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Tokyo Arts and Space (TOKAS) has been supporting the activities of

artist through programs tailored to their respective circumstances,
encompassing programs open to the general public, solo exhibitions
and overseas residencies. Launched in 2001 with the aim to provide
up-and-coming artists with opportunities to exhibit their works, the
“Emerging” program targets artists aged 35 or below, who are based in
Japan. For “TOKAS-Emerging 2022, we received entries from a total
of 142 artists/groups from across Japan, from which six artists were
selected to present their works in solo exhibitions that were eventually
held across two separate periods between April and June 2022.

For their shows, the selected artists spent several months elaborating
their exhibition plans. The practice of sharing plans and progresses
with other artists whose works were shown during the same period,
helped each of them verbalize the concepts of their works, and ideas
for the configuration of their exhibitions. While broadening their
knowledge, this was at once an opportunity for the artists to reconsider
their own endeavors. Since 2021, the program has been enhanced
through additional advice from lighting specialists. Next to learning
how lighting affects the presentation of the exhibition space as a whole,
participants also gain new, objective views and know-how regarding
their creations, and we hope that such experience will be fertile soil for
their future exhibition activities.

Finally, the program of this 2022 edition included again talk sessions
with the artists, which in the past two years had to be canceled due to
the COVID-19 pandemic. Guest for the first session was Sanbonmatsu
Tomoyo from the Museum of Modern Art, Kamakura & Hayama, who
also functions as a judge for the Emerging program. The second session
featured independent curator Hasegawa Arata, who is also part of the
jury. Thanks to their involvement, both exhibition periods started with
lively opening events.

In addition to information on the artworks, this leaflet also includes
a review by Mr. Hasegawa. The contents of the leaflets introducing
the other five artists in this program can be viewed on the TOKAS
website. Please take this opportunity to see the fruits of these young
artists’ work.

Tokyo Arts and Space
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At various places in town, entranceways of
shops and private houses are decorated with
arrangements of flowerpots. For each of these
groups of flowerpots, there is an owner, and
looking at the flowerpots makes me feel as if
peeking into the everyday of those who live
there. I just like the way people extend their
private spaces outside their front doors.

I came up with the idea to take my own
flowerpot, and sneak it into those arrangements
that I find at locations somewhere between
someone’s private home and the outside world.

So I carry my sculpted flowerpot around
with me, and stop here and there to secretly install
it among neatly arranged groups of flowerpots. I
put it down, take a photo, and remove it again, to
walk on and look for the next opportunity.

In the process of repeatedly walking around
with a sculpted flowerpot in my bag, and
installing it at various places, this action began
to look to me like an attempt to find the right
place to install my sculpture.

Apparently, I have been trying to hide my
own sculpture in settings that look familiar to me.

It feels to me as if a sculpture that I made
with my own hands, is for the outside world the
only foreign body that exists in it. Furthermore,
I feel that, among the things in my direct
environment, my sculpture is the only thing that
I have yet to put where it is supposed to be.

Within the sceneries of flowerpots, even a
foreign body like this has apparently obtained
permission to exist. To me, it seems that the
flowerpots are welcoming this sculpture, and let
it just be there while neither making it stand out
nor hiding it.
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HASEGAWA Arata
Independent curator

Streets are public pathways, but in the case of
Japanese houses with no garden whatsoever
around, they are often spaces into which all
kinds of private property spill out. Bicycles,
buckets, hoses, chinaware... Stuffed toys gaze
at us through the windowpane. And most
frequently, planters and flowerpots appear.

Fuki’s exhibition is a diffuse arrangement
of works that reflects the nature of such
sceneries. The walls are covered with a total of
33 photographs, all different in terms of size,
frame width and position on the wall. This
is of course not due to the artist’s sloppiness
or lack of skill, but an intentional design that
was carefully worked out in order to avoid
the regulated grammar of displays in “white
cubes™ same frame, same size, same interval.
It is an exhibition setup that embodies the
idea to present the street as a street.

