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FOREWORD

Tokyo Arts and Space (TOKAS) has been supporting the activities of
creators through open calls for, and exhibitions of, works submitted from
the general public, as well as overseas residencies and other programs
timed with the respective participants’ conditions. The “Emerging” public
exhibition program was launched in 2001 with the aim to provide up-
and-coming artists with opportunities to show their works. Entries are
accepted from any artist aged 35 or below, who resides in Japan.

“TOKAS-Emerging 2021” features a total of six (individual or groups of)
artists. In addition to Mizukami Emi, Miyakawa Tomohiro and GengoRaw
(Tomoya Ishibashi + Kento Niikura), who were deprived of the chance to
exhibit their works last year when the venue was temporary closed due
to the state of emergency declaration as a measure against COVID-19, the
lineup this year also includes Tsuga Megumi, Kukita Akane and Tsuiji Rieko.
Exhibitions of works by these six artists did open as planned, however
another state of emergency declaration meant that the program was again
interrupted and eventually canceled ten days prior to the first term’s
scheduled end. The venue remained closed throughout May, and reopened
on June 1st, after which exhibitions opened for the second term that was
extended by one week.

Next to short introductions to the featured artworks, this booklet
contains reviews by Masuda Tomohiro from The National Museum of
Modern Art, Tokyo, and Sanbonmatsu Tomoyo from the Museum of Modern
Art, Kamakura & Hayama, written based on the authors’ conversations
with the respective artists. For this year’s edition, videos of interviews
with the artists were produced as a replacement for the talk sessions that
usually open the program. The interview footage can be accessed via the
TOKAS website.

Throughout these two years of uncertainty whether the exhibitions
will open at all, each of the six artists sincerely and patiently dedicated
themselves to the creation of their works. While looking forward to following

up on their further endeavors, here we present the fruits of their work so far.

Tokyo Arts and Space
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Dear Sentiment
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DHBFEETDHIEICKD,

Dear Sentiment—
FEADLOALTEDLLT, BZOFERIALTEDLHRL, BADPICHE
L., BEETLISERT S, BEICHLTPINEAT4 VL ELTORKE.

Just try and imagine how similar to us people may have looked a thousand years
ago even at places we have never heard of, and how different from us today
humans may look in a thousand years. Over an enormously long period of time,
all kinds of images have been created by someone, somewhere. There are as
many images as there are stars in the sky, and in order to take some from that
stock and weave them together into an entirely new narrative, | collect myths,
anecdotes and motifs from different times and places, and reassemble them into
contemporary artworks.

The canvases often contain traces of images that have obviously been painted
over. They weren't painted over because they were “failed” attempts, but those
are calculated elements that were deliberately incorporated during the creative
process. Through the introduction of an invisible layer, the complete image of
each work exists only in the viewer’s mind.

Dear Sentiment:

The sentiment works as a neutral medium for communicating with oneself. It has
existed in every human individual for a thousand years, and will probably remain
largely unchanged for another thousand years. After death, it will be completely silent.
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of stranger]|(TOKAS#H#) . [Feelings for a spider] (4649, %
2019 B E ERFEEICIZ—F—T oYL Ay abTyF—L
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Profile

Born in 1992 in Tokyo. Lives and works in Tokyo. Graduated
with a BA in Oil Painting from Tama Art University in 2017.
Recent exhibitions: “4649 at Pina,” Pina, Vienna, 2020,
“TOKAS-Emerging 2020 'paintings of stranger',” TOKAS
Hongo, “Feelings of spider,” 4649, Tokyo, 2019. Recent
awards: “ACRYLIC GOUACHE BIENNALE 2018,” Excellence
Award, Tokyo, “Tokyo Wonder Wall Prize,” 2015.
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Watching from the distance/ being there

Lgih 5 EMBEICEVT, EBRICERZZASOETRS Z L OfEEL E—1F
fAhon, BREEMICE>Twi, FRIOFITANIOBREILEARH 2L
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R, AVREVTFA4Y T30 —YDEESLV, HSHEHAOELAD
ZEEF LDV A MTHEH->TW:, HElZE < hhdbAEL,

Regarding the appreciation of art, | had been harboring for some time a vague
doubt as to what is the true value of seeing artworks with one’s own eyes. The
spread of COVID-19 was in this respect a chance for me to try and see what
happens when | stop going to exhibitions and seeing the works on display. At this
point, in April 2021, it has been a little over a year since | started that experiment.
There are some exhibitions that | did visit during that time, but | didn’t look
at the exhibits. In some cases, | only looked at photographs of them after the
event, so | only feel as if I'd actually seen the shows. One day, a disappointed
friend eventually inquired why | didn’t go and see his exhibition. The time | would
otherwise have spent staring at artworks, | spent doing things like staring into
the night sky.

In the exhibition that is / was shown this time, | combine(d) two types of imagery,
in the form of video footage that was partly shot to document my aforementioned
endeavor, and a starry sky as projected by a home planetarium.

