Tokyo Arts and Space (TOKAS) is an arts center dedicated to the support of creation and
presentation of contemporary arts from Tokyo in a wide range of genres, from the fine arts,
music and architecture, to curation and inter-disciplinary and experimental creative activities.
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Explanatory Notes

+ When listing full names, they are listed in the appropriate order for each language, except when specific requests state
otherwise.

- Honorific titles for artists, creators, jury members, and lecturers have been omitted. Job titles for jury members and lecturers
are listed as current at the time of each event.

+ Artist and creator profiles are current as of March 2022.

+ Profiles are edited and composed based on documents provided by the artists and creators.

- Titles of artworks, musical compositions, publications and film works are given in italics. Quotation marks are used for
exhibition and project titles.

- Information on the artworks is listed in the following order: name of artist, title of work, and year of production.

- Captions are omitted for installation views and the performance views.

- Information about exhibitions is written in order of: Exhibition title, venue, city, prefecture/country, year of holding. However, in
cases where the exhibition title includes the name of the city it is held in, the city name is not listed with the other items. Also,
if the year the exhibition was held is included in the exhibition title, the year is omitted from the list of items. For exhibitions in
Japan, the names of prefectures are omitted when the city is a prefectural capital or prefecture status city. For exhibitions held
overseas, the country names have been omitted the city it is held in is the capital city of a major international city.

- In award histories, venue names are omitted, and when award names do not contain the year of the award, the year is listed at
the end.

- References to “in 2021-22" reflect Japan’s fiscal year of April 1st, 2021 to March 31st, 2022.

- Photo credits for exhibition views, activities, and portraits are listed in the colophon. Credits for photos provided by the artists
and creators appear next to each picture.

- All rights reserved by Tokyo Arts and Space unless otherwise specified.

* In addition to pages 131 - 173 regarding the special programs conducted in celebration of the 20th ANNIVERSARY SPECIAL
FEATURE, please also refer to page 133.
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MESSAGE

Tokyo Arts and Space (TOKAS) was established in 2001 as Tokyo Wonder Site (TWS), with the
mission of providing support for the activities of emerging artists from its facility in the Hongo district
of Bunkyo Ward, Tokyo. It is an old building built in 1928 as part of the reconstruction project in the
wake of the 1923 Great Kanto Earthquake, and was to originally serve as an employment agency.
This building was renovated to function as an arts base that for the ensuing two decades since the
TWS opening in 2001 has housed an expanding range of programs aimed at the unchanging core
objectives of “Ongoing support for artists” and “Supporting cutting-edge and experimental creative
projects.” Among these activities, our “Emerging” program providing opportunities for young artists
to show their work in solo exhibition formats has offered support to a total of more than 300 artists.

As an organization, the past 20 years have seen changes in the number and locations of TOKAS
facilities, and reorganization programs in 2014 and 2017 led to an organizational merger with the
Museum of Contemporary Art Tokyo and a change in our organization's name. But through it all the
TOKAS Hongo facility has remained our operational base for our programs.

Another of our core programs is the Artist-in-Residence program launched in 2006 with the aim of
promoting international arts and culture exchange and offering artists and creators opportunities to
conduct creative activities overseas. From an early stage, affiliations were established with overseas
cities and residency programs in order to enable exchanges in which artists and creators are sent
from both sides in what is now our Exchange Residency Program, through which we offer support
for residencies for creators from overseas and opportunities to engage in creative work in residence
abroad.

In order to further expand the range of support, in 2018 TOKAS joined with the Tokyo Metropolitan
Government to establish the “Tokyo Contemporary Art Award” for mid-career artists. Furthermore,
with regard to our residency program, we have sought to further improve the residency environment
for artists being sent overseas by carefully examining potential overseas partners to establish new
residency destinations with.

The year 2021 marks two milestones for TOKAS, as the 20th year since the founding of TWS and the
15th year since the launch or our residency programs. This report represents an effort to look back on
all of the programs we have conducted in these years.

Furthermore, we have now compiled a guideline in line with the “Cultural Strategy for 2030 laid out
by the Tokyo Metropolitan Government to guide our programs over the next 10 and 20 years. And
based on these guidelines we are planning expansion of our existing programs and the establishment
of new programs aimed at fulfilling our role as a hub supplying ongoing support for the activities of
emerging young artists and creators from Japan and abroad. Towards these efforts, we humbly ask
for your continued support and cooperation.

Tokyo Arts and Space
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Since its founding in 2001, Tokyo Arts and Space (TOKAS) is an arts center dedicated to the support
of creation and presentation of contemporary arts from Tokyo in a wide range of genres, from the fine
arts, music and architecture, to curation and inter-disciplinary and experimental creative activities.
In addition to supporting a variety of creative activities mainly at our TOKAS Hongo facility and our

TOKAS Residency facility, we also conduct programs to promote the spread of information that leads
to multi-faceted encounters aimed at connecting audiences to artists and their artwork.
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MISSION 1
¥ - P 7 —TF 1 X  ORFRIZE
Ongoing Support of Emerging and Mid-career Artists
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TOKAS provides artists with ongoing support through such opportunities as presenting works in our open-call
program of TOKAS-Emerging exhibitions for promising new emerging artists, through our Artists Contemporary
TOKAS (ACT) group exhibitions for artists who have taken part in TOKAS programs, and through our Tokyo
Contemporary Art Award (TCAA) for mid-career artists.

MISSION 2
RIEM B ERSEZFRORE

Promoting Creative International Cultural Exchange
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Through primarily artist-in-residence programs, TOKAS provides talented creators from Japan and abroad the
opportunity to do research or create works. The results of their work are introduced in exhibitions, our Open Studio
program and through talk events, as we strive to be a hub where a wide range of talented creators working in a
broad range of genres, from the visual arts, music, curation, architecture, design and more, can meet and interact.

MISSION 3
KB LAEEEHOXZR

Supporting Cutting-edge and Experimental Creative Activities
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Through our open-call program OPEN SITE for creators pursuing inter-disciplinary and experimental projects in
the full range of genres, and through our TOKAS Project involving internationally active artists and curators as well
as collaborations with arts/culture organizations, we seek to provide venues for diverse forms of expression.

ERILE#
Art Mediation and Arts Promotion
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In addition to holding of talks and workshops by artists and creators aimed at spreading understanding about a
variety of creative activities and artworks, we have launched a research project on the TOKAS Hongo building
constructed in 1928 and, through the creation of archives and utilization of online content, as well as publishing
our e-mail Newsletter and our Annual Report, etc., we seek to connect with more and more people by providing
places and opportunities to enjoy creative activities and share experiences.
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KAMIMURA Yoichi
YUASA Ebosi
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Kamimura Yoichi recently worked in residence in Helsinki exploring remaining traces of Ice Age
glaciers. Yuasa Ebosi creates a fictional painter by the same name born in the Taisho Era (1912-1926).
We asked these two promising artists about the background behind their current activities and
creative work.
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In search of spiritual worlds
to be found in soundscapes
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Kamimura Yoichi does field recordings in a variety
of places, ranging from seas under the full moon
or new moon, ice flows in the Sea of Okhotsk, a
rock church in Scandinavia, and from them he
produces soundscapes that make us feel an inner
connection to planet-wide changes taking place
in the natural environment. These activities have

included a TOKAS Residency Program peﬂ6d O -

residency in Helsmkl tha,t was realized in 2021
after once. belng:postpehed du_e to the COVID-19
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Experiencing the Great East Japan Earthquake (3.11)
and “Questioning the need for Art”

At university, | majored in art, doing painting based on the theme of “landscape.” Apart from that |
created music, which also dealt with the motif of landscape and its memories. After moving on to
graduate school, | began to create artworks containing music. While continuing to take landscape
and the environment as my themes, | began trying a sort of conceptual approach. For example, this
included a work that approached the music and musical scores of Erik Satie as a motif and also
employed a chance operation process from the perspective of environmental (ambient) music.

One year after | graduated from graduate school, the disastrous Great East Japan Earthquake
occurred. At that time, | was in Tokyo, but nonetheless, | saw how the power of earthquakes and
tsunamis could change the human world in an instant, and of course it was a shocking experience for
me. And with the accompanying nuclear power plant accident, it brought into view a variety of social
and environmental issues.

In the face of this disaster and the issues revealed, | began to question if art was really meaningful
or not. | asked myself what | was doing art for and if it was something necessary for humanity, and
for better or worse, | took a hard look at what | was doing. After that, | spent a period of about two or
three years doing nothing related to art. At that time, | had a period when | was suffering both mentally
and physically, and | think it was a time when | lost any real interest or desire for involvement in art.

An attraction to invisible forms of circulation

However, | think this period was very important for me. Many of the people and things | encountered
during this period were somehow connected to oriental medicine or spiritual culture, and | also expe-

(perfectcircle) 2016 (IEHEHNZAFR] BEE=EMt 5 —&&K. 2016)
perfectcircle, 2016 “Ubiquitous Views,” Aomori Contemporary Art Centre, 2016

KAMIMURA Yoichi 013
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{Breathe You) 2020 (MEER : K& & bICHT | KFEEMBRAEMF + 1) —. 2020)
Breathe You, 2020 “Michikusa: Walks with the Unknown,” Contemporary Art Gallery, Art Tower Mito, 2020
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rienced acupuncture and meditation at this time. The fact that these areas were ones | encountered
in relation to the treatment of my iliness, | think that contributed to the degree to which they touched
my body and soul.

Before that period, when | was thinking about the environment it was during time spent indoors, so in
that sense it was part of a closed cycle. But, in the oriental worldview | just mentioned, | feel there is a
belief that the mind and body are closely connected, and also connected to the surrounding environ-
ment, and there is a constant state of flux and circulation within it. That made me come to feel that the
health of my mind and body is nurtured by circulation with the environment around me, for example
with the Sun, air, Moon. And that makes me feel that there is also a kind of invisible force we call Ki, or
maybe a kind of “air,” some kind of energy that we can't see.

Eventually, from around 2013, | began recording sounds from the sea. On the days of full moon and
the new moon when there is basically a linear alignment between the Earth, the Moon and the Sun, |
went to various seas with recording equipment. On these days, the rise and fall of the tide are at their
largest due to the gravitational pull between the Moon and the Earth. These are what are commonly
called the flood tides. This also influences the various ecosystems of the seas. There are also animals
that hunt by moonlight, and in the past human beings may have as well. This got me interested in the
variety of things that may be related to the familiar relationship to and cycles of the Moon, and that
caused me to want to start recording the sounds related to these phenomena.

This inspired me to want to put these recordings | had collected into some kind of tangible form.
It was then in the summer of 2016, that | had participated in an artist-in-residence program at the
Aomori Contemporary Art Centre (ACAC) and started doing field recordings and work to create
something from them. One of the results of those efforts was my work Perfect circle, which was a
sound installation that used the sound of the flood tides.

In 2019, | began research on the ice flows along the coast of Shiretoko in Hokkaido. The point of
departure for this was simply my desire to hear the sounds generated by ice flows, and to do that |
started a collaborative project with Hokkaido University’'s Communication in Science & Technology
Education & Research Program (CoSTEP). As the research proceeded, | started listening to the

TOPENSITES DS7=& 8. #
&KL TERRLE. EREFE—
+2REH (Floating Between
the Tropical and Glacial Zones)
2021

Floating Between the Tropical and
Glacial Zones, 2021,

by KAMIMURA Yoichi +
KUROSAWA Seiha, displayed at
“OPEN SITE 5 ‘Floating Between
the Tropical and Glacial Zones™
Photo: ISHIDA Hyoue
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Meditating session at Oodi Helsinki Central Library HIAP Open Studios / Autumn 2021 Photos: Sheung Yiu
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stories of local residents and found out from them that the ice flow environment now is completely
different from what it was in the past. In the past there used to be a phenomenon named “ice flow
singing” (ryu-hyo nari) by the ice flow observer and writer Kikuchi Keiichi, in which the air escaping
between the gaps in the ice blocks made a whistling sound. But due to the effects of global warming
on the Shiretoko ice flows, it is hard to find it today. Hearing that, | began to see today’s ice flows as
something made up of ice that the “heat” produced by human activity has changed. The flows are still
an awe-inspiring natural phenomenon, but | also felt that in some sense it now looks almost like an
artificially produced one. Based on this research, | created a work titled Breathe You at the Art Tower
Mito’s “Michikusa: Walks with the Unknown” exhibition. This work became an immersive type of
installation made up of sounds | gathered of the ice flows in the Sea of Okhotsk and the animals living
there, sounds that | had the people of Shiretoko reproduced for me, by whistling, to match the “ice
flow singing” that they told me about, and a text that | compiled of the memories of the ice flows that
the local people told me of in interviews.

Stay in Helsinki through TOKAS Residency Program

In 2021, these activities also contributed to the exhibition “KAMIMURA Yoichi + KUROSAWA Seiha
‘Floating Between the Tropical and Glacial Zones',” held at TOKAS Hongo. That was a collaborative
exhibition with Kurosawa-san, who had surveyed in the Amazon in Brazil, and with Takagi Yuu-san as
joint curator. Bringing together experiences of the “cold” of the ice flows and the “heat” of the tropical
rain forests, we attempted to show a new view on the environment.

Also, in the same year | stayed in Helsinki through the TOKAS Exchange Residency Program. |
learned that the Temppeliaukio church in the city was built by dynamiting and hollowing out solid
rock, and its exposed bedrock bears the scars of glacial erosion during the Ice Age. In short, it was
architecture that retained the physical memories of the Ice Age. What's more, this wall had excellent
acoustical sound effects and it is still used today in a space designed with advice by the acoustics
scholar Mauri Parjo. This led me to think about making recordings of ambient sound in that part of the
church that would reflect this joining of glaciers and architecture, and to search for memories of the
Ice Age in them.

| ended up working in Helsinki for three months while residing at the Helsinki International Artist
Program (HIAP). It turned out to be a very valuable experience for me because, in addition to making
sound recordings in the wonderful acoustic space of the church, | was also able to do a sound perfor-
mance. There were also things that left a strong impression on me from daily life there. The qualities
of the light of the sky and the color of the shadows there were such as | had seldom experienced
before, so | spent a lot of time taking photographs and doing drawings influenced by those percep-
tions. One day while moving along a cobblestone street in the city, a wheel on my suitcase broke, and
| became friends with a Czech artist who happened to be there and helped me out, and after that |
enjoyed going to a sauna with him and his friends a number of times. There was a local sauna on the
island of Suomenlinna where | was staying, and after being warmed by the hot steam of the sauna, we
would go out and walk naked into the extremely cold waters of the sea in front of it, which penetrated
to the core of my body and gave me a feeling as if my body was directly absorbing the sea itself.

Another wonderful place was Oodi (Helsinki Central Library). It had a music studio, space for games
and sewing, a space for printing photographs and concert halls. And on the top floor there was an
open space with a very liberating atmosphere. In one corner where people could do whatever they
wanted, there was an Indian man in priest's robes. Interested, | decided to speak to him and found
out that he had been sent from India and gave free daily lessons in meditation for people there in the
evenings. | started attending his lessons every week. All of these encounters were very good for me.
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The Importance of Unexpected Discoveries

The residency in Helsinki this time had actually been postponed earlier due to the COVID-19
pandemic. Since the advent of the pandemic, people are no longer able to think and do things based
purely on their own convenience. But, | think this situation itself is something that we can consider in
a positive light as an opportunity to become more deeply involved with the environment around us.
After this, we will have our TOKAS Creator-in-Residence Exhibition in July, 2022, for which | want to
do an exhibit using the sounds | have recorded until now.

Looking back on my work until now, when | begin something it always seems to take some personal,
intuitive or simple reason as the point of departure. | have approached things with a strong trust in my
senses, wanting to actually look at the place or landscape and listen to its sounds. Then, once | start
moving, | gradually seem to discover points of connection with environmental or social issues and the
like.

In the end, | want to search out how the soundscapes | encounter connect our minds and bodies to
the outside world, and what kinds of spiritual worlds can be discovered in our involvement with the
environment.

(This interview was conducted online on Dec. 14, 2021.)

Born in Chiba in 1982. Graduated with an MFA from Tokyo University of the Arts in 2010. Participation in TOKAS
programs: “Tokyo-Helsinki Exchange Residency Program 2021,” “OPEN SITE 5 ‘Floating Between The Tropical And

Glacial Zones, 2021."

AN FDTF R T IRABERTD/INT +#—< > X Techo of Temppeliaukion Church12021 (Fw1) - 7 — L= £ D% E)
Performance “echo of Temppeliaukion Church,” Temppeliaukio Church, Helsinki, 2021 (in collaboration with Olli AARNI)
Photo: Martin DuSek
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With a fictional painter,
the freedom of not being bound to
one’s own style
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Yuasa is an artist who has continued to c#
and present works skillfully interlaced with fiction
based on a fictional painter born in the Taisho Era
(1912-1926) that he “mimics” by intertwining back-
ground from the times and people who actually
existed then. In this interview we talked with him
about what led him to his unique approach of
re-examining reality from the context of histories

that might have existed, as well as his involve-
ment in TOKAS programs.
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KIS —> 1/Fm (No.84 E—0O0—) 2008 No.84 Hero, 2008 Newspaper, Collage

Switching from a career in financial futures investment

At university | had no connection with the arts and just spent my days hanging out with my friends,
and after graduation | joined a financial company that dealt in commodity futures trading. My job
involved making hundreds of phone calls a day asking people it they wanted to invest in the futures of
commodities like gasoline or grains and then follow up talking with those who showed an interest. |
was fairly successful at it and was doing well, but about half a year later the company suddenly went
bankrupt. The next job | found was in door to door sales, which was hard and put me in a depressive
state at times, so | quit that company. Around the same time, | broke up with my girlfriend and that
was | really low period in my life. Then | suddenly got the idea that | might try painting.

That idea came to me one evening when | was looking out on the rice paddies that surrounded my
hometown, and looking back on it now, | think it was a form of escapism. But it was also true that
as a child | liked scribbling, drafting things and art in general. | decided to go to a vocational school,
the Toyo Institute of Art & Design, and there | would start studying art from point zero. While there, |
started making a series of small 5 cm square collages made from cutting from a newspaper that | use
to read in my company days. At the time, | was influenced by Max Ernst and Surrealism that | learned
about from the writings of Shibusawa Tatsuhiko, and | felt that a creative method that involved putting
things together in new combinations to create compositions was one that suited me. | was also doing
works in which | gave a wood panel a base layer of paint and then transferred and recomposed photo-
graphs on it, but | felt that this was not a real product of my technique and ideas. So, after graduating
| decided to start gradually creating my own paintings, even if they be unskilled at first. And | started
entering these paintings of mine in open-call exhibitions, but there was a period of several years when
they weren't accepted anywhere.

YUASA Ebosi 023
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Until the Birth of the Fictitious Painter

What led me to take on the name Yuasa Ebosi was the fact that my surname changed when | married
into my wife's family. When my given name was added to my wife’s family name it resulted in three
characters in a row with the sanzui( ) radical, and | felt uncomfortable with that. | changed the family
name Yuasa from Chinese characters to the Japanese phonetic katakana characters, and that caused
me to intuitively chose the given name Ebosi. And strangely enough, as soon as | started using this
new name, my paintings began to be accepted by open-call exhibitions. The first was the 8th Tagboat
Awards (2013, Aoyama Satoru Prize), where the newspaper collage titled Shonen (Boy) (2008) that
| had created under the theme of mixing dreams and reality was accepted and won a prize. Then
another was selected for the Tokyo Wonder Wall (TWW) 2013 exhibition and won the GEISAI #19
(Gabriel Ritter Prize).

At that time there was one more change. When | got married, | took a job at a printing factory, but
when | realized that | couldn’t spend the time | needed for my creative work, | ended up quitting that
job. When | did that, | promised my wife that if after two years | still couldn’t make a living with my art
that | would quit my creative activities. This changed my attitude, and my working method that had
been largely introverted until then change to one that actively sought societal consciousness and
relevance.

The next opportunity came with the 20th Taro Okamoto Award for Contemporary Art (2017), where
my work GHQ Portraits (2017) was accepted. This was a work in which | painted the faces of soldiers
in the Allied Occupational Forces in Japan after WWII on 150 roofing tiles. This led me to the idea
of, “What if | had been born back in that era?” and that connected to the concept of doing works as
“The painter Yuasa Yebosi born in the Taisho Era.” Also, | was bothered by the fact that | didn't have
chances to show my works in contemporary art galleries and the like, but by having my work accepted
that time led to the opportunity to take part in a group exhibition in the Sezon Art Gallery, which was

another big step for me.
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The meaning of mimicking an unknown painter from another era

The character Yuasa Yebosi was born in 1924 and died in 1987, which are also the years of the issuing
of the Surrealist Manifesto and the death of Shibusawa. This led to the idea that Yuasa was in his 20s
at the time of the postwar occupation and that he made daily spending money by painting and selling
likenesses of the occupation solders. This led to further ideas such as one that Yuasa had worked
for a signboard company in his late teens and had later traveled to the U.S. where he was influenced
by American culture and learned how to use acrylic paints. That led further to the idea that | could
contain things that | had tried to do in the past or things that | wanted to do in the future among the
activities of the fictional painter Yuasa. And, considering the influences | had from Shibusawa, the
novelist Mishima Yukio, the illustrator and painter Yokoo Tadanori, and the poet and playwright
Terayama Shuji, | could play out my fantasies of what | could have done if | had lived in the 1960s and
70s when they were active, and in that way make my dreams come true.

In Yuasa's lifetime there are also appearances by people who actually lived in his day. For example,
there was a period when he studied at the Fukuzawa Art Institute of Fukuzawa Ichiro, who was
the man who first introduced Surrealism to Japan. Also studying there was the painter Yamashita
Kikuji, who was five years Yuasa's senior, and one who took part in the postwar Reportage Painting
movement. Yamashita had served in the army when he was in his 20s, and Yuasa would have been
of the generation between Yamashita's and that of artists like Yokoo and Tanaami Keiichi, who were
children during the War. Since the formative experiences of their youth, like the War, would have influ-
enced their artistic expression, there would be a uniquely convincing power in that. | also have the
feeling that even for me living in the present day, there might be something | can do by “mimicking”
that kind of formative experience.

In his later years, Yuasa's house caught on fire, and until his death he suffered from the aftereffects
of his burns. Even without such a fire, there are many artists for whom nothing remains of their works
in the history of art, and | believe that in making history it is important to recognize their existence.
History is not made by a few famous artists alone. There should be a large accumulation of personal
histories of those artists who fell through the net of the known history, and by mimicking one such
artist, | think | can ask questions about the history of the famous.

Art can be an approach to worlds beyond one’ s own life

My first involvement with TOKAS was through the TWW (organized by the TOKAS predecessor,
Tokyo Wonder Site and the Tokyo Metropolitan Government) that | mentioned earlier. | also partici-
pated in “TWS-Emerging 2014,” which was held for artists selected for TWW, and that allowed me to
show a lot of the things | had been working on until then.

Some of the works that | showed at that time | was also able to show in the 2022 exhibition “ACT
Vol. 4 ‘Approach to Alternative Images™ at TOKAS Hongo as works done by the fictional artist Yuasa
Yebosi in the 1960s to 1980s. | added to the display a chronology and explanations of the works, and
since the venue was the Hongo building built in 1928, | hoped that there would be some sense of
Yuasa's era to be found there. This same year | also had the opportunity to exhibit a self-portrait of
Yuasa in the exhibition “Takamatsu Contemporary Art Annual vol. 10" at the Takamatsu Art Museum.
| painted the portrait while imagining that Yuasa had served as the model in one of Yamashita's actual
paintings.

In the end, rather than trying to deceive people by revealing who Yuasa Yebosi was, | am making him
exist by admitting publicly that he is a fictional artist. So, what | am hoping to do is to create an expe-
rience of traveling back in time to another era, in much the same way as rakugo-ka comedians do
with their audience when they weave a story about some fictional character in a setting in the past.
Related to this, | got a very interesting tweet from the manga artist Takinami Yukari after she saw the
ACT exhibition. She wrote that a painting her father had bought years ago was in a style very similar
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to Yuasa's. And in fact, her anecdote was something that she imagined when she saw my exhibit.
Also, | once enlisted the cooperation of a history researcher to have him write a review of the fictional
Yuasa's paintings based on the assumption that Yuasa had actually met the writer and political activist
Oda Makoto at one time and that he wrote such a review of Yuasa’s work.

From experiences like these, | feel how interesting it can be to bring in not only my own imaginings
but also to draw in those of other people into these fictions. It is also fun to imagine things like how it
would be if | could arrange it so that, after | die, a collection of my works would be accompanied by
an altered record of my date of birth and death to “1924 to 1987." | now have in mind things that | want
to paint over the next five years or so. And | feel that one of the advantages of painting as a fictional
artist is the freedom of not being bound to one’s own painting style.

If there is something that | could communicate to young artists who will be taking advantage of the
TOKAS programs, it is that what is important for them to realize is that art is a field with a wide range
of approaches that began before they were born and will continue after they die. Also, while there will
surely be times in your daily creative activities when you will be troubled and uncertain, the only thing
is to approach each task in front of you seriously and carefully, and in the end that is the shortest road
to true accomplishment.

(This interview was conducted at TOKAS Hongo on Feb. 18, 2022.)

Born in Chiba in 1983. Graduated from Toyo Institute of Art & Design in 2008. Graduated with a BEc from Toyo University
in 2005. Participation in TWS/TOKAS Programs: “ACT Vol. 4 ‘Approach to Alternative Images’,” 2022, “TWS-Emerging
2014 ‘Newspaper collage project’,” and more.
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PART 1 introduces TOKAS-Emerging exhibition, a series of solo exhibitions by emerging artists
selected via open-call, the ACT (Artists Contemporary TOKAS) exhibition for promising artists and
the Tokyo Contemporary Art Award that aims to support further artistic development for mid-career
artists.
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TOKAS-Emerging 2021

E1H Part1 %188 Part1:2021.4.3-55
K EEE MIZUKAMI Emi %28 Part2:2021.6.1-6.20
=JI%IE  MIYAKAWA Tomohiro
HBEH L A TSUGA Megumi
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*Due to the issuance of the State of Emergency decla-
;2% Part 2 ration in response to the COVID-19 pandemic, Part 1 of
ﬂﬂ(lﬂ ﬁ KUKITA Akane the TOKAS-Emerging 2021 was closed from 4.25-5.5

and Part 2 was changed from 5.15-6.13 to 6.1-6.20.
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GengoRaw (Tomoya Ishibashi + Kento Niikura)
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Implemented since the establishment of TOKAS in 2001 in accordance with the institution’s aim to
support young artists, “Emerging” is an open-call program targeting creators residing in Japan aged
35 or younger to offer selected artists opportunities to exhibit their works. In “TOKAS-Emerging
2021,” the three artists who were chosen for the 2020 exhibition that had to be cancelled due to the
temporary closure of our facilities following the State of Emergency declaration in the wake of the
COVID-19 pandemic, Mizukami Emi, Miyakawa Tomohiro and GengoRaw (Tomoya Ishibashi + Kento
Niikura), plus three more artists, in Tsuga Megumi, Kukita Akane and Tsuji Rieko, exhibited their works.
To further encourage growth for these emerging artists, advice in display of works was provided by a
lighting specialist and a talk with art professionals were also arranged (not publicly this year).

For further details see the exhibition catalog on TOKAS website.
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KEEE

MIZUKAMI Emi

Dear Sentiment

KEWE. HEPERFELEEROEF— 721 AL
Aht. ZECEVERLEAOTICRENE
A A= DREFERE. NEIBUTED
ABmEFICATEIEFRBEEZRR, KERZ
BAT. RABLLDOPILRHERZBRS
e eHlsE LI

Drawing on multiple combinations of subjects such
as myths and anecdotes, Mizukami creates paintings
consisting of images layered over each other,
resulting in a final picture that has numerous images
hidden beneath the surface. She also displayed
3-dimensional works directed at life forms that will
exist after the human race has collapsed. Her art
seeks to transcend time and space to envision the
invisible and worlds that are yet to be seen.

" -
ety i ¥ 7
'&E&ql-u:- g s b U .,@Rr_'i- &

1992F RRBAELIN. REREBERRICTEE). 20174
SEEMAZEMFBEELRNBEREE, TLE
BRICIVOCAR2022 R EMORE—HFHLULFED
ERI1=5 (LEFDOREMEE. RR) BE. ZEEICTH—
F=FOIVNAYIET L F—L 2018 BEERE,
Born in Tokyo in 1992. Lives and works in Tokyo.
Graduated with a BA in Oil Painting from Tama Art
University in 2017. Recent exhibition: “VOCA -THE
VISION OF CONTEMPORARY ART 2022,” The Ueno
Royal Museum, Tokyo. Award: “ACRYLIC GOUACHE
BIENNALE 2018," Excellence Award.

BIRK : NS EENNERBREEHE
Supported by: Ogasawara Toshiaki Memorial Foundation

=N

MIYAKAWA Tomohiro

ELERBE/FIANTLTE
Watching from the distance/
beingthere

aO0F7@z#Ic. RIS TOFERERE 2K
FHEiL. ZOE. RBICT>THERIIRT .
RKOVICBR7 -1 TPEZERDHE L=, &
BTRZOEBREZRGEOMFLETHEERL. B
BTESOETERZRD Z EDMEZEEEIC
BOAFE LT

During the COVID-19 pandemic, Miyakawa inten-
tionally chose to stop viewing artworks at exhibition
venues for approximately one year, and instead of
looking at artworks in the venues, during this time he
looked at archives of past exhibitions and other things
like starlit skies. For this exhibition he produced and
showed video, a booklet and the like about what he
did during this period as a way to pose the question
for viewers about the meaning of viewing works on
site in the venues with their own eyes.

1993FFERE T h, BR)IEZWRITES. 2019

FZEEMREZRZREMARHELAIAREL R
BERET, TLBERIC B1AR TSR] (19163
Bl BE.2019) K&,

Born in Chiba in 1993. Lives and works in Kanagawa.
Graduated with an MFA from Tama Art University
Graduate School of Art and Design in 2019. Recent
exhibition: “Absorption/Radiation,” Hokuto Building
No.19, Saitama, 2019.
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#HEHS A
TSUGA Megumi

RELEOBWDOTT

Under the spreading serpent tree

MEPEE., Y7 %I M THELLIE, B
H. BIRBE, BIKIChE2ATA 7 ERL.
HEORE EEERBRORTFETADICHEDTL
ZREMEERBRL. ZhZA MR RICEX &
2L EbL. FFALEYZEMEBRL L.

Tsuga displayed work executed in a variety of media,
including video works and photographs, a 3-dimen-
sional work made of quilted satin, and a derivative
novel she does taking characters from a famous
manga in which she records her sense of sight or
experiences of “seeing” others’ artwork. The result
was an exhibit in which a gentle interaction existed
between the different works in the display space.

AKRH &
KUKITA Akane

SUAM)—DOTH
Distorted Symmetry

AKRBE. XA ) =] Z8RRT2EH. B
RATRONDBAENLER CERRR AL
EHHENRAMRZE LRI AN THEZL
TWET, BTE. FIETHRADEHERR
Bl BCERLEZAVERIIMME
BeFN TN —XEmEFRLE L,

In pursuit of the concept of “symmetry,” Kukita refers
to naturally existing geometrical shapes or decora-
tive patterns resulting from natural phenomena in
her creative work. In her works for this exhibition,
she consciously worked in the type of human-de-
rived physicality that typifies handcrafted works of
ceramics and brass metalwork to create wall-hung
3-dimensional works, and also did a series of works
incorporating music boxes.

19RFLERETh,. RREERAICEE, 2018
FZEEMAZARZEREMARMET, TLRES
IZ [TCSLABXMELLOW 2 x> 5 —ICB¥ 2EIZ|ER
B RREBI(ERTRYZF Site-A¥ v Z1) —. #E.
2019) &,

Born in Hiroshima in 1992. Lives and works in Tokyo.
Graduated with an MFA from Tama Art University
Graduate School of Art and Design in 2018. Recent exhi-
bition: The exhibition of CSLABXMELLOW observation
and practice about gender,” Site-A Gallery Beneath the
Railways, Yokohama, 2019.

034 TOKAS-Emerging 2021

1987 BMBE T, BERZHUSIEE. RAE
MARZRZREMARFHELRPRBARZMRE
BRERS. FREBAIC MPZEET L F—12021)
(BEB) . [SICF22] (R/XMZIVR—)b. BRIR. 2021)
&,

Born in Aichi in 1987. Lives and works in Saitama.
Enrolled in a PhD course of the Graduate School of
Intermedia Art, Tokyo University of the Arts. Recent
exhibitions: “Nakanojo Biennale 2021,” Gunma,
“SICF22," Spiral Hall, Tokyo, 2021.

GengoRaw
(AR +HERAN)

GengoRaw
(Tomoya Ishibashi + Kento Niikura)

AN/ FHhA
Machine of Words

—TARAOERELEEAREHELEL >
ZT7OHMERANCBEL. EERBRICKEL
TL2EHFBRMCER 2B FREEER.
ERERSEMERRIDELLIC. HeBEH
EEOEMTHD LML NTEL .

Artist Tomoya Ishibashi, collaborates in this project
with natural language processing engineer Kento
Niikura, to present a number of works inspired by
machine learning, a technology that has significantly
developed in recent years. In addition to exhibiting
machines that handle words, they pose the question
of whether or not they themselves are not in fact
machines that deal in language.

20185 fEM. RRBZIRICTEE, TLRERIC [
25E AN KRR EMTE (TAROE) | (IR A A BB
EAiTHE. 2022) &, ZEEIC TWIRED CREATIVE
HACKAWARD 2019] 75> 7 &,

Formed in 2018. Based in Tokyo. Recent exhibition:
“The 25th Taro Okamoto Award for Contemporary Art,”
Taro Okamoto Museum of Art, Kawasaki, 2022. Award:
“WIRED CREATIVE HACK AWARD 2019," Grand prix.

it ST

TSUJIRieko

VS HDFE
Borage Tea

a0 MROBREFEDORT. RELANLEZ
FEHEERABEICAZE1—LTHIELE:
MIGIERE A 2. ABFROER. BEE
ISy ORLIERIBEEL LT LODERBEL
SBICBEVA—RY IRV TFHRENE
L7
For this exhibition, Tsuji created video works based
on interviews with friends, etc., on the subject of
how to protect oneself against stress in the self-re-
strained life forced on us the COVID-19 pandemic,
while also displaying some 3-dimensional works. As
a device to help the exhibition visitors view the works
in a relaxed atmosphere, she also outfitted the venue
with a blue carpet and sofas.

1991 FRRBEL o REBEHAIZIEE), 20195
RREMAZAZREMARB S/ O—/1\ LT -7
ZUT1 RERIET. EBRESRIC [BankART AIR
2021 SUMMER OPEN STUDIO| (BankART. ##&)
TE,

Born in Tokyo in 1991. Lives and works in Tokyo.
Graduated with an MFA in Global Art Practice course
from Tokyo University of the Arts in 2019. Recent exhi-
bition: “Bank ART AIR 2021 SUMMER OPEN STUDIO,”
BankART, Yokohama.
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ACT (Artists Contemporary TOKAS) Vol. 4

B, BT AA—>

Approach to Alternative Images

SIAFR | Arists

I 7H IR YUASAEbosi TOKASZ %R
2 RKE NAKAZAWA Daisuke TOKAS Hongo

ZEEEE(E  SAITOHaruka
BEEA N> I | Event
25[7—T4RF - k=71

2022.2.5-3.21 2.5 “Artist Talk”

BEREEREZERL. RAOKREBETS
Connecting the past and present to reconsider what we see in front of us

ACT (Artists Contemporary TOKAS) 3. 7—7 1 X F D#GEHZHBEZHMNEL T, BEIC
TOKASD7 OIS LICEML. EFEITRESFEHERBL TCLDEREFOICEBRTI2EBRT
To FAEERD2021FEE L. ISHMUTOFET7 —T 1 X b &R ET D [Emerging] IZSN
LEBEEE. A7V IR SOICYBRIRCTY A F—ELTHERTHHEREZM
AE3BORESZMELEILE, BOSBBEOHRELZERUCLELNL. BEAENASED
ZEILE2T. HESNTL2REHEZIRY 2FmEHIEFLTLEY . RETIE. 19284
BRI, ZREALHRL TETOKASEBMOENEFERIC. STIICHFELBOERRMIC
B2 ET. HORBICAN 2HRNDOBHEBELLS> ERAE L1,
HLLBEBONYOTEVITHA LY ZEBIES,

ACT (Artists Contemporary TOKAS) is an exhibition series aimed at providing ongoing support for
artists and focusing mainly on artists who have previously participated in other TOKAS programs and
have continued to introduce noteworthy artistic efforts. Participating in the fourth edition in 2022 were
three creators, including Saito Haruka and Yuasa Ebosi, who have participated in the “Emerging” exhibi-
tion for up-and-coming artist under the age of 35, and Nakazawa Daisuke, who is active as a "narrative
explorer" and designer. The three featured artists attempt in their works to extend certain shared times
and spaces, by introducing elements of imagination into events that actually occurred in the past. In this
edition, there were works inspired by the history of the TOKAS Hongo building, which was constructed
in 1928 and has seen involvement with many types of people over the years. And by presenting in it
times that no longer exist as a point of approach, the exhibition aims to inspire visitors to think again

about what they see here and now, by connecting to things that once existed there and then.
For further details see the exhibition catalog on TOKAS website.

