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Tokyo Arts and Space (TOKAS) is dedicated to the stepwise, continuous support
and promotion of artists, through programs that include overseas residencies and
exhibitions of works submitted from the general public. Focusing mainly on artists
who have previously participated in other TOKAS programs, the “ACT (Artists
Contemporary TOKAS)” series of exhibitions was launched in 2019 with the aim to

showcase particularly remarkable activities.

This third edition features once again Tanaka Shusuke, Hirose Nana & Nagatani
Kazuma, and Watanabe Go, all of whom had participated in last year’s ACT Vol. 2
“Stasis Field,” which had to close shortly after its opening due to the spread of
COVID-19.

“Stasis Field” is a term that refers to an area in which time seems to stand still.
Frequently appearing in science fiction novels and games, stasis fields are triggered
by activating devices, whereas the state of stagnation or significant delay in these
zones creates the impression of all objects within them being motionless. At a point
where the effects of globalization have increasingly enabled us to travel freely around
the world, our mobility was suddenly limited by a troublesome apparatus in the form of

a virus, giving us a feeling as if time has been standing still for an entire year.

Following the previous exhibition, the three participating (pairs of) artists continued to
create new works in the time that they had until the restart one year later. Unveiled now
at ACT Vol. 3 “Stasis Field 2020—2021,” these works represent the artists’ attempts
to communicate their thoughts on how social life has changed due to the various
restrictions, from their own individual perspectives. While presented in completely
different formats, all of the works contain traces of last year’s displays, and reflect
from the viewpoint of the present situation on the time that has been standing still
around the world. In addition to descriptions of the displays, this booklet also includes
interviews in which the participating artists talk about their respective works, and
about how each of them been affected by COVID-19.

Tokyo Arts and Space
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Arranged on a lon e room are countles: s of various sizes and
familiar shapes, inc iscuits, lightbulbs,
What all of them have that make them

warped or tilted.

All of these objects were
the resp
sensitive and there

ind of porcelain compound, using molds of
materials, yet it is at once also very shock

The deformations resulted from intentionally modifying the composition of conventional porcelain so
ﬂtrongly reacts to the heat it is exposed to during the firing, which in this case represents the final
stage of the creative process. By distorting the familiar shapes of daily commaodities, the artists aim to

suggest possibilities of looking at things in new ways.
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— Please tell us about the work on display this time.

We are creating mainly sculptures and installations themed around the question, “Where are we
right now, and what are we seeing?” Still Life, which is exhibited this time, is part of a series that we
started back in 2013. It features various motifs that we are familiar with from everyday life. Placed on
a temporarily installed long table are all kinds of objects, the shapes of which seem to be distorted or
melting. All of them are things that you have seen before, but at the same time, they may be things that
you have never seen.

Everyday life, a central theme that our creative work revolves around, we perceive as something
that is continuously repeated in a certain rhythm, but that is at once also temporary, and constantly
subject to sudden changes. While being perfectly familiar, these things appear to be passing by before
we even have a chance to grasp them.

—Did COVID-19 affect your creative work?

In the year that has passed since the previous exhibition, our life has changed significantly. For this
exhibition, we decided to focus on the fluctuations in people’s perception resulting from the changes in
social life, and reconstruct last year’s display in exactly the same space and configuration.

Germany, where we are based, went into lockdown for the second time starting in November
2020, and many shops and museums are still closed. Up to now, we used to create works inspired
by our travels and things and people we met along the way, but due to the restrictions of movement
during the past year, we mostly worked at home.

Our daily life has changed significantly, which has also shaken our conception of what is “normal”
quite heavily. As a result of this experience, | think we have come to perceive the world from a different
point of view — not only as creators, but also as spectators. We hope that this exhibition will be an
occasion that inspires people to reconsider their usual way of life, and their fixed values.

This interview was conducted on February 21, 2021.
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What | am consisted of

When | heard about the reopening of this exhibition about a year after it had to close in late February
2020, | decided to show a work that corresponds with the “stasis field” kind of situation that this
exhibition was put in quite unexpectedly. It happened to be a time at which, hesitating to go outside
due to the general situation, | was focusing my attention on my usual daily routine of traveling from
my home to my atelier and back, which inspired me to explore the extraordinary temporal and spatial
situations that lurk in everyday life.

Looking across my atelier, | notice a number of old works of mine piled up in a corner, and a number
of as-yet unopened boxes that have been sitting there since | moved here. These are the sediments
that have been deposited in the digestion process of living and working as an artist while commuting
between two places. However this doesn’t mean that they are already matters of the past, as they have
been transcending the boundaries of time, and are once again revisiting me here and now.

