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EXPLANATORY NOTES

e When listing full names, they are listed in the appropriate order for each language, except when specific requests state otherwise.

¢ Honorific titles for artists, creators, jury members, and lecturers have been omitted.
Job titles for jury members and lecturers are listed as current at the time of each event.

e Artist and creator profiles are current as of March 2023.

e Profiles are edited and composed based on documents provided by the artists and creators.

« Titles of artworks, performance, musical compositions, publications and film works are given in italics.
Quotation marks are used for exhibition and project titles.

¢ Information on the artworks is listed in the following order: name of artist, title of work, and year of production.

 Captions are omitted for installation views and the performance views.

* Information about exhibitions is written in order of: Exhibition title, venue, city, prefecture/country, year of holding.

However, in cases where the exhibition title includes the name of the city it is held in, the city name is not listed with the other items.

Also, if the year the exhibition was held is included in the exhibition title, the year is omitted from the list of items.

For exhibitions in Japan, the names of prefectures are omitted when the city is a prefectural capital or prefecture status city.

For exhibitions held overseas, the country names have been omitted the city it is held in is the capital city of a major international city.

¢ In award histories, venue names are omitted, and when award names do not contain the year of the award, the year is listed at the end.

e References to “in 2022-23” reflect Japan’s fiscal year of April 1st, 2022 to March 31st, 2023.
e Photo credits for exhibition views, activities, and portraits are listed in the colophon.
Credits for photos provided by the artists and creators appear next to each picture on each page.

e All rights reserved by Tokyo Arts and Space unless otherwise specified.
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Message

Tokyo Arts and Space (TOKAS) is an arts center with a mission of providing ongoing support
for emerging and mid-career artists, promoting creative international cultural exchange and offer-
ing support for cutting-edge and experimental creative projects. With two main venues in Tokyo,
the center presents exhibitions and performances as well as residency programs. TOKAS Hongo
serves as a facility for presentation, with exhibitions and performances that show the results

of experimental ideas and activities, and as a facility for creation, TOKAS Residency provides

a place where domestic and international artists can meet and create works in residence, while
domestic artists and creators can also be sent to our affiliated overseas residency organizations to
work in residency. In addition, Tokyo Metropolitan Government and TOKAS have established
the Tokyo Contemporary Art Award in 2018, in which chosen winners can subsequently hold an
exhibition of their works at the Museum of Contemporary Art Tokyo.

Due the effects of the COVID-19 pandemic which has continued since 2020, many of our
programs in the past few years have had to be altered or cancelled, but from the spring of 2022,
that time which had been lost is gradually returning to normal. With the gradual relaxation of
overseas travel restrictions, many artists have been able to engage physically in exchanges again,
and their creative ideas that had been on hold during that stopped time are beginning to come
alive and reach fruition again. Also, as an organization dedicated to realizing projects proposed
by artists, TOKAS has been especially keen about welcoming this worldwide return to motion
and action. Going forward, we are certain to see a questioning of the true value of the options
that have emerged in these past few years. While continuing to keep a close eye on the pulse of
the changing world we live in, we will keep moving forward positively. We ask for your contin-
ued support and cooperation towards these efforts.

Tokyo Arts and Space
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Since its founding in 2001, Tokyo Arts and Space (TOKAS) has been an arts center dedicated to the
support of creation and dissemination of contemporary arts from Tokyo in a wide range of genres and
inter-disciplinary and experimental creative activities. In addition to supporting a variety of creative activ-
ities mainly at our TOKAS Hongo and TOKAS Residency facilities, we also conduct Art Mediation and
Arts Promotion programs to promote the spread of information that leads to multi-faceted encounters
aimed at connecting audiences to artists and their artwork.
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Ongoing Support of Emerging and Mid-career Artists
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TOKAS provides up-and-coming artists with ongoing support through such opportunities as presenting works in our open-
call program of TOKAS-Emerging exhibitions for promising emerging artists, our Artists Contemporary TOKAS (ACT) group
exhibitions primarily for artists who have participated in TOKAS programs, and our Tokyo Contemporary Art Award (TCAA)
for mid-career artists conducted in collaboration with the Tokyo Metropolitan government.

[PROGRAMS] TOKAS-Emerging | ACT (Artists Contemporary TOKAS) | Tokyo Contemporary Art Award
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Promoting Creative International Cultural Exchange
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Through primarily artist-in-residence programs, TOKAS provides creators from Japan and abroad the opportunity to do
research or create works in Tokyo or at our affiliated overseas residency organizations. The results of their work are introduced

in exhibitions, our OPEN STUDIO program and through talk events, as we strive to be a hub where a wide range of talented
creators working in a broad range of genres, from the visual arts, curation, architecture, design and more, can meet and interact.

[PROGRAMS] Z7)x—%—+ 4> « VYT YR+ 7uZJh Creator-in-Residence Program | V¥ F VAR HKFE TOKAS Creator-in-
Residence Exhibition
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Supporting Cutting-edge and Experimental Creative Activities
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Through our open-call program OPEN SITE for creators with contemporary perspectives pursuing completely new forms of ex-
pression in the full range of genres, we seek to realize creative projects that pose questions to society, and through our TOKAS
Project involving internationally active artists and curators as well as collaborations with arts/culture organizations, we seek to
provide venues for diverse forms of expression reflecting various values.

[PROGRAMS] OPEN SITE | TOKAS Project
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Art Mediation and Arts Promotion
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In addition to holding of talks and workshops by artists and creators aimed at spreading deepened understanding about a
variety of creative activities and artworks, we are conducting a research project on the TOKAS Hongo building constructed as a
reconstruction project after the Great Kanto Earthquake and, through the creation of archives and utilization of online content,
as well as publishing our e-mail Newsletter, catalogs for our exhibitions and our Annual Report, etc., we seek to connect with
more people by providing places and opportunities to enjoy creative activities and share experiences.

[PROGRAMS] V—2v=v7 Workshop | #>74> + 2>y  Online Contents | TOKAS A&#EH Y4 —F TOKAS Hongo Building
Research | {Hfili# Publications
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SHIGA Lieko X TAKEUCHI Kota
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ARTIST INTERVIEWS
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While my works and I, myself keep changing,
[ believe there is always a world beyond the things we have worked to discover.

TR LTI Y CEBONERT, FIICUS TN CTUAREFHCEXOLR ST
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Sudo Misa is an artist who uses pins to open countless holes in the paper that serves as her support,
and along with the light she shines on these creations, succeeds in creating images of great expanses of
outer space or stars. At the Artists Contemporary TOKAS (ACT) Vol. 5 “Ungraspable” held at TOKAS
Hongo, where Sudo revealed new challenges she is undertaking, we interviewed her and heard about the
path she has traveled to reach her present state as an artist and how she balances her artistic career with
her job as a high school teacher.
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The Universe of “Push-pin Drawing”

When I was a child, I liked to read science magazines
such as Takusan no Fushigi (A lot of wonders) and to ob-
serve the constellations and explore the mysteries around
me. And it was fun to share with people what I'd learned,
and it feels like I've grown up with that feeling. At the
same time, I became interested in design and art under
the influence of my father, who was an advertising design-
er, and since my mother and grandfather were teachers,
I eventually became interested in the field of education.

From that background, I chose the Faculty of
Education at university and studied painting, sculpture,
design, and crafts in the art education course. Since then,
I have mainly used oil paints and pencil for my own
works, but from 2014, I arrived at my current method of
“drawing” by making punching holes in paper with pins.
One of the reasons for this was that after graduating,
I started working as a high school teacher and studied at
the contemporary art school MAD (Making Art Differ-
ent) (run by the nonprofit organization Arts Initiative
Tokyo [AIT]). At the time, I felt like I was at a dead end
in terms of my artistic expression as if it continued to
wind around like on a spiral staircase, without every con-
necting to anything tangible in society. However, through
classes and discussions at MAD, I feel that I have come
to think that it is okay to change my medium according
to what I wanted to express.

I've always been interested in light and darkness, and
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I've been attracted to installations by James Turrell and
Olafur Eliasson as forms of expression that deal with
light. But I couldn’t find any precedents that would be
immediately helpful as a medium for me, so I tried all
kinds of things, from my choice of art materials to the
posture of my body when working. However, I was also
prepared with the knowledge that if I chose some unique
new medium of my own, I would need to stick with it
for at least one or two years.

My first serious presentation of works created with
this new working method was at TWS-Emerging 2015
“False color” held at Tokyo Wonder Site (the predecessor
of TOKAS) in Shibuya. The exhibition centered around
works depicting the Milky Way Galaxy on large paper
supports. When I look back at them now, I feel a kind
of obsession that was unique to me at that time. In
this exhibition, I was able to meet artists with various
methods of expression and ways of thinking, which was
also a source of inspiration for me. In addition, at the ex-
hibition’s talk event, Hiramatsu Masaaki-san of National
Astronomical Observatory of Japan (NAOJ) talked about
how to approach the universe and photographs of it
from the perspective of astronomy, and curator Nakano
Hitoshi-san talked about the relationship between works
and the characteristics of the spaces they are shown in.

This exhibition was also an opportunity that I
gained when I was selected to participate in the Tokyo
Wonder Wall, which I had applied for in search of a place
to present my work in the contemporary art world, which

ARTIST INTERVIEWS 01

[TWS-Emerging 2015 [74—2%7—]1] (TWS¥R) BEREAS
Installation view at “TWS-Emerging 2015 ‘False color’,” TWS Shibuya

[7a—WAHT—] TERLUIAES (Hubble Telescope) (B43) 2014
Hubble Telescope (detail), 2014, displayed at “False color”
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Blind (The cluster Westerlund 2 in the Milky Way), 2021
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I had formerly felt as distant from myself until then.
Looking back, I think that the opinions from the judges,
which included artists I respected, gave me the opportu-
nity to reconsider my form of artistic expression.

Exploring the Ungraspable

Today, thanks to the fact that NASA and the NAOJ
made valuable materials accessible to the public, even in-
dividuals can now immerse themselves in the fascination
of the world of outer space. I feel that I am now trying
to lessen the distance and make knowledge of outer space
more accessible through my creation of works of art. As
I punched holes in pursuit of countless stars one by one
in my works, I felt a connection to the fact that some
stars are constantly being born and some are eventually
dying out. And when I draw the Earth, I could find new
awareness and imagine places I have never been to before.
In addition, when we learn that images of the universe
are captured using light and electromagnetic waves that
are invisible to humans, and that they are artificially
colored, it makes us think again about what we can see
and what we cannot see. By combining these experiences
with the experience of talking to astronomy experts,

I hope to bring us closer to outer space.

In my work, when light is shined on the work, it
passes through the holes that I have opened to the other
side, and the protrusions that are created on the paper
due to the holes show various nuances of expression. So,
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it has become a challenge for me to make the most of
the light itself, rather than confining it to the drawings.
Here as well, I feel that I have gained a lot from actively
showing my works in exhibitions, etc. For example, in
Artists Contemporary TOKAS (ACT) Vol. 5 “Ungraspable,”
I composed the space with works based on images cap-
tured by the solar observing satellite “Hinode,” focusing
on the traces of the artist’s actions and the pure beauty
of the images, rather than emphasizing the stories they
tell. Therefore, by devising lighting with the cooperation
of lighting experts, I was able to see how a work can look
completely different depending on the way the light is
applied to it, and I was able to learn about the depth of
lighting technology and its potential.

It was also a valuable experience for me to visit the
Japan Aerospace Exploration Agency (JAXA) and speak-
ing with Okamoto Joten-san, a solar observation research-
er at the NAOJ, and to reconsider how to deal with the
“visible and invisible” through the methods of artistic
expression employed Ebihara Yasushi-san and Samejima
Yui-san, who were my fellow exhibiting artists in the
ACT Vol. 5 “Ungraspable.” Experiences like these always
give me new and enjoyable subjects to think about, and
I think they are also important in terms of creating a
positive environment for my own creative activities.

In another respect, when I look back, I realize that
there are some things that have always been inside me.

I feel that the idea of “leaving a history” through draw-
ings that I learned from my university mentors is still
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with me. I also feel that my interest in the psychological
question of “How can memory be expressed in paint-
ing?” that I adopted as my research theme in graduate
school is now connected to my present thinking about
the relationship between humans and the universe. For
example, it is said that what we know about the universe
now is only about 4% of what there is to know in total,
and I feel that there is a similarity between this and the
question in the science of psychology about the relation-
ship between human consciousness and unconsciousness.
As a result, while my works and I, myself keep changing,
I believe there is always a world beyond the things we
have worked to discover.

Determination to
Continue Creative Activities

I am also interested in creating works and showing in
exhibitions overseas, but due to my current lifestyle, it
seems difficult to do so immediately. But I would like
to try doing these things if I have the chance. I also
feel that the experience of creating something as a team
with many people, as in the ACT, strengthens me as an
artist. Under such circumstances, I would like to become
someone who is actively involved in creating art and
cultural programs.

