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[Explanatory Notes]

*When listing full names, they are listed in the appropriate order for each language, except when specific requests state otherwise.

+Honorific titles for artists, creators, jury members, and lecturers have been omitted. Job titles for jury members and lecturers were current at the time of
each event.

- Artist and creator profiles are current as of March 2020.

+Profiles are based on documents provided by the artists and creators.

«Titles of artworks, musical compositions, publications and film works are given in italics. Quotation marks are used for exhibition and project titles.

+Information on the artworks is listed in the following order: name of artist, title of work, and year of production.

+Some captions for photos showing views of exhibitions or performances have been omitted.

+Information about exhibitions is written in order of: Exhibition title (venue, city, prefecture /country, year of exhibition). In cases where the exhibition
title includes the year the exhibition was held, the year is omitted at the end. For Exhibitions held overseas, the country name is omitted if it is held in the
capital city or a major international city. For exhibitions in Japan, the names of prefectures are omitted when the city is a prefectural capital or government
ordinance-designated city, etc.

«In award histories, venue names are omitted, and when award names do not contain the year of the award, the last year it was presented is listed.

+References to “in 2019-20” reflect Japan’s fiscal year of April 1st, 2019 to March 31st, 2020.

Photo credits for exhibition views, activities, and portraits are listed in the colophon. Credits for photos provided by the artists and creators appear next
to each picture.

+All rights reserved by Tokyo Arts and Space unless otherwise specified.
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Message

Since its founding in 2001, Tokyo Arts and Space (TOKAS) has engaged in a variety of programs aimed at providing
ongoing support for artists. Today, programs are conducted from two bases, the TOKAS Hongo facility, outfitted for
exhibitions and performances, and the TOKAS Residency to house our residency programs.

Located in the Hongo district of Tokyo’s Bunkyo Ward, TOKAS Hongo conducts programs that give artists and
creators multiple opportunities to present their work in their careers. These include open-call exhibitions for
emerging artists, an open-call program for interdisciplinary or experimental projects, exhibitions for Japanese and
overseas creators participating in the TOKAS residency programs to show the results of their creative work or
research, group exhibitions primarily for artists who have participated in TOKAS programs and exhibitions jointly
organized with our affiliated overseas arts institutions.

The TOKAS Residency located in the Tatekawa district of Tokyo’s Sumida Ward is the facility where Japanese
and international creators in a variety of fields can work in residence in our Creator-in-Residence program, as well
as those in our Exchange Residency program that sends Japanese creators to our affiliated overseas arts institutions.
In these ways, it aims to be a base where talented creators in a variety of fields can engage in stimulating creative
exchanges.

In 2018, TOKAS started the Tokyo Contemporary Art Award as a contemporary art award aimed at supporting
creative activities for mid-career artists. This award also aims to give domestic artists the opportunity to talk with
Japanese and international arts professionals during the judging stage.

All of these programs are also subject to constant reevaluation to improve their quality as support programs.

Going forward, we ask for your kind ongoing support and cooperation.

Tokyo Arts and Space
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Tokyo Arts and Space (TOKAS) is an arts center in Tokyo dedicated to the support of creation and presentation of
contemporary arts in a wide range of genres, from the fine arts, music and architecture, to curation and inter-
disciplinary creative activities. Operating mainly from our TOKAS Hongo facility as a venue for arts presentation and
our TOKAS Residency facility for artists and researchers to work in residence, our activities include exhibitions,
performances, residency and educational programs as well as a contemporary art award program run in collaboration

with the Tokyo Metropolitan Government.

Mission 3
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Promoting Creative International
Cultural Exchange
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TOKAS provides artists with ongoing support through
opportunities to present works in our TOKAS-Emerging
exhibitions for young artists, our Artists Contemporary TOKAS
(ACT) group exhibitions for artists who have taken part in TOKAS
programs and our Tokyo Contemporary Art Award for mid-career
artists.
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Promoting Creative International Cultural Exchange
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Mission 3 ERMLENEEHOZIE

Primarily through artist-in-residence programs, talented
Japanese and international creators are given the opportunity to
create works or do research. The results of their work are shown
in our Open Studio program and through talk events, as we strive

to be a hub where a wide range of talents meet and interact.

Supporting Cutting-edge and Experimental Creative Activities
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Educational Programs and Arts Promotion
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Through the open-call program OPEN SITE for a wide range of
interdisciplinary and experimental projects in all genres, and the
TOKAS Project program held in collaboration with overseas
artists, curators and culture organizations, we seek to provide
venues for work reflecting diversity in values.

Through the holding of workshops in which participants of all
ages can share in the joy of creating, and through the publishing
of our Annual Report introducing the year’s programs, etc., we
seek to promote exchange between artists and the communities
and create places where creativity flourishes.



Mid-career Artists
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Part 1 introduces an interview with artist Hojo Tomoko, who held a solo exhibition in the “TOKAS-Emerging 2019”
program and resided in Berlin on the Exchange Residency program from January to March 2020. In addition,
programs held as a form of support for promisi i It
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left: “sapporo’ around the world” performance, Emerging Artist Support Program 2011, TWS Hongo, Yoga Station, Tokyo, 2012
Photo: HOJO Tomoko

right: Performance at “Unfinished Descriptions,” Hundred Years Gallery, London, 2018 Photo: Raquel DINIZ
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After studying classical music, Hojo Tomoko gained experience in the fields of contemporary and experimental
music. Today she is active as a sound artist involved in multilayered creative activities using materials such as
the voices of women from history. As one who has participated in TOKAS related projects in her career, Hojo
talks about the turning points she has experienced as an artist and the principles that have guided her.

From Classical Music Performance to Contemporary and Experimental Music

Although | had studied piano and clarinet from childhood, when it came time to apply for university,
rather than becoming a performing musician, | decided | wanted to think about music’s place in society.
| chose to enter the Department of Musical Creativity and the Environment of Tokyo University of the
Arts, and there | studied Cultural Studies and began creative work that led to my work today. As a student
| also participated in the International Ensemble Modern Academy with Tokyo Wonder Site (TWS) (2011),
which led to more connections. It was the Tokyo version of the academy founded by Germany’s Ensemble
Modern to provided young artists with opportunities for exchange with experienced artists. My first
encounter with contemporary music there fascinated me and meeting the guest composer Ichiyanagi
Toshi would be important for me. The “graphic score” (musical score based on symbols and diagrams,
etc.) used there showed me new possibilities for more extreme means of expression than more narrowly
defined traditional music.

“,

That feeling later led to my participating in the “sapporo’ around the world” exhibition selected for
“Emerging Artist Support Program 2011” organized by TWS (TWS Hongo, 2012). This was a creation of
the Ensemble for Experimental Music and Theater, which was an outgrowth of an experimental music
workshop by Adachi Tomomi and its participants held at art school Yotsuya Art Studium that Okazaki
Kanjiro and others were involved in. | was involved from the planning stage. Also, my encounter with
Adachi-san led to my interest in Fluxus.

What “sapporo’ around the world” constituted was taking the piece Sapporo, composed by

Ichiyanagi Toshi to coincide with John Cage’s visit to Japan in 1962, and performing it in all 23 Wards of

% : [TOKAS-Emerging 2019 [E#0Z&T]] (TOKASAR) EREAS

A (EOHDIE) ((BIELORED (FA503)EWH) L) 2019

left: Installation view at “TOKAS-Emerging 2019 ‘Sotto Voce’,” TOKAS Hongo

right: SMOKE PAINTING (from the series Some (possible) leftovers of imaginary paintings), 2019
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Tokyo over a period of 44 days. The score did not have any musical notes but consisted of signs and letters
to direct the development of the music, using words such as “attacking sound,” “sustained sound,”
“downward or upward sliding sound” and the others. By using these indicators to lengthen the
performance time greatly, it was an attempt to interpret “action” as a component of music. My
interpretation was to take the Sapporo score and divide it in grid form, place it over a map of the 23
Wards to find places for each day’s performance to which | would go and do different “performances”
based on interpretations of the original Sapporo score.

Also, the Sapporo score contained a unique code letter indicating that the performers should watch
and listen to each other’s playing, and if that wasn’t possible they had to exchange scores. The daily
changes in locations and performances over the 44 days were filmed and then shown at the exhibition.
The idea was to redefine existing concepts and approach art exhibitions from a different perspective.
Also, in light of the Great East Japan Earthquake and Tsunami, the theme of this open-call program was
to ask what was really necessary at the moment and what experiments could be tried to bring exhibitions

to public venues.

Developing Her Own Style of Sound Art

For one year beginning in 2015, | attended the London College of Communication. My desire to expand
outward from my activities in experimental music led to a growing interest in sound art. There | was able
to spend very fruitful time working from a chosen theme and going back and forth the between writing
reports and then putting the ideas into practice. London has a very active sound art scene. In artist and
critic David Toop’s seminar on Audio Culture and Improvisation, we participants could perform in his
concerts, and there were also daily rotating student artist performances in the solo exhibition venues of
such renowned artists as Christian Marclay, which was excellent for young artists.

After that, | re-visited London on a Pola Art Foundation grant, where | did a solo exhibition on the
theme of Ono Yoko. | had professor Cathy Lane of CRiSAP (Creative Research into Sound Arts Practice) act
as my supervisor, and | was influenced by her research on the relationship between sound art and
feminism. There | got the idea that | wanted to do some form of expression that only | could do. As | am
a Japanese woman working in sound, it was Ono Yoko who suddenly came to mind. At first, | thought no,
| couldn’t do anything about her, but soon after that | stopped and asked myself why | felt | couldn’t. Was
Ono too famous, or was it considerations from an academic standpoint? But, | also felt that my thinking
was influenced by some preconceptions and prejudices. So, | decided to go ahead with the Ono Yoko
project as a means to examine my thinking process more closely.

| went to the British Library to look for recordings of Ono speaking, and that led me to an interview
recording of her and John Lennon just two days before he was killed. But when | listened to it, it was
almost all of John talking and she said very little more than small words of agreement at intervals. That
was surprising to me because of the image | had of her as an outspoken woman. From this realization, |

created a performance titled / am Listening to You and then turned it into an installation with sound and
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video. | also held a solo exhibition titled “Unfinished Descriptions” (Hundred Years Gallery, 2018) based
on things recorded at Ono Yoko’s exhibition at the Indica Gallery in 1966 (where she first met John
Lennon) and questions about what had and had not been recorded there.

To connect my work on this theme to Ono’s birthplace, Tokyo, | did an exhibit at TOKAS Hongo in
2019 titled “Sotto Voce.” For that, | created works based on something she wrote later about the criticism
she received concerning an exhibition of hers in Tokyo in the 1960s and articles, both positive and
negative, that were published about her work. From the reactions of visitors to my exhibit, | was
impressed that among the people of the generation that knew about her at the time, few knew how
harshly she had been criticized. That made me realize anew that there is still a lot that we think we know
and more that we don’t. As for the act of recording, | also realized that decisions about what to record
can depend on authority and can be quite arbitrary, which led me to think anew about whose opinions
are being reflected. Looking back, | see that questions of “recording and re-representation” also apply to

musical scores and performances, and that this is a consistent concern of mine.

There Is More Than One Way to Approach Art

In 2020, after returning from Berlin on the TOKAS Exchange Residency Program, | go to New York on a
grant from the Asian Cultural Council. In Berlin, | plan to do research and creative work on Kawakami
Sadayakko, who is said to be Japan’s first actress. From the late 19th into the early 20th century the
theater troupe led by her husband, Kawakami Otojiro, made performance tours in Europe and the U.S.,
and | planned my project when | found out that there are recordings of them archived in Berlin. Her
beauty and her demeanor left a strong impression on artists and musicians at the Paris World Exposition
in 1900, but very few recordings of her voice at the time remain. This is also interesting from the
perspective of what is recorded and what is not.

In New York, | plan to do a new project on Ono Yoko. | hope it will be an opportunity to connect that
city with the largest remaining trove of materials about her with London and Tokyo to enable more
investigations of her history. Ono also connects to Sadayakko, as the one of the first Japanese women to
be active overseas. And it will surely relate to how Japanese women have been perceived in the West.

| travel a lot now, but | am interested eventually choosing a place to settle down and build a
community and create a base where | can present my work regularly. | also think that, if | find something
true to my mission of what | really want to do, | don’t necessarily need to do it as an artist. In his book
Making Your Life as an Artist (2014), American choreographer Andrew Simonet writes that any artist’s
lifestyle changes over time, physically and in family makeup. He also suggests that, rather than giving up
one’s inner mission in order to continue doing art, isn’t it better to change tactics in order to continue
following one’s mission? | agree. What | like about art is the questions it raises. And | believe that there
are various ways to continue that aspect of art in society without actually doing art. Whatever | choose
to do, | want to remain critical. That is my mission.

(This interview was conducted at TOKAS Residency on Dec. 6, 2019.)
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1988 FMBAEEN, RREMEMSITEE, 2016FEALF =
MARFOLRY - ALy - FT - 23224 -3 48T, TOKASES

MTATILIC [FRITEE_ERZREETOTTL (NI ]
(2020). [TOKAS-Emerging 2019 [E%0%5 7)), [56E
EESMEAE [“sapporo” around the world] | (2012) #&,

PROGRAM P.21,47

HOJO Tomoko

Born in Aichi in 1988. Works in Tokyo. Graduated with an MA from
London College of Communication, University of the Arts London
in 2016. Participated in TOKAS Programs: “Tokyo-Berlin Exchange
Residency Program 2019,” “TOKAS-Emerging 2019 ‘Sotto Voice’,”
“Emerging Artist Support Program 2011 “sapporo’ around the
world”,” and more.
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TOKAS-Emerging 2019

Part 1:2019.7.20-8.18 Part 2:2019.8.31-9.29

1 Part1 2 Part2

DlEHEF TANIZAKI Momoko E)IHE  ASHIKAWA Mizuki
WHEAE SUNADA Yurika =IRER MIYASAKA Naoki
JABROEHD ODAWARA Nodoka Jti&%NF HOJO Tomoko

HET7—T1 RSB EARERAOEES

Emerging i&. D7 —F 1 R M CRRXOBREZRETZI L EZBMNE LT, 2001EHL S
EHWULTVWARERTASSLTT, 35RUTORRNERE7—F 1 X F2RRICABEET- £
2019EE . R— P I+ VA TOE—REE. AECIIERETERT. 137H0EED
L6ZDT7—F AR MEBELVE LA, 28HCDE>TRELAEEREROBRTR. ShiE
THRUTELESHER YUY —F. HEORREZEERE VI 74—2y PZEELRASZ, 77—
FARP—A—APEHNLRA2ERELELLE, KATOSSLADBMELHB LT, Hithk
GEIE~NORY AR FHOIZOEL R E., SEROEAZEEI’PEFILET,

Solo-format Exhibitions for Emerging Artists

TOKAS-Emerging is an exhibition program launched in 2001 with the aim of providing emerging artists the
opportunity to show their work. In 2019, it was held as an open-call exhibition for artists under 35 and living in
Japan. Through a selection process involving a first-stage selection based on the artist portfolios and a second stage
involving interviews, six artists were selected from among the 137 applicants, including individual artists and
groups. Divided between two exhibition periods, each of the six artists worked ambitiously to put the results of the
creative efforts and research they had conducted up to that point into the format of solo exhibitions. It is hoped that
participation in this program will lead to broadened opportunities to create new works and engage in further
artistic activities.

DATA

R : TOKAS A

BRI~ b

7.20 [BVAA-—T=27 - b= 720 WARKEL (RREIDLEIAEME ZEHRES)

831 [E2E AT =2 - b=7] FAM X B KF=MERAEM 42— TEFZE)
8.1089.21 [R&YIILBF+TU— - h=7]

Venue: TOKAS Hongo

Event:

7.20 “Part 1 Opening Talk” Guest: MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)
8.31 “Part 2 Opening Talk” Guest: TAKEHISA Yuu (Senior Curator, Contemporary Art Center, Art Tower Mito)
8.10&9.21 “Gallery talk by TOKAS staff”

g _

AIEHEF
TANIZAKI Momoko
lonely girl &58R

lonely girl already time

_ e .
{lovers and objects as outsiders in the bedroom) 2019
lovers and objects as outsiders in the bedroom, 2019

BMEICHEIZ STV I HREPRAREEEELAGEE
FTV1UNMHEDE, BBOLI YR 51
SREL—a ERR, Q3225 —Ya FROSH
EICLBEFBREOFFLICERTELIC. ABD
BIEPME COBERMERESEELL,

Tanizaki created an installation from her paintings based
on events or scenery embedded in the back of her mind,
which she placed in combination with objects to achieve
multiple layers of content. She sought to evoke human
emotions and relationships with others as a form of
resistance to the decreasing sensitivity she attributes to
the diversification of means of communication.

PROFILE

19N FRTEEEN, 2016 FRFIEH KFKFBR LM
RHEBIET. EHRESIC [LIGHT SESSION OF TWO
ARTISTS [PIE 314]] (ON MAY FOURTH, ¥, 2019)
%E, SEEC [FACE 2019 BRI v/ AREEEMHTE |
ETEEEERRE,

Born in Tokyo in 1991. Graduated with an MFA from Tokyo
Zokei University in 2016. Recent exhibition: “LIGHT SESSION
OF TWO ARTISTS [PIE 314],” ON MAY FOURTH, Tokyo, 2019.
Award: “FACE 2019 Sompo Japan Nipponkoa Art Award,”
Jury Prize (HORI Motoaki).

PHBEAE
SUNADA Yurika

engram

{distortion) 2019
distortion, 2019

I 54 (RREBEE) CWOROEEEI LTI

BRICRIFh DB EdL AP SETEL. THLTW
GEREERBILARBRDOIL M ERERR, BAF
HATHIVLICKEPEDOEE, £EBLEEBNDER
EEREhY. TOBMBERRLEL

Sunada displayed movable 3-dimensional works that
seek to give visible form to the “engram” concept of the
process by which memories are engraved in the mind,
become distorted and then over time fade away. She
expresses this concept through the use of movements of
light and shadow, metallic sound and other elements.

PROFILE

1989 FERRHEETN, 2012ERBHFEMKFELFE
TEBEHTY A ZREZEE 2000F L) 7 —r1 vk
ritmico &L CiE D, BIRKEICK—ZEMIREME [EF
ZMRDOIESTEBIRL] (2019),

Born in Tokyo in 1989. Graduated with a BA from Musashino
Art University in 2012. Works as an art unit “ritmico” from
2009. Grant: Grants for Overseas Study by Young Artists, Pola
Art Foundation, 2019.
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IAREDED
ODAWARA Nodoka
ERERL BETS

Sculpting / Overcoming Modernity

DATA
b= -4~} :8.15 [8A15A] ¥R BREER (7—FT1Xk)
8.18 TAugust] #Xb: L3 (HEFR)

Talk Event: 8.15 “8.15” Guest: MAJIMA Tatsuo (Artist)
8.18 “August” Guest: NAKAYAMA Hifumi (Critic)

BECEAOBEGREBICWEEEBEFIAL.
1951 FEICHIMEIN - R (FRIOFER)
ESEY T, GHQP R LABADAFKELICRETS
BEEXXE. ZMHEROBRZOELNGELRRL. %
BREEADSELNEVIHEEFELEL,

Focusing on the sculpture The Peace of Statues created in
1951 and mounted on the pedestal of a former sculpture
of a military figure on horseback, Odawara studied
photographs and documents about Japanese public
sculpture left by the U.S. occupational headquarters after
WWII and displayed studies of heads of female sculptures
and the like to rethink sculpture from a number of
perspectives.

PROFILE

1985 F =R LT, 2015FHEAFZAZRABREFR
FPIREFELRPREET . TLRERIC [HLBhII>
F—L2019] &, RMEIC [RAN—RAORMK. HEED
BL COEORELADIECEIN] (MRT1)L. 2018),

Born in Miyagi in 1985. Earned her PhD from University of
Tsukuba in 2015. Recent exhibition: “Aichi Triennale 2019.”
Publication: (ed.) SCULPTURE 1: Japanese sculpture During
the World War Il, the Blank Ages / For the beginning of
Japanese sculpture, topofil, 2018.

IR
ASHIKAWA Mizuki
BArLHRE

Out of range

HEOHTREILERTS [BS] ODERETOEE
DRIFER LU AV eEE L THAGDE, B
RERBERETIIN T7ERK, BAPSDRAS
LOCHEICHIRIL A EREBRRICEEL. RPKER
WTERMERIBERETVEL

Ashikawa displayed lithographs composed by assembling
on the picture plane images of everyday scenery
encountered by chance and symbolized images of her
feelings at those moments that create the effect of
shuttling back and forth between reality and imagination.
The lithographs were printed on both sides of the paper
and placed by the window so as to be seen from the
outside too. The rafters and floor were also used actively
as compositional elements of the display space.

PROFILE

199458 MB A Th, RBHFEMAFREREMHAER

AR ERAEMRRLEE, TLRERIC [T

JVEMTE2018] (BEIFEMEE. RR). [HI9EI 571y

7 [MWALLL] (H—F47> - -7, R, 2018) 5&,
Born in Shizuoka in 1994. Enrolled in a PhD in Production of

Artin Musashino Art University. Recent exhibitions: “Shell Art

Award Exhibition 2018,” The National Art Center, Tokyo, “The

19th “1_WALL’ Graphics Exhibition,” Guardian Garden, Tokyo,

2018.

BEIREH
MIYASAKA Naoki

Three Spaces

DATA
BhAX | AZSRAEIE AN E

Grant: Nomura Foundation

~ - P

BRREZBENMICLSTIDDREICHT. ZOHIC,
3DNEEEEF—TICLI3DDRAIERERBL =1
PREL—=Ya ERR, TNThOZRRE,SECBRE
EEEX AT, BAEEBLTRABIEICLN), BEIC
fEDMELEHASE I LERAEL .

In the gallery space that was divided into three sections
by constructing temporary walls, Miyasaka created an
installation with three sculptures, each of which had
three specific spaces as motifs. By using walls, cameras
and sculpture to provide views of each of the spaces, he
sought to give the viewers a chance to speculate on the
sensibilities of another’s perceptions.

PROFILE

1985 F FEEA TN, 2016 FRREMAFKFBR LM
RUEMEB R SMRRBRIG L REET. FeRER
I [Shift-Shoft] (#F7—kELvI €%~ Midnight
Museum, &, 2018). [Tips] (R&=4t>5—,
2018) #&,

Born in Chiba in 1985. Graduated with a PhD in Department
of Intermedia Art, Graduate School of Fine Arts from Tokyo
University of the Arts in 2016. Recent exhibitions: “Shift-
Shoft,” Kobe Art Village Center / Midnight Museum, Kyoto,
2018, “Tips,” Kyoto Art Center, 2018.

b ENF
HOJO Tomoko
BEEVEHT

Sotto Voce

DATA
BhAL 1 AZBFFIE AT A A2Vl AR — Y IREEH
Grant: istyle Art and Sports Foundation

(18R LOKED (250 3) %)) 2019
Some (possible) leftovers of imaginary paintings, 2019

F/ - A-AOBEICITOWERERP I 2E 21—,
SHEBLICHIEL M ERERR. [EBRICEI /-2
& [ERELTERINZBD] OBICNTET SHEHIE
BEERLED S, BEDOHTRERIEONTEAEFEDAR
(B%) bz AEL

Hojo displayed works she created based on past
exhibitions, interviews and statements attributed to Ono
Yoko. While indicating the power structure lying between
“things that actually happened” and “truths that are
described,” Hojo sought to evoke, or make visible
(audible) voices that have been silenced in the course of
history.

PROFILE

1988FFHEEEN, 2016FEOLRCEMAFZALR - H
Ly 47232245 -3 87, TLREAIC [HE
FEETSF—L2019] (BHBRIEAEMEE). [Lost
and Found] (Kotolna, 3¥Vz., ZA/N\%7, 2018) &&,

Born in Aichi in 1988. Graduated with an MA in London
College of Communication from the University of the Arts
London in 2016. Recent exhibitions: “The 14th Gunma
Biennale for Young Artists 2019,” The Museum of Modern
Art, Gunma, “Lost and Found,” Kotolfia, KoSice, Slovakia,
2018.
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ACT (Artists Contemporary TOKAS) Vol. 2

el

Stasis Field
2020.2.22-3.22

HE$FN TANAKA Shusuke
L4 8& KB —B HIROSE Nana & NAGATANI Kazuma
30 % WATANABE Go

VEFBRITREEHETI3IRICLIIRER

TOKAS 7O LILBMBRDH D7 —FT 1 A &RDIZ, WEERTREEHETo>-TVLET7—
T4 2 ERERTHNTIEERY ) — XACT (Artists Contemporary TOKAS), $52[a] & #
BEBRDEZA P [EBHEI1—F] @&, SFARERTF— LR ETHERSNIEET. KO
FLEPEEDREICELY). MEIFBLELTVIESCRAZEEE2IELET. AETE. 380
R’ ZNEFIhOBRHAZT(LSED L TREIHENERL., ZCELIZERRIL. E&
ZRTUL. RAFIAREZFRILET., 20&50FRE2E B LTEMPRE2ERIES
tEHBELE

An Exhibition by Three Creators Doing Stand-out Work

ACT (Artists Contemporary TOKAS) is an exhibition series that introduces primarily artists with previous experience
participating in TOKAS programs who continue to be outstanding in their artistic activities. The title of this second
exhibition is “Stasis Field,” a term used in science fiction novels and video games to mean a realm in which the
stoppage or extreme retardation of time seemly brings objects to a visual standstill. In this exhibition, the three
artists attempt to show the results of stopping or delaying time in order to make it observable from their own
respective points of view and produce works of art in which they actively respond to and creatively express the

differences, shifts and distortions that result from such temporal stagnation.

DATA

KR35 TOKAS A

%7 : ANOMALY

BAEA N} 222 [7—F4RK - b=V
Venue: TOKAS Hongo

Cooperation: ANOMALY

Event: 2.22 “Artist Talk”

g _

BFFEN
TANAKA Shusuke

HHEA4HEIRED,S, BMBERALDHD. B
BICBEERMVWAREEEFBICH A ZNEFH DY
ELTIRERZIADET . ZDBTHRBEEESLTHE
FHINAKRE, ERICBICRATWIRARERES
WESHY, BEICEBERSTEFYLREBERALT,

When Tanaka encounters daily scenes that are unsettling
to him, he physically digests the images that remain in
the back of his mind and uses those impressions to begin
painting. The images he paints from those impressions
are different from the actual scenery he saw, but once the
eye gets used to them, they take on a strange but
undeniable reality.

PROFILE

1986 FEMIAILBEE N, 2009F ABR=MAZEMFEFL M
BEO-XFZ¥E, TERESIC [BNLOELTHRVEELRW]
(F=4L R 7—bI2—Y 7 LNO-MA, #E. 2019).
[TWS-Emerging 2016 [MEDE]] (TWS#R) #E,
Born in Wakayama in 1986. Graduated with a BA in Oil
Painting from Osaka University of Arts in 2009. Recent
exhibitions: “I try to forget, but | can't remember,” Borderless
Art Museum NO-MA, Shiga, 2019, “TWS-Emerging 2016
‘Section of the circle’,” TWS Shibuya.

L4 KE—5E
HIROSE Nana &
NAGATANI Kazuma

(still life) 2013FE»SOHEEIER
still life, 2013-

LEREKBRBARPERNICBICT 2MER{LSE,
BlETaciicdl), RaENAEMELTVNBDOLER]
WENFBIERESIFEL TWET, (Still life) IREFEX
BHEEHEICHINZHOOEREL, BVBEERICL
7=#9300fBA 58 BIER T,

Hirose and Nagatani create works that transform daily
commodities and things we see in daily life into
unexpected objects that make viewers question just what
they are seeing. In their work Still life, they make molds
and cast porcelain of some 300 ubiquitous things like
vegetables and lightbulbs.

PROFILE

IR#E 1980 F ABRATEEN, k& 19828 KEREEN,
Tav IR TERAICEE, 20145 TL— A ZMiTAE
EMFEYARE—22—F—8T, TLERBRIC [Out of
the Ordinary] (JIVAZEMEE. K1Y, 2019) &&,
FEENC [TWSUY—F - LYFUX - TOTF542017] 5E,
HIROSE Nana: Born in Osaka in 1980. NAGATANI Kazuma:
Born in Hyogo in 1982. Live and work in Dusseldorf. Both
graduated from University of the Arts Bremen in 2014. Recent
exhibition: “Out of the Ordinary,” (Uim Art Foundation,
Germany, 2019). Participated in “TWS Research Residency
Program 2017.”
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WATANABE Go

(H# LFohr7) 2019-2020
the towers (lights are books), 2019-20

EBREORERXHEDOE)ICHZHN%E3DCC DK TH
RU. MER - AFERDSBN TE(L T BURME
REEIE, RRTIREINECROKICTEEN AL
BRAEN /- BMEIDCGICERL, ThEThDN
BN L1 BIEFEMAMRA LT Z A2 ERR
LEL7,

Watanabe reproduces images of actual scenery or things
around him as 3DCG images to create video works that
bend the laws of physical and optical modes. This time he
showed animations with images of piled books and
brought in laundry on the floor of his home converted to
3DCG images and manipulated by changing and the
order of the lighting sources and applied light on them.

PROFILE

1975FRERETN, 2002 F BB MK F EM
RIHEERET, TERERIC [HSHFILTLKRIY—
vol.8 iEil% 71 AA —ar / dislocation] (HEEMARY+
S)-HEHE, 2017) K,

Born in Hyogo in 1975. Graduated with a BA in Fine Art from
Aichi University of the Arts in 2002. Recent exhibition:
“Azamino Contemporary vol. 8 'Go Watanabe / dislocation',”
Yokohama Civic Art Gallery Azamino, 2017.
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Tokyo Contemporary Art Award 2019-2021

ERYF3 KAZAMA Sachiko TEEIT SHITAMICHI Motoyuki

REN - VORI LREL BN EEZIE

20184 E IZAIE& L = [Tokyo Contemporary Art Award (TCAA)] . REEREZFRIC.
ZEDL2FECOEZBMENIEICL-> T, BATOEMLEHELIRELRET L 2AME
VAETT, B1EICRBRHEShARMYF I TEETORER2FRICH - 520195K . 4
BCRERXNBLUYUVRIDLEFTVELE, 4. BIEEHNIBEEREL. 20205 E CHE
THRRPRAXMBETORESP. SEROFECENFZ Y —FoniH, TEIHE. 152
TATEELE BAREALY VEZRLECFAIYATCFETLAN. HBIAFIMLIDF
ETESRIFLEMRZPFELELE,

The Award Ceremony, Symposium and Support of Overseas Activities

The Tokyo Contemporary Art Award (TCAA) launched in 2018 is a contemporary art award for mid-career artists that
provides ongoing support for two years in order to foster further career development, including activities abroad. In
2019, which was the second year of support for the first winners, Kazama Sachiko and Shitamichi Motoyuki, the
award ceremony and symposium were held in April. As for the overseas support activities toward the exhibition to
be held at the Museum of Contemporary Art Tokyo in 2020, Shitamichi visited locations in China and Italy to do
research toward his future works, but Kazama was forced to cancel her trip to Germany due to the COVID-19
coronavirus outbreak.