“To see far is one thing, going there is another” — this appears to be a famous
quote by the sculptor Constantin Brancusi. | found it on a website that collects
names of famous figues of all times and places. | don’t know where it is from.
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Profile

Born in 1993 in Chiba. Lives and works in Kanagawa. Graduated
with an MFA from Tama Art University Graduate School of Art
and Design in 2019. Recent exhibitions: “TOKAS-Emerging 2020
‘Super Ghost Kamikaze Attack!!’,” TOKAS Hongo, “Absorption /
Radiation,” Hokuto Building No.19, Saitama, 2019.
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Under the spreading serpent tree
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When | was a teenager, | was absorbed in reading so-called dream novels.

A dream novel is a derivative work created via the Internet, illustrating fictitious
protagonists — mainly defined as “young, heterosexual women” — and their love romance
with characters from manga or anime, for readers to enjoy as a simulated experience.

While most of these derivative works deal with romantic themes, at the time | didn’t have
much interest in descriptions of romantic relationships of / with familiar characters.
Therefore, | remember choosing the dream novel from among the various derivative
works that were out there, as an eliminative kind of measure through which | attempted
— although inconsistently — to read love stories while steering clear of all things
romanticized, considering my female identity and frequent contact with the deep-rooted
heteronormativity in my living and cultural environment.

The items displayed at the exhibition are records of my recent visual perception /
appreciation, and works derived from those experiences.

Through the secondary act of expanding or redefining subjects in a process of repeated
decolorization and deviation, | intend to examine the quality and scale of the “gaze” in daily
visual perception / appreciation, and explore possible ways of adjusting those settings.
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Diary of the day | changed to new contact lenses
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Profile

Born in 1992 in Hiroshima. Lives and
works in Tokyo. Graduated with a MFA
from Tama Art University Graduate
School of Art and Design in 2018. Recent
exhibitions: “The exhibition of CSLAB
X MELLOW —observation and practice
about gender—,” Site-A Gallery Beneath
the Railways, Yokohama, 2019, “The
exhibition for female artists meeting
(How secrets, tensions and discord will
arise!),” Art Center Ongoing, Tokyo, 2019,
as Ura Ayaka + Tsuga Megumi.
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VA M)—D VT H | Distorted Symmetry

ATEMEN (XEHRD)
B ERICERY A DEBEFLATAXEABINTWS, XFEaRGERR
BXEEREh, BEENALALIKTSHD, BXTBOSUHLERO (A
DHHPNTWD, FHET—72 3y T THEIVHLEBEDAX—JOWBA %, '
WTRH LA A—SICEERT 2,

Weaved Ornament

Jomon pottery is ornamented with attached, interlaced straw-rope patterns. These
patterns are created using a special three-dimensional tool with an internal spiral
mechanism, and spiral images can in fact be found also on many items of Jomon
ware. For this work, | took fragmented pictures of spirals that had been created in a
workshop with children, and recomposed them into images of geometric patterns.

(xxzfme) @Bo)
Weaved Ornament (detail)
2020-2021
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Orders of Growth: music box series

These music boxes are shaped like seeds, and decorated with ornaments that I let
proliferate along their surfaces — at times instinctively — with the regularity of plants.
They are crystallizations of the structures and growth processes of living organisms,
which are ultimately arranged in what appears like a distorted spatial setting.

I Left: # Right: T Bottom:
{Orders of Growth: music box #5) {Orders of Growth: music box #2) (detail) {Orders of Growth: music box #3)
2021 2021 2021
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{Orament Spectacle) ‘ B GengoRaw (Tomoya Ishibashi -+ Kento Niikura)
A V=2 TEMHERXB] (1893) IC&hiE, BEEXKRRI IS T bHELO—%

AOXBEASHREEICKELE, BEOBROELOHIHIE. SHOBRELTS
BORENBERTHLEERD, BB CABROEE TSN, BEXHE, hE abk/s8/ FH4 | Machine of Words
DARS LEDERI LA B EALNAAZ—V I, BELSEREERT T,

Ornament Spectacle

In Stilfragen(Questions of Style, 1893), Alois Riegel illustrates how arabesque patterns ATEMEN GengoRaw 37 —T4 X MO ABRELBAEELEI V- TOHFEBREA
developed all around the world from Egyptian lotus flower patterns. The designs of picture &2 [HRMORRAEZRBL T, SEORBLATIR—YavICBATIER
frames in Western, and hanging scrolls in Eastern cultures, can be considered as forms of %1751 7—b - 7FAPz b, KETH, EERENAEEE R -HBHE
casing for protecting displays of iconic religious images. While ornamentation is always a BEMEAVT, B4HP LR, EEBICFE-TVWEEELE(L - AL, 5
peripheral aspect, | attempt to connect arabesque patterns to a different kind of world- BILI->TEEPTHEREINTWEIEABE (=2 r/FHT) OFE~D
view, by incorporating them into the limitlessly recurring geographic patterns found in MULERIFD TS, £, BE, BRBERESICI>THRERIC—FERLEE-
Islamic countries in the Middle East. TeAXE, A0FBICHEIFESNS LOERAEET —<ICLEEREE, 20—

FRICER HELAFHEIREMABRTEZT )

GengoRaw is an art project by artist Tomoya Ishibashi and engineer Kento
Niikura, revolving around “experimental / creative work related to the logic and
imagination behind languages, from the viewpoint of machines.” In this exhibition,
the artists focus on machine learning, a technology that has significantly
developed in recent years, to dissimilate and relativize language as a tool that we
normally use subconsciously, and thereby question the existence of ourselves as
“machines of words,” the cogitation and behavior of which are defined by words.
Initially set up last year, but postponed for one year when a state of emergency
was declared, the exhibition reopens with three additional new works that have
been developed / produced since, dealing with topics such as verbal exchange on
social media during the pandemic.