I feel that these are also things that connected to
my work as a teacher, and in recent years, for example,
art education has not only had students creating works

ory

of art but also involves the students in things like art ap-
preciation discussions, which I place a lot of importance
on. Also, when I asked the students to create individual
works and murals to be displayed in the school, I see
how that can sometimes give them an added sense of
accomplishment and confidence. In addition, at art
exhibitions in which children from all over the world
participate, I sometimes see how completely different
their values can be, even though they are living in the
same era. | think it would be wonderful if we could have,
if we can create places where we can think and communi-
cate together, and thus create a synergistic effect that will
enrich the positive effect of creating and appreciating art
and culture. Of course, when asked whether art serves a
useful purpose in the world, some would say it does not
for them. However, even if the effect is not immediate,

I believe that art can create positive connections in a
gentle way that fill gaps in society or between peoples’
hearts, even if it is not something that they understand
at the time. I hope that someday the connection will go
beyond that. That's why I feel that if we aim to create
places where we can share our artistic expression and talk
about it, I feel that to create such spaces it is important
to look at the world properly and understand the value
of building relationships with people.

I believe that in order for artists to continue creat-
ing, they need to be prepared open up their own “un-
charted path.” On top of that, it may also be important
to believe in your own potential for further maturation
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[ACT Vol. 5 [3]s#Febhr&Ac]] (TOKASAR, 2023) BRmSE:
Installation view at “ACT Vol. 5 ‘Ungraspable’,” TOKAS Hongo, 2023

Saturn, 2023
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and it may also be important to persevere with patience
at times. As for whether or not we can belle\fe that ‘there Ty 2ty « oA 7 AR, 9k
is a world that expands beyond what we see immediately SRR AL, ROKEE A HETHEOHFTND,
befo o iors h iven mples, and I . .

clore us, Our seniors have given us examples, a The tools Sudo uses for her “push-pin drawings.” They are
customized to be easy to use and she uses them according to
presence of my family is also a big factor. This is because the size of the holes she wants.

want to reach such a place myself. And in my case, the

I want to do my best for the people who support me and
believe in me.

(This interview was conducted at TOKAS Hongo, March 11, 2023)

Sun, 2023

PROFILE:

Born in 1982. Graduated with an MA in Art Education from Saitama
University in 2007. Participation in TWS/TOKAS Programs: “ACT Vol. 5 -
‘Ungraspable’,” 2023, “TWS-Emerging 2015 ‘False color’,” and more. PROGRAM—pp.50-53
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B3 éj»ﬁ B —  KOKUBUN Yuko
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[ may have taken the long way to get here,
but I now feel certain this is the only way for me.

[HEEREISG ] Zav e 7M. ATV aT7—Va R CR RS T A2 #E ST, BIETDIR.
BEM»EED, BloFEORKIBEEI» TN ERECERTLIEEEVD, TOKASVIT VR « 7
uZ 75 FMAL, avTYRIV— « F—DADRAYITHEEY N A —VITTHFELTAF K IEEEFE W,

Based on the concept of “Earth Theater,” Kokubun Yuko paints a mysterious world with colorful col-
lages and paintings. Her goal is to realize through painting the appeal of the performing arts that move
the emotions of the viewer. We spoke with her after her stay in Montreal, a mecca for contemporary
circus, enabled through the TOKAS Residency Program.
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The experience of connecting painting to
performing arts

At university, I majored in painting, and I still focus
primarily on painting, but the presence of the perform-
ing arts has always been a central concept in my work. I
think it all started when I was studying at Tokyo Univer-
sity of the Arts. It was there that I began to think that
concepts were also important for painting. I first explored
things I was interested in and what I wanted to think
about. I started going to watch theater and Butoh dance.
At Tama Art University, where I studied before entering
Tokyo University of the Arts, I had a good relationship
with people in the film/theater department, so I per-
formed in their stages and took workshops with them,
and that naturally gave me an ability to look at things
from the perspective of stage creators. Also, around that
time, I learned about Koike Hiroshi’s Pappa Tarahumara
and Noda Hideki’'s NODA MAP.

As a performer, I realized early on that even though
I had done rhythmic gymnastics in high school, I did
not really excel in terms of my physical capabilities or
theatrical elocution. However, I was attracted to the
kind of theatrical expression of Pappa Tarahumara,
that involved strange vocal presentation and the use of
onomatopoeia instead of clear delivery of lines. Because
of those influences, until a certain time I worked on
performance-oriented works as well as my painting.

For me, the performing arts provide overwhelmingly
moving experiences that only those who are present
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can feel. There, the voices and sounds of the living
bodies resonate in the internal organs, and there is an
overwhelming reality that you experience fully with the
five senses. I have loved drawing and painting since I
was a child, and I would spend as much as three hours
staring at my favorite paintings. However, I think I was
fortunate to have encountered the performing arts and
to realize that art is not only visual but can also be made
up of various other elements. That is why I think that
the performing arts became an important element in my
paintings.

Birth of the Concept of
the “Earth Theater”

Experiencing the Cirque du Soleil (Circus of the Sun)
performances was also a turning point for me. When I
saw a red curtain hanging in the air suddenly open at the
beginning of the performance, I felt as if I knew that this
was the place I should go. The stage was a mixture of hu-
man lyrics and nostalgia both ancient and modern, from
East and West, as well as a wide range of music coming
from the West and Africa, and the nationalities of the
performers were also mixed. It was a medium that to me
encompassed the diverse cultures of humanity. And I felt
that it was close to the work I wanted to do, in terms of
communicating with the audience without words.
However, I also knew how difficult the actual
performing arts were and the limits of what I was able
to do in that realm, so I decided that my way was to
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The city of Montreal that Kokubun visited is

the home of Cirque du Soleil, and during her
stay this time she visited its Headquarters.

VN F-NVTEETOND
P—HR « T AFANNVORETF (20224E)

A scene at the Circus Festival held
each summer in Montreal (2022).

F—HR « T2 AFANNVTIT bz
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RT5—=VADEET

A scene of a performance by students of

Canada’s National Circus School at
the summer Circus Festival.

Photos Courtesy of Kokubun Yuko
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Collages are created from source materials like illustrated books and magazines.

WHEFIAToTe A =T « AZYATIEAT—VaRRu—A V7 REERZERLT,
Kokubun displayed her collages, drawings, and paintings at the Open Studio event she held.
Photo Courtesy of Kokubun Yuko
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create what [ envisioned through painting. That is how
my concept of “Earth Theater” was born, and the idea
is to infuse the drama that occurs inside humans and
all living things into paintings informed by theatrical
interpretations.

In doing so, I also make use of the theatrical ele-
ments of the performing arts. The image of how people
move and arrange themselves when they gather close
together to speak, or when the lighting changes or the
actors scattered it feels like a drawing to me. In my work,
I feel that I translate these elements into the composi-
tion of a painting. Also, in my collage works, I line up
several different backgrounds of the same size and, in a
simultaneous process, I combine different materials. The
materials I employ are taken from a variety of sources
such as biological encyclopedias and fashion magazines,
and I feel that I also view the overall compositions and
color schemes from a theatrical perspective. In addition,
I also do things like fusing together these collage works
to create paintings. I also find things like marbling, hand-
drawn lines, and other expressions unique to painting to
be attractive, and I go through the process of transferring
these collages onto large supports because I want to
create paintings.

Residency in Montreal
In the spring of 2022, I spent about three months in

Montreal, Quebec, Canada, on the TOKAS Exchange
Residency Program. Montreal is the home of Cirque

du Soleil, and it is also a city where many contempo-
rary circus and performing arts companies are active.
took advantage of this opportunity at a time when new
developments were just starting to come together in my
work, and I was accepted for the program on my second
application.

I think that one of the reasons why the performing
arts have become so active in Montreal is that Quebec
provides a wide range of support enabled by Canada’s
national budget for arts and culture activities. Every
summer, during the Circus Festival large sets are put up
in the parks and free performances are held there. Also,
when performers appear at Cirque du Soleil’'s home
performances, the events take on a level of excitement as
if a famous rock star were performing. Even on street cor-
ners, every day there are people performing at places like
pedestrian crossings, and street performers who perform
there are often recruited by famous companies. There
are also initiatives that address ways to solve local issues
through circus. There is a facility called TOHU (Circus
City of the Arts), which utilizes the heat generated from
the nearby garbage disposal plant in its operation, and
it functions as a place to spread education and culture.
Next to it are the home facilities of major circus troupes
such as Cirque du Soleil, who also support TOHU.

At the same time, there are activities to enliven circus
culture held in various places, so it seems as if circus

is also an entity that draws on expressive vocabulary
from various genres. The combination of all this activity
made me feel a unique richness to the very ground that
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nourished it all.

Thanks to the connections available to me at the
Centre Clark art center where I stayed, I was also able to
meet and talk with various people who are active in the
local performing arts world. During a tour of the Cirque
du Soleil Headquarters, I was able to talk to the costume
department manager. It was a great learning experience
for me to hear about how it was possible to continue
creating new works, while at the same time traveling
around the world with productions of such scale and
quality. In addition, I was able to register as a researcher
in the community network for the promotion of circus
that the directors and performers of various companies
participated in, and as a result I was able to investigate
the actual situation in a variety of fields. Everyone who
met with me was surprisingly friendly, and that made me
realize how various collaborations could be born from
these relationships.

What I came to see as a result of my stay

The Open Studio that I held during my stay was another
thing that gave me valuable insights. In Japan, I was often
told that my paintings were so full of information that I
should try to organize it a little more. But in Montreal,
there was a person who said, “No, I like the feeling that

I get from all this information in your paintings.” So, I
realized that different people saw it in different ways, and
that became a new source of confidence to me. I was
also asked, “Are you influenced by traditional performing
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arts like Kabuki?” Hearing that, I realized that because in
my paintings I do not try to artificially or comprehensive-
ly create effects on the support by manipulating the use
of light, my works may have something in common with
the old form of Kabuki performed under natural light. In
my case, the reason for this is that I begin from collage,
but I think that gives my works a mysterious sort of
charm. I also realized that perhaps my form of expression
actually has elements of ukiyo-e and references to Kabuki
known as “kabuku” (eccentric ideas, exceptional (hereti-
cal) behavior).

As a result of my residency, my motivation for
future development has become stronger. I now want to
work to see how I can make my paintings into “spaces.”
A positive related stimulus was the solo exhibition of
Swiss artist Nicolas Party held at the Montreal Museum
of Fine Arts. He is an artist who creates dream-like
pictures by drawing references from the compositions
and colors of works such as historical portraits, and I
was impressed by the way he created a natural fusion
of the works in the exhibition space by juxtaposing his
own paintings with works from the museum’s collection,
while also painting on the exhibition gallery walls with
oil pastels. That exhibition gave me a good hint for
things to try, and [ think it came at a good time for me.

In the fall of 2023, I plan to participate in an exhibi-
tion at TOKAS Hongo. Here, too, I want to take on the
challenge of how to expand on the world of paintings
and collages in the exhibition space. I hope to create an
exhibition with a progression of emotional responses
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like those occurring in a stage performance as the viewer
proceeds through it. Perhaps, by following the natural
extensions of this concept, I may be able to try incorpo-
rating elements of a performing arts experience, such as
encountering actual performers and costumes. Looking
back, I think it took a very long time for me to reach
this point, but now I feel as if I finally understand that
this is the only way for me to proceed.

(This interview was conducted online on Jan. 29, 2023.)

PROFILE:

Born in Chiba in 1982. Graduated with an MFA in Artistic Anatomy
from Tokyo University of the Arts in 2010. Participation in TOKAS
Program: “Tokyo-Quebec Exchange Residency Program 2022.”

HREDO7 N =TT otz HHERTOMERPLRT v F
SELER PO ORIEORTEHMS LTS,

Photographs were taken at Kokubun’s studio. Her creative
process is revealed in sketches in-progress for her works and
reference materials she uses.

PROGRAM—p.67
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TOKAS and the Tokyo Metropolitan Government aim to support mid-career artists through the Tokyo
Contemporary Art Award (TCAA). This talk with the two award winners of the 3rd TCAA spoke with
us at Shiga’s studio about their current positions.
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The relation between their base of activities
and their artistic creation

SHIGA: This studio is located in Kogota, about a one-
hour drive from Sendai City, Miyagi Prefecture. It was a
pachinko parlor that had been closed for some time, and
the president of the property owner, Ishidoh Construc
tion, kindly lent it to us, saying, “You are welcome to
use it.” We did the minimum necessary maintenance and
renovations ourselves, after which we used it for filming
our works, cooked with acquaintances and sat around the
table to eat and converse together. However, the harsh
environment with hot summers and cold winters was a
concern for us. Thankfully, I received the TCAA award,
and I was able to use the prize money to build a small
addition with proper air-conditioning and heating where
we could invite people in to take part in workshops

and other events with us. Right now (at the time of the
interview), Takeuchi-san is here doing creative work-in-
residence.

