERS. B
ReT—VICLIAEREHEELE LT, BRAVLOKZRE
HEZONBEE Y R—ILAXFIZE>TEEBESE
(Solgraffiti) ) —X%, BEL@Y 1 RhoBE L.
HOANTBITALREDEDDLA Y — LI —/N—
Fy TERIMBIERERER, BROPIZABHE)H
THEAZEENICRELE LTS,

Tanaka works to materialize the intangible ties that exist
between humans and nature through art. Tanaka took
an interest in the Swiss national border during his Basel
Residency and presented works that take this as their
theme. The works included the Sol/graffiti series, in which
he captured a forest on the Swiss border using a pinhole
camera as he traversed it on foot, and a video art work in
which he overlays footage of people spending time in the
woods and rivers; the works gave visual expression to the
boundaries that people create within nature.

RS {NERF

NAKASHIMA Kayako

“ERXAEETOII L
Aaib)

Tokyo-Taipei
Exchange Residency Program

2017.10-12 %7

AV hO—LTERVWERZZITAN, £FTHALIC
BOEROHEIE. BERPHEOER. ABORBFE
BRERKREEHICERDZBEERFOALIEFLCE
T TBTE, RE Tld, EFCMEROZEITHEST
EENZBVCRNEICEBL. BEEoR#MELTER
KEMW AN AV RIL—arvERK, 77 ULIKR
BB LA EEORIBE EHICBYEDSZEIZE>
T BREFERRGEEZEERRFLELTS,

Nakashima is concerned with the manner in which people
live in acceptance of changes that lie beyond their control.
Her residency in Taiwan geographically represented
a place whose residents have historically held diverse
beliefs, originating from the Japanese and Chinese
militaries to the rebel forces of Chiang Kai-shek. In this
exhibition, Nakashima focused on the products of changes
in lifestyle or values that could be seen as invigorating or
violent, creating an installation piece incorporating natural
light as a motif for change. The light, passed through an
acrylic board, shifting with time, which expressed changes
incognizant of human intentions.

PROFILE

1981 F REAFEE N, 2007 FRMHILEMAFE KEBREMAR
MMET . EREBERI (DI LoD Lich | GRERTRA LM EE.
fELL, 2014), [International Videoart Festival Magmart VIi]
(Casoria Contemporary Art Museum, 77", 2013), [Power,
Where Does the Beauty Lie] (SOMA £f1ffg8, V)L, 2013)
B &,
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Born in Kyoto in 1981. Graduated with an MFA from Kyoto City
University of Arts in 2007. Recent exhibitions: “Ourself inside
Myself,” Nagi Museum of Contemporary Art, Okayama, 2014,
“International Videoart Festival Magmart VII,” Casoria Contemporary
Art Museum, Napoli, 2013, “Power, Where Does the Beauty Lie,”
SOMA, Seoul, 2013.

PROFILE

1990 F REMEE N, 2015 FRREMRFZEMMARR Lin
EMERBERETRRET, EHEESIC [Sculpture by the
sea 2017] ({—R F—2+5 7). [BFREREMR2016] (F
BB, &), [BBEEE7— MM IV F—LRHOEMR] (AR
XEE, #R, 2015) B &,

(Transition) 2018  Transition, 2018

Born in Kyoto in 1990. Graduated with an MFA from Tokyo University
of the Arts in 2015. Recent exhibitions: “Sculpture by the sea 2017,”
Perth, Australia, “Setouchi Triennale 2016,” Kagawa, “Echigo Tsumari
Art Triennale 2015,” Niigata.
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BAOYI—S—BETOSS L

International Creator
Residency Program

2017.9-17B7E

BRICETAEERLREEET —FICTEI T 0H g,
HARTEC A AFBEO) Y —F 2T\ REBESE
ELTHAVWTW-BRERF >BEORGIERZHIE. A
ATESTENEBLIOIHITFEOLEE. Hyy—
IZE>THIGNTUWBEDEEEELIHELE LT, &
BT " OTEETI[IISAI ELTHLTW 1
AZHEADA Y E 12— IZEDWBRERERP, KD
EEEEDIELEEERLERLE LS

Concerned with historical backgrounds and the memories
of immigrants, Jiwarangsan conducted research on Thai
laborers in Japan, creating a video work on a young male
whose mother worked and lived as an illegal alien. The
piece depicted the youth as he struggled for his right
to live in Japan, paired with the motif of his photograph
being scraped on the surface with a boxcutter. The current
exhibition also featured a video work of an interview with
a former Thai “mama-san” in Yokohama, and a series of
photographs of plants still evoking the period of the red-
light district.

PROFILE

1979F NV A5 EN, NYAVEWSITTEE, 2011FEAT YL -
HLyP-F7-7—MET., EEE-BERIZ[Blackout] (A
FILE LERRIRES, 2019), [Destination Nowhere| (Gallery
Ver, /N\>37,2019), [E&BI/N\Y —IL2016— 7 ¥ TH4EE] (1
%)), [Here, There and Everywhere: Eurasian Cities| (The
Asia Culture Center, )i BE. 2015) % &,
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Born in Bangkok in 1979. Lives and works in Bangkok. Graduated
with an MA in Fine Arts from Royal College of Art in 2011. Recent
activities and exhibitions: Blackout, International Film Festival
Rotterdam, 2019, “Destination Nowhere,” Gallery Ver, Bangkok,
2019, “Koganecho Bazaar 2016 ‘Life - World of Asia’,” Kanagawa,
“Here, There and Everywhere: Eurasian Cities,” The Asia Culture
Center, Kwangju, Korea, 2015.

FEP RV 1A—=4
Tobias ZIELONY

BHAOVI—S—BETAISL
International Creator
Residency Program

2017.1-3767E

#HE - BURMBICEREZ Y TIEECREERZHIEL
TWBYO—Z & HERICENRSHET ERME
BRMICHIERTIVNLATI2a =T 2BMLE LTS
1920 FERUUBEIZT PV INITE > T HRADFHRIZH T
5 EERICHHIMICHINIZLTEY FR T
BATHEVEOABILNTOBRLWBRYYA /)T«
OFREICEBL. ROVBEHIrNTLIRNEZRALER
fEmzHRERLE LIS

During his residency, Zielony, whose photography and
video art works focus on social and political issues, visited
Japanese-Brazilian communities located respectively in
the cities of Toyota, Aichi prefecture and Joso, Ibaraki
prefecture. These individuals, whose roots trace back to
migrations of Japanese populations to Brazil that began in
the 1920’s, currently reside in relative financial and social
isolation. In this exhibition, Zeilony’s photographic works
focused on the issues of immigration and minorities,
documenting the realities faced by these communities,
which have not made any significant emergence into the
social conscience of the Japanese.

PROFILE

1973F Ty X=5 =L (RA4Y) £, RILY Y EIKITE
B, 2004 £S5 7Y L BREM7 HTI— &Y MFARIS,
BEBESRIC [Warten] (N> 7L oMILEMEE K1Y, 2017).
[Maskirovkal (74>« F 7« \A hEMMTEE, 7y /8= — L RA Y,
2017). [#56@T 2+ F7- £ T+ —L] (K1 VEE 2015) % &,

Born in Wuppertal (Germany) in 1973. Lives and works in Berlin.
Earned his MFA from Hochschule fur Grafik und Buchkunst
(HGB) Leipzig in 2004 . Recent exhibitions: “Warten,” Kunsthalle
Hamburg, Germany, 2017, “Maskirovka,” Von der Heydt-Museum
Wuppertal, 2017, “56th Venice Biennale,” German Pavilion, 2015.
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TOKAS Project Vol. 1
Institute of Asian Performance Art: Tokyo

B/th/ 8 N7x—FVREAT1T
70’s - 90’s

HHAXEF IDEMITSU Mako 2018.10.13-11.11
Sy -RA1)— ZHANG Peili
INZ-ea>vF PARK Hyunki

GOERMUBOEPSTDONTI+—2 VR T—r%ill3

2001 EDORIELIRER L TE /-, BAOXLBERT —T 1+ A N EDBREBEEOHI-LE
BFIZEEFICAN, 2018 FEEH S [TOKAS Project] B L % L1z, #EIZ2017 FEICL
PTFVRTATILIZEMLIF 2L —9— T4 79— -7 VOREILLIRER % Ei,
TYOMERBFTHZ60FRUBORTP S TDINT +—I 2R+ TP—HMIOWT, YiFITE
MR TH > T F PR RZ FIEFEICIRY Ahf-BA, vE. BEED3ZDT —
TARAMDEREBNLELTe ZNZFNBBEOAETAT+TLEAEEZE L. BEDEIZ L
DREZE>TERA L RRORBEADLHIEHREWY £ L,

Retracing Asian Performing Arts After the 1960s

Looking to explore new possibilities in our collaborative projects with overseas artists
and organizations since our founding in 2001, we launched the new “TOKAS Project” in
2018. For the first year, an exhibition was organized on a proposal by curator Victor Wang,
a participant in the 2017 TOKAS Residency Program. Taking Wang'’s research subject
of Asian performing arts after the 1960s, the exhibition introduced the work of three
artists from Japan, China and South Korea who were working with what at the time was
the latest video and motion picture technology. The exhibition that explored the unique
methodologies of the three artists’ approach to the media that involved a fusion with
movement of the human body that connects to contemporary performance art today.

DATA

2% TOKAS T8

%73 : Boers-Li Gallery. Gallery Hyundai. The Estate of Park Hyunki, R4 K. David Roberts Art Foundation (DRAF)
BEA RV F:10.9 [IAPA ¥aL—5—-+—7] R1F: HERBMAZ

WE:T1o9— -7y EFL—9— EFEE (HePE/ RREMAZAZRERSNASHER %)

FEb—Fa—T VT YRR (ABREEEARRBELCHE RRBRAEME), RREMTAF R EREF=ITRLEH RE
Venue: TOKAS Hongo Cooperation: Boers-Li Gallery, Gallery Hyundai, The Estate of Park Hyunki,

Tokyo University of the Arts, David Roberts Art Foundation (DRAF)

Event: 10.9 “IAPA Curator Talk” Speaker: Victor WANG Moderator: MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo
University of the Arts) Venue: Tokyo University of the Arts Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture, Tokyo University of the Arts Graduate School of Global Arts, Department of Arts Studies and Curatorial Practices
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IDEMITSU Mako

XL TAVHBRERICHE > TRERREABVWT, 7=
IZXLOBEADS, REICEITAHETF.RREEHEELT
DZUEHNEET 2HRMNERLB VT, ZEOBERE
B zHEB LT 2EMmESHEIE FROBRERDOD
EDELTTLEEZY —2 WY AN ET A RBIER
(EmD—A) & (Make Up). &7z, WEAD 7 1 JL LRI
EFR{Woman’s House) %77 ILILEE L, BRLF L1

Using the media of video that she encountered while
studying in the U.S., Idemitsu has created many works
based on issues of women’s freedom and independence,
while exploring subjects such as parents and children
in the home from the standpoint of feminism, and the
ongoing issues of friction in the social context that female
artists face. Her presentation this time consisted of her
video works Another Day of a Housewife and Make Up,
in which TV sets appeared, as well as the digitalization of
one of her early film works, Woman'’s House.

PROFILE

1940 FRREF N, PRMAKRFFER - 1—I—JIIB%, i
EBE2I1Z [BADOE T 47—k JAPANSK VIDEOKONST] (Lo
YYRAXLRE RV —F >, 2018), [BLHHFRGERA T«
TTI] (ERBEEXIME. 2018). [MOMATAL 7> 3V E]
(HRELAREMEE. 2017). [The EY Exhibition: The World
Goes Popl (F—h-E%F > . AYE> 2016) B &,

Born in Tokyo in 1940. After graduating from Waseda University,
Idemitsu went to study in New York. Recent exhibitions: “Japanese
Video Art,” Leksands kulturhus, Sweden, 2018, “The Yebisu
International Festival for Art & Alternative Visions 2018, Mapping the
Invisible,” Tokyo Photographic Art Museum, “MOMAT Collection,”
National Museum of Modern Art, Tokyo, 2017 “The EY Exhibition: The
World Goes Pop,” Tate Modern, London, 2016.

Institute of Asian Performance Art: Tokyo
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ZHANG Peili

FEDOIAVETFaTI - T—bONRAAZTELTHS
NERAY—F HETE T A2/ BRADERE WL
H B (30x30) B E3FEMERKRERKIEVRE AT
BR. INnItdk@y a3, ExEY. BYRT. B
D—BEEL BEZHD LV BB TERING RIESE
DEFTHY . TDRENRNET BT + =TV IERP,
MEEHEET 2L TELIRHAORBEZIRRT 5L L
b2, BERFOHRH, BORRNIEZ REL TWET,

Known as a pioneer of conceptual art in China, Zhang
showed three video works—including the work 30 x 30
said to be China’s first-ever art video. A common element
in these works is the filming of simple and dull repetitive
motions such as putting back together a cracked mirror,
scratching a part of the body or shaving hair. The result
not only shows the hidden performance elements of the
acts and the passage of time while watching them but also
suggestions of the socio-political suppression of the time.

Ny ¥
PARK Hyunki

FhL-Tav N7 LABRICBETER Ltk a v ¥
3. BEBED AR STHRIRIEB ARV E LIERESCHE
Fo RETIE KEINVBLEINIT IV VEEZY—
HEREBBLVAEAZEARBNASEOIET,. 757 VE
MK THI-INTWS EHERT B L5 LRk IER(Video
Inclining Water) 72 £ %8N RRURH LD >7oXT 1
TERYAN, BRET /O —LORBMHEIZONT
ERLFLT

Active In South Korea in the same period as Nam June
Paik, the late Park Hyunki created many works using not
only film but also film/video equipment as materials in
his works. Among the works shown in this exhibition was
Video Inclining Water, in which the artist himself held a
TV monitor playing images of a water surface and tilted
it at different angles to create the illusion that the TV was
full of water. Using media that were new at the time, Park’s
work posed questions about fluidity between nature and
technology.
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Institute of Asian Performance Art: Tokyo

Born in Hangzhou (China) in 1957. Lives and works in Hangzhou
and Shanghai. Recent exhibitions: “Zhang Peili: Record. Repeat,”
The Art Institute Chicago, 2017, “Awakenings: Art in Society in
Asia 1960s - 1990s,” National Museum of Modern Art, Tokyo, 2018,
“Art and China after 1989: Theater of the World,” Solomon R.
Guggenheim Museum, New York, 2017-2018.
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Born in Osaka in 1942. Moved to Daegu, Korea in 1945. Passed away
in 2000. Recent exhibitions: “Awakenings: Art in Society in Asia
19605s-19905s,” National Museum of Modern Art, Tokyo, 2018, “Park
Hyun-Ki 1942-2000 MANDALA,” National Museum of Modern and
Contemporary Art, Gwacheon, Korea, 2015, “The pioneer of Korean
Video Art Hyun-Ki Park: A Retrospective,” Gallery HYUNDAI, Seoul,
2010.

Institute of Asian Performance Art: Tokyo
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A place for artist of the world to explore all forms of expression

Launched in 2016 as an open-call program for arts-related projects, OPEN SITE aims to
create a platform that gathers all forms of activities in artistic expression. In its third term
in 2018, the scope expanded from the existing exhibition and performance projects to
include the newly established “OPEN SITE dot” division for small but highly innovative
experimental projects. Some 285 open-call applicant projects came in from Japan and
abroad, and after written application judging and interview judging, nine projects were
selected. Added to these were a Tokyo Arts and Space Recommendation Program and an
Educational Program, for a total of 11 projects initiated.
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Venue: TOKAS Hongo Jury Members: HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC]), HISANO
Atsuko (Program Director, The Saison Foundation), MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts,
Tokyo University of the Arts), KONDO Yuki (Program Director, Tokyo Arts and Space)

P.152-157 IBEBICL L E2—%

IRERLTLWET,

See pages 170 - 175 for reviews
120 by jury members.