DATA

ORERN - FHERKV I RIVL

BAfER 1 2019.4.21

®%  RREARAEME T 2/EmE

X REE. ABMEREARTBESE X E RRBREAEME b—Fa—T7—YT7RIN-2

BEE
FHEZ RABYFa, TEEF
RERE MAFT Uv/ YYIT— Z21—3—7 ¥vIU— - TaLU8-) FRYE (T-VHIE BRRRBIFHRFERF

B EHIR). RUar - Fa> (M+ BIEERHFF—7 - Fal—5—), FrOlb- 12/ b— (ALRAHYARTINEME TLT52-).

ERERIE (M—F3—T7—YTPRAN—Z TATSLT(LTE—)
EFL—4— BRAET BEFENEHENT—V1=27F1TbI%37 [AIT/ IAM] F1LT5-)

©OAward Ceremony and Symposium

Date: 2019. 4.21

Venue: B2 Auditorium, Museum of Contemporary Art Tokyo

Organizer: Tokyo Metropolitan Government and Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture)

Panelists

Winners: KAZAMA Sachiko, SHITAMICHI Motoyuki

The International Selection Committee: KAMIYA Yukie (Gallery Director, Japan Society, New York), SUMITOMO Fumihiko (Director,
Arts Maebashi /Associate Professor, Graduate School of Tokyo University of the Arts), Doryun CHONG (Deputy Director, Curatorial and
Chief Curator, M+), Carol Yinghua LU (Director, Beijing Inside-Out Art Museum), KONDO Yuki (Program Director, Tokyo Arts and Space)
Moderator: SHIOMI Yuko (Director, Arts Initiative Tokyo [AIT])

) i

AL REX AL REREICRIYL T RERIBOAET B TEET
upper left: Award ceremony upper right: Symposium bottom: Research in northeastern China Photo: SHITAMICHI Motoyuki

PROFILE
RARYFa

1INERTHREEN. RAMERSIES, 1996 FRFEF =
WEERERRRMET . TLRERIC [ARYFIRE 37—k
Al (BEHEMEE. Fil. 2019). [F12UrE72680] (R
BORALAEMEE. BE. 2018) &&,

TERT

1978 FMILREEN, BHEEHAITEE. 2001 FHEEF =M
KPEH P BEFREE, TERERIC [H58ATIF7 -
EILF—-LEBEEMRE] (B4EE. 2019). [MOVING STONES]
(KADIST, /¥, 2018) %#&,

KAZAMA Sachiko

Born in Tokyo in 1972. Lives and works in Tokyo. Graduated from
Department of Printmaking, Musashino Art School in 1996. Recent
exhibitions: “Sachiko Kazama Concrete Suite,” Kurobe city art
museum, Toyama, 2019, “Dyslympia 2680,” Maruki Gallery For The
Hiroshima Panels, Saitama, 2018.

SHITAMICHI Motoyuki

Born in Okayama in 1978. Lives and works in Aichi. Graduated with
a BA in Painting from Musashino Art University in 2001. Recent
exhibitions: “The 58th International Art Exhibition, La Biennale di
Venezia,” Japan Pavilion, 2019, “MOVING STONES,” KADIST, Paris,
2018.

27



Tokyo Contemporary Art Award 2020-2022

BEH X FUllHikaru  LB&IEF  YAMASHIRO Chikako

HELEMZBFSE280T7—T1 R M ERE

[Tokyo Contemporary Art Award 2020-2022| O/A%. BEEZXKELE LA, 2018FE L
RUAYN—%BEREICDA. DFELHBORL S, HC1976FEETMTREERVBE
ZRDCEET AL UMMEFEZRELELE, 2hEhoHERET. HE28581CH
FaEHE., HEMTHZHBUNACERTZLEO. ChETEREAZHLVERZHAFL
TORETULE, B OOF VA LIOMET. R IFHHERKBRER. 280REEE80
RAH’RBEULEVATULEN, VI JRBIELVLETORZ IO LR EZHETH LI TEEL
o EF3BCHEEFELTVARERNbPIEEAYELE,

High Expectations for New Developments from Two Artists

An open call was made for the Tokyo Contemporary Art Award 2020-2022 and the jury process conducted. With the
same selection committee members as in 2018, the open call applicants and recommendations were judged and
Fujii Hikaru and Yamashiro Chikako were selected winners, both born in 1976 and working primarily on films taking
subjects from history. Expectations are high that the new work plans of Fujii, who focuses on himself, and Yamashiro,
who plans to look at areas beyond just her native Okinawa, will lead to new artistic developments. Due to the
COVID-19 coronavirus epidemic, two of the jury members were unable to come to Japan for the interviews and
studio visits of the final selection stage, but the processes were all completed by Internet conferences. The March
award ceremony also had to be cancelled.

DATA

EEHRH, ARMEAEARTHEL LI E RRBRCEME b—F3—T YT LRINR=Z

BERE WEET CrNy YUY IF(— Za2—3—7 ¥45U— - FaLU%-). FRXE (7-VHifs B8R RREMARELE
Be #HUR). K2l - Far (M+BIERFF—7 - Fal—4—). JU7 - UL (Falb—8—/F145— ITF24—4—), ¥vOlL -
AN = (ERAHARTINENMEE TaL7%2—), EERRE (M—Fa3—T7—YT7RANR- TOTILT(LI5—)
BREQBEEBR BEFENEFHEAT—V1=0T7 T TbI%37 [AIT/ TAH]

Organizer: Tokyo Metropolitan Government and Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture)

The International Selection Committee: KAMIYA Yukie (Gallery Director, Japan Society, New York), SUMITOMO Fumihiko (Director,
Arts Maebashi / Associate Professor, Graduate School of Tokyo University of the Arts), Doryun CHONG (Deputy Director, Curatorial and
Chief Curator, M+), Maria LIND (Curator, Writer and Educator), Carol Yinghua LU (Director, Beijing Inside-Out Art Museum), KONDO
Yuki (Program Director, Tokyo Arts and Space)

Selection Secretariat: Arts Initiative Tokyo [AIT]

.

PROFILE

R K

1976 FRRMETN, RERAMEWAICTES. 2004F /5K
FEF  ZMBE=SLRIEDEAB T, THLRERIC [HON3D

Drzb] (REHBRAEME. 2020). [#%e#] (KADIST, /¥,

2019) %&,

Wik N {EF

1976 FHBREETN, 2002FH BRI EMAFRERIREE
MEBET, THEREBRIC [FELTVWSDIH#? RILEMCES
XZ] (BILHEME. KRR 2019). [HnsrUI>F—L
2016] (IBEFREBREL, BHE) &&

EZEUAHME (BH ) P EUFHE (UEMET) T R&EES
top: Studio Visit (Fujii Hikaru) center: Studio Visit (Yamashiro Chikako) bottom: Final Selection

FUJII Hikaru

Born in Tokyo in 1976. Lives and works in Tokyo. Graduated with
a DEA (MA) from Université de Paris 8 in 2004. Recent exhibitions:
“Things Entangling,” Museum of Contemporary Art Tokyo, 2020,
“Les nucléaires et les choses,” KADIST, Paris, 2019.

YAMASHIRO Chikako

Born in Okinawa in 1976. Graduated with an MA in Environmental
Design, Graduate School of Formative Arts from Okinawa
Prefectural University of Arts in 2002. Recent exhibitions: “lmage
Narratives: Literature in Japanese Contemporary Art,” The National
Art Center, Tokyo, 2019, “Aichi Triennale 2016,” the former Meiji-ya
Sakae Building, Nagoya.
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TOKAS Creator-in-Residence Exhibition
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Part 2 introduces the activities of creators from Japan and overseas who created works in residence and the
exhibition held to show their resulting works that grew out of their experiences, and an interview of Otsubo Akira

and Shimauchi Mika, who participated in the Local Creator Residency Program, a program that was revived in 2019

for work creation in Tokyo by Japanese arti
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The TOKAS “Local Creator Residency Program” is an open-call program for artists to do work on a prescribed
theme while interacting with the overseas artists selected for the themed open-call TOKAS “International
Creator Residency Program.” The theme for the 2019 program was “Myth-understanding.” In this interview we
spoke with the artists Otsubo Akira and Shimauchi Mika who were selected for the 3-month residency in Tokyo
and asked them what they gained from it.

Two Individual Motivations to Choose the Path of an Artist

OTSUBO: | majored in Clinical Psychology at university, and the reason | chose that course was the Great
Hanshin-Awaji Earthquake that struck my home city of Kobe. There was still uncleared rubble lying
around when | was going to high school, and no matter how the media talked about the “extreme
disaster,” nobody paid much attention to the sentiments of high school students like us. We kept going
to school without talking about the sadness or loss we felt, but | think it was tearing us apart. What could
we do to gather up the things that couldn’t be put in words? Having experienced that kind of human
complexity surely contributed to my course of study.

The research subject for my graduation thesis was “Can Photographs Show a Person’s Heart?” | gave
111 participants cameras and asked them to photograph “homes, trees and people,” and to fill in a
questionnaire based on an existing personality test. To analyze the photographs, | used the House-Tree-
Person (HTP) test as an indicator and put the results in numerical form, correlated that data with the
personality trends and analyzed it statistically. That experience got me interested in all those pictures of
strangers, and for a while after graduation | worked at a photography studio. After that | entered the
master’s course in the Department of Intermedia at Tokyo University of the Arts to study photography
and film art. After that | studied photographic expression in contemporary art at the Academy of Arts,

Architecture and Design in Prague before returning to Japan, where | have worked in artistic activities
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since.

SHIMAUCHI: What led me to choose the path of an artist was the opening in our city of the Contemporary
Art Museum, Kumamoto when | was in middle school. During my formative years the experience of
seeing things there like a performance by Marina Abramovic and a solo exhibition by Kusama Yayoi were
stunning for me. Not only was | surprised by them but, to my still immature eyes, art looked like such a
fascinating world and one where | might be able to do something someday. So, | went to a high school
that had an art course and kept making works hoping to make a living as an artist, which won me the
support of people around me like the Museum’s director, the late Minamishima Hiroshi. And that support
and ambition have continued to this day.

The source of my ideas for works is drawing, and that often leads me to create 3-dimensional works
as well. Until now, | have chosen subjects from things that seem irrational, or things that tend to be
hidden when rationalization is pushed forward. For example, aging, or the things that are not shown in
television coverage in the event of a nuclear power plant disaster. Of course, | work with awareness that

there is also irrationality to be found in myself and the community | live in.

A 3-Month Residence in Tokyo Working on the Theme of “Myth-understanding”

OTSUBO: | applied to the Local Creator Residency Program because | wanted to shift the fieldwork of the
project | have been working on from the regional areas | had been covering to the Tokyo metropolitan
area. That project-in-progress is going to the private residences around the country that the occupying
Allied forces had confiscated after WWII for use as residences for their officers and families, etc., and to
photograph them in collaboration with dancers. It is always hard to get the door open to negotiate with
the caretakers or owners of these homes, so | was grateful for TOKAS’s support for communications/
negotiations with them during my residency. Also, | felt affinity with the “Myth-understanding”* theme
this time in relation to my current work direction. For my generation today, the events of the bygone
postwar occupation period have a myth-like quality. At the same time, the fact that | had been thinking
about the relevance of “Art and Myth” in contemporary society from my interest in German idealism
(Schelling, etc.) motivated me to apply.

SHIMAUCHI: | also felt that this program’s theme could be connected to my work. It can be associated
with the kind of excessive idealism people tend to have regarding themselves and the irony of things like
the “Myth of Safety.” When | thought about a subject or theme for working in residence, the large
metropolis of Tokyo seemed like quite an interesting place to be. You can find excessive rationalization in
the presence of the same bento (box lunch) chain shops and gyudon (beef strips on rice) fast food
restaurants in front of every station, but there are also lively commercial areas with distinctively individual
shops, so it is never lacking for variety. The works | actually did in residence this time were clay sculptures
with the mark of handwork left on them while also having a somewhat abstract element. The sight of
pipe and coupler scaffoldings | saw often at construction sites during my residence gave me the feeling |

was seeing something that | shouldn’t see, and | used that image to create forms that defied conventions
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and showed a somewhat wild aspect and distorted forms, and forms that look to be free-standing but
aren’t actually.

OTSUBO: | also enjoyed the opportunity to talk with the participants in the International Creator
Residency Program who were working under the same “Myth-understanding” theme. The Thai artist who
had been chosen for the program was unfortunately unable to be at TOKAS at the same time as us but
we were able to discuss things with her using Skype conferencing, etc. The subject for her work in
residence was to focus on the inequalities of the sexes in Buddhist thought. Human beings are capable
of conceiving waste-free systems, but as the organic creatures that humans are, we can’t help but strive
to break out of society’s frameworks. | felt sympathy with her aims and was encouraged by her efforts to
find an escape route using various means in this struggle.

SHIMAUCHI: | personally learned something from the gentle demeanor with which she devotes herself

firmly to this politically meaningful theme she has chosen.

* The word Mythos (Myth) contains a sort of fictional nuance to it. It was hoped that in Tokyo, with its mix of varied identities,
the local creators and international creators would find within the framework of this theme numerous opportunities to think
from a variety of perspectives about the phenomena hidden within customs and society.

Mutual Differences and Similarities Lead to New Discoveries

OTSUBO: | felt fortunate to have the opportunity to have philosophical discussions with an artist from
Belgium at TOKAS Residency who, like me, was influenced by Roland Barthes and Susan Sontag. At the
OPEN STUDIO events held at the end of the residence, where presentations were given to the public
about our creative work and research, | was also able to have exchanges with the visitors. | was impressed
by the artistic literacy of those audiences and appreciated the way they stated their affinity with my work
and asked many questions to deepen their understanding of them. And there were also many discoveries
for me seeing the contents and methods revealed in the presentations of the other creators.

SHIMAUCHI: We had lunch gatherings with the other resident creators where we introduced our
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left: OTSUBO Akira at work on Shadow in the House, 2019

right: SHIMAUCHI Mika interacting with artists-in-residence at OPEN STUDIO, 2019
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activities to each other, and we also had good experiences of exchange when we would go out to dinner
once a week or so. | gained a lot from my previous residency experience in the U.S. and China, but | had
uncertainties because of having come alone without much foreign language ability. That is also why |
wanted to work in a residency here in Japan where I'd have a chance to interact with the overseas artists
at my own pace, and since they were people with an interest in Japan, it was easy to find subjects to talk
about. That is why | want to recommend this program to other young creators who are thinking of
venturing overseas.

OTSUBO: Looking back, | think Shimauchi-san and myself were very different, weren’t we? Especially
seeing that we work in very different media, which made me aware of the difference in the way we
perceive time. The medium of sculpture seems to involve a process that proceeds in a contiguous time
frame. That would seem to give it a stretched-out pace of breathing that is different from that of
photography, so | imagine there is a more laid-back approach to working with objects. And | felt a more
primal joy and overwhelmingly strong sense of presence in the works born of that process.

SHIMAUCHI: Unlike me, working in the studio and relying on the feeling of my hands, | was impressed by
the way Otsubo-san’s work involved moving around with a team and negotiating with a variety of
people. Also, with my drawings and sculptures, | can control the creative process by adding and mixing
colors or pressing into the clay to shape it. In contrast, in her photographic medium, with which it could
be said that all you can do is press the shutter, she composes a photograph by controlling how and when
the dancers are brought into the confiscated residences. Seeing the results of that process was also
inspiring to me.

OTSUBO: Going forward, | will be putting together the photographs and video | shot during the residency
into an exhibit to show in the Creator-in-Residence exhibition at TOKAS Hongo. After that, | will be
organizing the stock of photos and video footage | have taken in the course of my project, and if possible,
| want to write an essay based on it all. As a future project proposal, | want to do a comparison of the
“new town” housing developments that were created during Japan’s period of high economic growth
rate (1960s and 70s) and the collective housing projects erected in East Germany and Czechoslovakia in
the socialist era.

SHIMAUCHI: In preparation for the Creator-in-Residence exhibition, | will first take the works | made
back to Kumamoto and fire them using the primitive noyaki pottery firing method in which they are fired
on the ground not using a kiln. With the large amount that | wrote and thought about this time, | was
able to rethink things after the works took shape. Having come to Tokyo for the residency has, conversely,
made me take a new look at my home in Kumamoto and think anew about my future activities. On the
other hand, | also want people overseas to see my work, so | want to put to use the information | got from
other creators in my future work.

(This interview was conducted at TOKAS Residency on Nov.18,2019.)
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PROGRAM P.66

OTSUBO Akira

Born in Hyogo in 1979. Lives and works in Kanagawa. Graduated
with an MA in Visual Arts from Academy of Arts, Architecture and
Design in Prague in 2013. Participated in TOKAS Program: “Local
Creator Residency Program 2019.”

SHIMAUCHI Mika

Bornin Kumamotoin 1987. Lives and works in Kumamoto. Graduated
with an MFA from the Graduate School of Art, Sojo University in
2013. Participated in TOKAS Program: “Local Creator Residency
Program 2019.”
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Nurturing Creativity — A Program for Creation and Cultural Exchange

In 2019, the Local Creator Residency program was added to the existing International Creator Residency, Exchange
Residency, Research Residency and the Institutional Recommendation programs. For the International Creator
Residency and Research Residency programs there were no less than 395 applicants, from which 48 individual or
group projects were selected for the three residency periods of May to July, Sept. to Nov. and Jan. to Mar. For the

Exchange Residency program, nine Japanese creators were selected among 158 applicants and sent on residencies

to Basel, Berlin, Helsinki, Quebec, Seoul, Taipei and Vienna.
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Exchange Residency Program
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The Exchange Residency Program aims to support creative activities by Japanese creators from a variety of fields
through overseas residencies and to promote arts and cultural exchanges between Tokyo and cities overseas
through exchanges of creators with our affiliated arts organizations. During the one- to three-month residencies,
creators engage in creation or research related to some characteristic of the foreign locality. In 2019, nine Japanese
creators were selected and sent on residencies overseas and eight overseas creators (including one pair) from the

seven cities of Basel, Berlin, Helsinki, Quebec, Seoul, Taipei and Vienna were invited to Tokyo for residencies.
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Support Contents

To Japanese creators sent abroad: Airfare, living expenses, fee for creative work/project

To invited creators from abroad: Living space, shared studio space

Residency Periods

For Japanese creators sent abroad: differs by partner institutions

For invited creators from abroad: Approx.1-3 months during the periods of May to July, September to November or January to March
Partner Institutions For details, see p.80
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& T7E#ARE  Residency Period: 2019.4.21-6.30

*F—T> - 28V FE/RAR Installation view at Open Studio

Being an artist who creates works from everyday scenes,
physical sensations and memories, Koromo did research on
scenes in Canada and the sport of ice hockey born in that
environment. In addition to observation of parks and cityscapes,
he researched indigenous North American art of the region
and the work of modern artists. By studying the past and
present of ice hockey as a sport still loved today, he thought
about changes in people’s lifestyles and landscapes and their
relationship with nature, while reflecting these in drawings.

PROFILE
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Born in Gunma in 1987. Lives and works in Gunma and Saitama.
Graduated with an MFA in Painting from Tokyo University of the
Arts in 2016. Recent exhibitions: “project N 75 KOROMO Shinichiro,”
Tokyo Opera City Art Gallery, 2019, “para nature,” EUKARYOTE,
Tokyo, 2018, “BankART Bank Under 35 2017,” BankART Studio
NYK, Yokohama.
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Tokyo-Berlin
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T EHARE Residency Period: 2019.4.4-6.25

{worm in progress) 2019 worm in progress, 2019

Bringing together the byproducts or traces left by living
creatures with the techniques of sculpture in search of
new meaning in his art, lhara focused on the cast of worms
as an important factor in the circulation of ecosystems.
From a base in Berlin, he traveled to all 16 German states
collecting worm cast and dirt samples to study. He created an
installation with opposing spreads of raw cast (organic) and
fired cast (inorganic), and on the last day of the exhibit held a
performance in which a performer walked on the spreads to
destroy them and “return them to soil.”

PROFILE
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[TRASMUTAZIONI] (Galleria d’arte FABER, O—<. 2018).
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Born in Osaka in 1988. Lives and works in Tokyo. Graduated with
an MFA in Sculpture from Tokyo University of the Arts in 2013.
Recent exhibitions: “TRASMUTAZIONI,” Galleria d’arte FABER,
Rome, 2018, “die-dye-red,” Taro Okamoto Memorial Museum,
Tokyo, 2017. Awards: “TOKYO MIDTOWN AWARD 2019,” Grand
Prize, “The 20th Taro Okamoto Award for Contemporary Art,”
Toshiko Okamoto Award, 2017.
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BE%S
ARIKAWA Shigeo

~Nlyy
Tokyo-Berlin

7L HARE Residency Period: 2019.10.15-12.18

Mg, BEE, SHEEFAVT [R32&] ICAAL, 14—
CERBNELDELTEHLLOIETIHEINIL, NI
FCHROBRICOVWTIY—FLELE, AEDEREZE
ROTL—LTEV., FTFREENBHEDDBELI-1E
@mPSERER/T. U7 ABMY [RelEC] TA%Ls
LTHREBREZEBE T R2L—Y a3 (EREEIfE, THD
BOIFSEHBREMBRERAH, BAOMELEREN
IZHRLEL T,

(FR%H&E) 2019  Piling Up Stones, 2019

An artist who tries to rediscover the image as fluid, using video,
photographs and sound, etc,, to intervene in the act of seeing,
Arikawa did research on the current state of immigrants in
Berlin. Inspired by a memorial to the victims of the Holocaust
that covered cobblestones with brass plate, he created a video
installation in which a Syrian man talks about his experiences
through the act of “Piling up Stones.” The result was a layered
work of personal histories interjected with interpretations of
the act.

PROFILE
1982FERFTMEETh, RRMBEMSICEE, 2006F KRB

AFEEFDELRBAERFE, ELFHIC [FHE30 AF
ReFE: £WE0tR] (KEMRAEME. 2019).
[Buried Suns| (Galerie Mazzoli. XL, 2019). [7 4
ATV LERERF 242 —BES] LB (74 - T4V L3a—
ST L, 2018) HE,
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Born in Tokyo in 1982. Lives and works in Tokyo. Graduated
with a BA in Musical Creativity and the Environment from Tokyo
University of the Arts in 2006. Recent activities: “30th Anniversary
Exhibition: The Seven Lamps of The Art Museum,” Hiroshima
City Museum of Contemporary Art, 2019, “Buried Suns,” Galerie
Mazzoli, Berlin, 2019, “International Documentary Film Festival
Amsterdam,” screening, EYE Filmmuseum, 2018.

Jei&x0F
HOJO Tomoko

Ny
Tokyo-Berlin

7 7E#ARE  Residency Period: 2020.1.6-3.29

© 75 AL MBS AEMEPIE. 1901 ©Département des Arts du spectacle, the Bibliothéque nationale de France, 1901

BEHICEEIESNTEL (ZHD) BEOEtET—~
C7OV I 7 ERRT 34§ IE. NIVUCENRRZEY
BNHBDIA/TFL - T—HATERHEL., HRTRADIC
FEShAEZRAALE., NI EEROEY [EHOE] &
95BN, BokEYF TSN TWAEEEERE, BiFM.
WMEMLEPERASINS—F. HLOESEY [B43
B LRI TVAERICEBL. BEROThESN-FE
BREEREFIELEL

Hojo’s work aims to revive the voices of women silenced in
history. In Germany, she surveyed the Berlin Phonogramm-
Archive at the Ethnological Museum of Berlin and discovered
the first-ever recording of a Japanese woman’s voice, Kawakami
Sadayakko’s, was recorded at the wrong pitch and mistaken
as a man’s voice. Noticing that despite the idealizing of the
beauty of her physicality and looks, her voice and words had
been treated as no more than sound, Hojo created a work that
searched for the lost voice of Sadayakko.

PROFILE

1988FBHEBEETh, RREMENHITESH, 2016FO N>
EMAFEOALRY - ALY - FT - AI2 =5 -3 8T, R
EESC [TOKAS-Emerging 2019 [E#xUz8HT]] (TOKAS
AB). [BESECILF—L2019]) (RBEIRAENE).
Hojo+Kraft&L T, /¥74—<%>2Z [My Place/My Sound] (&
=it 2—. 2019) &&,

INTERVIEW »2»» pp.10-17

Born in Aichi in 1988. Works in Tokyo. Graduated with an MA
from London College of Communication, University of the Arts
London in 2016. Recent exhibitions: “TOKAS-Emerging 2019 ‘Sotto
Voce',” TOKAS Hongo, “The 14th Gunma Biennale for Young Artists
2019,” The Museum of Modern Art, Gunma, “My Place/My Sound,”
presented as Hojo+Kraft, Kyoto Art Center, 2019.
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T &
IMAMURA Aya

nN—EJ
Tokyo-Basel

HEW, REHNEAE—VRETIHGRICEKRERES,
BREOBEEF—TJEHEAEDLETHIETISHIE. BE
%B& (Can We Look at Each Other?) %#/>X&L—>3
DERBMIETER, KEHIRLZERFEFIALE
AIEIE, ATREBRATEIPVEI2ADEN REHGEELT
HIZAEILELZ—F. EVERBFICRBZZENF TERLEN
IMRMEEBLT, A, V14— BHLEENDEERLR
—MHORGDGEEAHLEU,

7 7EHARE . Residency Period: 2019.4.1-6.28

{Can We Look at Each Other?) 2019 Can We Look at Fach Other?, 2019

Interested in the iconography used in the expression of
societal or religious messages, Imamura’s works involve new
combinations of existing allegorical motifs. This time, her
visual experiment Can We Look at Each Other? took the form
of an installation and documenting video. Use of the total
reflectivity created with light and glass enabled two people
facing each other through a glass barrier to appear on the
same surface as reflected images invisible to each other,
thus creating a place where the differences and things in
common regarding race, gender and body, etc,, are left to the
imagination.

PROFILE
1982 F REAFET L, NIV ERRICTEE, 2008 FREHE

BEAFAFREMARELAHREEST. TLRERC
[R=F32—TT LT FyTRE2018 - A A—J R -1 (RR).
[History is Ours - X7 7ICH B tR] (NIVU Bkt 2—,
2017). [Connected in Art -25 Jahre Mecklenburgisches
Kiinstlerhaus Schloss Pliischow] (Schloss Plischow. KA1V,
2015) #&,
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Born in Kyoto in 1982. Lives and works in Berlin. Graduated
with an MA in Fine Art from Kyoto Seika University in 2008.
Recent exhibitions: “Image and projection,” Pola Museum Annex,
Tokyo, 2018, “History is Ours - Portrayals of Women in Media,”
Japanese-German Center Berlin, 2017, “Connected in Art -25
Jahre Mecklenburgisches Kiinstlerhaus Schloss Plischow,” Schloss
Pluschow, Germany, 2015.

AxFEC
ISHIZUKA Mako

A=
Tokyo-Vienna

7 7EHAR Residency Period: 2019.4.2-6.30

T—vay T+ R8L—Ya (3DO3FEE) 2019 workshop + installation, Duet of Lines (side by side), 2019

HRADBEXEABDRXFICHS [BRE)] AOTAER
HBRFE. RETEALDEFDORDOERELDOMIE
ICE2b37OY vt EREHY  FIEOBAT] 2REH.
BOWHEHRICE D DB RS DL O ZHAE
ERARPEVIREVDbE, FEEEP YT —EML LD
X, U —FEXRDBELTDIRS, BUTAEAV
7= avTEE, EEEHIRICLBERISIZEHR
DR{TEEDREL,

Ishizuka attempts to intervene in the points of intersection
between the world’s movements and daily life. Her project
this time titled “After-Ripening & Corruption: Paraphrasing
Manners” dealt with the border-crossing of language and
culture in the lives of people on the move. In search of social
behavior that can serve as a slow-acting antidote for the
inability of society to move toward ideals, she conversed with
conductors and manner instructors, organized dinners for
research and experiments and workshops involving the act of
writing, while attempting negotiations and translations using
words and gestures.

PROFILE

REREFN, XbyTRILA, BEEERSICEE, 200585/
RRFRIVAT—hTHFI~ET (BEEN). TLRERIC [T
O-NJtE—=23>OFORF] (77> AEALHAEHFESEMER
[EHESS]. /%U, 2017-2018). [MOTH#F 54k 2017% £&F
REE] (MOTZKyb, BER). [Arts Meets 03] (7—VHifE.
2016) %&&,

Born in Hyogo. Based in Stockholm and Nishinomiya, and works in
various places. Graduated with an MFA in Free Art from Malmo Art
Academy, Lund University in 2005. Recent exhibitions: “Frictions
in the Globalisation,” Ecole des hautes études en sciences sociales
(EHESS), Paris, 2017-18, “MOT Satellite 2017 Fall — Connecting
Scapes,” MOT Spot, Tokyo, “Arts Meets 03,” Arts Maebashi, 2016.
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Foih A F
KIKUCHI Tomoko

vl
Tokyo-Seoul

7 7EHAR . Residency Period: 2019.5.3-7.28

(DaYeon: JtEAE ADBREREADRX§FEZ DD %) 2019  DaYeon: The Daughter of North Korean Mother and Chinese Father, 2019

SESEL [ L:i‘a‘éA%’H#f’tt:i?}f(i%&%n‘{éf%ﬁﬁ
ET—RICHIfFEITO%HIE. VL, REE, IFEET
¥250 B DB AERTRL. HOMBE, REDERE.
RERDERZICEATHFEEER. SBOME I 2E21—&
CENEERIHE1—EEM, 50, PO TILHHEAR
HTHEEZE STV AL PS[EKOFIEREEZ . 1>
2ZL—oa> OERERD L, WEELEIERIEANDF
WrERRBLEL

Kikuchi deals with socially marginalized people and places
where dramatic upheaval occurs with the changing times. This
time she met some 250 North Korean emigrants now living
in Seoul and the provinces of Gyeonggi-do and Gangwan-do
to learn about their past, their present lives and their outlook
for the future. She filmed interviews of five people and taped
voices of six interviewed. She also learned how to make hot-
air balloons from people who used them to send aid packages
to the North and, based on discussions, she worked on things
like concepts for installations and searched for ideas for other
works.

PROFILE

1973 FREMEETN, RREIEUAITEED, 1996 FKEEF=
MAFRERET Y1 2REZZE, TLRERIC [Sequenza
Sismica] (Italienishkes Kulturinstitut. ~JLJ>. 2019). [7
YEIFIwIN> « 77—K 2015-2017] (ENHYARTH—F L,
®W®. 2018). [Exit from Paradise] (Y<tvh-/\yZ O»
K> 2018) #&,
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Born in Tokyo in 1973. Lives and works in Tokyo. Graduated with
a BA in Scenography, Display and Fashion Design from Musashino
Art University in 1996. Recent exhibitions: “Sequenza Sismica,”
Italienishkes Kulturinstitut, Berlin, 2019, “Prix Pictet Japan Award
2015-2017,” Hillside Forum, Tokyo, 2018, “Exit from Paradise,”
Somerset House, London, 2018.