O 3 6 Approach to Alternative Images

A7HY IR
YUASA Ebosi

REEFNORZOERIAT7HZHR] A
1960~80FE MR ICH LW\ LEhd FmE B &K,
SANLTYRLRT X)) AXICHEEZ T
EE. BBICESNERE. 2 7Y OERMR
FHICLDBHFICLY . RBICHYEEABLN
BUOEEERRLE L

For his own creative work, Yuasa slips into the role
of a fictitional painter who was born in the Taisho era
(1912-1926) named Yuasa Yebosi and displays works
that were supposedly painted by the fictional painter
in the 1960s-80s. In a style that suggests influences
from surrealism, and American culture, in addition
to meticulously drafted brief histories and critiques
written by a researcher of the fictional artist Yuasa,
the artist presents a history that could have once
been a reality.

1983FFERA TN, TERZWUSISER, X
BERICBWaCFoRZY—F—F- 7227
W vol 10 TZ TSR AR BB L. /20 (BT £
#E. 2022) . [TWS-Emerging 2014 [Newspaper
collage project] (TWS¥#H) &,

Born in Chiba in 1983. Lives and works in Chiba. Recent
exhibitions: “Takamatsu Contemporary Art Annual
vol.10 ‘There Is No Boundaries Here./?")" Takamatsu
Art Museum, 2022, “TWS-Emerging 2014 ‘Newspaper
collage project’,” TWS Shibuya.

INTERVIEW — pp. 20-29
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NAKAZAWA Daisuke

TOKAST DI HEBNAFITH >l &Il
BERL. B<ERET—VICL (RBBER
N &#F—T 2 LELT, BKEKICEY M
BEEX. BAFBELOEK. 1>FE1—
BRELBLT. RAEFALOAFICOVLTE
. RYIBEDIGEEYE L

Inspired by the fact that the TOKAS Hongo building
once accommodated the Hongo Employment Agency
of Tokyo City, at this exhibition Nakazawa temporarily
sets up a present-day incarnation of the Hongo
Employment Agency. By filming and showing at the
venue videos of interviews with people of various
professions/positions on the “meaning of work,” and
discussions with people working at the employment
agency, the artist created a place where visitors could
think about and look back on their own work.

(ARBEEEEABATFR) 2022  Hongo Employment Agency, 2022

BIEA R+ (D25-321 XAEEA A (A
KRR ERK ANESRESEARA T FIIE  KE . BEEE.
BEBE. DHERF. RIBRT. ERRATF
@313TA LT A~ b | 33 REREXENEL)
Event: [1] 2.5-3.21 *Only from Thursday to Sunday, national
holidays “Hongo Employment Agency’ Interview” Hongo
Employment Agency Staff: OHASHI Tsutomu, TAKATA
Rumi, TOYOSHIMA Haruka, MIURA Chieri, YAJIMA
Momoko, WATANABE Yukiko [2] 3.13 “Online Talk Event |
Nakazawa Daisuke with Nishimura Yoshiaki”

RREEREBAZIRITTER. ERFRIC BYEL.
‘Y <L) GROBRE. RE. 2021) . (Passage
Tells: Ameyoko) (LEF 7 X#fE. RR. 2020) &,
Lives and works in Tokyo and Kyoto. Recent works:
Returning to the Soil, mori no tenjishitsu, Kyoto, 2021,
Passage Tells: Ameyoko, Uokusa, Tokyo, 2020.
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SAITO Haruka

TOKASZSERDEEYNERIE D THIEIER . Z2EIC
SBWHKICEBL. BB HETIREROE
BEET—VICLEBEA R L—>a aREK
LELE. BOREICE>TRIBAEZFRODE
RICYANBZET, EBNAEYICLZBE
EREDBE[OOBIYERELE L.

In this exhibition, Saito presents a video installation
themed around the transformations of the TOKAS
Hongo building, such as the delayed initial construction
work and the damage it suffered during the air raids of
1945, which conveys images of the building’s temporal
and spatial developments through the stages of
construction, devastation and restoration. The video
images are accompanied by spoken words, and by
introducing wind generated through the act of speaking
as an element in the works, she creates multi-layered
story-telling that expresses the temporal and spatial
connections between the past and the present.

WA R . FUERRE—. JtHE R, AR
Cooperation: AKAGI Haruka, ABE Ryuichi, IKEDA Ryo,
ISAJI Yugo

1988 F RFRET N, REAMEWRICESR, T4
EBEXI(CIVOCAR2022 RAEMOBE—HLL
TEOEREE I (EFOREME. RR). [TWS-
Emerging 2012 TRLVHE 2 HBEBULHERLES
EREWKIORADESRALVELNGLSL ST
WD, HIERE DI (TWSZSH) &

Born in Nagano in 1988. Lives and works in Tokyo.
Recent exhibitions: “VOCA -THE VISION OF CONTEM-
PORARY ART 2022,” The Ueno Royal Museum, Tokyo,
“TWS-Emerging 2012 ‘the visible star and the invisible
star from the earth which looked at the spectacle that can
be recalled and the spectacle that cannot be recalled, are
revolving each other, including the earth’,” TWS Hongo.

HUEAH (REBEABNFT) 2022
NAKAZAWA Daisuke, Hongo Employment Agency, 2022
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3331 ART FAIR 2021

BHMER | Artists

=IHZE  ASHIKAWA Mizuki 2021.10.29 -10.31
FA#{Z%  USUIHitomi

ARME B KUKITA Akane
ZEMHIE  KURODA Yasuaki

AT HISAMATSU Tomoko 7 —YF+H3331
3331 Arts Chiyoda

E{& - &35 | Organizer & Venue

FP— 727 TTOKASDSEEN Z BT
Introducing TOKAS Activities at the 3331 ART FAIR

TOKASH 20184 & U #k#EA0ICS ML TL 3 3331 ART FAIR] Tl ¥+5U— AL 5+
TAT A= EMEMEF. EMAFBEOHRLELESIC. EEDF 1L —F—PEMBRE
DB TEEINEZFTERR 7 —T 1 A LOFERIFBRESNET, 2021 FEEF2ERYICSML.
TOKASD 7O S LICBIMREBRDH D7 —T 1 A LDFL S, KIPREEY. ETHRETE
HAERBEPRITEZRRT7T - MNCBWLWTEK T D5BDFMERRLELE. HERZEHBLT. &
FERNDEBHZIECTOKASABCRKPHENDRER S L UEROBNZITLE L1,

Since 2018, TOKAS has continued to take part in the 3331 ART FAIR, displaying works of art by emerging
artists showing at galleries, alternative spaces, art organizations and art universities, as well as artists rec-
ommended by curators and art professionals from around Japan. In 2021, TOKAS participated again after
a one-year hiatus, introducing works by five emerging artists who have participated in TOKAS programs
and done impressive work in a contemporary art context using craft-like forms of expression and tech-
niques from fields such as woodworking, fabric dyeing and weaving, and metalwork. This exhibit presents
an opportunity for TOKAS to introduce our support for young artists’ activities, as well as our concurrent
exhibitions and the TOKAS Hongo facilities.

04 0 3331 ART FAIR 2021

AERZE  ASHIKAWA Mizuki

1994 B RAE TN, RREBEZHRAIEE, HEEFX
MAFARFRELAANSTRUREERE. TLRES
2 TEBALDREE - MtR~DRHR2021 F)IIHER]
(F¥Z)—k2h. RR) K&,

Born in Shizuoka in 1994. Lives and works in Tokyo. Enrolled
in a PhD in Production of Art in Musashino Art University.
Recent exhibition: “Statement from Galleries Focusing on
a new generation in Tokyo 2021,” GALLERY NATSUKA,
Tokyo.

FIH{Z% USUIHitomi

1980F RRAFMAE T ho RAMZHR R ICIFEE), 20105F
REAEBMREFREZREMARMARKIEMREET. £
75 [B % & ([ [RESONANCE MATERIALS Project 2021
“Invisibility - Attempt to Exist” [ A48 ~FEDHIT~1]
(ars gallery. RR) &,

Born in Tokyo in 1980. Lives and works in Tokyo. Graduated
with an MFA in Woodworking from Tokyo University of the
Arts in 2010. Recent exhibition: “RESONANCE MATERIALS
Project 2021 Invisibility - Attempt to Exist,” ars gallery,
Tokyo.

.
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AKRHEBE KUKITA Akane

1987 FBMBE T o BEREHNRICTED, RREMA
FREREMARBHE LRPRREREMRREFRER.
ELRERIC HZFETF—L2021] (#F) k&
Born in Aichi in 1987. Lives and works in Saitama. Enrolled
in a PhD course of the Graduate School of Intermedia Art,
Tokyo University of the Arts. Recent exhibition: “Nakanojo
Biennale 2021,” Gunma.

2MMAE  KURODA Yasuaki

1986F £ 3. MBRHEG, RERBEZ RS ICTEE.
2012 BB EMAZAZRELMAMTY 1 L EK
IRIHETHAO-RET. TBERERIC TRLLE
F1(SKLo. FIR. 2021) %2 &,

Born in 1986, raised in Niigata. Graduated with an MA in
Industrial, Interior and Craft Design from Musashino Art
University in 2012. Recent exhibition: “medium & we,” SKLo,
Kanazawa, 2021.

AMEIF  HISAMATSU Tomoko

1991 F=ZERE TN, BEREHSIES. 20174
REZMIMKREZRERAAERIAET. TLRES
{2 TNISHIJICOLLECTION ] (Kanda & Oliveira. FEE.
2022) & &,

Born in Mie in 1991. Lives and works in Saitama. Graduated
with an MA in Japanese painting from Tohoku University
of Art and Design in 2017. Recent exhibition: “NISHUI
COLLECTION,” Kanda & Oliveira, Chiba, 2022.
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Tokyo Contemporary Art Award

RE7—T1 X DELDRIEEZ YR
Supporting new artistic developments by mid-career artists

Tokyo Contemporary Art AwardidHE7 —7 1 X FEXTRIC. BATORELED. ELDR
BE®BHLIDETYT. 2021FEIZ2020FEN L5 EHiE. F1IEZEEOZERLIR. F20
ZEEDZETRSREET /I T 7K. FIMZEHEDBINEEDEME (FEIF20224FFE ICFEH) «
Z L CHEARZEEERELE L FMIBEIOS VML ZDORETERNOBENH S| ZHEEHIRS N,
F1EZERCTROZ7—TA AL - F—=7%, F4EDR YA, BER. RENXES VRS
DLBERFTAEFERAL. YA bEDAI2 =S —2 a3 BRYBEBRICBYE L.

Tokyo Contemporary Art Award (TCAA) is an award for mid-career artists that aims to support the
winners’ further artistic development in ways such as providing opportunities to expand their activ-
ities overseas. As in 2020, the program’s activities in 2021 included an award-winners exhibition
for winners of the first edition of the TCAA, an award-winners exhibition for winners of the second
edition of the TCAA and compiling artist profile monographs about them, initiating overseas activities
for winners of the third edition of the TCAA (Shiga’s activities postponed to 2022) and selection of
the winners for the fourth edition of the TCAA. Due to continued restrictions on travel in Japan and
abroad as a result of the COVID-19 pandemic, the artist talk events for the winners of the first edition
of the TCAA, and the studio visits, winner selection meeting, awards ceremony and symposium of the
fourth edition were all held online, while the on-site components were more active.

F1{# | Organizers

RRE. RHEFEEARRBELCHE RRBRAEME —F3 -7 V7L FIR-2Z
Tokyo Metropolitan Government and Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for
History and Culture)

EEZE8 | The International Selection Committee

[TCAA 2019-2021, TCAA 2020-2022] #&AFTIL (v /N> - YHITF(— Za—3F— F¥J)— F1LI5—) FRXE
(7 — VIS BR/ RREMAZAZR EER) . KVl - Far M+ BEREF—7 - FaL—9-). IY7 - UL F (FaL—
Y= FAY— IFaT—F—) FrOl - AN b— ERPBEEME 7oL o) EEBR (F—F2-F7-Y7oF2
~R—2 705 LF1L2%—) KAMIYA Yukie (Gallery Director, Japan Society, New York), SUMITOMO Fumihiko (Director, Arts
Maebashi / Associate Professor, Graduate School of Tokyo University of the Arts), Doryun CHONG (Deputy Director, Curatorial
and Chief Curator, M+), Maria LIND (Curator, Writer and Educator), Carol Yinghua LU (Director, Beijing Inside-Out Art Museum),
KONDO Yuki (Program Director, Tokyo Arts and Space)

[TCAA 2021-2023] V747 - ~NWVF TR - Far 4 (G AMMPRTFA4Ta—F A= FaLo5—) FRXE.
SiBHEAR (CHAT [Centre for Heritage, Arts and Textile] T €0 F 4 7F AL o5 —FHRF—7FaL—5—) FvOl - A 2/\ - Jb—.
EH®H? 3 (THMEHRKENME 8R) . BRI Sofia Hernandez Chong CUY (Director, Kunstinstituut Melly), SUMITOMO
Fumihiko, TAKAHASHI Mizuki (Executive Director and Chief Curator, CHAT (Centre for Heritage, Arts and Textile)), Carol
Yinghua LU, WASHIDA Meruro (Director, Towada Art Center), KONDO Yuki

[TCAA 2022-2024] V747 - ~NVF TR Far 74, SREHEA. Fr¥0L - AN b— BRLOXKERARTS
FAT7—brE¥SY— 27 -Fal—%—), BHHD . iR Sofia Hernandez Chong CUY, TAKAHASHI Mizuki, Carol
Yinghua LU, NOMURA Shino (Senior Curator, Tokyo Opera City Art Gallery), WASHIDA Meruro, KONDO Yuki

BEXEEEBR | Selection Secretariat

BEEBFFEEENT —YAZST7 T4 7 FoFav [AIT/TA k] Artslnitiative Tokyo [AIT]

0 4 2 Tokyo Contemporary Art Award

1. [TCAA 2020-2022 ¥ RERE] BRAR (LEMETF)
Installation view (YAMASHIRO Chikako)
at “TCAA 2020-2022 Exhibition”

2.TCAA2022-2024 25 A #f (Y TH—7)
TCAA 2022-2024 Studio Visit (Saeborg)
3.TCAA2022-2024 2 & > # 7k (EHETF)
TCAA 2022-2024 Studio Visit (TSUDA Michiko)
4.TCAA 2022-2024 ZHTE RO T L
TCAA 2022-2024 Symposium

Tokyo Contemporary Art Award
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Tokyo Contemporary Art Award 2022-2024

HEET

TSUDA Michiko

Y Ik—s

Saeborg

RELHBDRBEI L. RYCHHHPEER
ERTCEREY T R—IHEEZRICL > TES
Sh, REXNEZERSS VRO TLEITVEL
feo RO LTRIERDIERBN XA LD
5. EREMEPRBEOEHOILRICOLTELEL
Tl

After studio visits and the selection jury session,
winners Tsuda and Saeborg from the open-call
applications and nominated candidates were
chosen by the selection committee members, and
the Award Ceremony and Symposium were held.
International qualities and the expansion of the realm
of creative expression were topics of discussion at

the symposium, along with introductions of the artists’
works.

BERN - BHRSSROUA

BAfEH : 2022.3.20

215 RRERAEME BT 2MEHBE T RRH.
DEFEEARREE L E REEBRAEMEE
f=F3—7—-VUFPLFRR=2Z

Award Ceremony and Symposium

Date: 2022. 3.20

Venue: B2 Auditorium, Museum of Contemporary Art
Tokyo Organizers: Tokyo Metropolitan Government
and Tokyo Arts and Space (Museum of Contemporary
Art Tokyo, Tokyo Metropolitan Foundation for History
and Culture)

JEHEF TSUDA Michiko

1980FMR/IRE TN AINRERRICTEE, 2013
FRREMAZRZHREREGM AR ELRARER
BATATEERET, TBRERICTIYO—-7)
(TARO NASU. ®3R.2020). 1> &—+7L 1]
& B 1) (TMATRAEMEE. FK. 2020) &,
Born in Kanagawa in 1980. Lives and works in Ishikawa.
Earned her PhD in Film and New Media Studies from
Tokyo University of the Arts in 2013. Recent exhibitions:
“Trilogue,” TARO NASU, Tokyo, 2020, “Inter+Play
Season 1,” Towada Art Center, Aomori, 2020.

044 Tokyo Contemporary Art Award

Ftop: #®EX Award Ceremony
T bottom : BERES LRV L Symposium

RHREZ ROV LBEE

ZEE FHEF. YR

BERS  BREHA. BHLOX. BEDD S,
IEBRRAC

EFL—9— 1 BRETF BEFRENEBEEAT -V
AZSTPFATbIFa v [AIT/IAMFALIS—)
Symposium Panelists

Winners: TSUDA Michiko, Saeborg

The International Selection Committee: TAKAHASHI
Mizuki, NOMURA Shino, WASHIDA Meruro, KONDO
Yuki Moderator: SHIOMI Yuko (Director, Arts Initiative
Tokyo [AIT])

HYIR—4 Saeborg

1981 EINRE TN, RREFEZHWRICEE. 2006
FRFEMAZZMEBRELRFBEREE,
BREXRIC [Cycle of L] (B X1 RILETEE. 2020) «
[SAEBORG: SLAUGHTERHOUSE 17](Match
Gallery. a7 ¥7+. 2OXRZ7.2019) & &,
Born in Toyama in 1981. Lives and works in Tokyo.
Graduated with a BA in Fine Arts from Joshibi University
of the Arts and Design in 2006. Recent exhibitions:
“Cycle of L,” The museum of Art, Kochi, 2020,
“SAEBORG: SLAUGHTERHOUSE 17" Match Gallery,
Ljubljana, Slovenia, 2019.

Tokyo Contemporary Art Award 2021-2023

EEEITF
SHIGA Lieko

TTRAXR

TAKEUCHI Kota

TRGBNBBELTT AV AEAF) ZTSE
OHFMEICEFI=) Y —F &21TL. EEIZ20224F
EBICEMELERLE L. A50TIT2RA
CHEI—TIE. TEIWAOEHEB. TRIEHE
MAEDAF A DSML. HIFPZERSRED
REICDWLWTEEY E L1

As his overseas activities, Takeuchi travelled to
the United States and the United Kingdom to do
research for future projects, while Shiga postponed
her travels until 2022. In the online interview that was
held, Shiga joined from her base in Miyagi Prefecture
and Takeuchi from abroad in the U.K. In it, they spoke
on such topics as their creative work and plans

regarding their exhibits for the Tokyo Contemporary
Art Award recipient exhibition.

Ltop:ArIAy - Ao 5E1— (FEEIF)

Online interview (SHIGA Lieko)

Ficenter: A1 - A2 FE1— (TRALK)

Online interview (TAKEUCHI Kota)

T bottom : 7 XJATHRHE |\Y : TRAK
Researchin the United States. Photo: TAKEUCHI Kota

BRYA P PE1— 1 2021.9.27E M. 12247 <
TN A yEaT— FEEE

BHEE (TTRAK) 1 2021.7.18-10.16

UEMSE] 7 X) AERE. 1) X

EHEETF SHIGA Lieko

1980FFMEA TN, BWERZMAITIFD, 20045F
O FEMREF NS — - ALYD - FT - 7—
TR FHAUEE, EERERICORED
B HS10FEDHRILI (Composite. X ILRIL
2021, Tea—<v>r - R7Y U7 |(RRBEEEM
£E. 2019) &,

Born in Aichi in 1980. Lives and works in Miyagi.
Graduated with an MA in Fine Art New Media from
Chelsea College of Art and Design, London Institute in
2004. Recent exhibitions: “Compassionate Grounds:
Ten Years on in Tohoku,” Composite, Melbourne, 2021,
“Human Spring,” Tokyo Photographic Art Museum, 2019.

Interviews: on September 27, 2021, Released on

the website on December 24, 2021

Interviewer: SUMIYOSHI Chie

Activities overseas (TAKEUCHI Kota): 2021.7.18-10.16
in the United States and the United Kingdom

TTRZAAK  TAKEUCHIKota

1982F EERA I, BEREWURICEE, 20085
RABMAFZEMPRAREMRRUERE. TLRE
£ (C [Body is not Antibody | (SNOW Contemporary.
RR. 2020). [XEY—-/NT](Arts Catalyst, O
k. 2016) &,

Born in Hyogo in 1982. Lives and works in Fukushima.
Graduated with a BA in Intermedia Art from Tokyo
University of the Arts in 2008. Recent exhibitions: “Body
is not Antibody,” SNOW Contemporary, Tokyo, 2020,
“Memory Bug,” Arts Catalyst, London, 2016.
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B Ot

FUJII Hikaru

HLISpR AN £ F

YAMASHIRO Chikako

BoOZETTREREL. BHIE. 7X)HEUNAXERICREFTD2EMED LI, 1946FICRAERE
R THRERRE ICAY CRESN - BRTREODRERZ. MEEA AL —2a > TEBRLEL
o BRINLINHNAD. BHETHREDLEEZDSDHBEEDEHELZLLELT. ChOLDREZESRDH
. BREZEEDZAEICALATE LT W, FMIBFS2RTER. BIFE. MR HZMA 21>
2FL—are@lsE Lz, SETIBMMATEZIUHDERTTH. DETRIAR—Z2FZESL
T, HREZBAEFOREAZERTE2HDERYELE, RERICHODOETERLEE /IS 7320
BRL. REFICHLBNALE L

For the second edition of the Tokyo Contemporary Art Award winners' exhibition, Fujii used documentation
presently kept in the U.S. National Archives and Records Administration (NARA) concerning the exhibition of
Japanese war art paintings held at the Tokyo Metropolitan Art Museum for members of the Allied Occupation
Forces in 1946 to reconstruct the exhibition using film and an installation. What we can see from the documen-
tation is the lengths that the occupation forces went to in their struggle to gather and store the war art paintings
[painted by Japanese artists on order from the wartime Japanese military], and what we see today in these
paintings is the question Fujii poses for us. Yamashiro’s exhibit consisted of four works, two earlier and two new.
In the earlier one she attempted to create an installation with new developments. Yamashiro's works are often
open to a range of interpretations, but in this exhibition she used the entire space to create a work that provides
an experience of what we have inherited from the history of war in a different generation. The artist monographs
compiled for this exhibition were displayed on the 2nd floor, where they were introduced to visitors.

Tokyo Contemporary Art Award 2020-2022 Tokyo Contemporary Art Award 2020-2022

ZEREE Exhibition

£ Hi:2022.3.19-6.19 £315:  RRHFIRNKEME Date: 2022.3.19-6.19 Venue: Museum of Contemporary
TERREIF I BRZ. ANHEEARSS Art Tokyo, Exhibition Gallery 3F Organizers: Tokyo
BEHE F—%3—F— Y7y FI_—2Z - & Metropolitan Government and Tokyo Arts and Space /
o . Museum of Contemporary Art Tokyo of the Tokyo
REFREAME Metropolitan Foundation for History and Culture

8L : HIGURE 17-15 cas $R &4t A | IUAREKR Installation: HIGURE 17-15 cas Co., Ltd. Lighting Design:
MGl BREE FE- YU FFH¥A2 (WL YAMAMOTO Keita Technical Engineer: TANAKA Shinji
WHEF) 8K E BRIZT7avIFHAL: Sound Design (YAMASHIRO Chikako): TAKAGI Hajime
AT Y 1 L BB Exhibition Graphic Design: Ken Okamoto Design Office

Inc.

046 Tokyo Contemporary Art Award

% L upperleft: ILAIEF ERASR  Installation View (YAMASHIRO Chikako)
Z T lowerleft: £/257 Monographs
AL, AT upperright, lowerright : B X E/RESR Installation View (FUJII Hikaru)

BEH 6 FUJIHikaru

1976 FRRMA T o RREEZIAICTEE, 20044F
N EBRFEES - BIHEIBLREDEAET., Tkt
BESICIB1MEF—T14 R 10FEBDBEIOKF
EMERAEMF ¥ 51—, 2021), [$D2hdHD
=5 | (RREBBRREMER. 2020) B &,

Born in Tokyo in 1976. Lives and works in Tokyo.
Graduated with a DEA (MA) from Université de Paris 8
in 2004. Recent exhibitions: “Artists and the Disaster:
Imagining in the 10th Year,” Contemporary Art Gallery,
Art Tower Mito, 2021, “Things Entangling," Museum of
Contemporary Art Tokyo, 2020.

s ETF  YAMASHIRO Chikako

1976 FHBIRE TN, 2002F BRI EMARFEKXR
FREVEMARMRRELERET. TLRESR
2 NUEEEF Y 7L— 327 | (RREBEEEME.
2021). TELTLW2DEFH? RAEMICBEOXE
(EZHTEAMEE. R, 2019) k&,

Born in Okinawa in 1976. Graduated with an MA in Envi-
ronmental Design, Graduate School of Formative Arts
from Okinawa Prefectural University of Arts in 2002.
Recent exhibitions: “Yamashiro Chikako: Reframing
the land / mind / body-scape,” Tokyo Photographic
Art Museum, 2021, “Image Narratives: Literature in
Japanese Contemporary Art,” The National Art Center,
Tokyo, 2019.
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FEYF3

KAZAMA Sachiko

TEET

SHITAMICHI Motoyuki

2021E3ANLREL-ZERTRIE. EREFRE
=T, BHEMCRIBTA L SM D7 —T4
Ab-b—o%&BELELE. ABEEFERER
B. TEEYE-FTRISOBE L L bICFRE
FEITL. RENIHbAL>EFICATFTE. B
RAREFREBNTDEEERYE LT

Just before the reopening of the exhibition for
winners of the Tokyo Contemporary Art Award
following its temporary closure due to the pandemic,
which had opened in March of 2021, an online artist
talk event was held. In it, Kazama explained about
the works displayed and Shitamichi made a remote
presentation with a video showing the exhibition

venue, while introducing the works on display to
those who were unable to visit the exhibition.

Tokyo Contemporary Art Award 2019-2021
ZHREZE
=1 :2021.320-6.22 *HMEIOF VA I RICHD
BRERES D= 4.25-5.31 JERIFREE, 6.20F% T
SHEEE 215 REABRAEME CEER
E1F X KRR, DBEYEEARREBESE(L
HE b—F3—TF7—YT7 L FRAR—Z - RREBANK
£t %0 ARMEEA BREFE. EARTO
Foar FP—FA4Rb-+—2:530

RMEYF3 KAZAMA Sachiko
1972FRRBA T N RREEHRAUIET), 19964F
HEFEMEENERRRMET . TLRERIC [T1
Y ET L2021 |(EARBTOS Va0 BRR).
TEMYFIR 22— MEM (BREHEME. =
1. 2019) &,

Born in Tokyo in 1972. Lives and works in Tokyo.
Graduated from Department of Printmaking, Musashino
Art School in 1996. Recent exhibitions: “Dyslympian
2021, MUIJIN-TO Production, Tokyo, “Sachiko Kazama
Concrete Suite,” Kurobe city art museum, Toyama,
2019.

_Ftop: AREYFI KAZAMA Sachiko
T bottom : F&EfT SHITAMICHI Motoyuki

Tokyo Contemporary Art Award 2019-2021
Exhibition

Date: 2021.3.20-6.22 *Due to the issuance of the State
of Emergency declaration in response to the COVID-19
pandemic, the exhibition was closed from 4.25-5.31 and
the exhibition period was changed from 3.20-6.20. Venue:
Museum of Contemporary Art Tokyo, Exhibition Gallery 1F
Organizers: Tokyo Metropolitan Government and Tokyo
Arts and Space / Museum of Contemporary Art Tokyo of
the Tokyo Metropolitan Foundation for History and Culture
Support: Fukutake Foundation, MUJIN-TO Production
The Artists’ Talk: 5.30

TEEST SHITAMICHI Motoyuki
1978FMILRAE Th, FIR%EZHRAICEE, 2001
FREFEMAZERZRHEREE, TRRES
I NEFM MRER) BRI (BRFr ) —AK. &
JIlL2021). [58EY T2 F7 - ETF—LEK
EffR) (BA8E. 2019) B &,

Born in Okayama in 1978. Lives and works in Kagawa.
Graduated with a BA in Painting from Musashino Art
University in 2001. Recent exhibitions: “Setouchi 'Slag
Landscape' Archive,” Miyanoura Gallery 6, Kagawa,
2021, “The 58th International Art Exhibition, La Biennale
di Venezia,"” Japan Pavilion, 2019.

»-. AR

Installation view (KAZAMA Sachiko)

048 Tokyo Contemporary Art Award TEE(T B/RES Installationview (SHITAMICHI Motoyuki)
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R AT S A
XN \"NIN

I)IT—H—- A2 LT R JFO%YF /s Creator-in-Residence Program

F—72 - RFTF 2021—2022 OPEN STUDIO 2021-2022

F—=Fa3—TF—YTZ AR LT R 2021 RREHERE
TOKAS Creator-in-Residence 2021 Exhibition
A Scoop of Light

PART 2Tld. BERAND7—FTA4 XM ERE - BETD [J)I—5— 42 - LP>FUR T
0774 X2019~2020FEDL2>F R - 7O ZLICSMLE7—T1 A MIEDRRE
KB [AScoopof Light] BN LE,

PART 2 introduces the Creator-in-Residence program that invites to Japan and sends abroad
Japanese and international creators, as well as the TOKAS Creator-in-Residence 2021 Exhibition
“A Scoop of Light,” showing results of work created by artists who participated in the 2019-2020
residency programs.
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Creator-in-Residence Program

) I—5—HREFEYT ZRIER IR
A Creative Hub for Creators to Work in Residence

20215 EE. 20196 BN S MBE IO T VM IV ABRELRKOFEICLY, LT R -
777 LORENER. BERAEBYE L, L DEASY I -5 £ T
P—F LT URIDREERXYELE, —/H. [ERZVI—5—1 £ T)H—F-L>
TR DEREFIVI—F—nHFERKICIBTOHEL. [ZERBXRRI NIV BB Y
I—9—1BHF T4 - LOTFLREEM, 7—7> - 29273, AREACPRESER
TEHRELELE, &, KICEIOTH/TOABNITREERY .. ZUANEENBFHEI N
W DREEREAN [CTEBRZR 7V I —9—18%ZRkEL & L1,

In 2021, a large part of the residency program had to be postponed and repostponed due to the
effects of the COVID-19 pandemic that had been spreading since 2019. As another consequence,
the Open Call for the International Creator Residency Program and the Research Residency Program
was not held. One Japan-based creator each were given residencies in the Local Creator Residency
Program and Research Residency Program in the spring and autumn of 2021, while in the Exchange
Residency Program one creator from Berlin participated in the form of an online residency. OPEN
STUDIOS were also held in the form of solo and group exhibitions. In the autumn of the year, when
it became possible to travel abroad despite the continuing pandemic, one creator was sent to our
residency affiliate (HIAP) in Helsinki on the Exchange Residency Program.

\ITU,
S, . .
z % Finnish Cultural I a e
<=7 < Foundation mule - ® o & III
QoY
% O

§ gg:;:‘s ‘ ' I! '.‘ TAIPEI ARTIST VILLAGE | TREASURE HILL
ity e
ATELIER et ltves %‘_ﬂ "' GBS | MR

EDINBURGH ol
ﬂ SCULPTURE ’(( flangﬁrs WIE I.s
WORKSHOP X, ° State of the Art

0 5 2 Creator-in-Residence Program

BEART (REFTORODT S0 T4 ) ((RR DM > 1) —Z & V)2021
KURODA Daisuke, Practice for GOTO Sadayukifromthe series “The Inferno of Modern Sculpture,” 2021




“ERRRBETOIILCRE - BEE)
Exchange Residency Program

BHOBTEHID7)T—5—DBATOFERRIORRE .. BEHERREDUERRIEEZBHRE L
BNDOEMIUCHEBE L3RI L THEREEITS 7057 Lo FEIOF VA IV RABREIKDORELFHE .
2021 FEE 1 BEE 1B A TFA4> - LT RIEMLE L .

This program provides support for creators active in various fields to conduct creative activities overseas with
our affiliated arts and culture institutions around the world in two-way exchange residency programs aimed
at promoting cultural exchange between international cities and Tokyo. Due to the ongoing restrictions of the

COVID-19 pandemic, only one creator was sent on an overseas residency and one creator participated by means
of an online residency in 2021.

‘ H#R—FAR | Support Contents‘

OB) EME. HEE. GIFBZRE BB BE. Sz 7R9PF2R(M
Japan-based creators sent abroad: Airfare, living expenses, fee for creative work/project
International creators from abroad: Living space, shared studio space

‘ﬁﬁﬁﬁﬁﬁ | Partner Institutions ‘

PRI - EXTFATI (RA R, N=F )

N (RAY. <L) )

HIAP [NV 2% - A2 —F2adtiv - P—FTA4 R - TOTTL] . 7422 FXULEE (74252 B AL %)
= IS0 TRV - T=YAILLIN (NWFT. TRYD)

FLZvy—El - F—FT4RL - TALYD, P—TARL - A2 - LT 2810 (RE. Bib)
IFALNT - RANTFr— - 7—02av7 (RAV LS F IFA2NT)

VA=W RIVF— - TTLT—RBF (RIVF—. Tavtl)

Atelier Mondial (Basel, Switzerland)

The City of Berlin (Germany)

HIAP [Helsinki International Artist Programme], The Finnish Cultural Foundation (Helsinki, Finland)
Centre Clark, Conseil des arts et des lettres du Québec (Quebec [Montreal], Canada)

Treasure Hill Artist Village, Artist-in-Residence Taipei (Taipei, Taiwan)

Edinburgh Sculpture Workshop (Edinburgh, Scotland)

WIELS, Government of Flanders (Brussels, Belgium)

BRI I—5—F%EZR707 5L
Local Creator Residency Program

BNV Iy —LtONFEEZBLEGFEZERET S, BERNTESHT2HRAERNRORETOT S Lo
BN I—5—DAED2021FE. [—ASYDFHEEL>TYH, SEFHTEDZEICHYEAREL]
ERLELEBAARR7H. AOFRORRTY Y —F HEEERNICITOE L.

This open-call program offers opportunities for local creators active in Japan to dedicate themselves to creation
and artistic activities through dialogues and discussions with international creators. Due to the COVID-19-related
absence of international creators in 2021, one participant, Kuroda Daisuke, appealed for the opportunity to work in
residence as best he could even if it had to be a solo residency, and granted that opportunity, he concentrated on
research and creation in Tokyo under the pandemic.

‘ H#R—FAR | Support Contents

. GIFE. BE. > 7RITF R M

Living expenses, fee for creative work/project, living space, shared studio space

054 Creator-in-Residence Program

YY—F - LOFLR - TOISL
Research Residency Program

RRCTOEMALDIFR - GIE) 4 —F ORSZRHT 2. BERADI Y T—9—E[/RELEAETOY
S Lo 20214 E 3. BAZIAISERT 2RIAMIVGEL. BHO—RNRZEADEMICETZ71—IL
F7—20%TW&E Lz, &z BADLOAEFBRICK Y 14HEHHEEERAL X LT

This open-call program offers creators from Japan and overseas the opportunity to conduct research in the
arts and culture and research toward creation of new works. In 2021, the Kansai (western Japan)-based creator
Maetani Kai was given a residency for the purpose of conducting field work on urban areas that have temporarily

been vacant. Meanwhile, 14 other planned residencies for creators from overseas had to be postponed due to
COVID-19-related travel restrictions.