(BRERPT/Exhibition)

XA

HOMMA Mei

2EREDEE”
(= Z &1f kata eweawea)

Patching Words
(zi, kotoba, kata, eweawea)

£H5:2018.11.24-12.24
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Artist: HOMMA Mei, Okui Lala, Syaiful Garibaldi

Event: 12.1 Talk “Translating Ourselves” by Okui Lala,

12.8 Workshop “Words Exercise” Facilitator: TAKI Asako,
12.22 Workshop “Making New Letters” by Syaiful Garibaldi
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% ERTORBRES &2, XL, 74

TUTAT A BREEZKY), O DOHBFETIFHL
SHODEEEN LA —2a>0HYAIZ20
TERZLEBLTRT. SEILEFODET7—I>av T
Ph—7 ARV EHEL BERZOLONTEIE
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These three artists whose first languages are Indonesian,
Standard Chinese and Japanese put together an exhibition
with its focus on words. Based on each of their experiences
in multiethnic and multilingual countries, they sought to
show through their work they exhibited how communication
involving culture, identity and history could be achieved
not through a single common language but through a
multiplicity of words and languages. Workshops and talk
events related to language were held, and the exhibition
itself became an opportunity to explore symbiosis with
diverse individuals.
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Born in 1985. Lives and works in Bandung (Indonesia) and Tokyo.
Graduated with an MA Fine Art from Chelsea College of Arts
in 2011. Recent exhibitions: “Quiet Dialogue: Invisible Existences
and Us,” Tokyo Metropolitan Art Museum, 2018, “Words are being
forgotten and new accents.,” SY.P art space, Tokyo, 2017, “My note
about Maiko’s country,” OMNI space, Bandung, 2017.
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GENZOU
(Kio GRIFFITH + HOSOBUCHI Tamaki)

[photopia/scotopia —H |
& Vol.4
“photopia/scotopia — Tokyo” GENZOU Vol.4

=H§:2018.11.24-12.24

DATA
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Event: 12,15 Talk Event Guest: KASAHARA Michiko (Vice
director, Bridgestone Museum of Art)

photopia (BAFf#R) / scotopia (BEFTR) ELVSRERR
HFAMNUZRIBHDENT ENBETOHODZIT A% [HIER]
LR AL 2020 FICEITIERNICEL TS [RR] DR
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2000 bDERDEE L NERE LA OB REBZHAL
BHL. LSV EDDEHDA ATy T EBEES
BElI R THR. EEMFIRBR4SELTHRLE L.

The phenomenal affect of “photopia/scotopia” (day/night
vision), Genzou'’s project title for TOKAS’ Open Site, is in
the aggregating of unseen human-photo-synthesis woven
into the metropolitan landscapes of Tokyo shared from
personal histories of the localites. The gathered photo-
documentation are commentaries about the acceleration
towards 2020, the Olympics, and counter-point to the city’s
development. Over 2000 photographic contributions were
received through social media and other forms of electronic
correspondence. These daily feeds of photographs became
the structure to manifest a new form of city mapping within
the gallery installation. GENZOU Volume 4 is the cataloguing
of this exhibit published in 2019.

(BRERPT/ Exhibition)

ER@mF

TAMAKI Akiko

7L142%4 L No.6

Break Time No.6

=H§:2019.112-2.1
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#7711 A& honkbooks, FE 7 (TOKISATO PLAYER).
BHE— BEARYF122b—7 - ARV N EREFxF
NEF (BEBPEMAERAT IAMAS] FHE)
Cooperation: honkbooks, TOKISATO Mitsuru (TOKISATO
PLAYER), FUJITA Yoshikazu

Event: 2.2 Talk Event TAMAKI AkikoxIMURA Yasuko (Lecturer,
Institute of Advanced Media Arts and Sciences [IAMAS])

[R2] TR OYBORBMNEMVET ZLEHHEDOT—
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BMIBOINT =T RETV ZOEHRBREREZ S5
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BZERDANME—FE LRV E L THEL, B
ERBIRESDERBENORDI VY RIL—>av%
BRELELT,

Tamaki is an artist who makes the theme of her work the
re-questioning of the perception of things from the act
of “seeing.” In this work she projected life-size images of
herself and interacting with them in a performance format,
then she fill the installation space with a video recording
of the entirety, again configured in life-size. Thus, the
installation consists of multiple structures deploying virtual
and real images. While the performance utilizes small
objects and furniture that exist in the exhibition space, the
artist as performer is the one and only projected presence
that has no form.

PROFILE
RBABEDOTRREEN—F v LELIBENSF LT A—AL
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OPEN SITE 2018-2019: Part 1

122

GENZOU was founded in 2017 by Hosobuchi Tamaki and Kio
Griffith from an apperceptive glocal understanding of combining
possibilities of photography and the status quo of the virtualized
“dark room.” Independently published in limited editions of one
hundred copies, GENZOU has launched the Inaugural Issue (2017),
Vol. 2 “Gentrification” (2017), and Vol.3 “Photosynthesis” (2019).
GENZOU is available at local and international bookshops.

PROFILE
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Born in 1983. Lives and works in Tokyo. Graduated with an MA in
Film and New Media from Tokyo University of the Arts in 2016.
Recent exhibitions and performances: “Beyond Materializing,”
Tama Art University, Tokyo, 2018, “KIROKUGAKARI vol. Parallax
Cave,” honkbooks, Tokyo, 2017. Awards: “Kitakyushu Digital
Creator Contest,” Toru Hoshuyama Prize, 2017, “22nd Campus
Genius Award Silver,” Mirai Mizue Prize, 2016.
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MUTEK.JP

VRSalon: 419—>7Y7)574—X
VR Salon: Immersive Realities

£2H1:2019.1.12-2.11
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Artists: UMEDA Hiroaki, YAMAMOTO Synichi/SEGA Seiichi/Intercity-
Express, Can BUYUKBERBER, Felix & Paul, Flight School, Marshmallow
Laser Feast, Theodore USHEV

Cooperation: Phi Centre (Montréal) Support: Institut francais du Japon
Event: 1.26 Talk Event Speakers: YAMAMOTO Synichi (Media artist),
SEGA Seiichi (Digital artist), Intercity-Express OHNO Tetsuji (Musician)
Moderator: KOBAYASHI Keiko (Japan Arts Council Program Officer)
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The VR Salon exhibition hosted by MUTEK.JP showcased
the Virtual Reality (VR) works of seven artists / artistic
groups from around the world. Through the VR headsets
the visitors were able to experience a wide-variety of
non-gaming VR content ranging from 360 videos, to
3D animations, to abstract immersive experiences and
interactive storytelling. Within the timeframe of the
exhibition people were invited to join an artist talk, which
explored the capabilities of digital media to discover new
forms of expression.

(N7 +—=2 > REBFY /Performance)

4 B2 B 0K (PR i 25 15 R )

KAMISATO Yudai
(Okazaki Art Theatre)

LOFr—N7+x—3 R [$RE.
IZDWT ST TA RYET LINER]
Lecture Performance “Reports

about Paraguay, Bolivia and Ogasawara”
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Playwright/Performer: KAMISATO Yudai Choreographer: SHRAGA
Momoko Dramaturge: NOMURA Masashi Production: Okazaki Art
Theatre Cooperation: precog co., LTD., SHIBAI ENGINE
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Kamisato gave a lecture type performance reporting on
his experiences as visitor from the outside world based
on travels in South America and Japan to gather material
for writing plays. Using the media of photographs and
performance, Kamisato introduced mainly what remains
today of the history of immigrants in places like the
Japanese immigrant community of Paraguay, the Okinawan
immigrant community of Bolivia, the islands of archipelago
Ogasawara and Chichijima where English became the
spoken language during the postwar Allied occupation, as
revealed by the people he met and the lives of the people
in those locations today.
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Founded in 2016 as the first Asian hub of the MUTEK network,
MUTEK.JP is a cultural association that is dedicated to the
dissemination and development of digital creativity in sound,
music, and audio-visual art. Recent activities: “DIGITAL CHOC x
MUTEK.JP,” WWW, Tokyo, 2019, “MUTEK.JP - Edition 3,” Miraikan
etc, Tokyo, 2018, “Digi Salon,” UltraSuperNew Gallery, Tokyo, 2018.
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Director and Playwright. Born in Peruin 1982. Lives and works
in Tokyo and Kanagawa. Graduated from Waseda University in
2005. Recent works: “The Story of Descending the Long Slopes of
Valparaiso,” 2017, “+51 Aviacién, San Borja,” 2015, “ISLA! ISLA! ISLA!,”
2015, “black coffee(not for drink),” 2013. Awards: “Kishida Kunio
Drama Award,” 2018, “TOGA Directors Competition,” 1st Prize, 2006.
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Théatre Musical Tokyo
(TMT)

MEOF HIGUCHI Teppei

KHEEF (1912-1992) ©
EREEEIZDONT
Keiko YONEDA (1912-1992): Her Works and Life

ATEH2018.12.21-12.24
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BBEARY 11222775 — b= TR HELZR B (TR /HEADZ £5)
Piano: INOUE Satoko Sound artist: OKA Chiho Director: ONO Ryuichi Poet:
KONO Satoko Tuba: SAKAMOTO Kota Composer, Critic: HAIMACHI Rei

Conductor: BABA Musashi Composer: HIGUCHI Teppei Artist: FUSE Rintaro
Event: 12.22 After Talk Guest: SASAKI Atsushi (Critic / Leader of HEADZ)
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This lecture type performance dealt with the life and
works of a fictional presence named Yoneda Keiko, who
supposedly died in the same year as John Cage after
spending a creative life focused on a unique perception
of poetry and music. With thoughts expressed from
the viewpoint of both the poet and composer and
performances on piano and tuba, and use of sound art
and video work, the work takes a comprehensive view
into the character that is Yoneda and explores her secrets,
informed by wartime propaganda and gender issues.

(N7 +—=2 > REBFT /Performance)

N FA7 3R M(KAEE)
Hydro Blast (OTA Shingo)

MEHNEDZF > —
Ghosts take a taxi

AEH2019.2.9-2.11
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Actor: MORI Hayato, NOBORI Yoshiki, Ayuko, KOMIYA Kazuha
Cooperation: M.Mattina, kuukankikaku, chelfitsch, DUDES, OKAMOTO
Akiko, SAKAI Kiyoshi, Residency PACT Zollverein Subsidize: Arts
Commission Yokohama, The Saison Foundation Event: After Talk (02.9
Guest: MIZOGUCHI Takafusa (Sanwa Kotsu) 22.10 Guest: TSUNEMITSU
Toru (Folklorist / Writer) 32.10 Guest: OSHIMA Teru (Manager of the
Oshimaland) @ 2.11 Guest: SASAKI Toshinao (Journalist)
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Ota and actors visited Ishinomaki City in Miyagi Prefecture,
an area struck by the Great East Japan Earthquake and
Tsunami, to write a script and produce a video through
the process of reporting, imagining and interviewing to
produce a work that combines documentary elements
into theater. The artist redefines ghosts not as nouns,
but the act of “thinking about people who have died,” to
question the boundaries between the living and the dead
by facing dead people living in the memories of those left
behind. In the discussion that follows, the artist deepens
the questions of dealing with death and disaster.
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Formed in October 2016 by Sakamoto Kota, Baba Musashi and
Higuchi Teppei, three musicians who met in Berlin. The current
members work in a variety of different fields such as poetry, fine
art, and theater, pursuing new forms of expression through their
theater pieces. They have held performances up to now in Berlin,
Darmstadt, and Tokyo.
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Film and television director, actor. Born in Nagano in 1985. Lives
and works in Kanagawa. Graduated from Waseda University in
2010. Established Theatre Company Hydro Blast in 2018. Main
works: “Fragile,” Tokyo International Film Festival, 2014, “The End
of the Special Time We Were Allowed,” Yamagata International
Documentary Film Festival, 2013, Award: “Iwatsuki Movie Festival,”
Best Director Award, 2017.
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NEMOTO Shumpei
It captures me,

It moves me and It’s gone

AEH 1 2018.12.14-12.16

DATA
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Performer: NEMOTO Shumpei Cooperation: Kinosaki International
Arts Center (Toyooka, Japan), Choreographisches Centrum Heidelberg
(Heidelberg, Germany )
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A performance was created by projecting images of
Nemoto performing his own choreography recorded
with three video cameras and projected in real-time
ontwo screens, and then having the his own body
overlap the images. Also, after the performance, a
discussion was held with the audience. As an artist who
considers the composition of the performance space
and the programming of the videos to all be part of his
“choreography,” and by doing all of these components by
himself, Nemoto attempted to try a multi-faceted approach
to his creative activity over the three days of performances.

(OPEN SITE dot)
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MIYATA Atsushi

[CBAT Y IR ZEIEDIE: M DE
“BIBUN-BOOKS PUBLISHING:

A Bookstore Dealing In Divisional Documents”
2H1:2019.1.24-1.27
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Events: 1. 25 Guest artist: TAKAMATSU Kasumi (Poet) 1. 26
Guest artist: SAKISAKA Kujira (Poet) Workshop Guest:
ATTA (Poetry Unit)
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An artist who takes a four-page story and then imagines
its next development and how to connect it into a new
story in a workshop format producing what he calls a bi-
bun book, Miyata opened a “bookstore” with a four-day
limit to its existence. In it, he displayed several hundred
of these bi-bun books and gave the “bookstore” a space
where visitors could try creating their own bi-bun books.
As guest bookstore “proprietors” he invited a ren-ku (linked
verse) artist, a poet and a recitation unit to think about
poetic moments in bi-bun books and collective artistic
activities.
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moves me and It's gone | (UnterwegsTheater, K-V, 2018).
[1111](de Theaterschool, #5>%", 2016 ). [Untitled #1] (7 =
TRYALVEBS KAV, 2015), [Land] (FILYRE BV,
2014)% RHEIC[VA- T 2 AERIRA 27— L EEEH (2015),
[No Ballet R iRfF 3> & — L] 5241 (2011) % &,

Choreographer. Lives and works in Japan and Europe. Nemoto
went on to study at English National Ballet School. Recent works:
“It captures me It moves me and It's gone,” UnterwegsTheater,
Germany, 2018, “I I I I,” de Theaterschool, The Netherlands, 2016,
“Untitled #1,” Theater Vorpommern, Germany, 2015, “Land,” University
of Cologne, Germany, 2014. Awards: “SoloDuo International Dance
Festival,” Jury prize, 2015, “No Ballet International Choreography
Competition,” 2nd prize, 2011.
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PROFILE

ETR, 1984 F4EEh, RRMEZURISES, 2009 FFME L
EMRERLREMARBENERIET, BeRbIELLHZ
REJAD AW e T—o>ayTRRA—( VT I12&>
THEEELDEDY DFRICHIERERODDEEHIEDZEIIL
TWb, EREBIC [ EEm] (7—YFRE333. HR, 2017)
& BEEIZ[ARATZ— b 2ERAFER vol.6]RAZ—T—T>ay
TE (2016).

Artist. Born in 1984. Lives and works in Tokyo. Graduated with an MFA
from Aichi University of the Arts in 2009. Including creating divisional
publications “Bibun-cho,” a kind of literature that people of all
ages can take part in, creates works that deal with the differences
between one and the other through workshops and drawings.
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(TOKAS #32 {>H / TOKAS Recommendation Program)
aAryokary

contact Gonzo

untitled session
NEH 2019.1.19

DATA

HEE: AV I oIV PAY —

HItE 7 TEEZEE (A RHHAUS) BIEA XY 119778 —h—2
TR AH—E (Falb—5—/T—r7OF2a—Y—)

Performer: contact Gonzo, yang02

Production support: INAFUKU Takanobu (HAUS) Event: 1.19
After Talk Guest: ABE Kazunao (Curator / Art producer)

AEDEEZREETENT+— R %{F>AV57
IV TR T =T 4 ZARDPAY—=HTOTS
YL, BBRBEBIEEIN LIV MHRE
NEBE, ZDOHASHRZAZFUGHEE THEINDF,
AV 7RI/ DANDEAHE L, BYEL, KEBIZIE
BELEZEZAALENT A=V X&) IETE LT
779 —bh—=U Tl BEHENERSCAIOELL SIS T
INDLDOEMOAREMEIC DOV TESNE LT,

The work of contact Gonzo takes physical collision as
its starting point. With programming provided by guest
artist yang02, a Segway equipped with an automatic
recognition device moves around the space. While the
images captured by the onboard camera were given
vocal explanations, the four members of contact Gonzo,
interacted physically, hit each other and eventually unfold
a performance that brought in all the audience at the end.
In the talk session that followed, the artistic possibilities
brought about by physical contact and the evolution of Al
were discussed.

(TOKAS B EE KR 7025 L\ /TOKAS Educational Program)

NVR#F

OZAWA Yuko

SPEAKERS
BEROFERNVMIL o 1-FhI2B D,
ZDLEHBBTRETSL

SPEAKERS: what we physically witness

having become vehicles for words

BAfEH: 2018.12.8 (013:00-15:00 @17:00-19:00
12.9 (D13:00-15:00 @17:00-19:00

BRECEELE S ERERET 2RI FE 77>
F=y—IZBR T =0 av T, —BORGERIRE
DEREHFHL. INREEDI-5ZOSIMED. [ER
H| [RE—H—| [EEE]%2IBH KR, thEDORE
ENLTCEMEBLESTEEZ LY, WEDSEERLLRT
B30 [RE—h—] Il B e, EELSEROBERE
T3 EEESLT R OGBS E EMEE
ZARFEENBRREEEEELE LS

This workshop series was held with Ozawa Yuko, a creator
of works utilizing video and words, serving as facilitator.
The first floor hall and the 2nd-floor meeting room
where connected for broadcast and the five workshop
participants, including Ozawa, took turns experiencing
the roles of question askers, speakers and answerers. By
devices like conversing with each other through a third-
person “speaker” who simply relayed the other persons’
words, a gap was created between the body and the
words spoken that resulted in a shared extra-ordinary
experience that brought the possibility of feeling a
resulting shake in one’s position and accustomed identity.

