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MURATA Chihiro

internal works / ffF F DB

internal works / kanata-no ka
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F—Fa—T—YT7YFAX—X (TOKAS) TR, AETus 6%
SEBOBM, VYT VR Fus Ak bBNIRERE. T—
FARFDOBRBEICIG 72 70y T LickoCy ZDFEEZHELCWET,
20014 HEMHLT W3 [Emerging (z~—Yv2) |1k, FED
T—TAAMCHREOES LRI T 2L ZHMLLT, 35T D
HAREET T4 A2 RCHEBEL2AFET2RES T 0 76T
4, [TOKAS-Emerging 2022 | Cl&. 2FE» L 142 HDILHERH D
BEYRGEHIN 6L DT —T4 A MCXBEES 202244 Axb
6 HEc28ichbBELE L2,

KA T LCR BINT—T4 25380 Hich 7Y, TOKAS &y 7
CEELOEHICHEG T, BRI IvETIvaTyvlLTnEET,
FEEHCHE T 2o T —T74 XM eEHECESLIE T 0L
T, HoDEMav e 7 RREREROTA T T2 SEEEL, A%
[RF3LFkfC, BHEOMVHARBEET AL A->TWET. T2,
2021 VAR T 0 7 LOEBHIFEOVLEOLLT, BIOEME
KT FANAZ%RZT T TS, B2 EMEE0 & HE2EU
HEOEMEPEBIR T2 CH LW ACHEHEEREBS. 5%
DERREEOREANEE TS,

2022 FFE X FBauF VANREEECEE VT Ivs OFE T
FIELTWAT—F4R 0 « b—2 %2R0 ICHBLE L, H1R
KIur T LOFEECHHME)RILIT R EN 8RO =R WEHR K
E2HRAFECABEBDAVTARVYT Vv « FaL—2—ERJIIFH K%
FAMCHZ FRCrASHPBER MBI 2T LR TEE L,

AMFIciE FERBACZ. ZRRECHE AL L 2—
ZW/ELCET, 2. RAT0S I8 B Mh5 4 OMF iR
TOKAS DUz 7 HA bbb BHELA WKL TET, HET—T4 AL
b DIEHORRE TV CELLE o

b—=Fa—T7T—VTVFAR—=X

Tokyo Arts and Space (TOKAS) has been supporting the activities

of artist through programs tailored to their respective circumstances,
encompassing programs open to the general public, solo exhibitions
and overseas residencies. Launched in 2001 with the aim to provide
up-and-coming artists with opportunities to exhibit their works, the
“Emerging” program targets artists aged 35 or below, who are based in
Japan. For “TOKAS-Emerging 2022, we received entries from a total
of 142 artists/groups from across Japan, from which six artists were
selected to present their works in solo exhibitions that were eventually
held across two separate periods between April and June 2022.

For their shows, the selected artists spent several months elaborating
their exhibition plans. The practice of sharing plans and progresses
with other artists whose works were shown during the same period,
helped each of them verbalize the concepts of their works, and ideas
for the configuration of their exhibitions. While broadening their
knowledge, this was at once an opportunity for the artists to reconsider
their own endeavors. Since 2021, the program has been enhanced
through additional advice from lighting specialists. Next to learning
how lighting affects the presentation of the exhibition space as a whole,
participants also gain new, objective views and know-how regarding
their creations, and we hope that such experience will be fertile soil for
their future exhibition activities.

Finally, the program of this 2022 edition included again talk sessions
with the artists, which in the past two years had to be canceled due to
the COVID-19 pandemic. Guest for the first session was Sanbonmatsu
Tomoyo from the Museum of Modern Art, Kamakura & Hayama, who
also functions as a judge for the Emerging program. The second session
featured independent curator Hasegawa Arata, who is also part of the
jury. Thanks to their involvement, both exhibition periods started with
lively opening events.

In addition to information on the artworks, this leaflet also includes a
review by Ms. Sanbonmatsu. The contents of the leaflets introducing
the other five artists in this program can be viewed on the TOKAS
website. Please take this opportunity to see the fruits of these young
artists’ work.

