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Setups for Alternative Views

Tokyo Arts and Space
ONO Junko

Tokyo Arts and Space (TOKAS) has been supporting the activities of artists, continuously
and at various stages in their careers, through open call exhibitions, special showcases, and
international exchange programs. Launched in 2018, ACT (Artists Contemporary TOKAS)
is an exhibition series that primarily introduces noteworthy artists who have previously
participated in other TOKAS programs.

This fourth ACT exhibition featured works by Yuasa Ebosi and Saito Haruka, who
participated in the “Emerging” program for up-and-coming creators aged 35 or below, and
Nakazawa Daisuke, an artist who is also active as a “narrative explorer” and designer. All
of them enrich past events with imagination and narrativity, to create works that expand
common aspects of time and space. The exhibition was designed as an opportunity for
visitors to travel back in time to things that no longer exist, and reconsider our perception of
the world, while reflecting on the social structures that connect the past to the present.

Yuasa Ebosi, who has been dedicating himself to creative endeavors in the role of a
“fictitious third-rate painter born in the 1920s” since 2017, presented a total of nine acrylic
paintings dated from the 1960s-80s. Born in 1924, the year the Manifesto of Surrealism
was published, the fictitious painter entered the Fukuzawa Ichiro Art Institute in 1940, and
went to the USA in 1956, where he first encountered acrylic paint. The works shown this
time are paintings he allegedly made after returning to Japan, employing a style that reflects
the influence that surrealism and American culture had on the fictional painter character.

The items on display were in fact made between 2013 and 2016, at a time when
the concept of the fictitious painter didn’t yet exist. For this exhibition, Yuasa revisited and
revised some of the works, and added explanatory notes by “an expert in the art of Yuasa
Yebosi.” By adding his own interpretations of motifs painted based on collaged newspaper
and magazine cutouts, including issues of mistranslation at the Tokyo District Court, or
ironic comments related to the age of nuclear armament, the artist placed these images in
new contexts where they could be perceived in new and different ways. Artfully interweaving
fictional elements, the works represent an attempt to reconsider history as it has been taught
to us, and grasp the present from rather diverse points of view.

Nakazawa Daisuke, a creator of interactive works incorporating methods of theater, cultural
anthropology and architecture, was inspired by the fact that the TOKAS Hongo building once
accommodated the Hongo Employment Agency of Tokyo City. For his new work themed on
the meaning of labor, Nakazawa set up a new “Hongo Employment Agency.” This present-day
incarnation of the agency, however, was not an office where job seekers could find employment,
but visitors were encouraged to reflect on the meaning of “work” as an activity that we humans
dedicate a large portion of our life to. After watching interviews with individuals in various
professions/positions on the “meaning of labor,” participants met the agency’s staff for interviews
on their own work, which were filmed to become part of the project.

When watching these interviews about the meaning of labor, one realizes how society
encompasses a wide variety of professions, and how we all go about our daily work with
our own ideas and feelings. Even in interviews that concern professions we are not directly
involved with, we recognize a kind of working morale that we can relate to, and encountering
all these different views was an experience that challenged the visitor’s hitherto subjective
perception of work. For the interview videos, participants were filmed in what looked like
a theater stage set, and the opportunity to talk “like actors” in such kind of environment
helped them see the significance of their work, which they hadn’t been aware of before. The
exhibition certainly was an occasion that inspired visitors to stop for a minute and think about
how they are supposed to define the meaning of work, and ultimately, the meaning of life.

Based on her understanding of time as an aggregation of changes triggered by the
kinetic energy of objects, Saito Haruka creates paintings and installations in which she
connects events to temporal and spatial structures. For this exhibition, Saito focused on
the facts that the construction of the TOKAS Hongo building in 1928 was initially delayed,
and the building was damaged during the air raids of 1945, and eventually presented an
installation themed around the transformations of disappearing/reappearing architecture.