7a74—

1987 EEMBEFN HEREZ WS ITER, RRBMAFZKE BT =M FTEHE LR ARE LR =M
ERERAEE. TARERIChZEETYF—L 2021 (BE). [FA—L 0% 2020 (EEFLAE.
HR). [ T7—YEWE - &5 72 X8V0l4-ASKE ] (FE.2018) . [NEFART /A2 +2017)
(#38.2017) . [—#E—3 ] (ART TRACE Gallery, R, 2017) & &, £ 5 2 8 E [ 5B A5 #H 5
ERBIAZE(2015) . [h—Fa—T7v R —Y+— LA 2014 | NERE,

Profile

Born in 1987 in Aichi. Lives and works in Saitama. Enrolled in a PhD course of the Graduate

School of Intermedia Art, Tokyo University of the Arts. Recent exhibitions: “Nakanojo

Biennale 2021,” Gunma, “Trolls in the Park,” Zenpukuiji Park, Tokyo, 2020, “ARTS SAITAMA

KITAMACHI Vol.4,” Saitama, 2018, “KOSUDO ART PROJECT 2017,” Niigata, 2017, “one
(Ornament Spectacle) leaf, one Loop,” ART TRACE Gallery, Tokyo, 2017. Recent awards: “The 5th Innovative Artist
2019 exhibition,” Kawaguchi Art Gallery, 2015, “Tokyo Wonder Wall 2014.”



.

ey ey g
‘ -3 -

¥ ouTPUT

>hine Poetry Room
2020




{Infodemic)
2021

+ Top:
(F7./8)
Line/Space
2021

T Bottom:
{Signifie on the Web)
2020-2021

&
2]
]
&
]
o
[ ]
L]
>
e
5

£ )
®
-3
-3
+
"
e
+

£
4 4
£ &
¥ ¥
r
s &
= =
+ B
" o
% »
* B
& T
T

Ayc@rined Xy

ESXTRT |

LS LT 13

T RAR>BNE

WedTEEM ISR B

HNrddnE

THRNT RR

THEFIEER

LER 1l TR T

bS -1 )
“ARET =N

L ey -3 1]




(=tirssE)
Art Education
2021

a group of people
sitting on top of a boat

e

7R74—L

GengoRaw
AERE(990FE£EN,. RERRAAZAFZREBS - BHREGFRET) LHARA (1989F£5 1,
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SICTBECV](F > 74 v BRx.2020). [ENCOUNTERS] (Ginza Sony Park.E®=.2019) % &,
FLREEICIBE24RCFA T T EME] 7— MEPFIBEERESEBFR(2021),.[2020 7¥
TTYRLT —bKER FUKUOKAIA > 250747 7 — MBPFIAZE. TWIRED CREATIVE HACK
AWARD 201914 7> 7Y [XILF X T4 T &MY T—2 —B R IEHIE JRIR(2018) i &,

Profile

GengoRaw

Formed in 2018. Based in Tokyo. Tomoya Ishibashi: Graduated with an MS in Biology from
Waseda University. Kento Niikura: Graduated with an MS in Mathematics from Tokyo Institute
of Technology. Recent exhibitions: “BECV,” Online exhibition, 2020, “ENCOUNTERS,” Ginza
Sony Park, Tokyo, 2019. Recent awards and grants: “24th JAPAN MEDIA ARTS FESTIVAL,”
Art Division, Jury Selections, 2021, “2020 Asia Digital Art Award FUKUOKA,” Interactive Arts,
Finalists’ Award, “WIRED CREATIVE HACK AWARD 2019,” Grand prix, “Project to Support
Emerging Media Arts Creator,” 2018.

1+ FLEEF | TSUI Rieko

LYY D% |Borage Tea

RAMNEREST TV HDE] IF, BRIVEREESTY, BENERTH
BRBDLEINTFENTVEBTVWEETOILTHD, ZEOHICE—REBENREA
EREENHEINZOEE>DIFIC, ROFTLIDHORERET I LEL
Too RA [ABD EEDNTOCYRYRBREEZONTWBLIHBAADHR T,
KYICBDONEERICIEESITHITRV DI ERLEBERTH S, £, BEHEA
ANTUT—FRAYZE2—%TV, ZTNZTROY TV I RFAERIIODVWTEEH
o ZOHRTHHRME21BFZNIFACY LEIBEZBDZ. EVWSHDE -7,
E X YouTube t LW - REFBRERLEZTAN. SOALICE>THERLD
SRIPHBELED, BERIZBRICBIZLVITSHOROLSATFELROLHL
NEV, WK WBER ST RV 7 7ICE-T BEEICLTRTWEEE 0,