Tokyo Arts and Space



UL UL L




|~

LNHWHLVLS |

BHEICES . BEDFR,
ENETBRABALRETH, [41Ln5FD
—*%E’EEYIL’CV:ZM

P EoTIADBSEIE, HHION - A & -

HEPEWC, HEnE—EobnLLTHES
TEHTED, ZTICHED TERAMRE I, Hifts
#HAREZSDOLES, PO ANEICDH 2,
EbLLIXFITERNEARTRAOFELEIC
Brgbdcet, AR D 2D TlREZ -
55D

FEEICDTEOE R D S, SHEBNTLEY
Y. BEEBENRELIEGoTREESICHE
Cbid,

Bo@Erhic @EjCh, BEZREI T
MRE b e L, FEOERFEOCL
TR bIR (4 R EEBT LR TELDLEEES,

AETIE. FAEFOEREREFMANDEM EZD L
T\ FEEOELEEZHH T,

Floating in the distance, are
past.

Even the faintest, blurry sceneries, are all part of
the “here and now.”

Colors that spread in the process of dyeing
can bleed over on and around, at the front or
the reverse side of a fabric, partly or entirely.
Projected onto the “vague areas” this involves,
are sceneries from our immediate environment.
There certainly exist worlds that only come into
being when we look carefully at those transitions
between indistinguishable boundaries within
society, or within ourselves.

“Transition” also exists in our memories. They
come and go, whereas sometimes it feels as if
the past mixes with the present. I believe that it
is possible for us to live in the “here and now”
while focusing on transitions, while neither
getting tied up in the past that we have left
behind, nor in the present that has put the past
behind it.

In this exhibition, I depict the transition of
memory, based on my own experience and
conversations with people around me.
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EWOEEICESE (VML REPSKERED
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Dyes partially infiltrate the fabrics that are printed on
the reverse side, before water is sprinkled onto them
from the other side. Depicted this way are fleeting,
impalpable “memories” that are just close enough to
shine through, but crumble the moment they ooze out.
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(in fragments) 2008-2022

SREEBSETCOEVED, N KPEECERG
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Budtehunirhe, worBuHT»blLhiuieiE]
EULTEBL:, BELE "FMR™ 3. EBRICKRET
H5-5b0, BEDBRICREM STV FMIC
[ERVHERW,

As the dyes in these three works are not fixed, they
involve the possibility that the images on them ooze
out as a result of moisture contained in the fabrics.
They represent “memories that are only vague and
fragmental right now, but that may become clearer at
some point.” The framed “letter” is an item that | once
received at a place | visited. It has been on my wall for
years, but | don’t remember any details about it.
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These two works incorporate fabrics woven from wool
and cotton, and dyes that fix on wool only. The motif
here is “a house of roses,” my memory of which is only
vague. The rough images that are not entirely fixed,
visualize memories that are faint and distant.

(I remember #02)

{I remember #01)

2022

2022
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SANBONMATSU Tomoyo
Curator, The Museum of Modern Art,
Kamakura & Hayama

The exhibition space is drenched in clean,
white light. On display are a number of
relatively small works on the walls, and two
larger tableaus that are suspended from the
ceiling in the center of the room. The works
on the walls are not framed, but the white
cloth that serves as support is mounted
onto wooden panels. As the margins that
surround the images in them are rather wide,
the works appear to be integrating into the
white wall behind them. The windows to the
street are blocked to ensure that the venue is
illuminated evenly by the white light, which
further emphasizes the sensation of plainness
of the space as a whole.

The images in the individual works
depict mostly outdoor or indoor sceneries
with plants or other still objects, while human
figures or animals are entirely absent. From
the titles, most of which begin with “one day;’
one can guess that they were made from snap
photographs of everyday life sceneries. Blue is
the basic color here, with warm tones applied
on top of each other, which frequently results
in bleeding or blurring effects.

One of the reasons why I struggle to
recognize them as “landscape paintings made

™

by transferring sceneries from photographs
onto cotton canvas,” is the inclusion of
margins — not only at the edges framing the
images, but more often than not, they are
also inserted in order to divide individual
images within the rectangular planes. Another
one has to be the indication of materials and
techniques. Although I suppose that only few
viewers would recognize Murata Chihiro’s
technique as such without any explanation
regarding her origins in textile printing, the
fact that she includes “water” next to cotton
fabrics and dyes in her list of materials, will
certainly rouse the attention of those who
read it carefully.