=A%
TAKAISHI Akira

ALY x
Tokyo-Helsinki

HBFACONTL—LEESTHD, ZIICRERITEZZET
ERILT25AIE. BEENEELEELLTHREEICE
FBEINTVBZRA AL FEBOMR R EERY—F, BIC
EEhi-B. BEZHABASTFTRLODERLEDMAHEIN
BEY, ENLIICABENRBERREF ONEERTH/20.
ZAAANF BDORIIRY I DRICHEDOT 25 BU -/
ZEEDLETHIEL., ZhHBKISEATOBIZEBIRIE
mlcLEL,

FH7EHARE Residency Period: 2019.9.3-11.29

{Linna) 2019 Linna, 2019

Known for works created by building a frame and opening
one holein it, Takaishi studied the topography and structure
of the historic island fortress of Suomenlinna registered
as World Heritage. To think about the environment
relationship of an enclosed island fortress built to protect
the country from invaders, he made a sculpture based on
the shape of the fortress with earth from the island in its
drydock, and then created a video work recording the
process of its natural destruction by sea water.

PROFILE

1985 FME/BEFh, RREAMERSISEE, 2010FERHET
EMARAEREMFLOHRI-ZMET . TLRBESIC [TH
BER (clinic. R, 2019). [FIEAE7—+7=27)2018] (it
aE). [Zo0, HEN+HkOMEZ] (MakiFine Arts, R,
2017). [Last One Out Turn Off The Light] (galerie
l'inlassable. /XU, 2017) %#&,

Born in Kanagawa in 1985. Lives and works in Tokyo. Graduated
with an MA in Painting from Musashino Art University in 2010.
Recent exhibitions: “Descending Garden,” clinic, Tokyo, 2019,
“BENIZAKURA PARK ART Annual 2018,” Hokkaido, “Three Bodies,
About 180 trillion Cells,” Maki Fine Arts, Tokyo, 2017, “Last One
Out Turn Off The Light,” galerie I'inlassable, Paris, 2017.
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B
HASHIMOTO Jin

=k
Tokyo-Taipei

BEShRREBEMICHIFRTOBAE. ABOIL-VE
BRELT, BBEFhTEIRERABBICHAALZ
BB EAATHS [BE] DREEVY—F, HikEE
BHIBRANBESUIIEADEAR, [BE] RO A~
EDHEWERT, BEREPHE, fHeteEN—RUSLASE
MESESELAT (Y LEFESTHIE, BEDESLERLIFT
B, RRETHRELLREBEL WY, BREBHEERS
fEmERRLELL,

7E7EHARE Residency Period: 2019.10.7-12.27

{Memory Code) 2019 Memory Code, 2019

An artist concerned with the cumulative effects of time,
Hashimoto did research on the “Wansei” (Taiwan-born
Japanese who relocated to Japan after WWII) like his
own grandmother. In Taiwan, he visited places where
Japanese including his relatives had lived during the period
of Japanese colonial rule, and interviewed Wansei and
the local Taiwanese to create a series of works based on
photographs, maps and statistics, not as a record of Taiwan’s
history but as works to connect the past and present
through actual experiences.

PROFILE

1984 ERETh, HERENAIEE, 2014FRFTEHRK
FREREMARBMIZERET. ELERESIC [Memory
Code] (Kuo Mu Sheng Foundation. &3k, 2020). [Memento
mori] (¥+ZU—27 K-k ER. 2019). [FORSAKING
POP: A NEW ART GENERATION FROM JAPAN] (WhiteBox.
—a2—3-7. 2018) &¥&,

52

Born in Saitama in 1984. Lives and works in Saitama. Graduated
with an MA in Crafts from Tokyo University of the Arts in 2014.
Recent exhibitions: “Memory Code,” Kuo Mu Sheng Foundation,
Taipei, 2020, “Memento mori,” Gallery Tagboat, Tokyo, 2019,
“FORSAKING POP: A NEW ART GENERATION FROM JAPAN,”
WhiteBox, New York, 2018.

IILV e GA7—&TY IR XA

Jen REIMER & Max STEIN

TNy
Quebec-Tokyo

T HAR  Residency Period: 2019.5.7-7.31

{Sounding the City 005: Sumida-ku (3%)Il—32H)) 2019 Sounding the City 005: Sumida-ku (Arakawa River — Higashisumida), 2019

HHOFHFRNBTIHFEMEEZTOI I [Sounding
the City] 22hF THRABH TRALTVEI1Y—EX
21, RR - BARN-Ya X, XAESHEEN,
BzEFL. BB T3IET. HBOZTEMER V24D
DEFHERTE, SEREICEBMPEN-FEZ—EUXAIC
AFTBLIF1—=2T L. BSHERICHIEELOIEHEDY
IR - AR5 kIR, REL (REFREENEL,

In their series titled “Sounding the City,” Reimer and Stein
investigate the musicality of the sounds of a city through field
recording and site-specific sound installations. Since 2016
they have developed the project in four cities around the
world. They created the fifth instalment in Tokyo’s Sumida
Ward. Through walking, listening and recording the sounds
of the Ward, four locations were chosen for their sound and
musicality. Attuning to the harmonic and rhythmic subtleties
present in the inherent sound environments, they created
sound installations that blended in with the surroundings.
https://soundingthecity.com/005

PROFILE

YIUR - T=F1 AN FER, EANF -, OFEILZEH
AUCTEED, 2009F &N F 14 ELTiEEN, E4FENC [Festival
Internacional de Arte Sonoro Tsonamil (/NJL/XS1V, F1),
2018). [Lisboa Soa Festival] (JZAK>. 2017). [Invisible
Places Symposium] (#> - 34b. KILNAIL, 2017) BE,

Sound artists and musicians. Based in Montréal and Los Angeles.
Work as a duo since 2009. Recent activities: “Festival Internacional
de Arte Sonoro Tsonami,” Valparaiso, Chile, 2018, “Lisboa Soa
Festival,” Lisbon, 2017, “Invisible Places Symposium,” Sdo Miguel,
Portugal, 2017.
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Far-vxar
CHUNG Jaeyeon

vl
Seoul-Tokyo

HEFEORTHRENBTAT T4 TS BLEEFDFa>
iE 1995 F ICEESh 2V 7LD ISR BRFDRY D
REEDS T, SESERUGZHSCDEYERMD-724%
IS EL 73D, BAICEDOhZHERMBEE R B HERE,
BADEREY. BURKATFOX —PEFMEEICL-T
FREShRADRBPREE—BLEVGEICELZTH
MBEASHICLELIERAAELA

H7EHARE . Residency Period: 2019.5.7-7.17

{A sketch for a Foundation) 2019 A Sketch for a Foundation, 2019

From her interest in how individual identity is constructed as a
result of living in communities, Chung focused on memories of
the Japanese General Government Building in Seoul, a former
site of the colonial administration that was demolished in
1995. She interviewed four people involved with the former
building in different capacities and researched documents
concerning various issues involved in the demolition of the
building. Her project attempts to reveal the dissonance that
occurs when personal memories conflict with the official
memory or consensus formed as a result of political ideologies
and collective memory.

PROFILE

1979F VIV EEN, VIIVERSISEE, 2009FF T —-
HLyT e *T T —VET, EHEESIC [Lost Corner_
Memory Archive] (SeMA Storage. Y7Jb. 2019). [We are
bound to meet: Chapter 1] (Alternative Space Loop. Vb,
2019). [Things That You Can’t Throw Away| (VLK%
#igg. 2018) &&,

54

Born in Seoul in 1979. Lives and works in Seoul. Graduated with
an MA in Fine Art from Chelsea College of Arts in 2009. Recent
exhibitions: “Lost Corner_Memory Archive,” SeMA Storage, Seoul,
2019, “We are bound to meet: Chapter 1,” Alternative Space
Loop, Seoul, 2019, “Things That You Can’t Throw Away,” Seoul
National University Museum of Art, 2018.

JAaYy7r e /A47xILh
Florian NEUFELDT

Ny
Berlin-Tokyo

A7 TIVME. BREOMEMEER RS BERL. B -
BERTAIETHERERIELTVET, HEDE TSR
WEESE, BICBESbDEHIATTIRA. BEM TR
BRAITIET, BRO [HOHER] 28R, KMMYTER
7 BIET ALKV DSBS B/ \yME, BAEINTILE
(A Possible Flute) &#lfE. B FDREMFSETE—
T RBTFTRRLEL

FTEHAR . Residency Period: 2019.9.3-10.2

{A Possible Flute) 2019 A Possible Flute, 2019

In his practice, Neufeldt takes existing objects, deconceptualizes
them to release them from their original functions and uses,
and then transforms and reconstructs them. During his
residency in Tokyo he took as much time as possible to walk
through the city taking photographs of things that caught
his eye and spending time at antique markets to observe the
city’s “thing world.” He took a metal baseball bat that is
usually associated with violence or destructive action in
Germany and converted it into a flute, titled A Possible Flute
and displayed it at the OPEN STUDIO facing a found sculpture
of a flute-playing boy on a water buffalo.

PROFILE

1976 F R EEh, NIV EREISTEE, 72y BIVRILTEM
THTI-THAEZV, 2005FENIICERAZEZEE (HEF).
FHEESRIC [Sealed Vessels] (The Gallery Apart, O—=<.
2018). [A Full Stomach in Zero Gravity] (Galleri Opdahl,
Z& G, JIviiz—, 2018), [Closing Circuits] (Lichthaus
Arnsberg. K1Y, 2017) %&,

Born in Bonn in 1976. Lives and works in Berlin. After studying
sculpture at Art Academy Dusseldorf, Neufeldt graduated from
FU Berlin (Sociology) in 2005. Recent exhibitions: “Sealed Vessels,”
The Gallery Apart, Rome, 2018, “A Full Stomach in Zero Gravity,”
Gelleri Opdahl, Stavanger, Norway, 2018, “Closing Circuits,”
Lichthaus Arnsberg, Germany, 2017.
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J=FL—}tj4—1)
Noora LEHTOVUORI

ALY xR
Helsinki-Tokyo

l;;?nn-g. -. 5 "._
L

s K i b
®

EELZTOANBTIBZICEOEHE OL— I+—DIE, ]
K1t &CH3 [boredom] 2#ERTZHT. ARED
(B PEEEAESEODOVTVWISICER, £ &%
SELBRBREBCC. BANME, B2 =] [R] A0
BERDELOIERA A, BEICMA. BEAAOEBZIET
BIgD, EHRCHESBEFRL. TR TCRBEHBOERE
. . BEDT—Uav T TIRREREE ORBEOR
hRIEAFERBELEL,

FTEHARI . Residency Period: 2019.9.2-11.26

Interested in words and the concepts they contain, Lehtovuori
explores the concept of “boredom” in contemporary society
and notes the temporal aspect of the Japanese word hima
(leisure time). In her attempt to experience Japanese culture
Lehtovuori focused on deepening her understanding of
Wabi and Sabi (subdued refinement), and experiencing
Japanese calligraphy as well as the tie-dye silk dyeing in
Kiyosumi-Shirakawa, Tokyo and sakiori weaving in Aomori.
She also visited several Japanese gardens in Kyoto and
realized the uniquely Japanese perception of time in the
course of a Butoh dance workshop.

PROFILE

1983FINT 1 (T12F2K) HFEh, NILILXEREITEE,
2018FA—FTRYKRFTPIUN - PHTI-FE, THRERIC
[Life is Boring] (Gallery 5. AL, 71>5>K, 2020). [Life
is Boring] (Kanneltalo’s Gallery. ~JL> %, 2020). [Life
is Dangerous| (Galleria Ronga. #> <L, 74> K,
2019) #&,

56

Born in Lahti (Finland) in 1983. Lives and works in Helsinki.
Graduated with an MFA from Valand Academy, University of
Gothenburg in 2018. Recent exhibitions: “Life is Boring,” Gallery
5, Oulu, Finland, 2020, “Life is Boring,” Kanneltalo’s Gallery,
Helsinki, 2020, “Life is Dangerous,” Galleria Ronga, Tampere,
Finland, 2019.

hrq4-RI77—
Kathi HOFER

A=
Vienna-Tokyo

#7EHAR Residency Period: 2019.9.2-11.26

ANBIORIEBRENCH T IEREICR D EIFE. BEBiREL)E
B3R 77—13, HIXBIPRELTWEERT—ILOD
HOFERTY v+ 7y hMZ DWW T H —F, 1970FE K15
1990 ERAMHETRADEH AL >/-BEAT, FAUT>
ZELIVELTERBOMRELSTF—ZAN T XIEDFZ RIS
DWT, BEDT7yoa iU AT, T7vial -
Jof—. BEEEFEE, #FRANOI12E2-%EBLT
BFELEL

{Vogue en Tokyo) 2019 Vogue en Tokyo, 2019

From her interest in the motivation behind human creative
activities, Hofer went back to records to research her
grandparents’ knitting factory and its signature product, the
boiled wool “Hofer Jacket.” In Japan, which was the biggest
export market for these items from the 1970s to the early
1990s, she found they were admired as “Tirolean style” fashion
along with the background of Austrian culture. This prompted
her to research Japanese fashion magazines of the time
and interview former importers, a fashion blogger, clothing
historians and critics.

PROFILE

1981FENTAL (A=RNUT) EFh, T1—>0 NI EHLS
ICiEB), 2010F VA~ EMTHTI—F%E, THERERIC
[Cabin Essence] (Kunstraum Lakeside. 75—%"27IUh #—
ZMJ77. 2019). [Neorealismo] (Gabriele Senn Galerie.
74—, 2017). [Folklore] (# Iy 7L 731X 3 47 88,
2017) #&,

Born in Hallein (Austria) in 1981. Lives and works in Vienna and
Berlin. Graduated with a BA from Academy of Fine Arts Vienna in
2010. Recent exhibitions: “Cabin Essence,” Kunstraum Lakeside,
Klagenfurt, Austria, 2019, “Neorealismo, ” Gabriele Senn Galerie,
Vienna, 2017, “Folklore,” Museum der Moderne Salzburg, 2017.
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Yol - TSy H—
Samuli BLATTER

nN—EJ
Basel-Tokyo

B, BhE. . HMRORELEORO—TTTHED/N
FGA—Z—H D LETEDIINRNZDICBEDEE DTSy
2—If, WED. BAZZTITOEERICAIV. BEED
S5/BEACAEL—2a g EIlH I —X (Strange
Attractor 12) %f#lfE, $R%E. 7—7 . eV -FRMD
REFEEEBIE TECL R DMEMEL TIELSH,
EAXEEORO—1JEREEDICIRRLEL

AR Residency Period: 2020.1.7-3.31

{Strange Attractor 12) 2020 Strange Attractor 12, 2020

Blatter’s concern is how the parameters of drawing—time,
movement, pressure and the speed of the line, etc.—are
expressed on the paper. During his residency he worked daily
in the studio on drawing and created a new series of works
titled “Strange Attractor 12” based on inspiration gained from
the city of Tokyo. Leaving the traces of graphite, tape, paper
and other materials as the manifestations of the time he had
spent at his drawing, he presented them along with the great
volume of drawings he had produced.

PROFILE

1986F A/~ (T12F2K) EFh, N—EILERSITEED,
2014FENIVEMARFEET, EERESIC [before sunrise
after dark] (7X~<F470OY 17k #E. 2020). [Swiss
Art Awards 2019 (Messe Basel. Z1X). [Caravan 3/16]
(F—IVAIMILEMBE. 77—, Z1X, 2016). [HALF-LIFE]
LIz EifigE. ZMX, 2013) &&
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Born in Oripaa (Finland) in 1986. Lives and works in Basel. Graduated
with an MA from Bern University of the Arts in 2014. Recent
exhibitions: “before sunrise after dark,” Azumatei Project, Yokohama,
2020, “Swiss Art Awards 2019,” Messe Basel, Switzerland, “Caravan
3/16,” Aargauer Kunsthaus, Aarau, Switzerland, 2016, “HALF-LIFE,”
Museum of Art Lucerne, Switzerland, 2013.

FroeA—VaF7 v
CHEN I-Hsuen

=E|
Taipei-Tokyo

REHEDOA TV RAENDEOERICEBL. BEX®
MUKIEREHIIEL TWBF Ik, BREVECRRT. &
PERAIK G- TWBR—LLAD N2 ERE, ZhediT
L. EMEFRULISIEBRIICENSN/-=FT—2% [
AZiE] OFEHR. AEOREICETASIELLREEN &
SNBTERBFOTX, HBIOFIAILIDZET.
RRVRTIAERIALEE, RRD [§] 2MTHRETS
ETHIERNEL,

FHTEHARE  Residency Period: 2020.1.14-3.20

{Soft Quarantine) 2020 Soft Quarantine, 2020

Focusing on the relationship between environmental objects
and public power, Chen uses photography and video in his
creative process. This time he explored the unseen presence
of the homeless amid Tokyo’s ongoing redevelopment. In
parallel, he photographed things like the ubiquitous road
cones and Keep Out signs placed excessively to eliminate
undesirable foreign entities, construction site fences made to
blend into the environment and people wearing masks in the
Coronavirus endemic, to seek the face of Tokyo today.

PROFILE

1982F RitEEh, AILEMAICTER, 201267 I9h- 12
27472—NE¥E (BER), ELRBESIC [Commissioned] (B
EXME. A4k, 2019). [RItEI>F+—L] (Ritwirx
788, 2016). 1 Went Abroad, and then | Went Back]
(BAL™ILEMTEE. 2015) %&E, KADIST Foundation (/¥)),
Ea—RPEMEBICERPFIESN TS,

Born in Taipei in 1982. Lives and works in Taipei. Graduated with
an MFA in Photography from Pratt Institute, New York in 2012.
Recent exhibitions: “Commissioned,” Honggah Museum, Taipei,
2019, “Taipei Biennial,” Taipei Fine Arts Museum, 2016, “l Went
Abroad, and then | Went Back,” Taipei Fine Arts Museum, 2015.
Collections: KADIST Foundation (Paris), The Museum of Fine Arts,
Houston.
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BNAIVI—2—FEITOIT5L

International Creator Residency Program

GA4TaTIT— . BE FHA, Fal—va hEDSBTEBMTIFRI I —4—
2. HiEhBEEHOREEZRETIAETAS T4, ST —42—. BEMERHEREEZSYD
EREBENXEBABT. H37 AMRRICHEEL. HEFEHEZTV. ZORREF—T> - 249
ATHRLE T, 2019FERMBENOTAI I F 2EHBZ /YT —2— (A, [22 b 203
Bl EvSsHBENT—wnbE, BRIV I—F—exERERZERAN LS. ZhEhilEz
I157—~-709z OV T—2—L1B8, FE. 24, BE. F—FF, 8ETE
B¥3U 427N T—F 14X F58%TOKAS(CHBELE L,

This open-call program offers opportunities for accomplished international creators to engage in new creative
activities in fields ranging from visual arts, architecture and design to curation. For a residency period of about
three months in Tokyo, the creators receive financial support in the form of airfare, living expenses and fees for
creative work to enable them to create new works or conduct research and then show their results in the OPEN
STUDIO. In addition to the individual projects conducted, a new themed-project program was established in 2019,
in which the participating creator engaged in dialogue and discussion with Japanese creators while working under
the designated theme of “Myth-understanding.” Meanwhile, five visual artists based in Hong Kong, Korea, Poland,
Taiwan and Thailand were invited to TOKAS to participate in the 2019 International Creator Residency Program.

@Y FR— AR

EME. BER. GIFR. BE. J1T7Ra0AERH
@R

5A~7A. 1A~3ADEN¥3s AR

Support Contents

Airfare, living expenses, fee for creative work/project, living space, shared studio space
Residency Periods

Approx. 3 months either in the periods of May to July or January to March
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e hA4Far
LEE Kai-Chung

T HAR  Residency Period: 2019.5.7-7.31

(FBAOME (EZEEES>ZLM)) 2019  The Narrow Road to the Deep Sea (The Smoking Ladly), 2019

BERESH. BUAGE.. 17ARX—0UH—FETIVE.
7Aavzuh [RBAOHE] Obe, BALSBETOEE
(1941~1945) &M (1938~1945) Tirhhiz4%
WHE - E2EROAFERICEATIENSLUT—I
REAEEEELEL . BEPZOKRBELG T, RIS
BAERICHTIBHEPSBRETEIFEDALDEEICH
EHo ADDORIZHETZANBMEEREISER A 4D
DERIEREML EFELT

Based on an interest in historic incidents, political systems and
ideologies, Lee conducted research of documentation and
field studies on the bacteriological, biological and chemical
weapons experiments conducted on Hong Kong refugees
during Japan’s occupation of Hong Kong (1941-45) and
Guangzhou (1938-45) as part of his project “The Narrow Road
to the Deep Sea.” In addition to war and its cruelties, he has
focused on the actions people take to escape from the fear of
unavoidable danger. He completed four video works seeking
to unravel the mysteries of the shared sense of humanity
existing deep in the hearts of all people.

PROFILE

1985 FBE TN, FHEIRITTE, 2014EFBHH AR
Y (VUIAT47 - xF147), EERERIC [The Narrow
Road to the Deep Sea E#E A D ##& ] (Art and Culture
Outreach [ACO]. &, 2020). [512E LEET F—L ]
(2018). [V« AF(T Y71 - ELIZF—L2018] 4&, 2
H I [Hong Kong Arts Development Awards 2017] +
IT—T1ANE,

Born in Hong Kong in 1985. Lives and works in Hong Kong.
Graduated with an MFA from School of Creative Media, City
University of Hong Kong in 2014. Recent exhibitions: “The Narrow
Road to the Deep Sea,” Art and Culture Outreach [ACO], Hong
Kong, 2020, “12th Shanghai Biennale,” 2018, “Seoul Mediacity
Biennale 2018.” Award: “Hong Kong Arts Development Awards
2017,” Award for Young Artist (Visual Arts).
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FrU =2 SFaNFr 2
Charinthorn RACHURUTCHATA

BHEELATEENFF2VFv2IE. BEEFROICHIEL,
Y- #HE - BARMEICRLEFETVEY, SEORTE
T, ZREICHZZABHOREPEEEFHF OB, X
BT —<ICU R REHIR, ZERTEETFETHIE
HTEMEELTERELEVBRVBVERZZERTERVEWLD
HEHEEAADDE, ABDOHED BLRTELUIEN
EEBEERSTWVAILICDWT, 21 EAKREDRYER
ZLEL,

FHTEHAR Residency Period: 2020.1.7-3.31

From the Buddhist country of Thailand, Rachuruchata works
mainly with photography to explore her interests in religious,
social and political issues. The subjects she worked with in
Japan were the sacred site and spiritual pilgrimage paths in
Nara Prefecture prohibited to women in Mt. Omine. Taking
the Buddhist doctrine that women are inherently impure and
must be reincarnated as a man before they can reach
enlightenment as a source of inequality and patriarchy, she
sought connections between Thailand and Japan.

PROFILE

1982F /N> aV%Fh, NV EHEICES, 2006FEX0—%
ARBEE (A32=F5—Ya> - 7—Y). ELEREBSIC [STRATA
PhotoBangkok Pop-Up Exhibition] (BACC. /X%, 2018).
[Kaohsiung Photo 2018] (Pier2 Art Center, &itt. &&).
[OTAKU] (Number 1 gallery. /8>3%, 2011) %&,
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Born in Bangkok in 1982. Lives and works in Bangkok. Graduated
from Sukhothai University, Bachelor of Communication Arts in
2006. Recent exhibitions: “STRATA PhotoBangkok Pop-Up
Exhibition,” BACC, 2018, “Kaohsiung Photo 2018,” Pier2 Art
Center, Taiwan, “OTAKU,” Number 1 gallery, Bangkok, 2011.

= VAR
KIM Jihee

HEOREKBEDOFRICIRMAL [HENEI-IET] (CEERE
fag. AP ZELEFPELSERKTPEHEBLV KD
X L3, FHBGOTIPHEBICEADLEES, 22 THS
N3 EE R IUIGEERITELEL 1z, S50, HilgERED
KA—A27 - T=02ayT 5K, FHEOBEDIA-Th
5. ZOBLSHPTHBRLBEICH LS KO EMERHL
BEEFHIE, T—7 3y T DEMEDEREEDICERLE
L7

HTEHAR Residency Period: 2020.1.7-2.19

(A Night Trip) 2020 A Night Trip, 2020

Questioning the “physical utopias” implanted in our
perceptions, Kim searches for the reason people seek perfect
bodies and beauty. Interested in the lines used in Japanese
ukiyo-e prints and paintings, she analyzed the gestures used
in them and applied them to her paintings. Kim also did a
drawing workshop for people of the community. She created
amural expressing the new physical possibilities she found in
the fluid and free movement of ukiyo-e octopuses and
displayed it along with works of the workshop participants.

PROFILE

1983F VI EFh, VI EMEAICEE, 2013FEARCX
FOA-WRZRIZALYIET (F74>T—h), EHERESIC
[Uncanny Skin] (Gallery SoSo./¥21, 8&[E. 2019). [B.P [body
proofs]] (ThisweekendRoom, V)b, 2019). [From the most
intense to the most secretive] (§R#AZEMEE. V)L, 2018)
HE,

PROGRAM »»>» P.87

Born in Seoul in 1983. Lives and works in Seoul. Graduated with
an MFA from Goldsmiths, University of London in 2013. Recent
exhibitions: “Uncanny Skin,” Gallery SoSo, Paju, Korea, 2019, “B.P
[body proofs],” ThisweekendRoom, Seoul, 2019, “From the most
intense to the most secretive,” Kumho Museum of Art, Seoul,
2018.
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2IbTF4F - 2L
Martyna MILLER

REOBEPEEFREL T RO EEMF AR
ICRELEITET2ILI0IE, BSDOREBERSICAARDED
BIREP X EWBRICOVWTABEZNRATHELE K,
MR OZEHE LERIBZA OB ELIREM R DER
RADA2E1—, BEHRTORTER T, —ED/INT+—
v 5L EMYEESE (Memory Carp) %#lfE, 560
DREIIKENUTEN > TVBEVWIEZICHE I BEEEE
WELELEL,

AR Residency Period: 2020.1.7-3.31

{Memory Carp) 2020 Memory Carp, 2020

A multidisciplinary artist, Miller explores the body as a
compiler and communicator of memories. Taking her own
memories to start with, she studied the origin and culture
surrounding Koi carp from an anthropological perspective.
She visited the Shinodayama Koi Farm in Matsusaka City, did
interviews with specialists from the National Institute for
Environmental Studies and filming at the Lake Biwa to create
a performance-based film titled Memory Carp. She created a
hydrofeminist fairy tale about transgression in the context of
deep ecology.

PROFILE

1988F b (R=F2K) EFho 7T vTEHLRICEED.
2019FRXF L EMAFELRIZET . TLRERIC [Dream
of a turtle] (European Solidarity Centre, 74 =29, K—
Z R, 2019). [Niepodlegte. Women, Independence and
National Discourse] (7L +vT7IAEMEE. 2018) &,

64

Born in Ketrzyn (Poland) in 1988. Lives and works in Warsaw.
Earned her PhD from University of Arts in Poznan in 2019. Recent
exhibitions: “Dream of a turtle,” European Solidarity Centre,
Gdarisk, Poland, 2019, “Niepodlegte. Women, Independence and
National Discourse,” Museum of Modern Art, Warsaw, 2018.

LExy—--E2
Rexy TSENG

BEEAZEL—2a  eRDICEE T2 E1E. BAEE
DhpSIHELIT -7 1I—ET ERDNEVREET—7(C
#HlfE. FiEPRA. BARLTEVSLBEL AERBERIC
BIBZAFIEALTVET, SEORETEIARDFE
ZEOMIRER D, BENTRAY—ITA2 kDB OL XS —
LICEEZEEDR—L—MEHIELEL e FEE, AE
HADHFELTEEINTWS [LoRILBLEA] DUH—
FHITVEL,

7HTEHARE Residency Period: 2020.2.3-3.31

{Rental Company) 2020 Rental Company, 2020

Working primarily in painting and installations, Tseng finds
subjects in dark humor and unrequited desires found in
contemporary life. His works often explore the dynamics of
intimate relationships of subjects like family, friends and
lovers. In his residence he focused on the solitude of workers
in Japan and did portraits of people like office working
women looking at their smartphones on the train or young
people playing video games. He also researched the so-
called “Rental Ojisan (middle-aged man)” that are recently
becoming popular as life consultants.

PROFILE

1986 F Bt FN, LB AICEE), 2009FEH—FF—x0O>
KFEE (T712T7—8), EHERERIC [Tomorrow Sculpture
Awards| (mJI|&Mi#REEMEE. EBE. hE. 2019). [Ren
Ren] (OPPOSITE + Grace Collection Gallery. Lt #. 2019).
[Object.new] (Yiri Arts, &, &B. 2018) 4&&,

Born in Taipei in 1986. Lives and works in Shanghai. Graduated
with a BFA from Carnegie Mellon University in 2009. Recent
exhibitions: “Tomorrow Sculpture Awards,” Art Museum of
Sichuan Fine Arts Institute, Chonggqing, China, 2019, “Ren Ren,”
OPPOSITE + Grace Collection Gallery, Shanghai, 2019, “Object.
new,” Yiri Arts, Taichung, Taiwan, 2018.
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EARAZVT—2—RIEXRTOIT 5L

Local Creator Residency Program

20196 ELVRIBLE. BRNTEHTSIHERAI VI -2 — 20 RICHIEREI DK 2 181H
TARETAISL, RENT—VOLEREEhEI I —2—F. FEELIEEOXES
ZITH3 » AMRRICHE. TOKASLYF VY —CHETHEHLDIYI—F— L DKL
E. BRECVED SEBMNAREORTS F TELMERCMIE P TEET, HELMREP
E. ACF—=CRVBEEBA IV I -2t OXFEREREEBLTT— 2B THFRN L.
BRI CHIEZITVET. 2019FER [ 2 b XDOWE] EVWSTF—7nbE. 2B8DIYIT—52—
FOR~1MBEHBTYUY—FLEELZED. 7T - REIATEHORREHKEKXLEL L.

Launched in 2019, this program gives Japanese creators active in Japan the opportunity to create new works in
residence. The creators chosen in line with a specific theme receive residency expenses and financial support for
their creative activities during their roughly 3-month residency period in Tokyo. Through exchanges with the creators
participating in other TOKAS Residency programs, they benefit from encounters with a variety of international
values. During the residence, they engaged in thematic dialogue and discussion with an overseas creator working
on a project with the same theme while creating individual works. The theme of the 2019 program was “Myth-
understanding,” and two creators worked on research and creation from September to November and then made
presentations on their results in the OPEN STUDIO.

O R— AR

HEE. HIEE. BE. J1T7REUAEREM
@R

IR~ 11 ADE D3, AR

Support Contents

Living expenses, fee for creative work/project, living space, shared studio space
Residency Periods

Approx. 3 months in the periods of September to November

66 INTERVIEW pp-32-41

KHF &
OTSUBO Akira

e

BEOFRICECEADEEEZAETLHMET I KITIEL.
017 FELVEEZAROARNILOZREBHEMBREE
ADEHH»>1ES [Shadow in the House| 7AYok
EFRBAL TS, #7Ethid. GHQ DB IC L% S4EHA
ICENShZEROBEABEZRE, 40— HEL.
BYABTHREEERLEED. T—A1TERHOMER.,
ZhoE AV EBEIEROSITEICEIV AL

H7EHARE Residency Period: 2019.9.2-11.25

{Shadow in the House) R/REE 2019 Installation view of “Shadow in the House,” 2019

As an artist who creates works based on the results of
research into individual memories lost in the past, Otsubo
began her “Shadow in the House” project in 2017 that
explores the influx of Western culture after WWII and the
conflicts it involved. During her residency, she researched
the confiscation of private homes for use by the Allied GHQ
in the postwar occupation period. And with cooperation by
dancers, Otsubo filmed the interiors of these houses, and
used research results to create video works.