“’Tf‘f'\— FAZ | Support Contents

BE%RM Livingspace

=3 - EREHEREEE 0T S A
Institutional Recommendation Program

ERSLROREZ BN E LT, ERNDOAHKE. MR ErH#B T2 I—5—%ZIFA
N3705F L, 2021FE . 2020FEN L5 EHME 7T ADXLEEDKEREEZ T /T 1 - T
AIFEL. LT ARRFERRBICAT THIfEZTLE L

Dedicated to the promotion of international cultural exchange, this program accepts creators recommended
by public institutions and arts and culture organizations in Japan and overseas. In 2021, the creator Bady Dalloul

recommended by a French cultural institution continued his residency begun in February, 2021. His focus was on
creating works to present in the TOKAS Creator-in-Residence 2021 Exhibition.

"’ffﬁ— FAZ | Support Contents

BE%#RMH Livingspace

BN IT—-5—BET7O07 5L
International Creator Residency Program

TA42aTI - T EOSHFTEHY 2BNAOHFRS ) T —2TRIC. BENHIRMGETRETOA
TEEEIDEEERIT Z2RE T 055 Lo 2020FEICHE . 2021 FEHHE IO F 7 1 )L RERAEHR KIS
S AEFIBRIEED=. 2ENBEEHEBY E LT,

This open-call program offers accomplished mid-career creators active in fields such as the visual arts opportuni-
ties to pursue creative activities in Tokyo with financial support. As in 2020, the 2021 program unavoidably saw all

scheduled residencies be postponed due to travel restrictions caused by the COVID-19 pandemic that prevented
entry to Japan.

“'ffﬁ— FAE | SupporlComents‘

EME. FEE. FIFE. BE. ST 7RICAEEM

Airfare, living expenses, fee for creative work/project, living space, shared studio space
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“EMZREXETOIT L
Exchange Residency Program

@ RES/)IT—5—

Japan -based creators sent abroad

[TOKYO - HELSINKI]
LE#¥— KAMIMURA Yoichi
2021.9.7-11.30

[TOKYO - TAIPEI]
AH & OHTAHaruka

2021.10- 12— 2022.10-12

[TOKYO - EDINBURGH]
BIRFHC  UMEHARA Maki

2021.9-11—2022.4-6

[TOKYO - BRUSSELS]
EB¥RTE  WATANABE Takuya

2021.7-12—2022.7 - 12

O BEBIVI—5—

Invited Creators from abroad

[BERLIN - TOKYO]
J—~> - FJVZX RubénD'HERS
2021.10.8 -12.20 *#> 54> - L2522 Online Residency

[BASEL - TOKYO]
HRIN— - Jb—hT1E Kaspar LUDWIG

2022.1-3—2023.1-3

[HELSINKI - TOKYO]
IN—=H - AX02a2 Parsa KAMEHKHOSH

2021.5-7—2022.9- 11

[QUEBEC - TOKYO]
73R XV P— Frances MCKENZIE

2021.5-7 —20225-7

[TAIPEI- TOKYO]
Fxr-d1—7x> CHENYu-Wen

2022.1-3—2022.4-7

056 Creator-in-Residence Program

BAOYVI—5—BEITOIT5 L
International Creator
Residency Program

Z—EvY RH5—-X

(REFA4IF - 2>¥aTX&

O—J=7>X - 2¥3a7X)

LarbitsSisters

(Bénédicte JACOBS & Laure-Anne JACOBS)

2021.9-11-2023.1-3

Zakkubalan (ZJL/S— b - b—L > &% FR)
Zakkubalan (Albert THOLEN & SORA Neo)

2021.9-11—2022.9- 11

&4 Z— - 3/8—> Tyler COBURN

2022.1-3—2023.1-3

Joxda - RFT77URF
Grzegorz STEFANSKI

2022.1-3—2023.1-3

BRIV I—5—GFERRTOTF L

Local Creator Residency Program

ZHAXY KURODA Daisuke
2021.5.14-7.31

=1T3ML - ERFHEHE OS5 A
Institutional Recommendation
Program

INT A - F)VIL Bady DALLOUL
2021.41-44&4.12-57&5.31-8.12

YY—F - LOFLR-TATI L
Research Residency Program

BI& B MAETANI Kai
2021.10.18-12.24

Sx—LX-RAT74—IVF
James SCHOFIELD

2021.9- 11— 2022.9- 11

F3-k37> CHOHyunA

2021.9-11—2022.9-11

NRF1L - T)FT R BegumERCIYAS

2021.9-11—2022.9- 11

SYRTA - Fr7O0v—/
Justin AMBROSINO

2021.9-11—2022.9- 11

¥ A - Pv¥—2 CHAOliaxing

2021.9- 11— 2022.9- 11

/Ao - %X Paulo DANTAS

2022.1-3 - 20235-7

FL->3>kEar KIMJunghyun

2022.1-3—2023.9- 11

Fxv-/7xz0O TxemaNOVELO

2022.1-3—2023.1-3

AFTP=U0RT— - R—Lt>
Steffen Kloster POULSEN

2022.1-3—2023.1-3

=>4k -<wvvr
Nine YAMAMOTO - MASSON

2022.1-3—20235-7

A2 N=F—T14—/ &
FZoRLA - =54 - XX b7
Rhine BERNARDINO &

Andrei Nikolai PAMINTUAN

2022.1-3—2023.1-3

#Y) - 327 KariCONTE

2022.1-3—2023.1-3

EYwY - /A4315— MoritzNEUMULLER

2022.1-3—2023.1-3

TATA - TF7r - N7
Davy VAN GERVEN

2022.1-3—2023.1-3

EHICONTIE, 2022F4BRRADFETT . FTERBEEICBDEEGNHYET,

Postponements as of April 2022. The plans might change.
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EE— KAMIMURA Yoichi

CEMZREETOTSL NV UF)
Tokyo-Helsinki Exchange Residency Program

TEIEHAR | Residency Period ‘ 2021.9.7-11.30

EMEZ7 02z b TGhost of Glacier] L T, KEERICATDIREA S KA L ERDTEZBLRSD
FLlo KATERSINEEREL DT R ZIXRFHERP. KAIDER I KTERENZT7—I )
ATy VRABEORE - FEETL. REETRE. BMWO7—TA X b v - 7—LZEeHIF -
TA—I L RERE, . SESIRBAEFNTHNRNBCARE2FO—C >/ THEBDE L

Through his project titled “Ghost of Glacier,” Kamimura has explored memories of glaciers and architecture by
examining the traces of continental glaciers. He conducted research and did audio recordings at Temppeliaukio
Church (Helsinki), which has bedrock walls carved out by receding Ice Age glaciers, and Hogberget's cave, with its
walls shaped by glacial meltwater erosion, and he then conducted a sound performance with local (Finnish) artist,
Olli Aarni. Kamimura also visited numerous places and did drawings to record sceneries that impressed him.

Photo : Martin DUSEK

1982 FRERAE I, 20105 RREMRZRFZREMARBET. TLBESRIC [From Seeing to Acting |
(Looiersgracht 60, 7 LR F L4 s, 2021) . TLandand Beyond | K#IDE#EESDI(R—F I2—SF L7 XY
J X, RR.2021). [OPEN SITE6 Nl EFH. &KL (TOKASKHE. 2021) . NEER : RMEEHICHT )
OKFEATEERAEME + > 1) —. 2020) L&,

Born in Chiba in 1982. Graduated with an MFA from Tokyo University of the Arts in 2010. Recent exhibitions: “From
Seeing to Acting,” Looiersgracht 60, Amsterdam, 2021, “Land and Beyond,” POLA ANNEX MUSEUM, Tokyo, 2021, “OPEN
SITE 6 ‘Floating Between the Tropical and Glacial Zones',” TOKAS Hongo, 2021, “Michikusa: Walks with the Unknown,”
Contemporary Gallery, Art Tower Mito, 2020.

INTERVIEW — pp. 10-19

058 Creator-in-Residence Program

IW—~> - FILR Rubén D'HERS

“EMEZEREBETOITSL ARV D)

Berlin-Tokyo Exchange Residency Program x> 5> - L3> 2 Online residency

| 78 | Residency Period|  2021.10.8-12.20

YIUF - P—TARLOFIRE. TFALPRIE. SREBENETIEAOREFTICEEL.
DSLEFENGDOERMP, B#EEICHERMENREZS|ERITEONTFICOBIEVIEREER. <L
CDRYSHATHEBY TR - AR L—2a HEICATEERP. I T4 JICEDEDR
BilbeHHli@sr. HPTRATEBRIODEEZBYEDDBREORVELERBLT. BEOEEA
A—DERRLE LT

A Venezuelan sound artist, D'Hers focused on the sounds produced by household appliances such as air
conditioners, ventilation fans and refrigerators, and examined their potential musical qualities and the discourse
concerning the fact that these sounds can trigger musical hallucinations in people with hearing disabilities.
Through his experiments for new sound installations in a studio in Berlin and efforts to represent sounds through
paintings, as well as taking photos of ventilation equipment he found on the streets in Berlin, D'Hers explored his
perceived aural imagery.

{Studies from the domestic inner ear) 2021 Studies fromthe domestic inner ear, 2021

1980FNTHR (RXXLT)EE N, NIV o ZHRITTEE. 2016F~I ) P EMAZEARZER (Sound Studies) £7 .
FBRER(C [Plural Domains] (/\—ZE1iifE. 4°1 > XEI. 7 X1)H,2021). [Resonanz & Resilienz] (Sehsaal.
74—, 2021). /X7 #—< > RIC [Passage Stage] (Cashmere Radio. ~NJL1) >, 2020) 2 &,

Born in Caracas (Venezuela) in 1980. Lives and works in Berlin. Graduated with an MA in Sound Studies from Universitat
der Kiinste Berlin in 2016. Recent exhibitions: “Plural Domains,” Harn Museum of Art, Gainesville, USA, 2021, “Resonanz
& Resilienz,” Sehsaal, Vienna, 2021. Recent performance: “Passage Stage,” Cashmere Radio, Berlin, 2020.
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Local Creator Residency Program

FTEHIR | Residency Period |  20215.14-7.31
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Kuroda has recently been researching the process by which the concepts of sculpture in the Modern era were
formed in Japan and other areas of East Asia. He created video works based on research of subjects such as
bronze sculptures placed in public spaces in Tokyo, the relationship between the Olympics and sculptures, and
the project to erect a statue of General Douglas MacArthur. Also, the absence of artists at TOKAS Residency due

to the pandemic led him to attempt to retroactively create an image of what he calls “Imaginary Artist” based on
the remnants of past TOKAS Residency program artists and interviews with the Residency staff members.

BIE B MAETANI Kai

JY—F - LOFOR - 7TOIT 4L
Research Residency Program

WERM | Residency Period |  2021.10.18-12.24
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EEFmEHRIELE L

Maetani focuses on the sense of distance with his subjects, which undergo changes through the use of photog-
raphy. In recent years, he has pursued his interest in the relationship between the body and landscapes, focusing
on water channels that played a key role in the development of the city of Tokyo from the Edo Period (1603-1868)
in his attempt to get a physical understanding of the basic structure of the city that is Tokyo today. He chose
temporarily vacant places around vicinity of rivers that lost their function and underwent changes in the process

of the city's development, and then reversed the original structure of the camera to use it as a projector to project
images of those places on his own body, from which he created video works and photographs.

(Ryh—Y—ARI—F1>5 (F>542)) 2021 Meetingon McArthur statue (online),2021

1982F REMEE Mo REFERRICTEE, 2013FLENTIAFRFRELTRIREET. TLRERERC [RRAD
ST EFE0RK (REEMEL5—.2021) . [F¥SU—Fr5v o )R- LETA. 2021) . [/N\A/X—T—
Z b - RANTF v —](Kanzan Gallery. TH. 2019). [REDHZIFE 2 (3331 Arts Chiyoda. . 2019) & &,
Born in Kyoto in 1982. Lives and works in Kyoto. Earned his PhD from Hiroshima City University of Arts in 2013. Recent
exhibitions: “Laicité Forestalled, Through the Eyes of Dogeza,” Kyoto Art Center, 2021, “Gallery Truck,” Kyoto and
Hiroshima, 2021, “Hyper Ghost Sculpture,” Kanzan Gallery, Tokyo, 2019, “The Absent History of Sculpture 2,” 3331 Arts
Chiyoda, Tokyo, 2019.

060 Creator-in-Residence Program

{Under the Bridge) 2021 Underthe Bridge , 2021

B : ARMEEAN NERBBREME  Support: Ogasawara Toshiaki Memorial Foundation

1988 ZBBA I, REMALHBBRENRITED, 2013FRPEHREMAFAERET. 2019FLYHAR S
> Nlidhsuplex] IZ0A. ELRBESRIC TALTERNATIVE KYOTO in f@&01L ISRD}E) ] (IHERESE L. R, 2021) «
MRS IS Y F T 2DH ] (TALION GALLERY. IR, 2021). [RAKIOVI 2 F 20198 2BWLWTHD | (FRsk
fiTEE. RFR) B,

Born in Ehime in 1988. Based in Kyoto and Shiga. Graduated with an MFA from Kyoto University of Art and Design in 2013.
Member of the shared studio Yamanaka Suplex since 2019. Recent exhibitions: “ALTERNATIVE KYOTO in Fukuchiyama
‘Light of My World',” Former Ginrei Building, 2021, “Ship, Reaching, Shore,” TALION GALLERY, Tokyo, 2021, “Roppongi
Crossing 2019: Connexions,” Mori Art Museum, Tokyo.
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OPEN STUDIO 2021-2022

TOKASL 2T —
TOKAS Residency
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OPEN STUDIO is a program held for the purpose of giving creators from diverse artistic genres
participating in TOKAS Residency Programs the opportunity to make presentations about the
creative or research processes they were involved in during their residency. OPEN STUDIO events
are held over a three-day period on a weekend toward the end of their residency period, which occur
three times a year. During OPEN STUDIO periods, talk events are also given with the resident creators
and guest speakers. While TOKAS Residency accepted only a limited number of creators in 2021
due to restricted travel associated with the COVID-19 pandemic, OPEN STUDIO events were held
twice, in the months of July and December. July saw Kuroda Daisuke, the single participant in the
period, present his work in the form of a solo exhibition. In December, Maetani Kai, a participant in the

Research Residency Program, and Rubén D’ Hers, who participated in an online residency, gave an
exhibition of the two artists. These events showed the flexibility of the OPEN STUDIO format.

0 6 2 OPEN STUDIO 2021-2022

F—F 2 - RH>F*2021-2022/7H
OPEN STUDIO 2021-2022/July

BEHARKXYT HEROKE]
KURODA Daisuke “Hints of Festivity”

2021.7.16-7.18
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Kuroda Daisuke held an OPEN STUDIO in the form of a solo exhibition. Working from his chosen themes from
The Inferno of Modern Sculpture and Imaginary Artist, Kuroda created video works in which he acted out
personifications of Modern Japanese sculptors as if possessed by their spirits. He also created videos using the
same method in an attempt to visualize the absent “Imaginary Artist” by means of an imaginary online meeting.
These works were shown in the studio and in one of the vacant rooms. On July 17 (Sat) a talk event was held with

sculptor Hakamata Kyotaro on the subject of their discomfort towards Japanese sculpture in the Modern period
and Kuroda's experiences in the residency program.

ik

T FEEEELT IR

b—2 - AR P 1707
HE  BEHARYT FR BSHRKE (BAR. REFEMAFHR)
Talk Event: 7.17 Participant: KURODA Daisuke
Guest: HAKAMATA Kyotaro (Sculptor and Professor, Musashino Art University)
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OPEN STUDIO 2021-2022/December
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Two creators participated in the OPEN STUDIO 2021-2022/December through an exhibition format. One is
Maetani Kai, who chose to focus on temporarily vacant places along rivers that have gradually lost their function
in the city. The second, participating in an online residency, is Rubén D'Hers, who explored aural imagery which
enters our minds whether voluntarily or involuntarily, as well as musical hallucinations. On December 12 (Sun),
Maetani was joined by Minato Chihiro for a talk event, talking about how he developed the landscapes he found in
Tokyo into art works, and together with Minato, they then spoke about the relationship between photographs and
landscapes.

b=2 - ARUF 1212 TREZA X—S ERBISDNT]
R BAam ZFXb B T8 (BEER. MEAEEE. SEXMAEER)
Talk Event: 12.12 “About inner image and landscape” Participant: MAETANI Kai
Guest: MINATO Chihiro (Photographer, Visual anthropologist and Professor, Tama Art University)
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TOKAS Creator-in-Residence 2021 Exhibition

A Scoop of Light

XA FUNAIMisa 2021.7.3-8.9
WHETF  KIKUCHI Tomoko FEAOF AN R ROBAEEEE DD
YUjU 6.26-89NRHAEZEL . 7.3-89T=ENE,

*Due to the issuance of the State of Emergency
declaration in response to the COVID-19 pandemic, the
INF A4 - )V Bady DALLOUL exhibition period was changed from 6.26- 8.9 to 7.3- 8.9.

TOKASZ# TOKAS Hongo

| 1R¥E#R™ /#B8 | Cooperation Partner Institutions

a1)7> - JxT—/\— Julian WEBER

IURANSTL - IOAYRVY /REZT R)VY LT (FAY) .
v - FOLOTFUI— (BE. VUI)

Kunstraum Kreuzberg / Bethanien, The City of Berlin (Germany),

SeMA NANJI Residency (Seoul, South Korea)

ERPERTHRORIIERLT
Viewing Overlooked Margins of Society from Different Perspectives

BE. IFEEICTOKASOL TR - FOTFLICBMLET—T1 A ML DHRRREE
FELTLET, 2020FEEB N TFIVIICLD2HETEZLDRE BE705 5 LEHIER
HEHEE2%BBBYELE, FETE. ZOLHIBRRATICENT, SFIFLFHTLS
TR -TOTGSLEBRDOESBDT—TA AL DEREBNTDIENTEE Lz, KEA
SEERLEFRE. ThENWERLZ2ERZE5L80 L6, HRENEFL. DML INET 24
SERREFERICEDOD. BREFEPBVRINLEFERCZ2ERAMZLTTLSIC. FEICST
JEdbEbLTINE L .

Each year, an exhibition has been held to show the results of creation and research by the creators partic-
ipating in the TOKAS Residency Programs. In 2020, our programs for sending artists abroad and receiving
overseas artists in Tokyo had to be cancelled or postponed in many cases due to the COVID-19 pandemic.
Under these varied conditions, we were able to show works in this exhibition by five artists who partici-
pated in our residency programs. The works they showed this time quietly reveal to us their varying but
consistently objective perspectives on how conditions in society have become stagnant and increasingly
fragmented. And by revealing normally unheard voices and hidden realities that seldom come to light, they
awaken in us new realizations about worlds we have previously overlooked.

0 6 6 A Scoop of Light
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When COVID-19 caused restrictions on travel that prevented her traveling abroad, Funai had to
change her original plan to consider Japan from the vantage point of Berlin. Instead, she remained in
Japan and turned to thinking about things that troubled her in daily life from the perspective of women
and her family history. Focusing on subjects including her own mother who had quit her work as a
Yuzen fabric dyeing craftsperson to concentrate on raising her child, the second mother (-in law) she
acquired through marriage and the new aspects of society she noticed through becoming a mother
herself, Funai used a variety of media to express her thoughts from the perspectives of culture and
tradition.

Through works such as drawings employing the techniques of Yuzen dyeing, photographs left by
her mother-in-law (taken by Funai's husband’s grandfather in Germany before WWII), art objects she
created from transparent plastic resin of things like foot shackles and cooking utensils, Funai poses
questions for the viewers about the unconscious gender bias ingrained in society concerning what
determines a man and a woman, as well as the practice of polyandry, which resulted from her process
of reconsidering Japan from the inside. Also, further depth was added to the exhibition by means of
mirrors derived from forms of utopia surrounding the works on display, which constantly reflected
their images along with those of the viewers as they moved through the exhibition space.

2020FE_ERMZREETOT S L (NI ) “Righik
Tokyo-Berlin Exchange Residency Program 2020 *Cancelled

1974F 4 T he REBEWURICER. 2001 FFRRRFEREREMARMET. TLRERIC [2020FEFE4H
aLoa RI(BMEEME. 2021). [HMEOHEMARI (BAEHE. RIR. 2020) . [Paradise/Boundary]
(Fidalga. 7221, 2019). TEE/ER~L oL B~ (EE=Mit 5 -5k, 2017). [VOCAR RAE
MORE—H L LFEOERES | (EEFOREMEE. R, 2009. 2010) & &,

Born in 1974. Lives and works in Tokyo. Graduated with an MFA in School of Art and Design from University of Tsukuba in
2001. Recent exhibitions: “From the museum collection 2020: fourth period,” Aichi Prefectural Museum of Art, 2021, “Meiji
Jingu Forest Festival of Art,” Meiji Jingu Shrine, Tokyo, 2020, “Paradise/Boundary,” Fidalga, Brazil, 2019, “VOCA -THE
VISION OF CONTEMPORARY ART,” The Ueno Royal Museum, 2009 and 2010.
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D) =Z(EREDEWVE2021) . BEABREIE DM YEPEEE (Migration of the body
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Challenging the process of writing history while bringing together the imaginary and the real, Dalloul
directed the film Ahmad the Japanese. Interweaving the personal histories of immigrants of Arab
heritage living in Japan with conventional historical fact, he created a collage of video images,
drawings and texts depicting the impact of economic and political factors on life in a foreign environ-
ment and its universality.

Dalloul’s installation centered on the film Ahmad the Japanese, along with A Country Without a Door

(EEXREDELE 2021) A Country Withouta Dooror Windows 2021

or Windows 2021 which draws the scenes of the Syrian civil war in match boxes, and Migration of
the Body and Mind composed from handrails and route maps which evoke the image of trains, to
show the geographical and psychological distance from the conflict. Through these works, Dalloul
questions how to personalize pain and not allow ourselves to be buried beneath historical events,
which most often surpass us.

20204FF - 2021 FERAMAL - EFFEBHR 7055 A

BIEGH © T4 SAEIL. 73 TEMCES m k&l miu o whle el v v el

Institutional Recommendation Program 2020-2021
Support: Villa Kujoyama, Arab Fund for Arts and Culture

1986 FA E o /N ZRAITTEE), 20155/ BN SEEMERIET . THRERERIC Notre monde brale) (/L -
F - b—=%3— /81),2020). [Orientalism](Institut Valencia d'Art Modern. /SL-> 7 XA > 2020) .
fes< - 7—t - FFax b (BEFRRITLEXE. 2018) B &,

Born in 1986. Lives and works in Paris. Graduated with an MFA from Ecole Nationale Supérieure des Beaux-Arts de
Paris in 2015. Recent exhibitions: “Notre monde brile,” Palais de Tokyo, Paris, 2020, “Orientalism,” Institut Valencia d'Art
Modern, Valencia, Spain, 2020, “Hiroshima Art Document,” The Former Bank of Japan, Hiroshima, 2018.
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KIKUCHI Tomoko
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Kikuchi is an artist whose works examine the lives of people who live at the mercy of our rapidly
changing times in the margins of society in China, the Korean Republic and Japan. After doing work in
residence in Seoul in 2019, she continued to stay in Inchon and then became unable to return home
due to COVID-19 pandemic-related travel restrictions. Thus she ended up living in South Korea for
about one year. In that time, her focus turned to the continuing decades of division in Korean society,

and she came to live with North Korean immigrants and children of North Korean and Chinese parents
now living in South Korea.
In the videos shown in her installation that she created based on conversations with these people
and portraits of adults with their eyes closed, narrations tell their individual stories. The transparent
balloon in the grasp of sleeping children is suggestive of the large balloons released from South
Korea into the North filled with political leaflets, aid packages and so on. Physical abuse has made the
fingers of one playing the piano hard to bend, but they still manage to play the melody faithfully.
These are works that show the presence of people who have faced their individual difficulties and
traumas and have had to draw their own “boundaries” with others. However, through introspection
they are still striving to overcome their pain and find a narrow path to a brighter future. f_"‘
—
' s

2019FE_EMXREXTOI S L (VI
Tokyo-Seoul Exchange Residency Program 2019 ]

1973F£ T h. RRMERRICTER, 1996 FRBHFEMAEEMT I AL ER 77y aTHA o EREE £
BRERICICROSSINGI(A > Fa>r - F—b - 7oy b74—L. BE. 2020). [Frequencies of Tradition ]
(Guangdong Times Museum. E#. #E. 2020) % &,

Born in 1973. Lives and works in Tokyo. Graduated with a BA in Scenography, Display and Fashion Design from
Musashino Art University in 1996. Recent exhibitions: “CROSSING,” Inchon Art Platform, Korea, 2020, “Frequencies of
Tradition,” Guangdong Times Museum, Guangzhou, China, 2020.

{Undulation on the borders) 2021
A Scoop of Light Undulation onthe borders, 2021
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Yuju happened to be in Berlin on the Exchange Residency program at the time when the
COVID-19 pandemic was spreading around the world and bringing with it an increased awareness of
anti-Asian discrimination. Prompted by her own firsthand experience of hate crime at that time, Yuju
set to work with a focus on discrimination against Asian women, with the cooperation of the Berlin
human rights organization Metoo-Asians.

On a small video monitor, we see women facing the camera and their experiences of discrimination
are told in subtitles across the screen. In addition to its aspect as a documentation of discrimination,
the descriptions of their different individual experiences also make this a work that shows us portraits
of women who choose to live on with courage in this city despite the thoughts they must bear with
them, and for the viewer to face the realities of such discrimination. Furthermore, by placing the
video monitor on the floor, it was hoped that some viewers would come close and peer actively into
the screen to face the realities of discrimination that are actually happening in Europe today and
thus spark changes in their consciousness. On the wall of the display space were projected views of

Berlin as seen through windows, which could also give symbolic expression to the way the COVID-19
pandemic has made individuals more isolated.

2020FE_EMZREET OIS LRIV V)
Tokyo-Berlin Exchange Residency Program 2020

BE. N ERSICEE. 2019FBRREREREMEMRMREEMERET . ELEEHIC First-Time
Filmmaker Sessions | (EIBfBREISE. Global Network [#>5 121, 2019) & &,

Lives and works in Korea and Berlin. Graduated with an MA from Nihon University Graduate school of Artin 2019. Recent
activity: “First-Time Filmmaker Sessions,” International Film Festival, Global Network (online), 2019.
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For his Tokyo online residence, Weber chose the theme of “mating dances directed at aliens.” In
Science Fiction narratives, aliens are often depicted as the sources of unknown threats, while fre-
quently ideas from ethnographic type descriptions or concepts from the history of imperialism or
colonialism are reproduced. Meanwhile, aliens are also depicted as the objects of sexual desire and
romantic love with humans. Imagining that exchanges or relationships with such unknown extrater-
restrial life forms are possible, Weber did research into what kinds of social factors would influence
how humans try to interpret the unknown.

In this exhibition, the space that was used for a mating dance event held between Germany and Japan
near the end of his residence (in cooperation with the Japanese artist collective MIRA Shindento) was
recreated. Eight Yoga mats, each with different video instructions, were laid out in a radial configura-
tion to create a meditative installation space where the participants could move their bodies and work
their minds so as to be able to face each other in the real world (particularly with the manifestations
of the COVID-19 pandemic). This provided a place where they could practice searching for possible
ways to relate to the unknown.

2020 E_EMRREBETOT T LRIV ) *F 540 LOFUR
FIEHH | MIRAFTGHE

Berlin-Tokyo Exchange Residency Program 2020 *Online Residency
Production Cooperation: MIRA Shindento

NIV ERRICTES), 2016 £ de Theaterschool R7 LR T IV Y LEMAZRE - BEFHRMET. THFEIC
TAllonge | (Tanzfabrik. ~JL1) > 2020). [streamingl(/X>02 - 7—FANFr— - £ 5—.2019), ZE
FEIC [Berlin Art Prize 1 (2015) o

Lives and works in Berlin. Graduated from de Theaterschool in 2016. Recent activities: “Allonge,” Tanzfabrik, Berlin, 2020,
“streaming,” Bangkok Art & Culture Center, 2019. Recent award: “Berlin Art Prize,” 2015.
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TOKAS Project Vol. 4
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PART 3Tld. BHD ) T—5—X{bi4BE £ &9 % [TOKAS Project] & L TEES iz,
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PART 3 introduces the “Routes/Roots” exhibition for artists based in Germany organized in collabora-
tion with overseas artists or arts/culture organizations under the TOKAS Project, and the OPEN SITE
program presenting experimental projects regardless of genre.
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TOKAS Project Vol. 4
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Routes/Roots

SAER | Artists

AZBERIL  SUGITO Yoshie 2021.8.21-10.3

HMABE TAKEDA Tatsuma

2 >d - 34 YOSHIDA Shingo
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I7EL - 7FA % — Joachim FLEISCHER R A YRR E A EAE.

ATT7F7Z=— - U R Stefanie GAUS HF—F A AT 4 by — FEE
The German Embassy in Tokyo,

Goethe-Institut Tokyo
TOKASZ#S TOKAS Hongo

FAYTEEBTD7Z7—TIAIORES
An Exhibition of Artists Active in Germany
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In order to commemorate both 10 years of residence exchange established between TOKAS and
Kunstraum Kreuzberg/Bethanien in 2011 and 160 years of diplomatic relations between Germany and
Japan, TOKAS focused on artists who have spent time conducting creative activities while based in
Germany. In this exhibition, there was an installation of works by Sugito Yoshie, Takeda Tatsuma, and
Yoshida Shingo, all of whom have lived in Berlin for several years. There were also showings of film/
video works by three Germany-based artists, Martin Ebner, Joachim Fleischer and Stefanie Gaus, all
of whom are past participants in the TOKAS Residency Programs. Having arrived at their respective
foreign destinations and set down roots, these artists have gone on to create works there that reflect
unigue new perspectives and the absorption of new culture, which results in a new appeal to their art.
For further details see the exhibition catalog on TOKAS website.

0 8 0 Routes/Roots

MEBERT SUGITO Yoshie

MEHIZNT2BERTREDIRERESIISIBATA 7 TRRT DEE, AETH. J—k—»H
TEZTDORFIDMEDIRGEETHNMDI—E—HLE5ALARKREDIEN. XFZITTITo7/X
TH—RRERBLEE/ FA470. ERBNRASYIEIEL, HICHLHHDTL—LD
ALRFL—2a TRIGEBRLELE. WTADERICOROLILGAA—DEBELRIMZ
HEFESEZILET. TAENDERDT—IHBONICERL. B T2E@ELYE L,

Using a variety of media, Sugito explores the phenomena that occur in the process of material
change. For this exhibition as well, she filled the space with paintings referencing the type of fortune
telling that reads coffee grounds and the stains they leave, monotype print works based on a perfor-
mance held in Bethanien and an installation consisting of a number of intricate forged metal frames
adorned with oversized pajamas. All of these works she created with different themes still resonate
through the entire space in a pleasing manner of harmony between soft images and hard materials.
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1985 FMBEFN, —a1—I—T ENVY CEWRICTEE, 201375022V 74 VEMRETA RS —2 21—
S—BRMET. EBRBERIC Hiberinationstaion | (Klosterruine Berlin, 2021) . [To Sometimes Disappear ] (NARS
Main Gallery, —2—3—2.,2021). [aM+vol.1 BB L EESEE (MOAO) I(gallery aM. FR. 2020) %z &,
Born in Aichi in 1985. Lives and works in New York and Berlin. Earned an Meisterschiiler from Braunschweig
University of Art, Germany in 2013. Recent exhibitions: “Hiberinationstaion,” Klosterruine Berlin, 2021, “To Sometimes
Disappear,” NARS Main Gallery, New York, 2021, “ a M+ vol.1 The National Museum of Art, Okutama (MOAO),” gallery
a M, Tokyo, 2020.
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In his Skin Deep Beauty series, Takeda creates works by peeling off the paint he has layered on in
the process of painting over photographs of floral still life paintings, rendering something like a layer
of skin, which he then seals between thick applications of resin. For the 12 works he displayed in this
exhibition, Takeda worked on photographs he had taken of actual paintings in museums and, by using
different perspective methods for both the original painting and his own distance from it, he models
the resulting image into a rectangular composition. When these compositions were displayed in a
darkened gallery space, they indeed take on the appearance of superficial “skin deep beauty,” while
the fleeting glimpses of world seen behind the images express a sense of distance.
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During the COVID-19 pandemic, Yoshida visited a friend to a small village near the border of France
and Spain, and created works based on the fables that live there about a forest where elves worked
mischief on travelers to lure them into traps. From the things he experienced there, Yoshida created
video works, drawings and photographs from a psychological perspective about the pareidolia phe-
nomenon, in which things take on the appearance of entities that don't exist, other enigmatic mystic
phenomena and the paranormal.

{Skin Deep Beauty) 2020 Skin Deep Beauty, 2020
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Born in Kumamoto in 1988. Lives and works in Amsterdam and Berlin. Earned a Meister's degree with Prof. Carsten
Nicolai from Dresden Academy of Fine Arts, Germany in 2020. Recent exhibitions: “De Liefde,” puntWG, Amsterdam,
2021, “Collection Exhibition 1: Inner Cosmology,” 21st Century Museum of Contemporary Art, Kanazawa, 2021, “VOCA -
THE VISION OF CONTEMPORARY ART 2021,” The Ueno Royal Museum, Tokyo.
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BB ST 63 minutes| (HARABEL Contemporary Art Platform. 74 Z 7. 7 /N\=7.2021). [Berlin Video
Art Festival Programme ] (Berlinische Galerie Museum of Modern Art. ~JL1)> 2020). TLandscapes of Loss]
(COP23 EiESIREBHARIE 23EBHIE . KA VERRIRE. ~ILY . 2017) BE,

Born in Tokyo in 1974. Lives and works in Marseilles. Received another post-graduate diploma Programme La Seine at
the Ecole Nationale Supérieure des Beaux-Arts de Paris in 2007. Recent exhibitions: “63 minutes,” HARABEL Contempo-
rary Art Platform Tirana, Albania, 2021, “Berlin Video Art Festival Programme,” Berlinische Galerie Museum of Modern
Art, 2020, “Landscapes of Loss,” The UN Conference on Climate Change (COP23), The Ministry of Environment, Berlin,
Germany, 2017.
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Martin Ebner filmed two works, Drop Car and Untitled (Tokyo) (jointly created with Ariane Mdller),
based on themes found in the vicinity of TOKAS Residency. Joachim Fleischer showed four video
works that involve the movement of light, like the work Slow Light -Scanning Tokio. Stefanie Gaus
presented a documentary work titled Ogata-mura - A model farming village, which explores through
interviews the lives of people living in a large area of land “drained” and sectioned off in line the rice
farming project of Akita Prefecture, and Beyond Metabolism (created jointly with Volker Sattel).