TAKEUCHLI: After receiving the award in 2021, I felt a
little up in the air, but then I got an email from Shiga-san.
It started with a nice-to-meet-you greeting, after which

I was inspired by the intensity of her attitude in prepa-
ration for the TCAA winners’ exhibition, and when

she invited me to do a creator residency at her studio, I
jumped at the opportunity. [ have been based in Iwaki
City, Fukushima Prefecture since 2012. The previous
year, there was the Great East Japan Earthquake and the
nuclear power plant accident in Fukushima, and I went
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there to work at the damaged power plant. After that, I
made presentations related to all this, after which I did
things like covering the demolition of a theater in Iwaki
City. Since then, I had been living in Iwaki. I didn’t have
a studio, so I continued to take pictures and do research
outdoors, and when I created works, I would do it on
riverbeds in the vicinity. I felt that I would be able to
gain something by working in residence here this time, so
I accepted the kind offer to work here.

SHIGA: I contacted Takeuchi-san this time because

I thought that he was someone who I would benefit
from talking to, especially because we were both going
to participate in the same TCAA winners’ exhibition, I
wanted to see it as a unique new opportunity, not just as
a commemorative one.

Undertaking challenges
that makes use of support efforts

TAKEUCHI: TCAA’s programs also include support

for overseas activities by artists, and through a TCAA
program I was able to conduct a survey in the United
States. In the past few years, I have been investigating the
so-called “balloon bombs” used by the Japanese armed
forces in the Pacific theater of World War II (bomb-
carrying hydrogen balloons intended to bomb territory
in the United States). When I learned that Iwaki City was
also the place where these balloon bombs were released,
I eventually started studying the balloon bomb from

the perspective of the U.S., and in 2017 I was given the
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Studio Parlor, the base for
Shiga Lieko’s creative activities

Photo courtesy of Shiga Lieko
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TAKEUCHI Kota, Demolition of Mihako Theater, 2013

The Japanese Balloon Bomb
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The Klamath County Museum (Oregon State, United States) that Takeuchi visited to research the balloon bombs.

Photo courtesy of Takeuchi Kota
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opportunity to travel to the U.S. on a grant from the
Asian Cultural Council (ACC). Furthermore, when I was
preparing for a continuation of the survey, my efforts
were threatened by the COVID-19 pandemic restrictions.
It was at that troubled time that I heard about the
possibility of going to the States on a TCAA project. So,
in June 2021, when vaccination for tourists began in New
York and the immigration examination was eliminated,

I immediately took advantage of that opportunity to go
to the U.S.

On this trip, I relied on the photos and reports
from U.S. military intelligence about the balloon bombs
that had landed in the U.S. I then found the location
of one of the landings on Google Maps and went to the
site. It was located in southeastern Washington at the
foot of Rattlesnake (Laliik) Mountain, southwest of the
Hanford Site (the site where plutonium was refined for
the “Manhattan Project” for use in the development of
the atomic bomb). I took many pictures of the ground at
that landing site. In my exhibition for the TCAA award
winners, I am thinking of pasting the photographs of the
ground together to create a structure about 10 meters
in diameter like one of the bomb balloons and create a
work in which the structure is inflated and deflated for an
appearance like ground swells.

SHIGA: In my case, I have a small child, so I thought
it would be difficult to go abroad with my child this
time. Instead, we discussed doing various activities at
my studio here, such as the kind of workshop I talked
about earlier. This choice became an important one for

me. When you open a studio to the outside, of course
strangers will come to visit you. That’s how this place
became activated. For example, by asking through an
infoshop in Tokyo for people to give a talk for me, I was
able to connect with a unique handicraft group that has
a connection with them, and then an event was realized
for a person from Myanmar who came to that event. It’s
hard to balance this with my career as an artist, but I feel
that it is a wonderful connection, and I feel that it has
been a big plus for my artistic work as well.

TAKEUCHLI: I learned that we were both going to have
solo exhibits on the same floor of the Museum of Con-
temporary Art Tokyo in the TCAA winners’ exhibition,
it was fortunate that we were able to consult with each
other, and we decided to prepare for the exhibition while
communicating with each other. The words that became
the title of the exhibition, “Waiting for the Wind,” were
suggested by Shiga-san. While the direction for my exhib-
it is almost decided, Shiga-san still seems to be exploring
her plan carefully. So, I feel that when I hear things from
Shiga-san, I am mainly reacting to the things she says.

SHIGA: I think Takeuchi-san and I are quite similar

in terms of the way we approach things. I have spent
years thinking about a certain question, and eventually,
in my case I think you can say that I have arrived at a
theme “humankind and modernity.” In Takeuchi-san’s
case, I think you can say that, for example, there is a
coherency to the things he says, and they are always easy
to understand, and [ feel that is reflected in the strength
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and intensity of his works. Through his works, I feel

a strength that brings us to a single perspective that
completely changes the way we look at something. The
way he refuses to cover things with a veil of cloudiness or
ambiguity has made him appear to me as a rare presence.
We also look at these differences in a positive light as we
work toward the exhibition that we will jointly present.

TAKEUCHI: Due to economic circumstances, I have
always been forced to use “only the things that I have”
for the way I create my works and the materials I use.

In a way that is also a thrilling state to be in, but I also
feel like I was perhaps too dependent on the conditions
I worked under, in a way that may have made things too
easy. | hope that the process of preparing this exhibition
with Shiga-san will give me an opportunity to work not
only within the scope of my conventional methods, such
as my dependence on research and my strongly place-ori-
ented approach, but to also take a somewhat more
abstract approach in my form of expression. In terms

of the differences between the two of us, I think that in
Shiga-san’s case, she is always deeply involved with many
real people. I think she is always in a position where she
faces those people with a great sense of responsibility,
and I think it is because of Shiga-san’s attitude that the
people she works with are able to open themselves with
a sense of trust.

SHIGA: Because photography is a medium with which

you can control the way you want the subject to look,
I don’t want to let photography become something like

037

D—EE NI WD LFRICEIITKE L ZERLES DT,
122 7uVe IR E L ST, ZRRIFIEITEN
FIIWEIEEoTWES, Z2LT BEEORDMEL IR
DHDHCHIT [ZH] 2500 TED0EHEZT:
WL, TEUTZENEZAZ AN NTT,

SIEHAZ Bl
BEIPLI0RELRET

EE SROBERICHOEELE T, HARKEL 2L
DEFEIZOWTE ZFRIT TWET, ZHUTDOVWTEZL
1LERS DI, B ok, HHEISEIESNSH TR
BETRDEVIZETT, FIZIESRFOFDESL LTV
YRR LI O SRR Tk, AP/ B e DAY V-
FOBEGELHFFL LD E LT, FTITIIERSTIHW LR
ROAHBELCTHTL, ERFZOLADEILTVADL
ST, Bilcala=T NOSNT P XL WER
LATHRMEIZEASRESTLEIZELHNELT, Zh
GEROLEAITBVTC, B - EREELLICEETS
T, SELEUELABELTZELEHPTVET, HOE
PRI, ENOB—BRITLTR ST LI TLT, HkI

another form of human violence. In another sense, there
is also an aspect that enables you to share good times
with the people who collaborate with you. However,
since | feel that taking a photograph of someone is a very
serious matter, something akin to receiving a part of that
person’s body, even if a project becomes large, I always
want to remember that responsibility to each person.
And, besides this concern for the potential of “violence”
in terms of unexpected or unintended results occurring
through photography, I want to think about what unin-
tended motivations can come to the photographer (me)
or a project from “the other side,” and if possible I want
to welcome that in a way that is fitting.

Waiting for the Wind—
More than 10 years after the earthquake

SHIGA: Another thing that is related to this exhibition
is the fact that I continue to think about the time since
the Great East Japan Earthquake. What I would like to
be able to tell people about is what happened after the
earthquake, as reconstruction was being implemented.
For example, in the Kitagama district of Natori City,
Miyagi Prefecture, where I lived at the time, there was
plan of trying to bring in a comprehensive resort project
that included a casino. There was a strong and skillful-
ly handled power of capital involved, and while some
people wanted it and some didn’t, it simply created a
division within the community and delusions that dis-
torted relationships. Similarities can be drawn to the fact
that various distortions have arisen during the modern
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era as society strove to create safer and cleaner lifestyles.
After the earthquake, all this seemed to happen in an
instant. In the end, the casino concept was canceled, and
after that, it made me aware of about various difficult
problems people bear that are hard to avoid, and difficult
issues that remain.

This is another thing that is difficult to explain, but
when looking at the falling apart of the reconstruction
after the disaster, I was seeing it as a sort of map. Why a
map? I would say that we see topography as that of land
which is always fluctuating in relation to the boundary
line with the surrounding water, isn’t it? It also fluctuates
with the rise and fall of the tides. With that in mind, I
think of the relationship between the waves that wash
ashore and the land as something like a map. During
the tidal wave disaster, we ran for safety with blackened
waves crashing over us. After that, everything was covered
with a mirror-lake surface of water, and I felt that a
flat world stripped of all value had suddenly appeared.
Then, the thought came to my mind that this was in a
way something I had hoped for. It was a sense of being
suddenly freed of all the misgivings I had about society
since childhood. But at the same time, I felt that it was
also this society that supported me, so I shouldn’t negate
it. And, when I thought that what I saw under that tidal
wave was in fact the product of something in me that I
was not conscious of, I realized that the way this sea was
and what I felt when I thought about how to define its
image, this became an important perspective for me.

TAKEUCHLI: In the past, I have produced works related
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to the March 11th earthquake and the Fukushima
nuclear power plant accident, but I feel that it may be
different from Shiga-san in that I have always been more
interested in events as seen through the media. For
example, in the works I shot dealing with the theater
and the stone monuments in Iwaki, my focus was always
on what we see through the media and what we are not
seeing. That’s because I think there is a universal per-
spective there, too. There has always been the problem
of “information disasters” in which false messages are
disseminated by the media, the dichotomy of friend vs.
foe, and terrible exchanges that don’t attain the level of
political statements as the responsibility of citizens, all of
which are abundant on social media and other sites that
children are also seeing. Considering all this, can it really
be said that people are using the media effectively? If we
can’t present things with an awareness of this problem, I
think we will continue to be defeated by some large force
or other. As for balloon bombs, the fact that the same
hydrogen balloons that commonly have a peaceful and
gentle image today can also be used as weapons, and that
9,300 of them were actually released during the war with-
out anyone knowing the outcome at their destinations,

I feel this somehow overlaps with the current situation
surrounding social media.

SHIGA: Whenever it comes to an exhibition, I don’t
know what the content will turn out to be until just
before the opening day. I feel like I reach a point where
the question inside me expands to such a degree that I
think, “Oh, what should I do?” And then, I go back to
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the starting point and begin again from there. This time
in particular, the base of my plan was to focus on my
practice of welcoming people to the studio and talking
to them, and to express how much I have gained from
them. In addition, there is my awareness of how the
reconstruction after the Great East Japan Earthquake

has become an even larger and more serious problem as
time goes by. In the past few years, there have been many
changes in myself and in society. That’s why it’s not easy,
and I'm struggling with this exhibition because I don’t
know how it will ultimately appear.

(This interview was conducted at Shiga’s studio in Toda-gun,
Miyagi Prefecture on Sep. 2, 2022.)

SHIGA Lieko

Born in Aichi in 1980. Lives and works in Miyagi. Graduated with a
BA in Fine Art New Media from Chelsea College of Art and Design,
London Institute in 2004. Participation in TOKAS Program: “Waiting
for the Wind: Tokyo Contemporary Art Award 2021-2023 Exhibition,”
Museum of Contemporary Art Tokyo, 2023.

TAKEUCHI Kota

Born in 1982. Lives and works in Fukushima. Graduated with a BA in
Intermedia Art from Tokyo University of the Arts in 2008. Participa-
tion in TOKAS Program: “Waiting for the Wind: Tokyo Contempo-
rary Art Award 2021-2023 Exhibition,” Museum of Contemporary Art
Tokyo, 2023.
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Photos of the two were taken at the Award Exhibition venue.
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Holding solo exhibitions for six emerging artists selected by open call

Emerging is an open call program for artists
under the age of 35 residing in Japan and provides
selected artists opportunities for solo exhibitions
to support their activities. In 2022, six artists were
selected from 142 applicants nationwide through
document screening by three judges and interviews
by TOKAS.

The six exhibiting artists included Murata
Chihiro, who uses her own unique dyeing tech-
nique in attempts to capture fleeting personal
memories; Joyce Lam, who explores varying
“definitions of family” from multiple family trees
defined by different countries and organizations;
Togashi Tatsuhiko, who composed an installation
that uses ingredients such as turmeric and lard to
bring out senses other than sight; Fuki Kanako,
who created flowerpot-shaped sculptures and
photographed them mixed in among other
people’s groups of potted plants; Yamada Sanae,

who weaved the lives of people living in the vol-
canic areas in Izu Oshima island and Iceland into
video works; and Tokiyama Sakura, who displayed
paintings and three-dimensional works intended to
get viewers to build relationships with their own
memories. In addition, on the first day of both
Emerging exhibitions, an artist talk was held with
the jury members as guests.