PROFILE

1979 KERETh, ME/IREMERISTEE. 2013FET7I/1
I=ZEMAFEEFRMET, ELEESIC [Shadow in the
House] (R—b7—h&FHA 21U, EL. 2019). [Shadow
in the House] (REFMIALEMAZE NFrIU— 2018) #&,

Bornin Hyogoin 1979. Lives and works in Kanagawa. Graduated
with an MA in Visual Arts from Academy of Arts, Architecture
and Design in Prague in 2013. Recent exhibitions: “Shadow in
the House,” PORT ART&DESIGN TSUYAMA, Okayama, 2019,
“Shadow in the House,” Kyoto City University of Arts, 2018.
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LESE5HH
SHIMAUCHI Mika

BEICEETIHETHREINBFSEMEET —<ICH]
fETRLEIBIE. AUCEYT, INIULEYIICLZBRE
PECHERROBEEIY —F, ELAMADEMERZMIEE
B, TOTAELTDTAT L T14T71EBEDIERDHIC
HEFEEDOREMERRLEL, EBWICHAVWShRIA
HERETHIHIBEAICLZARB DM LR L PNO—T2T
DFEIEE. FERLEBDICHIBNSEMEE VT 532
ERELT

FHTEHARS . Residency Period: 2019.9.2-11.26

An artist who questions society’s quest for rationality and
tendency to delete or hide things irrational, Shimauchi
researched the re-development going on in Tokyo for the
Olympics/Paralympics. She also visited art and history
museums in Tokyo and discovered links between her Asian
identity and the primitive aspects in her works. Through
creating large clay sculptures using the “ring-stacking”
method employed in ancient Haniwa terra cotta figurines
and doing drawings, she was able to confront the
troublesomeness inherent in things irrational.

PROFILE

1987 FREARRE TN, BAREHSICEE), 2013FRHEKF
KEREMARIET, THLERESIC [JERE] (Shun Art
Gallery. Lt 2018). [HEREN,PS>HAZET] (WHITE
SPACE ONE. 18R, 2018). [LE>BA»ER] (HLUVT -JF
T4Hbis. BR. 2017). [DOG ~Hfik. ZZIFDFUNI—]
(G HEER. #EAR. 2016) &,
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Born in Kumamoto in 1987. Lives and works in Kumamoto.
Graduated with an MFA from Sojo University in 2013. Recent
exhibitions: “Big Romance,” Shun Art Gallery, Shanghai, 2018,
“A Landscape seen from the border,” WHITE SPACE ONE,
Fukuoka, 2018, “Shimauchi Mika works,” Galleria Grafica bis,
Tokyo, 2017, “DOG,” Nakao Gallery, Kumamoto, 2016.
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Institutional Recommendation Program

AEERPERS QAR EHE. 7— e 82— EfXtREFL L DOHEEZ T LI T —
2—%FFAh, BEXERFEOHEEZRZ TOSF5L, BMIVI—2—E. FhZhEED
JOvzs boEEEZEMHICEKBL. TOKASLYF > Y—To707S5 L0OBMNE E DX
ZBEUT. RALCLVHEEE5A3 L FMAFIhET, 20196E . 75 04—2 (NLF—),
FRvyg (hF%). 2405 FORMBRDKBIC LY. SHELBEL2EO3R2/8M. £
NZhRBHICHELEEAD I I—2—LRHLAVEDN S, BANICEED ) H—FRF
ECRVBEHZF LA,

This program accepts creators recommended by Japanese and overseas institutions ranging from government
agencies, museums and arts centers to arts and cultural organizations and the like, in order to promote international
cultural exchange. The participating creators come to Japan to conduct projects of their own choosing, while also
having exchanges with people participating in the other programs at TOKAS Residency in hopes of finding meaningful
mutual influences. In the 2019 program, three creators of different backgrounds from Flanders (Belgium), Quebec
(Canada) and Finland participated. They all had stimulating exchanges with the creators at TOKAS concurrent with
their residency, while applying themselves diligently to their own research and creative activities.

O F— AR

EEERH

@R

9~11A. 1~3RADHEDKI15A~35RAMHE

Support Contents

Living space

Residency Periods

Approx. 1-3 months either in the periods of September to November or January to March
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JAT TN
Chloé DELANGHE

2020 FEESVBIAT 375 4 — AR EN BRI ARE
EOREBEEL CREINAT A, ALEMEDRER
#F—<ICLEERIEREE (Minnebrieven (57L%2—
Z)) DWKDHDI—>NDi=h, RR., BB, dtiEELE

TNMRATR, BERYT . ChHNEMETERCE DD,

BEERELVTOERREOEIBYKEY IR TEEMDOHIGE
HE AAZOEE MR RAK. BICOVWTREL
FU7

H7EHARE Residency Period: 2019.9.2-11.26

{Minnebrieven (37L%—X)) 2019 Minnebrieven (Love Letters), 2019

Selected for a pilot program for the Exchange Residency
Program with the Flanders government to begin in 2020,
Delanghe visited Tokyo, Miyajima and Hokkaido to film
animals like pigeons, crows and deer for scenes for her
experimental short-film project Minnebrieven (Love Letters)
that explores the relationship between humans and
animals. Through close and cautious observation of the
animals, she used her experience as a photographer to
create audiovisual portraits of them with images that
explore the themes of the intervention of camera as agency,
solitude, displacement and love.

PROFILE

1991 FEA—-XPILTF (NIVF =) EFh, TYUavwILEHAIC
BB, 2014F LR EALEMT7HTI— (KASK) Z¥, FLE
BRI [H32E3-AETY - XFATT—h - T2 ZF1/NL] (F
ZFTVYayT, K4Y, 2019). [An Exhibition of Posters]

(Witte de With, Ay 7JL4 L, 2019). [elephy] (Size Matters.

14—, 2019) K&,

Born in Ostend (Belgium) in 1991. Lives and works in Brussels.
Graduated from Royal Academy of Fine Arts (KASK) School of
Arts, Ghent, Belgium in 2014. Recent exhibitions: “32nd European
Media Art Festival 2019,” Osnabruick, Germany, “An Exhibition
of Posters,” Witte de With, Rotterdam, 2019, “elephy,” Size
Matters, Vienna, 2019.
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B3 -Jary-n
Sarah BRONSARD

TRy T=IhIINHBDOIAL AT ZT7—"T1Pa
TV P—F7 4 ZARDTO =)L, BICEDOHBIRAG 7OV
IO, BERXEICEIZEOREM. Fxi. B
HEJY—F, MEEILS., SELELIBHTEERE
fe—7F. RZTVFTIEBEREL, #E. BrEMELEE
EERERANICHIE, ZOBRTHLZOBICIHTIZRHPR
ELIZIEL. EMALOPF B OELIPHEINALDFE
BRETHEEFRLEL .

7 TE#AR  Residency Period: 2020.1.7-3.15

The choreographer and visual artist recommended by the
Conseil des Arts et des Lettres du Québec, Bronsard, explored
the symbolic, aesthetic and spiritual presence of mosses in
Japanese culture in preparation for a new choreographic
project. She met with bryologists and visited numerous places
to photograph and film mosses, while in the studio, cultivating,
painting and using them experimentally as painting material.
Through the shift of posture and perspective required to
observe mosses, she investigated how to bring attention to
the beauty and sacredness of the trivial.

PROFILE

1982FE M)A —ILEFh, EUNA—ILERSICEED, 2019
FrNyIRZFEAF-IEK (UQAMMET (), ELEH
(= [Ebe] #&ft. & (Parcours Danse. EX kU —Jb,
2019). [Ebe] AEY7— (BREHOD Maison de la culture,
E2 YA —Jb. 2019). [Nous (ne) sommes (pas) tous et
toutes des gigueurs et gigueuses] Hii& (Théatre aux Ecuries.
ECMIF—IL, 2019) HE,
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Born in Montreal in 1982. Lives and works in Montreal. Graduated
with an MA in Dance from Université du Québec & Montréal
(UQAM) in 2019. Recent activities: “Ebe” (as choreographer and
performer), Parcours Danse, Montreal, 2019, “Ebe” performance
tour, Maisons de la Culture in Montreal Island, 2019, “Nous (ne)
sommes (pas) tous et toutes des gigueurs et gigueuses” (as
performer), Théatre aux Ecuries, Montreal, 2019.

TP F74vh
Emilia TIKKA

HTEHARE . Residency Period: 2019.9.16-10.15

(ERS3R:E ()Y —F ) 2019
Circular Genealogies (Research Naha), 2019

125 Rt 2—&BioClub Tokyo HEDT 1A 3,
SR I EB T BT A F— T T Xk, B
WOBWEPEAOEIL - ABOBE. £HTEYH
LEROMEMEPHEEL, [EETIRE] £
57— <ESANICERLELL,

Participating on recommendation from the Finnish
Institute in Japan and BioClub Tokyo, Tikka is a designer
and artist working in crossover genres. Researching the
concepts of immortality and Japanese rituals and
customs, and through visits to research institutions in
the fields of biotechnology and regenerative medicine,
she considered the subjects of “Circular Genealogies”
from a number of perspectives.

PROFILE

1983F 74> TR EEN, NI AL REIEICTE
B, TTIVNKET - FHAL - BEAFRIELFRIEELRE.
2018FEANNILDTYIX » FIV T 1w I HFEFE 52—+
LYTFUh s T=T14 R,

Born in Finland in 1983. Lives and works in Berlin and
Helsinki. A PhD candidate of Aalto University School of Arts,
Design and Architecture. Former artist in residence at Max-
Delbrick-Centre for Molecular Medicine, Berlin in 2018.
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VY—F - LIFR-TOITA

Research Residency Program

BRANAD7—F4 R b, Fal—4—, PFIZRbL—%—, BER. TS F—. R
SAE—hE, EEIERI L ANDOIYI—2—%FRIC. RREZEAL LAESHILDIRZE.
FLLEMECRG AV Y —FORLERETIAETOS 54, 2019FE K. 94108158 ~
78. 1B~3B0#6BM~34s AMTOKASLYF >y —IcHELE LA, VS —FRARICED
BALADA AL —RHABRELDI—FT 1 7% TV. EEOTIETOFEFRRPEHO#K
R, BAE. BEL L. BEAVEHZ2E B LTARCPHELZF L CERMIEE LA,

This open-call program solicits artists, curators, art administrators, architects, designers, composers, writers and
other creators from Japan and abroad to offer them a chance to conduct research on the arts and culture in Tokyo
or study toward the creation of new works. In the 2019 program, 10 creators, including one pair for a total of nine
projects, were given residencies of approx. 6-week to 3-month periods in May to July or January to March. During
their residencies, they interviewed people involved in their subject and had meetings with the related professionals
in their field, visited the nearby workshops of craftspeople for experiences in creative work, explored the city,
conducted local surveys, photographed and more in their respective field of research or creation.

O F— AR

FEEERM

@R

5A~7R. 1A~3ANREN#6:ERE~3sAMR

Support Contents

Living space

Residency Periods

Approx. 6- week to 3- month periods in May to July or January to March

74

ARRENF
HISAMATSU Tomoko

FHTEHARE . Residency Period: 2019.5.7-6.17

{video sculpture as study) 2019
video sculpture as study, 2019

BAMERAEMEE [KEaWFE] CRABEES]
93 aiE. BADEMEFROBEPEMEERN
DEEZERRICUY —FEEE. ZOBIETHNE L
BURIEFIZEDMFENS, HHB LR SE S BRREIC
FTBHIET, BURAT A7 ICH SR AEL 7,

Viewing the history of Japan’s modern and contemporary
art as one grand narrative while she paints, Hisamatsu
researches the points she questions about the structure
of the Japanese art industry and its views on art history.
From her conversations with video artists she has met in
the process, she takes a new approach to video art by
clarifying her points of critical reference.

PROFILE

1991 =8B % Fh, RAEMSAICERH. 2019F%
EEMIMAFELREPREF, TLERESIC [UFK—
ST —=bTIZF4/N2019] (). [ARHMFRER] (A
AESHARE EMYOS, BR, 2019) &,

Born in Mie in 1991. Lives and works in Tohoku region. Studied
in the doctoral program of Tohoku University of Art and
Design. Recent exhibitions: “Reborn-Art Festival 2019,” Miyagi,
“Tomoko Hisamatsu Paintings,” Art salon, The Nihombashi
Mitsukoshi Main Store, Tokyo, 2019.

R=b e T)a—2FNT7—
Paul GRUNDORFER

FHTEHARE . Residency Period: 2019.5.7-7.31

{MONO-NO-KE) 2019
MONO-NO-KE, 2019

HHDOMERRFDRYMRMVCRBREE 5727 12— 2K
T 7=, FRERPHOREREVDHT, YooK -1
Z28L—3> (MONO-NO-KE) %#&%8, /+-#EH
DIFTINT+—Y 2%, RROHHE - RERFLES—
LTDRMERDEL

From his interest in the plastic bottles he found around
town in Tokyo for keeping cats away, Griindorfer connected
the practice to ghosts or specters and conceived the
sound installation MONO-NO-KE. He also did performances
at various venues to deepen exchanges with Tokyo’s
improvisational and experimental music scene.

PROFILE

19828y — 5 Fh, Jr— EULEICTEE), 2013F 71—
CENERERFIALEL-S—-FE BFATTHERET.
FHEERESIC [Umbral]l (F7NABEAEME. %20,
2018) #&,

Bornin Vienna in 1982. Lives and works in Vienna. Graduated
with an MA in Computer Music & Electronic Media from
University of Music and Performing Arts Vienna in 2013.
Recent exhibition: “Umbral,” Museo de Arte Contemporaneo
de Oaxaca, Mexico, 2018.
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IF94>-AY
Edwin LO

FTEHAR Residency Period: 2019.5.15-7.31

{In Searching for Jean-Claude Eloy) 2019
In Searching for Jean-Claude Eloy, 2019

T—=T1ANHRREFOOAIIE, VY —FEBKRIZLD
BEETHOTOY I [Jro=70-K- IO7%
BLT] &EH. IATVDOEREIECHEDb IV
TADALZE1=REIZDVWTDUH—FEESLT,
VEDDIEMFIFIBYEL 72,

As an artist and researcher, Lo worked on his ongoing
project of artistic research and video essays titled “In
Searching for Jean-Claude Eloy.” Through an interview
with an engineer who has worked with Eloy in his creative
process and through research on Eloy’s sound itself, he
sought to reveal a portrait of the composer.

PROFILE

1984FFBETN, FEEURICE, 2017 FFEBWT
KFET, ELERESIC [OPEN SITE 2017-2018 [PLAY.
GROUNDJ | (TOKASZ4#8. 2017). [OBJEKT] (Meinblau
Projektraum, NI 2017) %,

Born in Hong Kong in 1984. Lives and works in Hong Kong.
Graduated with an MA from School of Creative Media,
City University of Hong Kong in 2017. Recent exhibitions:
“OPEN SITE 2017-2018 ‘PLAY.GROUND’, ” TOKAS Hongo, 2017,
“OBJEKT,” Meinblau Projektraum, Berlin, 2017.

HiaxTL 54
Samuel GAY

7 EHIRE  Residency Period: 2019.6.17-7.31

i S i B By B g B B 8 g 8

THAF—DF1IE, BRPNE. BEENEESHLT
RREVOHHOEEPHBALDELICRSN B0
DHDEMEERE. hoDBFEEBENER%E3DE
TILTERVWTREIL, SHROTOVIIMDERE
LTH—T> - RETATRRLEL L,

As a designer, Gay searched for unique characteristics of
the city of Tokyo, regarding its structure and history of
urbanization, by walking through the city and studying
documents and photo archives. Using 3D modelling to
create visible representations of these characteristics and
his own viewpoint, he displayed the results in the Open
Studio as a starting point for further projects.

PROFILE

1993F 713z~ (FF7>X) %kFh, Ho=7T71IVX (7
L R) EHLAIZEB), 20194 School of Art and Design
of Saint-Etienne RAhvZX2—1ET,

Born in Firminy (France) in 1993. Lives and works in Saint-

Etienne (France). Graduated with a Post Master’s degree
from School of Art and Design of Saint-Etienne in 2019.
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7roFeiqk=
Anna VIHMA

HTEHAR Residency Period: 2019.6.17-7.31

Xal—2—0J e RBESTOV I [FHI1F—
DY—=IELTDIR] DREEENICKH, BEOx2
L—2—=T7 YA BREEI—TTETV. BAD
FHAEBICMN. BAREZFNCIART I F—DREE
1RBRLEL 7=,

Curator Vihma came to Japan to do research for an
exhibition project titled “Travel as a Tool for Designers.”
She held meetings with a number of curators and design
professionals, visited artisans to see their handcrafting
work to trace the experiences of Nordic designers who
traveled in Japan.

PROFILE

1980F 71> T REEN, NIV FEMAISTES, 2013
ETTINKBET, NI F - FHAEMEF2L—
22—, EHMEIC [Rauma Triennale 2019 In Praise of
Boredom] (S EIifgE. T4>F>F) &&,

Born in Finland in 1980. Lives and works in Helsinki. Graduated
with an MA from Aalto University in 2013. Works as a curator at
the Design Museum Helsinki. Recent curated exhibition:
“Rauma Triennale 2019 In Praise of Boredom,” Rauma Art
Museum, Finland.

7ILITLEP - EYVIIL
Albrecht PISCHEL

#HTEHAR  Residency Period: 2019.6.4-7.31

(BB (AT 247%)) 2019
Untitled (Open Studio), 2019

FEEMRT I /O —IC AP BN LR EG ST
IEBIBB THARERNDT U/ 7 ZIXLIZDWVWT, #E
EORDYEELSAE, AT - &V T, —R
BYINERIY——IN—1 | EGETHZILDLD
ICEERNTENSEREREKLEL

Pischel did research on Japanese forms of Techno-
animism, a cultural practice of projecting subjectivity or
spirit-like qualities into non-living things or technologies,
and examined its connection to Shintoism. In the Open
Studio he presented a work that appears at first to be a
common screensaver until its monochrome Doppelganger
is examined and portrayed like an organic ghost-like
phenomenon.

PROFILE

1981F 1> (KMY) EFh, NIVULEIAICES,
2010F ATV RBEMTHTI-FHE, THERERIC
[Commission Roundabout] (Goethe Pop Up. I%7
RUZR, F7AUH, 2019) BE,

Born in Meissen (Germany) in 1981. Lives and works in
Berlin. Graduated from Academy of Visual Arts Leipzig in
2010. Recent exhibition: “Commission Roundabout,” Goethe
Pop Up, Minneapolis, United States, 2019.
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STehNIT4 &

AL TIF o IvFeTaz7p

Mia CABALFIN &
Rhosam PRUDENCIADO JR.

#7EHAR . Residency Period: 2020.1.21-3.31

{Pahayag (%)) 2020
Pahayag (Expression), 2020

HINWTALETIWTFoowR « TaZTE, RILFAT ¢
TERWEYARINRG T4y 7 62 XER R, BAD
AO. AEDBFRME, BERRICOVTDI2E 21—
POBEREBLEECHZEEARDETELMEALAEDE.
&#H1E (Pahayag (RI|)) ([CBWHEAELT,

Cabalfin and Prudenciado Jr. pursue the art of site-
specific dance with multiple media. From interviews
with people in Japan about their ideas of population,
relationships, and a culture of expressiveness, they
created their new work Pahayag (Expression) combining
body movements with the ideas and concepts they
gained from their research.

PROFILE

TZTEMAICER, EHREIC [FRIR] (BRA
ZAL7¥ar, 2020). [Pahayag (Expression)] (T
B7—hAN—Z ®H. 2019). [Housewarming| (¥
=7 -EIF—L. 2018) B,

Live and work in Manila. Recent activities: “Aosora Dance,”
Yokohama Dance Collection, 2020, “Pahayag (Expression),”
Youkobo Art Space, Tokyo, 2019, “Housewarming,” Manila
Biennale, 2018.

JxY—hivy
Jesse CUMMING

IR Residency Period: 2020.1.7-2.20

FUBBEICEBT ZE1—2DFEL AN~V 3 (BEEBAFET 25—,
2020%2R)
Artist NAKAJIMA Ko demonstrates The Aniputer at Keio University Art Cen-
ter, February 2020

Fal—2— SAE—DHILTIE. 1960FEKEKH,S
1980 FERMMBEDEAEHFZDET A7 — 5@/
TRICOWTUY —F &R, 7—H1TPRELRE.
BAILIY 35— REMEREL. BADETH
HICEAhB A LT RE 1 —ETVEL

Curator and writer Cumming researched a series of
cultural exchanges conducted between Japan and
Canada from the late 1960s to the early 1980s that
involved video art. Obtaining primary resource material
from archives, libraries and private collections, Cumming
also conducted interviews with Japanese figures
involved in shaping the history of video within Japan.

PROFILE

1988FEH XD ho—> (HF4) EEh, POCRERAIC
BB, 2017FI -V KPET, THERERIC [Pacific
Standard Time] (Festival Film Dokumenter, Y373+
Hva, AR T. 2019) HE,

Born in Saskatoon (Canada) in 1988. Lives and works in
Toronto. Graduated with an MA from York University in
2017. Recent exhibition: “Pacific Standard Time,” Festival Film
Dokumenter, Yogyakarta, Indonesia, 2019.

78

To—eeUx—)Le o)
Annie Jael KWAN

FH7EHARE Residency Period: 2020.1.27-3.31

{Research mapping of Future Feminism) 2020
Research mapping of Future Feminism, 2020

Fal—8— AEEFOITUIE. BIRBETCHORIE
FIBAEICHLIES [RRDTIIZXL] TOV1Y
R, 7IIZXLDRBHFTEETET7—T 1AM
DALLBE1—%EBLT. K THESNBZOBRA
ICBI3FRPRICERRELEL

Curator and researcher Kwan conducted a project
titled “Future Feminism” aimed at investigating artistic
practices that respond to and reconcile with planetary
environmental crises. Through interviews with artists
active in the feminism field, she sought to explore how
concepts formed in West have been received and
responded to in Japan.

PROFILE

1973F S AR—IVEEN, (XU RETITEMRRIC
BB 2018FALRCRERFTIUAMAERET (il
s, EHE), ERTEENC [Asia-Art-Activism]. [Being
Present] (¥ FxRX&—-7—h-F+vFU— AFXUZ,
2019) #&,

Born in Singapore in 1973. Lives and works in UK and
Southeast Asia. Graduated with an MA in History of Art and
Archaeology from SOAS University of London in 2018.
Recent activities: “Asia-Art-Activism,” “Being Present,” the
Manchester Art Gallery, UK, 2019.
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IN)T—=B—4>2 LD

270954/ EMER

Creator-in-Residence Program / Creators

—ERXREEETOITIA

Exchange Residency Program

TEZ)T—%—
Japanese Creators sent abroad

[TOKYO-BASEL]

S+t ¥ IMAMURA Aya
2019.4.1-6.28
[TOKYO-BERLIN]

FHERE IHARA Koro
2019.4.4-6.25

HI#S  ARIKAWA Shigeo
2019.10.15-12.18

JL&MF  HOJO Tomoko
2020.1.6-3.29
[TOKYO-HELSINKI]

=%/ % TAKAISHI Akira
2019.9.3-11.29
[TOKYO-QUEBEC]

& E—HB KOROMO Shinichiro
2019.4.21-6.30
[TOKYO-SEOUL]

FEF KIKUCHI Tomoko
2019.5.3-7.28
[TOKYO-TAIPEI]

BA1Z HASHIMOTO lJin
2019.10.7-12.27
[TOKYO-VIENNA]

AEE I ISHIZUKA Mako
2019.4.2-6.30

O@2IEHE

FRUL - BELF4TI (RAZ, IN—E ), TLRANTYL - FOCINIVYG /S NREZT, NIV (K1Y, NILUS) . HIAP [AILS
X ALB—Fat I T—T1 RN TATIL] TaoTRXLRE (T12T0R, ANIVOLXR) 28— IF=T TRYyT - T—
YHTLDI (BFE TRYT) 7 FLIOLITLY— (8E. YU). MeTr—blb s T=FT AR - TabyD TV A2 LY

RE/IVI—42—
Invited Creators from abroad

[BASEL-TOKYO]

YLl - TFy&— Samuli BLATTER
2020.1.7-3.31

[BERLIN-TOKYO]

707>+ /4 7xJ)vb Florian NEUFELDT
2019.9.3-10.2

[HELSINKI-TOKYO]

J=Z - -L—btJx—1

Noora LEHTOVUORI

2019.9.2-11.26

[QUEBEC-TOKYO]

VIl FAR—&YYITR AR
Jen REIMER & Max STEIN
2019.5.7-7.31

[SEOUL-TOKYO]

Fa> - Tx3A> CHUNG Jaeyeon
2019.5.7-7.17

[TAIPEI-TOKYO]

Fr>-A4—2a27> CHENI-Hsuen
2020.1.14-3.20

[VIENNA-TOKYO]

h7« KT 7— Kathi HOFER
2019.9.2-11.26

Fo2Ed (BE. Adt). 7ML - TYRF—FHyt (F—RRT, H1—>)

Partner Institutions

Atelier Mondial (Basel, Switzerland), Kunstraum Kreuzberg/Bethanien, Berlin City (Berlin, Germany), HIAP [Helsinki International Artist
Programme], The Finnish Cultural Foundation (Helsinki, Finland), Centre Clark, Conseil des arts et des lettres du Québec (Quebec
[Montreal], Canada), SeMA NANJI RESIDENCY (Seoul, Korea), Treasure Hill Artist Village, Artist-in-Residence Taipei (Taipei, Taiwan),

Kunsthalle Exnergasse (Vienna, Austria)
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BN I—2—1BEITAS A

International Creator Residency Program

Y- B4 F3> LEEKai-Chung
2019.5.7-7.31

¥ L+ YE KIM Jihee
2020.1.7-2.19

Fr) b= FFaIFra
Charinthorn RACHURUTCHATA
2020.1.7-3.31

~J7 1+ 2 LJL Martyna MILLER
2020.1.7-3.31

Lx>—- >

Rexy TSENG

2020.2.3-3.31

EAZ)T—42—
FMEXRHRTOISL

Local Creator Residency Program

K¥¥ & OTSUBO Akira
2019.9.2-11.25

LES5A#D SHIMAUCHI Mika
2019.9.2-11.26

=Mt - EPREEHERE
70554

Institutional Recommendation Program

JBI-77>/~ Chloé DELANGHE
2019.9.2-11.26

IIVU7-74v7h Emilia TIKKA
2019.9.16-10.15

#Z- FO>H¥—JL Sarah BRONSARD
2020.1.7-3.15

VY —=FLIFLRTATFAL

Research Residency Program

ZMAHIF  HISAMATSU Tomoko
2019.5.7-6.17

K=l T2 —>RILT7—

Paul GRUNDORFER

2019.5.7-7.31

IRY«>-0O79 EdwinlLO
2019.5.15-7.31

7Tk EYTIL Albrecht PISCHEL
2019.6.4-7.31

YI2T)- 514 Samuel GAY
2019.6.17-7.31

7>+ 14E< AnnaVIHMA
2019.6.17-7.31

Jrxi—-H3I2Y Jesse CUMMING
2020.1.7-2.20

IT-HANILT 42 &

Of L TUFoo v R 227

Mia CABALFIN & Rhosam PRUDENCIADO JR.
2020.1.21-3.31

FZ=—-x—J)b- 77> Annielael KWAN
2020.1.27-3.31

81



A—=T> - 22I% 2019-2020

OPEN STUDIO 2019-2020

— — - 5y ]

A—=T 2 - RBIATIR, SELERI L VLTERTAIHRBDOS Y T—2—HTOKAS L Y
FUY—RERICTo EFER VY —FEHOTAERIEZARMLET. F3RAL YT EROD
&ICAIC3HMBAES . F2HBICRFEZ VI —2—DERPEHCOVTHEERL. 3B
BS52PEBOTZRY YL —F %R S5IIC2019FE k. BEFOFHCPRTEMOR
EZAIDOVWTRE2Y IFAARBTRNATAX v )— - y7—%2ZLACHELELE, BHE
EREEZBATIRERFZY7—0ED. [CEARXRFEXITOS S 4] 0BNMREREOER
ERBTRTARE. LIFUoRELOBNOBERY FL L,

OPEN STUDIO introduces the creative work and research processes conducted in a wide range of genres by
international creators during their residencies at TOKAS Residency. It is held over three days during the last month
of each of the three annual residency periods, with the residing creators giving presentations on their work/research
on the second day, while guest speakers are invited on the third day for a special talk event. Since 2019, there is
also a gallery tour of the residing creators’ works on display given in Japanese by TOKAS staff on each Saturday and
Sunday. In addition to the facility tours of the Residency, materials about the affiliated overseas arts organizations
involved in the Exchange Residency Program are also displayed to further introduce the TOKAS residency programs.

KI5 TOKASLITFo—
Venue: TOKAS Residency

82

ShNESR

Creators

7R/ July

2019.7.12-7.14

Y+ B4 F3> LEEKai-Chung
Fa>-Tx3A> CHUNG Jaeyeon
1 TAR—&I VTR X2
Jen REIMER & Max STEIN
YI2TI 514 Samuel GAY
K=+ TYUa—-2FT7—

Paul GRUNDORFER

IR 1>-HE7 EdwinlLO
7Tk ke EY )L Albrecht PISCHEL
7>F-J14ET AnnaVIHMA
ZRHIF*  HISAMATSU Tomoko*

11B.”November

2019.11.15-11.17

KiF & OTSUBO Akira
LES>BHAH SHIMAUCHI Mika
hT 1+ K7 7— Kathi HOFER

J—=Z+L—=btF+—1 Noora LEHTOVUORI
7)) 7> /A4 7 )b h* Florian NEUFELDT*

70X 575>~ Chloé DELANGHE
IIVUT7- T4 vHhH* Emilia TIKKA*

3B./”March

2020.3.13-3.15

M —MR AR TOREIEPIE
Cancelled as an event open to the public

¥ LTk KIM Jihee

<71+ 2LJL Martyna MILLER
Frl)h=2FFalFr i
Charinthorn RACHURUTCHATA
L¥>—- > RexyTSENG

Y L) TF v &~ Samuli BLATTER
Frr+A4—>27 > CHENI-Hsuen
¥ JO>H¥—JL Sarah BRONSARD
ITHANIT 42 &

OY L TLFLY v K TJ2Z7

Mia CABALFIN & Rhosam PRUDENCIADO JR.