1. I=FA> - TTF=/FVYF7r - 321—5—
{Untitled (Tokyo)) 2017
Martin EBNER / Ariane MULLER, Untitled (Tokyo), 2017
2. A7k L - 754+ — (Minsterscanning) 2015
Joachim FLEISCHER, Miinsterscanning,2015
3. RFT77=— - HIR/ZHANH— - HvF
{Beyond Metabolism) 2014
Stefanie GAUS / Volker SATTEL,
Beyond Metabolism, 2014
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196544 £ ho ~ILY L EHLEICSEED, Bornin 1965. Lives and works in Berlin.
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ARTT77=—-HIR Born in 1976. Lives and works in Berlin.
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4.¥—5 4> - T7F— {DropCar) 2018 Martin EBNER, Drop Car,2018

5. 37k L - 774> +— (SlowLight-Scanning Tokio) 2014 Joachim FLEISCHER, Slow Light-Scanning Tokio,2014

6. 2777 =— - HIZ(EFIVEROARH) 2021

Stefanie GAUS, Ogata-mura - A model farming village, 2021
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ZSIYER | Artists

Part1 # (13< & YANG Ikumi Part2 IL7F - /Y2 X ElenaKNOX
£ {2/ KIMInsook /NZH 1) HALA Saori
ZANR—Z )Y brTSH KYICC 2021 Committee
Ayaka Ono & Akira Nakazawa / Spacenotblank Bt 3B+ 2)IIZERBTF
OLYMPICNIC SHIKICHI Osamu + HAYAKAWA Hanako
{EHIUEE  SUMIYOSHIYAMA Minori AR XAIEK
FIMAEZE WADA Natsumi BANDOH Yuta, FUZUKI Yumi

Part1 2021.10.16-11.21 TOKASZS5

Part2 2021.12.4-2022.1.16 TOKAS Hongo

BAMEPHHEMERMLE. H0D2RBAZLE
Seeking diverse forms of creative expression reflecting the times and society
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Aimed at creating a platform available to a multitude of diverse forms of creative expression, OPEN
SITE was launched in 2016 for open-call applications. The program seeks projects dedicated to
conceiving new forms of artistic expression and to cultivating of innovative creative systems, while
also reflecting the sociocultural backdrop of the times. Applications for 2021 were limited to artists
residing in Japan due to the continued spread of the global COVID-19 pandemic. Of the 153 proposals,
four projects were selected to participate in the Exhibition Division, three projects in the Performance
Division, and two projects for the experimental “dot” Division. Two additional projects through the
TOKAS Recommendation Program and the Art Mediation Program brought the total 11 projects. Par-
ticipants made the necessary adjustments amidst constraints imposed by the pandemic in preparing
their presentations for the event.
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INMRBER (blanClassT 1 Lo 5 —) | BHEN EER. 720 . KOBAYASHI Haruo (Director, blanClass), SAKURAI
S E (NTTA24—a32=4—>a> - try— [ICC] ELER) Keisuke (Musician / Dance Critic), HATANAKA Minoru

. (Chief Curator, NTT InterCommunication Center [ICC]),
IEBERHAT (F—%3—7—Y7> FRR—R TOITLFALI5—)

KONDO Yuki (Program Director, Tokyo Arts and Space)
BE&EA ~> b | Event

10.16 TPart1 A —7=>4 - b—2 ] 10.16 “Part 1 Opening Talk”

5 . Guest: KOBAYASHI Haruo
TR b VR X . 12.4 “Part 2 Opening Talk”
124 TPart2 #—7=>4 - =7 Guest: HATANAKA Minoru
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In an exhibit with remnants of her performances, Yang presented an installation expressing the physical body’s
presence and absence. Kim created a meditation on family from photographs and video she filmed in the
Seoungbuk-dong area of Seoul. With images of female androids embedded with a male gaze and A.l. characters,
etc., Knox's work presented society reflecting a predominant male orientation. Hala presented a video installation
using A.l. based learning of actual dancer movements to compile reconstructed dance routines.

INT #—< > ZFBFI/ Performance
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Working from texts generated during the process of creating stage works, Spacenotblank’s performance made
use of innovative creative mechanisms. The KYICC 2021 Committee held an international composing competition
commemorating the fictional character Keiko Yoneda. Shikichi and Hayakawa took inspiration from a form of
activism “dragging” to give a performance aimed at connecting dance and demonstrations in public spaces.

dot#8F9,/ dot
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In the “dot” program for short exhibitions, workshops, etc., OLYMPICNIC used elements mostly from their activities
in the two years of the 2020-2021 Olympic Games to look at them from multiple perspectives. Sumiyoshiyama's
Hitsudankai had the participants converse solely by writing.

TOKASTEE],” TOKAS Programs
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The Recommendation Program featured composer Bandoh and poet Fuzuki, collaborating on a sound installation
work. From the Art Mediation Program, Wada, an interpreter, conducted a workshop with people who perceive
things differently to explore how we recognize and share perceptions of what is real.
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YANG Ikumi 2021.10.16 -11.21
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Event: 110.16 @10.31 11.13 “Performance” Performer: OKAWAHARA Nobuto, KAl Hirona, YOSHIHARA Ryohei
Text: YOTUTUJI Saru Performance (Video): Feiyu Sound: MARU OHREI Video Shooting: INADA Yoshihiro
Assistant Direction: YOSHIDA Mikuu
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Born in 1993. Yang produces performances and installations rooted in the history of urban life. She primarily applies the
principles of perspective in landscape painting to creation of spaces and collectives. She is also engaged in performance
direction, and appears as a performer herself. Recent activities: “SAKE,” AKIBA TAMABI 21, Tokyo, 2020, YAMASHITA
Zan Online Performance, “Cafe Figaro,” Performer, Kyoto, 2020, MURAYAMA Goro “Decoy-Walking,” Performance
director, Aichi Triennale 2019, Aichi Prefectural Museum of Art.
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When | quit eating tomato KOBAYASHI Haruo
REVIEW Director, blanClass

Participating in the performance held during the OPEN SITE program this time were Yang Ikumi, along
with artists Okawahara Nobuto and Yoshihara Ryohei. They picked up the various objects scattered
around the stage, and as if searching out the relationship of each with their own body, or exploring
the space by hand, they built things up and tore them down again. Meanwhile, as a dancer, Kai Hirona,
performed a series of actions in the spaces between the others. An equally prominent presence was
the camera team documenting the action on stage in video and still photographs. Since there were no
specific places reserved for the audience, they were free to move this way and that around the per-
formance space.

All of the parts were extremely abstract, to the extent that a surreal setting. The props with the most
science fiction-like appearance were the transparent face masks, but they also created the paradoxi-
cal situation where, in light of the COVID-19 pandemic, they also had the most practical connection.

There was no line of sight from which anyone could grasp the entire scene at the same time, but
even as they passed each other without meeting, there were still undoubted influencing each other.
And although there appeared to be a practical relationship suggested, the scattered props were left
unattended, but perhaps due to the central presence of Yang, they were all tightly bound to the center
in what was by no means a calm performance.

For Yang, this was her first work performed in front of an audience in two years. In addition to the
influences of the COVID-19 pandemic, Yang's father, who was a stage performer, and her grandfa-
ther, who was the social pathologist, had both passed away in those two years, and she said she is
still grieving their loss. The fact that it appeared to be a somewhat emotional performance might be
because she was expressing the fact that in her present situation, she is still unable to look at things
objectively from the outside.

When we look at the exhibit itself, we see among the keepsakes left by her father and ones her
father held from her grandfather, as well as things she had purchased in Xiangyang City in China
when she went to meet her recently married husband’s family. These keepsakes are placed in a
situation where their meaning can only be conveyed through the actions of living bodies. And placed
against the backdrop of the things Yang has experienced in these last few years, we see how they
represent the “absence” of the loved ones, the relationships and the shared time that she could never
fully share with anyone and will never come again.

At the same time, because all of the performance, the stage art and the props will be preserved,
they will function as an after-image of the performance.

The various forms of “absence,” including the absence of meaning or functions of the things
created for and the actions of the performance, as well as the “absence” of things, action, meaning,
function and more related to what had actually existed in the world around Yang but are now gone,
these different forms of “absence” do not simply exist here in complementary relationship to each
other. Rather, they finally come to exist here as a two-layered “absence,” when boxed together in this
exhibition.
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F {7 House to Home

KIM Insook 2021.10.16-11.21

1978F £ Eh, BRPWADII1 =T DAL LR, BE. G SKiE. BRELE2ERT /0>t %
ToTW%, TBRERC [BIIDVWT FI7Pr - AL TURSY - (RREBEEXMEE. 2018) . [T—-Ebv1—
AR ZELEBL TR AR (REMEE. RR. 2014) . Tsweet hours] (Gwangju Museum of Art. M. BE.
2008) &,

Born in 1978. Kim's projects deal with immigrants and members of local communities while exploring themes of memory,
history, tradition, diversity, and interrelatedness. Recent exhibitions: “I know something about love, asian contemporary
photography,” Tokyo Photographic Art Museum, 2018, “Go-Betweens: The World Seen through Children,” Mori Art
Museum, Tokyo, 2014, “sweet hours,” Gwangju Museum of Art, Korea, 2008.
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House to Home KONDO Yuki
REVIEW Program Director, Tokyo Arts and Space

Kim Insook uses video and photographs to create works that depict her subjects in lively ways and
with careful precision. Through this method, she has created works that show how they live as “indi-
viduals” within their families and communities, where individual roles tend to be prescribed. While
affirming their diversity and expanding the boundaries of what forms the “personal,” Kim Insook
attempts to free the individual from the shackles of prescribed identities as dictated from the outside
and to redefine them. Through interviews resulting for time spent carefully building relationships with
her subjects and equally careful creation, her works often involve years of ongoing effort. Thanks to
the length and depth of these relationships she builds with her subjects, Kim Insook seeks to avoid
the domineering presence projected by many creators. At the same time, the carefully selected
compositions and formats adopted in her working method for this series consistently connect Kim
Insook’s intent as an artist to the viewer.

The work presented this time is composed of material Kim Insook created in residence in the
Seongbuk-dong district of Seoul for a project in 2015 (later edited and compiled in 2021). The three
works titled Ari, A letter from Seongbuk-dong we see near the exhibit entrance are composed with
an unassuming, low-poised viewpoint and reading line, and in them we see from behind a girl walking
in bright sunlight and seemingly beckoning us on a tour of the old-town streets of Seongbuk-dong.
During a land replotting project (1936-1941) conducted in the period of Japanese colonization of
Korea, the Japanese “Nagaya” style of houses aligned horizontally along the streets side-by-side in a
townhouse style, which was used in this district to align a number of traditional Korean urban “Hanok”
houses in a similar way, and the block where some of them remain has an elegant appeal today in a
quarter that has long been a center of artistic culture. But, as this cultural appeal attracted museums,
galleries and artists, the realty prices soared, accompanied by rapid gentrification. This has already
brought big changes to the area, to the point that the way it was in 2015, as represented by the young
woman Ari, almost seems nostalgic, with the things that are already or soon to be lost there being
shown simultaneously.

The following work, House to Home, is the result of a project staged in the same Seongbuk-dong
district. In the process of having people who are in fact strangers take a “family portrait,” video
recordings were made of the spontaneous conversations that began among them on the subject of
family. And in the end, these were put together into a work in itself. Each of the video monitors placed
around the exhibition space create the atmosphere of a small house, and the way the people gather
in an attractive living room has the nostalgic feeling of a family gathering. But the contents of the con-
versation transform to depict a number of different families. As we listen, we realize that, compared
to traditional family relationships, today’s have changed, or are breaking down, and that among these
changed relationships there is greater diversity and new forms of interrelating that emerge as we
seek to live in today’s changing world.

The way in which these two projects give us simultaneous feelings of a sense of regret at what
is being lost as well as a sense of what can be gained in the future due to their loss, brings a quiet
assurance to the reactions of the community and the people toward change. And the effort to see
these changes in their environment and relationships with an objective neutrality brings a sense that
itis the viewer’s own issues that eventually connect to a universal story.
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Born in 1975. Knox's art extends across digital media, performance, sculpture, sound, music and installation. Recent
works use state-of-the-art Japanese robots to audition roles of identity and belief in scientific and technological futures.
Recent exhibitions: “Art Machines 2,” Run Run Shaw Creative Media Centre, Hong Kong, 2021, “Yokohama Triennale
2020," “Future and the Arts,” Mori Art Museum, Tokyo, 2019.
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Actroid Series | HATANAKA Minoru

REVIEW Chief Curator, o
NTT InterCommunication Center [ICC]

In the Actroid Series she has been pursuing in recent years, Elena Knox takes as her central motif
humanoid robots, which today are (beginning to be) put to use with specific functions in society, and
currently she is considering a variety of situations in which their presence can pose problems.

For example, pointing out that most of the jobs given to humanoid robots made up to represent
women are in providing services such as reception/information desk guides or facility guides, Knox has
criticized the fact that people today accept this as a typically female role in society without hesitation.

In the version of the Actroid Series displayed in the exhibition this time, Knox has employed technol-
ogy that goes beyond humanoid robots to create an anthropomorphic system, and by tasking it with
naturally intervening in our contemporary private lives, she turns a critical eye on the way these entities
can become camouflaged representational tools.

Although such humanoid robots are given the exterior appearance of a woman, a robot does not
contain any internal functions that would affiliate it with that gender as it exists biologically in living
creatures. Instead it is simply designed with the markings of a female identity that makes it easier to
function in society. What Knox then does, however is to morph the eyes of the female-form humanoid
with overlays of photographed or filmed eyes of actual males. What's more, the eyes are morphed into
humanoids that are designed with the appearance of completely different ages, spanning 20 to 70 years
of age, thus meaning that both the age and gender of the device's face are different from those of the
actual eyes’ owner. That alone is enough to cause a feeling that something is wrong, and when human
beings actually stand face to face with the humanoid, the feeling evoked is something that is often
referred to as the “uncanny valley” (the uncanniness or even revulsion which people are said to feel
when confronted with a humanoid robot).

If the viewers weren't told about the morphing, they might just accept it without giving it much
thought. In the face of such a system that remains unrecognized, not only are we confronted with the
fact that we accept the humanoid, but we also are made to think about what those eyes mean.

In this exhibition, there are not only the humanoid robots but also work based on the motif of an Al
character generated by hologram. The Al character has the appearance of a woman, and when spoken
to reacts to aid or support the user, even while being simply a comforting presence. The displayed
character had actually lived with the artist for several months, and it was possible to chat with it online.

From the point of view of these humanoid robots and the Al character, Knox is asking us how they
view those of us they encounter, and who it is that is viewing us. For example, even though in appear-
ance they are pleasant women, do they actually have the friendly character they exhibit? Rather, is
it possible that their appearance is a device hiding the fact that they could actually be observation
systems, placed around the society to watch us? Or could they be a warning of the danger that their
womanly and friendly appearance is in fact being used by the paternal power structure to lure us into a
future “utopia” that is being planned for us?
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Collaborator: KISHI Yuma Cinematographer: NAKAYAMA Yunosuke Event: [1]12.25 “Work in Progress” Participants:
HALA Saori, ABE Maria [2]1.8 “Talk” Guest: KOJIRI Kenta (Dancer) [3]1.15 “Performance” Performers: HALA Saori,
KIKUZAWA Masanori, TANAKA Manatsu
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Born in 1988. Hala is an artist, choreographer and dancer. Her performances and installations deal with relationships
between society and the body, and with the concept of belonging. In recent years, she has been conducting movement
research grounded in design theory and ecological psychology. Recent activities: “The Choreography for Tele-beings,”
Saison Online Residency Program, online, 2021, “STILLLIVE,” Goethe-Institut Tokyo, 2020.
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Odd Apples SAKURAI Keisuke
REVIEW Musician, Dance Critic

Artificial Intelligence (Al) is now being used in the creation in a variety of genres, from music and
painting to writing and more, and this was an attempt to use Al for creation in another of these genres,
namely dance. | think that at least this much can be said. It is written that “Odd Apples is an aggregate
of movement created by having Al learn the movement of actual human dancers.” But what is it that
we are actually seeing? Before asking the question whether it is dance or not, there was “something”
causing a hesitation to say that “it is as if a person is dancing.”

Since video footage taken of “a woman dancing in a red dress” (Hala Saori) was used as the material
for the Al learning, at some instances we can identify what is probably the image of “a person
standing facing forward” as recognized by “black hair /head (face) / neck / left and right arms / red
clothing = the body’s trunk / left and right legs,” but in the next instant, everything is crushed out of
shape, with the arms are erased, three legs appearing and the red dress sucked away into some other
space.

However, during the course of the 20th century, “Dance” changed from the “expression of the
healthy spirit by a healthy body” and left behind its role as a glorification of a prescribed human image
possessed of perfect self-control and discipline and, instead, turned its focus on mental and physical
disorders and defects to display acts expressing such things as confusion or malfunction (Nijinsky,
expressionist dance, Hijikata Tatsumi's Ankoku Butoh, William Forsythe). It is easy to connect the
“Dance” of Odd Apples to such tendencies. And one of the things that | am quick to associate with it
is the bodies in the paintings of Francis Bacon.

However, despite the tendency of 20th century dance toward the anti-“normal,” it still adhered to
the “human being” and the “body,” but the Al of Odd Apples is not generated based on a conscious-
ness of the “human being” and the “body.” It could be said, “They (Al) aren't interested in the human
being!” What have they extracted from the data they were given to analyze? Yes, it is “movement.”
The tendency is to see movement as changes in the data received. This means that a large part of the
prescribed data is 2-dimensional video data filmed from fixed-position cameras of the dancing body
against the backdrop of the walls and floor of a certain space, which means that the arrangement of
pixels indicating “colors” probably become the main parameters of perception.

Going forward, how is “They” going to develop? Why is the learning process still in progress,
why would it not be a derogatory statement to say that it is still little more than “Moving surreal-
ist painting?” In short, there is no need to return to the direction of abstraction (there is already
“animation” that employs color surfaces and form to convey pure and simple movement), and of
course not to normalize the images to look like normal body movement. How many more steps will it
take to achieve “Posthuman Dance?”
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Ayaka Ono & Akira Nakazawa
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Co-Creation & Performance: KOGA Yuki, SUZUKA Michiyoshi Concept & Direction: Ayaka Ono, Akira Nakazawa
Archive: UEMURA Sakuya Project Management: HANAI Luna Flyer Photographer: Dan Ake CARLSSON Cooperation:
Purissima, Tokyo Harukani Support: The Saison Foundation
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Formed in 2012 as a performing arts collective comprising Ono Ayaka and Nakazawa Akira. Its work explores new values
and approaches for the performing arts, developing fresh methods and ideas unconstrained by conventional ideas. With
an output based on natural communication and the interrelation between people and the environment, the group actively
collaborates with different artists for each work. Recent activity: “Modest Difference (Playwright: Matsubara Shuntaro),”
SCOOL, Tokyo / 21st Century Museum of Contemporary Art Kanazawa, 2021.
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Closed Circle HISANO Atsuko
REVIEW Program Director, The Saison Foundation

Ayaka Ono & Akira Nakazawa / Spacenotblank (nicknamed Supeno) is a creator unit that uses forms
of expression ranging from theater and dance to video, installation and more in flexible applications
to create a continuing succession of new works. This time, they decided to try a new methodology in
which they chose the performance format beforehand and then set to work on the contents. The title
“Closed Circle” comes from the form of mystery or detective novels in which there is a closed circle
of suspects that are cut off from the outside world. In the leaflet for the performance they also used a
photograph of a circularly raked field of gravel around a central stone in a Japanese rock garden. Both of
these are imaged that hint of deeper meanings.

Before the beginning of the performance, two male performers wearing masks are standing at the
back of the stage engaged in a backgammon board game. At the signal from the director, the two move
forward on the stage to stand with three video monitors between them, one upstage and the other
downstage of them. From the monitors the spoken lines of the two performers are projected along
with periodically shifting angled views of the stage. At first the meaningless sounds spoken by the two
resemble an enunciation lesson, and in time it becomes a recitation in parallel of the two's daily routines
from the time they wake in the morning over five days, though the timeline of the dates cited shifts from
past to future. The two characters’ lives intersect at certain points, and it becomes clear that they are
acquainted. After a time, we realize that their standing positions upstage and downstage have reversed.

It appears that in some way the story had been proceeding as if by the rules of backgammon.
Although there is nothing like incidents occurring, Man A seems to have started from point A and is pro-
ceeding toward point B. Meanwhile, at the same time, Man B has started from point B and is proceeding
toward point A. The two definitely seem to be acquainted. As the question of whether and how their
movements will intersect, we are reminded of mathematical problems involving speed, distance, and
time.

As they talk about how they set the morning alarm, their breakfasts, how they commute to work, their
muscle training, subsidy applications, their favorite ramen restaurant, the reason it all sounds so real
might be because they are describing their daily routines as actors. As we follow the slightest details of
the daily lives the actors describe, wouldn't there be members of the audience with experiences that
coincide? | felt that this work was also depicting the “closed circle” of everyday life under the restric-
tions of the COVID pandemic, with its circular repetitions and distances.

What | often find interesting about the works of Ayaka Ono & Akira Nakazawa / Spacenotblank is
the way they contain both a set framework as conceptual works and the skill with which they appeal
directly to the audience’s sensitivities. This unending flow of new ideas “Supeno” has shown us makes
us look forward with expectation to what is in store in their future works.
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: Keiko Yoneda International
Committee Composers’ Competition 2021
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Organizer of the KYICC 2021: HIGUCHI Teppei Performance: INOUE Satoko, SAKAMOTO Kota, MIZOBUCHI Kanae
Juries: KONO Satoko, YAMANE Akiko, Lucie VITKOVA Technique: MASUDA Yoshiki Online streaming: JONA

Yoneda Prize: Keiko Yoneda International Music Competitition (MURAMATSU Kaito), no such thing as an empty space
(Oktawia Paczkowska), CIPHER KYICC-21 (Marta Tiesenga), Black Belt (YAMASAKI Akari)
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The KYICC 2021 Committee was formed in 2021 by members of Théatre Musical Tokyo (TMT). The concept of an
international contest commemorating the fictional personage Keiko Yoneda arose during TMT's participation in OPEN
SITE 2018-2019, where they performed “Keiko Yoneda (1912-1992): Her Works and Life.”
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Keiko Yoneda International HATANAKA Minoru
Chief Curator,

Composers’ Competition 2021 o
NTT InterCommunication Center [ICC]

REVIEW

The KYICC 2021 Committee was formed in 2021 by members of Théatre Musical Tokyo (TMT). The
concept of holding a “Keiko Yoneda International Composers’ Competition 2021" arose during TMT's
participation in OPEN SITE 2018-2019, where they performed "Keiko Yoneda (1912-1992): Her Works
and Life."

The reason that the former was presented in the form of a lecture performance surely owes to the
fact that it originates from the simulation of a complete fiction. In explanation, the character Keiko
Yoneda is a fictional character who is said to have been born and died in the same years as John Cage
and was an unknown Japanese female contemporary music composer and poet.

This fictional composer and the circumstances of her life as well as the fact that her activities sup-
posedly deviated from the norm compared with the those of other composers of the era she was
active in (and as result were not understood at the time) are shown within the background of those
times to illustrate their contrasting nature. Although it never actually existed in history, when looked
back on from today's perspective, the fictional compositions seem as if they might have actually
existed, and by temporarily setting it up as Yoneda's work, a sort of speculative fiction is created and
portrayed as work from a parallel contemporary music history. So, the absence of a figure like Yoneda
in [Japan’s] contemporary music history might be reconsidered as a loss.

Furthermore, since the creator of the alter ego Keiko Yoneda is actually the planner of this work,
Higuchi Teppei, who is a composer himself, it can perhaps also be seen as an attempt by him to
intervene in this history. That is another way to look at the creation of the device of this fictional figure,
Keiko Yoneda. And because its impact can extend to today’s expressive forms of experimental music
and sound art, it makes this work stand out even more.

As for the competition this time, it was already clear that Yoneda was a fictional composer, which
made this also a fictional competition. And the creation of the rule for the applications that it would
be limited to compositions created using only C major triad (C, E, G), was a development that refer-
enced Yoneda's supposed creative methods, and works combining elements of piano, tuba and voice
in freely arranged compositions would be performed. Of the 43 works submitted by applicants from
around the world, seven were selected by the jury committee as finalists to be performed for the final
judging. One of the winning works of the Yoneda Award, Muramatsu Kaito's Keiko Yoneda Interna-
tional Music Competitition, somehow reminds us of the critique by Paul Griffiths* about John Cage’s
work 4’33” in which he said, “It always seems to be playing simultaneously with all of Cage’s works.”

If there was actually a composer like Keiko Yoneda, how would not only contemporary music, but
poetry, theater, sound art, etc., all genres probably have changed? In fact, how much of this all would
be fictional and how much would be real becomes ambiguous, and that is in a way an appendix sup-
porting today's condition. And | felt that it was an attempt to fabricate a history of imaginary music.

* Paul Griffiths, CAGE, Oxford University Press, 1981.
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it 1B + B ERF dragging
SHIKICHI Osamu + 2021.12.17-12.19

HAYAKAWA Hanako

I - Bt B, RIEBF. AIEEA
Performance: SHIKICHI Osamu, HAYAKAWA Hanako, ISHIKAWA Asahi
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SHIKICHI Osamu: Born in 1994. Choreographer and dancer. Physically capturing a powerful sense of reality through
those closest to oneself is an important theme of his works. Recent activity: “happy ice-cream,” Yokohama Red Brick
Warehouse 1, 2020.

HAYAKAWA Hanako: Born in 1995. Choreographer and dancer. She explores the significance of fantasy in maintaining
the body as artistic medium, and its autonomy. Recent activity: “Untitle,” Volksroom, Brussels, 2021.
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dragging KOBAYASHI Haruo
REVIEW Director, blanClass

This work began during the COVID-19 pandemic with Shikichi Osamu in Japan and Hayakawa Hanako in
Belgium under lock-down sending to each other video recordings of “dragging” dance movement taking
place on the streets outside as seen through the windows of the rooms to which the pandemic had
them confined.

“Dragging” is the movement that occurs when people pull down a statue and drag it around the city.
For me, the film images of the pulling down of the statue of Saddam Hussein in Bagdad after the Iraq
war in 2003 are hard to forget. The images showed the passion of the people of the city, while at the
same time recording the process by which the slow pulling down of the statue divested it of the aura of
authority it had supposedly possessed until just moments earlier.

Whether they were drawn to the moment of abstraction occurring there, their project attempted to
focus solely on the moment in time of such an occurrence, divorced from the political realities of the
localities where the movement takes place.

For the performance, Hayakawa participated remotely from Brussels, and to avoid a situation in which
the person-to-person exchange at the performance venue would be completely between the video
images of Hayakawa and Shikichi performing live at the venue, Ishikawa Asahi was brought in for the
actual performance. This meant there were two participants live at the venue, and the third (Hayakawa)
participating remotely on a video screen. Wearing layer upon layer of clothing, it was nearly impossible
to discern the face or body of each of the three performers. The use of pompous medieval aristocratic
attire or the “sagging” delinquent street fashion and the demonstration of exaggerated feet shuffling
was said to be an expression of power, as well as a mimicking of statue-like presence. As the layers of
clothing are eventually shed, the bodies emerge as a neutral medium, which are in turn experienced as
the interface between some part of the body and floor, and a subtle friction caused by the movement of
the body parts against the floor is perceived.

Overtures are made, but no interaction ultimately takes place between the remote presence of
Hayakawa and the two at the venue. What is more, the two at the venue themselves don't interact, while
furthermore, the collection of individual movements do not cohere to each other, with only periodic
lively motions of the body parts contacting the floor standing out briefly, only to pass away with equal
abruptness into silence. There was not anything of the confrontational, as the three remained each
alone without influencing each other—no pulling, one way or the other.

In response a question from me about the reason for that lack of concern for interaction in the per-
formance, Shikichi said that in fact, “This was what the performance was intended to be,” while also
expressing that such interaction would be a topic for future consideration. Due to the poignant political
background usually behind an event of “dragging,” | had inspired in myself the expectation of an overrid-
ing perspective of political insight to be a precept for the performance. However, it turned out that the
artists’ perspective had been one of prolonged focus; they were set on looking down intently on their
own bodies, to observe the manner in which their individual limbs would drag on, and be dragged by, the
floor. Their act of observing their movements from a great distance on the one hand, and the too-close
proximity of the physical body in the confines of a room, is perhaps an expression of a psychological
state born as an outcome of the current global COVID-19 pandemic.

Morning light was streaming into the room in Brussels as the performance drew to an end, while
outside the TOKAS venue darkness had fallen completely. Hayakawa dancing in the streets appeared
from a camera relocated to a window, and as the two performers at TOKAS left the venue, the audience
caught a glimpse of Shikichi street dancing indirectly through the window of the room they occupied.
These street dancers were over within moments, and, further augmented by the fact that part of it
came through a video feed, what ensued for the viewer was a feeling of awe, while finding themselves
doubting whether the dances had actually transpired, and simultaneously, a strange feeling that the
bodies they thought they were seeing were moving further away and to finally vanish.
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OLYM PlCNlC OLYMPICNIC MUSEUM
2021.10.28-11.3
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OLYMPICNIC is a project carried out by Terada Eri and Moriyama Haruka since 2020. It re-examines various aspects of
the Olympics such as sports, culture, history, and politics from neutral view, and in addition to workshops and events
based on research, has an active presence online and on social media. Recent activities: “OLYMPICNIC in Koganei,” Cafe
Chill, Uenohara Park, Tokyo, 2020, “OLYMPICNIC in Yoyogi Park,” Tokyo, 2020.
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OLYMPICNIC MUSEUM KONDO Yuki
REVIEW Program Director, Tokyo Arts and Space

This exhibit project planned and executed by artists Terada Eri and Moriyama Haruka, working under
the name OLYMPICNIC, was conceived as a project of activities to be limited to the Tokyo Olympic
year (which turned out to be extended to two years). Begun in the year 2020, the activities focused
on the two Tokyo Olympics (1964 and 2020/2021) from a number of perspectives with the objective
of looking into contemporary society. The activities mainly involved research into the Olympics and
workshops and events based on their findings, as well as an active presence online through the social
media, etc. And taking the opportunity of this participation in the OPEN SITE program, an exhibit said
to be modeled after the display methods used at the Japan Olympic Museum was compiled in an
effort to review this two-year Olympic period.

The exhibition was divided into five zones devoted respectively the “Getting to Know OLYMPIC-
NIC,” “See OLYMPICNIC'’s Online Activities,” “See OLYMPICNIC's Activities,” “Getting an Image of
OLYMPICNIC" and “Feeling OLYMPICNIC,” with each zone containing recordings of the activities,
works, the results of the workshops held, collections of tweets about the Olympics and more.

In the “Getting to Know OLYMPICNIC" zone, a dateline tracing the activities and events from January
2020 to November 2021 was displayed, with the upper row showing the progress of the Olympics, the
related sporting events, Paralympic related movements, including SDGs, and societal and political
events chosen by artists, while the bottom row listed the OLYMPICNIC activities, research results
and things written on the social media and notes in diary form were displayed. In both the upper and
bottom rows there were naturally many entries related to the COVID-19 pandemic. When this dateline
is perused as a whole, it appears that the combination of various political and societal conditions and
dealings that occurred during these two years brought, at the time, further disruption to the already
extraordinary events of the Olympics and the pandemic. Also, in the bottom row that presented the
activities of the two artists, we frequently see in their personal notes mention of their fears and hopes
about the uncertain developments to come in the project. This combines with what we see in the
upper row to paint a vividly real picture of how unique the occurrences of these two years were.

A video work based on the “Prayers for Tomorrow” series of articles contributed by novelist
Sugimoto Sonoko to the Kyodo News in 1964 was prepared. Taken in light of the poignant words of
Sugimoto, as during the opening ceremony of the 1964 Tokyo Olympics she remembered the wartime
military ceremony glorifying the mobilization of students to the war effort that was held at the same
location 20 years prior. In the images of Japanese flags, the national anthem, the vitality of the youths
and the stark contrast of the two ceremonies, the images generated during the 2021 Tokyo Olympics
begin to take on a sense of political significance. In this act of intentionally placing themselves within
the historical timeframe of the Olympic years, while accepting both the enthusiasm and doubts they
involve, we see the richness of the artists’ thought process in attempting to grasp the complex inter-
twining of historical events that are involved in the historic and international event that the Olympics
represent.
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Hitsudankai

SUMIYOSHIYAMA Minori — From now/here, Silence

2021.11.10-11.14
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Dramaturge: FUJIWARA Chikara Stage Carpenter: AOKI Kunihiko, KUCHIOKA Satoshi Support: The Saison Foundation
(for FUJIWARA Chikara)

Event: 11.13 Talk “Hitsudankai Chronicle 2017-2021" Guest: KOBAYASHI Haruo (Director, blanClass)
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Born in 1986. Sumiyoshiyama studied architecture and was active as a dancer. Since 2019 she has been traveling around
Asia and creating works in various locations under the name “orangcosong.” Recent activities: “ENGEKI QUEST: Les voix
des fontaines de Lausanne,” Festival de la Cité, Lausanne, France, 2021, “2x2 WindowsS,” Yokohama/Hamburg, Germany
(online), 2020, “IsLand Bar (Yokohama) - Port Undersea,” The CAVE, Yokohama, 2020.
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Hitsudankai-From now/here, Silence KOBAYASHI Haruo
REVIEW Director, blanClass

When participating in “Hitsudankai - From now/here, Silence,” the first thing | felt was the discomfort
of having to communicate through writing. It was because of not being able to talk, as well as my
annoyance with the time wasted in having to write things out. But, perhaps because of the ease | felt in
communicating with members of an audience | didn't know, | experienced a different kind of freedom in
not having to talk with them, and | gradually came to enjoy that advantage.

As time passed and the participants changed, the things being communicated became more complex,
and | found myself retreating a bit to look at the process from a more detached perspective. And then |
was surprised to find that the content was becoming more intricate and nuanced than it would naturally
be in normal verbal conversation. That was probably because the combination of written language and
conversational language created content that carried more information than you would usually find
in normal conversation. On the roll of paper that the participants wrote on, a kind of layout began to
take form and spread. | saw a rhythm of strong and light writing also begin to appear, which seemed to
resemble the speech balloons in comics or a collection of autographs. And the whole thing took on the
appearance of a sort of scene or landscape.

In the talk event this time, the conversation turned at one point to how to exhibit the Hitsudankai
result after the event. However, as had already been tried, simply hanging the roll paper that had been
used on the gallery wall unavoidably made the written contents appear too abstract. And no matter
what vantage point you viewed it from, there was no way to communicate the experience of the Hitsu-
dankai, other than to actually be present as it was going on.

At the time in 2017, when Sumiyoshiyama Minori doing Hitsudankai events at her home in Kyoto,
she recalls that it was done in search of the possibilities of conversation, and to overcome her feeling
of difficulty with it. And for that reason she wanted to carry on that pursuit at the place closest to her.
But after that, her desire to continue the pursuit in somewhat more theatrical conditions, and overseas
where she didn't speak the same language as the participants, Hitsudankai events became more to her
than simply a form of communication. So, she began to use them as a tool for a range of events, such as
performances, workshops, games, exercise and more.

As for the Hitsudankai held at TOKAS, what stood out especially was the potential of the event to
be viewed as an exhibit, due perhaps because it was held close to an exhibition on another floor of the
building. What was exhibited was not just the Hitsudankai as “communication device” and the roll of
writing paper spread out on a table tennis (ping-pong) table, but also the entire scene, with the artist
Sumiyoshiyama herself, the dramaturg Fujiwara Chikara, the Hitsudankai participants, and the exhibit
viewers and bystanders. And with the minute-by minute developments, the actions of the participants
and the positions they took, all created a picture of dynamic flow. At any point in time and wherever
it was viewed from, there was always something interesting to see. Which eventually appeared to be
perhaps the ideal format for a Hitsudankai.

* Hitsudan means communication by writing.
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BANDOH Yuta Voices on-site

B IS 2021.12.24-2022.1.16

FUZUKI Yumi

BAFE - #1505 B #2EAF . #33C RIS, #4H0)1] ME. #5REPERE. #6R 8
Voices: #1 NAKAMURA Michiru, #2 MAKIMURA Asako, #3 FUZUKI Yumi, #4 HOSOKAWA Yui, #5 YABE Hanae,
#6 TO Sakura
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BANDOH Yuta: Composer/ Musician. Born in Osaka in 1991. Graduated with an MA in Composition from University of
Arts Tokyo in 2015. Winner of the 25th Akutagawa Composition Award (2015). In 2022, Bandoh released a double CD
album “TRANCE/ FIREWORKS."

FUZUKI Yumi: Poet. Born in Hokkaido in 1991. With her first collection /n this Suitable World, This Unsuitable Me, Fuzuki
was awarded Nakahara Chuya prize and Murayama Yutaka Memorial Modern Poetry Prize at the age of 18. Her other
works include an essay collection A Timid Poet, Out on the Town, Rittosha, 2018.
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Voices on-site UCHIYAMA Fumiko
REVIEW Tokyo Arts and Space

Voices on-site is the first exhibition work created by composer Bandoh Yuta in collaboration with poet
Fuzuki Yumi. Until now, Bandoh has presented primarily works of instrumental music, but recently he
has shown a strong interest in words and vocal expression. In this work, he attempted to compose a
space by deconstructing words written by Fuzuki and projecting them through the resonance of the
human voice.