As for the support for artist activities offered
by this program, in order to further develop their
exhibition plans, we are creating opportunities for
dialogue to examine the plan in depth, while also
seeking advice from lighting experts, all with the
aim of learning more about how space creation
affects the way exhibits can be shown and the
effects they have. In 2022, we created a catalog for
each artist which can be used as a helpful tool for
future activities.
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Venue: TOKAS Hongo
Jury menbers: SANBONMATSU Tomoyo (Curator, The Museum of Modern Art, Kamakura & Hayama), HASEGAWA Arata (Independent curator),
KONDO Yuki (Program Director, Tokyo Arts and Space)
Events: 4.2 “Part 1: Artist Talk” Guest: SANBONMATSU Tomoyo FELIRBEY X0 %= T YA R KD TH W,
5.21 “Part 2: Artist Talk” Guest: HASEGAWA Arata For further details, see the exhibition c s on the TOKAS website.

045 TOKAS-Emerging 2022




oleb5

MURATA Chihiro
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Eat Your School, Don’t Do Vegetable
TOGASHI Tatsuhiko
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Born in Kyoto in 1986. Lives and works in Kyoto. Graduated
with an MFA in Crafts from Kyoto City University of Arts in
2011. Recent exhibition: “VOCA -THE VISION OF CON-

TEMPORARY ART 2022,” The Ueno Royal Museum, Tokyo.
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Born in Yamagata in 1992. Lives and works in Tokyo. Graduated
with an MA in Fine Arts from Sandberg Institute in 2018. Recent
exhibition: “Never the Same Ocean,” HAGIWARA PROJECTS,
Tokyo, 2021.
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Learning: Microcosms of a Future South Africa] USUNDZ «
TV IRE, FAY) kL,
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Born in Hong Kong. Graduated with an MA in Film and New
Media from Tokyo University of the Arts in 2022. Recent exhi-
bition: “Bauhaus Lab 2022: Doors of Learning: Microcosms of
a Future South Africa,” Bauhaus Building, Germany.

TOKAS-Emerging 2022

PROFILE:

19964F LR A Fh, REHEIAITED), 2020F0> K
EMREF VY=« JUyY « AT « 7—h+ FFFax—} -
TATUR T4V T —MET, ELETESIC [H1E M-
MOCA EYE / &5 74] (Lt aei—ERBL AR EM e,
F)I. 2022) &,

Born in Hyogo in 1996. Lives and works in Tokyo. Graduated
with a Graduate Diploma in Fine Art from Chelsea College

of Arts in 2020. Recent exhibition: “Ist. MIMOCA EYE,”
Marugame Genichiro-Inokuma Museum of Contemporary Art,
Kagawa, 2022.
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. ‘EiZ=EZ (Eyes Closed) 2022
A Fire on My Palm
YAMADA Sanae

TOGASHI Tatsuhiko, Eyes Closed, 20.

T
PROFILE: . ’
1987T4EFEB IR A F . HEUARZ ML AUITIE B, 20124 HUSUEE Born in Gunma in 1987. Lives and works in Tokyo. Graduated ‘

MR FEREEERHER T IV ERE T, TUEESIC with an MFA in Design from Tokyo University of the Arts in m
NUEAPEEE VR74) 7] (ERHLEMEDRE - FIR 2012. Recent exhibition: “Topophilia,” Tomioka City Museum
AR, BEF. 2023) L, / Fukuzawa Ichiro Memorial Gallery, Gunma, 2023.
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{
IRF L A HEDOH, AT 2)IIEFmETRIVNE, JIILZTHI
A reflecting river and a small insect flying at high speed,
a song sung by the riverside on a black-and-white morning

TOKIYAMA Sakura
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PROFILE:

19964 f IR F N, FEIMERAITTEE, 20204 5K
IEREREGCE R EMARERE T, TURER
12 TEaELERED] (gallery TOWED, ¥, 2020) % &,

Born in Kanagawa in 1996. Lives and works in Tokyo. Graduated
with an MFA from Tokyo Zokei University in 2020. Recent exhibi-
tion: “Gaze and Greenery,” gallery TOWED, Tokyo, 2020.

049 TOKAS-Emerging 2022



ACT (Artists Contemporary TOKAS) Vol. 5

AR S Ay (WA

Ungraspable

SHYESR  Artists

X EUDLN  SAMEJIMA Yui
JEPEIEY)  SUDO Misa

YBEE B EBIHARA Yasushi

2H#§  Date

2023.2.11-3.26

&35 : TOKAS A4
BIE A ~b 1211 [7—F4 A - b=7]
%7 : Wada Fine Arts, KEN NAKAHASHI, SYP Gallery

Venue: TOKAS Hongo
Event: 2.11 “Artist Talk”
Cooperation: Wada Fine Arts, KEN NAKAHASHI, SYP Gallery

051

AAROGFELTR T SES

[ACT (Artists Contemporary TOKAS) ] &,
TOKAS © 7027 7 LB INFEERE & H 0z, E4E
HEEHIANEEHZITI7 — T AN BN T 5 4H
BT KB, RZTVWHDDOEEREZT
SESFRT—NTEDEEREARA—VTEHDLED
MREEZW 2T 23807 — TR, WEERIE,
ROV, HREEY R CRELEL, i3,
R 22, DENICHEHODH 2D FHEDEF
W, ERICIED LD RV D EFEED
BAEAAIZID, FEMITEDIOELELT, 1
ENDT =T AN DI, FNbEEDH
CREE DT, AUROFEEL—EREL
FL72,

WEERIE, BEFENTI TS [NOISE] ¥V —
&Y, FE17TROREEFHRLELT:, MEOD

Showing the Presence of the Invisible

Artists Contemporary TOKAS (ACT) is an exhibi-
tion introducing notable artists of recent years, and
primarily ones who have previously participated
in TOKAS programs. The participants this time,
Ebihara Yasushi, Samejima Yui and Sudo Misa, are
three artists who try to capture invisible presence,
and to evoke relationships between substance and
imagination related to them on various scales.
They attempt to reel in things of distance, in
temporal, spatial or psychological aspects, and by
manually compiling things that are ungraspable,
to turn them into art. These artists’ visions draw
together things around them that can be perceived
but not recognized and yet show their invisible
presence.

Ebihara showed 17 new paintings from the
“Noise” series he has long worked on. Choosing

FEARBY X0 %202 THAREN T B,

For further details see, the exhibition catalog on the TOKAS website.

Uy Y=Y DLBES =L DEIITEF T EIR,
ERDYFaz—yav LR B»LUNEESTZET,
BEHEITH TR AN — 2R THILERA S
L7z B, EGEBO RN u{L>
1HEDEELTE, BENIBEHR» O LG T
SLWDDOEEMIT, REEFERETRERLE
Lizo ZATEDOX v NRIL, FRENDEER D
IO LMD, SR TIMO K S T IR
S¥FELTz, Y THRICERORZEIT. HEY
THZLET, FHOAA—VEFEITF LD
mzHE T o HBRIZ. RESTE, KBXE
FHERYTLIIA VARV — Y a v KL
L7zo MUICACT R RDE NI oTHRILT:
W, BLAORERCERELRELEL,

motifs from single scenes of movies, as if creating
a word association game, and taking them out of
the original situations and actor roles, he shows
viewers a new story. Samejima showed paintings
and sculptures based on information derived
from things of the past like ancient ruins or long
unused tools. And her shaped canvases seem to
connect gently into one extended composition.
By piercing paper countless times with pins and
effectively lighting them, Sudo’s works resembled
records of space, with Jupiter, Saturn, and the Sun.
And they were arranged in an installation in a way
that produced a feeling of space travel. Accentu-
ated by lighting, the paper’s protrusions gave an
aesthetic impression of stars.




X EUD\LN  SAMEJIMA Yui

YBE ] 5 EBIHARA Yasushi

PROFILE:

1988 R A e FEIT L RITTE S, 20104F 5UARE 2R

FEMAABREE R, EUREIERIT [The Layer, the layer]
(The Third Gallery Aya, KFR, 2022) % &,

Born in Kyoto in 1988. Lives and works in Kyoto. Graduated with a

BA in Printmaking from Kyoto Seika University in 2010. Recent exhi-

bition: “The Layer, the layer,” The Third Gallery Aya, Osaka, 2022.

{B.3E7)  SUDO Misa

\\\\

INTERVIEW—pp.10-19

Sun, 2023

PROFILE:

19828 A F ., HERBEAIAIIES), 200745 F K FEREBEE
BEMER AR A EFREMEETETEE T, ERBERIT [KD
WE7:5] (SYP GALLERY, BB, 2022) &,

053

Born in 1982. Lives and works in Saitama. Graduated with an MA in
Art Education from Saitama University in 2007. Recent exhibition:
“The stars that go around,” SYP GALLERY, Tokyo, 2022.

Ungraspable

PROFILE:

1976 KR A T, TR EMAITIED), 200148 BT ZEART A
EREGHET . EREESRIT [Here and there] (Wada Fine Arts,
B, 2023) L&,

Born in Ibaraki in 1976. Lives and works in Ibaraki. Graduated with
an MFA from Tokyo University of Arts in 2001. Recent exhibition:
“Here and there,” Wada Fine Arts, Tokyo, 2023.
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3331 ART FAIR 2022

2022.10.28-10.30

7—b7=7ITHEL, fERSLEELHEN

Exhibit at ART FAIR to introduce artists and programs

SIESR BRI 5. Ik iR, ERNER. HBEED, T7RAT4Y « ARy, VA=K TUR
FEHE - 2850 7—YTHRE3331

Artists: EBIHARA Yasushi, KOBAYASHI Muku, SHIMURA Nobuhiro, SUDO Misa, Agustin Spinetto, Louise Rouse
Organizer & Venue: 3331 Arts Chiyoda

Arts and Spoc

=,

0
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Arts and Space

3331 ART FAIR 2022

[3331 ART FAIR 2022] Tid, Fy7)—AnK
FTAT e A=A, EMEIE, ERRFEL LD
HETLEHIZ, 2E DX 2L —&2— LM%
FHOMWECRIINI LT — T4 A OE S
DBERENFELTZ, TOKASIE, 20184F XDk
BizshiL, 20224 1%, [OPEN SITE 7] &b
INMRAR, BB, 77RAT4Y « AL AV,
WA=X « TUADA%, [ACT Vol. 5] &1 YEEFIE,
HREEW 028w R, BF - FBT -7 A
OYEfh L. AIER O EBI LG TR LT 2
SESFUFEELBNMLELT

At 3331 ART FAIR 2022 brought together exhibits
by galleries, alternative spaces, art organizations, art
universities, as well as exhibits of works by up-and-
coming artists selected by curators and art profes-
sionals nationwide.

TOKAS has continued to participate in 3331
ART FAIR since 2018, and in 2022 we introduced
works of four selected artists who participated in our
OPEN SITE 7 exhibition, including Kobayashi Muku,
Shimura Nobuhiro, Agustin Spinetto and Louise
Rouse, and two artists selected from our ACT Vol. 5
program, namely Ebihara Yasushi and Sudo Misa.
In this way, we were able to introduce the works of
young and mid-career artists and the various pro-
grams that continue to provide venues for creative
and experimental work.
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Tokyo Contemporary Art Award

ZIMESR  Artists

2020-2022

BéH ¢ FUIl Hikaru
L3R EI{EF  YAMASHIRO Chikako

2021-2023
EEEITF  SHIGA Licko
TN/ K TAKEUCHI Kota
2022-2024

P LR —7  Sacborg
VB F  TSUDA Michiko

T BEES, DAEEAEE AR A BB ARSEMAE b —F%a—T7 —Y TV FAR—X

BEEER

[2020-2022] AL (V8 « YFITq4—, =a—I—7 FxT)— « THLIE—),
FERXE (7 —VHifs fERBOREIT KRN #EIR) . F)ay -« Fav M+EIRERIRT —7 - Xar—%—),
VT VUE (Fav—F— F4E— TFar—&—). I¥xal « £ - v— CRRHENLE v ox—),
EREHAC (F—%a—7 =Y 7Y RAR—R 70/ ILT4VIE—)

[2021-2023] Y747 « ~"NVF VTR« Fav « I4 (FVAMYRT4Ta—b « A)— Tyvrx—) FERIE.
s AR (CHAT [Centre for Heritage, Arts and Textile] =27 X274 7 THVIX—3fF—TFal—&—),
o s AN« v—, BHOZS (FHHEGHRASEMNE fiR). EkEHEiT

[2022-2024] V747 + ~NVF VTR « Fav - 24, BEEA, Frun c L2 v—,
FRLOKR (HRARTIYTAT— by TV — =7 « Zalb—4—), BH® 2, EEEHL

BESEEELR | REFREFNEEEANT =V A= 7 74V b Xay [AIT/=AH]

Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for
History and Culture)
The International Selection Committee:
[2020-2022] KAMIYA Yukie (Gallery Director, Japan Society, New York),
SUMITOMO Fumihiko (Director, Arts Maebashi / Associate Professor, Graduate School of Tokyo University of the Arts),
Doryun CHONG (Deputy Director, Curatorial and Chief Curator, M+), Maria LIND (Curator, Writer and Educator),
Carol Yinghua LU (Director, Beijing Inside-Out Art Museum), KONDO Yuki (Program Director, Tokyo Arts and Space)
[2021-2023] Sofia Herndndez Chong CUY (Director, Kunstinstituut Melly), SUMITOMO Fumihiko,
TAKAHASHI Mizuki (Executive Director and Chief Curator, CHAT [Centre for Heritage, Arts and Textile]), Carol Yinghua LU,
WASHIDA Meruro (Director, Towada Art Center), KONDO Yuki
[2022-2024] Sofia Herndndez Chong CUY, TAKAHASHI Mizuki, Carol Yinghua LU,
NOMURA Shino (Senior Curator, Tokyo Opera City Art Gallery), WASHIDA Meruro, KONDO Yuki
Selection Secretariat: Arts Initiative Tokyo [AIT]

057 Tokyo Contemporary Art Award

[Tokyo Contemporary Art Award (TCAA)] I
EANDOHERY =T AN RIT, I TORERMD
B, SOULTMELIETILZHAIT, 20184F
IR LT BURSEM OB T
202247 B 13 582101 2 L E OBRFEE - LENEE
FORBHRSREAIFE IS SHSMEL, 83
ZHFEOERBILT - MNAKORELS
LRI 78UE, BARREEOY =R -
HHEFOMWINEB Z ERLE L7,
FE2RRHEL AR TR, 7—T( A b —2%
B, &7 —TaAM HEIERICEET 508
DEMFEBE, INETOWEHERIE 572D,
PRI 323 mE R bLIDTEIET, 1EE)
DREFRVEFIZOWTOHEEZIED LS o0 E
THELTZ,

HEY — T4 ANDOREL Y R— L, REFLQECHINEE) 2

=~

B3R EESE TR, EERIZau I ROE
BIZINAVIAVTOEIMNMER > TRERBERED
FRHERL, ZEE2NEDR—2 « ARV E
B, BEILEESTTORBEIRIEILDIL,
BFRERRSBOBEIIOWTE) TP o4
Z0FELTZ,

WEINEM O BRSSP 2 L 29T, F4RIZE
FHIXTCAADZE2EH OV R—rTH 2T
DRBIFEE TV, P R—T I3 A —RANT) 7Ea—
Oy & E, BEHEFIFI—uy S&EETAVD
~EMLELTZ, BEORESADSIMEEDLY
T EMBEPRESOHRE., 77 OHELE,
FNENOEEDTF—< ALV —F GBI %
TV, 2024 0 ELSBOBEO BB M) T
LTEMNTEELT,

Supporting new progress in mid-career artists,
while offering winner exhibitions and overseas activities

Launched in 2018, the Tokyo Contemporary Art
Award (TCAA) is an award for domestic mid-career
artists that aim for further advances in their career,
including expanding activities overseas.

In 2022, an award exhibition was held for
the second TCAA winners Fujii Hikaru and
Yamashiro Chikako continuing into the new fiscal
year, and an award exhibition was held for the third
TCAA winners Shiga Lieko and Takeuchi Kota
along with the publishing of monographs for
them. It was also the year that the fourth TCAA
winners Saeborg and Tsuda Michiko engaged in
overseas activities.

At the second TCAA winner exhibition, artist
talks were held. Specialists in the areas of each
artist’s genre were invited to talk with them about
their activities until then and to discuss the works
they had exhibited in order to deepen knowledge
and understanding about their activities and
works.

At the third TCAA winner exhibition, the
chair of the selection committee who had been

forced to attend selection meeting online due to
the COVID-19 pandemic, was finally able to come
to Japan and participate in a talk event held with
the two winners. While reflecting on the period
between the selection and the exhibition, the talk
provided an opportunity to discuss the displayed
works and the artists’ outlook going forward.

As the restriction regarding international travel
became more relaxed, the fourth TCAA winners
held the overseas research that was provided as
part of their second year of support, with Saeborg
visiting Australia and countries in Europe, while
Tsuda Michiko visited countries in Europe and
the U.S. In addition to attending their own exhi-
bition, the artists visited arts festivals and viewed
exhibitions, accessed archives and the like to con-
tinue research on their respective creative subjects,
in hopes of informing plans for the composition
of works for their 2024 TCAA winner exhibition.




Tokyo Contemporary Art Award 2022-2024

Y R—7 &Hﬂiﬁ%

Saeborg TSUDA Michiko
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1,2 3.
AvEa— (1: FZR=, 2: BHET) FTAR—2 [Ultra Unreal] BRASL, ¥ F=—BREMA, 2022 B 1 7VvIR « FATUR

Interviews (1: Saeborg, 2: TSUDA Michiko) Saeborg “Ultra Unreal” installation view at Museum of Contemporary Art Australia, 2022

Photo: Alex DAVIES
4

HHE T [Windowology: New Architectural Views from Japan] JE/REZ. VILLUM Window Collection, IRy /N\—%"2 2022

WA=V R YT

TSUDA Michiko “Windowology: New Architectural Views from Japan” installation view at VILLUM Window Collection, Copenhagen, 2022

Photo: Jens LINDHE

PROFILE:

YR—=

19814F & LR F ., BN & LRI TERD, 200644 T-3£MT K%
EMPEIARE AR EE R A, FUBERIC [Cyce of L] (5
FRSLEMTRE, 2020) % &,

Saeborg

Born in Toyama in 1981. Lives and works in Tokyo. Graduated with a
BA in Fine Arts from Joshibi University of the Arts and Design in 2006.
Recent exhibition: “Cycle of L,” The Museum of Art, Kochi, 2020.

HHEF

19804 A Z IR, AR EZHAITIES), 20134 H T EEAT K
FREBEMAGH SR RHE LR MR EA T T ¥ ERE T, EUE
BRI [TIT « R T497 « 3IAT=aT V]| (V4= X T FMNIL
IEREMRE, TVARY A—=APTV T, 2021) K&,

TSUDA Michiko

Born in Kanagawa in 1980. Lives and works in Ishikawa. Earned her
PhD in Film and New Media Studies from Tokyo University of the Arts
in 2013. Recent exhibition: “10th Asia Pacific Triennial,” Queensland
Art Gallery & Gallery of Modern Art, Brisbane, Australia, 2021.

[EANERT) =R —2  D7.11-8.4 F—ARTY7 @9.16-10.8 & 11.4-12.1 FAY, ayR, 4X)7, K—FVE, 75V @10.8-11.4 AF) 2
HEHE T @9.11-10.13 Ty <=2, B4V, aVR, ~u¥— 42)7 @10.13-10.18 XV ¥+ @10.23-11.24 72XV HE&HRE
[ A b ava—) EMH 73 ABH 920 Av&eary—: FEHEEHE

[Activities overseas] Saeborg: 17.11-8.4 Australia @9.16-10.8 & 11.4-12.1 Germany, Kosovo, Italy, Poland, France ®10.8-11.4 United Kingdom
TSUDA Michiko: @9.11-10.13 Denmark, Germany, Kosovo, Belgium, Italy @10.13-10.18 Greece 310.23-11.24 United States
[Interviews| Interviews: 7.3, Released on the website: 9.20 / Interviewer: SUMIYOSHI Chie
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Tokyo Contemporary Art Award 2020-2022

B o6 IIssnET

FUJII Hikaru YAMASHIRO Chikako

1,2.

3.
T4 AN« =2 (1 B L 2: LA ET) Bt Ot BRES

4.
IEE T BRES

Artist Talk (1: FUJII Hikaru, 2: YAMASHIRO Chikako) Installation view (FUJII Hikaru) Installation view (YAMASHIRO Chikako)

PROFILE:

B

1976F WAL S, HRIMEIRITEBD, 200448 /FY B8R £
¥ - FHIELIEDEAB T, EUREIERIC [3.1187 =T A :
104EH Of8fR] ORFEMERBREM T 7Y —, 2021) L&,

FUJII Hikaru

Born in Tokyo in 1976. Lives and works in Tokyo. Graduated with

a DEA (MA) from Université de Paris 8 in 2004. Recent exhibition:
“Artists and the Disaster: Imagining in the 10th Year,” Contemporary
Art Gallery, Art Tower Mito, 2021.

LT

19764FEMHBIRAE F 41, 200248 HB IR 7. 3547 K 42 K 22 e T = AT iF
FRBREERERE T, EuRERIC IIBAET ~o7voft] (u
TR BB SEME,. B 2023) K&,

YAMASHIRO Chikako

Born in Okinawa in 1976. Graduated with an MA in Environmental
Design, Graduate School of Formative Arts from Okinawa Prefectural
University of Arts in 2002. Recent exhibition: “Chikako Yamashiro:
Flowers of Belau,” Marugame Genichiro-Inokuma Museum of Contem-
porary Art, Kagawa, 2023.

[Tokyo Contemporary Art Award 2020-2022 ZHFLRE] &8 2022.3.19-6.19 &35 © HEUEPBLREMRE AMEB/REIF T Bk
INFR A R BRI SE S =% 2—7 =Y 7 Y RAR—2 « FEHERBURSEMIRE  [7—T4 &b « =2 (BEFH)] @4.23 72k WHIHA (3£
MER, THERIERELR) @6.12 A IUE B GEHTER, Y= 2—WRHE. KRKFEZELR) [7—742b - b=2 (113H0] 5.22
FAb L T8 (BER, BWGAEEE, SEEMREEIR) 7—74AL « b2 | FUREBRSHITAT T2k

[Tokyo Contemporary Art Award 2020-2022 Exhibition] Date:2022.3.19-6.19 Venue:Museum of Contemporary Art Tokyo, Exhibition Gallery 3F
Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space / Museum of Contemporary Art Tokyo of the Tokyo Metropolitan Foun-
dation for History and Culture [Artist Talk (FUJII)] D4.23 Speakers: KAWATA Akihisa (Art historian, Professor, Chiba Institute of Technology)
@6.12 Speakers: KITAHARA Megumi (Emeritus Professor of Art History and Gender Studies, Osaka University) ~ [Artist Talk (YAMASHIRO)| 5.22
Speakers: MINATO Chihiro (Photographer, Visual Anthropologist, Professor, Tama Art University) ~ Venue (Artist Talk): Museum of Contemporary

Art Tokyo, B2 Auditorium
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Tokyo Contemporary Art Award 2021-2023
SEEIYF MHRAX

SHIGA Lieko TAKEUCHI Kota

brz{L
SiErNz&BF  Tokyo Contemporary Art Award 2021-2023 ZEFLRE

= 12023.3.18-6.18 =35+ FGUARBUARSEMNTAE RERREIF T | BEER. AEMERE ARG LU b—Fa—7 -7 Y RAR—
2« HEEBBUREMME ML 0 2—0— « 7yor) RSt B IUARER SIqvr Ty RERERE

B A < b

@D3.19 [7—=54 Ak » b—2] M EEETF, TRAK, Frov - £« v— CUEFREREE Frvox—, TCAA 2021-2023:8% & E
) =Fv—4%— ERETF FEREFMFEEIEAAIT Frvra—) &35 0 SEEEREREE T2k

@324 [7—=F4Ab « b=7] HE HTNAK, VzAYY « VaAb (Falb—&— FM&— IVFaFn - I—h—), EHHT GEMRER,
Ry U HIBESE) 28 BEEBAEMEE T 2RpHE=E1
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ZHLGRT, SEIIRAARKRE K OWIARITIE F o T BET
ENJEEIS N RREE, A2 [H] BAELURZEBL, T
PR EE X RORHR R 0 Se it [EARRR] DY F —Fitdion
TeFEE R, 2ADFEIZED, BRERKAINVOERSRERE
MRS NE LT, FTo, REEBLFAMILDET — T4 AR« b—
7L, BRRIDOERILITE/ 7 I 72 FRLELT,

INTERVIEW—pp.30-41

At the Tokyo Contemporary Art Award winners’ exhibition, Shiga
reinterpreted her experience of being overwhelmed by reconstruc
tion plans introduced following the Great East Japan Earthquake as
likened to the human activity of “walking,” while Takeuchi presented
a new work based on his research on the “balloon bomb” weapons
used during World War II. Dialogue between the two artists led to a
proposal for the exhibition title and the composition of the exhibi-
tion space. In addition, artist talks were held by the award winners
and guest speakers. Also, monographs were created for each artist to
accompany the exhibition.