F——-Jx—J- 77> AnnieJael KWAN
Jrxv—-Hh3I>Y  Jesse CUMMING

*RARDHSHN
*Exhibit Only
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A—T2 «22Y7# 2019-2020,78
OPEN STUDIO 2019-2020/ July

IHDITII—a2—HE&hL. 7H138 (L) (Cik. 7&HE
BOFEBICOWTERR, 7A148 (A) K. A2DEA
HERERICHEDIRMU0 - FIT717%&51&HL. BIFED
BEBHEADHMERET) - A Far e, RAERRIC
EBANRYYIN—TEE, 7—T1AMBREDERSE
5, BEEEROBMETEZENERTIREMICDOVT,
DOZhETDFEBHPRARDBENEEREBNLED S
FRLEL,

SH#i Date:2019.7.12-7.14

Nine creators participated and on July 13 (Sat) seven of
them gave presentations about their work. On July 14 (Sun),
there was a special talk given by Lee Kai-Chung, who elicits
micronarratives of people’s personal experiences with the
aim of filling in the gaps in existing knowledge of history,
together with Araki Natsumi. In the talk, Lee referred to his
activities until now and Araki introduced exhibitions she has
curated and executed so far to talk about the significance and
possibilities of artists using their own unique perspectives to
create works dealing with history.

DATA

b=Z ARV 73 HEIUI-E—IZLBN—7

7.14 [BERREBEE-T7- B TELRHOBMEEIEDZ
&l VhMFar SR TAREE (RRBIRAZEMEIE
ETRER EHUR)

FyJ—-Y7—:7.13, 7.1412:00-12:45

84

Talk Event: 7.13 Talks by residing creators

7.14 “Reinterpretation and imagination - filling the void of historical
knowledge through art” LEE Kai-Chung Guest: ARAKI Natsumi
(Associate Professor, Faculty of Fine Arts, Department of Intermedia
Art, Tokyo University of the Arts)

Gallery Tour: 7.13,7.14 12:00-12:45

=T« 22Y74 2019-2020,118
OPEN STUDIO 2019-2020/ November

72O7VI—2—p" &L, 118168 (L) (IE. 58
HEPOFEBICOVTRE, 118178 (B) (KfTbhi
MBEEFFEDINYvIVN—I T, XAT1TEHDEB
EICHERRL. EBY ZBILLAHESTBRIL [FF23E] %
KHBZEILES>TELDEMWICOVWT, EMERTIER

SRBLENSH. BRAPERIIETS [E] OEFEEES
5L, ABEIOEKEEESEENEE D7 —T 4 ADFIAE

FEmLELL,

£H1Date:2019.11.15-11.17

Of the seven creators participating, five made presentations
on their activities in residence on November 16 (Sat). On
November 17 (Sun), Kato Yukiko gave a special talk in which
she referenced works of art and theory while analyzing the
anguish caused by pressure we feel to find unwarranted
“brightness” in the face of society’s excessive desire to erase
things negative and polarize good and evil. She argued for
the power of artists to expose these “poisons” we try to hide
today and thus to revive human dignity.

DATA

b=2 e ANV P 1116 BEIII-R—IZEBM—7

1117 [COWHDEFET —FT 1 AMDEG-VIIVRETEHET]
FAN AR T BEARERBEME L 2— HHUR)
FroY—-Yy7—:11.16. 11.17 12:00-12:45

Talk Event: 11.16 Talks by residing creators

11.17 “Poisons of the World and the Mission of Artists in a
Mildened Society” Guest: KATO Yukiko (Associate Professor,
Saitama University)

Gallery Tour: 11.16, 11.17 12:00-12:45
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F—T « 22I7% 2019-2020,3H8
OPEN STUDIO 2019-2020/March

FROOF TN ZABREEDI ALV IEEDORE
PR ERDEL, —RRARICDY, 3148 (L) (S
ARFREAE/ MR TOIZ L - 7704 —DOFRH
AEK. 3158 (B) CRREMEREFECERE
DEBEFTRICEZZZIS - EVMNEEN, HEIVI—

Z—HEANR=RIZTEEDERPVY —FDBRREBTL.

SHROFEREBORRBIC OGP IEELRREVVLEE
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As a countermeasure for the COVID-19 coronavirus epidemic,
the 3-day event was cancelled. Instead of the events being
open to the public, Inamura Taro (Program Officer, The Saison
Foundation/ March 14 (Sat)) and Kuraya Mika (Chief Curator
of the Department of Programs Development, The National
Museum of Modern Art, Tokyo/ March 15 (Sun)) visited the
studio spaces and met with the creators in residence to hear
them introduce their works and research, and gave them
valuable advice about their future activities.
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Exchange with Local People by Creator-in-Residence

Workshop & Exhibition by KIM Jihee

7—%9Yav 7,/ Workshop : 2020.2.1
fEd RS/ Exhibition : 2020.2.6, 2.7

ZoLMICHTZERERS CREL—Ya VEGOFRELT. VULREIL. oY FrRET
WHEREDT—I Va3 v TZBALTEEFL - YN, BEEST—~ICFA—C12F -7 —
IvayTERE, SMBERFLOEREZERICERS—L0L 5 ICEHOREEZULY .. KIEH
CHRUOAERICOVTRRLE LA, BIFELARRE. TOKASL Y F >y —EB DT HENERRMA
IRFTEDOAEEIC. FLAL»BOEAREEELLICEBRENELE,

Kim Jihee has conducted workshops in places like Seoul, Taipei and London, deepening understanding of each
locality and gaining inspiration for new work. This time she led a drawing workshop focused on memories. Using a
word association game based on Kim’s works, the participants explored their memories for subjects to create a
work and then present to the group. These works were displayed along with a mural by Kim painted on the wall of

a former automotive parts store near the TOKAS Residency.

DATA
&35 TOKASLY T o — (T=02avT). HAKHAIFA—M—Y ({FRER)
Venue: TOKAS Residency (Workshop), Suzuki Auto Parts (Exhibition)
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TOKAS Creator-in-Residence 2019 Exhibition
Foreshadows

Part 1:2019.4.13-5.19 Part 2: 2019.6.1-7.7

BHESEET VI —4—ICLPRERER

TOKASLIYF R - OS5 LICENML. BHAOIREEERTOKASL YF >y —THEH®E
AfTo FRHAMED I Y I -4 —CEAMBREE. o ERET3, AM. REOBRTESL.
YH—FRBEAEDE LE, ZRENERMCHELTVATOY TS L 2EFLEN D, &
Sl BROEFCMASCET. ZOREFASMECAI SRATHH > LAEERE L.
o CERARUB AT —vERBES YIS —bVELE, —HOHAVERLT. 20
E3REORGATRT AL 6. BENEOAEARALEABTL & 5. ABETHRER
EUY—FOREL LY. RESCLERAEZAZABALELE,

An Exhibition Showing the Results of Creators Work in Residence

This exhibition presented the work of 14 creators participating in the TOKAS Residency Program, done either overseas
at associated residency providers or at TOKAS Residency. Each spent up to three months living in their chosen city
doing research or creation. Some pursued project plans drawn up before their departure, while others conceived
new project themes based on the societal issues or discoveries they came to see after arriving in the destination
and living there for a while. Such fresh, raw experiences and relations resulting from moments of encounter in a
new environment is surely one of the inherent strengths of an overseas residence. In this exhibition the participants
presented research results or further developed works completed after returning from their residence.

DATA

215 TOKAS A48

REEERT A

T=Y A2 - LITFLRB T r—bI - T=T4 RN - Taloyd (BE - BAL). PRI - EFATIN (RAR - N=HIV) TNy
G T=IhI VI, 28=TF=T (hF4 - rXy7), HIAP [NVDLFx - A28—F23F ) - T—FT4Xh - (2 - LYTX - 70
TIL] (Ta2FUR - AN LFR) . NIV TOANT T L YOI NIV [ REZIY (R1Y - NIWYY) =27 yA - 2RU=K (X
N RY=R) MMCALYFLo— - OV (8E - VL), AXVRCEMRAE ((FUX - AXRY)

BIEA~> b

413 [T - b=v]). 6.1 [ A-—T=27 - +—7]

Venue: TOKAS Hongo

Partner Institution:

Artist-in-Residence Taipei/Treasure Hill Artist Village (Taiwan, Taipei), Atelier Mondial (Switzerland, Basel), Conseil des arts et des lettres
du Quebec [CALQ], Center Clark (Canada, Quebec), Helsinki International Artist-in-Residence [HIAP] (Finland, Helsinki), Berlin City,
Kunstraum Kreuzbeug/Bethanien (Germany, Berlin), Matadero Madrid (Spain, Madrid), MMCA Residency Goyang (South Korea, Seoul),
University of the Arts, London (England, London)

Event:

4.13 “Part 1 Opening Talk”, 6.1 “Part 2 Opening Talk”

SER

Creators

$1H8 Part 1

2019.4.13-5.19

T RLT XNV T Andreas HARTMANN
HEFEZ MAKIZONO Kenji

HABBKfE MATSUDA Chika

=F % MIKAMIRyo

V—>F v 1KY Sornchai PHONGSA
E5EE  SOYA Asae

HEHEN TAKEDA Yusuke
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28 Part 2

2019.6.1-7.7

INY- HVEFEEBRER

Elisa CALDANA & NAGASAKA Aki

Sy T75>0 THRX—J
Gianfranco FOSCHINO

Vo T+ /NF*x  Luciana JANAQUI
YL+ JT7F+v 2+ LIMSokchanlina
IYX7 Y MIYAGI Futoshi

W EEF  MUKAI Eriko

AN Fry< > Henrike NAUMANN
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ToFLTZR N2
Andreas HARTMANN

RERTNIVNT AL, 7—T1ANDFHRHS-EHEL. A
PRAREREDSET [HRRE] CVWOBRRET I, &HEE
LR ARFREN - RELEADA L ZE 12— %5083 L7/-K ¥
A1) —BUREHIELEL 7=,
SETEE-TELEBDLTEBRTT, BOEWEHTH -
B ANEEBDIEAPSFHE2ICFEESNDIDIE, HBOER
EBSBEREIE. HIVRARLVAE TCIAERICRK
CTW OB VR TH-/2NT5—H, FEaShi-fl
PEIDIE, SEEDFINSHEATV-EALIIHTIFA
WREBIDRBWTY, MFICHETIHIBEETEZTA
hE2EBHEVREADEWFHEIOLLEE AL
AETEETIRICLZEFEEMA. (FROMRBITEASE
EARIBELR3F v RIDETH - 12 RE2L—2a L TH
FULEL,

In collaboration with artist Mori Arata, Andreas Hartmann
took as his theme for a documentary film the phenomenon of
people suddenly disappearing, or evaporating “johatsu,”
including those who had disappeared and the families they
had left. Explicit and graphic are the stories of individuals
taking up a new life in a new place, severing ties with the past.
These stories are alternatingly of the circumstances or the
transgressions that caused the “johatsu,” or of a type of grim
reprieve gained in comparison to a former life where even the
most mundane aspects had been intolerable. The families by
contrast, speak of the bewilderment of having loved ones
leave and the grief of loss. There is a dryly resigned acceptance
of their surroundings that permeates the stories as they are
told from both perspectives.

For this exhibition the work was exhibited on three screens as
a visual installation, with music by Miyashita Yu.

PROFILE

1983F£Fh, NIVULEMAICEE), 2011 ERYF L=/~
NIVANIVTBRE - FLEXRFAL SR - DL TIRREZE,
BR7Y—=27IZ [A Free Man] (7—IRTLI7 : 822E%
IIERRMES, FMNTLI7  560E 517V cERMES, K
€Y. 2017). [My Buddha is Punk] (7—JLKT7L37 : 556
BIR—KRYT VLT TZXT (NI, TaLVz, 12)T, 2015)

5E,

Born in 1983. Lives and works in Berlin. Graduated from Film and
Television Academy (HFF), “Konrad Wolf” Potsdam-Babelsberg in
2011. Recent screenings: A Free Man, World premiere: 22nd
BUSAN International Film Festival, 2017, European premiere: 60th
DOK Leipzig International Film Festival, 2017, My Buddha is Punk,
World premiere: 56th Festival du Popoli, Florence, Italy, 2015.

DATA
FRIOEEBN)I—2—1BETOTS L
B =T A2 RTrh—b - TSR]

20

International Creator Residency Program 2018
Support: Goethe-Institut Japan Villa Kamogawa

(3%3%) 2019 Johatsu, 2019
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WEEZ
MAKIZONO Kenji

IXX—BEEIOICEREIEREEOALDBENSG
ZRIHL. BOBEFEERBREDEDVEEETIHME L.
RERERBECEDIEEISEEL. BOA4EOy T - NOR
ERER T BEBEERLELS,

AETIE. NoRRERDETRRZELZER P, BitDO A~
ANDOBEEERRDEFABKRICEATZ 1 2E1—, BRI
INF =T —<ICHIELAEBDSM1T - INTr—< > XBR
BERTR. SHICEEERED) I /-BEEENFESN.
KiFEFBGEEEIVTVIRDA, BETHDIITERE
B EN TEEL =,

BAREFELZ IR —EREEDIEETOTOTTIME.,
AN—DFRPSIMNE,PSOZMFEREESTSELHE
PRELELZ, NARBRDETAT - NTx—v > XFE
FTORFBEESLT. BEZBREF OMELOBFRES
DEIHBELEIPERTEEDIL, 7—NTOVIIMRH
AT IBUAMEERHS R,

Focusing on his interested in the problems concerning energy,
Makizono sought to create places to work with people of
different backgrounds and think about the relationship
between individual ideas and national politics. During his
residency in South Korea, which has recently adopted a policy
of phasing out nuclear energy, he formed a rock band with
people there to pursue activities in this field.

In this exhibition, Makizono displayed documents about the
process of forming his band and videos of interviews with
people in Korea concerning Korea and Japan’s differing
nuclear energy policies and the band’s performance of a song
they created on the theme of electric energy. In the exhibition
room he placed a stationary bicycle for visitors to pedal to
generating electricity in order to hear the soundtrack of the
video of the performance in Korea.

A number of problems occurred in the course of the project in
Korea, with its differing energy policy from Japan, such
members leaving the group and others asking for contracts.
Through the record of events from the time of the forming of
the band and the start of performances, we see not only how
the relationship was built between people of differing
opinions but also the political aspects involved in an arts
project like this.

PROFILE

1983FBEBEEFh, BEBEISICET, 2008FRTE
AFRZRMGHARBAT7RIGERET.,. THLERBRIC
[Fictional Organic] (Ki&E#ZEMEE. M. &E. 2019). [
18E 7T - F—h-EILF—L - N2F5F7222018] (18>
TIT2a - DIVINHT - THTI= Zvh). [Z#] (BR7—H
TRV Fr—tr9— BB, 2018) &&,

Born in Fukuoka in 1983. Lives and works in Fukuoka. Graduated
with an MFA in Film and New Media from Tokyo University of the
Arts in 2008. Recent exhibitions: “Fictional Organic,” Daecheong
Ho Museum of Art, Cheongju, Korea, 2019, “The 18th ASIAN ART
Biennale Bangladesh 2018,” Bangladesh Shilpakala Academy,
Dhaka, “Exchange,” Taitung Art and Culture Center, Taiwan, 2018.

DATA
TR30EE_ERXRBETOTIL (YT

922

Tokyo-Seoul Exchange Residency Program 2018

g =

b 0

{The Use of Energy) 2018-2019 The Use of Energy, 2018-19
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HFEBEDOA—T IOy THEMTHE T Ny 7 MISHTE
LB, BHENBEFIENZX-TI IOy TOEEER
SEAN. ZOBRGER. KINTVERNFI3E LS
SOIFMAE. RICEEF1—TE#BULA-TILKEEET
EDBIREDFEEMIEL=

ARTI, *—TIKEAODDUIEZEHTEZOYTD
LEHEPOSBEBEBT, 140 ER-/2 Oy TEK
TA0EICED, WOKICRILTAEF2—TIZRLTLK I
ZaL—a aRRUEL L, REEPRIyFEANDE,
BLIICBHONTVBA—T VKN R TICE->THRUEIN,
Fa—TORPFERAGICEDVTERILEL .
A=TNOyTOEETIRERGECARERIE. DT
EATEZRSEE D HENTVDIF A —FILH AT DI
T EBERLTHY. RPEEMEPINI BRSNS
HEICHTIRADEMBERLTVET,

Matsuda spent time in Quebec, Canada, which is one of the
country’s major maple syrup producing areas. There, she
visited one of the “sugar shacks” where the syrup is produced
and learned about how maple syrup is made and the old
method of collecting sap in buckets hung on each tree and
heard about a new automatic method using a “pipeline”
system that ran tubes from each of the trees to the shack.

For this exhibition, Matsuda created an installation
representing trees with tubes strung to them and then
reversed the production method, which involves boiling down
the maple sap to 1/40th the original volume to make syrup, by
thinning out the syrup she brought back to Japan by 40 times
and feeding it back to the “tree.” Visitors could turn on a switch
to pump the regenerated maple sap from a tank out to the
tree and see the thin amber colored sap return to the tree.
This work that represented the local maple syrup production
method also stood as a reminder of the local opposition to the
construction of a large-scale “pipeline” using this method by
the local company Kinder Morgan and as a statement by
Matsuda about her uneasiness with such pursuit of automation
for the sake of productivity alone.

PROFILE

1983F4Fh, REBEHUAISEH, 2010FET7YJFREAE
FRIET. 2015FICBEEI=yb [BEDHWITIR] EfEpk. £
HRERIC [Timeshare: Reframed] (ZAHA HADID Building.
—a2—3—7%. 2017). [Hey, You're Home Early?] (Refinery
Art Space. ¥V Za—=T=FLR 2017). [EROEES
Z4752 Art Award IN THE CUBE 2017 (IR EBEE4iER) #&,

Born in 1983. Lives and works in Nagano. Graduated with an MFA
from The University of Arizona School of Arts in 2010. Formed an
inter-disciplinary art unit “Earless Mouth/Mouse” in 2015. Recent
exhibitions: “Timeshare: Reframed,” ZAHA HADID Building, New
York, 2017, “Hey, You’re Home Early?” Refinery Art Space, Nelson,
New Zealand, 2017, “Gifu Land of Clear Waters Art Festival, Art
Award IN THE CUBE 2017,” The Museum of Fine Arts, Gifu.

--q-..#-

DATA
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Tokyo-Quebec Exchange Residency Program 2018
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{(HF+4LE) 2019 Canadian Souvenir, 2019
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MIKAMI Ryo

NIV HEMICU T 7ILE— - NYI DIyt e, T1
LTI A—ZOBRE [NV - REDFE] 258U,
ZOERICHEI NNV OEBEBRAOHLEADHT
BEFL. BURICEESRLEL . TEHOFEPHE BT
ZaXAUh, RIEIZDVWTDEE. NIVULHEEEABEFIID
WTREIY M 21—, HEEEE () DBRFELGERTAR
ICEBSNB - DEKEN,S, HEEICHECEEIZLUY
EILOLERES AF LT,
KETRERLACZZL—2a Tl ZOBKICMNA, N
WICORMEPHE., S04, EEEERE, SEEEM
1&TEONBRN—)—EEEIL TR ESNDHRYILRICES
TCETATLICFEINET, = EPNVYCHHEERRL
HEASELEL. BEREEBALKATFRERE, HEEGESR
SHEEBLTBHRERLEL,

Mikami walked through Berlin looking for present-day traces
of the sites described in Walter Benjamin’s essay Berlin
Childhood around 1900 and Wim Wenders’ movie Wings of
Desire and filmed what he found. From this he presented a
series of fragmented scenes of the daily life of city, monuments
to the War dead, stories about angles, interviews with city
residents about war, readings from children’s books and the
like that give the viewer mixed visions of reality and fiction.
The installation Mikami created for this exhibition contains
these videos and recordings along with old maps of Berlin and
diaries his diary, a radio and books. The viewer is led on by the
light and sound that accompany the stories told in the videos
and other items displayed. What Mikami communicates to the
viewer from his walks through Berlin is an experience of a child
lost in time and space in the city’s history and stories.

PROFILE

1983FEME/NRETh, ME/IIBEMRLSICES, 2011 FERR
B AR R ERMEHRRATTRIGERE T, ELRER(IC
[Under Her Skin] ({hETMOXR. RHE. 2018). [&u/=%hUT
>+ —1L2016] (ELEZ—7—hELvY). [BankART AIR
Open Studio 2016] (BankART Studio NYK. #i&) #&,

Born in Kanagawa in 1983. Lives and works in Kanagawa.
Graduated with an MFA in Film and New Media from Tokyo
University of the Artsin 201 1. Recent exhibitions: “Under Her Skin,”
Nakacho House, Tokyo, 2018, “Saitama Triennale 2016,” Ceremony
Art Village, “BankART AIR Open Studio 2016,” BankART Studio
NYK, Yokohama.

DATA
TRI0EE_ERXRBETOTIL (NIV))

FOZHNEBE BEREMBNBRXX BHARETF.

HAEER

926

Tokyo-Berlin Exchange Residency Program 2018
Engineer: HORI Osao  Sound Technology Cooperation: TANAKA
Fumihisa Cooperation: OGURA Michiko, HARIGAI Miho

(EZ>f) 2019 Over The Border, 2019
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V=2F %A R0
Sornchai PHONGSA

2TOHDICHYBEIEEZIDZT ZIXLEMX SHERE
MERTZ21DELEEEORATHIE, WENSTHAS
hB3XIEXPBIEBLEADOELNS, BADHEZSEZEORAS
EVH—FL. LEPRROEFEEANDI2E21—4E%
TUWELT,
LERTEHREESEVIIEY—RASERL-FEE
MDY —XTld, MEBOEREGRESE/IT)—2IC,
HAODRBRRNK, KIAGEEERIETRL., REAI»LHKR
WHETEPVENSLBIET, ZTOXBERRIEEL,
¥/, 1>ZX2L—>3> (Black Rain) &, [REMEH®D
AN —ZAUERICAS>STEORNIERATHIN, BREHE
TRICESZEVORERBLEL, BEOROBRICIEE
L2OIANEISELPV, BEOFTALPEALBVFEE
RKLTWBHLPDESTT,

Having cultural roots in the Mon ethic people of Thailand, with
the belief in animism, the belief that all things harbor a spirit,
and its variety of ethnic groups, Phongsa’s interest in culture
and customs that are inherited directly without transposition
through material objects led him to research the Japanese
customs of ancestor worship, which included interviews with
families of war victims in Hiroshima and Tokyo.

With his series of pictures inspired by stories of skies turned red
during bombing raids, pointillist style images of the O-Bon
festival, Okuribi bonfires to send one’s ancestors off and a
Buddha image were shown on a screen representing a
Japanese-style tatami room, and the space lit in glowing red. In
his installation Black Rain, Phongsa hung black strings over a
framework representing Hiroshima symbolizing the radioactive
“black rain” that fell after the atomic bombing, while a
suspended figure of the Great Buddha expressed the victims
wish for deliverance.

PROFILE

19N FHFvF T (21) £Eh, NATERRICTEE,
2018F Y T/INA—2KRFET, THRERIC [NV - 7—b-
EI>7F—L] (2018). [HATOHANO Ancestral Gatherings]
(LHONG1919, />34, 2018). [LeFlash] (Ta—J -5 -
RHF—JL, /¥, 2018). [MONTOPIA] (Cité Internationale
des Arts, /¥, 2018) %¢&,

Born in Kanchanaburi (Thailand) in 1991. Lives and works in
Bangkok. Graduated with an MFA from Silpakorn University in 2018.
Recent exhibitions: “Bangkok Art Biennale,” 2018, “HATOHANO
Ancestral Gatherings,” LHONG1919, Bangkok, 2018, “Le Flash,”
Ecole nationale supérieure des Beaux-Arts, Paris, 2018, “MONTOPIA,”
Cité Internationale des Arts, Paris, 2018.

DATA
FRIOEEBN)I—2—1BETOTS L
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International Creator Residency Program 2018
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SOYA Asae

B8R, BEPED [BYFERETE] LOOHBRICLS
T. BELEN—EIERNZZINOEMNAISRZBE
B [BOMST] X, Z2hd, FEBFEN2O0
HMEETERTIIOLEREFIELEL,

KETE. FTUNDORBECEBIBETIXIR - 752X
RLYD3rEERETREEI1SKD/NIIVICELB LI
& RREDCZAICERE, ARZDHNEFTHEL BEE
DFNEIRDELEV - BERHERBICE->TREL.
BEEOHTTHABDEBIET., VEDDFTLELMICISE
EFET,

BRIERCASE, B4 ICHIILAMEZ (Chord) AL
PEERL. EhV), VEDDBREELZLIFIET. BB
EVCOBEEFODICBZHN THINENIZER, R
EDEHMEICDOVNTHH TERDIEN TEET,

Soya has a synesthesia condition in which she can sense sounds
from colors. During her residency in Basel, she visited an island
in the middle of the Rhine river and sensed “color chords” in
the colors of light she perceived in the surrounding landscapes
and then created works that depicted the two sensations of
color and sound. For this exhibition, she created 15 panel
paintings, each consisting of progressions of colors expressing
changes in light that she felt from the landscapes surrounding
the Rhine at this point where the borders of Switzerland,
France and Germany converge, and she displayed these panels
to encircle the triangular display space. The color hues reflect
not simply the landscapes but also the changes in the light
with the passage of time during the day. And by connecting
them in the painting she also creates a musical effect in the
space. Soya’s hope is that the musical compositions resulting
from the progressions of “chords” of color painted in sequence
will evoke the unreality of concept of national boundaries in
these landscapes, where they are unclear to the eye, as well as
encouraging thought about the continuity of space and time.

PROFILE

WRNBEEh, BFIEEHPSIER, RREMAZAZER
EERE L (Ef) WB. EHLRESIC [ZEITGEIST.]
(McNish Gallery, # U 7 b = 7, 2019). [ | i &l %
SPIRAL] (KA&R#HE. 2019), [ALIvar+] (B
EifTRE. 2018). f@E [Broken Rainbow] (7hJI - E>F 1
TIb. W=tk 2018), fEE [HE (25013)] (KFE=ifiEE.
2013) &, EHRHE. MREIC [THRSEEVLTHES
HRBAMESIE] (ISCP. =2—3—7. 2014). [VOCARE
2002 BAEMOBL—HLVWFENER:S] VOCAERE,

Born in Kanagawa. Lives and works in Kanagawa. Graduated with
a PhD from the Tokyo National University of Fine Arts and Music.
Recent exhibitions: “ZEITGEIST..,” McNish Gallery, California, 2019,
“Oita Art Festival 2019,” “collection +,” Takamatsu Art Museum,
2018, “Broken Rainbow,” Atelier Mondial, Basel, 2018, solo, “sora
iro,” Contemporary Art Center, Art Tower Mito, 2013, solo. Awards
and grants: “the Agency for Cultural Affairs Program of Oversea
Study for Upcoming Artists,” ISCP, New York, 2014, “VOCA -THE
VISION OF CONTEMPORARY ART 2002,” VOCA Prize.
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Tokyo-Basel Exchange Residency Program 2018
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TAKEDA Yusuke

BIDEHEERL TWBRRDSICEARARA DRI
EROGARER. AEMERILEREDEDIICOWTY
Y—FEfTVELL,

AETIE. BEAPIUAR—IPSBRAICEAL. BET
BAREBLLICERTEIERGHZYLVEEF—TICLER
P&, HRTILKRPF LTI/ HINDEBEENDEER,
AARANCE > THEB SN ARE VI RKE) TEBE
TEIMKLE, EHOATATICE>TEBR LA >4~ 3
CERR, SESELMATRALAILDEREZVEODEM
TEREHLESZZET. REDARERBIICRELEL,
Fo. BB [TL—R52+-2049] (CEFTBREIEALE
HEDEFEESIAL. RILOHEI ATV IRIBERH TS
FLEDEREFIELEL, BILTORTEARE3DILL
BREEDHIC, BERICRUTWIFRENLREEHRE
1EL. MEET( 72> DREFRMEEERLEL,

Takeda found many remnants of the period of Japanese
colonization of Taiwan up until WWII in the city of Taipei and
he did further research about Taiwanese modernization and
the relationship with Japan.

Taking as a subject the large snails imported by the Japanese as
food from Singapore in the colonial period and now inhabit
the entire island of Taiwan, Takeda created a multimedia
installation for this exhibition using sculpture and video works,
photographs of the “techno-cut” young people he saw
frequently in the streets of Taipei and video of playing “kick-
the-can” on a street lined with great king palm trees planted
by the Japanese. In this way, he showed the contemporary face
of Taipei as seen from a variety of perspectives in one display
space. Furthermore, using a quote from a “memory designer”
in the movie Blade Runner 2049, Takeda creates a work made
of neon tubing symbolizing the memories held by the city of
Taipei. Also, to explore the relationship between reality and
the fiction, he shows a 3D film of his exhibition in Taipei and
visual representations of the unreal sensations he experienced
during his residency there.

PROFILE

1985 FLBREFh, AIIREHRSICEE, 2014F£IREM
IZKRFAFRETHAREHIHRES (BLEMB). 6B
B [Tide] (BB E4. €R. 2019). [Void] (MORI
YU GALLERY, ##8. 2018). [7~JLh06 REHEN] (2R
21 ADEMAE. 2017). [VOCAR2015 BREMOELE -
LWFEMEREL] (EHOHFEME. BR) 4

Born in Hiroshima in 1985. Lives and works in Ishikawa. Withdrew
at the end of the second term of the doctoral program of
Kanazawa College of Art in 2014. Recent exhibitions: “Tide,”
shirasagi, Kanazawa, 2019, “Void,” MORI YU GALLERY, Kyoto,
2018, “APERTO 06 Takeda Yusuke,” 21st Century Museum of
Contemporary Art, Kanazawa, 2017, “VOCA -THE VISION OF
CONTEMPORARY ART 2015,” The Ueno Royal Museum, Tokyo.

DATA
FHRIVFE_ERZTREXTAIIL (AL
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Tokyo-Taipei Exchange Residency Program 2018

(Taipei Perception) 2018 Taipei Perception, 2018
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TH-HNEFIRIRER

Elisa CALDANA & NAGASAKA Aki b,

HVEFERRIE. NTIVERRLIBEORZEEHTICH
BEREDHEP., ZIUESTAADEFE)Y—FL. BR
ISR TH - F B ELDIILEREFIFELEL .
HIVEFIE, BAELAESEI LB R vy x—HEBRSE
BM1LREL—2a B BRLEL, BREN A4y 2—I(C
IRONIAECEEEERDE, TIREEETHZEN D
M. BRHBOEACLIBRBBOSEN BS5N, Zhd
RECEOBZENLAEICHLT. I&vrafhfletds
SHEEBEEASNTVET,

BiRIE. EMBEERNTIIABNERBEOD-BEIER
T30, ANBEBRPEFTIRIEDH) AL, EE
DREAFRMEICHE I PEEDHEERRNUEL, £,
NELETOITEDRBFELTENISESN//Ny 3L TIL—
VERRL., BEHEEERLYFBOMMEL TR
W—=YEEBRZZEICEST, ZOBEFRMED—IELEL,

Caldana and Nagasaka researched the lives of Tokyoites under
the long period of economic stagnation since the bursting of '
the country’s economic bubble in the early 1990s and created | '
works in hopes of proposing new ways to cope with the
present situation. Caldana showed a closed storefront shutter
in her installation as a symbol of shopping arcades where lines
of permanently closed shutters indicate shops that have gone
out of business. Memos or articles were attached to the shutter
of a closed-down second-hand bookshop and words of
appreciation from former customers and neighborhood
residents were written on them. These words functioned as
one kind of remedy for the destructive aspect of the economic
crisis. In her search for a less materialistic and more human-
oriented economy, Nagasaka presented an environment
where people live in harmony with nature and ways of
exchanging and gift-giving based on relationships with others.
As a result of her activities on the island of Hachijojima,
Nagasaka displayed passion fruits sent from the island as a
part of her installation. By taking the fruit, which Nagasaka
received as compensation for the work she did at a farm on the
island, the viewers became a part of the circulation process
instigated by the work.