The space of this exhibition consisted of six speakers hung from the ceiling under which stood six
music stands, all under spotlights. While many concerts had to be cancelled or postponed due to the
COVID-19 pandemic, this performance might be called “a concert without performers.” Its compo-
sition made the amplified speaker units themselves the “performers,” as the texts displayed on the
music stands became the part scores. Yet despite being a work of the human voice, the voices come
from the speakers, which do not exhale droplets into the air. In this sense, can't this be seen as an
extremely poignant expression of a musical performance in the context of the pandemic?

When you open the door and enter the exhibition space, you are overwhelmed by the resonance
of sound pouring out of it, but soon the outline of the work begins to become apparent. Even with no
prior information about the work, it soon becomes clear that the theme is the COVID-19 pandemic due
to the repetition of the words “mitsu desu (close contact),” “Go to” (referring to Japan’'s government
campaigns like “Go to Travel” and “Go to Eat”), and “Stay” and “Home.” The text of this work is based
on the diary of the poet Fuzuki at the time in 2020 when the COVID-19 pandemic began. Although it is
a diary, it actually consists of notes Fuzuki took about her daily events, and subjects and news articles
that caught her attention. So, it is not really personal in its tone. Furthermore, since the uncommon
realities taking place in the 2020 pandemic were something that everyone had experienced, the
viewers would be feeling connections to their own experiences, while those events of a year ago
would already be nostalgic memories.

The voices heard coming out of the speakers are those of Fuzuki and five other women of her gen-
eration. Since each of their voices is distinctly different, it interestingly sounds as if we are listening
to the individual “stories” of the six women. What is more, these six “stories” are cut up and reconfig-
ured again for the final representation. While at times there is a steady string of short phrases coming
over several speakers, at other times there is a call and response between two or more speakers that
comes across as a rhythmical dialogue. As we listen to it, there are times when the way the phrases
are connected may elicit a small laugh, and other times when they surprise us. This is the result of
Bandoh's act of “composing” in this work, and the device of throwing the listeners’ consciousness off
balance is something we experience in his other works as well. And eventually, this “world of sound”
created through the process of increasing its abstractness transcends the realities that actually took
place in 2020 to construct what amounts to a surreal year 2020.

OPEN SITE 6 17
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Naiverealism

WADA Natsumi

2021.10.21-10.24

a5RL—%— BAEZE  Collaborator: FUIMOTO Masahiro

1993 FRFREIN. REBERAICEE, RERAFAFRFZFBERFMFELREERS. OE~OWHE - BR2L
BLTENWZhOUARBHEMLBRAEZE. L. BHRLESE. X717 2RI LErLHE. BRLTH
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&2, WR. 2020) &,

Born in Nagano in 1993. Lives and works in Tokyo. Enrolled in a PhD course of The University of Tokyo Graduate School
of Interdisciplinary Information Studies. Wada works with a range of media and tools including sticks, clay, and digital
image processing, exploring individual perceptions of the world and modes of translation through interpersonal collab-
oration and interpretation. Recent exhibition: “traNslatioNs - Understanding Misunderstanding,” 21_21 DESIGN SIGHT
Gallery 1 & 2, Tokyo, 2020.
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Naive realism TAKECHI Asagi
REVIEW Tokyo Arts and Space

Having been raised by deaf parents who used sign language as their first language, Wada Natsumi
has been active as an interpreter, while also doing research investigating the possibilities of visual
body language using a variety of media. Her program title, “Naive Realism,” reflects a theory that the
existence of things depends on how they are perceived. In the workshop this time, Wada reversed the
theory in a sense by posing the question of how things that exist are recognized and, based on that,
considering the different ways people perceive the world and going on to search for ways to share
knowledge of those perceptions. Until now, Wada has conducted many programs aimed at consider-
ing the sense of sight and physical sensations with others. This time she used eye masks to deliber-
ately cut off the visual sense in a two-day program of workshop activities, viewing of art works and a
final group discussion.

The initial workshop activity involved examining an object’s “existence” without the use of sight,
and by gradually opening up one’s perceptions in stages, the participants became aware of their own
individual tendencies and idiosyncrasies, while also experiencing the differences in others’ percep-
tions. For example, in the activity where each participant was given a plant and asked to examine it
with their non-visual senses wearing eye mask, their observations ranged widely from telling its size
in numbers or comparing it to other objects, imagining its color and more, in their efforts to describe
what they had in their hands. After that, they exchanged the plants with the other participants and
were able to experience either how their own impression matched perfectly with what the original
holder had described, or how it differed slightly.

During the activity held near the end of the second day of the workshop, half of the participants
were asked to remove their eye masks and describe the objects that lay before them (ex., an umbrella
or a keyboard) in line with instructions they received from Wada in order that the masked participants
could imagine what the things were. Wada further guided the descriptions with instructions such as,
“Please base your description mainly on things the object resembles,” or, “Write about it as if the thing
is the subject.” As these instructions increased, the images in the minds of the masked participants
began to change in various ways.

After this, the activity of viewing works in an exhibition was held in the presence of a totally blind
collaborator, Fujimoto Masahiro. The simple purpose of this activity was to have the participants
describe the works to Fujimoto with their now “opened up perceptions,” which the workshop had
sought to achieve from the beginning, while trying to perceive and communicate the intentions of
the artist and approach the core of the works’ subjects. Then, in the final discussion, the participants
talked about the perceptions they had become aware of through introspection over the workshop’s
two days and the fluctuations in the boundaries they perceived with others, as well as their vocabu-
lary of communication.

The act of exploring the range of physical perceptions and memories that exist within us also makes
us aware of the wealth of things that others have accumulated within themselves. And in the viewing
of the artworks in the exhibition, | felt that the participants were looking beyond the visual surface
of the works to deeper contexts. This was surely the result of the care with which the two days of
workshop activities had been planned and executed. In this, | see a great potential in Wada'’s efforts
to open our eyes to new realizations about the variety of senses we possess and our relationship with
the outside world.
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PART 4 introduces our Art Mediation and Arts Promotion programs aimed at connecting art to the
public through projects such as creator-led workshops, the TOKAS Hongo Building Research project,
exhibiting in the Bunkyo Muse Festa 2021, and more.

123



DBESTOKAS : 7— et Z22&<ICIE
To connect art to the public 2% CTOKAS

Art Mediation

MHEE 2021.8.7-8.8
FUNAI Misa
TOKASL T — FULFILL

TOKAS Residency

EfMfiPLAEMET—7IC. 2207 OS5 LERE
Conducting Two Programs on the Subjects of Art History and Creativity

F—rDbDOBMBENSER L DB LERADTOKASDERILREE, 2021FED
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7—02av7&E 2HBICERAAENRICZ— 705 LOEBEICETZS—=7 - 70O
o LERM, MIFLEHICOAL YT 47 [FULFILL] ELTEH T 2F 2L —F—DILARTEE.
EFHILEFESAMIGRA. EMELRAERET—VICRED2DOD7OI I LEERLE L,
This is one of the “art mediation” programs TOKAS conducts with the aim of communicating the
richness and complexity of art in enjoyable ways. As instructor for the 2021 program “To connect art
to the public,” TOKAS welcomed Funai Misa, an artist with long years of experience in promoting the
necessity of art education in society and creating opportunities for enlightening encounters with art
for the general public. On the first day of this program held at TOKAS Residency, a creative workshop
was conducted for children aged four through elementary school age, while the second day saw the
holding of a Learning Program for adults involved in arts programs. Joining Funai as guest instructors
for this second day’s program were Yamamoto Masami and Kaneko Yukiko, who are active as
curators in the art collective FULFILL with her. Together they presented two programs on the subjects
of art history and creativity.

1 2 4 Art Mediation and Arts Promotion

FvX-7—02a3v7 [LRAEMEE]

KIDS WORKSHOP “self-made museum”

2021.8.7
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Taking a white box as their gallery for a “self-made
museum,” the participating children chose famous
paintings and then made paintings of their own to fill
the sides of their “box gallery” with. After completing
their own paintings, each child made a presentation
about the idea behind their creation, while wearing their
painted box on their head. The point of this exercise
of connecting creativity with famous works of art and
putting their own bodies into the box of paintings was
an attempt to give them a tangible experience of a
reversal of reality and imagination and of the inside and
the outside of things.

S—=0 - 7S5 L TRBZEDBL / 7—02avT7DEYAI]
LEARNING PROGRAM “Open the White Cube: How to make workshop forkids”

2021.8.8

MHEEL 1974FE T, REBEWRITTEE, TR
REAEREMARMET. TLRERIC [EE/ER
~LWDh WG~ (BEEMt 5 —&#K. 2017) .
(725707 —IVF | (RRERAEME. 2014) k&,
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IFv—&XBLE L. BEOERRFEREEN
2. ZOR/ECEMENBRZRLDZ 7023y
TEIN—TTER, BT IN—TDFERICK L
HEFULFILLD X > N—h BT &2ITWLE LT

This program consisted of informative lectures for
educators and facilitators concerning the practical
issues involved in planning art programs for children.
Taking as their subjects famous works of art from the
past, the participants were divided into groups to make
plans for workshops that would communicate the
respective characteristics of the works of art and their
significance in the context of art history. The groups
then presented their respective workshop proposals, in
response to which Funai and the members of FULFILL
offered their constructive evaluations from their
professional perspectives.

FUNAI Misa  Born in 1974. Lives and works in Tokyo.
Graduated with an MA in Art and Design from University of
Tsukuba. Recent exhibitions: “Paradise / Boundary, where
we were once,” Aomori Contemporary Art Centre, 2017,
“Wonderful World,” Museum of Contemporary Art Tokyo,
2014.
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Online Contents

BESRASPHERIIELI—REETHEE
Introducing Exhibition Views and Artist Interviews Online via Video

221 FEE LS| EFmEEEAFRALEBESORELZEMRL E L. [TOKAS-Emerging
2021). L7 R2021 EFKKE]. [TOKAS Project Vol. 4] Tld. fERDO X MR
BrREASZFEOEEEHIEL. TOPENSITE6]. [ACTVol. 4l DA —TF=>40 - b—2
EUI7HA P TABMLELE.

Again in 2021, TOKAS has held exhibitions that are introduced online via video. Videos have been
used to present artist comments and/or views of the displays for the “TOKAS-Emerging 2021,” the
“TOKAS CiR 2021 Exhibition” and the “TOKAS Project Vol. 4, and the opening talk session for the
“OPEN SITE 6" and the “ACT Vol. 4” events were available on the TOKAS website.

b - — I __'-',./'

TACT Vol. 4 [, BISHTA X =21 F7—FT4Rb - =2
“ACT Vol. 4 ‘Approach to Alternative Images’” Artist talk
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TOKASZABEM) Y —F
TOKAS Hongo Building Research
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3D VREOASLTEEY DR N ZFE
The Appeal of the Hongo Building Architecture Shown in 3D VR and Research Articles

TOKASTMOEM) H—F E LT 2021 FEBHRFICLDBMEBNARILOEENESR
EBALETERME, HREREBIDEMEANOBERYEZ L EHEIS L TBEBAR
b oE] ZER. MWIBEEEEORREL T, EEORANATEBLELR, /. 3D VR
[TOKASEEZM A A F 1 1. AFBICTRELBANFRONBEECEYNEOREDE
BiEEEBML. BEMELTOBNESSICKRETIRNBNETHLE L

The 2021 activities conducted in the TOKAS Hongo Building Research project included the compiling
of a text by the researchers explaining the background behind the establishment of the Employment
Agency that the building housed in its early period and producing an article for handout leaflet
based on interviews of people in the neighborhood who remembered that period under the title
The Employment Agency Period. And as part of our program to connect to the local community, the
article was distributed both inside and outside TOKAS Hongo. Furthermore, in order to make the
3D VR version TOKAS Hongo Exploration Guide more appealing as a presentation of the building as
an architectural heritage, it was updated with the addition of photographs of the building’s exterior
during the Showa Period (1926-1989) gathered through an open call, to which were also added
images of the building’s interior design.

HE  TEE— (ARAPEETSBEERN (S AFNASTT FHAL HEE
Text: MACHIDA Yuuichi (Assistant Professor, College of Industrial Technology, Nihon University)
lllustration: ICHIHARA Maco Design: MORIGAKI Ken
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Bunkyo Muse Festa 2021
2020.12.16-12.18

XEEXDAR FTEERBN
Introducing TOKAS Activities at Bunkyo Ward Events
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TOKAS took part in the “Bunkyo Muse Festa,” an event held jointly by natural science and art
museums, gardens and other cultural facilities in Tokyo's Bunkyo Ward. In the 2021 event, TOKAS
displayed posters, video presentations of our exhibitions with participating artist comments and
exhibit views, and distributed novelty goods and catalogs to advertise our programs. Also, a panel
display of an article written about the results of our research on the TOKAS Hongo building was
shown. All this provided an opportunity for us to introduce our TOKAS programs to people not
normally in contact with the contemporary arts.

BB I XRSEYIELI—FESY—SEyy EfE:NRK

Venue: Gallery Civic, Bunkyo Civic Center Organizer: Bunkyo Ward
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F—FNNYITLE XV R—=D
Tote Bag Gift Campaign

TOKASORFRBZELTHF vy R— &R
Campaign to Commemorate TOKAS Anniversaries

P—TARAMDEHRR0AFEI )T —F— - 142  LOSTFUORBEISAFZESL
To b=PAYTEERL. TOKASKREZFICAF T, 7LE PFroR—2ETLELL,
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AR PHBETOKASADREES R, MHREEEBICO DAY E LT,

To commemorate the 20th anniversary of our artist support activities and the 15th year of our
Creator-in-Residence program, a special bag was created for a gift campaign, aimed at visitors to our
facilities and events. In order to also encourage visitors to attend outside events that we participate
in, such as the “3331 ART FAIR 2021” and the “Bunkyo Muse Festa 2021,” stamp cards have been
distributed there. Thanks to this campaign, visitors from such outside events have come to TOKAS,
thus contributing to a growth in our first-time visitors.

F—hFAaLoTar AL FEY (room-composite) FH A 1 @ BIJIIFRST (room-composite)
Art Direction: KAISHI Tomoya (room-composite) Design: MAEKAWA Keisuke (room- composite)
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Publications

WEEPAIOT, B/ TFT7EHT
Publication of Annual Reports, Catalogs and Monographs

TOKASTI3. FRDEEPRESSMERADA > YE 1 —%BH LR ESE TOKAST =2
I ERITLTVWET, 20214 E 3. TOKASA B TR L 7= B B4 [TOKAS-Emerging
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TOKAS publishes its “TOKAS Annual Report” each year as a report of the year' s programs, along with
interviews of artists participating in our exhibitions and the like. In 2021, we also published catalogs
of the “TOKAS-Emerging 2021,” “TOKAS Project Vol. 4" and “ACT Vol. 4” exhibitions held at TOKAS
Hongo, as well as monographs of the award winners of the “Tokyo Contemporary Art Award 2020-
2022.” These publications can be viewed at the TOKAS facilities and are also posted on our website.
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2020
1. [TOKAS-Emerging 2021] A% 0% (P.32) 4. [Tokyo Contemporary Art Award 2020-2022 |
The catalog of “TOKAS-Emerging 2021” (p. 32) E/ 57 (P.46-47)
2. [TOKAS ProjectVol. 4] A% 0% (P.80) The monographs of “Tokyo Contemporary Art Award
The catalog of “TOKAS Project Vol. 4" (p. 80) 2020-2022" (pp. 46-47)
3. [ACTVol.41h% 0% (P.36) 5. TOKAS7Z=a17J)L2020 TOKAS Annual Report 2020
The catalog of “ACT Vol. 4" (p. 36) 6. MR 1— TOKASSchedule
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TOKAS ANNUAL REPORT 2021
FIfE20 RS RIEE
20th ANNIVERSARY SPECIAL FEATURE
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Tokyo Wonder Site &
Tokyo Arts and Space
CHRONICLE
2001-2021
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The start of TOKAS activities dates back to the 2001 launch of its predecessor, Tokyo Wonder Site
(TWS), and following the change in name to Tokyo Arts and Space (TOKAS) in 2017, we went on to
eleb rate our 20th year of activities in 2021. Our 2021 Annual Report looks back over these 20 years
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PROGRAMS & RESIDENCY

TWS Hongo

TWS Shibuya

TWS Aoyama: Creator-in-Residence
TWS Residence

TOKAS Hongo

TOKAS Residency
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Explanatory Notes

- Programs and the list of residency are grouped together by fiscal year.

- References to years from 2001 to 2021 refer to Japan’s fiscal years, which begin on April 1st and end on March 31st of the
following year.

- The list of programs has been edited by referencing the TOKAS website, Tokyo Wonder Site 2001-2006, Tokyo is ... (published
in 2008) and the program plan document. As a rule, the programs listed up until 2006 were ones organized independently
by TWS (excluding events). However, the ones listed for after 2006 consist of ongoing programs that can be identified from
the program plan document. Among the programs continuing for several years, the WONDER SEEDS program is listed only in
2004, the Tokyo Wonder Wall (TWW) program only in 2013.

- As for the chief events on the program list, they were edited based on information on the TOKAS website.

- The program explanations list only the main projects involved in each program (except TWW).

Furthermore, the information for each program is shown in the order of starting month, ending month, venue, title, and partic-
ipant names. However, in cases where the starting month and ending month are the same, English notations of names have
been omitted.

- The list of residency has been edited by referencing the TOKAS website and the Welcome to Residence. Tokyo Wonder Site
Creator-in-Residence 2006-2010 (published in 2011).

+ The participant names are shown as they were at the time the program was held.

- When listing full names, they are listed in the appropriate order for each language, except when specific requests state
otherwise.

- The names of participants in programs, held at more than one of the TWS/TOKAS venues are listed in the order of Hongo,
Shibuya and Aoyama. The names of participants in programs held at more than one of the TWS/TOKAS venues are listed in
the order of Hongo, Shibuya and Aoyama. Participants in program venues other than TWS and TOKAS are listed last.

- In cases where the artist name is included in the exhibition title and there are no other artists participating in it, a separate
listing of the artist’ s name is omitted.

- In cases where the composer and musician names are included in a music program title*, a separate listing of the composer
and musician names is omitted.

- For performers in a music program, the instruments and vocal parts of the performers are omitted.

- For the OPEN SITE, the Emerging Artists Support Program and the TOKYO EXPERIMENTAL FESTIVAL, the names of
participating performers and exhibiting artists are omitted and only the organizer/producer names are shown.

- Following the names of participants in the Exchange Residency Program the cities to which were they sent to or invited from
are included.

*The music programs include the International Ensemble Modern Academy, the TOKYO EXPERIMENTAL FESTIVAL and the Meet the Japanese
Contemporary Composer series.
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20015E

3R | The chief events
8.1 f=Fa3-72F—HYA 23V TIRE

Tokyo Wonder Site Committee was established
1225 b—F3—7>F—H4 I (455 BHLE

Tokyo Wonder Site (TWS Hongo) opened

©® 2001.12-2002.3 TWSZHH

TWS-Emerging
MR, KBRF. REBHE. NFRF. BAAE - BXE. B
A, KEF. ABMHE

TWS / TOKAS-Emerging

F=F3—0 50—V AREOHILERBEFEEEZL
EL.20014EEIC [TWS-Emerging] ELTRIALETOY 5L,
2019FELYNREEBREEDISHUATICEE, FEERT
BHINLT7—TAXMNITOKASTEEI2RESDHER. S
BOFEBICORITBLODIY T —F L T EXIE,
p=FI—TLF—VF IOV TIE2013EEES R,

An open call program was launched in 2001 as “TWS-Emerging”

for artists who are selected for Tokyo Wonder Wall* and wish to
participate in solo exhibition projects. From 2019, it changed to
aprogram open to artists up to age 35 and based in Japan. The
programs support the artists selected by the jury members with
exhibitions of their works that are held at TOKAS, and support them
in establishing broad networks for their future creative activities.
*See the 2013 program list for information on Tokyo Wonder Wall.

20025

© 2002.4-2003.3 TwWSZEH

TWS-Emerging

RARA. KHF. BEAN. TEER. RRA. ERAMAL
KB, No/HN E2ARH. MAE—B. ARER. &
HER. WAH. AREMK. BOHBF. RERSF. PUE
. FHBEF. . LEH. EAZF. DERTF. SHE
M. AAXE. RBEETF. IWMEFF. SBHEE. KESR

© 2003.3 TWSHH
05 &

Zero-go-ten

20034E

® 2003.4-5 TWSHH
FINIVE - Jes—

Gerhard Richter
© 2003.7-10 TWSZH#

FOL X7 Y- T—

Out of the Blue

KREME. BWE. v—FT1> - >a3vt
© 2003.11-2004.2 TWSZHH

TWS-Emerging

BEAEH. RARM. RRTE. HAHBE,. TPEE. BRET
© 2004.3 TWSZEH

05 E

Zero-go-ten

20044 E

© 2004.4-5 TwSHH
TWS-Emerging [calling]
XEAEH. KEFFm. B
© 2004.6-7 TwWSZ
FroT4R - TLAY TAIWALLEET
Candice Breitz “AIWA TO ZEN”
© 2004.9-12 TwWSZHH
TWS-Emerging
FEEZ. PR EE, ARRS. AFH. BBR=. LrEv>
L. ILA#. EBE—. KEFR. MICE. KRS, B
©® 2005.2-3 TWSHEH
725 —2—F2005
WONDER SEEDS 2005

7= —F

WONDERSEEDS
DEICLVEHESNEEF 7 —TA A OEMEEMBIFRAHE
ABBELT, FRBANEF7—TAAIOXBELZEI T
Moo RIBEAL T TRREMRSS. 20025 EIC [0SR L
THREY., 201 TEEETEIE,
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A program conducted under the concept of the selling of
works supports artists, where works by young artists were
selected on an open call basis and displayed in exhibits that
offered art lovers a chance to see the works and support

the artists by purchasing them. The works were sold at

the exhibitions and online. The first exhibitions were held

as “Zero-go-ten” from 2002, and the program continued until
2017.

20054 K

Hi3K=E | The chief events

41 RERBEFEEARTBELHE RABHEEAR
REEELHE) R TEEEREY 2EERR
Came under joint management by Tokyo Metropolitan
Government and Tokyo

529 b—Fa—T F—HAERT-IHTA-T
TWS Shibuya Art Cafe opened

722 b—F3a—7 5 —YA MEAREE
TWS Shibuya opened

® 2005.7 TWSkE RRMILRME
A2—=F>arv - FoH¥7N -
EFINVY - PHTFI—inRR2005
International Ensemble Modern Academy in Tokyo 2005
BED THLTI - BT T FI— NAR—T— -
F—7Y. REHRF
® 2005.7-8 TwsSHk#®
784 - RISYF
From Scratch
TIYFL— RYATLIYI) =X - 51— BARE &S
UEE. RARHA. ERAEBAETA - P—hE Y —RR. KATHY
© 2005.7-2006.3  TWSH#H
TWS-Emerging
BNES. £RE—. CTABT. ESNAEE. THBEXRN. T
RER. REETF. EABEZ. NABEF. FWNRT
© 2005.8-2006.9 Twsk#®
How far to Utopia— B XE v}

How far to Utopia -  Month Spirit
WA KEXEH. ERFA

© 2005.9-10 TWSZHH
V=2 RIFAYIE—ATb
“ZONE” POETIC MOMENT

R#EFE, WAH—. REK. BRIEA. FET. Klfe. El
BR. MRS

© 2005.9-10 TwS¥k#®
ROBDSITEDEY

Rabbit Eye Moment Sleep
KEFFE. B, Bl

© 2005.11-12 TwsSk#
[RE&HP S by BF40FES
Tokyo Souvenir by The Group 1965
BH40F% (EH. AHRMAEF. REFZXH—-LES. INREL
TEEE. 3/ o, WEEZ)
© 2006.3-4 Twsk®
Ly TPy IR
Hellenvan Meene
©2006.3-4 Twsk#

TEAM
RERE. HEE—

A>o—Farl - FoY TN - FFNY - FHTFI—
International Ensemble Modern Academy
RBRERTFH TNV FoHLTI - BTV ORETOY
SLlA —F>ar - FoHoTI - EFIV - THTFI—
(IEMA) | ETWSHA GBI TEME L. BRMOEERRPRNK
BEBEDLYRRIPY— - TOFI2aL %7570 5 L,
2012FEETEE,

This was a master class program held jointly by International
Ensemble Modern Academy (IEMA), the educational program
of Ensemble Modern, one of the leading contemporary

music ensembles in the world and TWS. It offered lessons

in contemporary performance interpretation and extended
techniques as well as theater productions. The program
continued until 2012.

TEAM (Tokyo Wonder Site: Emerging Artist on Mezzanine)
TWSTODEEEIBEFBHEBLTH Y FEBAL7—TA XM,
ENMOEFT7—TAAMNEDRESR, 2010FEETEE.

An Exhibition of talented young artists and artists who

have participated in the TWS programs and various

other activities and gained experience in their fields. The
exhibition continued until 2010.

2006

Hi3K= | The chief events

41  HMEEARRBEEMCHBEOBESEHE L CEEARE
zE
Started operating as an independent project by Tokyo
Metropolitan Foundation for History and Culture

63 WHLSTUR (NMOvhT0OY L) ZRE
Short-term residency (a pilot program) started

1k =sra=w2e=54 Ml s ZYac=F == qf2e [
27 RBER
TWS Aoyama: Creator-in-Residence opened

® 2006.4-10 TwWSA#

TWS-Emerging
FERES. ILAZEE. FTHME, RRITFI Mayu, EBEEN.
e, v¥—. ABE. 8505, REMTF
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© 2006.4-6 Twsk#a

TEAM
iz Vs

©® 2006.5 TWSZHE

INDEX # 2 —Life Styles—
EMB05, BIRTF. ERED, 7-H/EFRAC WEARS,

WAFE. RUE. HEFE. REK, FEHS
© 2006.7 TwsSk®
SRR L E
Zhang Xiaogang
©® 2006.7-8 TwSHK#H
SrFAF - FIYN
Janaina Tschéape
® 2006.9 Twsk®
RRABFOFHMREEES
FIEAZFEDOETE

Meet the Japanese Contemporary Composers vol.1
Music of Michio Mamiya

® 2006.10-11 TwsSik#
IvZ=axT)V-FPrT74lb
[Tornadoes of My Heartl

Emmanuelle Antille “Tornadoes of My Heart”

©® 2006.11 Twsk#

BIIREEER IKEDTE1)

Mika Ninagawa “Everlasting Flowers 1"

® 2006.12-2007.2 Twsk&
Wave Front
—F—-Z5U7 BRRF7—-FORAETR—
Wave Front -Australian Contemporary Art Scene-
a=r - ISYFII, LAY - AN A TVLA=T. =T
W DY OR )Y YLy TN NP = AT -S4
I)_

©® 2007.1 TWSHH
212 BB DEE

On Site Lab Emerging Artists Support Program Music
ABER. AHE. XAFR. M/NEBH. BRET. EBE
F

© 2007.2-3 TwWSH#
LabyrMotion

assistant. T¥YVZE. b—F%

© 2007.2 Twsk#a
RRESOMFEREHES
F2ME BERE_OFE

Meet the J
Music of Joji Yuasa

C porary Comp svol.2

© 2007.3-4 TWSHEH
FIERESEEAE
Emerging Artist Support Program 2006
Survivart, /A0 - FOFH— KUhsY. SR K72
Yy

© 2007.3 TwsEW
BBRY>ATOISL BFRRI—I2avI
l+hand]
On Site Lab Workshop - Series 1 “+hand”
B ZaLvy - 'OV U= FS57— OF)T - 2L7 -
Yo, REBFRER

LUFLR - TOSTLBME | ARG TE2H
Residency Program Creators | 41 creators invited, 2 creators sent

b=Fa— - TIARYAL G - ZZRTAN

Tokyo Experimental Festival

BEFDD v I RRIBICEEE LB O KRR BB D TV 74—
LELT, BERYIUIET—TIC. BRANLSZLDONE - B
REEEEN. 2015EEETT/ O T LBEEBLENDEM,
As a platform for cross-genre, crossover and experimental
initiatives, not limited to the existing genres, it presented a
number of projects for performances and exhibitions from
Japan and abroad in categories devoted to music and sound.
The program continued until 2015 with the name changes in
the interim.

RESTEAE

Emerging Artist Support Program
REATEZAETRT70054, EFEEEOXIE - BRE
BELE TFaL—>a 8P &0 7—T1RMEIKREL. B
DEREEH-EBEEBRTD (LI 7707F1— X D28
PITEEE AR, 2015FEETER.

An open call program for exhibition projects. Projects
selected by the Curation Division were implemented with
the aim of offering support and training for young planners,
and the Self-Produce Division with the aim of supporting
artists and design projects whose works were included in
the exhibitions. The program continued until 2015.

BBRESFATOT L

On Site Lab Workshop
FE—RCTERIZIVI—y—hFa—y—thVy, EF/)I—
F—EEbICT/OP IO M ERAITH, TOEREROT—0> 3y
To PURDPULRERRER. FLET—alEITI. 2011
FEETE,

A workshop program with emphasis on the process of
creation, where creators active on the front line tutored
young creators and designed a project together. They
organized symposiums, showed the results of their work and
gave presentations. The program continued until 2011.
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IYI—5— A2 - LOFLRATOTFA
Creator-in-Residence Program

2006 FELYERBLTLDERNADSEIER DY U ILDT—TAR
M) T—5—HTWS/TOKASDL 52> —dhHLIEEN DR
BEHEIC—EHRBEL. VY —FRREET>700 54,
These programs conducted since 2006, offer international
and Japanese creators working in a variety of fields a period
of residence at the TWS/TOKAS Residency or at affiliated
overseas residency institusions to engage in the creation of
works or research.

20074E

©2007.5-6 TWSAH
INDEX #3 —#ZBR DX A—

INDEX #3 - The Effect of Experience -
FREXAEE. BSSLT. KAERE. RRRP. MEHF. R
. RRTF. TIMETE. MRF. FERF

©® 2007.5-9 TWSHH
oaL o aric & EBEME
—magicalmuseumtour E1E-FE2E
IMAGINARY MUSEUM of the O-collection

-magical museum tour Room 1-2
RFEEZ. MER. RBMHE—. KEANT. ZIBER

©® 2007.5-6 Twsk&H

REE
EERHhBIID=FZavDT—TA
Tokyo Painting My Little Everyday Sceneries

EFHEN. BREAEW. AROAFET. RETFI. BHZE. RR
. BEMRE

© 2007.6-2008.3 TWSZH
TWS-Emerging
EHAF. EBB. BEES. FEL. hBR. BARK. %#E
BE. BKER. AR EHES. KEF. B
EX. BANPD. FHES. MMIEB. BRILF. CALSS
B3, s2 28, BRETF. 55555, IHEE. BAR

® 2007.7-8,2008.2-3 Twsk#

TEAM
REF. ABEE. FTEEH. REMT. #$Re52

® 2007.9-11,/2007.12-2008.1  Tws¥#
TWSEW : 2Yx—%— - 42 - LSFUR
BRIERRES

TWS Aoyama: Creator-in-Residence Program Exhibition
INPTOF Y2 ar. R)—F - ARZ, RRA - V=F4, Px—L
R YoF zO—Lo - TANGY

©® 2007.11 Tws#EWL
BBRY>ATOISL BEFRRTI—I2avT2
TSmO MELRLY ~BAERFICAITTI

On Site Lab Workshop - Series 2

“Dialogue and commitment to the city-towards Creative
Education”

B OUR I TAM FUR - FATYM FLOYLG— -
ITFPUR O=F - ULV IHY— LAl E=b - Ty
IR BRABE. R—rE—TI - YT aLiEn

200712 EUNCFAXfbEL I —KR
7—rDRE
EXLRDMEEICOVLTO
RERZVFF—7 2007

On the Agenda of the Arts

Tokyo Round Table on Intercultural Dialogue 2007

AWRX - RAZT AN FT2 - TVVRZh AT - TA2 -
LZ3R, W=t STV GYRTAL - b=X

20081 TWSE#
21 ZB>HMBbOEE

On Site Lab Emerging Artist Support Program Music 2007
BARKIL. BHEEIAKER. BHNEE. BEE®. E)
&F TR - AMAYYF

2008.3-4 TwWSZHH
F2ERESTEAE

Emerging Artists Support Program 2007
BEY. FRHE. 75UV UREVF. BAR

2008.3 Twsk#
RRAFOFMREHES
E3E —HIBDER

Meetthe Japanese Contemporary Composers Vol. 3
Music of Toshi Ichiyanagi

LOFUR - TOTTLBME | BE59E E3H
Residency Program Creators | 59 creators invited, 3 creators sent

LOFUoABRRERRE

Creator-in-Residence Exhibition

BEICIVI—5— A2 - LOFLR TOTTLICEML. TWS/
TOKASL- 2722 — it DIRIEHE TRERIFEToIERS
D7 —TFAAMEBIN—T R,

Group exhibitions for international and Japanese artists who
have participated in our Creator-in-Residence programs and
created works at the TWS/TOKAS Residency or at affiliated
overseas residency institutions are held to present the
results of their work in residence.

7—ORE

Agenda of the Arts

HENEEIRMBICHL. 7—MeXEEE. 7-ttro—&
ENEDIIBREZRLITRENEZEADNRBDHEERESPS
CRSULBEEBLTHEYEL. SAD7— DL DR H
Has/O—/\VERETRS IO T4, 2012FEETEE,
This program offered opportunities through exhibitions and
symposiums for the participants to have dialogues about
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the roles of art, cultural organizations and art centers in
addressing problems that society faced. It aimed to identify
the potential and challenges of contemporary art from a
global perspective. The program conducted until 2012.