1 2

ERIELF BRES /77
Installation View (SHIGA Lieko) Monographs

3 4

TRAKR  BRES T—T4 Ak s b=

Installation View (TAKEUCHI Kota) Artist Talk

PROFILE:
EEET T
1980 FANIRAEF N, EIHRAIAIER, FLREKSIC RIEOH @ BK»

5104E0HAL] (Composite, AVARNVY, 2021), [ba—<v « A7V 7| (B
B EEMNE, 2019) K&

SHIGA Lieko

Born in Aichi in 1980. Lives and works in Miyagi. Recent exhibitions: “Compas-
sionate Grounds: Ten Years on in Tohoku,” Composite, Melbourne, 2021, “Human
Spring,” Tokyo Photographic Art Museum, 2019.

(12 VAV

19824E A4 F N, BEEAAITED, ELREEXIC MTHAK EOMRIS] (W
DEMILFEMAE, . 2022), [RAARIOY 27202208 < fERA—I1!] G
FEMRE, ) L,

TAKEUCHI Kota

Born in 1982. Lives and works in Fukushima. Recent exhibitions: “Beyond the

Beach,” Iwaki City Art Museum, Fukushima, 2022, “Roppongi Crossing 2022:
Coming & Going,” Mori Art Museum, Tokyo.

BT T7E =T IA KD THELIES W,
See the monographs on TOKAS website.

Waiting for the Wind: Tokyo Contemporary Art Award 2021-2023 Exhibition

Date: 2023.3.18-6.18 Venue: Museum of Contemporary Art Tokyo, Exhibition Gallery 3 Organizers: Tokyo Metropolitan Government and Tokyo
Arts and Space / Museum of Contemporary Art Tokyo of the Tokyo Metropolitan Foundation for History and Culture
Installation: SUPER-FACTORY Inc. Lighting Design: YAMAMOTO Keita Graphic Design: KUMAGAI Atsushi

Events

3.19 “Artist Talk” Speakers: SHIGA Lieko, TAKEUCHI Kota, Carol Yinghua LU (Director, Beijing Inside-Out Art Museum, Chair of TCAA
2021-2023 Selection Committee) Moderator: SHIOMI Yuko (Director, Arts Initiative Tokyo) Venue: Museum of Contemporary Art Tokyo, B2F
Auditorium

@3.24 “Artist Talk” Speakers: TAKEUCHI Kota, Jason WAITE (Curator, Writer, Cultural worker), TOMII Reiko (Art historian, Co-Founder, Co-Di-
rector of PONJA-GenKon) Venue: Museum of Contemporary Art Tokyo, B2F Seminar Room 1
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Resid!ncy Programs

Creator-in-Residence Program

F—7 « RZYF 2022-2023

OPEN STUDIO 2022-2023

Xal—X—FBETu/Ih « Nfuy BE

Curator Residency Pilot Program

(Y FAR—ZAVYF V22022 REFKFE
FNZEA

n-Residence 2022 Exhibition
Canal to the Pale Blue Sky

PART 2 Cid. EIRNANDT —T4 A eTRIE * BETS [ZVz—K— 4V « UIT VR« Tul 1]
RLIEEDVIT VA « TuFIMIBIUTAZ DT —TAAMIIBREHKE [KELLFNVZEA
EREALED

PART 2 introduces the Creator-in-Residence program that invites to Japan and sends abroad Japanese
and international creators, as well as the TOKAS Creator-in-Residence 2022 Exhibition “From a Dusky
Canal to the Pale Blue Sky,” showing results of work created by artists who participated in the 2021
residency programs.

0063 064
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Creator-in-Residence Program

U RERETY ) = — X — DIIEHIVED TR

20224EFERTHIE. FTEL a0 F UANVRBGFETERIAE D IEMTHIBR AT . an R TO IR,
BHEHAERECE DIV -2 23K H, 45HDOIEZEEZZIF AN, TOKASV YT v —ITiE
F[BRDELT, [VI—F - VOTFTVR] PADTur I70DAFEEZEHTLEEDIT, 20234
EroBithss [Xav—2—1BE] [ENEFI7)—2—HE] [ZEMXREE (oyv¥
WA) | DFEEZITV, ML on 542 EREI2436B1C0EVEL T, [ZEMR TS
TRIRESEHEL > TCOLF L RIRERD T oNT, TVaveveE&iN—¥r, ik,
VY vER TRyZD6HTHICHARANIZ) ==X —%IRELELTZ,

Enduring the COVID pandemic, creator work in residency resumes.

During the first half of 2022, amid travel restrictions to prevent spread of the COVID-19 pan-
demic, many creators were able to come to Japan after initial postponement or re-postponement
due to the pandemic. Some 45 individuals or groups were welcomed in, thus enlivening TOKAS
Residency once again. With the exception of the Research Residency Program, open calls were
held for participants in the Curator Residency Program, the Local Emerging Creator Residency
Program, the Tokyo - Los Angeles Exchange Residency Program that will begin in 2023, and
total applicants reached 436 persons, thus exceeding the total for the year before the COVID-19
pandemic. Concerning the Exchange Residency Program, in addition to the new destinations

of Edinburgh and Brussels, which had been postponed, Japanese creators were sent to exchange
programs in six cities, including Basel, Taipei, Helsinki, and Quebec.

0065 Creator-in-Residence Program

“HERRMEEX T 74 (RE - 81

Exchange Residency Program

ERBHCWEET227) ==X — DN CTORIVEEBI OTIRE ., T ERK O MREL B L L,
WS O ZEM SRR LIRE U TH EIRE Z1TO 70 J 4, #BLan U4 VARG IR RITH D AL
BROFEFIEHRET, 20224FEIR6HZIRE, 1IHEHEIBLELT,

This two-way exchange program is conducted in affiliation with overseas arts and culture institutions,
sending Japanese creators abroad and receiving overseas creators for the purpose of supporting their cre-
ative activities and promoting exchange between Tokyo and the overseas cities involved. With the relax-
ation of immigration restrictions related to the COVID-19 pandemic, six individuals were sent abroad
and 11 individuals and groups were invited to Japan.

[ R—FA%  Support Contents]
) FEAE. WETR. SRR
B BE, =7 AZVF R

Japan-based creators sent abroad: living expenses, fee for creative work/project
International creators from abroad: Living space, shared studio space

Emﬁ/ﬁ;%%ﬁé JN—X ) Tokyo-Basel
HAYASAKI Manami WHTEHAR  Residency Period 2022.4.4-6.29

3ODEESHETEN—ENVITBITLERERD
ZAICEE LT BIEIE, HARTIREKBIE
FBELCTRDONBHEFELY RREALA, FAV%
BEHL, 77 VRIEZ5 70V 7 NEREFRLT:
A EHIfE, £, HiRIEMEOT I EikE
AL EFERO LK OFIEEIT V. /N—
YO EEEFETH > TIEMRETRICBMo A
ENOEDT: [EE - £BR]| 122225
FERFORLE LT,

With a focus on documenting changes in the

ecosystem of Basel, where three European borders

meet, Hayasaki produced a video work document-

ing her project to transplant Western dandelions,

which are an invasive alien species in Japan, from PROFILE:

Switzerland into France, via Germany. She also 19804F RIRIFAEF . HH

produced a “map without borders” using hand- AVYY e AT« T—bk TV z
made paper from the Basel Paper Mill, recording HIE KA OZEMRIEE 2022) GIHR) 2,
words related to “borders and ecosystems” from
local people using letterpress printing, which was
formerly Basel’s main industry. Art Field 2022,” Niigata.

Born in Osaka in 1980. Lives and works in Tokyo. Graduated with a BA in Fine Art
from Chelsea College of Art and Design in 2007. Recent exhibition: “Echigo-Tsumari
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OHTA Haruka

KHFEEOFOLEFR DB OHL, 22/
DRIERT7=A7 DN, ZEMEEDEITAVA
2v—yvav T EOVEREHIEL, BEARS
FTEHDIZOVWTEELTWE T, AL TIE,
HRTIS AT 2 BITED AT 5 Tz #k Az
HH, AFZEMICIERSNIZENZEM, W
NDHFETEAR—ZADLEREET, BRE
MITIER S NI ER DA VARV — 2>
BIEREHIELELT,

Based on his uncertainty about the boundaries
created by architecture, Ohta creates works such
as installations that reverse the spaces or intro-
duce fiction and multiple layers, to consider
what scenery represents. In Taipei, he noticed
the steel fencing often placed over windows.
Focusing on interior spaces extending out into
public ones and spaces where interior and exteri-
or exist together, he created an exhibit with an
installation of exterior space extending through
the gallery and also video works.

Bt Tokyo-Taipei

WIEHIMH Residency Period———2022.10.10-12.23

(WRIDDv2—T4>22) B ORLEEH 2022
Photograph document of Shooting from inside 2, 2022, Photo by T.J.

PROFILE:

19844F A F ., MEREHAUTTES), 20104F BB EMARERERE T G
). FUEESIT [1 always wish you good luck.] (Land-ing page £ LTSN,
Art Plug Yeonsu, =1l #[E, 2022). [E/Taka. VOID] (Arai Associates,
L 2020) T&,

Born in 1984. Lives and works in Saitama. Graduated with an MA in Architecture
from Musashino Art University in 2010. Recent exhibitions: “I always wish you
good luck.,” Participated as Land-ing page, Art Plug Yeonsu, Incheon, Korea, 2022,
“Dear Camus,” ELEPHANTSPACE, Seoul, 2020, “KAZA-ANA a.k.a. VOID,” Arai
Associates, Tokyo, 2020.

WA =

ARAI Takashi

NHRITHE o1 SOBR T, BELHBZTEZS
[IN&T'E=2 AV N ELTX T VAL T CTHIVE
EATOFH WER IR, F— VR RS
HEDSY, ANVFNVANRFEL TO®mE. 10
FERIFENSEFED LA DA > Ha
DR Z S, BT ELDIZK TS VALATT
LR — e RIFETH LT BE LB,
10T R E D USH T U S FBOMRERAL LI,

Based on the feelings when he encounters a
new subject, Arai produces daguerreotypes as
“micro-monuments” that transcend time and
space. During his residency, he visited the stone
monuments of the Saami people, and shot
images around Onkalo, Finland, where radio-
active waste from the Olkiluoto Nuclear Power
Plant will be stored for the next 100,000 years.
By preserving daguerreotype portraits he plans
to take along with nuclear waste at Onkalo, he
aims to find new language for connecting the
past and present over 100,000 years.

)V ¥ Tokyo-Helsinki
WAERIR]  Residency Period——2(022.9.7-12.5

(FTHE#RDORE. AVvRUFE) 2022
Forests after 100,000 Years, Olkiluoto, 2022

PROFILE:

19784 R EF N, ME)IIREHFITIED, EUBERIT [Squaring the
Circles of Confusion: Neo-Pictorialism in the 21st century| GEEE LB HH4,
TYAMV, 2022), HFASEASER] (GBEREMNSE. 596 202D %,

Born in Kanagawa in 1978. Lives and works in Kanagawa. Recent exhibitions:
“Squaring the Circles of Confusion: Neo-Pictorialism in the 21st century,” Royal
Photographic Society, Bristol, 2022, “The world began without the human race
and it will end without it,” National Taiwan Museum of Fine Arts, Taipei, 2021,
“Yokohama Triennale 2020 ‘Afterglow’,” Yokohama Museum of Art.
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B A8 ¥

KOKUBUN Yuko

SERE L B~ OBE L, #5 IR
B [EH - BF¥ - ZURE] LWOESR
T RTCBRICE L LIADBI G, ATUT 7 —
M BB EM RIS EY M) A —
VT, avTVRI)— « F—DRARL Tz ATV,
Flo. REEFEILZ2ITBROKRECHEHEE DM
HATRE, BEZMOV Y —FroHKELT
HERRE DO DFRu—A V7 Ra 77—V %l
fELEL T2,

With an interest in body structure and space,
Kokubun is an artist who brings elements of
“space, color, and multicultural fusion” unique
to the performing arts into two-dimensional

art works. In her residency she did research on
contemporary circus and festivals and the role of
governmental support for artists and the collabo-
ration that supports artists in Montreal, where
media and performing arts are open to the citi-
zens. She created drawings and collages for new
paintings from her performing arts research.

r w7 Tokyo-Quebec
WEMRE  Residency Period ————

2022.4.3-6.27

PROFILE:

19824ETIEIRE S, HEH IR ITIEED, 20104 B BB R 22 A 22 Br2EAT
WFER AR 2R EE T, ERERERXIC [Rbohrkitl] (TS4312, H
., 2022), [VOCARE2020 BIREMOBE—HLWFHEROERL—] (L
B OFREMIEH, TR B,

Born in Chiba in 1982. Lives and works in Tokyo. Graduated with an MFA in
Artistic Anatomy from Tokyo University of the Arts in 2010. Recent exhibitions:
“Soft Coercion,” TS4312, Tokyo, 2022, “VOCA -THE VISION OF CONTEMPO-
RARY ART 2020,” The Ueno Royal Museum, Tokyo.