The images were printed onto the cloth
in the form of a dye paste, and fixed using
steam. Prior to the fixing, Murata intervened
in the dyeing/imaging process by treating the
surface with a plant mister, which resulted
in bleeds and fluctuations that are normally
considered as printing errors. The effect of
water that causes irreversible dissipation was
in this case an elemental part of the creative
process. Like in the pieces of an old letter
that were part of in fragments alongside
works made of cloth, the artist explicitly yet
poetically projected her own personal themes
- fluctuations of memory and connections to
reality — through the technique of her work.

Nonetheless, in order to overcome the
problem of “unsatisfactory one-sidedness” that
comes with the choice of dyeing as a means
of expression, Murata put the images on
wooden frames to make them “double-sided,”
and transformed them into an installation, to
literally cause fluctuations in the exhibition
space. The abstract images that reportedly
depict familiar sceneries from the artist’s
daily life, are characterized by blurry yet vivid
greens and reds, and encourage those walking
around the space to stop and focus their view
on the transition of images, or invite them to
move and install themselves on the back sides
of them. For Murata, whose works are themed
around time and space, this attention to
orchestrating her exhibition space will surely be
an occasion that inspires further exploration.
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one day / 2019, 001 one day / 2019, 007 Z = =
2022 2022 =

#aTe. RICTEZFL K #870. RICHEZF. K é = = —
T I RIERIC AR T I RIRRIC AR % Z 2 7

Cotton cloth, dye material, water
Application of digital printing

455 X 606 mm 318 X 410 mm =
one day / 2019, 002 one day / 2019, 008 > >
2022 2022 -

#aT. RICTEZFL K #870. RICHEZF. K

T I RIERIC AR T RIVBRIS AR

Cotton cloth, dye material, water
Application of digital printing

455 X 606 mm 410 X 318 mm > . f -
one day / 2019, 003 one day / 2019, 009 Z = = -
2022 2022 <
#aTh. RICTEZFL. K #870. RICHEZF. K =
T I RIERIC AR T RIVBRIS AR = S=

Cotton cloth, dye material, water
Application of digital printing

455 X 606 mm 410 X 318 mm — = - ~
one day / 2019, 006 in fragments -
2022 2008-2022 =

#aTh. RICTEZHL K #@70. RICHERF (REHE) . FHK

T RIERIC AR T RIVBRIS AR S

Cotton cloth, dye material, water
Application of digital printing
410 X 318 mm

Cotton cloth, dye material, water
Application of digital printing

Cotton cloth, dye material, water
Application of digital printing

Cotton cloth, dye material, water
Application of digital printing

Cotton cloth, dye material (unfixed), a letter

Application of digital printing
YA X A%

Dimension variable

RN

one day / 2019, 004

2022 | remember #01

#aTe. RICTEZHL K 2022

T I RIERICATE #8707, BRI =

Cotton cloth, dye material, water
Application of digital printing

Cotton cloth, wool, dye material
900 X 1250 X 40 mm

455 X 606 mm >

| remember #02 S N 8 B
one day / 2019, 005 2022 > 2 8 S b
2022 #RTh. T BRI > > N \ S >
R, RISHEZRL K Cotton cloth, wool, dye material > S N\
T U IVERICRRE 900 X 1250 X 40 mm - 8 S

Cotton cloth, dye material, water
Application of digital printing
606 X 455 mm

thickness of time #01

2017

#870. RICHESF. K

T RIVBRIS AR

Cotton cloth, dye material, water
Application of digital printing
530 X 727 mm

JUBI: R, B, oM - F.

P X (HEXE [XRIT] mm, BUKERDIZE ISR DIEICEE# L=
Notes: Information of works is arranged in the following order, title, year of production,
media/material, size (height X width [ X depth] mm, duration in case of video works.)
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https://murata-chihiro.tumbir.com/

1986 FRAAEEN, RAATEHLRIEED
2ONFREHLEMAZAZ R T ZFBERBIET o

Born in 1986 in Kyoto. Lives and works in Kyoto.
Graduated with an MFA in Crafts from Kyoto City
University of Arts in 2011.