PROFILE

IUH - AIEF 1986 ERILT /—% (12)7) %Fh, v—2X
BN (FT24) #HLEICES. THRRERIC [That's IT!]
(MAMbo Museum, RA—Z=+. 12U7, 2018) %#&,
RIRAH 1980 FEKRAFEEN, ABRMFEMSIES, ELE
BRI [HL1TvhN, ZUTRBOMEEIAN | (CAIRLEM
R, LR, 2018) B,

MEEBHICEMENKFE 17T a—L - TF2TTIVMET

Elisa CALDANA: Born in Pordenone (Italy) in 1986. Lives and works
in Maastricht (The Netherlands). Recent exhibition: “That’s IT!,”
MAMbo Museum, Bologna, Italy, 2018.

NAGASAKA Aki: Born in Osaka in 1980. Lives and works in Osaka.
Recent exhibition: “To the Kamuy-Wakka, To the Spring of
Eukaryotes,” (CAl-Contemporary Art Institute, Sapporo, 2018).
Both graduated from Staatliche Hochschule fir Bildende Kiinste
Stadelschule, Frankfurt.

DATA

FRIOEEBN)I—2—1BETOTS L
BISIRE - RE HBASN Bh: RIUBRERE. ReHBEEY
B BB KERE2— N\XERG. FHHiBE - FT
*E
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International Creator Residency Program 2018

Video shooting&editing: YANAGIDAKaho Cooperation: OKUYAMA
Takashi Farm, Tokyo Metropolitan Islands Area Research and -
Development Center of Agriculture Forestry and Fisheries, Hachijo IV - ALEF (Shutterstreet (Tokyo)) 2019  top: Elisa CALDANA, Shutterstreet (Tokyo), 2019

Town Government Office, KIKUCHI Akiharu and Taeko T:RIREF (current not currency) 2019  bottom: NAGASAKA Aki, current not currency, 2019
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JvI750 - TARF—/
Gianfranco FOSCHINO

HHPERDAREERRBALOFETIRRETIILT.

FICECIMMETLXPBZERBET I+ XX —/ 15, %
DEENBBICEIABDPSRONBZIENDZVEE - $REE
DHFFEHT LIV EZT-HPRAIDS R TEHDRAL, VD
BIRICEY, 27-D—FDBRISRAZHEERHFLELL,
HOBICRIAL TR —2E, BVWEREDFRZRIZLU,
EEHEIRSEMFTEIET, £BTLIICVWBLOILEMHE
EEBORNEREBLES, B (RIV-2) (CEEBEN
D—EE, ERREMBABEITERIBHEDAYRTINET
L—%5 THMNET, XZRUXLBEERYLENI Db,
BEUDLS—EOFRABMETIZEAEHIELTVE
EMHRTEBDIE, ELCRREE(LERKIDIMHNE
X2

By filming cityscapes and landscapes with a fixed-frame, long-
take method, Foschino captures minute changes and
movements in the scenes he films. In Tokyo, where the city’s
architectural characteristics tend to be viewed from the
outside, he chose to film the city as seen from the window of a
room in the Nakagin Capsule Tower in Tokyo’s Ginza district.

The round window in the dark exhibition room he chose takes
on the appearance of a screen and gives the viewer the illusion
that they are actually there in the space they see through the
window and its flow of time. In the window (the virtual
screen), they see a part of a skyscraper and a section of
expressway with endless flow headlights and taillights of its
traffic. Despite being a symbol of metabolic rhythm
architecture, the building has never been never undergone
any regeneration and simply continues to deteriorate, no more
than a squirm in city’s dramatic and endless transformation.

PROFILE

1983F YT 7dETh, YT 7IEMEITEE, UNIACC
AEMBEZMEZEE, TLRERIC [ErEIANOREE] (B
=it 2—FF. 2019). [Warum Kunst?] (Ulm Museum
& Kunsthalle Weishaupt. K 1 . 2019). [HUMBOLDT.]
(Christopher Grimes Gallery, H#>&E=h, 7xUAh, 2017)
BE,

Born in Santiago in 1983. Lives and works in Santiago. Graduated
with a BA in Cinema Studies from UNIACC University of Santiago.
Recent exhibitions: “Courage in Transience,” Aomori Contemporary
Art Centre, 2019, “Warum Kunst?,” Ulm Museum & Kunsthalle
Weishaupt, Germany, 2019, “HUMBOLDT.,” Christopher Grimes
Gallery, Santa Monica, United States, 2017.

FER29EE BN )I—2—1BETOTS L
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International Creator Residency Program 2017

{0 Project) 2019 O Project, 2019
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WOTF -nF*%
Luciana JANAQUI

VEDDEBICEBDTA T T4 T4 HIFTBZECED
EEDONFXIE, FUIAMNROBEM THEI Y 77T - T -
ALRRTF=FADKILIEE, 12— VN TIREL=FH
DMILEZICLZIHEORNBEFELENGSHEEL, 14
Bl LML OB, SBULAEXEDRH%E/—MIY)VEE
WU, BEICEZSEEERICOVTIREEZTMA DO,

-t [8h] OBREMEEL, ZIUSBEECREBOHR
BEEERIMES TN TOET,

AETIE, COBRREMFTIMIGED DI, NFXES
PR THRELAEEORAICEEDOKILEICLIHEY
HOENBEICHEIKRO—I>TOMEET5—S2L7d 0D,
SEHOKILDOIRE. BREMNLEERRLELE, B2
DEFEESLTREDERDEEEN —XTE/NFFDT
Al BADBREEELLDEL, [FA] POPICFRRE
THREELODTHEINERRLEL

Interested in the concept of multiple identities in a single
body, Janaqui traveled a route of the Christian pilgrimage of
Santiago de Compostela, from France to Spain, while
referencing diaries of past pilgrims she collected on the
Internet and “re-enacting” their memories. During the one-
month walk, she created a new “personal” diary with copy-
pasted fragments of the past pilgrims’ texts, complemented by
handwritten descriptions of her own experiences, exploring
physical and experiential similarities and differences between
herself and others.

Janaqui’s installation centered on a video of this diary read
aloud, along with photographs taken by the artist during the
pilgrimage on which drawings tracing past pilgrims’ photos or
excerpts from diaries were collaged, a certificate of pilgrimage
completion, etc. Using her own body to trace the courses of
other subjects’memories, Janaqui’s gesture blurred boundaries
between individuals and demonstrated how unstable and
transient the self can be.

PROFILE

1987F U~ Fh, Ty, Uv, RREHMRICEE,
20165 Centro de la Imagen (BREH) 7. F4EES
(2 [/jama/l (AN, BXB. EBRE. 2017) %,

Born in Lima in 1987. Lives and works between Brussels, Lima, and
Tokyo. Graduated with an MA in Contemporary Photography from
Centro de la Imagen in 2016. Recent exhibition: “/jama/,” Mt.
Shirakawa, Yaku-shima, Kagoshima, 2017.

DATA
FRICEE_BEBRZARBETOIIL (RRU-FK)
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Tokyo-Madrid Exchange Residency Program 2018

{3 TV H3—/) 2018-2019 miEL camio, 2018-19
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VLo JoFv)F
LIM Sokchanlina

SREBFERMSHBURHE( LISV, HEDH R
CTTRAEICEMEL. ZZTOFBTELEBIILPR
BEEDERDVEDEL>TVET, UL ANLPESIC
AEKRDTNIDLENSIZEIEIRL, BAREEDHRY
TAFBHECEROEECRMLEL .

BAREHC RS TEREOEEIV BASNBREDII)—
LS. BENBOIIZ =T THY RS T DIEHERE
BATWBLMP, HBEFBEDI2E2— ZLT
KAT2H AR TERICHUTRELVEERTOL KD
TATETEGEDBEN R2(CBUEIhET, mHE
WEREICELE (PICRBARTEENE S, HEEMSE
WFHWLET) PHFODIE. BEVDOHEFAZRET. HE
POBN/- T THERINE TN 32 RBICKRELT
WET,

A major trend that has emerged in the course of Cambodia’s
rapid economic development in recent years is for citizens to
emigrate overseas to earn a living. To learn what people seek
when they emigrate, Lim interviewed Cambodian laborers and
immigrants working and living in Japan.

On ascreen in a display room where the flags of Cambodia and
Japan stand, film footage taken in interviews of people in a
Cambodian community in Kanagawa, like a woman who
teaches traditional Cambodian dances and Cambodian
laborers who have come to earn money in Japan, and also of
the demonstrations by Cambodians that occurred when the
Cambodian Prime Minister recently visited Japan appear one
after another. The songs Tivea Propey (Good Event) for the
Cambodia children’s dance (some of whom are born in Japan
and have never known their country) are the folk songs about
the united country, and they symbolize the culture being
nurtured in their overseas home.

PROFILE

1987FETLANN (HoHKIT) EFh, T/oNERSBICERD,
2010/ —h k% (%) %%, ELERERIC [40 years
later: Contemporary photography in Cambodia Today]
(Friche la Belle de Mai, w/Lt11, 75X, 2019), [H>i+
- RETITORREME 1980 FERPOREET] (FREIMTHE.
R EBE T 7 EME. 2017) &&,

Born in Prey Veng Province (Cambodia) in 1987. Lives and works in
Phnom Penh. Graduated with a BA in Economics from Norton
University in 2010. Recent exhibitions: “40 years later: Contemporary
Photography in Cambodia Today,” Friche la Belle de Mai, Marseille,
France, 2019, “Sunshower: Contemporary Art from Southeast Asia
1980s to Now,” Mori Art Museum, Tokyo / Fukuoka Asian Art
Museum, 2017.

DATA
FRIOEEBN)I—2—1BETOTS L

International Creator Residency Program 2018

(FEHESLEEZA. 2018F ER) 2019 A Good Event in Tokyo 2018, 2019
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MIYAGI Futoshi

V¥, BEBORMETANZELSNTWE1967FER
AIDIFVRCHENT, AMEREIPDZEINIELTER
EARICEAT AU —FEHEIL, MIGEREHIELELS,
AKETERUAZEL—2a233 0017 3> TR SO,
EBICIMBEOFED . RRICEN-THAIHASTEAN
TRELLASEENMLHINET, (FROBETIEA
ABRICFBF RN TOETH . REICFHDEENESNDL
ik, BROFRELASEREIIEMD. EAIEZOSE
MEEBICEZR LMD REATHEZEN HBBL TVEET,
TERTEESNBIE Y —Rid. ERICAMBETCZEX/N
TbHorYvtyb E—LDBEXEILHELEIFURX
PESZILTVET, . BE [NIUAYh - T—IKT
1] CERAIhEY—S—(FEXEHFEENRIE (X
BBl #. BREIORBEEDIC. ZOMEDTIBLRERE
FHEEET,

Based on research he did about gay men who lived in Great
Britain when sexual acts between men were illegal prior to
1967 and also lived as spies (double agents), Miyagi created
video works based on that research.

The installation he created for this exhibition was composed of
three sections, with the storyline shown on screens to the right
and left of photographs of scenes taken with a half-sized
camera. At the start of the works the screens on both sides
show the same words, but part way through we see the screen
on the right beginning to show script and photographs from
the man’s viewpoint, while the left-hand screen tells the story
from the standpoint of the women who knew and lived in
proximity with those men. The episodes told in the work are
taken from British literature such as the writings of Somerset
Maugham, who was actually gay and a double agent.
Furthermore, music from Mahler’s Symphony No. 6 (commonly
referred to as the Tragic symphony) used in the movie Velvet
Goldmine combines with the film’s content to forebode its
disquieting end.

PROFILE

1981 BRETh, 2015E 22— I—IMULKFEIT1 - Hly
DEE (EM)., TERERIC [ELTWIDIEH#? BAEMCHE
6| (ESIHEMEE. RR. 2019). [IEWahdbiLbh
Z& BARDHEER vol.15] (RR#MEHEEMTEE. 2018).
[Closed Windows] (XYZ Collective, ®®. 2018) %&, [
AAAHPRRETEE] /3% (2018),

Born in Okinawa in 1981. Graduated with a BA in Studio Art from
the City College of New York in 2015. Recent exhibitions: “Image
Narratives: Literature in Japanese Contemporary Art,” The National
Art Center, Tokyo, 2019, “Things So Faint But Real, Contemporary
Japanese Photography vol.15,” Tokyo Photographic Art Museum,
2018, “Closed Windows,” XYZ Collective, Tokyo, 2018. Nominated
for the 44th Kimura lhei Photography Award, 2018.

DATA
TR2OFEEZBRTRBETOIIL (AR

Tokyo-London Exchange Residency Program 2017

{Lost Sight) 2019

Lost Sight, 2019
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MUKALI Eriko

Wid, MEPFZFERTIEERIC. HEDOHERZOEE
DISEHDELVICEFEETIEREME - BAL. B50D
BiFENASE, BREEVITH—yMIBIEEFET [
HEZD] NIr—< L RERERRLTVET, Thbld,
HENCEKR WNTHBEHDICALPBEICLHIIRAS
ZEDTELEWERE, BFEAWTAREIE32ET. B
TFORHICHTIFECHALBGEEL. ZOREICHE
T BEHDRATT,

SE. HBEEDT(VIVROEBEETHIMED . K%
PIMI., EFEEVHA-TERESTEEH T bO—ILL, B
RHICER - EBIELALTEThTWBZEICEB, 2D
AT LE, RKMRNATHIN—, EZ—ILI—bEV-1F
EREFBMICE-STRBLELE, SHABICEESEY ZhS
DIREBFBRTZ/NT4—T L ETV. ZORHEMIGEE
i RRLEL

Mukai is an artist who creates performance works by taking
things and phenomena that exist around us in our everyday
environment like substances that cause chemical reactions and
societal institutions and structures and then dissects them and
introduces her own physical actions to transfigure and
transliterate them into forms that can be fit into the exhibition
gallery format. In these works, she uses physical action in
efforts to render in visual form phenomena that are so large in
scale or so miniscule that people can only grasp them
conceptually, and by doing so seeks to change existing
awareness or elicit new imagination that brings us closer to
their essence.

This time she chose to look at the important logging industry
of Finland, where she did her residency, and focus on the way
the cutting down, processing and transporting the lumber is
systemized and automated with machinery for optimum
production efficiency. Mukai then used easily obtainable
materials like wood, pipe covers and vinyl sheeting to depict
this system. On the first day of the exhibition, she did a
performance that recreated the production system
symbolically and then displayed the video recording of her
performance and the resulting products of the process.

PROFILE

1990 RERETh, MAR., REBAFLIUSICEE, 20155
FMALSMARZAZREMARRELNERET, TLRES
(2 TPARC 9 [V\2bEZHEINTA) | (HLIRERATH T SH1TRMF -
#1+ 7k, 2019). [OPEN SITE 2017-2018 [ RftimerizE]]
(TOKAS AR, 2017). [#iLLIL—T - T—ILRIN=5 - 75—> ]
(KAYOKOYUKI /E5ABE, ®R. 2016). [770—F2 (A
s#)] (Gallery PARC. R#8. 2016) H&,

Born in Hyogo in 1990. Lives and works in Akita and Kyoto.
Graduated with an MFA in Sculpture from Kyoto City University of
Arts in 2015. Recent exhibitions: “Public Art Research Center 9,”
Sapporo Ekimae-dori Underground Walkway Chi-Ka-Ho, 2019,
“OPEN SITE 2017-2018 ‘Impurity / Immunity’,” TOKAS Hongo,
2017, “New Rube Goldberg Machine,” KAYOKOYUKI / Komagome
SOKO, Tokyo, 2016, “Approach 2 (Coal Oil),” Gallery PARC, Kyoto,
2016.

DATA
TR30EE_ERXRBETOTIL (NVDX)

114

Tokyo-Helsinki Exchange Residency Program 2018

{approach 9.0) 2018
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Henrike NAUMANN

Fov A IRFEXMEX v YT, BRAOTH1F—
ATFRDBEE>TWBYT—IDOYTHIVFv—E#T4,
ZUTHEADONT IR BEDRRIREDEES )Y —FLEL .
YT BRDT7ya AL TRVBEDEF DRIEE
LolzDP, 1986F KA THRESNA/NN - T2 /ND
Y —hTHY, ZOXZCILH 1990 ERLUBEEIR - 5
2RI OHEORD, ENLIICILTRELXME TR
BIZIEA o7-0h. ZOEEFEBVELEZ, —H1980F R
ICBARDT 7923l TIRTHZIM A - IV reaAodv
TEN, Ob T XA NNUTRRLZOAL T TR
BYv7] EMIENAEBRHEY) L. TryiahEL3
XALRISIARIC BN T, WDICIRER R RBIBE(EZA 3N EIREL.
A2 =23  ERIELEL Iz A BV F 11— THE-7
AR F#kMl. 2 TTRELAEER 28 1 —M&kE
BRe ZUTNT VA BIEI L2 EF -7 DS

1945 L EMICRBEI B T AN ZIEIRURLTVET,

In Kinshasa, capital of the Democratic Republic of the Congo,
Naumann researched the phenomenon of the Sapeurs which
are intrigued by Japanese fashion designer brands like Issey
Miyake, Yohji Yamamoto, and Comme des Gargons. Using
photographs and video, she traced how the fashion obsession
started with a Papa Wemba concert in Tokyo-Shibuya in 1986
and how that style led to its explosive popularity in Congo in
the 1990s and 2000s, a period marked by the First and Second
Congo War. As part of her research on how trauma and
memory are transported in fashion through different cultural
contexts, she looked into how these designers sparked the
Hiroshima chic phenomenon and examined in which way the
Japanese bubble economy of the post-war period, the so-
called Hiroshima chic and the the fashion scene in war-torn
Congo are interconnected. In her installation she retraced the
Nikkei stock index with a metal chain and combined photos
and interviews from Congo with a number of wall clocks from
Tokyo which she set to the time when the atomic bomb was
dropped on Hiroshima.

PROFILE

1984F YT 1yhy (1Y) £FEh, NIV EHRIEE,

20125 RYH L=IN—NILANIVTBRE - FLEKPEZE, Tk
BESIC [Ruinenwert] (NJX -+ F7 - 2 322~

2019). [Because | live here] (MMK, 73>U7Jvk, 2018),
[Volksfronten] (Steirischer Herbst, 75—y, #—XkJ7,

2018). [ZEETXF—1L2018]. [2000] (7721 ~NILTE
MEE. x>Ex> T Ity KAV, 2018), [H1RVAER
EI>+—L] (Residence of Kristaps Morbergs. 2018) %&,

Born in Zwickau (Germany) in 1984. Lives and works in Berlin.
Graduated from Film and Television Academy (HFF), Potsdam-
Babelsberg in 2012. Recent exhibitions: “Ruinenwert,” Haus der
Kunst, Minchen, 2019, “Because | live here,” MMK, Frankfurt, 2018,
“Volksfronten,” Steirischer Herbst, Graz, Austria, 2018, “Busan
Biennale 2018,” “2000,” Museum Abteiberg, Ménchengladbach,
Germany, 2018, “1st Riga Biennial,” Residence of Kristaps Morbergs,
2018.

DATA

FRI0FEEBHVIVI-2—BETOTI L

# 7=V : De la Forét, Pasquin Yohji Yamamoto, Tony Sosa,
Dandri Ibanga, Djino Balondo, Dolet Malalu, Youla Lima,
Percy Mabuana Bunker, Junior Ngobila, Wilfried Bonpili

A #Ea—:Lucille de Witte, Wilfried Bonpili EF#-E25—
Ya:(Clarisse Destailleur EF# -+ 7A% Y3 Kunstverein
Leipzig 17 : The Goethe-Insititut Kinshasa (Democratic
Republic of Congo)

International Creator Residency Program 2018

Japonais Sapeurs: De la Forét, Pasquin Yohji Yamamoto, Tony
Sosa, Dandri Ibanga, Djino Balondo, Dolet Malalu, Youla Lima, Percy
Mabuana Bunker, Junior Ngobila, Wilfried Bonpili

Interviews Kinshasa: Lucille de Witte, Wilfried Bonpili

Video Montage: Clarisse Destailleur

Video Production: Kunstverein Leipzig

Cooperation: The Goethe-Insititut Kinshasa (Democratic Republic of
Congo)
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Part 3

SRERAY 4 Bl x5 & B

Part3TH. Y+ 2MbT. RROALLE%RKT 570554, [OPEN SITE] RBADT —
F4RMRFaL—2— X{LHBILIAET S [TOKAS Project] TEEEhEEES [FALSE
SPACES EIRZRM| 2BAT5EN. ARTHa2L—Ya 4BHAT—F4ZX DMy T -1y
S=1—D4 21— %BHLET.

Part 3 introduces the OPEN SITE project for cutting-edge experimental projects spanning all genres and the
exhibition “FALSE SPACES” from the TOKAS Project conducted in collaboration with overseas artists, curators, and

arts and culture organizations. In addition, an interview with artist IP Yuk-Yiu who curated the “FALSE SPACES” is

posted.



EFFT—LBhEEEI RBNERKODENVFE LT, EEMF4RIFUPcFal—4—
REEFHELUVTORRLEHNTEMONBIERBDO7—FT 1R Ay T e 2vd=a—, £
EUSHNTOVAE VWS AATRERLEHNRBLEALRER. ZoPLEN > A EFLETLRR
2oV TEZEVE,

F—LXKEBRKEZ., BBEOEFAST LT [T A] €3

F—F3—7—YT7>RKRINR=X (TOKAS) EDEDY I, FADLEL 7= [PLAY.GROUND: F&ED
EFF45—L7— NORE] EFAETOY Z L [OPEN SITE 2017-2018] (Z#RA & h. TOKASAK
MTEBEL /2P OWBENE L LRTHPSEREFHNDZ /12U, TOKASORIHETHS b—F3—"7
DHE—YA MIMBEF-TEE L, ERNAEBESYEZL. ZRET77TO0-FPROSNZEATESD
FERICELVWHDERL., #HHEPERTRBILBFINDI T T oY1 U REHZBEVWOHIRD, ICEE
ROEBRESEBVWET,

IEET3251C1E. BREBEONAICEROSHZHDICLIEVERVWE L, ZZTIORESRIC
BV, ET AT —LEEF—TICRBTI2HFBENLFTEDT—T X &, BB EED 44818
NTB3HNELTHELE, FRIRBELTEFEI S —LEFoLHDP, v 27 (F—LDTS
T4V ILLTERWEBEER) BEPHNE L, FETRELEVWT S LAERES — LKE
DEHATHENTSZZ LR, T—LEHCIRB[UICRGDIEAEMAS. BEVTAICESZADEER
7=DTY,

TAEVH>THHBHN G HD TR LG, REEE L TEZIICHEANOIBHFErHWE L1, BEOE
SAEDHFELZITTH, ELRUBIERELTVWIRAADALEHEEZB3PH LALEVHLSTT,
REICE > TZDEFREM Y — L 2RSSV TRPEVERNTT, EBTRIEAANDI &, FAIC
EOTIFBIRNEZ LI, BATHRABEAZ LM ELE, LALZDATH, KRBETEEVWHDODOE
R G AICERE TOKASELVET L, RERERMEE B ETELDOMEI»EEN, FI
ZENTTA 242 —32=45—23> 22— [ICADF21L—2—THZBEFEIAYX, HATE
FAF—LEFESRBELTVWBT—T 1 A b - BOBESASEBHEAF L, ThIFBICES
EICCTD 1> - T - F=LRAF=T G914 7F - F—LORK. V7VT <. %5E. BH] E (2018)
TI—RTBZEICHEPE L

LYF L 2BMERLOBRRRNEALRE

2018FEICIETOKASD [UH—F - LY FL X - 7OT T L] ICHEBML., ETHEBHLRDH
EOBEEBILE L, FADPICET—F 1 X b, Fal—2— FEEMEEVAIVALETA T
FATAPHIETH, TAVI I NEBRDHDEZREIVITLBTREINN % E - ZRDTICPV
T4, TORTHIN LoD, FEFPICAMLEBRES WA, BREHICENAEZYET,
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left: Installation view at “OPEN SITE 2017-2018 ‘PLAY.GROUND: video game art from Hong Kong’,” TOKAS Hongo, 2017

right: Installation view at “In a Gamescape: Landscape, Reality, Storytelling and Identity in Video Games,” NTT InterCommunication
Center [ICC], Tokyo, 2018
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Ip Yuk-Yiu is a Hong Kong artist known for his experimental works in video game and the like as well as for
the excellence of his activities as a curator and educator. From his background as a frequent visitor to Japan
whose activities have exhibition projects here, he talks about further exchanges he envisions for the future.

Having Hong Kong Video Game Art ‘Intervene’ in Game Empire Japan

My involvement with Tokyo Arts and Space (TOKAS) began when my project plan “PLAY.GROUND: video
game art from Hong Kong” was accepted by the open-call program OPEN SITE 2017-2018 and executed
at TOKAS Hongo. Before that, | would often visit the TOKAS predecessor, Tokyo Wonder Site, whenever |
visited Tokyo. In the experimental exhibitions and diverse approaches | observed there, | felt an affinity
with my own artistic activities. | was impressed by the open atmosphere | found there, in which anyone
could feel free to stop in free of charge, and that is what prompted me to apply to OPEN SITE.

When | applied, | wanted it to be with a project that would be meaningful for both me and Japan.
The exhibition | proposed introduced four Hong Kong artists, including myself, united by the theme of
video games. The artists presented video works that took games as their expressive medium and used
game engine like Unity to create video games. | thought it would be interesting intervention to introduce
of some of the few Hong Kong artists working in this medium here in Japan, which we consider one of
the largest game centers in the world, because of the potential to reveal new artistic approaches to game
creation.

Although | use the term “intervene” in my project description, it is not in the sense of an aggressive
intervention, but rather as a means to encourage a discussion. In addition to potential discussions with
the viewers, | also saw it as an opportunity to meet our Japanese counterparts involved in game creation
and game art. Admittedly, ours is a marginal genre in the broader arts scene. This is of course true in
Hong Kong, but I was surprised to learn that it is the same in Japan. But in this respect as well, TOKAS was
an excellent venue due to its positive orientation to experimental genre. In fact, realizing this project did
indeed lead to a lot of positive discussion, such as that with the NTT InterCommunication Center [ICC]
curator Hatanaka Minoru, and getting to know the artist Taniguchi Akihiko, who uses games as an
artistic medium. These encounters led to the opportunity to collaborate with them in the 2018 exhibition

“In a Gamescape: Landscape, Reality, Storytelling and Identity in Video Games.”

Natural and Fruitful Exchange Between the Artists in Residents

In 2018 | was able to participate in the TOKAS Research Residency Program, which for me was a very
fruitful period of research. | have within me various identities as an artist, curator and educator, but when
| start a new project | want to keep it open in terms of the position | approach it from. From that
perspective, | was very grateful that during my residency TOKAS received me openly and there was no

pressure to produce or answer demands. Meanwhile, they were always very helpful and supporting
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when | informed them of people that | wanted to make contact with, which helped me tremendously.

Having that period of continuous residence in Tokyo turned out to be very fruitful for me as an artist
and as a person. It gave me exposure to Japan’s game scene and the art world and numerous
opportunities to talk directly on the individual level with people instead of relying on hearsay. It also
gave me a chance to indulge in my hobby of exploring many Japanese Kissa-ten, the culture of old-style
cafés. Also, very important to me was the fact that | was able to complete a video game project. This work
titled To Call a Horse a Deer involved having people give their answers a set of 200 questions | had
prepared, thus involving a strong reliance of language. The original was prepared as a bilingual version
in Chinese and English, but thanks to the cooperation of a Korean curator and a Japanese researcher
who were in residence at TOKAS at the same time as me, | was able to conduct the project with a
Japanese and Korean version as well. It was very fortunate how the residency gave way naturally to such
collaborative exchanges.

Since | have visited Tokyo many times, | feel | know a good bit about the city. But in order to really
build relationships with people based on mutual trust, it is important to have direct, continued exchanges
over a certain amount of time. The relationships | was able to build over this residence period are now
very important to me. Having experienced this, | advised a friend in Hong Kong interested in a residency
to apply, and the next year he was able to participate in the program as well. | am glad that | was able to

show this opportunity to artists in Hong Kong interested in Japan thanks to my activities at TOKAS.

Japanese and Hong Kong Artists Creating “A New Reality”

In the autumn of 2019, | was able to serve as curator for the “TOKAS Project Vol. 2 ‘FALSE SCAPES”
exhibition held at TOKAS Hongo as a collaborative project with the Hong Kong Arts Centre. The exhibition
introduced three artists each from Japan and Hong Kong, and as | was thinking about the ensuing
cultural exchange that could result, | chose the word spaces as a key concept. Both Tokyo and Hong Kong
are urban areas with a high concentration of population that leads shared issues involving spaces, such

as high-rise buildings and public transportation congestion. Also, the word space is used to refer to both

TELL THE TRUTH B =

% : ({8EEASE) 2018 A : [TOKAS Project Vol. 2 [FALSE SPACES EE3RZ2R1]] Web VR ETORREAR @eazel.art
left: To Call a Horse a Deer, 2018 right: A Web VR image of the installation at “TOKAS Project Vol. 2 ‘FALSE SPACES’,” @eazel.art
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specific locations and the conceptual meaning of place. And, in choosing the English title for the
exhibition, | wanted to focus on the seldom-used plural form “spaces,” which would include both the
particular qualities of specific spaces and the broader meaning the concept of space.

The problem was that curation based on spaces has been used already in so many different cases,
which meant that there was a need to add some kind of extra spice. Then it occurred to me to focus on
the word false. It is often the case that when entering a new world, artists will not try to make direct
statements about what they want to say or what they believe is right but will rather try to deliberately
interject something that is wrong or methods that are out of place. So, it occurred to me to think of the
concept of “false” as a point of departure. Fortunately, the collaborating curators from both TOKAS and
the Hong Kong Arts Centre agreed to this approach and the project was able to go forward.

We selected artists working from bases in a wide range of media. As curators, our job is to work with
the artists to communicate the message that an exhibition is intended to explore, and in my case, | also
want the project to be one that enables pure and unfettered encounters between the artists themselves.
One of the selected artists, Ito Ryusuke, is one I had worked with before and felt shared artistic sensitivities
with. As for Tsuda Michiko and Nagata Kosuke, | had never met them before, but | invited them to join
the project because | felt that their forms of expression connected well with the FALSE SPACES concept.

Choosing the artists from Hong Kong was more challenging. The reason being that, in addition to
wanting to show work with completely different qualities from those of Japan, | also wanted them to
have connections to the Japanese in some way, and because | thought they should have some particular
significance as well. | wanted there to be a dialogue between the Japanese and Hong Kong works as well

as an aspect like a battle of DJs or a live music session. In the end, thanks to a trusted friend, | got NG Tsz-

Kwan, an artist whose work is a strange moving chair, to join, along with Stella So, whose works portray
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a girl wandering though the spaces with a distinctive Hong Kong context, and the third participant was

a media art studio WARE that uses multiple media and methods to express the Hong Kong landscape.