Shape of Wind, a work made up of three individual videos, shows two people’s profiles
as they narrate various events related to the building, while flipping through the pages of
a notebook. The period of 94 years that have passed since the delayed completion of the
building, expressed itself in the tottering recital of a difficult-to-read request for delay, which
was sent from the construction company to the Mayor of Tokyo at the time. For us living
today, it may be impossible to experience past events, but we can listen to the voices that
the wind carries to our ears. According to this idea, Saito used the wind that came blowing
through the open window into the exhibition space, and made it part of her work. From a
certain point, the white pages of the notebook are turned over backwards, expressing the
connection between past and present as a flow of time that isn't necessarily unidirectional.

Originally built to accommodate an employment agency in 1928, the TOKAS Hongo
building went on to serve a variety of purposes through the ages, including employment
security offices and a vocational school. The three artists’ works shown at this exhibition
were all based on past events as starting points, some being inspired by the TOKAS
building’s history, while others were made by a fictional artist who was active at the time of its
establishment. Rather than simply depicting things past, the artists engaged in a discussion
of the chain of social contexts from the past to the present age, by each throwing in their
own unigue interpretations. The experience of standing in the TOKAS Hongo building that
now functions as an art center, and looking back on the history that shaped this place, has
cast a new light on the sceneries that unfold before our eyes.
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My imaginary self was born before the World War 1.

The fictional | was born in 1924, and died in 1987, aged 63.
Aspiring to become a painter, he enrolled at the Fukuzawa Ichiro
Art Institute at the age of 16, which is where he encountered
surrealism. After the war, inspired by the American culture that
was introduced to Japan by the occupation forces, he joined
the likes of Yamashita Kikuji in the Zenei Bijyutsu-Kai... So | slip
into the role of that fictional painter, and based on his fictional
biography, | continue to create works that he would probably
have made if he were real.

Through this ongoing creative output, the fictional character
comes to life, and | hope that | can sneak this rumor that “Yuasa
Yebosi* really existed” into the history books, to live on even
after the real me has died.

At the same time, | think that this distance that | place between
myself and the present, allows me to look at our time from a
greater variety of angles.

*Meiji period spelling
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Humans spend one third of their lifetime working. Labor is a type of activity that is immensely
meaningful for us humans, but it has become such a self-evident part of daily life that we rarely
face situations that inspire us to think about its meaning. When we do, they mostly come as
situations in which we are forced to look for (new) employment, and even though this means that
we need to think about our job, we are so busy finding one that we have little time to sit back and
reflect on its meaning. To those who are diagnosed with a mental disorder, doctors and therapists
provide the necessary care, but there exists no such illness as “not understanding the meaning of
working and of living,” so there are few people that we can rely on for these kinds of things. Set up
at this exhibition is a different kind of employment agency that focuses on “the meaning of labor,”
a matter that isn’t being cared for properly even though it is an important mental problem for the
contemporary human.

Those who visit the Hongo Employment Agency first watch footage of interviews on the meaning
of labor, compiled by the artist, before sharing their own ideas on this matter in “job interviews”
with “employees” of the agency. Those interviews are filmed as well, and if desired, included in the
visual projections at the exhibition venue, to inspire others to reflect on the meaning of their own
labor as they listen and speak in front of a camera. The TOKAS Hongo building, established in the
early Showa period as an employment agency, turns into a stage for a different kind of “employment
agency” for the modern society. The setup of that agency, along with its “operation” for a month
and a half, together make up the work that is presented here.
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The Tree was Green 93 (+ Today's Date for
February /+ Today's Date + 28 for March)
Days Ago
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Contours of the Wind in this Building on June 3
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Can You Touch Something that isn't Here, Like
the Wind Touches the Cheeks?
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Yuasa Ebosi Artist Talk
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Dialogue: Nakazawa Daisuke with Nishimura Yoshiaki
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LEoLEEPATVET,
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R—IEERETHENAEI0I0EES, 2BEUI RN TVWBEBS>TUVET, (A
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TWEVDTTH. ZO&®HIRIEFE> TV 3, BROBINEA TV -5 AILEZ eV Z
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Listof Works