FLHRESR RECENT EXHIBITIONS

2022%F [VOCAR2022 BREMiDEE
—HLWFRERDOER:-E—]
(EEFDOIHREMEE RR)

20215 [RADE-C550 5 EHEAT /
between things, phenomena, and acts |
Co-program #751)— B 4R E
(REB=MT 2 2—)

2020% [Gallery PARC §RELBN 2020 #01{BE
[BDZ / while it goes]
(F—TA~-T7—b1b TH)

2019%F [REBATHSEME | (RE/LIEAE)

20184 [Internal works / R M%) ]
(Gallery PARC. 3#R)

[Internal works / B U EI$#E A E4<]
(F+Z)—ERE. =)

20174 [Internal works / K& (CL A3 FHEK |
(Fr7)—1E. TE&B)
[RFEDZRFD EFDERS ]
(FREBFAIL =T AFGallery @KCUA)

20165 [HREKDEFDYZ L]
(RE I =M R ZEM T ZERIER)

20145 [R%7k< Al (Gallery PARC. R#B)
Gallery PARC Art Competition 2014 R {8

2022 “VOCA -THE VISION IN CONTEMPORARY
ART 2022,” The Ueno Royal Museum, Tokyo
2021 “Kirizuki Saki and Murata Chihiro:
between things, phenomena, and acts,”
[Co-program Category B], Kyoto Art Center
2020 “Gallery PARC Art Project
[sube / shirube 2020] #01 ‘while it goes’”
O-eyama Art Site, Kyoto
2019 “Selected Artists in Kyoto,”
The Museum of Kyoto
2018 “Internal works / kyoukai-no watari,”
Gallery PARC, Kyoto
“Internal works / michihiki-wa taemanaku,”
Gallery KEI-FU, Kyoto
2017 “Internal works / minamo-ni shimiru hunazoko,”
Gallery YURAGI, Kyoto
“Still on the Way to the Future,”
Gallery @KCUA, Kyoto
2016 “Rhythm on the Way to the Future,”
Museum and Archives, Kyoto Institute of Technology
2014 “TOKI wo OYOGU HITO
-who floating among the time,”
[Gallery PARC Art Competition 2014],
Gallery PARC, Kyoto

*4%E RECENT AWARDS

20214 [EAMEI0EIZZMEEN T F+—L | EE
20ME [REBALEMAEHIER] ERHE
2009% [REAALEMARHERIARESE

2021 “The 10th Kiyosu City Haruhi Painting Triennale,”
Honorable Mention

2011 “Kyoto City University of Arts Annual Exhibition,”
Encouragement Award

2009 “Kyoto City University of Arts Annual Exhibition,”
Alumni association Award
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RECENT WORKS

[RADE - L5505

B5%1E2 T / between things, phenomena, and acts]
“Kirizuki Saki and Murata Chihiro:

between things, phenomena, and acts”

RE =Tt 42—, 2021
Kyoto Art Center, 2021

R A
Photography: YOSHIMOTO Kazuki

[Gallery PARC §/X&L 3 2020 #01

{ER [B5DR / while it goes) |
“Gallery PARC Art Project [sube / shirube 2020] #01
‘while it goes’”

F—IX<-T7— b A b TE
O-eyama Art Site, Kyoto

B EERRE
Photography: MUGYUDA Hyogo

[RRDERD, EHDERS]
“on the Way to the Future”

RERTHIAL =i AFGallery @KCUA, 2017
Gallery @KCUA, Kyoto, 2017

R TERE
Photography: MORIYA Yuki

beyond 06 [iE& [ADH
beyond 06: light of beyond
2021

#RTh. 8t

Cotton cloth, dye material
2400 X 1100 mm each

wall

2021

#aTn. 8t

Cotton cloth, dye material
1300 X 900 mm

R AR
Photography: SAKUMA Hideki

planet 04C 0200'18, 2.18 AM9.45 2.19 AM9.21

2018

#RTh. FeRk BUR
Cotton cloth, dye material, video
6'25"
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I'UKI Kanako, YAMADA Sanae, TOKIYAMA Sakura
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Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

=15 | Venue
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Tokyo Arts and Space Hongo

T113-0033 REALRX A48 2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/
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