20084

® 2008.4-6 TwsSHk#H
TWSSIW : 2)x—%— - 42 - LOFUR
BRERERES

TWS Aoyama: Creator-in-Residence Program Exhibition
RFATR - Sv—F— RFTTPY - FA—>
©2008.4-8 Twska

TEAM
EREE. WEEA. MR

® 2008.5-11 TwWSHH
oaL s arvick LB ESE
—magicalmuseumtour FE3E-FE6E
IMAGINARY MUSEUM of the O-collection - magical museum
tour Room 3-6
WHEME. BLF. COBRA. a7y - vat—~b, KBF
B RPEF. NERT

©® 2008.5-6 TWS#HH

INDEX #4 —YES WE CAN DESTROY—
REFE. RARF. FHCE WENE. BUBEH. BHB
FoNGRE. RISHA. ERER. TRHE

® 2008.5 TwWsEW
A>5—Fatn - 79T -
EFIV> - PHTI—2008
International Ensemble Mordern Academy 2008
BED RTA—T - AL FUYLTIL - BT
© 2008.6-2009.3 TWSZHH

TWS-Emerging

REAK. ¥ LTFIIRT HyonGyon. BAEEMR. BIIEF. &
WiE, BlIRE, SEEGT. THRT. 45K, AES
. BHLM, EEHEF. KBTH. FEEER. BNNRTF.
HEMNE. LRFT. BFET

® 2008.7 TwSHIL
BEBRYSATOISL BEFRRI—H2avT3
[7—ERIBEDIIEE]

On Site Lab Workshop - Series 3 “Creative Dialogue and
Commitment to the Environment”

MR VR DI TAP F—R - N=Fl FUAVE - Ny
FUF. BERE. BWIEL. KATH. B, NORE

© 2008.9-10 TwS¥ka
#THD T4 A 57 : Between Site & Space

Diorama of the City: Between Site & Space
IFYZE PLYIR - ATOVAE. NTEFN. FAN - T
Y=R by TAL - 2IN— BARESY

© 2008.10-11 Twsk#s
F7—rORE
What game shall we play today?
Onthe Agenda of the Arts What game shall we play today?
RIWVOR - PLINYING BT FIINTA FZX - Falbe 1R

Tb NV T DAR RMBE. T Y= YA
A I—2v - YRI

2008.11-2009.1  TWs#H#

Haptic —fl &
IT54 - PIVAAE, LY - Abol s ERER. BXETF.
RHBF. TVH - JIVXY T4

2008.11-2009.3 Twsk#
T4V - L=Z—X TEa—F47I - P—R]
Vik Muniz “The Beautiful Earth”

2009.1 TWSZEH

EXPERIMENTAL SOUND & ART
FESTIVAL

EI&F. Fr—VX - TYvIES—F. BRRE YLIFLT
O, REEARLHASEZ. WORKRF. 2LEh. APR. B
O LIRIFHESEES . AEEEF . trioamokkoma

2009.3-4 TWSHEH
FIERBEEEEAE

Emerging Artist Support Program 2008
Blloha, HB FisHs%e. hEHE) . BHET

LOFUR - 7OUSLBNE | BE1E RiE6R

Residency Program Creators | 91 creators invited, 6 creators sent

20094

© 2009.4-5 Twsk#s
TWSEW : JVI—9— A2 LOTFURABRER
RES
B{THERES
—1968F%LTAONa—X}
TWS Aoyama: Creator-in-Residence Program Exhibition
Questions of Private and Public Memory -1968 and The

Holocaust
TIYEL—  RYNTLESYI)—X - F)— A% 4 - HnNTa
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© 2009.5-2009.12 TWSZH
0oaL o aric & RBEME
—magical museum tour

[SECRET PHANTOM Il]1. SE7=E-$8E

IMAGINARY MUSEUM OF THE O-COLLECTION —magical
museum tour “SECRET PHANTOM I1,” Room 7- 8

SDWHI. FE{-X.COBRA. FHEM. FARTE. Migx
F. AREHE. TUvS - Jounvh, FEKRE. 20TNL EHE
FE. RSB, REFE. REHRT RRRY - FHRTH)

2009.5,2009.9-10 TWSZA# TWSHa
EXPERIMENTAL SOUND, ART &
PERFORMANCE FESTIVAL

2008 FERERENE

EXPERIMENTAL SOUND, ART & PERFORMANCE FESTIVAL
Performance by the Award Winners'in 2008

F|I@F. 2C&EA. VILFrLTO. BRIOFALKITHESE
¥, kAR, BhR. ATBE

©® 2009.5-7 Twsk®

TEAM

MIHOKANNO (FfU##. FEIEt. COBRA. HAFE. &K
A BRAESREA A, ILAEER)

© 2009.6-2010.1 TWSZ#
TWS-Emerging
BRYHE. RACE. WHRPE. FEEE. WEZL, N
Moz, BAE. WPEKR. FELHIES. MISE. FEA.
HER. $BEE. 25 - PAAT. GEEE. KEAXRE,
HEHP. TN BREKTF

©® 2009.7-8 TwSEW
BBRY>ATOISL BEFRRI—VavT4
[7—hERBEDIIEE]
On Site Lab Workshop - Series 4 “Creative Dialogue and

Commitment to the Environment”
A OUR -1 IR ENPHA. BERAB. RE

2009.8 TWSHH
EHHIRE

Perception and Urban Environments
TOM. AR, BIMBIX. BTERITR. EEER. ARG
v EEEXR. NIBER

2009.8-11 Twsika
KREME MHE - R—HEZOPLE]

Shinji Ohmaki “Vacuum Fluctuation”

2009.9 TwSHH

NEW DIRECTION exp.

INEREB. L&ILESD, BAR, =HEFE, BXR. HER—
BB, IWTHF

©® 2009.11 Twska
BERBFOF#MRELED
F4E SRISEDER
Meet the Japanese Contemporary Composers vol. 4
Music of Yuji Takahashi

© 2009.11-2010.1 Twsk#
7—rDRE
NEW COMMONS

On the Agenda of the Arts - NEW COMMONS -
TA42 Q- L. BREBE. UPNLSL - TUPFT

2010.1-2 TwSk#

77 R/BE  REMRR IO o

[DOUBLE VISION ]
MKICHIBT7102a> /P T1

France / Japan: University Exchange Project

DOUBLE VISION

fiction/reality relationships in present-day images

HA - R F=lby TIRRF. ALUTY - 707, BERE.
ro—L4 - 237, BRDE. RBER. RAK. FES. =
R, ANE—B. ANENF. JURL7 - Zvivi, FRE
Fl. BRIEmET. NER. 8ABRER. KERF. JYRT1
FrRX - HNTFZ2 - AN ANV T - DTN YT TR
YA Bvr-RO. F/7 - 7av V747 - TV, $3aT
W FWIZ FAL - Ta— FFL - IVYvI DILI—-
ATV

2010.2 TWSHH
EXPERIMENTAL SOUND, ART &
PERFORMANCE FESTIVAL 2009

X - 25 +LUS. FHEMF. FR DS, mamoru. azumaru
Xtakuya. DuoX. FEARIEZR. WA, KEEF. EBEDHX
RABRTF 797N onzx 77—, RN, FHE. S
ZY. mofa. beYHAhkO. NREHA

2010.3-4  TwsZH
FAOREBESTELAE

Emerging Artist Support Program 2009
BB, TEEF. MEE. ALK

2010.3 TwWS¥k# TWSHIL REI1ALXTFHHR—I
A9—Foarv - 7rHTN -
EFINY - FPHTI—E30E

International Ensemble Mordern Academy Vol.3

WA T TI  ®FIN RTFTFY - PRI = ISZAN -
FatRo, R

LOFLR - 7O L8NME | BB758 ME6H
Residency Program Creators | 75 creators invited, 6 creators sent
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20105E

© 2010.4-5 TwsZ# TwSk#a TWSHIL
LOTFUoARRRERERES
[TOKYO STORY ]
Creators-in-Residence Tokyo Wonder Site 2009-2010
“TOKYO STORY”
NEEF. FEME. WASZ. COBRA. EL4ARIMRF. EH
B, MRS, EEBRAMB. 7T VIV - A—XF
DAk - Fal, ZaF - W)=Tb, arny - YA EBRE

2010.5-8 Tws¥a
YALAF7FI)Z—BRRA - M) FOREL

PSYCHOANALYSIS Gazes on Photo and Video Art from
Austria

Evy—/Tr—/N— )T - N=FH T FISAT7 - A5y
Ko FUYE - =545 — UNRT - I7A4Y— JNVIR -
PIFIVEL PORLT - Ty

2010.6-7 TwWSZE#

0aL o arvic&dRBEME
—magical museumtour E9=E-F 10X
IMAGINARY MUSEUM OF THE O-COLLECTION—magical
museum tour Room 9-10

ZERFHT. SWAMP PUBLICATION. DIG&BURY. 0000. Hh#X
272, now. 20TN!

© 2010.6-2011.1  TwWSZH

TWS-Emerging 2010

MASAKO. HEM. RAtE. XK/NBEAKR. PEHEX. LK
B EHTE BORMR. KEMR, #5190, SHRE. T
HEF. GERN. SEER. PUE. Fleo, SHARE.
EEPH. AR, TORE. FREE

2010.8-9 Twsia
RARE IBOFEL EXROFEL

TORU KUWAKUBO “Telling of Sea, Telling of Painter”

2010.8,/2010.10-11 TWS##H TWSHIL
BBRY>FT0I 545
TEREREEER] FFax MR

On Site Lab Workshop - Series 5 “Luxurious Time and
Space” Document Show

BT OUR - UT SA b REME. Tavb - ELDCFYS
R

SmME | BHEF. mamoru. TEET. BRNE—B. 71 -
TLUF D42 A A0 I974 - Y LT JI2 - TA
> buToED

© 2010.9 TwWsSHH

NEW DIRECTIONS #2 TRANS-PLeX
BT, REE. RB&. WF. GBS, NEAB. BEEF

FoOENBA. BB
©2010.10 TWsESE
DRBIE
IS Dk &R T

Open Mission Sister Cities Different Mother
A, BNE—B

© 2010.10-12 TwsHk#®
F7—FORE
YALUb - RAR
On the Agenda of the Arts - Silent Voice -
FIY— T FYLICRYD, KFALTAy - Ly VT - T
WHYZAR FR)> - KRV

2010.11-1  TwsZ#

2RBIE2

FHIEISLWSDEE.
—BTHESIENTEDDLEDL

Work in Progress 2

If The Universe is at Anytime What You Say It Is...Then Say It
Iy - RLAS

© 2010.12/2011.2  Twsik#

TOKYO EXPERIMENTAL FESTIVAL—

SOUND, ART & PERFORMANCE
mamoru. £FEOHXKXRFF. bxYyhen, 7o427
WIARTF—h XY - =5 Duo X, MIFAY. h—F - FRA
The Dialogue. ABFY 4 - #—4 X 3. oxoxo [E0O/81 € 0]
with HOEH. €. MRFE. vt - E7EVH 527
CF 74Ny T TRY RATFAIAY. - - Sy BER
B. 273 /tones. Navinko. F#FI. 35— Fvn I -
VYR ANST I - ALY F

© 2010.12 TwSkH
RRBFOERREEHES
5@ IITHEHOFR
Meet the Japanese Contemporary Musician Vol. 5
Music of Yosuke Yamashita

® 2011.1-2  Twsk#

TEAM
FNER, ARSI o, RE—EE

® 2011.2 TWSBIW RRVA XLXTS5HK—I
FoHTIV - BEFN &—F3—T 05—
YA 7PHhT7FI—

ENSEMBLE MODERN & TOKYO WONDER SITE ACADEMY
WA YT BT —HIRE

©2011.2-3  Twsa#H
FOERBEEEEAE

Emerging Artist Support Program 2010
ELARRE. 070747 - Fhber—, MHAVE. HLEEF

LOFUR -7y L8ME BE68E ME6H
Residency Program Creators | 68 creators invited, 6 creators sent
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201 EE

2011.4-6 TWSAH TWSka TWSHIL
TWSOYI—F— - 42 - LISTFUR -

F—=T RITHF

F—F3— - XF—=1—2010

TWS CiR OPEN STUDIO | TOKYO STORY 2010

RIME. 27 - PVY=ZFR, 05— Fri. HHE. B8HF
HBF FRY - KE FaroAs - Ll PIY— - S—MFy
LIVRYG I974 - YLty JT2 - FA2 - b7 LA
RE¥.mamoru. A—IVAF> - 2354, TEET. BNE—
BB, AT - ORR - FAIX, 9T - VYR - HLITP PLyY
R+ h=Pav, ®ZH - LT7VAGAF—

2011.6-10 TwWSZ%

TWS-Emerging 2011

EFR. OU'7 =+ Takiguchi. SHEMF. HAYEE. R
BT, RBES. dEX. REAER. WHAY. three. BAF.
MRERE. EXYD. PFE—. BESR, BEUGE. AFE
v RREFE. ATEMEA. FIREZ

2011.7-10 Twsk#s

NEXT - TWS 104!
NEXT-TWS 10 YEARS!
BEOTWST/OYFACSMLLEF ) I—-5—rB

2011.10-11  Twsk#a

7—FrORE2011
ELRWE—FETICE>TLBAKESS?

On the Agenda of the Arts 2011 Where do we go from here?
Frr  AANEIE. 742 - Q- by D4k EAACFYFR
KRBT b2 I Fyvdl I - YLt Yy
Yad—> - FAL v TIA HHE. NRPAKR. ANE—K
2011.11-12  TWSZE

Emerging / Master 1

SEM EHTHEILBHBIE]

Emerging / Master 1 AIDA Makoto “Be it Artor not Art”
SEA. BEZE. HFEH TEAMEZRY. BIFY5EH

2011.12-1  Twsks
TOKYO EXPERIMENTAL FESTIVAL—
SOUND, ART & PERFORMANCE vol. 6

Z—2X - U7 The Dialogue. =—J - Zvo. ATFHIV,
h—7 - FR/. AEBZ with BERK. EREF—. I¥VFvo
Fw k. picotek. LA FIVE - RLAYH, F1741975. HEH.
Yo R=X= - FUH LTI RBRERESTI—DIHDT Y
T, BEDOLBL. ZLIYLFT - ALTFFR

201112 TWSBIW RERVA XX T S5H K-
FoYoTI - FFN &E—Fa—T725—
YA+ 7HFI—Vol.5

ENSEMBLE MODERN & TOKYO WONDER SITE ACADEMY

Vol. 5
BT YT BT, —HIE

® 2012.1 TWSk¥# TWSHIL
RRAATOFTEREERS
£6[E
1 JI|E—XSoundXArt X Performance

Meet the Japanese Contemporary Musician Vol. 6
Ken'ichi NakagawaxSoundxArtxPerformance

2012.1-2  TwWSHH
FOERESEEAE
Emerging Artist Support Program 2011

FoLPHE5. EEAHE. BAL. RRERLTI—DLOHD
YT

2012.3 TwsEW

BBRY>ATOISL BFRRI—02avT6
[$fleBdaIa=F1F¥1]

On Site Lab Workshop Series 6 “New Community Design”
B XL UAr - Ly DAy Fa PI—LR - PANT
CREh TOTILREEB | EERARR

2012.3-4 TWSHES TWSkA TWSHIL
TWSOYIT—F— - 42 - LSFUR -

F—=T RETH

pP—F3— - XF=1)—2011

TWS CiR OPEN STUDIO | TOKYO STORY 2011

FeARIE. RPN, RARIE. 899 (7-1&+ - NfF2). T
TATR - TIWLNRI—=2% - ZALHVT7. 747 - V51
KEHMF. bF - I2 - Fovdl 994 - YLF T)vi
d=2 - FALvTo4. HHE. NRPAR. ANE—. L—-
F—aAl FOY - TN —

LOFLR - 707 L8ME BE72E WENS
Residency Program Creators | 72 creators invited, 11 creators sent

20124

Hi3RE | The chiefevent
5.1 F=F3—7>5—H1 ke WRIFOLOIRE
TWS Shibuya was closed for seismic retrofitting

©® 2012.5-8 TwWSHER

TWS-Emerging 2012

ZERRAL IARZ a4, MUK, MEBA. RBPEI. BREHB
B BHE—. BILE, FEAR. bxor Rllsed. B
R%E. RBNIEH (LK) . N EESE. BEEE. BB

® 2012.8-9,/2013.2/2013.7-8/2014.8 ¥
P—FTARb - A2 - FRTOTS L

Artistin Yubari
KA. MATI. FAEE, EE—EB. mamoru

142 TWS & TOKAS CHRONICLE 2001-2021

© 2012.9-11 TwSH#
7—IDRE2012
inthe AIR
Onthe Agenda of the Arts 2012 - in the AIR -
Frr  AUANEBEIE. Fa42 Q- v Vavh - ELACFvY R
>
® 2012.10
EEREY - 2 FEBRRHEE KRRV X XTFHR—L

LX - PLTAARBE2012RARE
Res Artis General Meeting 2012 TOKYO

©2012.12-2013.1  TWsZ®
BTORESEEASE

Emerging Artist Support Program 2012
ILF - PARY, 357 - DTN &=— - UE - 7YV
HEEZ. BEER

2013.2-3 TwWsSHEMB
TOKYO EXPERIMENTAL FESTIVAL

—SOUND, ART & PERFORMANCE vol. 7
R==F YT AEBZ with JRIFFTAK. Depuis1975—
BREG+HILENE., EBF—. 583

® 2013.2-3 HR#BEIEE
RERE
DORBOHPLES

Tokyo Painting Il: Mindscape between interior and exterior

RARM. FRE®Q. S#BF. EHR. RIE. LEX. T
Fi—. LM

©2013.3-4 TWSHS
TWSZYI—F— - A2 - LIFUR -
A=Tv - RFOF
F=%3— - A+=1Y—-2013
F—E S, )
TWS CiR OPEN STUDIO TOKYO STORY 2013

PART1 “Now, Here"”
AR ZERA. BRM

© 2013.3 TWSHIW WEVA X XTFHHR—I
Ao o—Fath - FoHOTN - EFLY
&b—Fa—-75—H A FPHTI—Vol.6
International Ensemble Modern & Tokyo Wonder Site
Academy Vol. 6
WA FoYLTN - BT —IEL Dalk - Fal, Far
VAL - Lo FZ— -2 FHER. BRERTF. KR

LOFUR - 70T L8ME BB76E KBNS

Residency Program Creators | 76 creators invited, 11 creators sent

F—FTARL A2 - FRTOT L

Artistin Yubari Program

BES RBETITOLBEMFETOT T Lo HERDIXUIE
X RRESREBRT7 IR TAYVRERT LRI 2B EMIRE
DOBHIYEROBHOHEPLHE. EREITI. 2014FELT
SN

This was a program for creating works in residence in the city

of Yubari, Hokkaido. Events were held during the residencies
and the results of the residents’ creation or research were
presented at the Yubari International Fantastic Film Festival
and other venues to deepen exchange within the local
community. The program continued until 2014.

20135 E

i3k | The chief event
62 b—Fa-—Tr5—H4 EBEM
TWS Shibuya reopened

® 2013.5-6 EEHFBRREME
F=Fa—7>45—Ux—N2%2013
AEFERE

TOKYO WONDERWALL 2013

© 2013.5-9 TwsZH

TWS-Emerging 2013

ARFHZ. BROHSY, BBOL. ERER. FERL. TREKX.
ABER. RAZOZ. FIE. MbYys, BRE. ZHRBR.
WEBE. STIIMAR. WADBF. TPy, ERE. TS
HE, ARER

©20135-7/7-9 Twsk#
TWSOYI—5— - A2 - LOFLR -
F—=T RGTH
F—%3—- XF—Y—-2013
BB 7—T1R /
FEE FhEEYEHESR)

TWS CiR OPEN STUDIO TOKYO STORY 2013

Part 2 “THE ARTIST"/Part 3 “IDENTITIES IN THE WORLD”
RAIL. EE—E. RAE. SBEBA. RAES GrHRR) .
X= - PTPZ7x. BNXF - FTFIWA) L. RYTATUE -
VYAVAU DA 4

2013.9-12 TWSES® Twsksa
f=Fa3a— TIRARNAVHN-TZRATAN

JVVol. 8

TOKYO EXPERIMENTAL FESTIVAL—Sound, Art &
Performance Vol. 8

BRA#H. 7UFL7 - o571 —Z, BB AEFFH. F—L
POES. FrA4F - TIv— 74—E—- KA, BEREH. BRM.
RIRFAIFAL, BIBE2REERI-O2. MERFBIF=— - I—
NTF - HHE KBETRE. LRBREE. 57V - EF/1—-&
EX—L - bbb REKREE. V—T - EFLR - LLITLT7+T1
IS TRE/—Y FRETA - FYTA. BlFE—. NEBSB.
YORD7 - AT FoREF— RABBRIMEEREBBE.
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TPYA - FoYLTI, b= X - ALITFAY Foky - Y
IVIR - A—RG— - FAZUR - ~NyF Y+ hOF FIA &
SRALT /AN RF SN MIFINTG T SIS FHT
£/lith

2013.10 EWEVA XX XTFHHR—I
Avantil ER7 427 X BRFREEE

L
NMREEZESDIHEERLONE~BARET1>
SUFDRIE~]
Avanti! Chamber EnsemblexHidejiro Honjoh “Listen To The
Now: Music Bridging Japan and Finland”

2013.10-2014.9 =®=Z#F
F—Fa—7>5—U+—VEF2013

Tokyo Wonder Wall 2013 at Tokyo Metropolitan Government
Building

2014.2-3 REEHBEME
EbbnEBEL

ISLAND VIEW
AR, KNBEAR. MBE. TS, HLEEE, SHER

2014.3-4 TWSHM TWSHk#E

FOF - PF—F— - FIAFPLR

Asia Anarchy Alliance

@ v— 5=

Frr =L FIr DIV FIr - FrYHR FIo-
SUATL DALRYE - GRIVATF UM A2 AT+ RS -
do Ko RAS— ¥F - LAYAL AT Fxd1— 1x
> Irric BRA UNRB Fx2 - dvAda. ¥FLh
Vo) RARKRE

LOFUR - 7O L8ME BE62E ME148
Residency Program Creators | 62 creators invited, 14 creators sent

F—Fa—-vr5—vxr—

Tokyo Wonder Wall

3EBERBOT7 —TA AN RELIENER, FEEPIEIME - B
& AL RIL—2a BHONEFRIERRBPRAEMES T
BREN. SbICh—F3—7o5—U4—VEDZEERRTTRE
RE(TOT. 2001 FENLRRBEMTHEY, 2013FEICE
EETWSICEEL. 2016FEETENE.

Open call group exhibitions for artists up to age 35. It
consisted of two divisions: one was for two-dimensional
artworks and another was for three-dimensional artworks,
video artand installations. The selected works were
exhibited at MOT and TWS, and winners of the Tokyo Wonder
Wall Prize were displayed at the Tokyo City Hall. The program
beganin 2001 under the auspices of the Tokyo Metropolitan
Government, and from 2013 organization was moved to
TWS. The exhibition continued until 2016.

2014 E

Hi3RE | The chiefevents
41 MERRIEICEY . RERBRAEMENE#E 22
With the organizational restructuring, TWS became
part of the Museum of Contemporary Art Tokyo (MOT)
519 br—Fa3—7 F—HAELUDF 71 RERTEHBRAE
MEANBE
LT 2 RBARNBEGL. Mz b—Fa-—725—
YA PLETLRETD
The TWS office in Aoyama was moved to MOT
The Residence was moved to Sumida-ku,
and renamed TWS Residence
9.28 t—Fa—T YA LT RAFITHMZRE THE
TWS Residence opened after a trial period

© 2014.5-7 TWSZH TwWSHk#a
TWSOYI—F— - 42 - LOTFURABRERRE
F—%F3— - X+—1—2014
TWS Creator-in-Residence Exhibition TOKYO STORY 2014
EBE—ER. IEFF. KEAE. WES. mamoru. IWARME, F
R, EERR. RBHRET. RBHER. ZEHEEA. @i =

REB—BE. JIARZ a4, BEMRE. INNRE. FME (L7 -
F—=AY&TAZ - YUF XYV EF - BNTA REORE

2014.8-11  TwsZ%
KMz5EE

Unseen Daily Life
TREF AXFAVY WA - D=2 ZENNEIE. REER
+ARERRE. V12 -won

2014.8-2015.2 Twsk#

TWS-Emerging 2014

EE7YV/. EKEN. KE—H, AR, HEBEHE. R0
2F. hop. BTNIIE—EB. BEOREE. AEH. ELRKRE. B
Laps, SEER. SAEAF. FHEASH. 17FIRS, L
B, REWSE, hrgS

2014.10-2015.1 TWS#A# BWEMKA—L REREMES
F—Fa— ZIORRVAHN-TTRATAN
JvVol.9

TOKYO EXPERIMENTAL FESTIVAL—Sound, Art &
Performance Vol. 9

WIFFER, AFIESR. IR, 8BARLFA X LIEHE. KBS,
TIEEFBER. KE. ¥V - EFN—QET—I - Ll
FHFE. T—T EILR - AWTATF+F4ID - TRE/—H
FINTA4—=X - FT L iOFloat (T4 - F—>+¥++¥F - N1F1
V) AREBE. PIIR—

2014.12-2015.3  BFEIGRIS
EFOLOORRNBEREBES

Seminar on Planning Contemporary Music for Emerging
Artists

A LRB. AHEAX. BRETF. FIUESE. BESET.
hIE—. BHER. BhR. BREE

©® 2015.1-2 TWSZHH
FOORESTEAS

The 8th Emerging Artists Support Program
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FYT74—F - Fro. KERB. 2112, ARLPE. =%

©2015.2-3 ERBEMHN
TWS-NEXT @tobikan
tHosoeay

TWS-NEXT @tobikan “Missing Panther”
T FVAK EBERK. FIIIE

LOFLR -7y LEME BRERIE TE7R
Residency Program Creators | 11 creators invited, 7 creators sent

20155FE

©® 2015.4-7 TWSHH
F=Fa—0 F—HYALOFUORRRERE
F—Fa— - Rp—1)—2015
TWS Creator-in-Residence Exhibition “TOKYO STORY 2015”

REAB. AT, BAREE. RHEAL. IIXRCaf. TE
FE. BARE. T/N\XF - P54

2015.4-12 REEMAS FRLEE
EFOEOORAEXREEE I

Seminar on Planning Contemporary Music for Emerging
Artists
AT I E—. BEHM®E. HEFET. BRETF

2015.4-2016.1 Twsk#&

TWS-Emerging 2015

REBZMHM, ALPEF. NEEF. HEAE. XFLE, &
FHEE. WBRE. AEED. SR, THRE—. BARE.
AIEE, AABR. MBFREF. FERA, Eamth, b
B2 RAF. FhoAN ERE—EB. KEHER

© 2015.8 Twsk#a

HEE—REOS
—bDEES LR DORE—
Use up one pencil - Time between things and ourselves -

EeRE

© 2015.8-11 TwS##
OS-XX ~#WRKDFRL—23> - OXF
LADFE~
0S-XX -Prelude to the operating systems of the future city
~AFO-A/0T. BEER. Dv>r=77>VY7 7OXM NH
HAARE. HPWE. SCI-Arc ar - N - K-, BRE. L
BXE

©® 2015.11-2016.2 TWSHE#H MWEPIXA—I
f=—F3— - ZIRARYAGIV-TZXTAN
JvVol. 10

TOKYO EXPERIMENTAL FESTIVAL—Sound, Art &
Performance Vol. 10

AAREH. WE—%E. KMBA®R. X5=— - T4 FL. IHD
. F—/ob - S A payF - asrizno+yrL) A -
T RZR FWTA=R - Ty AFRT - TLTALRA X
O RWTTo kaA—TF L= PAELIUY. RRIRE. TR
EFXIWAE. V311 DTESO (FvYsyhen+RahE) . N1+
Y= (UF - PURI/TRAKDYFRYb - 7uTA) o bR - T
YT (=0 - TA45/T7&R—G— - TIATN\YN) | HR
(RMETR—H+ABSE) . LA, EHEEE

® 2015.11-12 REEMTHIS RRELEE
EOYWE] —FERFvr>—  N—RUF
COER—
“The voice strikes back” -The Revolution According to Cathy

Berberian-
EAIFRT

©2016.2-3 RR#BEAiE
TWS-NEXT @tobikan
ILFRY R

TWS-NEXT @tobikan “clairvoyance”
AR three. F)llen. EAFEL, ZRE—B

©2016.2-3 TWsES
FOORESEELAE

The 9th Emerging Artists Support Program
PIBEE. TXIV-&x. B/t

LOFLR - 7OTZLEME BE32E MBS
Residency Program Creators | 32 creators invited, 11 creators sent

BEERIOTSL

ArtMediation Program
F—TAREBMICBAIEERRELELT -T2 av T, H
MDY T—5— L BRIBEI BT -0 23y TRLIFr—
=R

This program conducts artist-led workshops for children and
cross-genre workshops and lectures by creators from Japan
and abroad.

20165EE

© 2016.4-2017.2 TwSks

TWS-Emerging 2016
BRFEAT. ARZFEL. BRER, HRAB. hEFFReH. SEMBRE.
K. AEIE. HEAN. NS, HERT. KEBX A
BEA. BB, RS, WICIH. FoTH. ERWHE

© 2016.4-2016.10 TWSHH®
bP—F3—7>5—YA1IFL>F>ZX2015-2016
Vo= by /ARSF)— -2/ L/
7—be2H— - FPX-T—=IF - FX2
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TWS%# TWS Shibuya'

TWS Creator-in-Residence 2015-2016

“RETURN TO"/ “Imaginary Synonym”/ “art center as world
citizen”

WEMKF. AREEH. BEE. f1oFax FvJqr - 7h
RTFATZH. AE—I - PIXAYE - XRRL - FRTA— PTATA
7 /7Y

2016.7-2017.1 WRE#E
EFOLOORREFREE EL2016

Seminar on Planning Contemporary Music for Emerging
Artists

AT TREAR. MESX. BELR. AFRTF. KERE.
EO—%. WESEF. PIIE—. BHER. BRETF

© 2016.10-2017.3 TWSZ#H

OPEN SITE2016-2017

INEHRIA. STAL - FANRZ—X, PLIYUES - ZIF0,
TR Za— - 3a=2v - TUYLTI NF)— BRE
fEf. LELTRBLaKE. BEH. NREBEN+HERER. R
EAb3h. REIRE. DL EA. FAEN. POST-ER OFFICE 4T
ZER. WEH O— - 22—7) . KEEH. 1FMTYFE-T
WRREH. 7045 - PLOE NETL-LAL RN HF
rEx

©® 2017.2-3 HE#BXIE

TWS-NEXT @tobikan
IURDEBS

TWS-NEXT @tobikan “air in between”
BEAREHNTF. FHEAD. KBHFETF

LOFUR -7y L8ME BE488 ESHE
Residency Program Creators | 48 creators invited, 8 creators sent

OPENSITE

HoWBEZ TN ERNRIC, HLLRBZAEL., HE~ERAVLT
UKEBRISHE BB RED TV 74— LEBIETEEAE Y
OY5Le BREBFI. RXT7A—T P, IMNREB EEEEET
%dot#BPIICHNA . TOKASICL R B %X, [F—Fa— - T
GARYXL D) - TIRTANIV] & [RESEEANE] 2REL.
BEE.

By soliciting applications from the public on an open call
basis, this program aims to provide a platform for gathering
ambitious projects aimed at creating new forms of artistic
expressioninall genres. The projects selected by jury are
exhibited and performed, and other projects chosen by
TOKAS recommendation are also be implemented. The
“TOKYO EXPERIMENTAL FESTIVAL" and the “Emerging
Artist Support Program” were merged and re-organized as
OPENSITE.

2017FE

H3EE | The chiefevents
41 HE#ERECIY. b—Fa—T72F—H A FIRRHBRNK
EMBEERZER RE—F3—-TF7—-V7LFAR-—ZE
¥R £BD
With the organizational restructuring, TWS became
the Arts Program and Residency Division of MOT, and
its management department was absorbed into MOT
917 RREHBRAEMENEE T 2HMER REALEBYF v
Z)-) ICBEEESNDLD. F—Fa—T2F—HA}
HAHEAE
TWS Shibuya was closed and renovations begun for it
to re-open as an inclusion in the new facility (currently
Tokyo Shibuya Koen-dori Gallery) to be run by MOT
101 F—F3—7—Y7>LFRAR—Z (TOKAS) ICEBHEE
L. BRRAE—F3—T—VYT7 L FRAR—ZKHP, +—
FA—T VTP RAR—ZALIFL—EBD
TWS was renamed Tokyo Arts and Space (TOKAS),
and its two facilities became Tokyo Arts and Space
Hongo and Tokyo Arts and Space Residency

©® 2017.4-5 TwWsSZEH
F—Fa—-7 5—-YAIFL>F22016-2017
C/Sensor-ed Scape
TWS Creator-in-Residence 2016-2017
“C/Sensor-ed Scape”

REGEAER. AT, WABZ. AMER. RBYFI. L=
. NLEEF. FEHET

©® 2017.4-7 TwS¥k®

TN RT7AZ—

7 trans-phonies

FURLFR - IF54F—, F - N=37, YFar Z7I -7
[SNIDD PSR ZA =N U277 07 M B A S

2017.6-10 Tws##

TWS-Emerging 2017

RAXRT. REARE. HEF. LUAEK. FHRER. BIF¥
o OEERCE. MR, BHER

2017.7-9 Twsk#a
RAAE—ER. »50IECOEE
Shibuya Jizai—Infinity, or Self-Territory
KRERA. BRE. Bk
©® 2017.8 TWSLYF> 2
BLTEL BLBEL. WENIDHAD. HL
ELFEBEEDLED
Paramodel workshop
FEFRT NFEFIV)
® 2017.9 Twsk#a

TWSEBIO—D2 T - ARV
TWS Shibuya Closing Event
ANK+FIRERE. FERE. ik
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©® 2017.10-2018.1 ' TOKASZ#

OPENSITE2017-2018

FLo-oor RENF. V=221t FOS2Ib J)RFY
¥ TFALH— REKM AVT - Ayr=1— 7= FL -0
V=t

LOFUR - 7O LEME BE48E RENE
Residency Program Creators | 48 creators invited, 11 creators sent

201THEEETIC. A7 - LOFv—2 =X aA>H—+
=X [BEOERIR . XMF20 - A+ 2 )—Z ARTIST
NIGHT. On Site Lab&EFHFRRXIZ IO 5 L. TWS-Gathering
BEDTOITLLEMLEL .

The programs such as “Evening Lecture Series,” “Concert
Series ‘Border of Sound’ ,” “Making Site Series,” “ARTIST
NIGHT,” “On Site Lab Emerging Artist Support Program
Music” and “TWS-Gathering” and so on were conducted
until 2017.

20185 E

Hi3RE | The chief event

FFE#E [Tokyo Contemporary Art Award | % 8l5&

“Tokyo Contemporary Art Award” was established by TOKAS
and Tokyo Metropolitan Government

©® 2018.4-7 TOKASAE#
P=—Fa—F7—YTPUFRAR=ZAL D FLR2018RF
®RE
THORR
TOKAS Creator-in-Residence 2018 Exhibition
“Compiling behaviors, digesting actions”
FIHIZ3E. KAKRE. Qenji Yoshida. A7 - 3272, JUvH
d—2 - FALEv 794, EHE SARN. BRET. heMHM
BF. FIRvb - 27580 FEPR - VqO—Z1

©® 2018.7-9 TOKASZ#

Emerging 2018
FREX. BB, FHHLT. FEE. BFEGE. THYD

® 2018.8 TOKASL¥ 7> —
LITTLEFINGERS BIG ART 2018
EILE

©® 2018.10-11  TOKASZ#
TOKAS ProjectVol. 1
lnstitute of Asian Performance Art:
Tokyo B/H/ENRT7A—T L REXTFAT
70's-90's]

TOKAS Project Vol. 1
“Institute of Asian Performance Art: Tokyo”

HARF. v - A= R - EarF
FaiL—5— Tqo5— -7
© 2018.11-2019.2  TOKASZH#

OPEN SITE2018-2019
BEAA RBI§ (FF - FU71R+HBRHARR) . MEHEX. IR
#WF. RALWAF, Théatre Musical Tokyo. EARRF. MUTEK.
JP. ArFobIY BEE. NMFOT SR (KAEE)

@ 2018.12 TOKASLSF>o—

pompom
SE-TOICT TFYL - =T =vvo. BRE

©® 2019.2-3 TOKASAEH
ACT Vol. 1
BRLOTERUY
ACT Vol. 1 “First Lingering Mist of Spring”
NS . EAA. SRR

LOTFUR - 707 L8ME BE36E MiE9R
Residency Program Creators | 36 creators invited, 9 creators sent

TOKAS Project

SN BEREZBL. 7-MOHEBE, TFLIBIEVIIID
WTBETR IO T L. BADT—TAAMPFaL—F— 7—
s — LB R EEBBL TSI RESCHEEIOSS L
% EiE, 2017EEFT [EBZRE] £LTEN,

This is a program that seeks to stimulate thought on arange
of topics such as artand societal issues from a multi-cultural
perspective. Exhibitions and related events are also held in
collaboration with foreign artists, curators, arts centers and
arts/cultural organizations. The program was conducted
until 2017 as the “International Exchange Exhibition.”

ACT (Artists Contemporary TOKAS)

EF7—TARIOFEE. BR. XELREETITOKASOTOSS
LAQEMERT. REGTAIRESFEDHEREMID7—TA XL
IEBIN—T R,

Group exhibitions held primarily for artists who have
experience participating in TOKAS programs for the
discovering, nurturing and supporting, etc., of young artists,
and who have continued to produce notable work since.