My home and my atelier aren’t two completely separate spaces, but they are mutually interfering
environments, as everything that happens in either one of them always affects the other. Nonetheless,
they are by nature totally different places, so connecting them requires some sort of hyperspace
between them. Such is the space of 33 minutes and 49 seconds - the exact time it takes for me to
travel between my home and my atelier.

The work is composed of two channels, one of which traces the route from the atelier to my home, the
other one the route from my home to the atelier. Every time | make a right or left turn along the way, the
images rotate accordingly, and in order to reflect the 180-degree turns/inversions of angles (from the
atelier and from my home respectively), the camera itself makes horizontal and vertical 180-degree
turns on its way from start to finish — either from the atelier to my home, or the other way around.
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Stasis Field

The window that visitors find on their right upon entering SPACE B on the second floor of the TOKAS
Hongo building, is an animated work that is illuminated by the light emitted by the towers (lights
are books), which was part of last year’s “Stasis Field” exhibition. the towers (lights are books) is a
2-channel animation that can be split up vertically.

For this exhibition, it is divided and set up with the lower channel in front of the window, and the
upper channel behind it. Thus the light from the front part illuminates the wall around the window,
while the light from the back (outside) illuminates the inside of the rectangular cut-out in the wall that
frames the window. The work takes the window as an interface that connects this year’s “Stasis Field”
exhibition with last year’s, to illustrate the aspects of continuation and division that occurred between
the two exhibitions —originally designed as one, and eventually continuing in a nontemporal (or
hypertemporal?) fashion, but in reality divided into two separate events.
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— Please tell us about the work on display this time.
What | am consisted of

There is a corner in my atelier where | keep works that | made several years ago, in boxes, and those
boxes I’'m now using as subjects. | normally spend my day traveling back and forth between my home
and my atelier, and the 34 minutes on average that one trip normally takes, is at once the duration that |
have set for my works.

There are lights that | gathered from various times and places in my daily life, and for the boxes
(containing my older works), | assigned different types of light to each of their sides, to create one
image. The lights | picked up mainly at my home, at the atelier, and on the way from one place to the
other, including for example the sunlight that falls into my atelier at noon, the light of my computer
monitor that illuminates my room at night, the electric bulb light above my dining table, and the light of
the blue sky in the morning when | walk to the atelier.

The work is an animation that is sped up or slowed down, to reflect the movements of my body
when walking between my home and my atelier. When | make a 90-degree left turn, for example, the
animation is rotated by 90 degrees in the same direction, and when | make a 30-degree right turn, the
animation is accordingly rotated to the right. The speed of rotation is calculated based on the distance/
time from one corner to the next, so the closer the next turn is, the faster the rotation gets. When it’s
still a long way, the rotation is slower.

Stasis Field

This work | made upon hearing that the exhibition was going to reopen one year later due to COVID-19.
The previous exhibition had to close after just a week, and the work the towers (lights are books) that
was on display there, | used as a light source. the towers (lights are books) is a two-channel animation
that is divided into an upper and a lower part, and the motif that its light is illuminating this time is a
window in Space B, the venue where my work was in fact exhibited.

There are two reasons why | chose to use the window of the exhibition space as a motif for my
work. Firstly, a window is something that connects “this side” and the “other side,” and here | used it to
connect this exhibition and the other one from last year. The second reason is that, as both events are
connected also spatially (or rather, take place at the same location), | chose the window as an element
that represents Space B as the venue for this and the previous exhibition alike.

— Did COVID-19 affect your creative work?

As | normally don’t walk around much, but mostly spend my time at home or at the atelier, in this
respect my work wasn’t really affected, however | do feel kind of cooped up. Even though time
passes as usual, | have a feeling as if being stuck in the same place. The exhibition opened one year
ago but soon had to close, only to be held at the same place once again. So even though “one year
later” indicates that one year has actually passed, it feels to me as if time was standing still, and as
if this exhibition and the previous one were hooked up in a situation that is perfectly described in the
exhibition title itself. This sensation is partly what inspired me to make the work Stasis Field that | am
exhibiting this time.

Another thing that | felt is that, now that it is difficult to walk around outside, | am left with no
choice but to look only at the familiar things in my living environment. The fact that the motifs in my
work are familiar objects (especially those that expose myself and my current situation), or the time |
spend walking between my home and my atelier, also stems from this kind of sensation.

This interview was conducted on February 22, 2021.
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| am sitting in a coffee shop as | write this. | am freezing, because the shop’s electric fans are running,
and the doors are open all the time, even though the outside temperature is around zero degrees.
Never before have | experienced a situation in which we have to accept that doing things that used to
be perfectly normal is now difficult, if not tabooed. When pondering the question how to define “normal”
in a situation like this, | caught myself referring to how things used to be, which only shows that | am
still stuck in the modus operandi of my old routine.