Borage tea — at once the title of this exhibition — is a bluish tea that has been
appreciated since ancient times for its refreshing and revitalizing effect. When a
state of emergency was declared in Japan for the first time in the spring of 2020,
that inspired me to try and cultivate borage at home. It was also a result of my
pondering what might actually help me relax at a time when | was suddenly and
forcibly asked to “take a rest.” | also conducted a survey and interviews with
multiple persons, in which the participants shared their own favorite relaxation
methods. One of the rather striking suggestions was to “randomly watch movies.”
Given that, for people today, the act of watching a video or a movie on YouTube is
a way fo relax, movies may be something like the borage tea of the present age.
Sit back on the sofa, breathe slowly, switch off your cerebration, and just watch.
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1991 FRRMEEN RRMEWRIEH 2019F RREMAZ R EREMARR /A — LT —
bSO TARERIE T, EBRRESICTENd of Summer Open Studio] (Yale Union,K— k5>
F. 74U #.2019).T1 hope you are happy.](Prenzlauer Studio./Kunst-Kollektiv, R Y >
2018). [Fictionality | (SYP Gallery, 3. 2017) % &, £/ 8 - Bk IC[ CAFE 2018 | A&7 &,

Profile

Born in Tokyo in 1991. Lives and works in Tokyo. Graduated with an M.F.A in Global Art
Practice course from Tokyo University of the Arts in 2019. Recent exhibitions: “End
of Summer Open Studio,” Yale union, Portland, USA, 2019, “I hope you are happy.,”
Prenzlauer Studio / Kunst-Kollektiv, Berlin, 2018. “Fictionality,” SYP Gallery, Tokyo, 2017.
Recent awards and grants: “Contemporary Art Foundation Award 2018.”
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MASUDA Tomohiro

HRELARENE FEHARE
Curator, The National Museum of Modern Art, Tokyo
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The first term of “TOKAS-Emerging 2020,”
an exhibition program installed with the aim
to provide young artists with opportunities to
showcase their works, had to be canceled for
reasons related to the prevention of the spread
of COVID-19. Miyakawa Tomohiro, GengoRaw
(Tomoya Ishibashi + Kento Niikura) and Mizukami
Emi, the artists to be featured in the first
installment, were then given another chance
to exhibit their works in 2021. However, when a
state of emergency was declared once again
during the first term of the postponed exhibition
(April 3-May 5), the gallery temporarily closed on
April 25, which meant that this first showcase in
'21, focusing on Miyakawa and Mizukami, ended
again prematurely. Regarding the second term
(May 15-dune 13), featuring GengoRaw, at the
time of writing (May 14) the gallery’s plan is to
remain closed until May 31. At this point, it is still
unclear whether the exhibition can reopen on
June 1. (After-note as of June 4: The exhibition
reopened on June 1 implementing an advance
reservation system, and will remain open until
the new closing date of June 20.)

Considering that these exhibitions take
place at a public institution (Tokyo Arts and
Space Hongo), they may attract a greater variety
of visitors than shows at commercial, rental
or artist-run galleries. The artists create their
respective works based on the assumption of

them being exposed to the eyes of an unspec-

MIYAKAWA Tomohiro
Watching from the distance / being there
2021

ified number of people, and reflect on their
work once the exhibition has closed, based on
feedback from those who have come to see it.
The selection committee has been choosing
participants for this program, based on the belief
that their practice of creating artworks while
being aware of the presence of others, and their
experience in communicating their activities to
the audience, will inspire new creative oppor-
tunities, and the TOKAS team has been keenly
supporting the further developments of each of
the selected artists. With this in mind, it is truly
heartbreaking to see the artists being deprived
of such valuable opportunities entirely, or even
just partly. Opportunities that have been lost in
2020/21 will never come back, but then again,
witnessing the opening of the first term of this
year's exhibition did make me feel that my
worries may in fact be unfounded. Regardless
of the adverse experience of having their exhibi-
tions called off, the artists valued the second

chance they were given, and steadily devoted

themselves to working to the best of their ability
in the face of the current circumstances. This
attitude was vividly reflected in the displays
of this year’s first exhibition. At this point, we
may not be able to say anything that is really
comforting, but | do hope that, when looking back
on all this in the future, the experience of these
two years will turn out to be a very meaningful
one, for the participating artists as well as for the
hosting side.

In view of the situation, MIYAKAWA Tomohiro
produced a work that is completely different
from last year’s. In February 2020, he decided
to avoid looking at art exhibits directly, but to
observe stars in the sky at night instead. On
display this time was a combination of video
footage showing the artist stargazing and
not-looking, projections of the Milky Way in a
small planetarium, and a booklet containing
verbal illustrations of the backgrounds of
his work. Miyakawa explains his immediate
motivation with the question whether looking
at something in reality means that we can
say that we have “seen” it; or in other words,
whether it isn't actually possible to “see” an
artwork without actually looking at the real
thing, because for understanding a work of art,
it is always necessary to understand also the
contexts around it. While this idea is of course
what this work is all about, personally | would
rather shift the focus to the fact that Miyakawa



MIZUKAMI Emi
Top: tatoo of lighting 2021
Bottom: Respect-Jealousy-Penance 2021

decided to look at stars instead of artworks.
What he eventually looked at was the night sky
in the greater Tokyo area (at locations including
museums in central Tokyo, Mt. Takao, and the
coast at Kamakura.)

Depending on the time and place, the
sceneries around him were sometimes so bright
that the stars were hardly visible with the naked
eye. The video footage includes scenes in which
the artist tries to capture the starry sky with a
camera by way of long-time exposure. Even in
situations where he thought he had noticed a
star with the naked eye, it may be “just his imagi-
nation.” In the planetarium that he set up in a
separate room, Miyakawa showed projections of
a star-filled night sky. After all, things are better
visible in reproduced images than in reality.