PROFILE

20064 (BB ERRIEBICL VIR, BRNR/NT+—T YR
TERXP. R BEEREHIE YAV VIREREDIT . BAVN—
([FIFRIEW, =7 REE MBI NAZE D45, AV N—(3EL
ILBEWTHZNZNORB TERERERL TV S, EREBERIC
[Avsoh-TvY 74VNRNETR] (757 LEME, HR.
2017). [Reborn-Art Festival 2017] (BB EET) 5 &
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Formed in 2006 by Kakio Yu and Tsukahara Yuya. Chasing the idyllic
sublime characteristic of the moment when flesh collides, the group is
engaged in improvised performance pieces as well as creating video
and photographic works and editing magazines. Present members
include Tsukahara Yuya, Mikajiri Keigo, Matsumi Takuya, and NAZE.
Each member also pursues their own works in their own respective
fields. Major exhibitions: “contact Gonzo Physicatopia,” Watarium
Museum, Tokyo, 2017, “Reborn-Art Festival 2017,” Ishinomaki, Miyagi.

INTERVIEW [Eeleivielyic]

PROFILE

1984 F4EF N, ERMBERWSIEE, 2009 FRBF EM AR
REREFARBEMELCHEI—RET, ERBERIZ[PUl
Out] (BLOCK HOUSE. 3=, 2018). [art trip vol. 02 ZDO 15
OEYH BE/EM] (FEHEITEYE. K&, 2016). [F5>
2/ VTN —FEREEMOFTEENE] (gallery a M. HIR, 2016)
E,

Born in 1984. Lives and works in Tokyo. Graduated with an MA in Oil
painting from Musashino Art University in 2009. Recent exhibitions:
“Pull Out,” BLOCK HOUSE, Tokyo, 2018, “art trip vol. 02 ‘The State
of this World: Thought and the Arts’,” Ashiya City Museum of Art
and History, Hyogo, 2016, “Trans / Real: The Potential of Intangible
Art,” gallery aM, Tokyo, 2016.

OPEN SITE 2018-2019: Part 1
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Educational Programs and
Arts Promotion

T—heBEEZOLE, TOKASDFEH LR

2018 FEDHELEREEIL. TOKASLITF Yo —%2RBLLE[BEDIEHT—0>ay T ]
X, TOKAS A #BIZT[OPEN SITE 2018-2019 | DHBLE R 7OV S LLHBAEDT 75 —
=2 %Ki, CELDORAXTRIEVWHRAATOSSLIZEMLE LI, £7=. TOKAS
FEPOBYOBHISEB LYy T2HFBERERT THERL., B, BESPIRVE
EIITIEBOTOKASFROELAFZRELE LT ShozedB LT, TOKASOES
ZIECERL. 7 eBEEZOBCSEIELBRIERHBLEL

Connecting Art and the Audience, Promoting TOKAS Programs

The educational programs for 2018 included a Summer Kids Workshop at TOKAS
Residency, and the OPEN SITE 2018-2019 educational program and after-performance
discussions consisting of recommended performances at TOKAS Hongo. A wide range
of age groups from children to adults participated in these programs. A map introducing
the appeal of the TOKAS Hongo building was also produced in Japanese and English
and distributed. It proposed ways to enjoy the fun programs at TOKAS Hongo. In these
ways, the TOKAS programs were promoted widely and provided lots of opportunities to
connect art and the public audience.

132

12 EOZEHT—2r>av7  Summer Kids Workshop

3. 4 :TOPEN SITE 2018-2019) #E#% & 70~5 4 OPEN SITE 2018-2019 Educational Programs

5:[OPEN SITE 2018-2019] #¥2/A%7 75 —h—2~ OPEN SITE 2018-2019 Recommendation Program After Talk
6: h—F3—TF—YT7VKAR—ZAM 71 K<y 7 Tokyo Arts and Space Hongo Guide map

HEEREFBEDE 7O S LOFEMIUTESRBIIZIN, Refer to the following for details on the educational programs.
[OPEN SITE 2018-2019 TOKAS#BE R 705 1] P131 For “OPEN SITE 2018-2019 TOKAS Educational Programs” see page
[BEnZ b7—2>av 7] P134-135 131. For the “Summer Kids Workshop” see pages 134 -135. For the

N N “Tokyo Al Hi i " 136-137.
b a— 77— 7 KX R— XA HA Ky 7| P136-137 okyo Arts and Space Hongo Guide map” see pages 136-13
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Summer Kids Workshop

LITTLE FINGERS BIG ART2018

EIL 3 TOYAMA Atsushi Workshop
2018.8.19
D10:30-12:30
@214:30-16:30

Exhibition
2018.8.21-8.28

1SR =9 —DEIUKEBZ, TOKASLYF UL —DRY A TERBZDZEHRAITT—
2 ay 7w BELELI., RYTVFDBRLEAEE S VM XOERKEZK—EICES, ELO
FETF—LDbE, R, HE, ZELRLEDKREEZAVT BEPFOUL, B2E->TSNE
LETEARLHEOREZMEE L. ZNE2REICBRLIZIZ. HFRXBICE, R X I, Hke
BRUIIAY OEBYOREZBVIEDETHOLD TERS TR, ELPT Y arPusbiisgol
ERARICEVESZE LI P—TAAMERBELEHSHETZIL T, 2 2E->TK
FRREMCILOEBEIRMELHBEIL TERZEV LITERLIZZIMEREBVELT,

A Summer Kid’s Workshop was held at the TOKAS Residency with illustrator Toyama
Atsushi as instructor. A sheet of paper large enough to cover the Studio’s windows was
spread on the floor for all the children to paint a huge forest scene using their fingers,
palms and feet, using mainly green, yellow and sky blue. This painting was then mounted
on the windows and finally completed by having the children paint their animals of choice,
like birds, mice, cats, on the window sections with white paint. It gave a bright new look
neighborhood. It was wonderful for the children to talk with the artists and experience using
their whole body to paint and the fun of working together with the others on the painting.

DATA
RIS TOKASLY Ty — BHE: y—F—BEKRSH
Venue: TOKAS Residency Co-sponsor: Turner Colour Works Ltd.
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TOYAMA Atsushi

Born in Gifu in 1970. Lives and works in Hyogo. After working in
a design studio, started career as a self taught painter. Recent
workshops: “Children Picasso,” Setagaya Manufacturing School,
Tokyo, 2014, “Let’s painting a picture on the huge window glass with
everyone,” Kobe Art Village Center, Hyogo, 2013, “Art Experience to
play with the soil and feet,” INAX museum, Aichi, 2012.

Summer Kids Workshop
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Tokyo Arts and Space Hongo Guide map

BREDEYMEY /) R—>a > LI-TOKASEHZ 2y 7 TR

TOKASAMDEMIIOWTREL, RELEDRECAEMATIHI Ry TRIERLE LT,
BARAEXED1928FICiHAEDEm EZBHEL-HKH AV IV —FEVICK>TEILT:
EYd. BEBNAFRE L TREMHARE MNHELPEILE L=, 2001FIC7—FEY 5 —
LLTHEBLEE, BEORPEDTY I 2EN LIzt LEIFZ L, BERRICKITOEM DR
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Ve aIy bARIELIEROBALTWET, BV ZBEONREL,. COTv T %
FIILANSERNEKE LT REFOFENINVARELLHLDICHRSLS5BRBLE L.

A map introducing TOKAS Hongo, a facility renovated from a pre-war building

We researched the design of the TOKAS Hongo building to make this guide map that
shows some of its highlights. After the Great Kanto Earthquake, the Tokyo city government
sought improved fire resistance in this reinforced concrete building built in 1928 by the Oda
Construction Company to be used as a public employment agency. When it was renovated
into an art center in 2001, good use was made of its existing crossbeams and wall designs,
so remnants of the pre-war building can be seen throughout the space. Be sure to notice
the craftsmanship in the walls and floors of plasterer Kusumi Akira and the works of artist
Martin Schmidt. Walk around the building with this guide in hand for an even more fulfilling
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Bunkyo Muse Festa 2018

=H % MIYATA Atsushi 2018.12.20

TOKAS &I, XRENDEYEE - XML EET S [XRI2—X7x X% ]I220074F
Ehos8mMLTuET, 2018 EEIF. BEBAICMA. [OPEN SITE 2018-2019 | £ {EZR.
SHED WA ZBT. FRZFICHVEATHLSS5 LT EMEICREZEIERVWAICLT —
FRBEICELTHOIBRERNE LT, £ 77— MIEELEAI/ RLT 1 ZEE L,
PR LR DR TR % RD X LT

Since 2007, TOKAS Hongo participates in Bunkyo Muse Festa organized by the museums in
Tokyo’s Bunkyo Ward. In 2018, in addition to introducing the programs at TOKAS, a display
was made of the OPEN SITE 2018 -2019 participating artist Miyata Atsushi’s “Bibun-books.”
Making the books available for visitors to pick up and look at, it provided even people who
don’t normally go to art museums an encounter with art. And for people who cooperated
by filling out a questionnaire, novelty items were prepared as giveaways, thus promoting
TOKAS and encouraging exchanges with the local community.

DATA
RIS XRIEY 7Yy —FvIU—YEvs EfEXRK
Venue: Gallery Civic, Bunkyo Civic Center Organizer: Bunkyo Ward
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TOKAS ANNUAL REPORT 2018
PART 3
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LEa—

Emerging 2018

ACT (Artists Contemporary TOKAS) Vol. 1
BELCHTRTL
First Lingering Mist of Spring

pompom
SEFTAIVTICEBALFTF T4 AV RIL—2a Y
—JrrY -3 ry o RIRELDATKL—Pa ¥
pompom
A choreographic installation by Simo KELLOKUMPU in collaboration
with Vincent ROUMAGNAC and Nao Yazawa

F—Fa—7—YTP7YRRAR—ZL I T 22018 RERRE
TROEER
TOKAS Creator-in-Residence 2018 Exhibition
Compiling behaviors, digesting actions

TOKAS Project Vol. 1
Institute of Asian Performance Art: Tokyo

B/H/8BN7+—2YREXT 1T 70°s - 90’s

OPEN SITE 2018-2019
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Emerging 2018
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Emerging &, 35 F U TFTOEFT —F 1 AR ERRELIZABE[b—F3—7>5—7+—)L (TWW)] (2000~
2016 &£ XEME) L DBEHET OIS L THB, TWWOARENOGHFLAREY, BELXZR CEENT—T 1 A LOfE
EREEZZEL TW 5, 2018 FEIF2013FE 1 52016 FDAREN OLRHBIN-6 ANEBRET o7 TWW &
[FR7%Y), LEBRALEONZATAS S LTIE, FEROINE TCORYEAZPRS OFERHI RS NIZE
REBST,

FREEXEDEERY A ML [Oscillate/deviate] 1. BAEICRT & IRV FOLS IENS /ZNd] LW S E
BRIZ7: %, R FOLSICALGAEZTERT Z2EADOHR T, Y- WEIIZEBoTWEESENAHEEEDL> T, &
WS TROERKBRE L EICARBDIY T MIEZ SN, BRERIEVITNHEHRDF v NRIZK > TR SN,
FINHEDNIARTET THRCEDY DR EEZ I LICEN R EZDERLDERZRLLOBHAADTHON TS,
BRICEBINMERTIET 7YILIRZERL. BPSRAZEARZERICEYAATNS, BITAYE HELOD
BNEDYIZK> T EALIGAX—IHPEET S &AL BINSBREADPRI > TW oo TRARELZZIS/-L
WS RV ANBER7IL—/ - T5— (Bruno GOLLER, 1901~1998) ld. AZ(REZ L - -ARE. BEOHIC
FEROLS hBEHOBEZEEL TV, TROFERTIE. SOICERDEMZEAADEEEICE>T, &
BREROEAZZEDREL L BATELT IHRERE LT,

EBESOBECHERICELZZFOBEKBIIE RT— XY FOEBEAIZEB L. 22DERAR—IX TS YRS
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NOBEEZEFOA TV c BB T I EICE > T 7 —hNOEREEBETEHLLELITEEREVI VAT ATIL
ERDEBICE > THEEEZENL TVWAIEERBL TV, /2. 20DAR—IADTFRA R THBE, &
BICHEHINICERRZ—A—REDEF—TIIDVWTELSZHBALZL TWEIENDD B, BKIF. Pa—I-F—7zx
LDINGE [1984 ] TREEHNEEL TWEBERESN [ ZERBZE (Doublethink)] Z5IAL. BRICEWT220F
BT 2EANEETBREZEV LT BERDRT— AV 2B IERESATEIDOTII AL, BEEEICLS
ZRRBIROTREMZRRL T 5,

L REHTRMICAN 5B, BEOHR, H 5V IEKHOBSE, EOLSIBREENERICES>TWEES5D, [RB
FTILTWELD] LELIBES T, FHHRILTFIE. BEORO—( Y IPEFTEEOHAXZO0— LAWY, BSD
BEHEDVZABDEICAZTAVEIEICEEAT, 2D2DAR—XIZIE, Fv U NRISHETHW IV T4 7k,
RO—A > 7%V IRDERDN TN T NB RSN, RBAEF—T7IBALDIG. CHBEEHOIR Y b7 0y
IR EARBRE, HYINTLEABICRBIENZHDIENY) TH D, 2EICEAL D > eBETHINIRA
VT4V TIE, Ay bR T Oy ZROBAINRELR Y ABAINT WS, BRKE L —> 2 7 R—)X—|ZKFE
THWRA—A Y OERIE. EF—7BREIVEY., BICKES BN, P27 YILICHATRICELT5L51(2
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REBESNT, EF—7ZDbDEHETEILICKN . ROREHNBEEICHSDN, ZHREEEZIFHRELIOF—Ya
ERDESICER LT

FAROEEREIL. KT EBRORARE*BRENICER LI, RICESNI-EHROGPARIE ERICETHR-T
T LbDZBEY L7c& 2BV THF, RS ETHIEL TW5, BAXEZE) AN, BRRAOH R
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RENTUL 5,
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PTL—TLADIRDET—E—% MEICODI>TTREICERONTE Y, BEDEIZEY [T 5N BH S IE
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137 HREDBRD A LT HRBEDDENRLEENTWL S,

2R, KR, IBER EE T —ICEREIEE L TWLWAFHEBEMIE, [ 3, Parallels, Invulnerability | L. BRE
EREFR LI, (A TYRAN) 1L RETHEELZLRT 2L ZIFEDONDLST, Parallels (F1T) IEERDIREE,
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Emergingld. 20194 E &Y [TOKAS-Emergingl & L THAREADEFT7 —T 1 ARERRELIZAETOS
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TARNLED, SEOFBEMBEEL TRELTLERL,

Np.40-47
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ACT (Artists Contemporary TOKAS) Vol. 1
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TOKASD 7 OIS ABRIZBMULIZT —T « AR EFRDIEBRIN S —XE, ACT (Artists Contemporary
TOKAS), E—EIHOSEL [BIELH TRV ] LEL. EBRER ANE, SHEXRDIERETIL—TEER
TN LTz RETIHCEREPTHRMTEZERTE2DICEL. ERADA > F 21— EREEBL T 5, &
BIEFNSERDEER L EDDBHTHERT %,

EREMREIZ8EIZEBER L. 201I7ERICINUEFMiZ L THTARLAVWEEREE IS IToni, HEEDS
WEZZIENTEZD DD SRNEEREZIC, BIDLBEER TAHLWEB 728 H (BERTT) (2018)
ZHET 28 EAR>TWVE, BEZREVWERSEo T IE. BERHAPEMERE CRBELIZE VWS ERFEOE
ENDEETHo1, EEEG. APHEEETHESIBATHIRMOBEICITL IV Ny IHAEALEIFONTLEHREEZR
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DHETREZIEATENILEBVLERLIZEWL D,

(BERET) ORIETH S (RREFT) (2015-2016) Tld, HMEL TV S BIC [TE] BMERDBICH > T 27,
RRIZH BTEIE. BAREIZA > TWY, YITEFE o7 EBALYNV SN THEET %, (BERT) Tld. 20
EOREHAELEROIFONT . RWAROND, BEANL EMEVLOE EEEREICHEENTTA SEIEMIZIT-
7ot B REEWDI-H, b AN RIEKIRICAR S TGRS, KBS EZE TEDIT2hbh oW ERE-S
TWiekH7,