INTERVIEW—pp.20-29
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UMEHARA Maki

BEET—<iz, fEOHLIXIRICBWTFE
TOERTMDACHER I, BLo3bikEo
fEE I LU THE T2 ER SRV HE L WHE
RHRELEHREOfEMRMEIEAL T WL LE 2 F
T WEFIR, 2ILEVWEBZTIETEZ
LRBBELULOEEFOFERTRZIFIEDZ LW
SERITIEBRY, &k, HARA, figFiLT
OHREE BB LHELITVELT,

Addressing the topic of “moving,” Umehara fo-
cuses on contradictory elements in the working
space and the context of artworks. She believes
that when people of different cultures cannot
find any elements of empathy in others, it can
lead to disagreement and conflict. During her
residency, she made efforts to empathize with
others and receive foreign elements with her
body to transcend such differences, researching
and writing about her perspective as a woman, a
Japanese, and “the other.”

TF4NT  Tokyo-Edinburgh

WHERIRT  Residency Period——2022.4.8-6.29

PROFILE:

BRREI N FAVEAREIRITER) BN T2y VRNV T ZMWT 57 I—1E
To EURERIC [y F—12019] (BE), [R—732—I7107 2y
IAE2012-FERC B -] GRED &,

Born in Aichi. Lives and works in Germany and Japan. Graduated with a Diploma

from Kunstakademie Diisseldorf. Recent exhibitions: “Nakanojo Biennale 2019,”
Gunma, “Pola Museum Annex 2012,” Tokyo.
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WATANABE Takuya

AL EEG o TWBEELI LR OMEE R
SHTEBI, FREERCHEI VT —Tx
A=Y T EDERICHLHEMEICEH, Bt
THiRolzEny aRFELOZNL, WIELS
TOEMBRE LOFHRELBLMELE LD
EToYEEEOMBEELELR, PEOWHES
1T L DEREE RIS LT RIS LEE .
FHARAVAZV—vay QFIVERBUTH 724
RREBELT,

Watanabe looks at the realities people face with the
aim of depicting the structure of society, and from
the perspective of multi-ethnic Belgium, he focused
on ethnicity and the problems behind it. Through
interaction with a young man of Moroccan origin
that he met, and from discussions with arts profes-
sionals at WIELS, he considered the issue of com-
mitment to think about otherness. In his 6-month
residence, Watanabe continued to respond to the
discord and stimulation from others and created

an enlightening installation including videos.

7 Vaw¥ )V Tokyo-Brussels
WIEHIR  Residency Period —— 2022.7.9-2023.1.4

(Bid, BL—IT—HEZBILTI» 572 TI? #2) (T'es content d’avoir
passé une journée avec moi? #2) 2023

Are you happy to have spent a day with me? #2, 2023

PROFILE:

19904 F 1, HEEBZIAITIEE), 20164 R Bl K F R EBe M5k
BT, ELRERIC [LROENIE| (Foray, B, 2022), [Exhibition
of AAUK virtual Residency Project 2021] (F> 74>, 2022) % &,

Born in 1990. Lives and works in Tokyo. Graduated with an MFA in Intermedia
Art from Tokyo University of Arts in 2016. Recent exhibitions: “dozo no tsukare
wa yume,” DECAMERON, Tokyo, 2022, “Exhibition of AAUK virtual Residency
Project 2021,” Online, 2022, “Standing on the Shoulders of Neighbors,” Hitachi
Civic Center, Ibaraki, 2020.

IV e RywZ « T7 A
Minh Duc PHAM

77 MIERELEBLT, Yvia— AHE., B
RO I BIT BTAT ¥ T4 74 D RIEE
LTwEd, HE T ETHIzonTE
S, DFEZEEIERE SRR OB 2
TREMNOLEREB T, R oT RPN
ERDEEND, R T2 REMEERBIT 2T %
AEANVHREFIELE LT, SRIZETIEDM
BT L, B h v e ERLET

Pham examines the subject of identity at the
intersection of gender, race and class. In Tokyo,
while conducting research on washi (Japanese
papers) and tkebana (flower arrangement), Pham
created textile sculptures that address the con-
tradictory potential of gazing between violence
and healing, inspired by the huge amount of
CCTV and security mirrors in public spaces. He
continues his study of ikebana while developing
new projects for the future.

VY Berlin-Tokyo
WAERAR  Residency Period——2022.9.7-11.30

#i right: — Daijbon (Working Title), 2022

PROFILE:

19914F/S—h + val—= (F4Y) EFi, Yy EHEITED, 2019F0—v
AN—ZIERRFET (BIR - |EEM) . ELIEBNIC [Semiotiken der Dreck-
sarbeit] (HAU3, ~v)>/ 2022). [The wall between us] (Museo MA*GA.
37/, 2021) %k,

Born in Bad Schlema (Germany) in 1991. Lives and works in Berlin. Graduated
with an MA in Exhibition Design and Scenography from Karlsruhe University of
Arts and Design in 2019. Recent activities: “Semiotiken der Drecksarbeit,” HAU3,
Berlin, 2022, “The wall between us,” Museo MA*GA, Milan, 2021, “Home Away
From Home,” Cloud Gate Theater, Taipei, 2021.
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V747 + Fla—
Sofia DURRIEU

BB VAR — Y a v RN T3 —< VAR LB
LT, SEHEE HEBERY I AN ED AL
RIMEBET 2RV 2— 1k, BEREHEECS
FREF, AORECREEICEREYST IR
R) BSRICTEER) Y —F, FRETIRBEL
BHEREMFRADAVEC2—%IT WV, B
WMe¥ VLo, REFED T3 —< VA -
7uav=xZb [altered Noh play] O7zdDLEH
YEDZAT VLT,

Through participatory installations and perfor-
mances, Durrieu proposes situations where the
visitors are invited to engage in functional and
regulated systems that offer an experience of
openness beyond the efficiency conditioning.
She researched the role of invisibility, within
Japanese traditional performing arts, focusing
on Kuroko, Koken, and the Noh mask. She
attended live plays, interviewed specialists, and
learned specific skills, to inform the grounds for
a larger performance project “altered Noh play.”

JN—X )l Basel-Tokyo
WIERIR]  Residency Period ——2022.5.12-7.26

PROFILE:

19804E 7 /) ATAV R B E Mg N—ENVET T ) ATAV A PRITTEB), 20204848
PR R ARM LM RN —CNVEW AV AT4 72— MET GED. EURE
212 [Performance Biennale BP21] (Parque de la Memoria, 7=/ Z7AV A,
2022) &,

Born in Buenos Aires in 1980. Lives and works in Basel and Buenos Aires. Gradu-
ated with an MA from FHNW Academy of Art and Design Basel in 2020. Recent
exhibition: “Performance Biennale BP21,” Parque de la Memoria, Buenos Aires,
2022. Recent awards: “Swiss Art Awards,” “Kunstkredit Basel Stads,” 2022.

HARIN— « y—RUsk
Kaspar LUDWIG

BAREBRMEAOESE T —~< VB EHIET
Z—bUhiE, LZR)DEERITIZOVTD
VI —F EERMBWERITVELT, L7RY DR
TOMTFEHLALIALF YT 7 72010, 8
BEEBENICRB L ARREZHIVE, $72, /%
TA—<VA 7uVz I Tk, LRV DE)E
T 7x—<—EML. ARICB T 5EEH
L EFIH R LE L,

Ludwig’s work often suggests resistance against
the logic of the capitalist society. This time

he researched and created work focused on

the flight of flocks of starlings. He created Edo
Kiriko cut glasses with patterns of starlings in
flight and woodblock prints with a mathemati-
cal depiction of their flight patterns. Moreover,
he developed a performance where performers
imitated the movements of starlings to explore
collective intelligence and group coordination
in humans.

JN—+ )V Basel-Tokyo
WIEHIM  Residency Period———2023.1.6-3.28

PROFILE:

19894 =a vy~ v (R4Y) i, N—BVEHLSITTEE, 20184FELPE 2 A
AGRAREZEMRFEN—CNVEMAVAT4T2—MET GElD. FURRERIC
[Curato dalla Mamma] (Spazio in Situ, @—=, 2022), [Swiss Art Awards] (Art
Basel, 2022) %&,

Born in Niirnberg (Germany) in 1989. Lives and works in Basel. Graduated with an
MA from FHNW Academy of Art and Design Basel in 2018. Recent exhibitions:
“Curato dalla Mamma,” Spazio in Situ, Rome, 2022, “Swiss Art Awards,” Art Basel,
2022, “La Regionale 21,” Villa Ciani, Lugano, Switzerland, 2021.
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Sera Yu Wen CHEN

EHIZ BT EXUCHTAT Y T4 T4ITEH L
FIMG L EE LA B DRI A VARV~
VERIET 2 F = iE, EEiANDA Y ECa—%
BUTERN T HERER L)Y —F325—77.
Hrh oK BEL, BRICBT ATH%
HRNOERZEDELT, HR. AR, A
Mot OMFRERZEL, BRORREZH
BWFpZET, AAENLEMLREM T 2/ER
OFWEEHAELT,

Focusing on the formation of cultural identity
in an urban environment, Chen mainly creates
video and image-based installations. She con-
ducted research on Japanese gardens through
interviews with gardeners and also observed
street plants and deepened her consideration
of artificial nature in contemporary times. She
attempted to relocate our relationship with na-
ture, landscape and human beings’ individuality
and recreate a phenomenal landscape to unfold
a dialectic space in her work.

5t Taipei-Tokyo
2022.4.25-7.22

WEMRE  Residency Period ————

PROFILE:

19914FETE3E (B18) EE i, AILERAIIER, 20194F > T EAMTRER B 17
KREET (ED. EXLEFESIT [Scenery in Mock-up) (BIMEEMAE. &AL,
2021). [Everyday Fictionality] (HALTISLEMAE. 2019) % &,

Born in Hualien (Taiwan) in 1991. Lives and works in Taipei. Graduated with an
MFA from the School of the Art Institute of Chicago in 2019. Recent exhibitions:
“Scenery in Mock-up,” Kuandu Museum of Fine Art, Taipei, 2021, “Everyday Fic
tionality: Beholding Shadows of Illusion,” Taipei Fine Arts Museum, 2019, “Terms
& Conditions,” SoMad Studio, New York, 2019.

IN—H e JRaAVa

Parsa KAMEHKHOSH

NIF—VALZZCERT2EAEVEBL T,
H 8 L EEN L SV TO NERBREDH
AfeAoHhT MtFICHEETS] ZExfun
JohATv2lE, HROEMILEIZBIT HZE0H,
Gk, M. FtOBERITER, EBEORT
FBEmBL b EREHIEL, VYT Yy —
L DY ORI T HIRIFIZEH 871 —<
2EATWV, EIFITBIT 5 BRKN - EBERBX
TCOEREE RS ELT,

Through performances and making props for
them, Kamehkhosh explores the question of
“being in the world” in the context of the
interaction between daily life and life on the
existential level. This time he focused on the
elements of space, body, materials, and duration
in Japanese craft traditions. He collaborated
with a nearby wood workshop to build the
props, and organized performances each day
around the time of sunset in a narrow space
between buildings in the neighborhood.

)V X Helsinki-Tokyo
WAERAR  Residency Period——2022.9.6-11.30

PROFILE:

19854EF ~T Vv B E i, ~ VY Y X EHLRITES), 2020487 7V KRS
T (7=b&AT47)e ELBEESIT [Saturdays] (Myymild 2 Gallery, ~v3/
%, 2022). [Honey as Material/Material as Honey] (Azad Gallery, 7~7>,
2022) &,

Born in Tehran in 1985. Lives and works in Helsinki. Graduated with an MA in
Art and Media from Aalto University in 2020. Recent exhibitions: “Saturdays,”
Myymili 2 Gallery, Helsinki, 2022, “Honey as Material/Material as Honey,” Azad
Gallery, Teheran, 2022.
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INT Y (g AVAV=ZI&IATA = A » FAT1HY)

Myriagon (Ki NURMENNIEMI & Tuomas A. LAITINEN)

B, WA, XEOBEREMEICRIL,
T4 == VA, AVARRV—vav, WY EHIVE
TEXa2lV—F—LT —TAANDT2FTHSI)
7IaVE, zauY—%HSHREERRD B
FEEJI 2 BIE L DK ERMIT, BEPICREE
LTeBE A —THAVES, VYT T77, FIAE
b ETADOUDLHPNUA VARV -y 3y
EHIELELTZ,

Fusing together sonic, sculptural, and written
elements, curator-artist duo Myriagon create
performances, installations, and publications
based on their interest centered in ecological
questions. Their multilayered installation this
time focused on different bodies of water, from
Sumida River to Mt. Kurohime and consist of
an ultrasonic audio piece based on recordings
made during the residency, accompanied by
prints of performance scores, poetry, a glass
vessel, and a video.