Toward Meaningful Exchange through Experimental Artistic Expression

Cultural exchange is almost always cited as a factor in exhibition gathering artists from several regions,
but I usually look at that with a degree of skepticism. If it is simply a case of the artists bringing existing
works to show, | wonder if it leads to any amount of real exchange. One challenge this time was to how
to show that a common sense of space existed between Tsuda-san’s works filmed while crossing laterally
across airports and the moving chair work of Kwan when they were displayed together. | felt strongly
intrigued by this idea of a dialogue existing between these independent works.

Ideally, | would like to see this same exhibition tour to Hong Kong, and if that were possible, | think
it would be wonderful if the Japanese artists could go there to network with local artists. Also, we will be
doing a 3D scan of the entire gallery spaces used in this exhibition, and | want to use that to conduct a
virtual tour to destinations around the world and thus explore new methodology for exhibits. You might
think of it as creating a kind of false spaces of false spaces. | think considering such exhibitions takes the
questions involved to another dimension, and | would like to explore those possibilities. In the end, this
process of being able to work in a relationship of mutual trust with a facility thatis open and experimental
in orientation like this is very important to me.

(This interview was conducted at TOKAS Hongo on Oct. 8, 2019)
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PROGRAM P.130

IP Yuk-Yiu

Born in Hong Kong in 1974. Lives and works in Hong Kong.
Graduated with an MFA from Massachusetts College of Art and
Design in 1998. Participated in TOKAS Programs: “TOKAS Project
Vol. 2 ‘FALSE SPACES’,” TOKAS Hongo, 2019, “Research Residency
Program 2018,” “OPEN SITE 2017-2018 ‘PLAY.GROUND: video
game art from Hong Kong’, ” TOKAS Hongo, 2017.
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TOKAS Project Vol. 2

FALSE SPACES REIRZER

2019.10.12-11.10

RN ITO Ryusuke v «y—==57> NG Tsz-Kwan
#MEF TSUDA Michiko 255 +Y— StellaSO
XHEE#E NAGATA Kosuke WARE

HRAFalL—variqyF-avy=a— FEBE7-—VEIF—. P—Fa-—TF—YTVFRR—Z
Co-curation: IP Yuk-Yiu, Hong Kong Arts Centre, Tokyo Arts and Space
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An Exhibition by Media artists from Hong Kong and Japan

This was an exhibition whose theme was the concept of “spaces” with its many possible manifestations. Three
artists/groups each from Hong Kong and Japan, were paired to create their own separate exhibits that would invite
mutual resonance between the different artists’ works. Also, in the open discussion, the curator Ip led discussions
with the artists about their concepts related to space and how they were applied to this exhibition. Plans call for

further developments in the project when it tours to the Hong Kong Arts Centre in 2020.
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Organizer: Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture), Hong
Kong Arts Centre

Venue: TOKAS Hongo

Support: Hong Kong Economic and Trade Office (Tokyo) / Arts Development Fund of the Home Affairs Bureau, the Government of the
Hong Kong Special Administrative Region / DESIGN TRUST / TARO NASU / Kodama Gallery

Production Cooperation: Stratasys Japan Co., Ltd.

Event: 11.3 “Artist Talk,” Venue: TOKAS Hongo Speakers: IP Yuk-Yiu, NG Tsz-Kwan, Stella SO, WARE

11.4 “Open Discussion,” Venue: 3331 Arts Chiyoda Speakers: IP Yuk-Yiu, Connie LAM, NG Tsz-Kwan, Stella SO, WARE, ITO Ryusuke,
NAGATA Kosuke Moderator: HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])
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NAGATA Kosuke
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Nagata created an installation in which the viewer is
guided through his display of ready-made objects and his
photographic works by means of audio-guide headsets
playing episodes or explanations about them written by
the artist. Through this experiential work, he poses
questions about systems or institutions that pre-define
our recognition of things and phenomena.
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Born in Aichi in 1990. Lives and works in Kanagawa. Enrolled
in a PhD from Graduate School of Film and New Media, Tokyo
University of the Arts. Graduated with an MFA from Graduate
School of Fine Arts, Tokyo University of the Arts in 2014. Recent
exhibition: “Aichi Triennale 2019: Taming Y/Our Passion.”

WARE
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MNEMONIC, 2019
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WARE created an audio-visual installation designed to
serve as a device to infix in the mind memories of the
changes the city of Hong Kong has gone through in its
ceaseless development. The flickering of the LED lighting
and vertically aligned video images created a mysterious
floating effect in the exhibit space.

PROFILE
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WARE is a Hong Kong media arts studio co-founded by
Samuel Yip & Thomas Ip, aims to integrate technology and
creativity in a wide range of work, from spatial to experience
design and audience engagement. They have a strong belief
in innovation and envision the future of digital experience
through cutting-edge media technology.
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ITO Ryusuke

(BREH) 2019
Naturalism, 2019
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In Ito’s installations, titled Naturalism and Fossa Magna,
video images filmed with a miniature camera as it was
maneuvered through a miniature georama were projected
in life-size proportions to create virtual spaces in the
video screen that took on a strange but captivating sense
of reality.

PROFILE
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=ili522017] (EILBAE) #E,

Born in Hokkaido in 1963. Lives and works in Hokkaido.
Graduated with an MFA from the Graduate Division of the
School of Art Institute of Chicago in 1992. Recent exhibitions:
“Bishojo: Young Pretty Girls in Art History,” Museum of
National Taipei University of Education, 2019, “Sapporo
International Art Festival 2017,” Moerenuma Park.
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Very Fantastic, 2002/2019
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Stella So displayed hand-drawn animation works that
take Hong Kong’s traditional buildings as their subject.
Making skillful use of Chinese 9-square calligraphy paper,
her works achieve unique expressive qualities
characterized by a diverse range of shifting viewpoints
and perspectives. A small entrance was created in the
display gallery to create the effect of peeping into scenes
in a dollhouse.
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Graduated with a BA in Design from the Hong Kong
Polytechnic University in 2002. Stella So is an award-winning
graphic artist, animator and illustrator. Recent exhibition:
“Lunar New Year Thematic Lantern Display 2019 - Glittering
Peacocks in Full Bloom,” Hong Kong Cultural Centre Piazza.
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Solitude Cinema Ver. 3, 2019
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Ng displayed an installation showing video he filmed
while riding in an automatically driven chair with all that
system’s pre-defined rules of motion. While inducing an
immersive element in the work, this process also creates a
viewer experience in which the viewpoint is forcibly
determined by the movement of the chair, which
suggests the ways that we may be unconsciously
controlled by the mechanisms of contemporary society.
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Lives and works in Hong Kong. Graduated with an MA from
Central Saint Martins College of Art and Design, London in
2000. Co-Founder of yucolab. Recent exhibition: “Breathe
in+Breathe out,” Muse Fest Hong Kong 2019, Hong Kong
Visual Arts Centre.
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3D animation: YAMAUCIH Shota 3D Print Data Editing: IDA Daisuke
Production Cooperation: Stratasys Japan Co., Ltd.
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Journey, 2013/2019  Courtesy of TARO NASU
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Taking video footages in airports around the world and
transforming it to 3D object and animation, the artists
distort and bring a new perspective to the space and time
beyond the departure gate that is no longer under the
jurisdiction of any country, and in doing so they create an
allegory for our contemporary world stifled and restricted
by rules and surveillance.

*This work was created in collaboration with Caroline Bernard (France).
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Born in Kanagawa in 1980. Lives and works in Kanagawa.
Earned her PhD from Graduate School of Film and New Media,
Tokyo University of the Arts in 2013. Recent exhibitions: “Aichi
Triennale 2019: Taming Y/Our Passion,” “Roppongi Crossing
2019: Connexions,” Mori Art Museum, Tokyo.
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See pages 160-165 for reviews by jury members.

OPEN SITE 2019-2020

Part 1:2019.11.23-12.22 Part 2:2020.1.11-2.9

Part 1 Part2

YOF (KRRE+HE fE+W)I1%Z) BIEHE IHARADA Haruka

YOF (OHARA Takayoshi, FURUSAWA Ryu, YANAGAWA Tomoyuki) TR +v—742 Tess MARTIN

BEHABE UNNO Rintaro RHLEXBERBN

XPF2vZ Nuthmique NAGAI Nozomi X MEGURO Yosuke
TAIhNYTE—H/$=—GERO #A® babytooth

Physical Theater Company GERO % harawata

Timeline Project HMEXEF RERBEFIEIRIL)

abirdwhale Kakinoki Masato WADA Nahoko (Access Point: Architecture-Tokyo)
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BAEPHELER OIS L%EMA. SHMECHES L120E2280(ChAUEBLEL A,

A Crossover Open-call Program for New Forms of Expression

OPEN SITE is an open-call program launched in 2016 to become a platform for all types of artistic activities.
Experimental and multi-disciplinary projects aimed at creating new forms of expression from all genres are widely
solicited from Japan and abroad. In 2019, the fourth OPEN SITE received 202 project applications, and through
written application judging and interviews, 4 exhibition projects, 3 performance and 2 OPEN SITE dot projects were
selected. Along with the TOKAS Recommendation program for recognized emerging artists and the Educational
programs, these 12 project presentations held in two parts introduced a diverse range of artistic expression.

DATA

215 TOKAS A48

BlEAL N b

11.23 [Part 1 #=F=>% - h=7] #Zb: &R E 111 [Part2 4—-7=27 - b=7] T2 EFEZE

FEE:

&R E (NTTA>a—032=4/—>a> - 24— [ICCl TEFEE). AFRT (ARBRPHAEALVCLHE 70574 - FrL758-),
EMEZ MEFE REEMAZAZRERE=MELEMRR BUR) . EEHIE —F3—T7 Y7 RIN-XTOTTL - F(LI%2—)

Venue: TOKAS Hongo

Event: 11.23 “Part 1 Opening Talk” Guest: HATANAKA Minoru 1.11 “Part 2 Opening Talk” Guest: MOURI Yoshitaka

Jury members: HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC]), HISANO Atsuko (Program Director, The
Saison Foundation), MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts), KONDO
Yuki (Program Director, Tokyo Arts and Space)

& _

(RBEBFI Exhibition)

YOF (KR&RzE+E57F sE+0IE2)

YOF (OHARA Takayoshi, FURUSAWA Ryu,
YANAGAWA Tomoyuki)

2D Painting

=i Date:2019.11.23-12.22

DATA

B RRBMAZKZRBIEMER. Philips Hue

BEA NP (D127 b7 [HREZEOH LRI HE:
gnck (FF#K). YOF @12.21 b—7 [BEMRERTELL:
RI| HE RFHE (RREMAZE #R). YOF
Cooperation: Graduate School of Film and New Media, Tokyo
University of the Arts, Philips Hue

Event: (1) 12.7 Talk “New possibility of pictorial space”
Participants: gnck (Critic), YOF  (2) 12.21 Talk “Expression formed
from color research” Participants: AWANO Yumi (Professor, Tokyo
Zokei University), YOF

YOF &, RELENEE LIZEI2EBHDOBEER
DM REERELTEAHINAHLVWEERRAEER
LTwad, SENORTCEEERIETIDOEEICE
FENZRTHEEEICEELETY. ZOEEREE
RfEzde, ZORO=RTHEZEEICERBIN:F
TOIINDIALRS AN EH LA X—DE R DITET,
ZDEIEZRTDBHEZRTDREEITERT ST
EICENZEEZDLDDBAEERTIRITELVEL

YOF is a group pursuing new types of visual art based
on research into the interaction of colors on surfaces like
those of paintings. The first thing visitors saw in their
exhibit this time was three 2D color surfaces, but further
viewing reveals that the images they see are actually of
colored surfaces/objects in a 3D space. This experience
of shifting consciousness between the 2D colors and the
3D space made this an exhibit that stimulated viewer
thought about the nature of visual space itself.

{2D Painting [7 Objects, 3 Picture Planes] ) 2019 2D Painting [7 Objects, 3 Picture Planes], 2019  Photo: Ryu Furusawa

PROFILE

2015F %M. THEESIC [Eurekal (GALLERY WATER,

HRE. 2019). [#HLFFHFALZI~N—XR F16ELERE
[Somesthetic - Bkt -] | (FHLFH-FLaA—hIa—Ib—L4,
HR. 2018). [LYEBMFE2017 REFEMAZHFHE
BR] (REFEMAZEME. TR, [& (72N R) »
HaFEVOKEE] (BHHRI2 -7 4, #EIL 2016) HE,

YOF is an artist group formed in 2015. Recent exhibitions: “Eureka,”
GALLERY WATER, Tokyo, 2019, “OKAMURA Design Space R The
16th Exhibition ‘Somesthetic’,” Okamura Garden Court Showroom,
Tokyo, 2018, “The Research Associate Exhibition 2017,” Musashino
Art University Museum, Tokyo, “The Ampersand Exhibition,”
Kawasaki City Museum, Kanagawa, 2016.
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(BEBPT Exhibition)

BEFFRXER

UNNO Rintaro

RRORE | BLERIRED

Counterattack by Land / Curious Obsession
413/ Date:2019.11.23-12.22

DATA

B AR ZADEID

BEA N 11214 18T —T 2R [F4T578—8H1/ %3]
R R B, BEMORER. EEAR. U4 BHLE R
R #hABR. AL U

Support: Katakishi

Event: 12.14 Performance “Additional Character Package 3”
Participants: ARAWATARI Iwao, UNNO Rintaro, KUNITOMI Taiyo,
SAWADA, TAGAMI Aoi, TANAKA Kantaro, FUJISHIRO Uso

BHIL. BEORASEETEDEEICL->TIREL, 5'—
LOTL—V—DE5GR A TIESELIGAERRT S
BUSEREA L RZL—Ya ELTRE, HATHIRA
ERSRERENLLDOICERL. AMPEHRICHD
BREZONRASTINEET ZEICE>TRBDOREIEE
HAEL SHFRICTSANTA—T XTIk, HiE
FBET—LDXvZ7EZ—ELTA M=V, BRE
BES—LDT—IVRIZEHLEL,

Unno presented a video installation of footage filmed
while exploring actual scenery with specific movements
that create the impression of the perspective in a video
game. The effect of the game-like filming method gives
the video images an unreal effect and attempts to
distort viewer consciousness and take the people and
elements of the scenery out of their normal context. In a
performance during the exhibition, the performers were
installed as game characters to transform the exhibition
space into a game field.

{Whatcha See Is Whatcha Get) 2019 Whatcha See Is Whatcha Get, 2019

PROFILE

19NFRFTMEEN, 2018FERTEM AR KFREMMAR
REBRZMRBERIET ., vTUTNIavT [HRILVOZAOED]
BEAN—, EERERIC [YPAXRLTF Y- T72T7O-5-1]
(EUKARYOTE. ®®. 2018). [HFX*F Y Bl * 7745—]
(RAKREILZXA/DF+Z— ER. 2018), [/N\—=TI—LK
2 RIEPSKRIFEDT 72T T7 ] (FvI)—-RBEbDVZ. BEL
2017) B,

Born in Tokyo in 1992. Graduated with an MFA in Intermedia
Art from Tokyo University of the Arts in 2018. An administrative
team member for Katakishi, an art materials retail shop. Recent
exhibitions: “Suspended Explorer,” EUKARYOTE, Tokyo, 2018,
“CHAOS*LOUNGE HAMETSU*after,” ROPPONGI HILLS A/D GALLERY,
Tokyo, 2018, “Parplume University -Fantasia from top to end,” Bird’s
Gallery Tottori, 2017.

(BREBFI Exhibition)

BIRH &
IHARADA Haruka

BeRi]

Exposing the bushes
£ Date:2020.1.11-2.9

DATA

BIEA ~ > b ORBIREER [TEM 857172
@1.187 =74 &k - b= [TEis EXEBREA & E#]
@1.19h=7 - AT [EE REEFRXT VR - 20-EF>
xERH E]

@2.9 [MFHIETHINTH—<>2R]

Event: (1) Every weekend: Performance by Hanasaki Kaya

(2) 1.18 Artist Talk “Hanasaki Kaya X Iharada Haruka”  (3) 1.19 Talk
event “Endo KaoriX Ensako Norihide XGod Scorpion Xlharada
Haruka” (4) 2.9 Performance by Yanai Shino

Fail—42—DEFRHEEICSLS. SESELARL BN
ICNRAAIRES, BEEE. BETEREHELS
RRDEFH PDBEZ, ZOMEIBMHICEBEN
WET, RAGVBHRERERA. ZORICILBEDLD
NOGRBEE, TERE, MIHEDIOLET -7
ZThEZNUMREMPRIGFERE/NNTF -V REWVS T
FETRERLELE, PR, BREBET-712b
IZEBI=T - AN INT =T RERHELEL T,

Curator lharada Haruka organized an exhibition on the
theme of terror. She says when we find the cause of a
sense vague anxiety we have been feeling, it becomes a
source of terror. She uses “Yabu (bushes)” as a metaphor
for the “terrors undetected by the eye,” and she enlisted
three female artists, Endo Kaori, Hanasaki Kaya and Yanai
Shino, to face the bushes and create works using mixed
reality (MR), video works and performance to express
their visions. Also, talks by Iharada and the artists and
performances were held.

AL EBE R (KILLMYSON) 2019 AT :7E# & (In Other Words) 2019 7 : 157 RRAR
upper left: ENDO Kaori, KILL MY SON, 2019  lower left: HANASAKI Kaya, /In Other Words, 2019  right: YANAI Shino, Installation view

PROFILE

19N FEHBEETN, RRMEWURICEE, 2015FRREH
KEARFREEMEMZMRBRERLET, 7I/T71EXLD

FODXALRBERDEIC, HBETITEELT—IRELED D,

ET. BUR. BEHIEDOI—T A X—FA XD EETTI. £
758D - ©EC [HOTEL ASIA Unidentified Landscape 2018
(h#8. 8fE. S - hEfM. 2019). [Bangkok Biennial 2018
[Barrak:Survibes]] (/\>27) %#E,

Born in Okinawa in 1991. Lives and works in Tokyo. Graduated
with an MA in Musical Creativity and the Environment from
Tokyo University of the Arts in 2015. With a primary interest in
cultural expression as a means of activism, Iharada plans events
and coordinates the production of art, video, film, and more
in Okinawa and around Asia. Recent activities: “HOTEL ASIA
Unidentified Landscape 2018, Okinawa/Fukuoka/Chongging,
China, 2019, “Bangkok Biennial 2018 ‘Barrak:Survibes’.”
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(B=EFI. Exhibition)
TR T—=TAY
Tess MARTIN

Orbit

=#8 Date:2020.1.11-2.9

DATA

#% 71 : The Netherlands Film Fund. the Stimuleringsfonds.
CBK Rotterdam. Rooftop Films. Kala Art Institute.
I-Park Foundation. Djerassi Resident Artist Program. the
City of Rotterdam

BEA~V}129T7-0YavT

[Phonotropes: Classic Animation Meets Turntables |

Support: The Netherlands Film Fund, the Stimuleringsfonds, CBK
Rotterdam, Rooftop Films, Kala Art Institute, I-Park Foundation,
Djerassi Resident Artist Program, the City of Rotterdam

Event: 2.9 Workshop

“Phonotropes: Classic Animation Meets Turntables”

I—F . ABIFLE—HbESTHHOBED
ZAFLETF—TICLETZX—3> (Orbit) #FEK.
AEDPSEENTLBEITKBRELDEMEHREL.
HREFEZREOP TIREERO—BTLLI LV AR
DEHEEYIVOAOBREAISERLEL, T—T2avT
Tld. B LTI ERLI-T( XV ERESE, Xv—
RIA N &> TR T 274/ bO—T Hiifia{E-127 =
A= 3  EHIELEL I,

An animation work titled Orbit dealing with the
effects of the Sun’s energy on the Earth’s regenerative
environmental systems was presented. It depicts the
living things in the seas and on land that are given life
by the Sun and thinks about humankind as one small
life form when viewed from the macro perspective of
the Universe. In a workshop, an animation was created
using phonotrope technology with a smartphone
photographing a revolving disc set on a board.

(737 +—2> &8P, Performance)
1IN TE—hr3=—GERO
Physical Theater Company GERO

BoTHBLRAN?2ESTHLIFHD?
Dance and talk? or Talk and dance?
A#B . Date:2019.12.12-12.15

DATA

[ At R SN

HIE  REEX L. KEKE. N\KRXABR. FBAE. aquila
BRK - R

#Bh rIRAERE IOV I

Director: ITOH Kim

Performers: ITOH Kim, KEKE, YAGI Kotaro, AONUMA Saki, aquiLa
Video: SUDO Takaki

Cooperation: Toyota Creation Space Project

SEEHFOEFK. 23224532 0HNAITDW
TRBEEHERT S GERO DHEAE, FV—HHE
&R BHRBICMA. FEERALLTTITMGE
MERIANEL, HEONBEEEMGISEHIV L
NBIXLFEN R, BEOBXICEHE TEEIC
KTRA—A>TH I NIE, RREEIEEBIEDRR
SPTAARIER SN SEBHBEOBREERHLEL

GERO, a company that explores the relationship between
words and the body and modes of communication,
presented a new work. In addition to the physical
expression by the performers, the work introduced
new live film technology. The interplay between the
performers’ spoken words and the printed words in the
video, the drawings projected on the wall synced with
the dancers’ movement and the deftness of the physical
movement and developments in spatial composition
created a feast of stimuli for the viewers.

PROFILE

1984F£Fh, OyTINE LERAICTEE), 20145 Akademie
voor Kunst en Vormgeving, St Joost 7 =X— 3> BHIET,
E47EEC [Turku Animated Film Festival] (Z71>52K,
2019). [International Film Festival Rotterdam| (#Z>#.
2019). [Ann Arbor Film Festival] (7xU#h. 2019) %&&,

Born in 1984. Lives and works in Rotterdam. Graduated with an
MA of Animation from Akademie voor Kunst en Vormgeving, St
Joost in 2014. Recent activities: “Turku Animated Film Festival,”
Finland, 2019, “International Film Festival Rotterdam,” the
Netherlands, 2019, “Ann Arbor Film Festival,” United States, 2019.

PROFILE

RITR - Zo Y —DFEFLICLY2015FICHER. FEDELL
WEEX ABRROS) FERIZOI-ET7REREXATRR,
[BHREVOEBTEELEET TS| LVIREILT, BiF- & -
SENHAICEEEILEBRLTVD, EHIEFEHC [TPAM
2019 [HB7EbILDEALD?]] (DKL, #R). [B
DB [0 E3]] (BOBIB. BER. 2017). [Dance
New Air 2016 [RIEEVIBDS—L]] (R1MFIR—IL, BR)
&,

Formed in 2015 by choreographer and dancer Itoh Kim. The
vivid sensations of the body and the reality of interpersonal
relationships are expressed via performances injected with a
unique sense of humor and sarcasm. With a style described as
“spoken word performed on the musical instrument known as
the body,” the company strives to blend physical body, voice,
and spoken word freely. Recent activities: “TPAM 2019 ‘What Are
You To Me?,” KANACK HALL, Yokohama, “BIRD Theatre Festival
TOTTORI ‘Unidentified Flying Words’,” 2017, “Dance New Air 2016

‘A Game Called Family’,” Spiral Hall, Tokyo.
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(47 —<> %P9,/ Performance)

RHALEXXBEEN

NAGAI Nozomi X MEGURO Yosuke

ADF. WEiES.
A form of a human telling of things
/AR Date:2020.1.17-1.19

DATA

B BEBT

BE A-HIL

=1l - R RHEX

Director: MEGURO Yosuke

Music: Ygal

Scenographer/Puppeteer: NAGAI Nozomi

ATGEW - EMRDORHLEERAY —HZEHE -
Sy 7-DERBMCESNDERLERE, AFE
[NOFELME] ERA. ATROTRRICRIL/-Bh%
EVTUT(EEKRLEL, RHEMEEIL. HBEZ
EICEBIUTERELLEN S, BOWFTHS [A] »5,
[# - Al NeEREBT. FHENOBRLEBEE
RTZEICEST, BEVEBHICEEPEIPORE
CZ2fE - BEERBTIILERAEL,

This was the first collaboration and performance by the
puppeteer/artist Nagai Nozomi and juggler/director
of contemporary circus Meguro Yosuke. Puppets were
seen as “objects in human form” and used to explore
movement and reality in line with the puppet’s form.
Using the full event space and moving the site for each
successive performance, a shift in focus was made from
the “human” as operator to the “objects and puppet.”
Free to move around in the performance spaces, the
audience experienced the same time and space with the
performers and each other.

(/¥ —2> 2P Performance)

FLE ba bytooth

RGN =2 e nqME—#2
SCREEN BABY #2
A#H . Date:2020.1.24-1.26

DATA

TR N

Wi i B EEET EAWE  BIEE

FBAEEM E2AXE B PIIE EREMN: AXEH
TI78—b=2 D124 SR RFEN (BER/LRWEF)
@1.25 720 EEFH (REIERBHR A X>42-)
Direction: babytooth

Performance: KAMIMURA Megumi, TSUDA Michiko

Stage Assistant: FUJIKAWA Takashi

Stage Design: SASAKI Ayami  Camera: NAKAGAWA Shu

Flyer Design: MATSUMOTO Naoki

Talk: (1) 1.24 Guest: SAKURAI Keisuke (Composer / Dance Critic)
(2) 1.25 Guest: SHINODA Chiharu (Theater Maker / Director / Event
Organizer)

NNBRZEROBE [EF] (1951). [REMEE
(1953). [HE=EE] (1957) »OEIRPISEEI LS —
CEEL, HENVCTNAESTHER - RIIT AL
TFv— - INTF—TL R, BEIDEGAMHEIFICT
15, REREPEEL OGN AEBERPHEE,S, &
B EHBEEDAMDBHERPRIERNDOERELEES
HB), EZOBEERMGFELTHH - X271LTS
ZET. #aRERELTRRUEL:,

A lecture performance referencing several distinctive
scenes from Ozu Yasujiro’s films Early Summer (1951),
Tokyo Story (1953) and Tokyo Twilight (1957) to reenact
the body movements of the characters in simple form
and analyze them. From the unnatural but calculated
movements and gestures of the characters in the scenes,
the gender, age groups, etc, and their relationships
within the family are read in a choreographic perspective,
analyzed and scored in search of new discoveries.

PROFILE

RHEE: AWEL., EMR, 1984F4EFh, RRAEMAIC
&8, 2006 FERRMAEMIZAZIERARI-—IEE,
AWBIR ) BESE, E4EFHIC [Festival Mondial des
Théatres de Marionnettes| (Y vILILTAIL=XT T )b, 75
P, 2019) k&,

BEBN  BRY—HEER, JvI7— 1985F%£Fh, &
POBLOEMEEE, THFHIC [IEBOMFER] (EBATATH—
7. KHF. 2019) #&,

140

NAGAI Nozomi: Puppeteer, artist. Born in 1984. Lives and works
in Tokyo. Graduated with a BA from Kanazawa College of Art in
2006. Director of NEMURIDORI company. Recent activity: “Festival
Mondial des Théatres de Marionnettes,” Charleville-Méziéres,
France, 2019.

MEGURO Yosuke: Director, puppeteer. Born in 1985. Artistic
director of Nagamekurasitsu contemporary circus. Recent activity:
“Kyori no Kokyu,” Shinmai Media Garden, Nagano, 2019.

PROFILE

IR - LY — DM EEEMROZBEFICE-T2016FIC
MERLZBITI=uh, BiE MUK SELCEBOAT7ER.
BEEORHEA DB THRESNTVSHDEMVET /N T4+—Y 2R
TESDHIE - £iBEITI, EHFENC [$RE] (SCOOL. EH.
2018). MAM 7OV 7k [En&ENDEE] (FREME. HR.
2017). [R7Y=> - XMPE—] (SCOOL, ®ZE. 2017) %&&

A training unit formed in 2016 by Kamimura Megumi
(choreographer/dancer) and Tsuda Michiko (artist). The unit
utilizes multiple mediums, including the physical body, video,
and words, to create and present performances which reexamine
purportedly self-evident ideas within their existing frameworks.
Recent activities: “News,” SCOOL, Tokyo, 2018, “A Reverse View,”
Mori Art Museum, Tokyo, 2017, “SCREEN BABY,” SCOOL, Tokyo,
2017.
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(OPEN SITE dot)

Timeline Project
(REKRKF. BILERF

Timeline Project
(NAGAKURA Yukiko, WATANABE Yasuko)

WOMEN Artists & History

= Date:2019.12.6,12.7

DATA

BAEA N2 b (D12.60b—7 [FAi-EHFHOHMBFEZOINE] SR :
TRETF (BAFRES $HRIMERE) @12.78~7 [Power
of Siblinghood] #Zh : MTHEF (RRAFAERBERFR
BEEHIR). Td14- L7717 egd eimai collective,
Back and Forth Collective, MELLOW E&F—/L. Multiple
Spirits. Sabbatical Company

Event: (1) 12.6 Talk Guest: KIRA Tomoko (Japan Society for the
Promotion of Science) (2) 12.7 Talk “Power of Siblinghood”
Guest: TAKEDA Keiko (Project Associate Professor, The University
of Tokyo), egé eimai collective, Back and Forth Collective, MELLOW
Management Team, Multiple Spirits, Sabbatical Company

Timeline Projectid. BRFDEMEEREHEIC. H
REFAKD LM T —T 1 ANDFEBPTII= X LEED
DIEHR. ZLUTARICE-TED: [BAVHETS
LT -TAANDER] BEL. BEOEHEE
ZHEREADSRABE T 21 LTI EHIE - BRUEL
foo M=+ AXUITIE, BIREX7—T1Xb- L
TTF4TERF MDA, BEIPSBEICEZIETOR
HT7 T ARDRRPEREICOVWTHRETHHEE
Fl7

Based of existing chronologies of art history, information
on the activities of Japanese and Western female
artists and the feminist movement as well as solicited
recommendations by individuals about interesting
female artists, the two creators made and presented
a new timeline that relooks at existing art history
from a number of different perspectives. For their talk
presentation, they invited quest researchers, artist and
artist collectives to share thoughts about the situation
and activities of female artists from the wartime years
(WWII) to the present.

PROFILE

2018F11A. 7—T1 AN TCHBIRBREFLEDRTFI YT
FUVRAAUTHER . BEAR. ThZThOMETHINIVILER
HICT, EMiEEROIC (AT —FT1 0] EFENB A2 DE
EhERIRILT 3 Timeline Project #148)&€3, CNDTOV UM,
BEOLMEEDFEEFRHEIET, BRICBIBSTILTTy
R*ZBETZIEEEMICLTVS,

*)—2 )T BE DR TERAINALMEDESERT [P 22—T9K] POIREL.
HRICRADSHVERERT
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Timeline Project was formed in November 2018, San Francisco,
by the artists: Nagakura Yukiko, based in Berlin, and Watanabe
Yasuko, based in Tokyo. The following April, going back to
each base, they started the project, which tries to visualize the
activities of the so-called “Female Artist” in existent art history. The
project aims at building a siblinghood* today by analyzing the
achievements of the female artists who accomplished great works
in the past.

*Deriving from the term “sisterhood” used in the women’s liberation
movement, the term “siblinghood” seeks to be gender-neutral.