ZNTHEEIL. BETHRMNEEZRL2BbH >z HHH. BMFRIZES> TRA, SERVIE2T-H6EAICE
TONEDN > TWi, BAUINERHY), ZZHBELAE->TWVBRLEITRDIZ, REGBAEOFTABRIPEZTNSZ
EHERBL, ETHBEE L Ao/ EW S, BYBETBLIITERIOD -7l EMN ULBIEEFELIETRATLS
ZebHB, TDEIBBARHRBICHE S -DHICIEE - EREHAREE > 7o fo, SEIFRTEDIEREEBR LT,
EBEISRICIT R > TBUOBMICITK I E2E LTV, EBRSEFO3IABHIZRESRA LR > T

BARBIECEF—7I1E ANARBICR TRBRLIZEICHEL TV S, BEODRAROF TBAARELEREEN
ICIRZABENICHAT) T2 L2 HE WERDVOERA BERY, ZIIEMZR2DNEVWS T E%#RYIRLT,
VEDDEAEE>TWKEWVS, ARIISE. BERZD [BIELHTLAV] 1o, SEFF->TLIRFLE
IR ESIFSDLIBRERBLDERL L o7z BBINTFEIE. BEASTIZERL TV S0P, ZRFISE
K[IDELTHELRZEZBVLIICAR > TVWERREDEIEAITRAA—I D LERIELN TV S,

FIZIE, AEICHE L7 (stop the bicycle) (2019) (. BEEE TAE—RIZD> TWcADRICIEE > THEY &
SELTLBEL CNHBLENEZIELTLRELRZ AREZHEZAHEHDE L THVLTLSEKS7H, EIRIC
IEABRTIERCAREBENBVL TV, INTLREARERARBICBVLTWIEENER > TOEDITREEM X =
72. {waiting for the shooting star) (2019) Tld. 0 &HWDBEUNBEATREXR LIS E2RBTW5, AR
D DE, KXy e ETHRPE4M®. FHICES2—AT. FEDILEZEZDLENNT I UNSREEICRK
LW, COERIG. Z5 LIBAOGEERE. ALBERICEEL. ZLTURLE> TLW2EENEEZ R L EIZE S
LADRBLTZASELSEBEAERLGN TS,
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HRERD (Brdrtt) (2017) 1F. BEREMARL TLIRAD S, REICH S [F544 | OBYHENIBIND D
TREZKBIN-OAGEDEEY ThHoTo REBICAEAEZERE WS ANLEDRITLI, 300MELE LA
HOWRZEZ % &0 S REE (MBERGHLE) 2RBTINKEFHERL TOW 0N [FELE 12, ZORYIL 5
Bt | HABHDEAD, BFA4ALELNCHEIRBRAZICAZSELDICBRTIRT, 1BEIER. 20EI£ 452
DIPERBEY 127> T,

BREE > BLIEEEFEIEIAD LAY HANDORIRBINTOWZRILDOT ZMR—abnD%x B TIEIEE
Al L. SEED I TiThhfc, RERICERLE L TWBRTETILICH 300 EELE L TH oL BEDFIZA S
TLBHDBNEDLIFEFTHLED TIA LT TATEFE LIze ETLHAVERVEZRIZBROELITEZR>TWVWEY—>
bHBH, ZNIEERICE > TOROEREREFE IC/ Y, KOBEHAROMEEZRL T 5,

EFHOEERDOE LFEUNE 2 THRETHR BT, ROFIEZ B BT ANEDETH 12N, ROKHIFELAT
NT2ERE, BERICELNDPERBZHEVE TS, TNEEBREBMTHEAELLEZIC, FLBLEIENIEL
IBRRFEICART-EWV D,

HHIE COBREOIERICHD TRERMZRIRLIZEE, FIIDEREFE I XETEZRKR LTz ZIICIE [RAD
£ RBLHEL, LAV, RLAVEIBEETBR]UCE > TLES>TLTHYAESTTVET, LWDOWLWDET
HbEELLET, RAPAETLEITERA. HBUHEITITVET] EBVWTH T, ENBVZDH DD SRLH,
BUDIOSBRKIEFLEERLBE TR ODBRELZLD TORIZEATL AL VIRIZALPEZROTZDXEESE
WTWichblhBaWweRBo7. ZLTZOEENMEROBREZHBDHEE> DT L7 D,

BERXIIATRODITEEHLEICIE ERIIERAIENTICSMTER D 57, TN TH IERIFELICHIE
REPREAZY Y IStE, ANESHNPEEE2 T —ICLHE2E2 2L 2R, ERALTTPRPYERY ZLA
MoOERIEEERES ) —XDE 3EH &7 % (wheel music) (2019) #FIfEL. ZADEBT 2 EF— 7P &K B
1247 CalIE 7 & DSFiEEY £, OEDDEBREBEIEST, £7ERIE (wheel music) T. I TRDIF7H
HHEIZELANE [BT] L. 2> TEREE>Tze TNIMEENREDRAEX£2CIRT] $5L5ICEF—7
ERY, FL—XL, REH-ILLEAAKEIZESHDOD, HEAYPEAREZHRZTEIETHHRILL, ZTORBREZER
ELTLWCEVLSRIZEWT, ZORRIFAL TH S, SOICANISEREDZ LE2B > TRZREW A, KEAREARD
FTABNEEZ LCEZLZTENDRELBRTILL. ZAICIFHEBEL TV, HRELTERIE. BESBTHER
IZERDEWVCHELE L., FRICEESE. [Bl 0L5 ICBENA DAY EEATR, BEESHKEEY. kEbLS
BEINDBIENTE ZTNEZEDICRE T, HEELZNTNOBREBEZKE LT ERICHIEBOHR
#RELIFEA S,

BRESBICEREMA LI, BIZIEE DI DY. BEOSFNER LT,

1 AEBRTHEMF [ACT Vol 1BRIELH TRV bEDETISRUVIEEL, Np.4g-51
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SEHFOAVVTIZEBALFA TS 74974 VRPL—2a>
— Ty =3 =ry I  BRELDIAFKRL— 3>

NEAREF (F—Fa—T—YTYREIRR—ZX LY TV RER)

R BIERADG A~ AR T4y 7k

SE-TOIYTIE 2017FEEICHALIEALY Y ED [ZEBRREE A S L] TT4 VSR D
TOKASNESNIRIIDI ) T—9—TdH %, 2017FIBLSNBICHI T BEEMRTITAL—F—DT 7
YHY == vy 7 ETOKAS LY T —ITHFE L, 1B (pompom) ICERWIEA T, T AT > T2 & > THIEK
BeRY, BHERBEXMZEDLSIHRTZA, EWSALATS5T77— (RNRK) L LTOBELEBRTBLYT
VREBDTze ZDHRE2018FEI0BIZT VTV RDOREETHEIHIAP (NLS Y F A vy —F>aFlL-T7—
TARNTATISL) TRBRL.BELWTERTOLY T Y XD 1E#K L7 S 2018F 128, TOKASL Y Fro—nD
R FEREBRBELTHRT I LIIH T,

BATOEREIEIZEWTIE 200 ERZBEONENHASNT, OEDBIF BHMHLLTOTOI Y TDEFE,
ERADEHTHNEINZEZEDHETH D, A TFAL AT 57 14— (RN) 2. BE-0DBZDBFE TlERL.
BIEZHAMBITAERZ TV S, (pompom) IF. ERDE XS EARBAICE I BT LALF T 57 1 — L DB
FHEXEDHEVWNRNGROBEICEZ ZEEPEMIIOVWVTRET S 7/AY I hTHY. ERER T

ZOHAVDEKERIZITRL—F—DIL— v v ZICK > TEEIED SN, T TICA4BBEARISHEL. 7—T 1
ZhELTOFBERBEL TV - vy 2k 7OV THERPEHADL EERNICHAE RS LS EE LA S,
BFEDBREBET S ER BREFEZORIL—bEREL TEHICHER oo ZORTT O Y THI&LL.
CIR ERBT BB TCIREA21To7e TRV THARNBEE OIE, HICHERT 28 EEIRMGICTEH A K- IR
T4y IBRERTH 5,

TRV TEN—R = vy VIHMEREFIET 2I2H) . RRTREZ L1210 7 Fin 6. RISMICIER. KA. #18E.
B EBOSrfiEBAT, T L TZENTNOBAT. EVEL LISIRAERERLE VL SBEDEAARYRUAH
BEDREDH D VWIERELELWVWIREZIALF T T T+ —%2EHAT %,

2OBDONEIF. Py VILEBIAADBBEENDITRL—a>yThb, TAIYTEL— vy 73 [BX
FEERVLT 1V IE—F [EZHT] R EDERTEATHHASNSBEROAREICZ 7O0—F L. AFKRL—
SaAVERE LI, TAOYTEL—R vy IIZLBYA IV R T4 02a>DIF A% EIZRRMEE %,
Fr I —1EYCHEBICET 2N VELEVWER T, BB OERR—YDEBENEE NI, BER TR
RUMNTEL, SR EVSIBRADSFEEREANT—T L, £ EICR> T R EWIBENS A F IV IRBET
HWHANTV S, R TIIRY ARV IFEERRICEZY, RELFHNTHZDICH L. BEDOHEIZBNTH 2,

HERCRESNLSHOBBIERIZ. BAEDT O v TOLEEARRICEENE L WS HLBEBOBEER &4 >
TW3, $fc. EREOEV D LTNTVE I ET, EAANAROBREICEFEMN TLARL, BE L OMPREE
HERAREIN TV S, SOKIAFET. APBULICTO THND EEDERBRTALRERB LT, £, BR
Ao T0EEZFFEFGRTRELIEMDVILFRI)—2EFT B LT EARDEROBFAICRERICEES
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BEVWSATHEEBHOE2RABROEBAEY HEI NI,

COIFERZ)—VIZANWVES LSS, AREICKZEBENDT I VI - 54 RABREN, 22DAF 1 7IZ&
LZNBEEINEENT, ZOBISEBOMFAELANRAS T & LTEBRINT, 512, fEFROSRERE
TRADER2E, SBADBATTAZ Y TIZK BN T+ =Y ABMTb iz, N7 4= ZAHRThNTULEL
EERZDBIIBEVWT v IHEI N BEREZRDVEDIZMAONT . £2Ta—T14YR—=IlF v 505 -1
WiIot-k DI BEE T4 72 avETERTENT+— AN ERASH, BEEL5|ZRAAT,

MIRIERDFRDEARAIE, [BEROHHERR] ELIMX—IDHRECERD, TLAD- Y E LIEENA
BEEHEHT, TO7 Y THHRARAS ETEH50EBEDOF R, H EDBEFTE B /RN DERP, tERDE
HRPNEREVSTHIERORE L L TOEFZLEATWL S,

TR TIEABOFEEHNFEHEBMICE TRALZEE . VMM AR Ty oELIFEDL S BLDD %R S, [15]
P[] AFEHEBERZYA L AR Ty IRT— PRIV R-T—MIEDLSBEDD, ZOBLADREREIL,
EREMOMTIEITHONTULEA, ALF T T T —TIEELEDRL, SHIS. ZOLSHRIBET. BHIEEDELS
IZIBEA 5N ZEH 500 ELEIEL TV S,

¥, 7OV TIZADEAPHERBE, [RRAEE. LEOEEPLE®, ARICEELE5Z2ERICHLEEZMAEIT,
2015 6IC (IRMT & L TOZEE : FHRITERIv - T U—BFHREDEZIZVWEDHL) 2HEL TS, ZOERT
IB1EEZD T T AROSE S ELSTHIAFHROBE, RIGEZEDLS ICEZREhEHE LI, HABFOEE L LR
FTEHRT, 7OV TIZEELRTIEEDDEDBZANES ZEIZK MW, 2OTAY I hEhHTZ A, NASA
DFBERITERIY b7 ) —HERFERT—> 3> TOIEBDOFELXRA LI, #ERAKEOEY #LEY, 7)) —
HihER = 1B16 AT 2H. TRV TREALS VX - 2T 59— - THATI—DANED W EHE ZDEBEEH EIC
RS EGIE LT, ERTIIMIRICEEZ2ERERSIFERTETEEL, COF v 77—%2BL TR EDI Y
FLEEHEBETRLT, HROFHIMERICHKEL. ZNHISICREDLRILTOEZXAEZSZLHER ST,

HEDEHANDENEIH ATV R- T4 ovavy YA N—Nv o PRANAT7a—F ¥ )X L F77072—F %)
ZLy ) =F—= IV T EVSTBEBADBKICEHE DR >TWD, 7OV Tk o, HERNAED P ABHHIRN D
REICBETIAREICOVTH Y —FE2To TV 2, ZNIFBERROLBVWEHRATHY ., £/-FARKICKRR 21—
RYODBREBRT 260D THS, BADANEDORBEMZBHUT 2. COLIBBEAOBENESHOTOS I,
fEG@A LML TL <o

RRTEENT (pompom) (&, EEHZVIZEEDMTHOELEDHEAE WL EBE DB,
FIOMIRBEOHBEBLRRT IYETHLH %, N p102-103
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NHERSF (F—Fa—7—VY7YKAx—2 FLRFER)

HEEzNEL. HLLEREZEAET

LYFYR-TATS LT, BERCENOHMHISHELIZSZDERIL, ZDBFADOHEEEPHEDHY) HiE
FAMROMBERHRICERS LADE AN S, SWHISHED D WIIITERT I LICk> TEIERZFEDOHRIZERY
A BB L THE & O ARBERELRHEEZER LI, AETERINIMERTIE HERTEETWS I LI
Bxmlf, N ARELEZR O LICKVRVEE > HBREMEFCT ILDAALN T,

HHRBESEDOERICZA M) —FALFr—DORK[EMA EREIEZ L TLSEKKREL BHICHAEZERN
IZNASEEZ LK) EBHEFOERNSBREL BFACEROBREBRRLELSELTWS, XILRILVITHEL.
AL E N EDBRRMEICEWT, BAIOBEXBHEICHAN It REZRATCCBY MO A EZRICEZS) P A7 <
XD BEALRE DI T—IRFNICEMICT —TLEBFEHLTEEL. BRAERNESH (RITv ) $52eh5
1Y 2L —>3>%%7- (Dubbing lesson), #EEENZMLIEEICHIET S 12K, ZEASETEIEE
BRBR)1—L%ZF > THEINBIERBE, OEDVEDDERNAI Y RIL—>a>DWPHTHY ., BIRLTHE
L L. ZNZTNHREIF W TH W o ZNIZEMHOBIELZ DL CHIICHIDZE TEBRT L5 REBREB 51,

AIEAZALAFCEG. EEEXFEALTAMEMIL, TEREFET 7213 TIER L RAMENSAR B LR
DEBICHEBL THEZRD ALY FTRHFRICAY, HEHEL. BELRLITORMZE > THEL, BAREAR
NEGFELADNSEFTEIEEZRBLI HRETA YIS YR TRIERIVBREEZAVCLDNESNTULSEES
bHY, ERTIEEARDIUTR ST DR ZRWEERPALS Y F TR ICADERG EZFHKEKT S ERAKFIC,
AVRIL—2aYDFHER N T =V RE WS - BERBRADROLEAR, BRETEALS Y EA
BUOLY T Y RRET 2EREB CRIEREFICHR CREOUIRMERNEL. BRAOY I ZILIZRT I EIT&Y.
QEDDBEBREEVE Lo Z L TRE. RERTCHLHREZINTEREAZMAS L T2 HALMEEL TLV S,

Ty T—=2 T 427y TIAIE 201EICHEETOKAS TIE2EBDL P F Y RBHET. BHRICECERIZES
TELEIBRRBICHR 122D D, AR TR LIS P HOITEICR S SNABURICE WA K S E7-, IR
IFFRENEZRBTRIEDLSBLDTH YBERSDTIEBRWVIEITRDIZ, REHIPIEIRELGATERISBEFS
ERL. ZEOBRICHBEIENTE, M ANRY. BEINIBERIER (Net) Tld. ZNZTNIHEIFRELH
BOOHENELAA, BENEYDBIRICESTARDY — U7, WIROPTLIEZZESE, RHEEFICED
HUZY I ZLTVWBRFDEARELIATOAE, EHROMTTTERLEDL S RRET — > ERL B, MR E
EIL CREITEIBLEEIND, ZOBRIETF R I RILTBOGEHEX THEE—FLDLS T, EbNTLS
ABEOD SRV, J RILY y IRFEIEES. ThorkbNw{ARZHCILICKY) AR L. H—I2%
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Y D2HHEHDEIZH S,

Qeniji Yoshida lFEEEDAVKES BN EIRAI 2= —> 2 vz, AREEEBHES & LTRSS
ELTWA, YRU—RICIE2FERTHET A LAY, ETF AV 2FL—ay (BRE) BARERRASY
ERITERTBILIE>TEBBENS, T - FLIAOEIOEABEALEERL: (BE) & ESOREL, B
MZLTEABSTS (B8] #TEL T ABRNTWAANEORA ZBEESRT 52 & T, WEOTEM
ERTREEER Lo, AABERARS VERWLESR, ZLTEOSEICLYF o2 ABREAFENH D, TA%
GBI EITk > TREDTIIAASHDRBEPERLEL D, Z0EDLCBASHEL. EZERLLS &
WS BB LI TE AL P YERY TH Y, RRTHH A LSS ZREEEIMbN. REEEO LA TE S,
FRRECPEEREA TEDLS ICAREEZ I LATELDELSELARBEINTL 3,