Come to think of it, the real sky is in fact
studded with countless stars at any time, during
the day as well as during the night. If you look
up to the sky but don’t see any stars, this only
means that they're not visible at the moment.

On the other hand, even if you see stars now,
what you see is likely to be the glimmer they
emitted lightyears ago. When looking at it this
way, it seems to me that looking at the stars is a
bit like looking at an exhibition while the venue is
closed, or after the show is over. Walking through
exhibition venues with downcast eyes so he
couldn't see the works on display, but instead
looking at the myriad stars in the sky at night,
Miyakawa's behavior seems to be expressing
the conflict between his sober attitude toward
the act of looking at things (art), and the expecta-
tions involved in doing so nonetheless.
MIZUKAMI Emi illustrates her yearning
toward things invisible in a romantic style. She
blacks out central parts of her own paintings
using sand paste, before drawing other images
on top of them. The newly painted images are
not totally unrelated to the elements around
them, but there is always a sense of coherence
in terms of colors and shapes, as a result of
which the canvases the viewer eventually looks
at work as complete and finished paintings. At
the same time, however, the slightly elevated
parts, where images are drawn onto the sand
paste, hint at the existence of the original
drawings that are buried underneath, inspiring
the viewer to imagine the hidden parts, and what
an alternative version of the respective painting
may look like. Therefore, Mizukami's works are
not only about what is visible in them. Rather
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TSUGA Megumi
Bottom: Diary of the day | changed to new contact lenses
2021

than that, it is the invisible parts in which their
possibilities are hidden.

In addition to paintings, items featured
at this exhibition included also acrylic panels
engraved with images and messages (or
short “narratives”?) to “humanoid organisms”
that inhabit the earth after the extinction of
the human race. The works she showed this
time conveyed the artist’'s interest in temporal
aspects more graphically than last year’s.
The experience of looking at a painting is an
experience that one makes “here and now,”
whereas the added operation of imagination can
let the viewer travel to some other place that
is not “here,” and to another time that can be
either in the past or in the future. In that sense,
the experience of looking at a painting is in this
case an experience that transcends the here
and now. The artist uses sand paste, a material
that makes each work look a bit like a ruined
plaster wall, but that is probably not because
that's the atmosphere that she wants to add to

her paintings. The choice of material is certainly
inspired much rather by the thought that the
texture it creates activates the viewer's powers
of imagination — to cover things and make them
invisible, while at once preserving them that way,
or in other words, to erase the past, and at the
same time expose and push it into the future.

TSUGA Megumi, who was new in this year's
lineup, assembled her exhibition based on her
own short novel. The artist places her novel in
the category of “dream novels.” It is a derivative
work, an original side story of sorts that takes
elements from existing manga or animation
works, and creates an alternative narrative
around them, allowing the reader to change
protagonists’ names ad libitum. Exhibited,
among others, is a photograph showing part of
a private room, and including a QR code that
can be scanned to enter a website on which
the novel is stored. In addition to this photo-
graph, various other items scattered across the
exhibition space, encompassing such media
as video, manga, object and text, visualize
fragments of things mentioned in the novel.

All of these affairs seem at once to be
inspired by the artist’s own personal experi-
ences. | stated above that the artist “assembled
her exhibition based on her own short novel,”
however it is not clear whether she had made
some kind of experience prior to writing the
novel, or if she subsequently restaged the



novel’'s contents as part of her own daily life.
This is how the individual meanings of all kinds
of things fragmentarily overlap and interact with
each other. For example, sounds of a hair dryer
are audible every once in a while from a video
shown in one corner of the exhibition space,
from where they reverberate across the venue.
As a result, this creates in the viewer the illusion
that these sounds are the sounds of inflating the
round quilted object in the center of the room.
As a matter of course, the object itself doesn’t
move an inch. But if it were inflated, it would quite
certainly be interpreted to look like a pedestal
for a sculpture. That is because the shape of
the object is reminiscent of that of a pedestal
that has been depicted (verbally) before, only in
a different medium. Depending on which part
of which element the focus is on, seemingly
unrelated matters are connected, and individual
things assume meanings and functions. There
is no central element, which is why it all comes
down to the adjustment of focus. It is a matter of
what is visible, and what is not; what one looks
at, and what not. Depending on these things, the
work appears in different ways. What Tsuga does
is to arbitrarily create occasions for such visual
dynamics to come together. Assuming that this
is one of the privileges of an artist, then Tsuga —
even though she defined herself as an “art fan
from Kanagawa” when | talked to her — is quite
certainly an artist.
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KUKITA Akane

With light coming in through the windows,
the interior was bright and clear. Visitors were
welcomed by three-dimensional objects on
rather low, white pedestals, which were arranged
at an angle on both sides of the exhibition space,
to naturally guide the viewer's attention to the
large work on the wall in the back.