Tokyo Contemporary Art Award
2018FICRREELETRIRL, BITORERHICERELDHR
B7—TARMEHRELERREMOE., BERBICLDHEL
NEEHAL. BEEICIEZOEI BATOEIEPRER
BRAEMBETORHLTSROMELE. RFHBIIRET.
Anaward for contemporary art jointly founded in 2018 with the
Tokyo Metropolitan Government for mid-career artists who
areinterested in working internationally. The winners selected
by recommendation from the jury as well as from an open call
competition receive prize money and long-term support for
them to work internationally, and exhibitions to show their
works are held at the Museum of Contemporary Art Tokyo.
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20195 E

©® 2019.4-7 TOKASZEH
F—Fa—F—YFPUFAR—ZL O FUR2019RHE
xRE
FIBDEREB
TOKAS Creator-in-Residence 2019 Exhibition
“Foreshadows”
FURLFPR - Nvber, BEEBZ. WEBRKE = k5% V-2
FrA - RTY. BaMa. KAHES. TUY - ALy aRIR
BHE. SYLTI00 TARE—/ WETF - NFER LY
IFv )R IVHTLL . BRETF AVYT - FURy

©® 2019.7-9 TOKASHEH

TOKAS-Emerging 2019

BlEF. BEEEE. NEROES BIHE. TREM. b
RERF

© 2019.8 TOKASL 7> —
ToLkmiig

Endlessly Long, Never-ending Paintings, Painted with
Various Tools
FRA 2R

© 2019.10-11  TOKASZH
TOKAS Project Vol. 2
FALSE SPACES EHZEM
TOKAS Project Vol. 2 “FALSE SPACES”
FREEN. RABF. XKARHKH. v V—=07 RTT -
v—. WARE
#AFaL—ar i (vT - Avs=1— FETFT-VELI—
F—Fa—7—YF7LFRR=Z

© 2019.11-2020.2  TOKASZH

OPEN SITE2019-2020

YOF (KRRJE+HZE+WNEZ) . BEHEMRKB. XbIv
O 74P HIV P FH—H /8 =— GERO. Timeline Project.
abirdwhale | Kakinoki Masato. BRA®E. TX - v—F11 &
HEEXXERBN. Al . MERET

® 2020.2-3 TOKASZH#B
ACT Vol. 2
EH71—=ILF
ACT Vol.2 “Stasis Field”
HAPEN. L2 KE—F. ED

At

LOFUR -7y L8ME BE28E MEIR
Residency Program Creators | 28 creators invited, 9 creators sent

20205FE

® 2020.4-6 TOKASZHH

TOKAS-Emerging 2020

B, GengoRaw (A& +H#AERAN) . KEEXE. FE
K. HHERE. SXFHEH

© 2020.7-9 TOKASZS
F=F3—F—YFPUFRAR—ZAL T R2020 R FE
=B
FAO—FT—>
TOKAS Creator-in-Residence 2020 Exhibition “Daisy Chain”
HEREHE. KIFR. FL - Db, KRE—B. LE>5HH JLFEM

Fo FrULE=2 - SFANFYE - hAFa, BIES. BER
. SR L¥S— - £l BAR. B 2LTaF - L

© 2020.10-11  TOKASZ
TOKAS ProjectVol. 3
REFFOSIRILY >
TOKAS Project Vol. 3 “Tokyo Detroit Berlin”
BMEYSY— =Tz V=%, TYb - KATSM4 XYZ
collective. 4649
NR ¥ 7T bLT7— - PIX REEZ EBREH.
FYEVAvT - SoHF 0 AT R =T T 7
AT - E- RIR, 94T vH - RbSUH W—HX - FuFa,
YFv—F - $A4ZX 7497 - YL4E L NTY=Z T
L= 744 PYP> - 3a—5—, V74— FAHILE 2F
R YYTR RUTHIV - PHL - FAVY. STFIN - T
VA, HEEXE

© 2020.11-2021.2 TOKASHEH

OPEN SITES
BRTRLRMER. KREHA, RBKR. LA —+2RE
. /LA K7 Back and Forth Collective. E35DRA. 7
V—=TdFo y/n. JOL - FIN

® 2021.2-3 TOKASZH
ACT Vol. 3
EH714—IVF 2020—>2021

ACT Vol. 3 “Stasis Field 2020—2021"
HREN. LEE2 KE—F. EIR

© 2021.3-6 RRBRAXIME

Tokyo Contemporary Art Award
2019-2021 BERTE

Tokyo Contemporary Art Award 2019-2021 Exhibition
Ry Fa. TEET

LOFLR - 7O L8ME BE2E TE1E
Residency Program Creators | 2 creators invited, 1 creator sent

2021 FEEICRLTIR. RREDORTOITLDOR—DEELEL,
*For 2021 information, see the different Program pages in this
Report.
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2006

BSER7 055 L/ Guest Creator Program

ILAT - IANTa, A= IIYFETING FZIN - DIV IR,
VY- UL, YN -NyoY— Dz —/ - FIIM LTIV
A= FL-KE Y-

Craig WALSH, Shaun GLADWELL, Daniel CROOKS, Liza LIM,
Daryl BUCKLEY, Germano CELANT, Michael HAERDTER,

KIM Hong-Hee, Danny YUNG

ZERXREREIOIS L/

Exchange Residency Program

FL-DITU(VTV) . REMR(YTIV) . KEXRE(—R)

KIM Jinran (Seoul), OHMAKI Shinji (Seoul), NAGAOKA Daisuke
(Perth)

@R >4 7055 L,/ OnSite Lab Workshop Program
ZaLvyy-'OvY4, OFYI-2L7 - YS0 U— - F5T— FZR-
RFN—Fz. REABF VTR TIAR FL- 230, 20,
AOYr - Far

Nicoletta MOROZZI, Rodrigo Mallea LIRA, Ly DARAVUTH,
Denise BONAPACE, SAKATA Kiyoko, Linus ELMES, KIM Si-
Yeon, Than SOK, Ouyang CHUN

EMiXAY - ERRHEEET 0SS L/

Institutional Recommendation Program

70X MFPrF U FTLel ATAT =T RMO—L. VTAT -
F=TWITLRI PRIWAYT - TA2 T TUTL) TITT
N=(FrRL7 - 75220 ZaLyy - EQYVA ANVZ -T2
SDIFq/. ALY 7 -7 522) RYR - INAOTINPTOY Y
ar(/-Eoo VT RY - Fre¥ar), JLFYvs-0q
I, SNFRTIF R=TAL - NTTARN FF-T72 - 74
I, 2a=AbUFL - TLARZY ATT -T2, BEE
Front (Anna LINDGREN, Katja SAVSTROM, Sofia LAGERKVIST,
Charlotte von der LANCKEN), Branzi Family (Andrea BRANZI,
Nicoletta MOROZZI, Orsola BRANZI, DJ Dino, Lorenza
BRANZI), Boris MIKHAILOV, JNP Production (NOH Jae-Oon, JO
Seub, PARK Chan-Kyong), Frederik ROIJE, Johannes KRANEN,
Maarten BAPTIST, Kikivan EIJK, Joost van BLEISWIJK, Olaf
BREUNING, NISHINO Tatzu

VY—F - LOFLR - TATIL/
Research Residency Program
TV - Fx0l W=y F—=N\ol RE)ST - TIVX

Alison CARROLL, Reuben KEEHAN, Patricia PULLES

20075 E

HB#FR 7045 L/ Guest Creator Program

AV LTF7A O=N\2 T Y IL, D2—LRYF VYR
FA - =X

Carin LEVINE, Rohan de SARAM, James LYNCH, Christine
TOHME

ERERATOIS LS

International Nomination Program

RTATR2¥—F— RTT7V - TA—o. TATAVE - 7242 —
Matthias SCHALLER, Stephen DEAN, David FENNESSY

—EMXREEIOIILS

Exchange Residency Program

KERFOI)) JBEFULEOF) . FIAEEDL) . Kxa-v—
T (AR a0 F-BE) PUEFTN/—08)) I— - F
re—=(YIN) . U= F—=o (A1)

NAGASHIMA Kyoko (Paris), TSUKADA Mamoru (Barcelona),
ARAKAWA Soya (Taipei), Bosco SODI (Mexico-Barcelona-
Japan), Antonin FOURNEAU (Paris), KOO Donghee (Seoul), WU
Dar-Kuen (Taipei)

H@R&>A4 7045 L,/ OnSite LabWorkshop Program
GYR-ILFAM P YFATYI E=b-TUVYIR FLY
GRIYFLR O=F - T4 oy IFVTFAT - AANFRF IH
Y= LA FZR-NPATAVF

Chris WAINWRIGHT, Anne LYDIAT, Pete BROOKS, Alexander
EVANS, Laura WILSON, Claudia SKARNEO, Magali LAIGNE,
Denis PATKOVIC

MY - EfREEEEI 0SS L

Institutional Recommendation Program

a—r - 7AOrX&O—Lr  RF4, ON—F - A= FrL-
2yaA, A= Ly T INTN - F=F— IY—F - hRR 7—
T WTFo Ry P - FLOY LY FIR-ARATVAVF T
L—#% - bFJqa, E=R-Fvial =YY - TNTFALT— TN
TSN Y T - LAS— RUDHIL - FAND, DAY - RN, T
FRXH) AWIX RAZT AN o=t - S TII TT - 7YY
FZA AWFH - AVECRE— NIHRIE. NRANY - T—=T734
Y= AVAF(ZYRIT7 - N=3AF - E7 V. T)IH— XF TS
AFERE—X) A—IVATY - 2354 YF - HhL. FrOFS
2 RYD—=— JL—H BUKZ RTRR-TNIV L T
Shaun IRONS & Lauren PETTY, Robert CARL, Karen

MCCOY, Hugues REIP, Michael GIELER, Marina KAPPOS,
Marc LEBLANC, Catherine ALEXANDER, Denis PATKOVIC,
Teresa LUDOVICO, Heath NASH, Moritz WALDEMEYER,
Abéke(Patrick LACEY, Benjamin REICHEN, Kajsa ST/:\HL,
Maki SUZUKI), Yilmaz DZIEWIOR, Ruth NOACK, Agung
HUJATNIKA, Olga KARPINSKY, KAWAMATA Tadashi, Hansjiirg
BUCHMEIER, AVAF (Christophe HAMAIDE-PIERSON, Eliezer
Sudbrack Menezes SIMOES), Carsten NICOLAI, Saki SATOM,
Caroline MCCARTHY, Klega, YOKOYAMA lkuko, Magnus
ERICSON, Sissi
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VY—F - LSFUR-TAIIL/

Research Residency Program

ZF Y RATRTY— YL VUK bOEaOy - OvESUR F
L-roar, §37-227WYTA4Y— JYRLTF7—- /Il
27770 V=TIVAR hIZ-KATFUH

Nina Jan BEIER & Marie Jan LUND, Torbjgrn RGDLAND, KIM
Sunjung, Tamara SCHWARZMAYR, Christopher NOELLE,
Stefan RIEKELES, Camilla HOITENGA

20084 E

RB#ERT 055 L/ Guest Creator Program
TIVRL— - RYATLRKS YO —R- §)— NFEFIHRE.
FHRT) . PLYIR-HTOLRF TAL: DW= T - T)—=Zb
W=y F=N\ BARESY, TRVZE(FRIFAE. REPR). 7
7 AWbu, PY AL ART U NV BB, FoXFa
I Y5 FSINTa BREF. ZREM. RHBF. 175127
VAT LY Doy IVH - TINZYTA TAvD - LZ—X
Bradley MCCALLUM & Jacqueline TARRY, Paramodel
(HAYASHI Yasuhiko, NAKANO Yusuke), Alex GAWRONSKI,
Tim SILVER, Gail PRIEST, Reuben KEEHAN, SUZUKI Hiraku,
Exonemo (SENBO Kensuke, AKAIWA Yae), Vasif KORTUN, Ali
KAYS, Iswanto HARTONO, KURIBAYASHI Takashi, Deniz GUL,
Sara DOLATABADI, MIYANAGA Aiko, KUBOTA Miki, NAGAI
Tomoko, Efrain ALMEIDA, Leda CATUNDA, Erika VERZUTTI,
Vik MUNIZ

EREBATOSS L/
International Nomination Program
A A - A2, FpYR-Za57
Yishay GARBASZ, Vassos NICOLAOU

CEMXREETOISLS

Exchange Residency Program
ET-N=2%2 - D= R))  RT - I=F(VII) T74—-T—
(Bi) . Fav- 4277 (Bd). TAL - O—FOULRILY) /SRy
- VI=RGL( Ry IRIVL)  AEBZN)) . TERF (VL)

L KRBV MEBAY (A1) . FRBREMFY) . BFOR

F(IzY Uy - Za——5F)

Pierre-Jean GILOUX (Paris), PARK MeeNa (Seoul), Effie WU

(Taipei), CHU Yin Hua (Taipei), Kate ROHDE (Melbourne),

Patrik SODERSTAM (Stockholm), KAWAI Masayuki (Paris),

EBATA Kyoko (Seoul), SASAKI Ai (Seoul), ABE Nyubo(Taipei),

UJINO Muneteru (London), ISHIZUKA Sayaka (Wellington, New

Zealand)

HB@R &> A 70554,/ OnSite Lab Workshop Program
FoYrTI - BEFNAFHT VI vOvE-HTU10 TIVH
R RIWNA L, FA4F— - L—<—, YT -2aIvh £ZH -0
WFO. 7YY IR FLN— ZTFIIN - HFoTNV1F=1R1 %,
J=RIh AT VI TGV ANV Iy YAt — U
YRF v - R—=X, O=F2F - FaY)— IEYII - hR/R-) . B
RIFE. PLOYUFT - N=NF - =T =L FI=YX ¥
Z AXFTIRORF— 721 F>

Ensemble Modern (OGAWA Rumi, Jarrod CAGWIN, Markus
BELLHEIM, Rainer ROMER, Michael SCHMIDT, Monika
CORDERO, Felix DREHER, RafalZAMBRZYCKI-PAYNE, Norbert
OMMER, Ueli WIGET, Hermann KRETZSCHMAR, Christian
HOMMEL, Roland DIRY, Michael KASPER), KAIHATSU

Yoshiaki, Alexandra Barbara MOHRMANN, Reem AL-ZAMAL,
Sarah Camille Alexandra MEDVEDOWSKY, Gefei DONG

JENESYS7 045 4,/ JENESYS Programme

TSIV —E b=l A=V Ta—h— FLTYS - TFA - bT
FaAVFIAV VA ToITA/ L EY NS - ENTF

Pratchaya PHINTHONG, Carl SHUKER, Kim-Ngoc Thi TRAN,
Kyaw Kyaw WINN, Artison Bin Haji MOHAMAD

EMIM - ERHERET 0SS L/

Institutional Recommendation Program

FZ— Al ANVR =2 =R AVEL - RRT. IT7 - Ty,
Tygre (77> - HVAR - FPLFR - FFAL w94 - /z0-
SHNDL IFI - IUNT NI XTFAF) . PIRTT - TUEvo
FIL - TXIIZN AZZ— R RO R-TLINVIN, P14
N=y ¥FA - 2HI =% YRR TIVFL— - IYATL,
YXIN-IIR

Danny YUNG, llse LEENDERS, Olivier PASQUET, Eva TEPPE,
Tygre (Juan Carlos Valdez DRANGONNE, Mauricio Novelo
JARQUE, Miguel Enrique Baez MEDINA), Tomislav BUNTAK,
Agung HUJATNIKA, Melanie BONO, Markus AMBACH, Avi
SABAH, Yanai SEGAL, Masha ZUSMAN, Bradley MCCALLUM,
Manuel GOGOS

VY—F - LOFLR-TAIIL/

Research Residency Program

FrT—FANZREYE Yr—PZ- FaRTI AIT - ARY
T4 REER. Fadll-F, IFLOR- Yol KRR TI— (7Y
IR 22— yNSHIBHETF) . WWARBZ. AYN—- TR X7
AN (AWETFRTLZNNKPA) P2 - AYE) . I¥-Ea—Avb F
VET-NRT7 V- oxA- )0 Px2h - T4 FL— 714282
b7 ANVTIL T4 AF X H - RIT—IL, M)FIA TR
ARZ - FSRS—

Nancy Dale NISBET, Virginie DUBOIS, Camila SPOSATI,
HAGINO Miho, Chosil KIL, Clarence LIN, Post Theater (Max
Jan SCHUMACHER & TANAHASHI Hiroko), YAMAMOTO
Takayuki, Oliver WATSON, Mejunje (Mercedes VILLALBA &
Julian GATTO), Maya HEWITT, Olivier PASQUET, LIM Wei Ling,
Jessica FINDLEY, Vincent W.J. VAN GERVEN OEIl, Jonas H.
STAAL, Trixi WEIS, Spela DRASLAR

20094 E

B$ER7 055 L/ Guest Creator Program

REMF. T4 Q- L. Y7LIL -FI7X7. REER. ~L
FIFNER . TYT - ANbY HIAT - FINID, ¥ LT
a— oyo)-x-5)—

OHMAKI Shinji, Dinh Q. LE, Vartan AVAKIAN, TERUYA Yuken,
Helena WALDMANN, Vasif KORTUN, Samuel DERMIGNY,
Guillaume FOUCHAUX, Jacqueline TARRY

ER#EBATOIS L/
International Nomination Program
RFA—=F - NI H—

Bettina Danielle BERGER

—ERXRERTOISLS

Exchange Residency Program
EREAB(RbYIHRIVL) . BME(V VL) ERER G MR
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BB (0 F)  ELARMRF (/3)) . COBRA(XILARILY) L F—
VI LA (ARID) . PoNb s FERRROREEOF) X
TR (RPYIRIVL) YA TILN (B ZvE-OYy—R
(@rFY). =37 - WYT—=JILU\)

WATANABE Kotaro (Stockholm), KURIBAYASHI Takashi
(Seoul), SHIMURA Nobuhiro (Taipei), MATSUBARA Soshiro
(Barcelona), SASAKI Kanako (Paris), COBRA (Melbourne),
Owen LEONG (Melbourne), Angel Ntifiez POMBO (Barcelona),
Bella RUNE (Stockholm), YAO Chung-Han (Taipei), Matt
ROGERS (London), Nicolas LELIEVRE (Paris)

ERSVT—5—-7055L/

Local Creator Residency Program

REDS. IWAXTZ. HEEF, RHBEE. F2MZ
KUWABARA Yu, YAMAMOTO Takayuki, MURAKAMI Hanako,
KOJIN Haruka, TERASAWA Nobuhiko

@R &> #4 7025 L,/ OnSite Lab Workshop Program
IIF— - TFLEYLY— Svv T - N—brl FZ-T2a1-X T
WIFPAZ - TRIT/ . ZAFR- Bl Z4FF-OXJ b=%
R-O=3F7r, QEY - 3I/=0. 74UV 7 - EYR V== b
Fai—. ILr - ON=Y TAL - —=IVA, 37T DIV FY
I WARAY—DYE GYR- DT PoYL T - EFIV
(NW=y - ILyYeaAR— DX TTFA4T 2 IRM) =0 FHT VR
FAMT— DA XF =) RFT72 - FRIN)—, INRAI - Fatp/i,
hr -~

Cradeaux ALEXANDER, Jack BURTON, Dani MATTHEWS,
Elvira GUSTAVSSON, Nicholas HILL, Fiona LONG, Thomas
LOWTHION, Robyn MINOGUE, Philip MORRIS, Lucie PARDUE,
Elen ROBERTS, Kate SEARLES, Joanna SLUSARCZYK,

Louis YEARWOOD, Chris WAINWRIGHT, Ensemble Modern
(Hermann KRETZSCHMAR, Jagdish MISTRY, OGAWA Rumi,
Dietmar WIESNER), Stefan ASBURY, Pascal DUSAPIN, KANG
Hye-Ri

BROYVI—5—T0IS L/

International Creator Residency Program

Far - Daryike PNTHAY - RGN, IF - RXF) . STTTI
F—=2Z

JEON Joonho, Abzke (Kajsa STAHL, Maki SUZUKI), Raquel
ORMELLA

=AY - ERREEEET 0SS L

Institutional Recommendation Program

YIF> -7z IROTIVE-HFEP HIZ - KRATUH T
T AF-OY = AT O Ry TN ol TR RIVE
Ov7. Rpyby - N=)F ¥—AR-A=Y, FYF7 - TIVED,
FHYE - F 1Y o= ZLTFVY T - 74RN\y D, O—=F2 -~
wex—v, X)-=05

Lillian FELLMAN, Eduardo SARABIA, CamillaHOITENGA,
Enrique OTERO & Sol OTERO, Ben WILSON, Anne HOLTROP,
Perttu HAAPANEN, Marcus COATES, Julian ELVIRA, Agathe de
BAILLIENCOURT, Frederic FISBACH, Laurent P. BERGER, Meri
NIKULA

JENESYSZ' 045 L/ JENESYS Programme

XA AL KT TAL T P74 - AVFy—. YL
2 TRV R=l A OLL YA

Duong Cam HOANG, Htin AUNG, Jattinn KOCHHAR, Sam-An
PEOU & Sophon PHE, Isa LORENZO

VY—F - LOFUR-TOIIL/

Research Residency Program

=0 -T7r - Y=ANTE KBIR, 1-V52 RE—0, LF-
NFaAFIVo - hF—L XPMR L7 DAV - U1— 1§
Iz &Lg— /8K

Dirk van LIESHOUT, OTA Emma, Juergen STAACK, Leo
Katunari¢ KADELE, Beatrice LEANZA, Jason WEE, YOKOYAMA
Ikuko & Renée PADT

20104 %

BEFERT7 055 L/ Guest Creator Program

AKX, YE—F - Evy— NL—b-TI—/N— JNVIR- 2
TPV L2 FALTAL TV T TFNLINRYI TA
Qb RVT - FHZFR FR) 2 RE. SYRTAL - b=
ALY UAL L RO—T7—

FUJIKURA Dai, Sabine BITTER, Helmut WEBER,

Markus SCHINWALD, MOON Kyungwon, Araya
RASDJARMREARNSOOK, Dinh Q. LE, Marwa ARSANIOS,
Nesrine KHODR, Christine TOHME, Janwillem SCHROFER

_EMXREEIOIILS

Exchange Residency Program

FAAR(XFIY) . BEAKECS—EL) . IWARECILEOF) . R
ZXFAT)( Ry ORIVEL) . EHEGEI)  BRLR(T12FF).
T4 TLF(VRIY) . BZA LTS adMF—(R—EL) . F
ZIN - PYAE—(NEOF) A—b - b AV AR (RbY ORIV
L) Frr-3ry—(Gi) . v VYR AT (XF0)

MORI Hiroharu (Melbourne), SHINODA Taro (Basel),
YAMAGUCHI Takahiro (Barcelona), SUZUKI Yuri (Stockholm),
IWAI Masaru (Taipei), TAKAHA Hiroaki (Finland), Will FRENCH
(Melbourne), Monika RECHSTEINER (Basel), Daniel JACOBY
(Barcelona), Karl TUIKKANEN (Stockholm), CHANG Yung-Ta
(Taipei), Hugo Solis GARSIA (Mexico)

BRIV T—5—T0I5 L/

Local Creator Residency Program

TEEST. mamoru, BHETF. AFNE—ER

SHITAMICHI Motoyuki, mamoru, KAMEI Yuko, TAMURA
Yuichiro

#2424 704 5L,/ OnSite LabWorkshop Program
2T TH—F AW R - AVT, FAD— VU T
b =W DAY ELACFRFRA ToHLTIV BTV
(FAMT— DA XF = VLY - TAF Y DY T T2 IAMN -,
FH7-3)
Samuel FORD, Hortense LE CALVEZ, Daisy SAWLE, Kate
SEARLES, Wit PIMKANCHANAPONG, Ensemble Modern
(Dietmar WIESNER, Ueli WIGET, Jagdish MISTRY, OGAWA
Rumi)

BNOVI—5—-T0ISL/

International Creator Residency Program
FLYOZ-h—2ad, RIE. K7 ORZFLIX
Alex KERSHAW, ARAKAWA Ei, Juan LOPEZ DIEZ

JENESYSZ 045 L/ JENESYS Programme
TLL -FAL - boPol TA2 A A F9. 974 - HLF>
Nguyen Anh TUAN, Win Ei Ei LATT, KHVAY Samnang

EiTAL - BRI 0S S L/
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Institutional Recommendation Program

RETH T4F IR=X(VAF XA TATL TP T N~
D TPNEG— - YATIN PTZAT - AT VF TVRZ - I74
F—.Tendance Floue(¥ vk 37 XI5 - LAZI), A/
ARF R FTUH - TA—F ESN - FINTI, FLYY— R}
Lib, FE—F - EvF— A—IRTY - =054, aYr-x—Y. ¥
A7 F - TINFAL(FATTV) Y7L — - LLPx RIS
>z JL—b-Rbe ORYT S =Hb. 74y T E
Ovh. =TI - Yo R

STUDIO WIEKISOMERS (Wieki SOMERS & Dylan Van de BERG),
Walter SEIDL, Aglaia KONRAD, Ursula MAYER, Tendance Floue
(MatJACOB, Bertrand MEUNIER), Juha T. KOSKINEN, Kianga
FORD, Pilar ALBARRACIN, Aurélie PETREL, Sabine BITTER,
Carsten NICOLAI, Colin SCHAELLI, Jacob Ter VELDHUIS (Jacob
TV), Valérie MREJEN, Bertrand SCHEFER, Claire MATHON,
Rodrigo SIGAL, Philippe PIROTTE, Daniel CROOKS

VY—F  LOFLR-TOISL/

Research Residency Program

rOA A/ b T12aT 2207 TLT TG ZAR FHE
HF WEBN PAVT - I—L, EL-PUF-JTRWST-E
Ly TU7 /TR AL-2ar I Dy )veiol Ly - Fary
PESNE 985

Troy INNOCENT, Vishwa SHROFF, Marwa ARSANIOS, TERADA
Yukiko, AMEMIYA Yousuke, Amelia GROOM, Momu and No Es
(LuciaMOMU, Eva NO ES), LIM Jongeun, JIN Liang Xing, MOON
Kyungwon, MORISHITA Chikako

20114EE

BFER 7025 L/ Guest Creator Program

For -3 Fovo SYyYT—2  FALIVTIL T4
LFro NRBEB. EHE. ANE—B. J1vr-ELACFr T
Rl FA42-Q by Frr - AUABIEFYr -3~ 37—
JA—Ta). TA -k

TRAN Minh Duc, Krissakorn THINTHUPTHAI, KHVAY
Samnang, KOIZUMI Meiro, IWAl Masaru, TAMURA Yuichiro,
Wit PIMKANCHANAPONG, Dinh Q. LE, YOUNG-HAE CHANG
HEAVY INDUSTRIES (CHANG Young-hae, Marc VOGE), TAY
Tong

EEBATOSS L/

International Nomination Program

FITI - TAL - Y)Ioiadf s, Fvi— -
Genoel Rihle von LILIENSTERN, Cathy MILLIKEN

A2 5 —FaF - 7 F/514¥—/ International Adviser
FZ— Al FI4YE - TUFY AL 77 Abys
Danny YUNG, David ELLIOTT, ONG Keng Sen, Vasif KORTUN

—ERXREETOISL/

Exchange Residency Program

ZENXLEXVRILY) . KREBR(—EIL) . HKReS7@CF
D) BREF (L EOF) . KEEFERB (<L) AHER(~ILY
2) . FREEEL) . RTAF (10500 5 - 72 (AR
WA FTAT I Z=)=EN), ALy - YyFELF@IFY).
Pa—Fr R=AT(AUFY) "TO-F VRO FOY
SIWNR—(RIVYD) L b—-F—A2(B) . b S92 (71
>5F)

MITAMURA Midori (Melbourne), OHMAKI Shinji (Basel),

SUZUKI Hiraku (London), MOHRI Yuko (Barcelona), TARO
Chiezo (Berlin), MURAI Hironori (Berlin), TERASAWA Nobuhiko
(Taipei), MORISHITA Chikako (Finland), Sarah GOFFMAN
(Melbourne), Nadja SOLARI (Basel), Karen RICHMOND
(London), Jordan BASEMAN (London), Pablo de SOTO
(Barcelona), Nadja SCHOLLHAMMER (Berlin), LU Chih-Yun
(Taipei), Tomi RAISANEN (Finland)

BRI —s—RERRTOI 5L/

Local Creator Residency Program

KEHMTF. RAE. KORE. BOMZ. KFENT

YONEDA Tomoko, ARAKI Yu, YAGUCHI Katsunobu, KIGUCHI
Noriyuki, KIDO Ryusuke

HB@R ¥ >A7055 .4,/ OnSite Lab Workshop Program
FrYLTN TN (A=F2F - F4Y— EE FAhI— 74
ZXF—=. DI - TAF YR FAF—L—3-) Ly FarUus&
Far - Ta R P—LR-TANVIE ANAF - E-LX TY
ALT77—-a=0VzIb, SYRIT 7= F)—= 5= FrSH—
ALy GYETA TSy N=T A DPI—LRRTUF T
A—=2% -y A)— Y—=F - P IXIN - DdF4—Z3
Ensemble Modern (Roland DIRY, KASAKAWA Megumi, Dietmar
WIESNER, Ueli WIGET, Rainer ROMER), MOON Kyungwon &
JEON Joonho, James IRELAND, Katriona BEALES, Christopher
CAWKWELL, Christopher DALY, Darragh GALLAGHER, Helen
GOODWIN, Bridget HARVEY, James HOLLAND, Fuchsia
MACAREE, Marina MILIA, Manuel GODINHO

BAOVT-5—BBIOIS L/

International Creator Residency Program

899(7 - 1&I¥ - NAFL) YTFAT R TLIVLNEI—S v - T
Hhoz

8gg (FU Yu &JIA Hai Qing), Matthias WERMKE & Mischa
LEINKAUF

EiTXAL - EREEERT OS54/

Institutional Recommendation Program

AT IN=20 PLYIR-A—=237, P4 R—lb. AT - K-
L DVRFX2 U Frr AT oh— TI02R TR, &
o FURRY DU PLIYURT - ANTFR RGTF - U F-
YR—=R(V4F - YR—RRFATL - T7oTFUN—Y) Z—R-EX:
atvoer

lwan BAAN, Alex KERSHAW, Mr.Eyeball, Georg BOHLE,
Christian RIZZO, CHIANG luan-Hau, Francis RAMBERT,

TANG Qin & SUN Jing, Alexandra CARDENAS, STUDIO WIEKI
SOMERS (Wieki SOMERS & Dylan Van de BERG), Nis-Momme
STOCKMAN

VY—F - LOSFLR-TOISL/

Research Residency Program

A% R o PN S T SNACYACE/RVASE LS ST NE O
7. ZILR-AN/-OFLE Yoob— FI—R-3%EL DzIh-
TH—WF IFATR - TIIWLHKI—% - FAhV T, TAF-
7YY, RINERY—2 - FILT =0 A7—I - oY)

Azza HUSSEIN, WATANABE Yukiko, Bahbak HASHEMI-
NEZHAD, Cecilia RAMIREZ CORZO ROBLEDO, YANG Lu,
Bruce YONEMOTO, Jessica SEGERLUND, Matthias WERMKE
& Mischa LEINKAUF, Guido FERILLI, ARAKAWA Ei & Sergei
TCHEREPNIN, Omar KHOURI
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20124E

BIFERT 0S5 L/ Guest Creator Program

FAL Q- by ENAR - TTFNA) L, =N - FTFPZ71, Fv
S AVABIE(FYy 3N YT UA—2a), Vavh-EL
b2 e o N R A

Dinh Q. LE, Mohamed ABDELKARIM, Noor ABU ARAFEH,
YOUNG-HAE CHANG HEAVY INDUSTRIES (CHANG Young-hae,
Marc VOGE), Wit PIMKANCHANAPONG, ONG Keng Sen

EERATOISLS
International Nomination Program
L FAroF &Far - oalik
MOON Kyungwon &JEON Joonho

—EMXREEIOISLS

Exchange Residency Program

SBEBIT (AVRIVY) . BATHER (N—E)V) « BIIEE (L) . EHE
(RILY2) . BREBE(IVYY) . KREEM (NI Y) . EBEE (<L
V) BMR@PEY) EE—BOCFY) . LBEF(VILV) . &
BACSIEDF) . PUST - LT (AHRI) . Ta4L- 232y (0
PR RNV SLZR(@AIEY) L Ay - RSV A
R-IFNTINT(NEOF) . Avb—- O/ TRF—(T12F52F)
IKEDA Kosuke (Melbourne), OKUMURA Yuki (Basel),
MAEKAWA Koji (Taipei), WAl Masaru (Berlin), TERUYA

Yuken (Berlin), KIDO Ryusuke (Berlin), KONDO Aisuke (Berlin),
ASHIKAGA Hiroshi(London), ENDO Ichiro (London), TSUCHIYA
Nobuko (Seoul), YOSHIHAMA Syo (Barcelona), Alicia KING
(Melbourne), Tim JOHNSON (London), Nelson CRESPO
(London), YUN Sungli(Seoul), Carlos VALVERDE (Barcelona),
Otto ROMANOWSKI (Finland)

ERSYT—s—RERRTOIS L/

Local Creator Residency Program

ARBTAM. Jang-Chi(FILK) . ZHEEA. EEA
KINOSHITA Daiske, Jang-Chi (OLTA), NITO Kento, HAN Ishu

HER Y >A* 7045 L,/ OnSite Lab Workshop Program
Fo— AU YT EFNATAIRI— - D4XF— FH7-
I UTY - T4F b IER TV - ARIRS)

Danny YUNG, Ensemble Modern (Dietmar WIESNER, OGAWA
Rumi, Ueli WIGET, Michael KASPER)

BAOVI-5-EBBIOISL/
International Creator Residency Program
RYTAZYE - RNNY Y, GRITH - FY72
Sutthirat SUPAPARINYA, Gustavo CIRIACO

MY - ERREEEET OS5 L/

Institutional Recommendation Program

T=HLYb - Ta— YIEL - RYSYF LA/ T EY—23&7T
W=/ INWIF— TPNG— AT TL—X VST _I—7
A-PNDINIEE AT N2 S e S E SR et N KN )
T xR FRRT HNA— BENRE - NYR—L T~
RoCENY) L EY AT L PEIR ST VALK -T2
YLR, HTVLT - FART— FE-FHIZ O—- 5= VA-
AT, ATYIN - LRY— A—R)7 - R—Zv>a hT4-F)—
J. P/ Z—  RAIRF

Margaret SHIU, Simon PERICICH, Leonora BISAGNO & Bruno
BALTZER, Walter SEIDL, Helene LUCIEN & Marc PALLAIN,
Shimul DATTA, Shamiur Rahman SIDDIQUE, Sapu TRIPURA,

Shyamal Chandra SARKER, Mohammad RAHMAN, Morsalin
bin KASHEM, Agnés GIARD, Ricardo GONZALEZ, Gabriella
DISLER, David AZAGRA, WU Dar-Kuen, Zoe YEH, Gabriel
LESTER, Cornelia BOHNISCH, Caty OLIVE, Anthony SMYRSKI

JENESYS7' OS5 4./ JENESYS Programme

Ry A -Ea— AVRYT - FY T— K- 2 HAPIO-TFL
DTALRLAT Y/

Zun EiPHYU, Koustyav NAG, VU Hong Ninh, Casimiro Valentim
PereiraZECARUNO

VY—F - LOSFUR-TOIIL/

Research Residency Program

ANF AARAT— 74N T ho, TPTIRTT7 - TR
FAL VNI Fa—D DAl TSRN=T ILTAF - T4H
TAL - TI(TA—E=) KA R F AT vE MBF. TUF
LPR-T54F— Yo - 20070 ==2 - UK -IvVrl Z—-
REY—= D2 v BERIZ. RREETF. FREAN - FLILF
BMVT YL TA=I - H R Yy - R Y 7= TT7T T4,
H=l - 772 - TDINT o AYE-TL2IYI N=NT - Fa1hR
Johanna KEIMEYER, Phill DUNCAN, Przemyslaw JASIELSKI,
Humberto DUQUE, Julie GLASSBERG, Mintio TIO, Fong Wah
(Phoebe) HUI, Susanna HERTRICH, HAYASHI Tomoko, Andreas
GREINER, YANG Xinguang, Nine YAMAMOTO-MASSON, Sue
PEDLEY, Jying TAN, ISHIZUKA Mako, HAGIWARA Rumiko,
Asbjern HOLLERUD & Torgrim Wahl SUND, Ryts MONET,
Safrie EFFENDI, Karl Van WELDEN, Metod BLEJEC, Barbara
DUKAS

20134

—EMXREEIOISLS

Exchange Residency Program

BRAH(AWARILL) . BEBECI—EIL) . NRBI(OCFY) . FEH
B(OYFY). ABRBAIBAB(RILYY). ZRE—BAILYY).
Jang-Chi(F LK)~ ) REBREHEREMNRIL) ). KRB
BF(BI). ZERAVILV) . EBRRR(TFY—F) . RBHEKTE
Y=F). PR ary o (XVRIVY) . EZA RFA—F—&IYR
V777 T NG (IN=EN) . FEFR-ITFAVA(IN—EIV) |
IFT—F-Dzv7-AAN@rEy). N—ZR-FoEN2(0r
F A% - HWRT 2 (X)) WF - D=2 (B Fa7
e FovzA(BI) L LY (YOL) IYY - FARY(TE
J=F) WAR-oon(ZEY—F)