AT+ 22V VIS TOKAS BERICIAE [ 27 7 ER] OMAREL KT, BRICESTRRIEELT—
EL. A= ACBTEMEAL A Y, BTSN AZBERELMEOX Y 77— TbH Y. BED LS ILBET
RELTEELEOBEAEDOALE WS HBLBRE LS, £/1 V5 —%y FAT7zDES>BRVEETAS
FHSE L, FRENAST — AOBRZDEDIZHE AT, & 5121960 FRARREISHT2 X 5K X LDESH
HEDEPAOBMICEbE THRNIIRET 3BT PRELRIEL, FROICERSNS EEZSNTLE
BILEBES TN, S~ ATHBEIHEC A ZE5HES LI, BEFEERTELS LA LA, RETIES
0520 LNBVHYHERT LT, SEDA YRS L—a Y FREOTOAO—2E LTHERESN, BREOEE
EIOZNVTy R 222 E LTERLESDTHY, SERERELTEA— 2 24EFETH S0

ARG EEER IS R LM TR B HEAA T R CBRESN-HETAREME A L OBRIEEEL, A
HEEEP RS THOBEATHERICTLERY, ARBRAH o1 ERETSZEICLY, BROEARLALDBIR
#7818 L1-o Qenji YoshidaldHEFDIARA Y THYIL—Z v HILEFDOT ER,. TRICE > THPICEBIFoN
AL —Z oL A VEEEBIZL. RECEOESEEZ S LTS >T 22 YT IRERDES TR
BREQLSHEOHYHEEERSDE LTHIE L, ZOHMHEICONTRES S AL ISHVEIT, F1> 5y
TOLHRBOS A TRET B EIk>T EROBHEEDSABLLD /EDBHDEFHESEHBAEEHE
Lize ERIZZD LS HHEDHEEPERIZRIGL. (FRICHRBL TS, EEELERELSLTSESER

BRICHAW EADTVWRIENTERWES D,
~'p104-109
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TRORESE (55 28]

NINBFHF (F—F3—T7—VYTYRIR—Z BERF)

BRRICERTHEVS 2L

[THRDIRE] £ 28 TIE, 2017 FIZTOKASH SBEA S HOREBENRESINIZ T —FT 1 b &L BADS
TOKASIZBEINI-7—T 1« R et 6 BAHEREDORREFKEKR LT

[a>hO—LTERVE|EZT—IZERHIELZ L TOEFEMEBFIE BILOERICFG LAY XIL—> 3
Y EG@(Transition) % BiR. BRAXINEBRT 2 LIL> TT 7Y LIRDENBEEOF THY | HEDORBPRIEICK >
THEROBPEEHIET EEEER > T,

FENMRELILALEDRL Y y—EL-7—F 1 AT 1Ly Pk BAEPTFEERZE. ABORBKFER L,
RREEDICERDIBEERFOALDEEL. ZOBICEBNBEINLNBTUELINEN RSN, FEIE. £
TERHEROZICH > TEEINZBVPRAEICEB L. KMERTIEESORR L FBRECEZZ2E(LOREL
LTEARXEAVLTLS, EBBLI-KIFERKEIEBZIRWEEARL, 727 VILIROBWERRKRICEY XD 5T
BREDSIE 715 LD TERVRKROERAFHAIRND, AR EBVEDIKICK > T EEZBLANSEE L AL
DEEZBERL TV,

FERN L 20 HACATRICHEAR BE. 7 XU A TERZERDOL LR TONRALERXOBAREIC DLW T H—
FEiTL\ BBIERERO—A VI ZBR LT,

{The House (Japan) ) l&. RRAZEIZL > THERLIREBIZDOWT, YR FEATWALADS Y FE1—%
FOMIHER. (The House (Korea) ) Tl BA#ARRICBEE TR CONIBRADI-DDERBH. Bk ICHE
RELELTERSN, BEZBRIE2FFLINREELE L THESNTL S, (The House (United States) )
13 BEROT7V A=V - L—EVROFExHE LT ERBEOEBERERDI-HICT XY A TETONIZREREIC
DVLWTEREY T, /. BEEZRMAEME (MMCA) THIEL/ZZAERORO—1 > 7 TlE 320RLCE
DREZEZEICRL T, bFAT7 YTV ERR LER - Rt €7, BROERPSHEAREDLRA WS I LIZLY,
BIORHAEE RN BRDOTA T2 T« T 1 B EMEICRDYBHASERENZEELZREHSE TS,

HARRTABELIRA ZDN—E L, ZBENSRA R - TFV R RAYDEEHEANT 72 XN TE, FHP)I|
TIIEBICERZTERTEIENTE S, HFIE BARLIZELR IR ZAOEEOH Y HICELERL, HRET—
RICLIEREFHK LT,

HEDHFEEZ RGO L > TEEIHER DT [Solgraffiti]| ) —XTld, 773V ROEEIZHEIHESE, £
DHEE VI R—ILAXTIZE>TT AL AIZEES B, BUR{ESR (Green Border) Tld, KAV ET TV RITHE
T2 V)IFAVEBSEETKY A S, BERE)I, ZZTRITALZRBFE LI, AETIE Y7 R -2t
ETHIETHANSDFENTREL LY, BHICERTEZZ2EREORTFEERIE S, BB aFx I RO
BEZ L GBI T ALDORTIE. BELELHELZIEZ 28R L IIHRBHNTHY, BELIGBAORICABLIES T
LD TH2ILxBHEEICHRHS L,

SHZIE BYO—Z. K. BR—IL, 75 RF v 7BKR—)L. MDF, 7> hMEf, 727V ILgEx2BAWEEY
SERERRLI. A7 -7 —RiZ [EfieRGEE] " OFT, 7YY =— - HODERE [BRROBROTAT
YTATAENBELA VEDDERNVNDEREDHEBRI SENME(TIILNEERILADTHD] L
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LTLaH, @HOERTIIECEEDEEREERICMA, AR T4y IRV EDDEEE L THAILIT TS,

BRERICIEZNZEN(____ FHETI0T02a 914 DT IH)F =) EWSALYA MLABELNTLS,
NG AT =2z V=D [ 7507 ad 4V (RE: 75075y adq4y, HBVIERKROTOXT
JR) BEALINIBIC, BRIOAVWEMOREE[___ JERBLIEZEIZHEL TV S, TUAYA—VIEF
VS v MEDEBZAN T, TAOXTIRDEF TH b, BRIDBRWEYERITIERT A MLIZK> T EFZTIVEEL.
WNET 2MEEZEAL TS,

TRy bS5 Y VE BATEL A DHBEIZOVTI Y —F%2T0 REEREEEERERR LTS
TEREBELTEWTWBARER DY AIADBEIL P77V UHAHE -2 XITIERBFXEDFHREORF
1ofo BRATHEENE L BMDESELET LN TERVEEN VM TCOETLHRDIDIFEHRLTEANI LT,
BIIME—DHBTHEARTES LI BIENZEE-0ICE> TW i, BE T BEDRALFRAEENA DY
F—It&>THIGNTLE RAINAE L LEBITHOFEENSEINTUL -7,

BRTHDTC[IISA] ELTEBL TV ZELNEZRRNT 2RGERIE BESEICEY 7BDL 1V -1
TINTEY. BEEZITLSETIHIPANETT 2 BELMLELTVWE LS5, BEHUREVLTWBRICSHE
HEYMDEEIE, EVSREOREAMHION, EhESNTLGAEDREREZREL TL 5,

RAYVERRISEBTERETR -V A—= 13, ShETI—AYNOHRICETZ2ERZHEL TE, SE
DHETIE, ENEZATERREERTICHEIARTSPIATI 2T+ ZBML,. HOoDEFELZBELLEHE
fEREFR LT,

NTIWHISFRARAFRRIZFZHATIE 1990 FICABEARE-HLL. Z2< D7 7V ILBROFHHIEKH L
EWEHD S 30FEIEDS, VA A—Z A AN AI 22T ¢ Tld EAZREICRLNALEZEL, +O%4
SKREHNZITONBVRAEEZBA TWW i, BONFCERAGEMEZRAICEETIH. AROFEZFADLIIZ0L
DOEDDLEDITY ALY EAZWERE LIERTIE, HENBEBREZEZZIALOHYDEEFDOEFIRL
HU7 20194 AN HHIINBZBREAEESL. BENOFBAREZMS LWL RTIO0FEDERIELHEL T
W3, BEDOFREIZIT TR, VA A—Z 1 DARODEABAFBENBHIN TLIRAEZERICRITUEDEI LN
KHoN B,

LYFYR-TATILZSMUIT —T « AMNE BB EERRZBFISHEL. BR2S B ICMN. FMEREEICL-
THERBMEICIRYBATL. BESAOELEPX., HRISH LT BEZL L TORRZLISL, £-#->TES
HAET 2EAGREEET 2R L b >, SEDFEFEEZRT. 7AY 17 hOEAZERY. FiroAfERH
EANDEY HADERFS N S,

1 RATI 7Y — R[4 & B | [E£5' = X LDN— K- 27 —BREMHETOMT #3720 52 M RHETI2
KEHAR, 1995 4, P79, Np.110-115
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B/ /8 NN7+—9YREXATF 17 70’s -90’s

NKEEFR (F—F3—T7—V7Y RAR—Z HLF)

FEmELTOTPI7

LBEOVRYENRISEBT2F 2L —9—DT 75— -TVF BR7IT D, FHIZ1960FER N 5904
RIZHFTDNT A=Y R -7 —HMIDWTHERL TWL S, 2017FEEICTOKASL P F > ¥ — (5T LIZBRIC
3, EORTPNA Ly R d—REDRBEMNES LR OIC) Y —F2ER, ZDRE% [Institute of Asian
Performance Art] > ) —X&Z T, AY RYDTFA T4y R-AN—Y -7 —hk-T79>5F— 3> (DRAF) &
TOKASEAD 2 r I CEES%ZFMEL o DRAF TIZEIRES, FHE. £ L7 LERDIINTA—I VR T —
r%&Z2 L. A [Institute of Asian Performance Art: Tokyo| Tld, ETF# « 7 — FDOZRRBFHISERE LA D 1-H
FEDER, BAETF. Pr> RA— N7 -barFITEREY T,

EFH -7 —bHEMODBICEY ANSNEE T, 7— bOELIFEEEMEPOICEON. SRINTETEY,
FEKUADEMIETF Y F v /RBELEZ S > TREIN, EENERLLERINE I ENEN o7, LH L. 1960
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REVIEW :

Emerging 2018

N ONO Junko (Arts Program Section, Tokyo Arts and Space)

Transitional Forms

The Emerging exhibitions have been a project tied to the open-call Tokyo Wonder Wall (TWW) exhibitions
of 2000 to 2016 for young artists under 35. Participants in the TWW exhibitions who wished to apply for
support afterwards for a solo exhibition were subsequently selected by jury for Emerging exhibitions. For the
2018 exhibition, six artists who participated in TWW between 2013 and 2016 were selected. Unlike with TWW,
however, Emerging program artists were given the opportunity to participate in the planning and make-up of
their exhibitions in ways that reflected their artistic activities and creative philosophies.

The title of Chihara Mami’s exhibition “Oscillate/deviate” implies a swinging or sheering like that of a pendulum.
This concept derived from her experience of suddenly discovering a change in the familiar scenery she used
to walk the same way every day like the repeated swings of a pendulum. All of her displayed works consisted
of multiple canvases, and by constructing them to include not only painted images in the center but also
surrounding spaces she explored the relationship between her images and their surroundings. In the works she
displayed in front of a window, Chihara used acrylic sheets to bring the scenery outside the window into the
works themselves. Thus, there were always small changes taking place with the movement of the people, cars
and sunlight outside that kept the works from remaining static. The German painter Bruno Goller(1901-1998) that
influenced Chihara painted landscapes with large empty margins around them, and sometimes painted frames
like picture frames within the paintings. Chihara goes on to use a variety of materials that make it possible to
change the composition, thus expressing the constant changes in society.

Due to his interest in the composition and forms of exhibitions, Shimizu Soji focused on the devices of the
exhibition’s message and created installations in his two exhibition spaces. His installations consisted of things
like paintings, tables, stools, wall hanging hooks and text written on paper. In the text, he proposed a fictional
human with very long limbs and very short trunk, and he hung them very high, at the proposed character’s body
height, while next to the table he displayed them very low, like the short trunk height. Objects like tables with
functions other than just being viewed Shimizu displayed in juxtaposition with paintings on the wall in a way that
proposed a new definition of art. Concerning the system of exhibitions, his placement of the works suggested
that the exhibition chooses its viewers. When comparing the texts in the two rooms, we find contrasting
explanations of the subjects like cars and sneakers in the paintings. Shimizu cites the cogitative capacity of
“doublethink” that the despot in George Orwell’s novel 7984 uses to create a state where two contradictory
thoughts can exist simultaneously, thus proposing that the viewer not depend on the exhibition statement but
leave things open to different possible interpretations.

What kinds of scenery do we remember when leave home for work in the morning, in the train or on a weekend
walk? In her exhibition titled “What | overlooked,” Nakano Yukiko undertook an examination of what could be
called unconscious memories by going back through her old drawings and her smartphone camera roll. In her two
exhibition rooms Nakano displayed oil paintings and cut-out drawings of objects on paper. The objects Nakano
chooses as motifs are everyday things that we tend to overlook, like the nets spread over piles of garbage or
flower pots. Her paintings are done in colors with an overall bluish tint that accentuates the meshwork of the
nets or the regularity of concrete blocks in a wall. The motifs of her drawings done on paper with watercolors are
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cut out and hung randomly on the walls or sandwiched in acrylic sheets and placed independently on the floor. In
this way, they stand out more noticeably and appear like collages utilizing the entire display space.

Sculptor Hori Sonomi recreated a beach scene in the exhibit room. On the floor she lay countless stones and
pieces of driftwood created by making molds from things she picked up on the beach and filling them with
clay and then leaving them to dry. Using clay molds to recreate things found washed up on a beach turned the
exhibition space into an artificial shoreline. And, by letting in natural light and reducing the lighting to a bare
minimum, the appearance of the installation changed greatly over time. The molded clay driftwood, rocks and
trash like empty cans looked almost real at first glance, except for the fact that they all had the same color and
texture and had cracks in places, revealing that they were in fact sculptures. This realization that the rocks and
wood were actually clay models shakes the assumption that what we see is real. Because the clay is not fired,
adding water returns it to clay that can return to soil. In her performance during the exhibition Hori walked over
and crushed the pieces, at times picking up the supposed rocks and cracking them in her hands. Seeing the
uncertainty of what had appeared to be rock and wood highlighted the ambiguity that exists in distinctions, such
as beaches as the border between the sea and land, plus the randomness of existence.

Fukuda Eri takes as subjects for her paintings things that happen in the house, using a mixture of reality and
fiction. Objects that may be walls or people are painted with blue-grey paint carefully layered stroke after stroke,
and from a window painted on a wall seems to enter dim light. Fukuda says she began to paint to “comfort and
protect herself.” Her work began by making three-dimensional pieces with paper-mache and then painting freely
imagined interiors in the mode of miniature gardens. The people-like objects that often appear in the paintings
hang around with empty expressions like the home’s occupant. What stands out in these quiet rooms are the
windows. Windows are a connection to the outside world, and the light that comes in from them is like hope.
They reflect Fukuda’s feeling that painting is not a means of seclusion but one of connecting to society.

Hirata Naoya creates works around the themes of space, time and physical properties. He presented video
works in an exhibition titled “3, Parallels, Invulnerability”. 3 (exist) is a symbol that is used in mathematics as
proof that something exists. Parallels is the condition of works, and Invulnerability stands for the character of
a work. Hirata collects existing 3 D models from the Internet, rearranges them on the computer into works of
sculpture. To them he attaches values for gravity and friction and sets them to music he composes himself. The
sculptures he constructs in the virtual space are destroyed one after the other in something akin to experiments
on materials. As a digital native, Hirata says that creating works in virtual spaces is as real as doing it in the real
world. In his statement for the exhibition, he quoted from the movie Matrix to question the definition of “reality,”
but in today’s world overflowing with digital media, it may be meaningless to think about the real and the virtual
as mutually opposed. Both may be real worlds in that they connect directly to our thoughts.

From 2019, Emerging will become an open-call program for young artists in Japan called “TOKAS-Emerging.”