With that large work in the corner of my
eye, | inspected the objects on the pedestals,
and discovered not only the irregularities in the
patterns of their delicate, ornamental designs,
but also realized — assisted by the slight motor
noises and the sounds of musical boxes that are
incorporated into these works — that some parts
of the objects were slowly rotating. The musical
boxes were modified to play out of tune by Kukita.
Each of the objects was originally some kind of
box decorated in what would be called a “Western
antique” style, which the artist dismantled and
reassembled as an organic thing while partly
duplicating the original ornamentation.

The relief on the wall in the back was made
up of variously sized unglazed plates resembling
pieces of Jomon ware, that had been made in
a workshop with children. Arranged based on a
mathematical principle, these pieces were fixed
at a certain distance standing out from the wall,
using shiny silver bolts. Arranged in a horizontal
line on the opposing wall were “pictures” that
would normally be the key players, but here
came in the form of white paper mounted onto
hanging scrolls or in gilt frames, along with
circular, semi-sculptural works designed in the
style of doilies, with arabesque patterns adopted
from the surrounding items’ ornamentation.
For this exhibition, Kukita's creative focus was
on decorative patterns of all times and places,
and on the cultivation / duplication of different
species thereof.

Nonetheless, much different from the
dark magical notions, the sense of vitality, and
the spatially unifying quality that has been
associated with ornamentation from ancient up
to modern times, the space of this exhibition
was dominated by an extraordinary quietness
and brightness. It appeared to me that this
impression stemmed from the rough interior
design of the venue itself, and the number of
gaps contained in the individual items on display,
combined also with the brand-newness of the
respective components that gives Kukita's
works that typical “replica” kind of feeling.

GengoRaw (Tomoya Ishibashi + Kento Niikura)
Top: Infodemic 2021
Bottom: Machine Poetry Room 2020

While the motifs the artist works with may
be categorized as “pseudoclassical,” materials
are always new, and Kukita never uses anything
that is really old or even antique. Even in cases
when pieces of brass look slightly dull, there is
no “aging” or other artificial process that she
applies to any surface.

In the handout that was distributed at the
exhibition, Kukita explained about her Ornament
of Growth: music box series that her aim was
“to create things like crystals on the boundary
between creation and maturation.” This key
idea, filtered through the historical concept of
patterns, she manifests in daring approaches
that involve refining her attitude toward the
historical notion of her themes, which certainly
also helps her avoid the pitfalls of immaturity.

GengoRaw (Tomoya Ishibashi + Kento Niikura)

This exhibition featured rearrangements of
works that could not be shown at “TOKAS-
Emerging 2020," together with additional new
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ones. While it did feel somewhat condensed,
and some audio parts were overlapping, the
fact that the items on display clearly reflected
how the artists’ awareness was shaped by the
time that had passed in between, deserves
recognition. Considering that GengoRaw have
been employing elements of language and Al /
machine learning as central tools in their creative
work, they obviously couldn’t remain silent about
the great flood of posts on social media during
the pandemic.

In Signifié on the Web, a work that occupied
the small room in the front, an array of tablets on
a wall displayed looped videos that were created
by way of Al from results of image searches
based on common English words, coupled with
definitions of the same words quoted from an
English-English dictionary. For this exhibition,
two “corona” themed tablets were added to
the lineup. At the entrance and in the exhibition
space, daily collected COVID-related tweets,
and disjointed Japanese phrases generated

from numbers mirroring those of new infections
in Japan on the respective days, were output
onto large sheets under the title Infodemic. The
former included images of Corona beer and the
virus depicted as a spherical object, the latter
fragmental expressions that were likely to strike
a chord with many visitors. The installation, as a
mechanism “feeding” these items to the viewers
over a certain period of time, was a sophisti-
catedly designed work.

Come to think of it, the notions of bareness
and pureness, and the anachronistic ruggedness
(which, in biological terms, could also be
described as refinement of an aquatic insect) that
the parts “gengo” (Japanese for “language”) and
“raw,” and their combination — that resembles
the Japanese word for “cybister” (gengorou) —
exude, are exquisitely manifested in the works
these two artists create.

What | was particularly concerned about in
Journey into Word2vec and Line / Space, which
were also on display last year, were the designs
of the animated words and figures appearing
in the projected VR environments. The appre-
ciation and valuation of art in which themes are
addressed by way of digital technology, and art
in which digital technology itself is addressed as
a theme, largely depends especially on things
like the latest trends and the current state of
technology, along with the age and knowledge
of the visitor. In the case of GengoRaw's art, the

question is whether their virtual environments
are supposed to project a “retro-chic” image
of media art, or whether their design should
be understood as deliberately leaving room
for development regarding imagination and
depiction skills.

The thoroughly low-tech Machine Poetry
Room (augmented with very clear written and
filmed instructions explaining the exhibition as
a whole when the artists were not at the venue);
the straightforward Translated Landscape
that evokes images of visual poetry by trans-
lating objects in landscape pictures into
Chinese characters in a Gothic typeface; and
Art Education, which is limited to presenting
phenomena without any further (artistic)
arrangement — all of these works represent
GengoRaw's approach utilizing the poetic imagi-
nation of language to explore new ground in the
field of art, and together they made me even
more curious to see the duo further refine their
visual language as an art form.

TSUJI Rieko
The space that Tsuji transformed into an artwork
here presents itself to the viewer with a narrative
twist, which seems just natural considering that
the artist also does art and design for stage
productions.