In my work to date, | have been using the medium of painting to translate the vague sense of
uncertainty, discomfort, and eventually also amazement, that I’'m getting from all kinds of everyday life
situations, into something tangible. This is at once an act through which | add my own interpretation to
the ordinary things in life that we do quite unconsciously and unintentionally.

On display this time are works that follow from those unveiled in the previous exhibition, and other
items made exclusively in 2020 and 2021, assembled with the aim to explore the meaning of “normal”
in the present situation, and the implications of this exhibition as a sequel to the previous one. It is my
desire to present my own interpretations by way of painting under the current circumstances, before
either the old normal returns, or we settle for what we have now as a new “normal.”
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(Z) Grilled fish shape 2017 (#R\1%) Horizontal emotion 2020 (1kP3) Mysterious gate 2018

—What kinds of works are you showing this time?

When the previous exhibition was discountinued, and there was a chance that other exhibitions that |
was going to participate in were going to get canceled as well, | felt that one of the things that motivate
me to paint had fallen away. It was a situation that | had never experienced before, and that caused
a change in the way that | look at and reflect on things that happen before my eyes. Rather than the
immediate reason that something was happening to the world around me, there was something inside
me that had changed. | couldn’t put my finger on it, and | felt that painting was the only way for me to
find out what exactly that was.

This time | show works made in 2020 and 2021, hoping that they will inspire both myself from the
creator’s position, as well as others who look at them, to think about what it means to create paintings.
In terms of motifs and the composition of displays, there are certain connections to the previous
exhibition.

—Please tell us about how some of your works have developed since the previous exhibition.

| had the work Grilled fish shape, a painting of a grilled mackerel, which | couldn’t get out of my mind.
Once | had developed the desire to do something with this mackerel, | couldn’t think about anything
but the painting — showing a grilled mackerel on a plate — and what | could possibly make out of it. One
day, when | took a plate from the drawer and arranged some side dishes on it, it appeared to me that |
could paint the plate. Exhibited this time is Overlapping choices, depicting a stack of plates in a kitchen
drawer, on the same wall in the same room as last time.

During an interview for TV last year, | was watching from the back how they filmed a work titled
Horizontal emotion, and that scenery is depicted in Still going on. The painting includes Horizontal
emotion and the people filming it, and this one too is exhibited at the same place as last year. Picking
up on the recuperated glass motif in Mysterious gate, in Torn and Independent | painted a broken
mirror.

—Did COVID-19 affect your creative work?

Regarding the creation of my works, nothing has changed much — which actually also feels a little
disturbing. When | go outside, | do the whole set of mask wearing, hand washing and disinfecting,
etc., but when | paint, I'm in an environment that these things won't enter. | feel that, the thing that has
changed, is probably myself. Even if the working environment remains the same, as soon as the one
who works in it changes in some way, that necessarily results in some kind of transformation. I’'m not
sure about that before | paint again though, so I’'m going to keep painting in order to find out.

This interview was conducted on February 20, 2021.
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Born in Wakayama in 1986. Lives and works in Osaka.

Recent exhibitions: “MOMAW Summer Museum Project #10: A Lot of Other Days Loaded in Today,” The
Museum of Modern Art, Wakayama, 2020, “| try to forget, but | can't remember,” Borderless Art Museum NO-
MA, Shiga, 2019, “TWS-Emerging 2016 ‘Section of the circle’,” TWS Shibuya, Tokyo.

Awards: Second Prize at Kiyosu City Haruhi Painting Triennale, 2018, Tokyo Wonder Wall Prize at Tokyo Wonder
Wall 2016.

Th#ESE 4 & 7K —E5 HIROSE Nana & NAGATANI Kazuma

1980F ABRAFEE N (L) - 1982F RERAEE N (KB)o T 2 v I KL T ZHLEICEED,

FHRERIC[Out of the Ordinary] (WILAZEMTBAEL. K1Y.2019). [Why don’t cats wear shoes?] (7> b5 —
ING XAy T4 D KA Y. 2019) [AHDEAME MEEET7— b U I F— L] (#8.2018) % &,
SEHBRBEICANLX Y 27— 77— FEREE (V- >4 U EilifE K1 V.2017) K — F &R H7E
SIEHME (R A V. 2015) % £, FR29FE N —F- LI F > X- 70T 5 L(TWS.2017) &,

Born in Osaka in 1980 (Hirose), born in Hyogo in 1982 (Nagatani). Live and work in Disseldorf.