Its role as a tie-up program with TWW ended in 2018, but we intend to continue ongoing
activities in support of artists including the Emerging participants until now. N pp.40-47
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REVIEW :
ACT Vol. 1

First Lingering Mist of Spring

N KITO Sakiko (Manger, Arts Program Section, Tokyo Arts and Space)

The Season when the Mist Begins to Linger

“Artists Contemporary TOKAS” (ACT) is an exhibition series primarily for artists who have participated in TOKAS
programs. For this first holding of the series the title was “First Lingering Mist of Spring,” and it was organized as
a 3 person group exhibition featuring artists Sato Masaharu, Nishimura Yu, and Yoshigai Nao. During the planning
stages and for the production of the exhibition catalog, the artists were interviewed several times. The following
review essay was composed based on the artists’ own words.”

Sato Masaharu suffered from cancer for about eight years, and in 2017 his physician said no further operations
could completely cure his illness. Not knowing how much longer he would live, Sato decided he wanted to see
Fukushima again, and that inspired him to create his 2018 work fukushima trace. What sparked him to want to
see Fukushima again was a photo in a Mainichi Newspaper article announcing the reopening of the Joban train line
to Tomioka Station (which had been destroyed by the 2011 tsunami). Sato was surprised to see remaining piles of
flexible container bags in the photo of the station, which people would now be using daily. Knowing that the bag
piles may remain as a monument to the tsunami’s destruction (and the radioactive contamination from the nearby
nuclear power plant disaster), Sato said he wanted to take time to document the state of Fukushima in a work.

In the work Tokyo trace ( 2015 - 16 ) Sato made prior to fukushima trace, flowers had become the central theme
while working on it. Flowers in Tokyo are often separated from nature as potted plants of florist cut flowers. With
fukushima trace there seems to be an unfinished aspect because such a theme was never found. Over half a year,
Sato visited places like Tomioka, Iwaki and Minami Soma four or five times, but there was hesitation because many
disaster areas were off limits to visitors because of the earthquake/tsunami and the nuclear disaster.

Still, Fukushima is a place that Sato feels an affinity for. One day, sitting down to rest, he happened to see a shack
across a wide open field and a lone car driving by. Simple though it was, that gave him a strong sense of people
trying to live on in such a desolate place and filled him with love for it. Having stopped there had shown him
something he would have otherwise missed. Realizing he needed more time to find such scenes, he decided to
present fukushima trace as an unfinished work. Sato hoped to return to Fukushima to work more on it, but sadly,
he passed away on March 9, 2019.

The motifs in Nishimura Yu’s paintings are things he has actually seen and experienced. In everyday scenery, he
perceives various transitions and paints things that appear and disappear, changing things as he goes, applying
colors, all of which leads to new discoveries that eventually create one stage. From the title “First Lingering Mist
of Spring,” Nishimura felt something complex and disturbing inherent in the words and a complex moistness. In his
new works this time, he took as his point of departure the image of a dimness where scattered elements that don’t
come together as forms and increasing humidity in the air hides the outlines of the shapes of things.

In his painting stop the bicycle (2019 ), the person on the bicycle may appear to have just come to a stop after
riding at speed, or may appear to be about to start out riding. The landscape is painted as if moving, but it may
actually be Nishimura who is in motion. The image seems to be a combination of the moving self superimposed
on the flow of the scenery. In the painting waiting for the shooting star (2019), a man is lying down looking up
at the stars. Nishimura says when he was young he had a star-watching set and became immersed in watching
the moon and stars, but at the same time he remembers that thinking about outer space made him feel small and
insignificant. Besides those experiences of his own, there may also be the thought of what his fellow exhibiter
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Sato, who was fighting cancer, would be thinking when he looked at the stars.

Yoshigai Nao’s work Breathing House originated from the request of a friend researching architectural history
to film a record of the Seizasha building in Kyoto that was scheduled to be torn down. There, a woman named
Kobayashi Nobuko taught the Okada Seiza health method popularly spread in the Taisho period by a man named
Okada Torajiro. It involved sitting in the seiza position for 30 minutes concentrating on the breathing. Originally,
the building was built by a man for his four sons attending nearby Kyoto University, and it had Western-style first
floor and four second floor rooms of equal size.

Yoshigai’s filming of Seizasha began with helping the occupants move out, but each time a lot of private
belongings were found, the work was delayed so the move eventually took three days. In the room where the
seiza health method was practiced, Yoshigai had a model sit for the 30 -minute seiza session, and it was filmed
in time lapse to capture the movement of the light entering the room. Without the model, film was also taken of
the movement of light in the windows, which Yoshigai equated with the building’s sense of time, and took as an
expression of the home’s breathing.

All of the sounds, except Yoshigai's breathing and voice, were recorded in Seizasha, and included ambient sound
that usually escapes us, like voices of people passing by outside and the sound of the building’s floorboards
creaking. When she played it all in the exhibition space, she felt as if the Seizasha had reappeared.

As she looked back over her films of Seizasha a year later, Yoshigai found something written by someone on
the back of a leaflet. It read: “I thank you for thinking kindly of someone like me with no name, no education, no
money. | hope you will continue to. Even when tears come to my eyes, | can’t write of it. Thank you.” Reading these
words of an unknown writer, Yoshigai thought it might have been the sincere wish for of someone living in this
house where the calming health method was taught. And it was these words that inspired Yoshigai to start editing
the films into a work.

Sato missed the exhibition’s preparatory planning meeting due to illness. Still, the three artists were able to link
together their working approaches and perspectives. Nishimura and Yoshigai communicated and decided to
create new works on the theme of bicycles. Yoshigai created the third in her series of bicycle pieces, titled whee/
music (2019), thus the two were able to create an exhibit with that shared theme and motifs of similar riverside
riding courses. Her work wheel music involved exploring towns by following cyclists she happened to find on the
streets. Thus she linked to Sato’s motif of virtually “tracing” the scenery of Fukushima to embody things moving in
different directions or people moving through landscapes, and to work those experiences into their art.

Also, Nishimura did a painting thinking of Sato, as both artists shared a love of the unassuming spirit of people
living modestly in the vastness of nature. Thus, after setting out with a shared exhibition title, the artists influenced
each other and developed their works with an organic bond like mist. And Sato was able to visit the exhibition
and verify this bond. Surely many of the viewers who saw the three artist’s work were able to sense their common
vision.

There was mist in the air the day the exhibition was hung hailing the start of spring.

*1 Also, please refer to the catalog of this “ACT Vol. 1First Lingering Mist of Spring” exhibition. N pp.48-51
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pompom
A choreographic installation by Simo KELLOKUMPU in collaboration
with Vincent ROUMAGNAC and Nao Yazawa

N SUZUKI Yuko (Manager, Residency Program Section, Tokyo Arts and Space)

Expanding Site Specificity in Choreography

The Finnish choreographer Simo Kellokumpu became the first creator to be sent on the Exchange Residency
Program established with Helsinki In 2017. From September to November of that year, he resided at TOKAS
Residency with his collaborator, French theater-artist Vincent Roumagnac, and worked on a project titled
“pompom.” For Kellokumpu, it was his first visit to Japan and it became a residency that focused on how he
would react to this encounter with a foreign culture as a choreographer. The resulting work debuted in HIAP (Helsinki
International Artist Programme), the TOKAS program affiliate in Finland in October 2018. Then it was shown in
Japan at TOKAS Residency studio in December 2018, roughly one year after his residency there.

The creation of work in Japan experimented with two different types of dialogues. The first was the dialogue
between Kellokumpu’s body as a non-Japanese and the movement that he perceived in the city of Tokyo.
Kellokumpu sees choreography not as mastering movements in order to dance, but as the process of reading
the surrounding environment. Pompom was a project to focus on the relationship between movements found in
various parts of Tokyo and choreography, and also to explore the influences or changes a foreign culture evokes
in the choreographer’s body, and then create a new work based on it.

The process for this encounter was worked on in with his collaborator, Roumagnac. Having already visited
Japan on four occasions and experienced working with artists, Roumagnac served as facilitator to help
Kellokumpu have intuitive encounters with Tokyo and Japanese culture. Without pre-deciding specific sites,
Roumagnac led Kellokumpu on routes that he thought might be stimulating for encounters and walked them
with him. In the process, Kellokumpu chose spots he had a positive reaction to and began to film there. His aim
was to create a site-specific work by making choreography based on movement felt in response to the sites.

As they worked toward the new work, of the ten locations where they had filmed, Kellokumpu and Roumagnac
narrowed their choices down to five finally, which were Akihabara, Shibuya, Shinjuku Daiba and Ueno. In each of
these sites, they had a blue-haired extraterrestrial being, their main character pompom, engage in dialogue, or
communication with the site becomes a form of choreography.

The second form of dialogue was a collaboration involving Japanese manga. Kellokumpu and Roumagnac
approached the Japanese manga artist Nao Yazawa, who is well known abroad for works like Wedding Peach
and Shinku Chitai (The Isolated Zone) and asked her to collaborate with them. Thus, Yazawa composed a
manga based on a science-fiction scenario by Kellokumpu and Roumagnac. After detail talks about the creating
the characters and depicting them, several-page manga were created for each of the five sites. In the mangas,
pompom chooses a site, saying, “This is it,” and then warps into outer space. This action and the subsequent
return to earth are depicted with great dynamism. In the film, pompom remains still in the center and with static
choreography, while the manga depictions are dynamic.

The five video works that were filmed in Tokyo all share the same basic composition with the back of
Kellokumpu’s upper body in the center of the image. Also, the background is slightly out of focus, so the main
character is not actually in direct contact with the surrounding environment, thus expressing a slight sense
of distance with the environment. Devices like this show the complex process through which a person first
encounters a new culture. Furthermore, since Kellokumpu’s image is shown in roughly life size in a three-screen
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video installation in the exhibit, it creates an immersive type space in which the main character appears to exist
in parallel spaces at the same time.

Facing the three-screen video installation, digital slides of Yazawa’s manga images were displayed, thus
creating a two-media dialogue space. Also in the room were manga booklets displayed in a sculpture-like manner.
Furthermore, twice on Friday and Saturday, Kellokumpu did a performance in front of the studio’s window. When
there was no performance, the blue wig was placed as another element of the display. Like a character appearing
in a show window, the effect of a performance shifting between fiction and reality drew the viewers in.

Differing greatly from the image of Tokyo as a top-speed city, the main character in the video works moves
rather in a slow, meditative manner. The concept of the movement of the sites that Kellokumpu attempts to read
goes beyond the site on earth and includes an extraterrestrial space, the planetary autorotation or revolution of
the Earth.

Kellokumpu asks the question of what the quality of site specificity would be when human activity extends
into outer space. What will site-specific art or land art be like when the “site” or the “ground” is in the realm of
outer space? Exploration of this question is being conducted in the context of contemporary art, but it is rare in
the realm of choreography. What's more, he is interested in how the body will be trained or change in this kind of
process.

Furthermore, Kellokumpu looks into elements like the Moon’s gravitational pull, daylight hours and climate,
etc., that affect our bodies, minds and experiences. In 2015, he presented the work Seasons as Choreography -
Where Over the World Is Astronaut Scott Kelly? In this project, he spent a year researching how the different
seasons of Scandinavia affect the body and choreography. While recording his body’s movement daily, he
realized that the way his body moves differs between summer and winter.

At the time Kellokumpu began this project, NASA astronaut Scott Kelly was beginning a year’s stay on the
international space station. As the Earth revolves around the sun and the space station circles the Earth 16
times a day, Kellokumpu walked slowly around the perimeter of the Theatre Academy of Helsinki and created
a choreographic work based on this movement. In this work, he played the part of an astronaut whose fate it
had become to stay within the confines of the Earth, and through this character he physically experienced the
various seasons of the Earth. The work was affected by the Earth’s seasons and served as a platform for thinking
about physicality on a planetary level.

This interest in planetary movement then connected to interest in the realms of science fiction, cyber punk,
astrofuturism, Afrofuturism and solar punk. Kellokumpu has also conducted research on extraterrestrial life and
the possibilities of humans moving to other planets. It is a world without boundaries as well as something that
suggests a post-human era. Questioning of kind of development that transcends the timeframe of one’s own life
and movement will continue in Kellokumpu'’s projects and works in the future.

The work pompom born in Tokyo dealt with encounters with other cultures in foreign countries or other planets

and the response to it, and it is also a story of the quest for a common global language.
N pp.102-103
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REVIEW :
TOKAS Creator-in-Residence 2018 Exhibition
Compiling behaviors, digesting actions [Part 1]

N KITO Sakiko (Manger, Arts Program Section, Tokyo Arts and Space)

Using Physicality to Create New Relationships

Five artists who took part in TOKAS Residence Programs in Tokyo and abroad had the opportunity to look at the
societal issues and social character of a new locality, to examine them through the filter of contemporary values,
and to absorb new information in their city of residence or in their travels with their minds and bodies, to digest
it and search for new ways of being and communicating. Their works in this exhibition were attempts to look at
things happening in the world today and, with a critical eye, to see past phenomenon into the essences within.

Mizuki Rui creates works by bringing the perspective of street culture to the relationship between urban
environments and the body. By actively intervening in the urban environment with the body, he seeks new
perspectives to view cities and reinterpret the concepts of place and space. In Melbourne he looked at the
relationship of people with public sculpture and saw them freely interpreting the sculptures’ structures in a
photographic work he titled A passing rain changes the public sculpture into an umbrella. In another work
titled Dubbing lesson inspired by the concept of squatting, he used the experience from a place with a rich café
culture to squat by setting up table and chairs on a street and doing business illegally. In another work he used
a curved aluminum mirror surface to give viewers a new sensation of perceiving a different sense of volume in
a space. These works were connected in that they had an installation aspect and yet stood independently. They
were displayed to give an impression of taking apart the structures of the city and reconstructing them as new,
different spaces.

Having trained in wood-working, Usui Hitomi not only creates craft works by using tools to process wood but
also has an interest in trees before they become the material wood. During her residency in Helsinki she went
out to observe forests and take only the material she would use, while focusing on living in harmony with nature.
Japan and Finland share a long history of making things from tree bark, and in this exhibition she made works
using bark peeled from wild cherry trees in Japan and works she made from wood picked up in Finnish forests.
In the process she also found inspiration to venture into the media of installation and performance. After the
exhibition, Usui got the opportunity to do another residency in Finland, where she returned the wood she had
taken from the forest, and thus to nature’s cycle. Currently, she visits forests near Tokyo and continues efforts to
deepen her knowledge of the nature-human relationship.

When Krissakorn Thinthapthai came to Japan for his second residency at TOKAS following one in 2011, he
arrived in Tokyo and felt like he had returned home; it reminded him of the feeling of being in the room with a
mosquito net hung in his childhood home in northeastern Thailand. The net is like a film separating the inside and
outside and it is not a strong barrier, but for some reason it felt safe inside the net, as if being protected from
danger, and it was like being immersed in an imaginary world. In the video work Net that he filmed after returning
to Thailand, the rooms are dimly lit by light from the windows and we see scenes of people living within the
different colored nets. In one net we see an old man relaxed, smoking tobacco but holding a rifle, while a boy sits
nearby. Then there is a man playing the bamboo pan pipe-like Thai instrument known as the khene, and there is
a woman singing with a unique intonation. The music appears to be the traditional Molam music of northeastern
Thailand and Laos, and although we don’t know the meaning of the song, it creates a nostalgic air. By depicting
these things that are being lost, the artist questions the rampant modernization and homogenization of today’s
cities.
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Qenji Yoshida creates works that attempt to find possibilities in communication or miss-communication
between people who don’t share a common language. Yoshida was able to do residencies in Madrid in two
consecutive years, and the video installation Fables that he created was born of his travels between Japan and
Spain. His theme was El Greco’s allegorical painting The Fable showing a clown, a foreigner and a monkey, and
the traditional Japanese Kyogen play Utsubo-zaru (The Monkey-skin Quiver), in which a man and a monkey
appear. By referencing these two fables that appear similar but are in fact different in content, he sought to
explore the possibilities and impossibilities of communication. Though there is initially a stream of nonsensical
conversation in Japanese, Spanish and English as well as the language of the monkeys, the continuing act of
trying to communicate eventually leads to the birth of mutual understanding of the others’ intentions. This
seemingly bothersome discourse is only possible to continue because of a desire to understand the other, and
it is seeing this unwillingness to give up the attempt to communicate that inspires the viewers and gives them
hope. In it all lies potential answers to the question of how people of different cultures and nationalities can cross
those boundaries and live together.

Kaan Mujdeci began writing the script for his movie /guana Tokyo while in residence at TOKAS. His subject is
a nuclear family living in Tokyo and he adopts the device of having the family members change the relative size
of their respective rooms based on who wins in the computer games they play, which serves as a metaphor for
border and territorial disputes and also evokes the illusion that, as an island nation, Japan can live secure within
its own borders without fear of its lands being taken away. He also saw the lifestyle spent in the small confines
of spaces like in an Internet café as an embodiment of the virtual worlds in the computer games. The work
also shows the influence of the “metabolism movement” in Japanese architecture that emerged in the 1960s,
proposing the realization of cities and architecture that could grow organically as the society changed and the
population grew. There is also the proposition that although it seems unrealistic now, the kind of life in which one’s
living space could grow smaller based on performance in games might in fact be possible in the future. Majdeci’s
installation for this exhibition was intended as a prologue for the movie and it proposed an embodiment of
the film’s concept of “expanded cinema,” and Mujdeci now plans to engage in production of the movie and an
epilogue.