When looking at the photographs one by
one, the viewer realizes that they all contain
a monochromatic - or rather, metallic -
flowerpot. Placed in front of window is
an object that looks like a real flowerpot,
complete with branches and leaves, but
entirely made of iron. While the differently
sized photographs seem assembled in a
random fashion, they were printed so that the
flowerpot appears in more or less the same
sized each time (which I didn’t notice until
the artist pointed it out). Each photo contains
an iron flowerpot, made by the artist herself,

that measures two to three centimeters in
the picture. Fuki roams the streets, and
wherever she spots a scenery that seems right,
she modestly installs her own flowerpot in
it, and takes a photo. She does so without
applying particular photographic techniques
or angles, or special printing methods. Most
photographs were shot frontally or at a slight
angle using a handheld compact camera, and
ink-jet printed after scanning the film. I would
like to point out the function of this procedure
as some kind of “means of affirmation.”

So here we look at arrays of objects that,
for no particular reason, have been arranged,
grown, transplanted, stacked, left unattended,
or cleaned by anonymous inhabitants.
You may be forgiven for regarding them as
“commonplace sceneries,” however at closer
inspection, you will understand that Fuki
captures in her photographs landscapes with
their own, loosely constructed world order.
Rather than documentary photography as a
typology, it is the act of sneaking a self-made
iron flowerpot into the sets, that conveys the
artist’s trust in “sceneries.” These sceneries
don’t collapse that easily, and the plants will
be watered today as well. There exist artworks
and pathways that are not entirely subjected
to “regulation” and “legislation.” Fuki looks
at the objects that have spilled out along the
front walls, the people who live there, and her
dully lustrous iron flowerpot, and proudly
releases the shutter of her camera, to produce
souvenir pictures of sorts that celebrate the
moment the mutual tolerance between all of
these things strikes a perfect balance.
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https://www.kanakofuki.com/

1996 FEERE T, REHEIFICTEE,
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J5F2T—bk - F47AX - TP T—MET

Born in 1996 in Hyogo. Lives and works in Tokyo.
Graduated with a Graduate Diploma in Fine Art from
Chelsea College of Arts in 2020.

FLHRESR RECENT EXHIBITIONS

2022%F [fE& AN (B At —FFE. 74
20215 [Filming] (Solaris. AFR)

2020% [Different Visuals Lightly Touched]
(Cookhouse Gallery, A>K>)

20195 [£REMIERFEEETHIER]
(&REREMEMRYvZ)-)

20174 [&RE%1522017 [introduce] |
(& RFEDFEHRRMEE)

2022 “Hananusubito,” KEIBUNSHA Ichijoji, Kyoto
2021 “Filming,” Solaris, Osaka

2020 “Different Visuals Lightly Touched,”
Cookhouse Gallery, London

2019 “Kanazawa College of Art Graduation Works,”
People’s Gallery, 21st Century Museum of
Contemporary Art, Kanazawa

2017 “Sculpture Festival in Kanazawa,”
Kanazawa Student Community Civic Center
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“Drawing Gingham Check” Nothing Happens Stranger iron school bag

2020 2019 2019 2017
A—=HoTI—DhH—T $hE. $kETH %
HIRTB2FEBELIET A, BT - 7-E5h Iron, video Iron

Organdie, pencil, video of a repetitive stroking hand,
pencil traces on the wall

REKDIRBE HAUNIKITUTTF
A device to concentrate senses;
backbone type parabolic antenna
2016

TIVIZ L fekl

Aluminum, cotton string
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MURATA Chihiro, Joyce LAM, TOGASHI Tatsuhiko
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I'UKI Kanako, YAMADA Sanae, TOKIYAMA Sakura
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Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

=15 | Venue
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Tokyo Arts and Space Hongo

T113-0033 REEA LR A$82-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/
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Photography: KATO Ken

Editor: Tokyo Arts and Space
Translation: Andreas STUHLMANN
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Printing: Koshin Company Ltd. - I
Published by Tokyo Arts and Space, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture Tokyo
Publication date: October, 30, 2022 Arts and Space
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