Recent exhibitions: “Out of the Ordinary,” Ulm Art Foundation, Germany, 2019, “Why don’t cats wear shoes?,”
Kunstlerhaus Géttingen, Germany, 2019, “Echigo-Tsumari Art Triennale,” Niigata, 2018.

Awards and grants: Audience Award at Bergisch Art Award, Solingen Museum, Germany, 2017, Overseas
research Grant of Pola Art Foundation, Germany, 2015. Participated in Research Residency Program 2017, TWS.

30 3 WATANABE Go

1975 F RERY F ho Roal & L= ICiEED,

FHERESIC[HE13AEEMERMIGOTIF S]] (2021). [H EAF AT LHRT ) —vol.8 HEilFE 71 A0T —
¥ 3> /dislocation] HEMRF v 5 1) — &% &€ #8.2017) . [Y= - @ Il -] (URANO. ®=.2017) . [AIL50
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SERIC[E24RAESRLE =M AEZE (2013),

Born in Hyogo in 1975. Lives and works in Tokyo.

Recent exhibitions: “Yebisu International Festival for Art & Alternative Visions 2021: E-MOTION GRAPHICS,”
“Azamino Contemporary vol. 8: Go Watanabe / dislocation,” Yokohama Civic Art Gallery Azamino, 2017,
“light difference -face Ill-,” URANO, Tokyo, 2017, 50th Anniversary Exhibition “Arts Begin From Forest,” Aichi
University of Arts, 2016.

Award: Newcomer’s Prize of Art at the 24th Gotoh Memorial Cultural Award, 2013.

LIST OF WORKS fe&Y b

EHFE/ TANAKA Shusuke

1. (#T3\W&&D) Background of grasping 2021 26x19cm

2. (»5n»5%) Dryhouse 2021 30X34.5cm

3. A\& I LIAK) Lots of small time 2021 53x43.5cm

4. (% -I¥1%) Unfriendly role 2021 31X24.5cm

5. (22 %Tn%) Fromnowon 2020 145%110cm

6. (TanicF%A L) | disappear just before 2020 67 X60cm

7. (REBDOL S L) Posting in the middle 2020 31X25cm

8. (REREF) Instant daytime work scenery 2021 250X 147cm
9.(Z - FRHE) Have anempty 2021 59.5X72cm

10. (X#¥) Balance 2021 120x105cm

1. (JLe#§«) Usual momentum 2021 120%105cm

12. (%% 5) Without thinking of anything 2021 30X34.5cm
13. (&&W) Shape of kindness 2021 45x38cm

14. ($.3TFB)  Torn and independent 2021 130.3X 162cm

15. (¥458) Empty head 2021 31x24.5cm

16. (EBDE Db V) Reason forhome 2021 194X 162cm

17. (&&R~5 V) Meaning other than letters 2021 33.5X46.5cm
18. (—EBtA#RF)  Still goingon 2021 90X 70cm

19. (RBEV EH B ) Overlapping choices 2021 130.3%162cm
FTARTH v 2NXITHEFZ  All works: Oil on canvas

IE#R 4 & KA —F HIROSENana& NAGATANI Kazuma

1. {Still life)

2013F» 5 D#fffEs Ongoing series since 2013
®i#& Porcelain

#4 X®]Z Dimensions variable

S % WATANABEGo

1. (BHDKS) What | am consisted of

2020

FZA— 3> (ZTIVF v 2I) Animation (double channel)
33'49"

2. (5% 71—V K) Stasis Field

2020-2021
T ZA—<3> Animation
30'
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ACT (Artists Contemporary TOKAS) Vol. 3
Stasis Field 2020—+2021

Artists: TANAKA Shusuke, HIROSE Nana & NAGATANI Kazuma, WATANABE Go

Date: 2021/2/20 (Sat.) - 3/21 (Sun.)

Venue: Tokyo Arts and Space Hongo

Organizer: Tokyo Arts and Space

(Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture)
Cooperation: ANOMALY

Exhibition installation: HIGURE 17-15 cas
Installation cooperation: ISAJI Yugo (HIROSE Nana & NAGATANI Kazuma)

Translation: Andreas STUHLMANN

Photograph: KATO Ken

Publication design: MIZOBATA Mitsugu (ikaruga.)
Printing: Rise Factory Co., Ltd.

Edited and Published by: Tokyo Arts and Space
Publication date: 2021/4/15

XL TOUN D REEDEN D,
THE FUTURE IS ART

> TokycTokyo

Arts and Space FESTIVAL




| iy
H\‘

Wbl k;

ACT (Artists Contemporary TOKAS) Vol. 3

fEiFm74—IUE 202052021
Stasis Field 20202021