The space — a room with a wooden floor and
windows in one corner — is divided into three

differently sized parts. The largest space in the
middle, Tsuji fitted with a deep blue carpet, and
three beanbag chairs of the same color. The
room in front of that space is illuminated by
Bouquet — works combining light sources and
sculpted panels made of resin, and rather high
on the wall, a white neon sign spelling the word
“breathe” that is at once the title of this work.

These two spaces are divided by partition
walls, which for this exhibition were positioned
in the middle to leave openings on both sides.
This partition functioned at once as a screen for
a video projection. After taking off one’s shoes
in the front room, the subdued lighting at which
makes it feel like the lobby of a movie theater, the
visitor steps onto the blue carpet of what would be
the screening room. Following the artist’s instruc-
tions to “stop thinking” as they take a seat on one
of the beanbags, the visitor is likely to focus for
a while on the projection — a video of about 15
minutes, titled Borage Tea. It's a bit difficult at first
to figure out what this video is about.

In the space in the back, which is separated
from the “screening room” by a semitransparent
curtain of white gauze, four objects made
primarily of FRP, and painted in a shade of blue
similar to that of the carpet in the other room,
are placed more or less in a straight line on the
floor. When glancing at this scenery from the
dimly lit room where the projection is underway,
light falling in through a little window with a
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LIST OF WORKS Notes Information in the List of works is arranged in the following order, title, year
of production, media/material, size (height x width [x depth] mm, duration

in case of video works.)

7}< _t Q % 1 Reflection 8 untitled
. 2020 2021
MIZUKAMI Emi FHOUL Y FR=Z b R FHYN FrTA—NRYTI,
Acrylic, sand paste on panel YUY RR=Z b FrrnNR
1200 x 740 mm Acrylic, charcoal pencil,
sand paste on canvas
2 The Man who sees light, 380 x 450 mm
the Crash of a bird, The Card
of a knife 9 inside
2021 2020
T FraA—IRyIILb TOUL FraA—LRyyb,
YU ER=Z b FrrNZ YU RR=Z b Fronz
Acrylic, charcoal pencil, Acrylic, charcoal pencil,
half-opened shade wraps this back room in a what feels like a cyclic, almost photosynthetic sand paste on canvas sand paste on canvas
o . o . . 1355 x 870 mm 1455 x 970 mm
mood comparable to that of a tranquil atrium. experience while literally “breathing” in concert
After putting the shoes on again, the visitor with everyone living today. 3 inside_drawing 10 untitled
2020 2021
now enters the space in the back. The scenery PO F TR, FoYN I
seen from the window loosely connects with YYFR=Z P Frr R Acrylic on panel
. . . . Acrylic, charcoal pencil, 227 x 58 mm
the scenes in the video projection one can sand paste on canvas
see through the silk curtain. Appearing in the 1455 x 970 mm 11 Good trip
. ) 2021
video in random order are a number of people 4 flash TN g8
who engage in “relaxing” activities at home 2021 Acrylic, Cotton on panel
. . .. TIUIL Fra—LRryl, 227 x 158 mm
or outdoors during the pandemic. The visitor B RN b AR
witnesses how they pursue such ordinary Actylic, charcoal pencil, 12 Keep dancing
. . . sand paste on canvas 2021
pastimes as brewing herbal tea, playing an 841 x 594 mm PN F AT
electric piano, painting pictures, smoking a YU RR=Z b Frr /AR
. . . . 5 tatoo of lighting Acrylic, charcoal pencil,
cigarette outside, or taking a walk. The quiet 2021 sand paste on canvas
video that captures their “performances” and TOYIL Fra—IL_ryl, 320 x 407 mm
ts i traiahtf d . YU ER=Z b Frr R
comments in a straig orwara manner, Is Acrylic, charcoal pencil, 13 untitled
watched from up close or from a distance, by sand paste on canvas 2021
. . I 333 x 220 mm TIUN SR
visitors who have been waiting for the exhibition .
Acrylic on canvas
to reopen at the venue that, after the first decla- 6 Lovely dog signature 455 x 333 mm
ation of a state of emergency, remained most! 2021
rati 9 v T I v FOUL FraA—IL_Rryl, 14 Sweet dream
closed throughout the first part of this program. HBYRR=Z b Fronz 2021
. . Acrylic, charcoal pencil, TV FraA—L_b
Walking through the three spaces that Tsuji sand paste on canvas o FROR b e
has set up for them, the visitors are spectators 333 x 220 mm Acrylic, charcoal pencil,
. . sand paste on canvas
and performers at the same time. The settings 7 Dear sentiment 1455 x 970 mm
are connected but different in character from 2021
THOYI Fra—I_o b, 15 BELRESTHRLIV

one another, and when looked at from one of the
respective other rooms, each of them quietly
conveys its own particular charm. The vital spirit
that is exuded from the plants, colors and lights,
connects the people in the video with those
at the venue, quietly energizing the visitor in

PYRR—Z M FrnAR
Acrylic, charcoal pencil,
sand paste on canvas
1800 x 1400 mm

Any number of wishes is
acceptable IV

2021

ToYIL Fra—IRyIb
PYRR=Z M F v R
Acrylic, charcoal pencil,
sand paste on canvas
920 x 730 mm
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MIYAKAWA Tomohiro