Prior to his residency, Mizuki became concerned about the relationship between people and their public
spaces when an outdoor sculpture was removed without consent at the Kyoto Municiple Museum of Art, while
Usui returned to concern for forests as the origin of the material wood we use and proposed that besides
a Stone Age, we also have a Wood Age in our history to think anew about our relationship with nature. The
demonstrations for Catalonian independence and the Catalonian state flag he saw the people there raise
along with the Spanish flag during his residence, made Qenji Yoshida think about the definitions of ethnicity
and nations. Mujdeci depicted the unique aspects of seeming virtual reality he found in Tokyo and proposed
questions to its people about this urban vision through a movie, while Thinthapthai used film he later made in
Thailand to compare the similarities and differences he found in Tokyo and Thailand. In these ways the artists

reacted to the social issues and phenomena they observes in the works they created. And
surely the audiences who see their works will be unable to ignore these visions. N pp.104-109
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REVIEW :
TOKAS Creator-in-Residence 2018 Exhibition
Compiling behaviors, digesting actions [Part 2]

N ONO Junko (Arts Program Section, Tokyo Arts and Space)

Connecting to Places

Six artists who participated in Tokyo Arts and Space (TOKAS) creator residency programs in 2017, including Japanese
artists sent to our affiliated overseas organizations and international artists invited by TOKAS for residencies in
Tokyo, displayed results of their residency work in the exhibition “Compiling behaviors, digesting actions.”

Nakashima Kayako is an artist whose theme is the way people accept changes beyond their control. Her installation
work in this exhibition titled Transition was in response to her study of the history of Taipei. Using rays of natural
outdoor light directed in through holes onto acrylic sheets so their edges shown as light in the darkened gallery
space, the brightness of this transmitted light changed naturally with the outdoor light over the course of the day and
with changes in weather.

Nakashima did her residency in the Treasure Hill Taipei artist village in Taipei, a city shaped by the differing beliefs
of the colonial Japanese army, then the Chinese Peoples’ Army and finally the rebel forces of Chiang Kai-shek. Each
change in regime brought new waves of destruction and rebuilding of the peoples’ homes to create today’s city of
Taipei. In this exhibition, Nakashima focused on the impetus or even violent nature of these changes in lifestyle or
values, and in the installation she used changes in natural light as a metaphor such changes beyond her control. The
light passing into the installation had a strength unexpected for natural light, and the sharp shapes of the acrylic
sheets and the debris scattered on the floor expressed the indelible realities of the trends of our times.

In his residency, Kamata Yusuke researched traditional Japanese homes of the same style built for different reasons
in Japan, Korea and the United States in the first half of the 20 th century, and from this he creates video works and
drawings for this exhibition.

The video work The House (Japan) is about the traditional nagaya style houses that were mostly destroyed in
the devastating Allied incendiary air raid on Tokyo in World War Il and consists largely of interviews of people who
lived in them. The House (Korea) is about the houses built for Japanese in Korea during the period of Japanese rule,
and they are depicted as physical embodiments of that period that were called “enemy-built houses” after the War.
The House (United States) is based mainly on the notes of the architect Antonin Raymond concerning the wooden
Japanese style houses built in America during the War for trials of incendiary airstrikes.

The drawings Kamata showed are of a 3 -dimensional work he created at the National Museum of Modern and
Contemporary Art, Korea that brought together frameworks representing the houses of the same style from the
three countries as if forced together into a single triangular construction. By exploring the memories of the Japanese
house from these different perspectives, separate lines become a plane that paints a picture of the complex histories
of their national identities.

From the city of Basel where Tanaka Eikoh did his residency, the major cities of Switzerland, France and Germany
are easily accessed from the airport, and in the woods and from the rivers around the city you can pass back and
forth freely across the country’s borders. Tanaka became interested in the Swiss national borders, being so different
in these ways from Japan’s, and he created works on that theme.

In his “Solgraffiti” series, Tanaka connects to spaces through the medium of sunlight. He recorded his walks in
the forests along the French border as images on film using a pinhole camera. For his video work Green Border,
he bicycled along the Rhine River separating Germany and France and filmed the fields and rivers and the people
spending time there. For this exhibition, he used a rear-projection screen so the film could be viewed from both sides,
thus creating a metaphor for a border that can be freely crossed and re-crossed by the viewers. His images of people
sunbathing, jogging or walking their dogs, painted a picture very different from the borders of Japan, where territorial
disputes still exist with its neighboring countries. This invited viewers to re-consider the meaning of the borders we
artificially create in nature.

Kanai Manabu used part of the architecture of the exhibition space and materials such as sticks, cardboard, plastic
cardboard, MDF, printed cotton cloth and acrylic paints to create and display five works. In Michael Fried’s Art and
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Objecthood, he referred to Anthony Caro’s work saying: “The mutual inflection of one clement by another, rather
than the identity of each, is what is crucial.”*' However, Kanai's work adds the elements of light and space into the
format to create one specific language.

The works Kanai displayed were each titled with the lead ___ : or Frankenstein's Deucalion. This comes from
Mary Shelley’s novel Frankenstein (originally Frankenstein: or, The Modern Prometheus) which used a blank line (
_____ ) to signify the nameless monster when it was adapted for the stage. Deucalion is the son of Prometheus from
Greek mythology. By using a title with a nameless monster for his works, it removes the subject and stresses instead
the “objecthood” of the content.

Prapat Jiwarangsan conducted research on Thai migrant workers in Japan and displayed video works and
photographs based on that research in this exhibition. When he met a young man whose mother was formerly an
illegal overstayer from Thailand, the youth was in the middle of going through the process for forcible repatriation
to Thailand. Having been born and raised in Japan, it was hard to imagine how the youth could begin life in Thailand
not knowing how to speak Thai, so he was fighting for his right to stay in Japan, the only home he had ever known. In
Jiwarangsan’s work, a photograph of the youth shown from behind was cut up with a cutter, and the regular intervals
of the cutting sound marked the elimination of the youth’s identity.

In a video work that has a Thai woman who used to work as a “Mama-san” in Yokohama showing the viewer around
the town, there is a layer of pink across the entire image that invokes the past that lives on in the rapidly changing
neighborhood, and in Jiwarangsan’s photographs of the potted plants that still remain where the woman used to
work, he has scraped away the surfaces of the flower petals and leaves, suggesting that memories of the past are
gradually fading away.

Germany-based Tobias Zielony’s works until now have dealt with the lives of immigrants in Europe. In his Japan
residency this time, he did reporting and research among the Japanese-Brazilian immigrant communities in Toyota
City, Aichi Prefecture and Joso City, Ibaraki prefecture and displayed photographs documenting their lives in this
exhibition.

Thanks to the relaxation of immigration laws in 1990 during the Buddle Economy when industry suffered from a
critical labor shortage, many descendants of Brazilian immigrants were able to enter Japan. Nearly 30 years after the
laws changed, the residents of these communities that Zielony visited still spoke mostly Portuguese, and they were
not getting sufficient welfare services. In the photographs Zielony took of the giant housing projects where they
lived, and in the photographs he took of people, strong lighting was use in each room to emphasize their presence,
and it showed them as they were, people living on the fringe of society. The revised immigration laws that go into
effect in April, 2019 are similar to those enacted in 1990 in that they are intended to help alleviate Japan’s labor
shortage. The images Zielony presents in his works are a reminder to think seriously not simply about Japan’s labor
needs but also about the lives the workers are subjected to.

These artists who have participated in our residence programs have been exposed to foreign environments and
foreign language, which enabled them to work with fresh eyes and thoughts. This experience as foreign residents
means they are able to look at the history, culture and society of their place of residency with a different perspective,
and conversely, it has given them the opportunity to reconsider the community that they originally belong to. Having
now seen the works resulting from their residencies, we look forward to seeing what further developments and new
works they will be undertaking in their ensuing artistic activities.

*1 Michael Fried, Art and Objecthood “Hard Core Modernism - Critical Horizons of Contemporary Art, Part 2 Extra
Edition,” Ota Publishers, 1995, p.79. N pp.110-115
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REVIEW :
TOKAS Project Vol. 1
Institute of Asian Performance Art: Tokyo

N OSHIMA Ayako (Arts Program Section, Tokyo Arts and Space)

Asia as a methodology

Victor Wang is an independent curator working from bases in Shanghai and London with a specialization
primarily in East Asian performance arts from the 1960s to the '90s. In 2017, he participated in the TOKAS
Residency program and did research primarily on avant-garde activities of artist groups like Zero Jigen (Zero
Dimension) and Hi-Red Center. He then presented the results of his research as exhibitions under the /Institute
of Asian Performance Art program series at the David Roberts Art Foundation (DRAF) in London and TOKAS
Hongo in Tokyo. At DRAF he concentrated primarily on the performance art of Takamatsu Jiro, Hirata Minoru and
Kim Kulim. For this “Institute of Asian Performance Art: Tokyo” exhibition he focused on three artists from Japan,
China and South Korea, Idemitsu Mako, Zhang Peili and Park Hyunki, who were all active in the early period of
video art.

Before video art emerged as a new art genre, the history of art was mostly talked about in the context of
Western art and referenced in terms of it, while art from non-Western cultures was look on as something exotic
and critiqued from the perspective of Western art. However, when video cameras and players became available
from Sony in the latter years of the 1960s, artists began to use this equipment to create in a new medium,
and especially among artists from Asia this new medium became a means to create their own new works
independent from the Western art context.

Zhang Peili is known as the creator of the work 30 x 30 that is said to be the first work of video art by a
Chinese artist, and he is still considered a prominent figure in Chinese contemporary art today. In this video work,
the artist himself repeated the act of dropping a mirror on the floor to break it and then gluing it back together
before dropping it again. He did this on and on for the duration of a 180-min. video tape.*' By intentionally
stressing the amount of time it takes for viewers to watch this video, Zhang’s approach became a sort of fusion
between video and performance.*? In the same way, his works Personal Hygiene and Uncertain Pleasure Il used
images of motion involving parts of the human body that had the effect of involving the bodies of the viewers
in the viewing experience. With regard to these two works, efforts were made in the installation to show them in
as close a way as possible to how they were seen at the time. One of the important compositional aspects of the
installation was to stack the old box-type televisions used to show the video or place them randomly around the
floor of the space in order to give them an element of materiality as well as video.

The eventual appearance of portable video cameras made it possible to film in everyday and private spaces,
which led to the creation on many works with an internal perspective. Furthermore, compared to the male-
dominated worlds of film and traditional fine arts like sculpture, it became relatively easy for women to
participate in the creation of media art, which lacked any substantive burden of history.**

In her autobiography,* Idemitsu Mako says she grew up in a typical patriarchal family environment and, partly in
rebellion against her father, she left home and moved to the U.S. There she became involved in the art scene and,
subsequently, it was her encounter with the video camera and use of it to expand her modes of expression that
fostered her consciousness of self as an artist amidst her ongoing struggle with the preconceptions of women
as keepers of the home and children. Her works exhibited in this show, Another Day of a Housewife and Make
Up deal with scenes of the daily lives of women. However, the fact that the eye in TV screen that appears in the
former is watching the actions of the woman and the fact that the TV screen in the latter serves as a mirror, and
because the images are naturally reversed, creates a disturbing aspect and suggests the relationship between
the watcher and the watched.

As mentioned earlier, this exhibition tried to display the works in conditions as close to possible to those at
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the time they were created, but with ever-accelerating advance in technology, equipment of those days have
become literally outdated, making many it physically infeasible to play some of the older works. In the case of
Idemitsu’s Woman’s House, originally filmed in 16 mm film format, it was necessary to digitalize it, which resulted
in a finer grained image quality and returned the brightness of the colors.

Since the 1960s, as art medias expanded beyond the painting and sculpture to include performance and video
works as viable art forms, artistic expression increasingly broke out of the confines of museum spaces into
venues in public spaces.

The works of Park Hyunki were representative examples of this trend. In the work Media as Translator,
what was originally a home electronics product (the television) was taken outdoors and placed in a way that
integrated it into the natural environment, thus making it no longer just a box for showing motion pictures
but also a compositional element in the work at large. In the work Video Inclining Water, Park himself held a
television (equivalent to an object) displaying images of a water surface and added a performance element by
tipping it from side to side. And, by then documenting that action/performance in photographs, he succeeded in
integrating multiple modes of expression simultaneously. The work Passing Through the City consisted of video
recordings taken from a number of perspectives as a trailer carrying an artificial boulder fitted with a mirror that
was driven through a commercial district of the city of Daegu and finally installed in a gallery.*® By showing both
the boulder and the video images of it, the artist poses the question of what the object before our eyes actually
is and seems to reveal the unstable relationship between object and image. In this exhibition, the documentary
footage is shown was three different formats, on the gallery walls, on screen and in the televisions, thus showing
three different perspectives.

The subject of “Asia as a methodology” came from a phrase Wang used in a talk before the exhibition took
place*¢while talking about the goal of creating a new concept of using Asia not as a geographical concept but as
an ideology to de-construct Euro-centrism. In this exhibition, there is an attempt to reconstruct the admittedly
Western term “performance” by integrating the technology at the time when the displayed works were created
and come up with new interpretations and forms of expression. The three artists introduced in this exhibition
were not trying to create works of performance in its dictionary definition (acts of performing) but to use a
new methodology that involved the presence of the viewers and the experience of the relationship with the
creative space itself in the creative process. In this way, their works suggest the new aspect of performance art
that Wang seeks. In other words, it serves as evidence that by transforming performance documentation into
a separate form of media and showing it as such, and by sharing in the time the viewers invest in the work, it is
possible to take the transitory movements of the body into a new realm and create a work of art that includes
not only the physical actions but the subordinate elements of its surroundings.

*1In this exhibition a version edited down to 32 minute was shown.

*2 Victor Wang, ‘30x30 (1988),’ INSITUTE OF ASIAN PERFORMANCE ART: TOKYO (exhibition leaflet), Amitt Co., Ltd., translation, 2018, p.7.

*3 Chris Maigh-Andrews, A History of Video Arts: The Development of Form and Function, INA Shinsuke translation, Sangensha, 2013,
pp. 303-304.

*4 |demitsu Mako, What a Woman Made (a video artist’s autobiography), Iwanami Shoten, Publishers, 2003.

*5 Park Haeyun, ‘If a Rock had Eye, What would it See?,’ INSITUTE OF ASIAN PERFORMANCE ART: TOKYO

(exhibition leaflet), Amitt Co., Ltd., translation, 2018, p.23.
*6 |APA Curator Talk, Oct. 9 (Tue.), 2018, Tokyo University of the Arts, moderator: Mouri Yoshitaka. N pp.116-119
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REVIEW :

OPEN SITE 2018-2019

N KONDO Yuki (Program Director, Tokyo Arts and Space)

Open Call Program [Exhibition]
HOMMA Mei “Patching Words (zi, kotoba, kata, eweawea)”

This exhibition was a project composed of works by three different artists including the event’s planner featuring
works with the theme of “language.” Each of the three artists, Syaiful Garibaldi of Indonesia, Okui Lala of
Malaysia, and Homma Mei of Japan, all with different native languages - or rather, working languages - live in an
environment where multiple different languages are used on a daily basis, wherein for the three to communicate,
each utilizes a kind of “patching words” that mixes English with each of their own native tongues. The exhibition
presents the state of their communication that could not be achieved through a single shared language from the
artists’ experiences and interests while questioning the relationship between language and identity.

Through the works of these three artists, one can see a kind of division that pierces through “language.” The
“language” that Garibaldi creates from the transformation of a living creature detaches itself from any connection
to the individual perception and language while Okui’s piece focusing on incarnations of multiple words and
their utterances isolates itself from the identity of individual human beings. Going even further, Homma’s work
that shows the divide between words that cannot even fathom being patched together appears at points as
the deep gulf that separates society from history and society from the individual. Still, by these artists having
turned their gaze toward these kinds of divisions, each are able to discreetly connect these divisions while
maintaining their differences and identities to the utmost ability while trying to explore the possibilities of new
forms of communication and the point of intersection between that of the known and unknown. The observation
and imagination carefully afforded toward any loss of disparity forms the “patchwork” between those very
words wherein the artists present these as tools that function not as simply ones with which to
communicate but rather tools to learn about the world. N p.121
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N MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [Exhibition]
GENZOU (Kio GRIFFITH + HOSOBUCHI Tamaki) “Photopia/scotopia - Tokyo” GENZOU Vol. 4

The GENZOU (Kio Griffith + Hosobuchi Tamaki) Project involves sets of photographs being printed out in the
exhibition space and displayed, having used the internet to request photography of scenes around Tokyo from
an unspecified large number of people, that are then sent by them via email or SNS etc. GENZOU does not
photograph its own pieces, but “displays” in the exhibition space the editing process that goes into creating a
photographic exhibition or photo album.