(%M I & No.1) Female Worker No.1
2016 1303X1940 mm

(B%x) Painter
2014 1303X1940 mm

(B#&F%) Attempted Suicide
2016 1303X1940 mm

(BRFIE) Ophthalmologist
2013 1455x894 mm

(b%&) Girl

(@R Official Interpreter
2015 970X1620 mm

(3%3R/%58)) Espionage Activities
2015 970X1940 mm

(k) Song
2014 970X 1940 mm

(FEER$R%E) Experimental Report
2015 1620x1120 mm

FTRTTIIVI X v 2N

2015 970X 1620 mm All works: Acrylic on canvas

Profile

1983EFTERE T h, TEE #MHITiEE), 2008 F HF XM FARAGERI 2%,

FERESIC[VOCARE2022 RAEMOELE—#H L WFEDMER - 5—| (LHFOHEME. TR). [HHRa> 7>
RZY—=T—bT7Z27)vol10[Z ZITHEFHRIE BV, 7 ]| GBHATISENTEE, 2022), [FEDE— K £52 &
ANDRER. 232 2L T Y R L (REEERZEMRE. 2022). [still life &4 (¥ + 1) —/Wl TR, 2021). [
WEMET7 -7 1 X bt L 723 2018] (EL#HHENMEE. BR). [200 EAXBELZMER] (IGHEAX
BRSE1TRE. 2017). [TWS-Emerging 2014 [News paper collage project] | (TWS#%%&) & &,

SHEIC[E10E HEaE_"8](2018) K &,

Born in Chiba in 1983. Lives and works in Chiba. Graduated from Toyo Institute of Art Design in 2008.
Recent Exhibitions: “The Vision of Contemporary Art 2022,” The Ueno Royal Museum, Tokyo, “Takamatsu
Contemporary Art Annual vol.10 ‘There Is No Boundaries Here./?",” Takamatsu Art Museum, 2022, “MODE
SURREAL A Crazy Love for Wearing,” Tokyo Metropolitan Teien Art Museum, 2022, “still life 49,” Gallery
Koyanagi, Tokyo, 2021, “Shell Art Award Artist Selection 2018,” The National Art Center, Tokyo, “The 20th
Taro Okamoto Award for Contemporary Art,” Taro Okamoto Museum of Art, Kawasaki, 2017, “TWS-Emerging
2014 ‘News paper collage project’,” TWS Shibuya.

Recent award: The 10th Koji Kinutani Award, 2018.

R
NAKAZAWA Daisuke

List of Works

(IR ZEIBNFR) Hongo Employment Agency

2022

Bf%& Video 83425 83 25"

1 > 2 E 21— iR Interview shooting experience 604 60°

Profile

R & REATF 2 WA ITTEE), 2015 FAY FoXMAFE > b¥—F > XK Narrative Environments 187 o
SRR ICRMRE EBIF [N E EEaREt] £ R0 EFE CREATHBENNICERERET I,
EHAERICGEY 208 72 B V) (ROBRE., =46, 2021). (Passage Tells: Ameyoko) (L 7 X #ERAE,
HIR. 2020). (Passage Tells: Shibuya) G£&SERIEM, R, 2017) & &,

Lives and works in Tokyo and Kyoto. Graduated with an MA in Narrative Environments from Central Saint
Martins, University of the Arts London in 2015. Founded the theater company “Pepin Structural Designs”
together with classmates after graduating from high school. In recent years, he is increasingly active also as
an individual artist.

Recent works: Returning to the Soil, mori no tenjishitsu, Kyoto, 2021, Passage Tells: Ameyoko, Uokusa,
Tokyo, 2020, Passage Tells: Shibuya, Shibuya Train Station, Tokyo, 2017.
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Listof Works

(B 2 5 BEEK) Miracle Ball on Fire
2022 74UV #F. F v > /N X Acrylic and oil on canvas 455X 380 mm

(B.OR;) Shape of Wind
2022 BM& Video 23% 23

(RDFE BYMDOR,) Direction of Flame / Shape of Building
2022 77 IV EF. ¥ v /N Acrylic and oil on canvas 410X 318 mm

(RDFE BYMDOR,) Direction of Flame / Shape of Building
2022 T 7V EF. ¥ v > /N X Acrylic and oil on canvas 273 X220 mm

(BERE & TED AR R T — > #F) Direction of Time and Flower / Spoon Bending
2021 #Fs. ¥ v > /Y Oil on canvas 300X 300 mm

(B 5 W 3 HBEICK ) The Wind Blows in All Directions
2021 #Fs. ¥ v > /VX Oil on canvas 160X215 mm

(KDAE R—IVDFE) Direction of Flame / Direction of Ball
2022 T 7 ')V %, ¥+ > /N X Acrylic and oil on canvas 500 X500 mm

(APIFIEICMNBEIICTICEVHDICHNS T & IETTRED)
Can You Touch Something that isn't Here, Like the Wind Touches the Cheeks?