BWERBIE/ ZIANTIE

Watching from the distance / being there
2021

Mg (7nY x5 %2 —) HOMESTAR Classic, 1

Ra—F M7

Video (Projector), HOMESTAR Classic, extension cord, catalogue

20'00"
YA XAE
Dimension variable

Ornament Spectacle
2019
Fe., SR, 2R BT #h

Ceramic, brass, picture frame,

hanging scroll
1000 x 1500 x 100 mm

#HEDH < H
TSUGA Megumi

BEHD 5
Into the Dream
2021
BORZ%&—
Poster (BO)
1456 x 1030 mm
e B)IIME
Photo by MIYAKAWA Tomohiro 6

KEREEOBOTT

Under the spreading serpent tree

2021

BUNGR 7

Dream novel

KEOR

Overtime night

2021

B5aE—Mik

Paper (B5) 8
YA XAE

Dimension variable

EHR feat. BFONT
The sports day feat. Flies on a
screen window

DN WEEE

pedestal not in the mood
2021

YFrELE

Satain fabric

2400 x 2400 x 600 mm

HHBMICTEHICIE?

To search for happy
reincarnations of the fabric
2021-ongoing

AOEDE

the gold head eats the moon
2021

AlRRZ—

Poster (A1)

594 x 841 mm

#FLuarasbcEz-AnER

Diary of the day | changed to new

contact lenses

2020

BSaE—fAif. B4R —> v R—si—
Paper (B5, B4)

YA XAZE

Gengo Raw
(RteRtL+FHERAN)

GengoRaw
(Tomoya Ishibashi+Kento Niikura)

Signifié on the Web
2020-2021

Bk, iPad

HD Video, iPad

YA XAZE

Dimension variable
HEGE 2O MF

Collaborator: FUTAKUCHI Kohei

Journey into Word2vec
2020
VRHMD.,7R¥Yzs%— PC
VR HMD, projector, PC
HEGIE: IR KB
Collaborator: SONE Koki

7/

Line / Space

2021

PSE

HD Video

6'56"

HEGEEHEZ
Collaborator: YOSHIDA Ryuii

IR ORE

Machine Poetry Room

2020

.7V 2 — ENRIFIHE. PC.AILA
Box, Printer, Printing paper,

PC, Al, Human

2000 x 2000 x 2000 mm

5 Translated Landscape
2021
Bt
HD Video
7o

6 XMHHE
Art Education
2021
Rk
HD Video
5'40"

7 Infodemic

2021

Ny TFAv Ty — bR

Cutting sheet, paper

60 mm x 2500 mm,
1200mm x 2400 mm
HEGEEE B
Collaborator: YOSHIDA Ryuiji

2020 Dimension variable
Rk
Video 9 RAMADEFFLZ—
123" Video letter to friend M
2016
Bt
Video
302"
9\7'( 22| E" XEmRE 4 Orders of Growth: music box #3
Weaved Ornament 2021
KUKITA Akane 2020-2021 FA T ER E—Z—
b, Bk, ftb music box, brass, motor

Ceramic, brass, etc.
2400 x 2400 x 230 mm

5
Orders of Growth: music box #1
2021
FLT—L EHRE—K—
music box, brass, motor
200 x 320 x 380 mm
6

Orders of Growth: music box #2
2021

FT-L EBR E—X—

music box, brass, motor

200 x 350 x 400 mm

250 x 180 x 300 mm

Orders of Growth: music box #4
2021

Fd— HiRk E—2—

music box, brass, motor

380 x 400 x 200 mm

Orders of Growth: music box #5
2021

FLd—L BR E—Z—

music box, brass, motor

560 x 500 x 200 mm

puni-d i
TSUJI Rieko

Breathe

2021

FAVE

Neon tube

100 x 400 mm

Bouquet

2021

77N

Acrylic

YA XAE
Dimension variable

Borage Tea
2021

Bkt

Video
15'58"

4 Sun
2021
B
Light bulb
YA XA E
Dimension variable

5 Borage Plant
2021
PSEY
Video
128"

6 Vase

2021

FRP

YA XAZE
Dimension variable



TOKAS-EMERGING 2021

Part1
2021.4.3(Sat)-5.5(Wed)

KEEX, BB, MEDSH

MIZUKAMI Emi, MIYAKAWA Tomohiro, TSUGA Megumi

Part 2
2021.5.15(Sat)-6.13(Sun)

AARH #. GengoRaw (BBRB+FERA). it HEF

KUKITA Akane, GengoRaw (Tomoya Ishibashi + Kento Niikura), TSUJI Rieko

KEFTRI O F VAL RBEHILABS LD 728 Part 113 4/25-5/5 ERi{REE,
Part 213 5/15-5/31 iRl h8E. 6/1-6/20 THHELE L7,
*Part 1was closed from 4/25 to 5/5 and Part 2 was closed from 5/15 to
5/31 due to the COVID-19 epidemic, and opened from 6/1 to 6/20.

F{# Organizer

NI EIEARREE £ E RRBRAEMNE b—Fa—T—V 7Y FRR=Z
Tokyo Arts and Space,

Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture

215 Venue
b—Fa3—T—Y TV FRR—ZKH
Tokyo Arts and Space Hongo

T113-0033
HRBXRXAM2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033

https://www.tokyoartsandspace.jp/
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