HAN Ishu (Melbourne), FUKUI Nobuhiro (Basel), OZAWA
Tsuyoshi(London), KURIBAYASHI Takashi (London),
FURUKATA Taro & FUKUDA Megumi (Berlin), MIHARA

Soichiro (Berlin), Jang-Chi (OLTA) (Berlin), UOZUMI Tetsuhiro

+ Kiyomi (Berlin), TOMOMASA Mariko (Taipei), NITO Kento
(Seoul), SATO Miku (Madrid), NAKAJIMA Yuta (Madrid), Jess
JOHNSON(Melbourne), Monica STUDER & Christophvan

den BERG (Basel), Tobias MADISON (Basel), Edward WEBB-
INGALL (London), Bernice DONSZELMANN (London), Yishay
GARBASZ (Berlin), LUO Jr-shin (Taipei), CHUANG Chih-Wei
(Taipei), SIM Raejung (Seoul), Esau ACOSTA (Madrid), Luis
URCULO (Madrid)

ERsY -5 —GHEZRTOI 5L/
Local Creator Residency Program
BT F. NMARD 3L, EL2RE. FEIRE, ILARE
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KASE T. Saiko, KAWAKUBO Yoi, SASAKI Ayami, NAKAZAWA
Saori, YAMAMOTO Yoshihiro

BAOVI-5 BTG5 L/

International Creator Residency Program

AT - T—=XYPTAT - HUF NUNVEF - ENTA
Irwan AHMETT & Tita SALINA, Paribartana MOHANTY

MM - EFHEET 0SS L/

Institutional Recommendation Program

E—5— RFAYIFUF b2 TIVIET TAL- AT~ T
LyOR-oyk, ayrtr-TYrbel 77— Yo 74— 2zl
W IRISST oy AYRT - TLTAL RN - WG, 22T
2 A=A YE=F R Ny A= NT - FroFar, FLIY
SR B=R=I YE=F -2 v b TTY L - ATEY—. 770
YooY RF - RXFR TULNVT— DLV Iy INT
W RbS2 D0 BNCRE N F— 5= TR - Ty —,
ENTE T FIT FZT - TA—R - FIAR RFO- (/0T
Peter STICKLAND, Tony BLACKMORE, Tim SMART, Alex J
WOOD, Joanna BRINTON, Fanny SANTINI, Cheryl PAPASIAN,
Izabela CHLEWINSKA & Tomek BERGMANN, Jurriaan
COOIMAN, Sabine Lubbe BAKKER, PARK Chan-Kyong,
Alexandre MAUBERT, Sabine SCHASCHL, Evelyne BUCHER,
Aaron CEZAR, Maki SUZUKI, Ashim HALDER, Shimul DATTA,
Michael STUENZI, Mohammad Hasanur RAHMAN, Abdul
GUFFAR, Mohammad AL NASIR, Rania Fouad AHMED, Pedro
INOUE

VY—F - LSFUR-TAIL/

Research Residency Program

R =% F-ANLFNL—F IU=F AR NG - R, K=
aA—Nr TUF - TNOT MBREE. YF¥a ®7L - R2 - F
o any=-zo—-Lb, 93UFA47 - JlheEr— UL - TIvE
RT74-~ B IHTT - JY=T Foky - Y5 PLIYUES:
FAXTA—T 7. TAHF - FLoE  AFEL- T4 —
Zurifie F. GERENABARRENA, Marina KAPPOS, BACK Seung
Woo, HO Szu-Han, Eva ALKULA, MATSUZAKI Tomoya,
Ligyung, Kian Peng ONG, Giovanni FLORE, Claudia LARCHER,
Raul WALCH, SteffiHENSEL, Michaela GLEAVE, Dudu TSUDA,
Alexandra DEMENTIEVA, Fiona AMUNDSEN, Joachim
FLEISCHER

20145 %

—ERXREXTOIS L/

Exchange Residency Program

HBARBBEN—EIL) . MARZaA(@IF2) . REFFERLYD).
BERE SV L) RERB(RIVYY) FEFEEL) . FEAR
(VI DVRTA—=R - HWAZya (=€), 2% - N—=2(O
R ITF - F-YRA(AVEY) FI FYA (B F4-
TR (VTN

SUZUKI Sayaka (Basel), KAWAKUBO Yoi(London), KUNO
Azusa (Berlin), NISHIHARA Nao (Berlin), YASUNO Taro

(Berlin), SHIMODAIRA Chinatsu (Taipei), ITO Hisaya (Seoul),
Christine CAMENISCH (Basel), Sigune HAMANN (London), Eva
KIETZMANN (London), CHEN Ching-Yao (Taipei), KIM Taedong
(Seoul)

BAOVI—5—BBTOI5L/
International Creator Residency Program
ENXF -TSL

Mohamed ALLAM

EiTXA - EREEERT OS54/

Institutional Recommendation Program
FLODR-V)F—/ FE-RIVTFAXR - HIVSTP WTFA YT
A-RFaL TY - SLT—Y

Alexis SORIANO, David MARTiNEZGARCiA,RudyTSENG,LEE
Sook-Kyung, Kesang LAMDARK

2015FE

—ERXRERTOISLS

Exchange Residency Program

BARE—BB/A—EIL) . BEHEN(VTI). RIUTYa/H4(O>
k). ERE(RAL) .« EMRKF(TF)—F) FREBTFI—F).
BHRFBAIY D) REERIVYY) . BREEEILYS) R
RIVEF2LFax) (KUY 2o 3SF(RVYD) . Ty
2aIYMRIYY) Far - vkar(YoL), O—F - A—=FvLa0
R TAYTL-AET(@AVEY) YR EPIVNREY=F) 7
LA21 - TIFLUMNIEY—=F) KT - A—F42(B) . 7504
2N TNG—(1N=E W)

TAMURA Yuichiro (Basel), HARIMA Midori (Seoul), OYAMA
Enrico Isamu (London), HANASAKI Kaya (Taipei), JINUSHI Maiko
(Madrid), ITOH Nobuaki (Madrid), ISHIl Maki (Berlin), NAKANO
Gaku (Berlin), TANINAKA Yusuke (Berlin), HOMMA Eri (KYUN-
CHOME) (Berlin), YOSHIDA Shingo (Berlin), Erik SCHMIDT
(Berlin), JUNG Ji-Hyun (Seoul), Lorna BIRCHAM (London), William
COBBING (London), Lys VILLALBA (Madrid), Aleix PLADEMUNT
(Madrid), HOU I-Ting (Taipei), Franziska FURTER (Basel)

BAOVI—-—BBTOISLS

International Creator Residency Program

TIWTAL FIRFATZH. ZUN - TIE, JE—IV - FIXVE -7
R FRTA— PTATAT - /I7Y)

Kelvin ATMADIBRATA, Raul WALCH, Kabir Ahmed MASUM
CHISTY, Aditya NOVALI

EMXA - ERHERET 0SS L/

Institutional Recommendation Program

Q)—=at ov—l. Pat  xF/— AI-2-RKTTFIN. FUb
ZCLYIFR FYN—EF B3l - AVTR

Marie-Josée SIMARD, Josée PEDNEAULT, Camille BOITEL,
Antoni MUNTADAS, Oliver BEER, Bjgrn MELHUS

VY—F - LOFLR-TOISL/

Research Residency Program

TIWA=WBEANAINR VR NTFA2 - v —RV&TRT - AR
Fro RV FLYIR-TFAT4—X, +%Y) - FF=Za, 7Ll
F-YZHLFOL K=Y T NP ZI=RDYE I-2v TV s
R7x)Vb, 2aza7 -D-dUYILTIR, /YN -F-£F X
I Per— A2 YAFF—

VERMEIR & HEIREMANS, Hadin CHARBEL & Deborah
LOPEZ,JANG Hong Seon, Alex DAVIES, Natale ADGNOT,
Valerio SANNICANDRO, Bahbak HASHEMI-NEZHAD, Micha
KRANIXFELD, Joshua D. GONSALVES, Isabel de SENA, Manuel
SCHILCHER, Inga SEIDLER
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ZERXREREIOIS L/

Exchange Residency Program

RigH (<)) BEREBBANILYY) . KFIBR VYY) FH
BF (YY) HEEF(R—EL), WASZ(V7L). LLERZ
(@rFy) . wELE) . a-2zooVoN). Fohy-v—
Fyvz (@ EY) . v YRe(® VYY) PUFLT - A7 F
V=F). 7252 - FZ(RFY=F). Fri-ha1Far (&), sL7r
A+ 2aTRINTI - HIF (=)

KOJIMA Sako (Berlin), TAKI Kentaro (Berlin), OWADA Shun
(Berlin), MOCHIDA Atsuko (Berlin), MURAKAMI Hanako (Basel),
YAMAMOTO Takayuki (Seoul), YAMADA Kenji (London),
MARUYAMA Miki (Taipei), KOH Jaewook(Seoul), Duncan
WOOLDRIDGE (London), Shirin SABAHI (Berlin), Andrea
CANEPA (Madrid), Ferran PLA (Madrid), CHIANG Kai-chun
(Taipei), Clémence CHOQUET & Mickaél GAMIO (Basel)

BAOVI-S-EBITOISL/
International Creator Residency Program
FURLPR-I54F— I)F - N=3I7, YF¥ar, FEFR-Ua
O—=4. FYy¥d—r - F4o 5754

Andreas GREINER, Mirna BAMIEH, Ligyung, Tobias ZIELONY,
Krissakorn THINTHUPTHAI

MY - ERHERET 0SS L/

Institutional Recommendation Program
ISE)R W TZA RYTA—=F - RTI LAI42 B, T—
ZFYYFo Fav-arza v—w-OFYI-HALIT P
W T T43 ST N=T AV -0, TPL)F Y Zh
>FA. U7 -2raE— TYYPRR - RYTH, FIZvs - FaF
Patrice BALVAY, Bettina HOFFMANN, Raewyn HILL, Lars
CARLEN, CHOU Yun Ju, Merce RODRIGO GARCIA, Charles
QUEVILLON, Sigune HAMANN, Karl MAZLO, Valerio
SANNICANDRO, Evan JACOBY, Elisabeth BELLIVEAU,
Dominique CUNIN

VY—F  LOFUR-TOISL/

Research Residency Program

Fh-2IIF T=o% EFPRF =0 FYN—=- 1)), F—
Yol DYRF YL D= TAZ2 - SNTFY, ArIvk -1
FLRFALF - VIRI-Y R JYZ-OX00 WAR-T5HR T
SRIh - Fa—D, Tk Eaviv—, PYVAT  FTWYH&AY
TALY2as, Z4FF - FLoEL AN - A020 50 HK
BEL. ANVT2  F—XYbRTFAY - HYF PARTA—X - TI—)\
IvZaT)l-¥3— hoY—F-JLI-7

KIM Jeawon, Asia PIASCIK, Oliver KLIMPEL, Tsz Yan NG,
Christian GIROUX, Dylan LARDELLI, Konrad JUSCINSKI,
Helena WESTERLIND, Chris ROMERO, Luis GRANE, Humberto
DUQUE, Anne BUSCHER, Alicja DOBRUCKA & Olivier RICHON,
Fiona AMUNDSEN, Giovanni INNELLA, SUZUKI Naoe,

Irwan AHMETT & Tita SALINA, Justine EMARD, Emmanuel
GUILLAUD, KarolinaBREGULA

2017E

—EMXREETOISL/S

Exchange Residency Program

EHZ(TRY) . EWRE(RIVYD) BEERF(RIVYY) . REEE
(R 2) o BRET(A—EL) . SERN (VUL IPET7E2 (0
PRV KKREOUVRIVY) . AHIZE(NIVS L F) . Qenji Yoshida
(REY=F). pEMEBF(BI). Pz0—L- TSr—(FRvD).
A-RIAL (VTN DI TPTFAV(AVED) R=TA4y - TTF—
(N2 PR TOOCT(NTUF) Ea— FATL—X (AN
R LA/ = - 25—/ )=TFFR(IEY=F) V= (=77
(B PRX—5 35T/ EVF(IN—EN)

KANAI Manabu (Quebec), KIN Mizuki (Berlin), IWAKI Kyoko
(Berlin), TAKEDA Tatsuma (Berlin), TANAKA Eikoh (Basel),
KAMATA Yusuke (Seoul), MIYAGI Futoshi (London), MIZUKI

Rui (Melbourne), USUI Hitomi (Helsinki), YOSHIDA Qenji
(Madrid), NAKASHIMA Kayako (Taipei), Jerome BOUCHARD
(Quebec), LEE Sooyoung (Seoul), Gill ADDISON (London),
Martin EBNER (Berlin), Simo KELLOKUMPU (Helsinki), Hugh
DAVIES (Melbourne), Leonor SERRANO RIVAS (Madrid), LI Yi-
Fan (Taipei), Anuk MILADINOVIC (Basel)

BNOVI-5-BBITOISL/

International Creator Residency Program
Fal-FYrTIRF AT - IaDFO TNV - ST
NRMYAT - T = DvrT7520- THRF—/

CHUM Chanveasna, Kaan MUJDECI, Prapat IWARANGSAN,
Patrizia DANDER, Gianfranco FOSCHINO

MY - ERRHEEET 0SS LS

Institutional Recommendation Program

TA9G— T HAY - ALT T9TA Y LFo N=NYT NI
I=RDXR AY— B RT YR-EVIVWAN, I2zN -3/ T
TFEVHF—I - ROF¥2 T4 - TO— 7PI7 - Fao
NAF - TZLs RNVT - ALSR, FLoy -0/

Victor WANG, Kari CONTE, KHVAY Samnang, Bahbak
HASHEMI-NEZHAD, Heather BSWANN, Lys VILLALBA, Michel
HUNEAULT, Abdelkader BENCHAMMA, Vincent BRAULT, Agua
CHOU, Mohamed ALLAM, Marc CAELLAS, Brenda LOZANO

VY—F - LOSFUR-TOIIL/

Research Residency Program

NH2 - PNV [RER2ZKBE—F AF Ty (TFaTIE-Hy
=FRNYF Ko F)—=TP) FZIT)V- 22TV, K- T
SRS R VA PNAV A& RR7 4 o (NI 4 4 (RAC ) 70 | 2 NI &
TPZ—-HOREYF - TRI, > -Far O—T2 - FYTAR,
RF YV FAR— ARGLRIOL TV 50974 F £y
FOA=IF UL FATL—RRTANDZ— - FTHZI— T
RFA2 - TLFa

Hakan TOPAL, HIROSE Nana & NAGATANI Kazuma, METASITU
(Eduardo CASSINA & Liva DUDAREVA), Daniel SCHWARTZ,
HEO Taewon, Mariette AUVRAY, Barbara CUETO, Seyit Battal
KURT, Stefanie GAUS & Jana ESKE, WANG Chong, Rowan
GEDDIS, Mario RIZZI, Thibault CAPERAN & Chloé FRICOUT,
Claudio ZECCHI, Jean-Maxime DUFRESNE & Virginie
LAGANIERE, Kerstin BRATSCH
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20184 E

—ERXREXETOIS L/

Exchange Residency Program

BABR(N—EL) . BRBERIVYL) ZEFTRIVYY) . BEBERIT
(RIY2) BEEBF(NVSLF) L VST NFRREY—F) B
BBREGT YY) KEAEZ(VYL) . BEEN (B ZFF -~
FRIYEUS=EN) . ¥F 207 (RIVY2) BT - FF (NS
R PIVLTF -ARZ(RFEY=F), PUVY - L=F (TR I). ¥
L FE(VIV) . 72 - YToF (B

SOYA Asae (Basel), FUKUNAGA Atsushi (Berlin), MIKAMI

Ryo (Berlin), SUGITO Yoshie (Berlin), MUKAI Eriko (Helsinki),
Luciana JANAQUI (Madrid), MATSUDA Chika (Quebec),
MAKIZONO Kenji (Seoul), TAKEDA Yusuke (Taipei), Susanna
HERTRICH (Basel), YalaJUCHMANN (Berlin), Jonna KINA
(Helsinki), Almudena LOBERA (Madrid), Allison MOORE
(Quebec), KIM Dohee (Seoul), WANG Lien-Cheng (Taipei)

BAOVI-5 BTG5 L/

International Creator Residency Program

AT FURe TV AVTFRRIRER. V- F ¥R
Yo UL VOFvL)F ToRLPR - NVERY

Henrike NAUMANN, Elisa CALDANA & NAGASAKA Aki,
Sornchai PHONGSA, LIM Sokchanlina, Andreas HARTMANN

EiTXA - EREEERT OS54/

Institutional Recommendation Program
FLy$FO-UFVA PUobZA - Fras SINL-IF—F T
FRYb - DTFUYL DxO—LTIv—lb. T4 T —E—
TIVYIR=FP b T—R BT PUR-IIT5FR*

Alessandro LIBRIO, Antonio CHACON, Graham ELLARD,
Prapat JIWARANGSAN, Jerome BOUCHARD, Kate GROOBEY,
Félix-Antoine MORIN, Anne XIRADAKIS

VY—F - LOSFUR-TAIIL/

Research Residency Program

ZxFVH-TYVA AvT Ay o=2— ¥V -KrFa UKXE
B, FA—H LT ST DW= Fr RV FF S
CTLRNLTALEA ATVIZ - ARR- T - I0Tw H
Z A=l AT T7F=— -O—EIN=F LF=F - IV VT
b - NG —

Federica BUZZI, IP Yuk-Yiu, MOK Honggyun, YAMAMOTO
Hiroki, Tegan MOORE, Shelly SILVER, JANG Hong Seon, DAO
Thanh Hung & PHAM Phuong Thao, Gabriela L6pez DENA, GU
Minja, Sarah WALL, Stephanie ROTHENBERG, Renata CRUZ,
Gottfried HAIDER

20194 E

—ERXREETOISL/

Exchange Residency Program

SHBRS—EN) . HREEIVY D) BIES (YY) e
F(RWID) BRERNIVI L) RE—B(T~vo) FHEF(V
T BAZ(EI) . BRE(T—2) YL - TSvE—(—F
W) 70YF72 - JATIMRVYL) /=T =T F =) (N
SF) DI TAY-RIYIR RGA (T RyY) Far-xa
(VO Frr - A—2a7 (BI) hT4 KTF—(T14—)
IMAMURA Aya (Basel), IHARA Koro (Berlin), ARIKAWA

Shigeo (Berlin), HOJO Tomoko (Berlin), TAKAISHI Akira
(Helsinki), KOROMO Shinichiro (Quebec), KIKUCHI Tomoko
(Seoul), HASHIMOTO Jin (Taipei), ISHIZUKA Mako (Vienna),
Samuli BLATTER (Basel), Florian NEUFELDT (Berlin), Noora
LEHTOVUORI (Helsinki), Jen REIMER & Max STEIN (Quebec),
CHUNG Jaeyeon (Seoul), CHEN I-Hsuen (Taipei), Kathi HOFER
(Vienna)

BAOVI—-—-BBITOIS LS

International Creator Residency Program

V-hAFar. £L- P FYV =2 SFALFYEI QT
F e IL LFT—- B
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HISAMATSU Tomoko, Paul GRUNDORFER, Edwin LO, Albrecht
PISCHEL, Samuel GAY, Anna VIHMA, Jesse CUMMING, Mia
CABALFIN & Rhosam PRUDENCIADO JR., Annie Jael KWAN
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*For 2021 information, see the Creator-in-Residence pagein
this Report.
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{Dropping Joel Dean & Giorgio Deluca) 2015
Dropping Joel Dean & Giorgio Deluca, 2015

Tamura Yuichiro produces installations and per-
formance pieces which emerge from a unique
focus on representing the interplay between
the reality and illusion. A much sought-after
creator both in Japan and abroad, Tamura has
been involved in many TWS projects, including
the Local Creator Residency Program in 2010,
the Tokyo-Basel Exchange Residency Program
of 2015 among others. This time we asked him
about the Aoyama residency he participated in
early in his career.
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Ski boots, brought back from the Exchange Residency Program held April to June 2015 in Basel, were on display at Tamura's
research lab. While in Basel, Tamura collected “Summer Ski Boots” and held an exhibition with them as a metaphor for the useless.
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Residencies as proving grounds

In 2009, | attended a collaborative event hosted by TWS including Musashino Art University and
Beaux-Arts (National School of Fine Arts) in France while a graduate student at the Tokyo University
of the Arts, which lead to my one-year residency with the Creators-in-residence program at Aoyama
the following year. There were four creators from Japan at the time, and | was the same generation as
my fellow residents Shitamichi Motoyuki, mamoru and “Kame-chan” (Kamei Yuko). | recall that it had
the atmosphere of a boarding house.

A monthly Open Studio display was part of the residencies at TWS, where the creators-in-residents
showcase their works in their own rooms. However, | was not painting, and there was a way for me to
put my working process on display. As a result, throughout my residency | would have a tap dancer,
bodybuilders, and other such people one would not expect to encounter from day to day, be present
in my room, calling the performance WUNDER KAMMER (Chamber of Wonders) for its ever-present
element of surprise. As there were also overseas artists in residence, | was able to use the oppor-
tunity as a sounding board for what would be considered humorous and “work” regardless of racial
background or nationality, and in addition to this, | believe it gave me a sense of what | was alternately
capable of, or not. As | was yet to find my own creative style at that point, | think that this opportunity
for trial-and-error benefitted me a lot. The ability to act spontaneously, as well as be adaptable to
circumstances, were further qualities that | think | gained from my residency. The TWS office and
studios were below our residences, and as opportunities would arise, we would receive calls over
the intercom from TWS staff to give us the word to “scramble,” if not exactly in the manner of fighter
pilots. | was asleep one morning when | got such a call on the intercom, informing me that they were
missing a member of their meeting, and “could | join?” Although | was not a member of the particular
program, they asked me to fill in by giving a progress report on my residency. With just my computer, |
attended the meeting straight out of bed.

There was also an active music program, and in addition to joining composer Ichiyanagi Toshi
on stage as a performer, and for the lecture workshop by the German contemporary music group
Ensemble Modern, | also had the opportunity to participate in the final result event. There having
been as many attendants as there were, and also given the shape of the venue, which took the form
of an oval —in some ways evocative of a fight ring ——1 thought the event would turn out being
very animated. | took stock of what | thought | could do, and the work Quad, a film piece by Samuel
Beckett, came to mind. While the piece itself features four people wearing different-colored outfits
walking in prescribed patterns inside of a rectangular space, it occurred to me that perhaps if a sort
of prescribed behavior was introduced into the chaotic space of a crowded stage, it may have a big
effect. | immediately got in touch with a Rakugo comic monologue club at a university in the proximity,

TWSHWDL 2T RFHER. BRIThNhE IF—7 > - X524 ). BfIE (WUNDER KAMMER (ERDEE)) £ 551 b
LT BEISERERCRTAENT - LB/ T4 - RE LT

Monthly Open Studio events held at TWS Aoyama during residency. Under the title of WUNDER KAMMER, Tamura's performance
pieces featured Rakugo comics and bodybuilders in his room displays.
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as | knew them to wear brightly colored kimonos. When | presented the work by Beckett along with
my proposal, | was told that it would be possible. We clandestinely prepared the movements, outside
the actual venue. Then, when it came time for the actual event to start, the stage ended up being even
more chaotic than | thought, and the members of the Rakugo club were completely unable to walk in
straight lines. Thus, the project ended up a failure. It felt as if the question of who the “men in kimono”
had been continued to persist in the air even after the event ended. But the residency was the kind of
safe environment where that kind of trial and effort could go on as a learning experience.

| studied film and media at university, and it was a transitional time in which digital technology was
beginning to be used to transfer older media into newer ones. In contemporary art as well, | would
liken the free-for-all in which new works were being created that spanned diverse mediums in a
manner that might be likened to “mixed martial arts.” Not being restricted to any particular medium of
expression, | think the fact that the residency programs furnished many opportunities for me brought
me to a practical understanding of how to make one’s way in the art world. Residency entailed
frequent true-to-life, “sparring” events, and, as such, for me it really turned out to be a great “proving
ground.”

Forging a style that continues to the present day

At an Open Studio event where | had invited a bodybuilder, | was told by an individual who had been in
my room that they “could only remember the bodybuilder, and nothing about the actual room itself.”
While | think that it is a testament to the power of the human form as medium, this was an unforeseen
insight that | got from this experience. In fact, the impression that it had left on me prompted me to
build an exhibit based on bodybuilding for “Tokyo Story 2010,” the final artist-in-residence results
exhibition held at TWS Shibuya in April of 2011. While my initial plan had been to place mirrors and
provide for bodybuilders to be working out there day and night, on account of difficulties in securing
the materials and other factors in the wake of the Great East Japan Earthquake, the final piece
involved using stones, timber and other such primitive gear to work out. | requested that a local
university bodybuilding club oversee the project, and while they agreed to provide coaching, when
it came to the actual training their scientifically prescribed regimen did not fit what | envisioned. |
had had my suspicions, but in the end, | was the one who would have to showcase my training. In
actually training, whether it was that | had a good coach, it was quite a success, and my physique was
improving day by day. It was also nice that Carsten Nicolai was presenting a video piece in the next
room with a soundtrack that featured a heavy bass line, that background music turned out to be good
workout music.

Today, | get many invitations to create works as an artist, and with each of them, | endeavor to
adapt myself to the missions of the event organizers and curators with whom | work, to a point where
| myself am virtually no longer stand out in the equation. In other words, there is no real impetus

LT ZDMRFERRE [TOKYO STORY 20101 (TWS¥%H) ORRAZERIBTTI—2 77 M 5H,
Tamura works out at the venue of the final Residency Result Exhibition “TOKYO STORY 2010" at TWS Shibuya.
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that comes from inside of myself, but rather it is my response to the themes or topics | have been
given that shape my work. It has been this way with me since my residency at TWS Aoyama; when |
was interviewed by Shitamichi-san as | was leaving, | recall being asked, “You have heretofore been
working in line with assigned topics. What will you do when there is no such topic?” At the time, |
recall answering, “l wonder what | will do?” Meanwhile, 10 years have passed since then.

(This interview was conducted at Nagoya University of the Arts on Jan. 13,2022.)

Born in 1977 in Toyama. Lives and works in Kyoto. Earned his PhD from Graduate School of Film and New Media,
Tokyo University of the Arts in 2017. Currently an associate professor at Nagoya University of Art. Participation in TWS
Programs: “Tokyo-Basel Exchange Residency Program 2015,” “TOKYO STORY 2010,” TWS Shibuya, 2011, “Local
Creator Residency Program,” 2010 and more.

ANOERICE>TLSDE. 125 L— 3> (#/Grimace) 2021 D—E5,
In the background behind Tamura is part of the installation Grimace, 2021
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The in-residence art project Art & Breakfast (in-resident works with breakfast served) that Mitamura considers a lifetime project
was held in Melbourne. This image shows the breakfast meeting in Monash University Museum of Art.
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Residency and Creative Work in Melbourne

The TWS Aoyama: Creator-in-Residence was established in 2006, and | participated in the opening
event. | remember how glad | felt that there was finally a public residency facility in Tokyo. In 2011, |
participated in the TWS Residency Program for the first time and | stayed at the Monash University
Museum of Art in Melbourne, Australia to do creative work in residence and show my work, as well
as giving lectures at the university. Since the museum was part of the university, there were no other
artists in residence there, so most of my interaction was with the curators of the museum and the
university students. | had been given a very nice guest room to stay in, so | also have fond memories
of how well | was treated.

There at the museum, | conducted a project titled Art & Breakfast, in which | served as host to
visitors to the museum by holding breakfast meetings for which | prepared breakfasts to share with
the visitors from the general public and students while having a meeting with them. The timing of my
residency was just after the Great East Japan Earthquake, when there was a lot of local interest in
Japan, so there were many chances to talk about the natural disaster. This Art & Breakfast project
provided me with opportunities to meet people and make new friends, and by going out together with
some in my free time, new relationships were born. Also, | would use gallery space in the museum
to create installations based on things | felt through these relationships, my own thoughts about
Japan and the messages | wanted to convey about the disaster there in East Japan. Having a place to
express my own feelings in real times turned out to be a very valuable experience for me.

One other thing that impressed me was that in spite of being a country that originated from trans-
planted British culture, its great distance from Europe and the Americas meant that Australian artists
tended to, of necessity, work almost exclusively within their own country. This caused a sense in
me that they shared some of the same dissatisfaction and conflicts due to their isolation as many
Japanese artists feel. After that first overseas residence, | have been fortunate to have opportunities
every year to do work or have exhibitions abroad. So, this going back and forth between Japan and
overseas countries to do creative work has become natural for me, and | feel these opportunities
have expanded my perspective as an artist and affected me intellectually and emotionally too.

Overseas Activities Growing from the Grassroots

Actually, | was a rather late-starter in terms of artistic activities. It was at the age of 29, after first working
in an apparel company. | didn't approach it with the attitude that if | was going to be an artist | was going
to be world class, but | did think that | wanted to do work overseas. Soon after | started artistic activities,
| had the opportunity to show my work in an exhibition in Tokyo that had been organized by overseas
artists, and | got the opportunity to attend one of the other participating artists to mount an exhibition in
Germany. In Germany, | was introduced to an artist-run space, and that led to my participating in a group
exhibition with the artists there, which became the start of my activities in Europe.

5

© Christian Capurro

(Art&Breakfast, Melbourne) 2011 Art&Breakfast, Melbourne, 2011
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In my case, it happened to be Europe where | got my first chance to pursue activities as an artist,
but since | had done work there earlier when | was working in the apparel company, it felt familiar to
me. And when | started to encounter European contemporary art, | felt an affinity with much of the
art and the artists. At the time, | was creating installations using photographs and experimenting
with finding methods for turning photographs into spatial works. But in Japan in that period, | had the
feeling that there were still lines drawn between the genres, where photography was photography
and art was art. | felt that the way artists in Europe were using materials more freely and the creative
methods in use were more diverse than in Japan also suited me better.

The Role of Residencies in Stimulating Creativity

One of the big hurdles in working overseas is certainly language, and | still feel insecure in that realm,
but it was even worse when | first started out. So, | listened to NHK'’s “Radio English Conversation”
broadcasts every day for three months. Thanks to that, | had no trouble with daily conversation when
| went to Germany. And in art, language is even less of a barrier, you can string together single words
and still communicate enough to expand your chances and to express yourself with art. Everyone has
different goals, but | feel that activities overseas will almost always be a plus and not a detriment in a
person’s artistic career.

When | think about the COVID-19 pandemic and the situation in the world today, | personally feel
some of the bad effects of globalization. And at such times, | feel that | have to stop and think for a
moment, but the reason | have that awareness is also related to the experiences | have had working
abroad. And with regard to my art as well, | feel that working overseas has shown me different values

2014 ICTWSHABCTRES ML DT LR - 7O LOSM7 —T14 A ML ZRES IRNL28E $28) ICbF?
ZENORRAS.

Exhibition view of Mitamura'’s “Unseen Daily Life | Part 2" in the exhibition for participating artists in the residency program
at TWS Hongo in 2014.

INTERVIEWS | MITAMURA Midori 171



FALKAPCERERERATODERLLIETY, fhld. FBMUR. BEBNTHIEPEERT S
RUCEEN. BREDITERAYLVANICE>TLETHA, BATEBITSHETHEREL
TORFHLHY . BHNICOHELIH LRV ET,

BEORIBIED BN TOEE

AEERTFEEROI-DIEL. PHRLILRTHBEER T 29BN TLE. ESETEED
HRTERATDLIBMERICE. BRBERBOTLERATLEN. BATEEBHLELE
LWORFEEHLYE L. FRERDEENVDEIC, FELIRRTEND7Z7—T1 X MhE
BLEAXRFTRRTDESHDHY . —BISMLTWE7—TAAMDFMIYTORRE
FEHITEI, FAYTRBT—FTARAL -2 AR—REBALTHBL, ZZTOIV—7F
RBICBMT 22 5I—O YR TOEELHRLICLHY E LT

OBEE. FroAnboE0rIa—0v/ATLEN., SHERRIICHELTLTEIRA
PHYELEL. 3—OYNRORKRT— FOERPEREM oL ESICHBRT 2B EHYEL
feo BRIEEZAWEA L RIL—2a PEEEZERFRICTDEVIFEEZHAALATLE
DTIH. ZTOEDOAREFEEEREE., 7—MI7— LSR5 &Erbofci S aRsL
9, BEMEZEAICED CEPERPERDOHATARLYSI—OYROANRBREILESIR
MALTLhE L1,

= EBEMELEERLOTUORDRE

BANDN—FILOUVEDRIEET., FAESHLTRTYH FEUDNEL > EFRT, D
NHK®D 1524 RA5E 235 BE. BBV, FM Y TRERRIFICFEHLERATLE
(). HIC7— PIEBORBEDERIBLDOT, ASTHF Y RELFSND L. BEX
BATED, BETI-IVEBAZNZNATTA. P—TARIDFY U7 ELTBATEEST
2 ERBICRBELELOTEENTLEI D,

IOFBPESOHREBREEZDE. BARNCEIO-NLEOBRELRLET., ZA
BEBICBEDENBILEIFOTEABVWEWIBWERSIDTIA, ZARBRIEEZBHMTEDD
LIBHNTORBRLSHZEHIOHTY, 7—MIHEWLTH, BATIRARE IR L D MEES MDD
bYFEMBDENDHYET,

SEERILGES. BHAEOREYVIDBELOTT A, BEO7— b —CrBRENICAEDS
BLESIC, P—TARMPEEREBAETERTDCETRABLLLICEDZERVLET, X
EXFREr)7EBICEEIST. BRO7— b —> OEMEL. RELEWLS RTHTOKAS
DLZTFLR - 7O LNRETRENDHZDDTERZVTLLOH, BRES AL, BHIC
TOKASHEE T DMERPAR—ANTERZEVLWLTT LR, BHAICKETOBRR7—F2ER
TEDAR—ZANELEEDBLDT,

(202243848, #2514 ZTA>FE 1)
B | RSB EEE

172 TWS & TOKAS CHRONICLE 2001-2021

and ways of judging things from those in Japan.

Today we have greater access to information, so the difference between countries is lessened,
but | also feel that to keep the Japanese arts scene from becoming too isolated, the positive input
that comes from having artists traveling back and forth between Japan and overseas countries will
continue to have a positive effect. In addition to arts and cultural exchanges and career support, |
think that the TOKAS Residency Programs surely play a positive role in the revitalization and fluidiza-
tion of the domestic art scene. And at the risk of sounding extravagant, | would like to also see TOKAS
establish and manage overseas spaces and facilities. Because there are still too few spaces overseas
where Japanese contemporary art can be shown on a permanent basis.

(This interview was conducted online on Mar. 4, 2022.)
Photographing cooperation: Tokyo Photographic Art Museum

1964 BHMB4E Eh,. REMEWSICEE, 2019FLWTOKASDOL > F LR - 7OV T LDREREEBDH D,
TWSEMZ7 05 LI IRMEZEE  F28 (TWSHH. 2014) . [TEBEXAREXT OIS L (AILRIL)]
(2011) &,

Born in 1964 in Aichi. Lives and works in Tokyo. Serves as a selection committee member of the TOKAS Residency
Program since 2019. Participation in TOKAS Programs: “Unseen Daily Life | Part 2,” TWS Hongo, 2014, “Tokyo-Melbourne
Exchange Residency Program 2011,” and more.
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Program Director. KONDO Yuki

TOKAS Hongo: KITO Sakiko, OSHIMA Ayako, ONO Junko, TSUJI Makiko

TOKAS Residency. OTAKE Kaori, HANAOKA Mio, UCHIYAMA Fumiko, UEDA Kaoru,

TAGUCHI Minako, UNO Ayumi

Art Mediation and Arts Promotion / TCAA: FUNABASHI Makiko, ICHIKAWA Akiko, MIZUNOYA Karin,
NAKAMURA Nami, SEKI Asako, TAKECHI Asagi, UEDA Rie, YAMADA Eri
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