2021 #Fs. ¥ v > /Y Oil on canvas 455x%380 mm

(TESLESBICEDEVYNBICEDEVWAS L& I P EW])

“Oh my God. We won’t make it in time.” & ‘It can’t be helped if we don’t make it in time.”

2022 /\EMEOEHEOIE— A . H. O—-7 BE . £8

Copy of Odagumi’s delay request, wood, cloth, rope, pulley, clasp 1 XB]Z Dimension variable

(RETIRRIICE > TWB) In Time for the Future

2022 F7U VI #h, O—7 BE. & Acrylic, cloth, rope, pulley, window # 1 X®]ZE Dimension variable

(TOKAS A#8h 5 18125 / /KER) The Route from TOKAS Hongo to Ochanomizu Station
2022 #®. TV TZT 74 b B—T BE, Kt Cloth, acrylic, graphite, rope, pulley, wood
4 X'B]% Dimension variable

(2R&5ESANAN 3B % 5ESHMAM+28) +93ARIIC IR - 1=K)

The Tree was Green 93 (+ Today'’s Date for February /+ Today’s Date + 28 for March) Days Ago
2022 BOHOA, £O7 7> 7— 7 Tree outside the window, cellophane, tape

# 4 X'8]Z Dimension variable

(o T6A3A IRV =B NEEE) Contours of the Wind in this Building on June 3
2022 #f. 75— 7. "ML > X Paper, tape, convex lens 4 XB]Z Dimension variable

(K DE3IR) Outline of Flame
2022 +MA7 7> Cellophane 4 X\]Z Dimension variable

Profile

1988FEEFEL  h, BREMEHLEITES, 2011 ESEEMAFEMZBREF R AEEHZEE,
FHRBERIC[VOCAR2022 BAEMDEL—#H L WFEDERE 65— (EFOHEME. RR). [HELL Y
Yar JI—=TR 2020 [f#Erh iz T—Iv B & EFDOW] ) CREEBEMRE) . Lo - RS xEH
53 | (Art Center Ongoing, 5. 2020). [ L WY 1 — AN BETCREVDEE LESFEBIRZOB TS
DHFUZWEWES S | (BERILEEMEE. 2017). [TWS-Emerging 2012 [BVHE IR FEBVWEHE LWL
BEREWBDPSRAZEBRABVEDAGRLH - TVD HEED] | (TWSHH) & &,

FEEC[7—- UL ET]RTRESENE (2015). [ h—% 3 -T2 & -4 —ILAF2011] h—%3 -7
H—=x—VEEE,

Born in Nagano in 1988. Lives and works in Tokyo. Graduated with a BA in Oil Painting from Tama Art
University in 2011.

Recent Exhibitions: “The Vision of Contemporary Art 2022,” The Ueno Royal Museum, Tokyo, “Group
Show of Contemporary Artists 2020 ‘Sunburn After Swimming in the Painted Pool’,” Tokyo Metropolitan Art
Museum, “Sleeping While Standing / Speaking While Swimming,” Art Center Ongoing, Tokyo, 2020, “If the
Painted Juice Were Not Real, We Wouldn’ t Exist in This Form in This World,” The Museum of Modern Art,
Saitama, 2017, “TWS-Emerging 2012 ‘the visible star and the invisible star from the earth which looked
at the spectacle that can be recalled and the spectacle that cannot be recalled, are revolving each other,
including the earth”,” TWS Hongo.

Recent awards: “Art Orinpia 2015” Executive Committee Special Award, “Tokyo Wonder Wall 2011” Tokyo

Wonder Wall Prize.
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