(OPEN SITE dot)

abirdwhale Kakinoki Masato

HEREERE L.

AMBEDEBEZ RS DD
—i#a. BN ABREZORK.
WY IREBILOVTHETELYR

We, Questioning Norms of Love and Sex,
and Attempting to Build Love

Relationships with Hongo
—When Talking About Romance, Sex and Love. Soseki, Ogai,
Hongo Ward and Its Periphery

=#f Date:2019.12.19-12.22

feEENII -3 % [HR] O—EEEREL.
WOEDMELEEBLTRRICHIIHEREEZDH
WAEEBET3T/OV1Ih, 12— YN TOERT >
TP EFORBRERAIC. [BARMRR, RPICK
DHIFEENEEBRADVY—FIZbEDT NIyt a
TOVLEEM, BIZ, T—YREICDVTESI T
> - h7x%, KakinokieSMEY AEEDEKS
11D EEY 7 —EERELEL I

Defining communication with others as a part of love
and sex, Kakinoki conducted a communication project
as a means to rethink the norms of love and sex in
contemporary society. Using Internet questionnaires with
anonymous people and his own experiences, Kakinoki
created and showed an essay film with stories including
excerpts from writings of Mori Ogai and Natsume Soseki,
both of whom frequented the old Hongo Ward. He also
communicated through a reading cafe (reading and tea-
drinking events) and one-on-one walking tours in the
district.

L[ T

PROFILE

1989F£Fh, OVF, RREEIRICEE), 2017FH>aN
V=1 RNF+—F RFELTIRIEMET. PhD (FE), ELFEH
12 {In Attempts to Build Love Relationships with
Deptford) & (2019). NIARETa1 (KEDARBHIC(FE—
#B)) HEHIE (2019) B, BHREEICR—ZEMREME (&
FEMRDIESMERNR] (2018)0

Born in 1989. Lives and works in London and Tokyo. Graduated
with a PhD in Music from Canterbury Christ Church University in
2017. Recent activities: In Attempts to Build Love Relationships
with Deptford, 2019, Kawakubo Yoi, Six Days After Forever (Part
one), film music, 2019. Grant: Grants for Overseas Study by Young
Artists, Pola Art Foundation,2018.
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(TOKASH3Z/E“ TOKAS Recommendation Program)
Xp2vs
Nuthmique

MRDERZKD /8T +—L4
RB+RRp /87—
7—ovavY

days and a festival

Performance +

Post performance Workshop

/A#H . Date:2019.11.30, 12.1

DATA

R RE BEEAE

HE A5 V<RRE. LI (FE2H-22TLuIX) B
Fit (Dos Monos). FEUIZ

Music/Director: NUKATA Masashi
Performers: KAGEYAMA Kishodai, KITAGAWA Yu (Momonga
Complex), Zo Zhit (Dos Monos), FUKASAWA Shiho

BETAELEDONTA—ILT - 7T—VELTIRAL
PHOBEREEAVERREFBLASEAE, HE
DELEZANDINTA—7— (BIERBHEER. 29—,
BB, FSvIXMh—) I, BEBLTEICLIEHAP,
BNEGEH, FroX - ARL—Sa  HEERY AN
BERIENITELEL ., BERERLALINYIE
SEQERAICEZT—7ay T T, AEOILETME
HEEHEBLEL,

Bringing a broad redefinition of music performance
and performer behavior in the performing arts,
Nuthmique presents music performance that crosses
several boundaries. Four performers from different
backgrounds (playwright/director, dancer, actor and
beat-maker) gave a richly varied performance including
music from an intricate score, improvisational directing,
chance operation and more. After the performance,
chairperson Nukata Masashi gave a workshop to share
the performance concept with the audience.
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Nuthmique is a theater company formed in 2016 in Tokyo. The
company is known for careful theatrical elocution which has
been praised for its musicality and performances that take full
advantage of the actors’ and actresses’ personalities. Major work:
Our Your Towers, 2019. The chairperson Nukata Masashi won
the 16th AAF Drama Award (2016), and Komaba Agora Director
Award (2018). Also he was an East Asian Cultural Exchange Envoy
in 2019.

(TOKASEFER 70554,/ TOKAS Educational Program)
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WADA Nahoko
(Access Point: Architecture-Tokyo)

LIF+—&YT7—
FREOFU  BELZBLT
AEBDOEEE % 5N B

Lecture & Tour

Learning and Experience: History of Hongo
through Architectural Tour

BifEH Date:2020.2.8
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The present TOKAS Hongo building was built in 1928
by the city of Tokyo as an Employment Agency. In her
Access Point: Architecture-Tokyo project, Wada Nahoko
has given many architectural tours. In this project, she
led a tour of historical architecture in TOKAS Hongo’s
area in Tokyo’s Bunkyo Ward. This walking tour visited
mainly buildings erected during the 1920s and 30s as
part of the reconstruction following the Great Kanto
Earthquake of 1923, such as the Motomachi Park and the
old Motomachi Elementary School.
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An architectural historian engaged in extensive activities
centered around architecture. In 2016, she founded Access Point:
Architecture-Tokyo, a general incorporated association that
engages in public-service activities which utilize architecture and
cultural resources in Tokyo to connect people and society. Recent
activities: Exhibition Coordinator “Alvar Aalto - Second Nature,”
The Museum of Modern Art, Hayama, Kanagawa / Nagoya City Art
Museum / Tokyo Station Gallery / Aomori Museum of Art, 2018-
19, “Research on Architecture in Shinagawa, Open House Event,”
Tokyo, 2018-.
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(TOKASEEFE R F045 54,/ TOKAS Educational Program)
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harawata
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tsugu
7—73y 7 &7/ Workshop & Talk: 2020.2.1, 2.2
& ER . Exhibition: 2020.2.4-2.9
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Cooperation: Tokyo Waterworks Historical Museum

Talk: 2.1 Guest: YAMAJI Moeka (Researcher, Earth Observation
Research Center Space Technology Directorate I, JAXA)
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With themes garnered from fieldwork as subjects for
its workshop, harawata focused this time on water in
the Hongo area (the origin of the place name and the
Kanda River, etc.). To give visual form to things like the
circulation of water in the body and the Blue Marble
image of the Earth seen from space, marbling was used in
the workshop. Marbling patterns the participants made
resembled the movement of the Earth’s water and were
used to create models of Earth. Also, eating sweets that
cause thirst and then drinking water raised consciousness
of water in the body.

PROFILE

REEF (EFHMER). BIIWDE (152 —5—), KB
tE (REE) CEoT2017FICHKEK. BANS, #H /o, %
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370V Uh, ELFEEHIC [BE#<] (Hayama Guesthouse,
. 2019). [RBeFO—127] (toitawZ, AWM. At
. 2018) H&,
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harawata was formed in 2017 by Osada Kako (confectionery
researcher), Shiokawa Izumi (illustrator), and Mizusima Nanae
(editor). The project explores synchrony of heart and body within
various human activities, such as eating, illustrating, and editing.
Recent activities: “breathing,” Hayama Guesthouse, Kanagawa,
2019, “food and drawing,” toita ura, Toyako, Hokkaido, 2018.
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Part 4 introduces the TOKAS Educational Programs and Arts Promotion intended to encourage exchange between
artists and the communities and nurture creative environments. These include our Summer Kids Workshop held at
TOKAS Residency and the OPEN SITE program introduced in Part 3, as well as our exhibits in the Bunkyo Muse Festa

2019 organized by Bunkyo Ward



B0 I—ovavT

Summer Kids Workshop

LWAARBETHC., ESFEFTEHERC. To¢K<#8
Endlessly Long, Never-ending Paintings, Painted with Various Tools

HRHEML NOHARA Marie

7—%Yav 7,/ Workshop :2019.8.4 110:30-12:30 @14:30-16:30
#RERT. Exhibition : 2019.8.6-8.13
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This summer workshop for children was held with artist Nohara Marie as the instructor. The venue was the TOKAS
Residency, and to prepare for the workshop, Nohara studied its neighborhood in Sumida Ward to find a
representative variety of shapes, from which to made stencils, and then use tools like puffs and erasers to paint
cityscapes in pink and blue pigment.

Sheets of charcoal drawing paper were pieced together to make large paper surfaces for the participating children
to use the stencils they chose at will to apply patterns of color. Some used the same stencil in succession, while
others chose one large stencil to work with, and together they applied colors of pink and blue and gradations of
purple to create fantastical cityscapes in the TOKAS Residency. For one week, their works brought bright new color

to the town.

DATA
R  TOKASLIFoo—
Venue: TOKAS Residency
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NOHARA Marie

Born in Osaka in 1987. Lives and works in Osaka. Graduated
with an MFA in Painting from Kyoto City University of Arts in
2013. Recent exhibition: “YUI-PORT Artist in Residence Invitation
Program 2019 Spring Exhibition,” YUI-PORT, Niigata, 2019. Recent
workshop: “Let’s draw with Charcoal and Plain bread for kids!,”
Kobe Art Village Center, 2018.
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Since 2007, TOKAS has been participating in the “Bunkyo Muse Festa.” For 2019, an enlarged version of the “Hongo
Guide Map” (created 2018) that shows the entire TOKAS Hongo facility for visitor viewing along with commentary
about features like its design to give viewers a fuller appreciation of the prewar building’s architecture. In addition
to TOKAS Hongo, numerous other historical buildings remain in Bunkyo Ward. Through programs like architecture

tours, TOKAS plans new activities in this field.
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Venue: Gallery Civic, Bunkyo Civic Center
Organizer: Bunkyo Ward

TOKAS ANNUAL REPORT 2019
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MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [Exhibition]

YOF (OHARA Takayoshi, FURUSAWA Ryu, YANAGAWA Tomoyuki) “2D Painting”

YOF’s exhibit was an attempt to produce a flat-looking
(2-dimensional) painting while using spatial and
3-dimensional depth relationships. The “D” of the term
“2D” in the exhibit’s title refers to two types of spatial
“Depth,” and it can also be interpreted as “Dimension.”
When visitors enter the gallery, they see what looks at first
glance to be “paintings” on 2-dimensional supports
depicting a 3-dimensional globe-shaped object bathed in
tranquil light and shadow, but when our eyes get
accustomed to the images, we realize they are in fact cut-
out squares in the wall, inside which are suspended
3-dimensional forms that appeared to be on the same
plane. The initial 2-dimensional “painting” had in fact been
a sort of optical illusion, and of interest is the disturbing
uncertainty of our perceptions of what can be interpreted
simultaneously as 2-dimensional and 3-dimensional.

How is it possible that what are in reality

3-dimensional objects and space can be made to appear
2-dimensional? One big question that artists in the
modern era tackled was the vast gulf between this very
“space” and the 2-dimensional “picture plane.” This
questioning on ‘illusion’ played out repeatedly, from
traditional perspective method to Cubism and on to
Abstract Expressionism.

YOF’s contemporary approach to this time-honored
artistic query is based on the fact that in the contemporary
era, especially since the emergence of computers and
computer graphics (CG), we can no longer take a simple
view of space. We know that playing out behind the
screen are an infinite number of dimensions beyond 2D.
YOF’s experiment is one that investigates possibilities for
depicting 2D images and space in light of our changing
spatial perception.
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HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])

Open Call Program [Exhibition]

UNNO Rintaro “Counterattack by Land / Curious Obsession”

Simply changing the way we look at things can change the
world we see into something spectacular. So, what would
the world look like if given the appearance of a computer
game? By changing the way we look at the world, through
the way he moves a camera and controls the viewpoint,
Unno can summon us into a game world as a player.

In the scene where Unno filmed a large area of
wildfire, his camerawork transformed it to give the
impression of a disastrous grand-scale fire or even a
battlefield. However, in front of this vast burning area, his
camera captures groups of spectators calmly absorbed in
the filming. This inconsistency fuels the impression of
some sort of unreality or other-worldliness. Also, he
utilizes devices such as a collection of drone-filmed clips
posted by other people, and things like the sounding of a
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missile siren to further disassociate the video from the
original situation filmed. The audience becomes one with
the images in an unstable state when sitting on the air
mattresses to watch them. Nonetheless, that feeling
creates an effect of shifting back and forth between
absorption into some sort of spectacle and a third-person
objective perspective.

In a second gallery, Unno shows films of “quests” in
different “fields and sites” like a newly constructed
shopping mall in the tsunami-ravaged town of Rikuzen
Takata and surrounding vacant construction lots, or the
roads from Akihabara to Roppongi, and transforms them
into game settings. He also uses means such as translating
the sensations he has gained into sculptured three-
dimensional forms to capture the world’s (un-) certainties.
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HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])

Open Call Program [Exhibition]

IHARADA Haruka “Exposing the bushes”

Working from a proposal for an exhibition of works that
“instill terror in people,” the curator enlisted three
potentially “scary women,” namely Endo Kaori, Hanasaki
Kaya and Yanai Shino, to create works for this exhibition.
The works they created, however, are not the type meant
to simply “instill terror in people,” as the initial proposal
mention above might suggest. Whether or not they are
works that the curator had not anticipated, they certainly
are works that awaken in us awareness that there are
things which we have become so used to in our daily lives
that we have become unconscious to their horrible
potential effects. By shining light on these realities hidden
in the “bushes” of contemporary life, these artists show us
how truly scary they are.

Endo’s work uses mixed reality (MR) to create a

simulated experience of learning of the death of her son.

But, it isn’t only an experience of the horror of losing a
child but also the terror of being able to view it objectively
and thus lose the sense of loss. Hanasaki’s work adopts
Okinawa as its setting to depict the terror in the people’s
daily lives due to the enduring (U.S.) military base problem
and the construction of the new Henoko base and
expressing the search for where justice lies in this reality
through video and performance works. Yanai took the
Abe Sada incident with its type of clearly horrific
implications, and created a video work in which she finds
animage of adying mouse in the subtle misunderstandings
apparent in conversations between man and woman,
played out to background music of Bach’s Goldberg
Variations. In each of these calmly played out works lies

indeed an underlying shudder of terror.
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MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [Exhibition]

Tess MARTIN “Orbit”

Tess Martin uses an early 19th-century animation device
called a phenakistoscope in combination with an analog
record turntable and the photo function of a smartphone
to produce animations that are somehow nostalgic in its
pleasingly low-tech style.

The subjects of her work is environmental issues,
especially the circulation of the sun’s energy (heat) and
water. The phenakistoscope (phonotrope) method can be
described as “cut-off animation” with the individual
drawings assigned to frames on the disc, and the sequence
of drawings on the disc are repeated endlessly as the
turntable turns, and a connection is felt between the cycle
and the eternal repetitions of the orbits of the Earth and

Sun in the universe.

The juxtaposition of cyclic time and linear time is an
often-used compositional element that suggests the pre-
modern and the modern, the recognition of time based on
the cycles of nature and time based on the “progress” of
technology and reason. And what is interesting about
Martin’s work is that it makes use of smartphone
technology together with the low-tech texture of hand-
drawn animation to search for the essence of cyclic time.
The result is a feeling that the revolving of the turntable
summons up an awareness of the flow of cyclic time,
which we often forget is actually re-cycled time.
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HISANO Atsuko (Program Director, The Saison Foundation)

Open Call Program [Performance]

Physical Theater Company GERO “Dance and talk? or Talk and dance?”

This performance work combined “dance” and “talk” by
five performers and one video artist in an improvisational
collaboration. Following the faint signals and gestures of
the conductor, the dancers performed strange dance
movements with intervals of spoken words in a chorus-like
performance. The words vocalized are varied, they can be
omnomatopoeia or mimetic words or repetitions of simple
words, or witticisms or arguments. There seems to be no
deep meaning to the words, and combined with the
movements, they can evoke laughter like comedy.

What is interesting is the presence of the video artist
who is not seen on the stage. He participates in the
performance by projecting letters and lines on the wall. He
picks up the spoken words and responds to the movements
of the dancers to speak to them. At times the responses

are out of sync with the dancers, and there are some
spelling mistakes. At times the words take control and run
wild. From his place at the back of the audience, he
improvises like a jazz player with letters and lines moving
like they are alive.

The origin of the group’s name “GERO” is supposedly

» o«

the Japanese word for “vomiting,” “making a confession”
or “blurting out something one had been hiding.” And it is
refreshing the way thoughts or feelings pent up in the
body seem to spill out in release as sound or voice or
words. And it seems that the “battle of words” with the
video artist who joined in for the first time with this work
will go on.

We hope to see the two axes of “body” and “word” go
on to pioneer new fields of expression.
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MOURI Yoshitaka (Sociologist / Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Open Call Program [Performance]

NAGAI Nozomi x MEGURO Yosuke “A form of a human telling of things”

This two-artist unit consists of contemporary circus
director and juggler Meguro Yosuke and the puppeteer/
artist Nagai Nozomi. The stage began with the witty talk
of Meguro, but as soon as Nagai breathed life into her
puppets, it was transformed into a warm but severe and
somehow melancholy other-world.

As preliminarily noted by Meguro, for each scene the
invisible boundary line between the stage and the
audience is redrawn. And each time the audience move
themselves to a new vantage point. In particular, this
changes the distance to the different puppets placed
around the venue, thus giving new revelations about the
material qualities and expressions of the puppets not
previously noticed from a distance.

The puppets Nagai uses are like newborn babies, and

all of them have poignantly sad expressions. Even as
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newborns, are they sad and lonely? But they don’t cry or
wail. Instead, they seem possessed of a strong will behind
their sad expressions.

It is perhaps that sort of texture that brings a
somehow nostalgic air to their performances. Despite
being made primarily of soft white fabric, the puppets and
other objects also have an aspect of grotesque internal
organs. The music created by Ygal also adds a uniquely
physical rhythm to the space. It constantly blurs the
boundaries between the body and fabric, the living beings
and objects, and between the human and the puppets in
ways that make them seem bound as a single organic
being. How does the human show emotions and how are
they perceived? Do objects have feelings? | want to praise
this fine composition of a mysterious space where various

emotions intermingle.
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HISANO Atsuko (Program Director, The Saison Foundation)

Open Call Program [Performance]

babytooth “SCREEN BABY #2”

Babytooth is the name of the “training” unit of
choreographer/dancer Kamimura Megumi and artist
Tsuda Michiko. With their different perspectives, theories
and sensitivities, they gave a lecture performance about a
new way of looking at the movies of Ozu Yasujiro by
seeing the movement of his actors as choreography.

First of all, the way they set up the gallery was
interesting. In front of the audience seating area was a
screen showing the sample movie footage. Next to it was
larger screen showing live video footage shot from the
same angle as the movie scene, and with tape framing a
portion the same size as the movie footage screen. To the
left of the audience a stage/filming set was set up with
typical Ozu film appointments such as fusuma (papered
sliding doors) and shoji screens and wood pillars, plus
screens to show things like vertical and horizontal lines or
obstacles.

KONDO Yuki (Program Director, Tokyo Arts and Space)

Open Call Program [OPEN SITE dot]

While showing several movie scenes, the two
analyzed the movements of the actors as choreography
and explained how they could be scored, and then they
acted out the movement and showed video recordings of
it. As well as the performance, the wandering and yet
pointed talk about their analysis was very stimulating.
Also, watching the actual movements with their contact
and exchanges and the unnatural movements and
discoveries of rhythm provoked thought about of the era
background and revealed aspects of Ozu Yasujiro’s artistic
aesthetics.

Where will this “training” lead? It may be to dance or
to video works. But it may be babytooth’s intellectual
pursuits might best remain permanently as “training.” It
leads to a possible formula of training = experimentation =
OPEN SITE.
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Timeline Project “WWOMEN Artists & History”

The Timeline Project of Nagakura Yukiko and Watanabe
Yasuko seeks to give visible form to the artistic activities of
women artists from past to present by compiling a
chronology (timeline) and through discussions. An
underlying factor is the awareness of the discomfort the
women experienced and resisted against as artists due to
limitations naturally imposed on them through social
systems/institutions, customs and habit. In artistic
activities for which consciousness of gender s
fundamental, as with other artistic pursuits that seek to
express deeply profound ideals or thoughts based on their
life experiences, their intent is often to connect academic
theory with everyday realities.

In a first-day talk event, a report was given on Kira
Tomoko (modern Japanese art history, gender history) on
revealing research of the war paintings done by Japanese
female artists during WWII and details of the adverse
circumstances and distorted education system they were
subjected to. It attempted to re-evaluate their works and

question the standards for evaluating their place in
history. The day-two talk involved a collective of guests
including researchers and diverse representatives from
different age groups, media and positions who talked
about the history of front line [feminist] resistance and
activities conducted by an amicably-linked coalition of
activists.

The talk was not one of demonstrative statements
and conflicting arguments but rather one with an almost
demure tone of conversation. What Nagakura and
Watanabe sought in this project was not a sense of
sisterhood but a sense of siblinghood. What is seen when
viewed through the filter of things related to women is the
deviations from history and societal systems, and what
controls them. Their actions annulled the classifications of
“things of value” and “things without value” as defined by
their vested interests and authority and took on the
appearance of a quiet revolution of resistance.
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KONDO Yuki (Program Director, Tokyo Arts and Space)

Open Call Program [OPEN SITE dot]
abirdwhale Kakinoki Masato

“We, Questioning Norms of Love and Sex, and Attempting to Build Love Relationships
with Hongo —When Talking About Romance, Sex and Love. Soseki, Ogai, Hongo Ward and Its Periphery”

Kakinoki’s project employed both face-to-face and indirect
discussion about romance, sex and love in three media
with differing types of physical and emotional stress
factors related to “appreciation.” Writings of Mori Ogai,
Natsume Soseki, Nietzsche, Goethe and Kakinoki’s own
experiences and thoughts related to sex were referenced
for an “urban essay film” set in the neighborhood of the
old Hongo Ward and filmed and recorded by Kakinoki.
“Reading Café” sessions were also used, along with “One-
on-one Dialogue Tours” with Kakinoki.

In the Modern Era, people’s primitive urges have
been suppressed by social norms, but they have remained
a source of inspiration for human creativity. The Meiji Era
literature in this work tells of the author’s battles with love
and sex and can be read as alternatives to dichotomies like
modern and pre-modern, or rational and instinctual.
However, Kakinoki avoids reducing the issues of love and

sexual desire to abstract arguments. Instead, he exposes
the actual physical phenomena and internal issues. The
devices of, walking and tea drinking and writing that
Kakinoki introduces function as alternative platforms that
give the participants several levels of simulated
experiences.

Both universal and very personal, the actual and the
abstract aspects of people’s experiences and ideas of
romantic and sexual love and the opinions that emerged
in the discussions shifted between the universal and the
individual. Though sexual love is ever present in literature,
art and in human life, due to associations with indulgence,
it is often avoided in conversation and in the printed word.
By borrowing on the power of literature and using the
context of art, Kakinoki’s project was able to create a
platform for honest dialogue.
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HISANO Atsuko (Program Director, The Saison Foundation)

TOKAS Recommendation Program

Nuthmique “days and a festival” Performance + Post-Performance Workshop

Nuthmique is the theater company that playwright,
director and composer, Nukata Masashi uses for theater
performances, and the performance this time was
conducted basically in a concert format with eight pieces
performed. The reason it is a theater performance rather
than a music performance is surely that the performers are
not musicians who specialize in playing a musical
instrument or singing, but rather people who participate
to “perform,” as the work’s title states, using their
individual non-musical specialties. A dancer dances, an
actor acts, a director directs and a track-maker and rap
artist uses a portable computer to compose music while
acting as a DJ to conduct the concert.

The work performed basically adopts the
methodology of contemporary music, and it is performed
not on musical instruments but with objects like bicycles,
the human body, stones and Garapons (rotating lottery
device) using “chance operation” composition. And,
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although it adopts the methodology of contemporary
music, which is often considered difficult to understand, in
the hands of these performers from different artistic
genres, the work naturally takes on an aspect of fun that is
enjoyable to watch, thus unexpectedly capturing the
inherent potential of contemporary music.

In this performance, the boundary between the
performers and the audience blurred as the performers at
times took thematic images from the audience or talked
directly to them from the stage. This tendency reached its
height in the post-performance workshop, which ran
longer than the performance itself. In it, the participating
audience members were given a direct experience of the
process by which the work was created. | look forward to
new developments from this form of free expansion of
talent that crosses multiple boundaries of artistic
expression with music as its starting point.

PROGRAM p.144

KITO Sakiko (Tokyo Arts and Space)

TOKAS Educational Program
WADA Nahoko (Access Point: Architecture-Tokyo)

Lecture & Tour “Learning and Experience: History of Hongo through Architectural Tour”

The TOKAS Hongo building is a ferro-concrete structure
completed in 1928 as part of the reconstruction projects
after the 1923 Great Kanto Earthquake. Although this
construction method is now common, it was new at the
time and gives a glimpse of the history of Tokyo’s
development. Known for her Access Point: Architecture —
Tokyo project, Wada Nahoko led a tour of historic
architecture in the Hongo area of the Bunkyo Ward. The
tour focused on architecture from the post-1923
reconstruction period. It took TOKAS Hongo as its base
and followed an “Imperial Capital Reconstruction Town
Museum” map* as its guide. Designed in a straight-line
style that was new at the time and using materials that are
resistant to earthquakes and fires, the present TOKAS
Hongo building was built to serve as an employment
agency for people who had lost their jobs due to the 1923
earthquake and resulting fires that swept the city. The
former Motomachi Elementary School (1927) and

TAKENO Yukika (Tokyo Arts and Space)

TOKAS Educational Program
harawata “tsugu”

This “harawata” project by Osada Kako (confectionery
researcher), Shiokawa lzumi (illustrator), and Mizushima
Nanae (editor) explores feelings of synchrony of body and
mind through activities like eating, illustrating, and
weaving stories based on themes derived from field work
in different localities. Near TOKAS Hongo they found a
theme of water to focus on, and their curiosity led them to
manifestations ranging from the image of Earth seen from
outer space to the water in the human body. In the
workshop, the members created visual images of water’s
different forms from their individual perspectives.

The marbling technique was used to make swirl
patterns on water from colors like red, yellow, green and
blue and print them as images that resembled the
distribution of water on the Earth’s surface as seen during
a talk event with the Japan Aerospace Exploration Agency

Motomachi Park (1930) were built as an inclusive
reconstruction project area and are the only remaining
examples of such. The tour visited the Oin Junior & Senior
High School Main Building (1931) designed in a Spanish
style, Yumicho Hongo Church (1926) employing “Chin
block” material proposed by the architect Nakamura
Mamoru (Chin), and the Echiso Building (1924?) that was
remodeled for use as an architectural firm office, among
others. By combining the recently popular town walks and
interest in architecture, this project succeeded in giving
participants new knowledge of the area’s history while
also attracting new tourists. Given the relentless urban
development and dwindling number of buildings that
survive as remainders of the city’s face a century ago, we
want to think about ways to preserve historic heritage like

these sites.
*Published by Bunkyo School Reconstruction Support Group, 2015
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(JAXA). During the two-day workshop the marbling
images the participants made were used to create large
images of the Earth that were hung from the ceiling and
rotated gently like the Earth seen from space. Under them,
an array of sweets named “We Need Water” were placed
to be eaten and the resulting thirst quenched by drinking
water, which then spread through the harawata (viscera).

With this workshop about feeling the presence of
water, the participants felt something of the twinge in the
heart, that phenomenon we forget in our busy lives, and
not only with their minds but in their harawata (viscera). It
was not a harawata project workshop but a workshop
about our bodies’ harawata. When Mizushima said, “It
wasn’t about our ‘harawata’ but about the participants’,” it
was something we all understood as well.

PROGRAM p.146

REVIEWS: OPEN SITE 2019-2020 165



RN

General Information

TOKAS hongo

P=Fa3—7—Y7 Y FIR—2FHH

T113-0033

ERBYRRA2-4-16

E5E 1 03-5689-5331, FAX :03-5689-7501

BIAERFRET 1 11:00-19:00 (AMBIBIRE305RIET)

2R : BEEE (REOHARRTR). Brgim. FEREh

Tokyo Arts and Space Hongo

2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033

TEL: +81-(0)3-5689-5331 / FAX: +81-(0)3-5689-7501

OPEN: 11:00-19:00 (Last Entry: 18:30)

CLOSED: Mondays (When Monday falls on a national holiday,
closed on the following weekday), Exhibition preparation periods,
and Year-end and New Year Holiday.

O Bastixit

MarunouchiLine
Hongo-sanchome St

Marunouchitine:
Ochanomizu ta
it

OedoLine
Hangosanchomesta
et

KIFR
FB=TAR
3wE0

Morunouchiline
Ochanomizu ta.
extl

R/HE
WE/KR
180

TOKAS residency

f—F3—7—YT7 U FAR=ZLIFY—
F130-0023

RRMBAXIL)2-14-7-1F

5% 1 03-5625-4433, FAX : 03-5625-4434

A NUNBIERS D H— AR AR

Tokyo Arts and Space Residency
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo 130-0023
TEL: +81-(0)3-5625-4433 / FAX: +81-(0)3-5625-4434

*Open to the public only when events are held.

.
KSTFEHR OcdoLine
IR " Bopluse
ASHIO  exiths

-H ]‘/
F B=TH
L)

H-=

Rd

#5787 VP 148 Metropoliten Expressway

D 7L 7]
-
\ 5= 2 . =TH
ihin ukulg\e
= @wa Sta.
WEEARE Kiaiay
WETER/ AL B T2 = O I e
F TIRASIHO 1w7s el EL 10
Shinjuku Line  Oedo Line i ® IR
oisita St. exitAS ATHO
] Eyr=n R
TREAL

TOKAS office

P=—Fa—7—YT7 U FAR=ZFT1Z
T135-0022

ERBIRR=1F4-1-1 RREBRAEHEN

E5E 1 03-5245-1142  FAX: 03-5245-1154

Tokyo Arts and Space Office

4-1-1 Miyoshi, Koto-ku, Tokyo 135-0022 (Located in MOT)
TEL: +81-(0)3-5245-1142 / FAX: +81-(0)3-5245-1154

166

s

KIF®
AREFRAJLO

R=ES ]

] I
INEAI OnagiRiver H f FRAGED
o £ QShopatie
FISTRREE > Qe
-|- 0
LTy
xang |
SHEERPIRE2EO
"Hanzomon Line Kiyosumi
shirakawa Sta. exit B2 ERBERE
RN
R2E *
TOKAS office PR
(ERBRREERR) Kbafark
Toitinekibass ot [l >
VEERAKSRELD

f—F3—7—Y7 FZAR—-2Z
TOTI LT LT 8— EERT
TOKASAH : REEETF. ABYT. N\HBF. AHEEE

TOKASLSFoo— AMnsh. FH &, AILETF.
REHIE, H%EHE

L - HELR  AHERF. mIIEATF. B #F. M.
PRERE. WERE. AR

Tokyo Arts and Space

Program Director: KONDO Yuki

TOKAS Hongo: KITO Sakiko, OSHIMA Ayako, ONO Junko,
NISHIMURA Satomi

TOKAS Residency: OTAKE Kaori, UNO Ayumi, TAKECHI Asagi,
UCHIYAMA Fumiko, GOTO Yuka

Public Relations and Educational Program: FUNABASHI Makiko,

ICHIKAWA Akiko, NAKAMURA Nami, SEKI Asako, TAKENO
Yukika, YAMADA Eri, UCHIMURA Aya
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