The most intriguing point about this project is the new motion proposed on the use of space called TOKAS.
Despite TOKAS being a type of alternative space, | think up till now it tended to concentrate on two usages:
a display space such as an exhibition, and an ephemeral event space like a concert, performance or film. Their
project on this occasion, by using one room of the two provided like an office - as a place for editing work - could
be called an attempt to shift to a type of communal crossing point.

| made two visits; the space composed from sets of photographs sent in a steady stream over the days, and the
pair's comments - a cross between light chat and commentary - in relation to it, transformed the space into a
unique venue. When the exhibition finished, the collected photographs returned, for the time being, to the hard
disk of GENZOU’s computer, but they will surely be displayed again somewhere as a valuable future anonymous
record (although in fact some famous photographers were secretly included) gathered from before
the Olympics. N p.122

N HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])

Open Call Program [Exhibition]
TAMAKI Akiko “Break Time No.6”

An installation work developed from the moving image performance Break Time No. 3 ( 2016), jointly performed,
in the same space, by the artist herself wearing a horizontal striped T-shirt and a moving image of the artist, taken
in advance, wearing the same attire. Since the previous piece in the series (there are no No. 4 or 5 yet) in which
the image of the artist projected across a table sits next to the real artist and they converse (of sorts), the work
has increased its sources of image and expanded into a multi-channel image installation in which images of the
artist in different time axes and in a space imitating a room furnished with a sofa, table and mirror, (appear to)
converse across the projector. The installation does not feature the layer of the real artist, but having the artist
meet within the image in footage taken at different times gives the sense of a multi-layered nature of time. Also,
sensors, made to work from the image, boil real water, and smartphone images are relayed on the monitor in
the exhibition space; through the idea of having it interact with the real world, a display space is created that is
incomplete with only the image space. On the other hand, the image of the artist projected on the sofa looks like
it is stuck to the surface of the sofa, stressing the fact that the artist has become “imagined” and is amusing. Of
particular note is how the artist is conscious of the fact that she is an image, and tries to reflect herself in a mirror
(but no face reflects in the mirror - an additional homage to Magritte), and also tries painting a self-portrait, etc.;
various layers are thus linked in multi-tiered fashion, enabling enjoyment of the excellence of expression through a
moving image that allows a common sharing of different time, reality and image space. ’7

N p.123
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N HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICCI)

Open Call Program [Exhibition]
MUTEK.JP “VR Salon: Immersive Realities”

MUTEK is a not-for-profit organization that organizes the MUTEK electronic music and digital art festival, which
was first held in 2000 in Montreal, Canada. At present, international editions of the festival are held in Mexico,
Spain, and in Japan as well since 2016. This exhibition was designed as a part of the MUTEK.JP festival to showcase
a collection of virtual reality productions from seven participating artists/groups: Umeda Hiroaki (Japan),
Yamamoto Synichi and Sega Seiichi of Intercity-Express (Japan), Can BlyUkberber (Turkey), Felix & Paul (Canada),
Flight School (US), Marshmallow Laser Feast (UK), and Theodore Ushev (Canada/France).

An overview of each production is presented on exhibition panels in a room toward the front of the venue, while
an interactive area can be found in another room further inside the venue. Each production has a dedicated head-
mounted display that can be worn to experience the creation. Audiovisual experiences that have been presented
on massive screens and displays such as dome theater festival installations and the Miraikan Geo-Cosmos span
the full field of vision via virtual reality. VR presents a more immersive experience since the perspective changes
in accordance with the bodily movements of the viewer. The productions take full advantage of the unique media
format: Umeda visualizes “intensional force” as a virtual space, while Marshmallow Laser Feast’s
creation allows one to experience what is seen by organisms living in the forest. N p.124

N HISANO Atsuko (Program Director, The Saison Foundation)

Open Call Program [Performance] KAMISATO Yudai (Okazaki Art Theatre)
Lecture Performance “Reports about Paraguay, Bolivia and Ogasawara”

The lecture performance Reports about Paraguay, Bolivia and Ogasawara is a debriefing session on the journey
taken by author and theatrical director Kamisato Yudai. In the lecture, Kamisato takes on the role of a guide
standing before his audience, presenting maps and chronological tables; showing photos; combines this with
music and dance to elucidate passionately, thereby inviting the audience on a journey.

Of course, he is no simple tour guide; in addition to the stories of Kamisato’s own adventures about the people
he met while on his journey and the stories that were born of those connections he formed, his report on his
travels becomes something special that only the man himself could provide. The audience vicariously experiences
his journey through his lecture performance.

The author of this review was present for the Ogasawara portion of the performance. Much was said about
conversations Kamisato had with locals he met over the course of his travels, the checkered history spanning
from the 19 th century up through the contemporary wherein the local people were strung along and trifled with,
and how many historical figures shared connections with the islands due to its importance as part of the sea route
for whaling vessels. | was also surprised to learn about the “South Seas Dance (Nanyo Odori)” resembling what
you might see in Micronesia, and this along with part of the theatrical production born of the author’s travels in
Ogasawara, ISLA! ISLA! ISLA! that was screened changed my understanding of what Ogasawara is.

But it wasn't all just knowledge about the archipelago; by hearing about the histories of the people related to
these islands and how they moved, the connections to various locations and routes would appear on the map,
allowing the audience to discover a whole new map before their eyes.

The Paraguay and Bolivia portions of the performance takes a trip through Kamisato’s own roots as an immigrant
himself and a report on that, and | regret not being able to take part in these parts of the lecture performance.

Kamisato apparently has, through this performance, found some hints at a new type of presentation. | hope that
he is able to utilize the experience he’s gained here at OPEN SITE and to give birth to a new work
that invites the audience on a journey to experience new things. N p.125
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N MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [Performance]

Théatre Musical Tokyo (TMT) “Keiko YONEDA (1912-1992): Her Works and Life”

This must have been the greatest “mysterious production” out of all performance works at OPENSITE 2018 -2019 .
The performance has now ended so | may commit a spoiler: having the same date of birth and death as John
Cage, “Yoneda Keiko” is an imaginary character thought up by the organizer Higuchi Teppei (the idea apparently
came from Komeda Coffee. Incidentally, “Keiko” is written with Chinese characters phonetically equivalent to “Cage”).

However, this fact was not announced beforehand, nor was there any hint at all during the lecture performance,
and the audience listened to the lecture by Higuchi and poet Kono Satoko, and to Yoneda Keiko’s work, as
though she had been a real person.

The audience found out the truth in the pamphlet distributed at the end. Even so, since the historical analysis
and performance had been so cleverly devised, the audience could not accept the truth immediately. Of course,
if you think about “composing around only the doh-mi-soh harmonies taken from Beethoven’s music” etc., there
are several elements that are, on reconsideration, odd. Nevertheless, she was so convincingly sculpted as an
important female composer of modern music that she may well have existed within Japanese music history.

This work should not be understood as mere entertainment, a “funny” work. Rather, it should be grasped as
a thorough critique by Higuchi Teppei on the history of Japanese music and composing (it included modern
viewpoints such as feminist and post-colonial critique). Also, the critique itself turned into a provocative work
in search of the missing link in Japanese composing history. Its supporting musicians, artists and Kono Satoko’s
splendid lecture performance combined in response to this provocation set by Higuchi. | am glad |
was able to witness the birth of this miraculous “mysterious production.” N p.126

N HISANO Atsuko (Program Director, The Saison Foundation)

Open Call Program [Performance]
Hydro Blast (OTA Shingo) “Ghosts take a taxi”

Writer and director Ota Shingo is a multitalented artist known for his work both as a documentary filmmaker
and actor. His newest creation comes in the form of the first performance delivered by his own theatre company,
Hydro Blast. It is an ambitious piece that alternates back and forth between documentary and drama in a mixture
of on-stage performance and filmed interviews with locals from Ishinomaki, Miyagi, which were conducted by Ota
and the actors.

The performance begins with an announcement stating that it is an experiment in redefining the concept of “ghosts”
as the act of “recalling the deceased.” It then goes on to tell the story of a taxi driver who picked up a ghost and
present three filmed interviews of surviving family members of people who passed away in the disaster area,
while the ghosts of the deceased appear on-stage and speak to the family members.

All of the performance’s episodes are moving, but the story of the chief priest of a Buddhist temple who died in
an accident, his widow, and their disabled child was particularly striking. The performance paints a picture of the
widow and child’s loneliness that could be described as shocking. The audience likely had differing opinions on
whether the way it was presented was good or bad, but the story also serves to offer a glimpse into the writer’s
struggle with his attitude and approach regarding his creation.

It was clearly with great sincerity that the writer and actors both tackled a number of issues in this piece: How
do we come to terms with those who have passed away? What should the performance communicate and how?
Where should the limits be set? At the same time, | couldn’t help but wonder how much about the content of the
performance had been shared with the locals who took part in the interviews. A lot of thought clearly went into
the creation of the piece, and | look forward to seeing what else Ota brings us in the future. ’7

Np.27
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N KONDO Yuki (Program Director, Tokyo Arts and Space)

Open Call Program [OPEN SITE dot]
NEMOTO Shumpei “It captures me, It moves me and It’s gone”

Working in Japan and Europe, choreographer Nemoto recently attempted a performance of his production
process via staging of a choreographed piece that includes a system arranged by the artist himself as well as
dialogue following the performance at OPEN SITE dot. The structure of the work features a screening of a live
performance by Nemoto - performed in real time-shot with three video cameras whose output is programmed
to delays and other effects. Nemoto would then create the next movement based on feedback from the video
and his own shadow.

In implementing a system that adopts live moments into itself, it is Nemoto’s interest in improvisation that spurned
this decision. The work - inspired by composers such as Steve Reich and Alvin Lucier - is an attempt at choreography
that uses the musical composition technigue of phase shifting, but behind that lies an intention to create something
out of one’s self, to choreograph a work that distances itself from the memories of the dancer’s flesh that reflect
his own experiences. With this piece, Nemoto utilizes non-physical and non-terpsichorean elements while
questioning the functions and possibilities of choreography; the live video functions to imbue the work with
the chance for improvisation, while the programming performed upon the video functions as a part of the
choreography that organizes the time and space of the scene.

The system that Nemoto has constructed is unstable and while each of the 4 performances met with trouble
of some nature, what the audience was shown was certainly not that of a practice session, and the explanation
and Q&A portion in the latter half of the piece included a technical discussion, affording it sense of tension that
differs from that of a public production. It was a creative implementation performed before a live audience, and
as a performance practice, creating an experimental space shared with an audience made privy to
the mechanism from which a piece of work is created. A p.128

N MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [OPEN SITE dot]
MIYATA Atsushi “BIBUN-BOOKS PUBLISHING: A Bookstore Dealing In Divisional Documents”

Bibun Books run participatory-style workshops in which the people who come together in the venue form
groups and create stories that are made into “books.” Introduced like that, you might think they are workshops
for children, but in fact they are as enjoyable for the adults who participate. They are reminded how much fun it
is to go about making up your own “stories.”

The task of making up a story with someone else is by no means consensus-building. The job of changing a
given story to make it even more interesting is, rather, closer to a game of combat. Inserting a different story in
between mixed-up pages and making alterations to the story itself is similar to a puzzle, and there are various
ways you can think of doing it, yet, on the other hand, it is strange how even a flippant solution can be read as if
it has been designed that way.

An installation imitating a bookstore, and Miyata Atsushi’s suitable instruction encourage casual participation
and is enveloped in a warm atmosphere. It does not just attempt to be a place of art, but hopes to expand into
shared, public spaces that transcend generation, such as libraries, children’s centers, homes for the
aged and hospitals. N p.129
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N HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])

TOKAS Recommendation Program
contact Gonzo “untitled session”

As an extension of the physical expression performed up till now, contact Gonzo is carrying out extensive
activities in the realm of media art, producing works of video and sound installation. On this occasion it was
a performance engaging media artist yang02 as collaborator. The audience seats were positioned around the
walls of the gallery to surround a space, and that inner space became the performance space, where there was
a Segway (a two-wheeled electric vehicle), a child’s toy car that ran by itself on a pedestal-like box, and some
gathered branches etc. A camera had been mounted on the Segway, shooting the audience while it slowly
circuited the space, accompanied by the emission of unintelligible words. It was explained that a neural network
was being used to put what had been shot into some kind of text, and this was read out. Four performers, the
members of contact Gonzo, appeared, riding on each other so as not to touch the floor with their feet, and did
a round of the space passing from one body to another. They also performed a contact improvisation, a severe-
looking struggle involving physical collision between performers. Although it looked as if it were unconditional,
there was a sense that a sublime-like strict discipline of sorts was being expressed. Meanwhile, the Segway
and child’s toy car clumsily moved around inside the performance space. Finally, the audience was brought in
and branches were squeezed between their bodies so as not to drop, thus creating a complete

connected form of human bodies. = p.130

N ITO Mayumi (Manger, Planning and Public Program Section, Tokyo Arts and Space)

TOKAS Educational Program
OZAWA Yuko “SPEAKERS: what we physically withess having become vehicles for words”

This workshop series now part of our Educational Program originated as the “SPEAKERS” talk show style discussions
that Ozawa held with invited guests.

Five people, including Ozawa, participated in each workshop. The participants have ranged widely in age from
middle schoolers to people in their 50s. The participants took turns experiencing the roles of question askers,
speakers and answerers. The person acting as the answerer sits in another room in front of a TV monitor showing the
speaker in real-time, and when the question asker asks of the speaker a question, the answerer answers through the
speaker. The speaker listens to that answer via transceiver and repeats it to the question asker, while the speaker is
forbidden to express his/her own thoughts. In Ozawa'’s words, the speaker is expected to act like a telephone.

That said, it is very difficult for the speaker to completely suppress his/her own thoughts, which resulted in
numerous occasions when the speaker can be seen to reveal personal doubts while returning the answer. Also, in
cases there the question asker, speaker and answerer are related in such ways as mother and daughter or seniors and
juniors in a company hierarchy, etc., they may find themselves saying things indirectly that they would not say to each
other normally. What’s more, since in cases like a conversation between a young female and a middle-aged man, who
normally speak with very different vocabularies, there were interesting cases where the speaker would be told by the
answerer to deliver an answer that he/she didn’t understand the meaning of but, nonetheless, it was understood by
the question asker.

As a result, the participants share a wholly unfamiliar experience of this gap between one’s everyday physical
presence and the words they are speaking and hearing. Through this new communication device of SPEAKERS, we
who participated were given the opportunity to experience moments of being freed of our accustomed social roles
and positions and given the possibility of feeling a resulting shake in our position and accustomed
identity. N p.131
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General Information

TOKAS hongo
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T13-0033

HRBIXREAE2-4-16

TEL: 03-5689-5331/ FAX: 03-5689-7501

BRI 1 11:00-19:00 (A3IIBIEE 30 DRI £ T)
tREER: ARE (REOBEEETH) RREHM. £REH

Tokyo Arts and Space Hongo

2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033

TEL: +81-(0)3-5689-5331/ FAX: +81-(0)3-5689-7501
OPEN: 11:00-19:00 (Last Entry: 18:30)

CLOSED: Mondays (When Monday falls on a national
holiday, closed on the following weekday), Exhibition
preparation periods, and Year-end and New Year Holiday.

TOKAS office

F—=Fa—7—YPYFRR-ZFT71 X
T135-0022 RRETRX =47 4-1-1 RRAFREIMTREP
TEL: 03-5245-1142 / FAX: 03-5245-1154

X 201810 AIc Bt

Tokyo Arts and Space Office

4-1-1Miyoshi, Koto-ku, Tokyo 135-0022 (Located in MOT)
TEL: +81-(0)3-5245-1142 / FAX: +81-(0)3-5245-1154

* Relocated on October 1, 2018
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TOKAS residency
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TEL: 03-5625-4433 / FAX: 03-5625-4434
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Tokyo Arts and Space Residency
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo 130-0023

TEL: +81-(0)3-5625-4433 / FAX: +81-(0)3-5625-4434

*Open to the public only when events are held.
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Tokyo Arts and Space

Program Director: KONDO Yuki

TOKAS Hongo: KITO Sakiko, OSHIMA Ayako, ONO Junko,
SEKI Asako, NISHIMURA Satomi

TOKAS Residency: SUZUKI Yuko, UCHIYAMA Fumiko,
UNO Ayumi, TAKECHI Asagi, AZUMA Yuko, SAKAI Kaori

Public Relations and Educational Program: ITO Mayumi,
ICHIKAWA Akiko, TAKENO Yukika, NAKAMURA Nami,
WATANABE Toshio, OGITA Karin, UCHIMURA Aya
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Tokyo Arts and Space Annual Report 2018
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