~J)V V¥ Helsinki-Tokyo
WHEHIM  Residency Period—— 2022.9.26-11.29

PROFILE:

Fa e IVAV=TI (Falb—K— HRHE R LbA=A A IAT42Y (T —
FAAN, BER) KL ELBEDITIRV—vay Fuv=sb, EUFEHIC
[Myriagon Word Worlds] (Y DV « T4 7 ¥ T4 « v F—L, YUUTHIE
588, 2018) %k,

The kaleidoscopic collaborative practice between Ki Nurmenniemi (curator,

researcher, writer) and Tuomas A. Laitinen (artist, musician). Recent activity:
“Myriagon Word Worlds,” Seoul Media City Biennale, SeMA, 2018.

TIVIR e TTLT » ROT Y

Frances Adair MCKENZIE

JEER, BUER. BWERN LB R0 LT YR -
77/uY— L BRI LR B AT T =2 —
vavRBR R EST s~y r v o—iE, EE
IEELTWS 7 IAR—PEFET TAR— MR ZEH
DRETFEHRL LIS, ATFVARAYY (3L
FAR) DAdYy TE—Vay « 7=A—vav [All
My Dear Lilies] ##l¥E, BRI %22 M A Ot
MR—A TR T2 LR LELT,

Mckenzie works with sculpture and animation
while engaging digital technologies and formal-
ized experiences from a historical, tactile and
gestural perspective. She created a stop-motion
stereoscopic animation titled “All My Dear
Lilies,” which explores the Tokyo metropolis as
a spatial and time-based experience, with consid-
eration of recent accelerated mixing between
private and non-private spaces as they flow
through a single domestic plane.

D r_Xw7J  Quebec-Tokyo
WAERIR]  Residency Period ——2022.5.24-7.29

All My Dear Lilies, 2022

PROFILE:

19834E100%AMNYR (B FK) Hgie TV M)A —VEPIIES), 201142
VANTHT REEMEBAZO AT =V EREHE, EUREERIT [SAT Pest
2022] (Société des Arts Technologique, £ h)A—V) L&,

Born in 100 Mile House (Canada) in 1983. Lives and works in Montreal.
Graduated with a BFA in Studio Arts from Concordia University in 2011. Recent
exhibitions: “SAT Fest 2022,” Société des Arts Technologique, Montreal, “S.G.,”
Collaboration with GLORIA, Artlab, Buenos Aires, 2022, “Banquet,” Afternoon
Projects, Vancouver, 2022, “BEDfellows,” MAXXI Museum, Rome, 2021.
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Kim WALDRON

BROMSRINEEDLFBELT A7 - =
M=t EATEVVROVIE, HEROALZD
TFEZBI~ OB AEHRTE TS [No Hero
LELI: o= 7 e Tuv, AL DTGB B
BAL, 7 « B—br— e, Mirig
DRLEEICESTEILET, IADe—a—23
R EZRD LWL e —o —fEE~ D
EBHPODIIRABER D TH I HRLELT,

Using self-portraiture as a means of engaging
with various contemporary social situations,
Waldron worked on a project titled No Hero that
explores how people in Tokyo are contributing
to the fight against climate change. She tries to
deconstruct our hero myth using self-portrai-
ture. Her repetition in the images points out
how impossible or improbable our hero fixation
is—there is no one person who can save us.

r_Xw  Quebec-Tokyo
WIEHAR  Residency Period————2022.5.13-7.28

(F—rvav, HAKHIFB51) 2022
Auction, Nakadai Co.,Ltd., 2022

PROFILE:

1979V M)A —VEF N, B M)A —VEILRICIES), 20134FEayaviy
KERFEWET (BH)o NI RFEEY M A —MEERR, FURERIT (e
Xcentrer] (Galerie d’art Desjardins, FZEY KUV, 2F4, 2020) %2 &,

Born in Montreal in 1979. Lives and works in Montreal. Graduated with an MFA
in Photography from Concordia University in 2013. Professor at Université du
Québec a Montréal. Recent exhibitions: “eXcentrer,” Galerie d’art Desjardins,
Drummondville, Canada, 2020, “Les Arts du Tout-Monde,” Montreal Museum of
Fine Arts, 2019.

TEL ¢ AR « VAT
Adam LEWIS JACOB

HHEEEE X oMEL. 2GRz RY
DI BNLIBILERFONAR » V=T,
HAZERWC TAT TR AEE), FH¢
LERDEENSZEMEFOHLES, HEP
13T 25372 Ryosuke Kiyasu &DI7RV—v =
VEToTED, BRIV VY7~ LR
EHOBBRMEEZ ) —FLELTZ,

Lewis Jacob is interested in the structures that
govern our lives and the countercultural figures
that question them. He uses the camera to
create a space where ideas and people can be
brought together and unexpected relationships
can occur. During his residency, he collabo-
rated with a percussionist Ryosuke Kiyasu and
researched the connections between Japanese
new wave cinema and left-wing activism.

I54>/%7 Edinburgh-Tokyo
WAERAR  Residency Period——2022.5.31-8.17

PROFILE:

19854EAX NV REF N, V' IAT— (RAvy IV R) ZHPSITIEB), 20154E7 FAT—
EMERAET (E) o FIAT—DT —T4 AL » 7 « A= [Céline] D&
MAYN—, EREFESIT [Idrish] (LUX, vy Ry, 2022) %0,

Born in United Kingdom in 1985. Lives and works in Glasgow (Scotland). Graduat-
ed with an MFA in Fine Art from Glasgow School of Art in 2015. He is one of the
founding members of Céline, an artist-run space in Glasgow. Recent exhibitions:
“Idrish,” LUX, London, 2022, “Transforming Narratives,” Dhaka, 2022.
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TENV—=R « Tr « )XUAR
Annelies VAN PARYS

F—G AT EEZBEROITTEE) 32 B E 5
YERDOT7> « RUARE, BEHLREARY
MVEEITL. Z ORI R O R 12D Wit
ZLTWES, HETIE, FLV I ov=sM
AT, BEIZDOWTYF —F 24T 5 7: DITATH
LREEHICREET, BEEATIZA VA Ca—LE
LTzo FTHIR ORI B WTHE ORI
BIEITV. FEHDTDDAVAL Y —vavE
BELT,

Van Parys is a composer of contemporary art
music, mainly focusing on orchestra and music
theatre. Her research includes spectral analysis
of acoustic phenomena and how to use its
physicalities to create music. In Tokyo, she
visited Noh performances and a rehearsal, also
interviewed a Noh performer, to conduct her
research about Noh for a new project. Besides,
she collected and analyzed sounds from urban
spaces in Tokyo and got inspirations for her
compositions.

7V av¥)V Brussels-Tokyo
WEHART  Residency Period ——2022.6.1-7.29

{Semi no obebe (Hi{DI)) 20224F
Semi no obebe, 2022

PROFILE:
197547 ) a—Ya (NvF—) EEh, 7Y MeilRIaiEE), 199945 Y FEL
TGS T (e MEEDZIEIL, <~V ESLHEIS., 720274 RIFE (R
b ZARNVL), SVXF—ENERER, V=AFT c TV IV« AVIRE,

Born in Brugge (Belgium) in 1975. Lives and works in Ghent. Graduated with an
MA in Composition from University College Ghent Royal Conservatory in 1999.
Recent commissions: Staatsoper Berlin, Folkoperan Stockholm, Belgian National
Orchestra, Concertgebouw Orchestra Amsterdam, the Biennale Musica in Venice.

YT e VAN 7V
Sarah WESTPHAL

FEBRTER T EBLUTENRLTWARR K

FOERBRELE O ZEMEHER T V=AM 7

No KRB ED HRD ) DI HIHE S HIVE

DERIILUDVEIHLEHEDLI D, ZAEVTITL

B w B C A OTEE)IC XD AEVE O e

VLTI Z R L B CRUSRLE LT, E72.
ESLBREFRAT R R RO RE A V&

Ca—%2fT0n, WABIA VALV —v 3> OFIfE

IZEFLELT,

Through multidisciplinary works, Westphal
explores the spaces of fragile ecosystems and

the habitat of the underwater world. In order to
search for ways that natural forces like water and
wind can be subjects for creating art, she made
image and sound recordings of sea creatures en-
dangered by human behavior taken while diving.
Interviews were also conducted with researchers
from the University of Tokyo and the National
Institute for Environmental Studies, which will
lead to a future immersive installation.

7V 2wV Brussels-Tokyo
WIERIR]  Residency Period——2022.9.7-11.26

Wy—=71) 2022
Research 1, 2022

PROFILE:

198IE Tz v AVAR Ve 2 (FAY) B, &Y MeflsisiEB. 2015-2017
5V MILEMAS (LUCA) %t R, E%EIE21C [Digital Corporeality]
(Taiwan Contemporary Culture Lab [C-LAB]., &b, 2021) % &,

Born in Wermelskirchen (Germany) in 1981. Lives and works in Ghent. Researcher
at LUCA School of the Arts, Ghent in 2015-2017. Recent exhibitions: “Digital
Corporeality,” Taiwan Contemporary Culture Lab (C-LAB), Taipei, 2021, “Forét
océanique,” Kortrijk Triennial, Belgium, 2021, “Setouchi Triennale 2019,” Ogijima,
Kagawa.
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International Creator Residency Program

MBI DaT N « 7= e E LT B CIEEI$2h BRI 2 —2—2, BENTBLEEET
D37 A OFHE DS TIRILTDNFE T U T 0, IEBIORKRIZ, 2 =T « AV FEBEEDFED
VITVARRFERECERLE T, 2022 E 13608 &ML LTz,

Offered in this open-call program are opportunities for mid-career creators from abroad working primarily
in the visual arts with financial support and a residency period of about three months in Tokyo to engage
in creative activities. The results from these activities are shown in the OPEN STUDIO and are subse-
quently exhibited in the Creator-in-Residence exhibition held the following year. For the 2022 program,

a total of eight creators in six groups participated.

[ R—FA%  Support Contents])
WEATEE, WIER. HIER. BE. Y7 A2 T4 R

Airfare, living expenses, fee for creative work/project, living space, shared studio space

NRWVhTY « TIA
Bertrand FLANET

FI3D 7= A=y av e W TAMERITETE
FTEBHIEE 747 a v THUET 7 9313,
HIBE7VXy o)y —F2EBLT 2hosikfk
HARDOBORL IS 2 1B H, £72,
T N< 2V O TRRF R TN A EMRE,
HIERERILCETIHROBRETTOZD
BENTOWTREZITV. — R BNz by
IhREBUT, RN EHEITBETMRNT
FITA T ERERLELT,

Producing 3D animation videos that fictional-
ize and reflect on latent forms of alienation in
human societies, Flanet explored the Sugamo
prison focusing on its impact on modern
Japanese politics and society. He also researched
the crinum line which indicates the geographic
limits of distribution of hamayu, and its role
in Japan’s changing environment amidst global
warming. Through these seemingly disconnect-
ed topics, he establishes abstract narratives on
conditioning and influencing.

WAEHAM  Residency Period——2022.5.9-7.29

-
:

Tempers, 2022-2023

PROFILE:

19864E YV TA DAL (7T VR) ki, V) Y W AUITEB), 20174FELE
FEMAE 2T —TFNyYa—V « 777 TVINEE, FAEDRERSIC [Salon
de Montrouge] (beffroi de Montrouge, /%), 2021) &,

Born in Schiltigheim (France) in 1986. Lives and works in Berlin. Graduated from

Stidelschule, Frankfurt am Main in 2017. Recent exhibitions: “Salon de Montrouge,”
beffroi de Montrouge, Paris, 2021, “BPA at Gropius Bau,” Gropius Bau, Berlin, 2020.
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MAY— « XD VT
Tracey SNELLING

BEDOGIT R I ESE NN T 5HISREH
BTBAR VT NE, T RTNVEIEBEIT DA
N ITIZOWTHRE, 77 ATVNTER AR
BIR ARSI T4 v A 2= R— NV —MNEF
TV, AR T T TIRRAN OB L L
OREFEN R LTI BYDONELIMEL
FRULEZI, 22 CRELEGCMEG S
HAAIA AT/ INEINLARE S 2 VED _EIFEL T2,

Known for works capturing her impressions

of places and their people, Snelling visited love
hotels in Japan and male host clubs in Kabukicho.
While conducting interviews and taking por-
traits of interviewees in love hotels about love
and relationships, she filmed interviews with
hosts and video-documented scenarios similar
to a typical first visit to a host club. Finally, she
created small scale sculptures that incorporate
images taken at the sites, imitating the interior
and exterior of the buildings where the record-
ings took place.

WEHART  Residency Period ——2022.5.9-7.29

(hFvayyz vy 2022
Hotel Rochelle, 2022

PROFILE:

19704 7Y 74 v =7 gt NNVY Y EHRITEB), 19964 =2—X% v aRFE
EMEE T —PAR VA a—AEEEE, EUREERIC [H58EYV=AFT « oy F—
V] (Sale d’Armi, Swatch Pavilion, 2019) 7% &,

Born in California in 1970. Lives and works in Berlin. Graduated with a BFA in art
studio from the University of New Mexico in 1996. Recent exhibitions:
“Miusebunker & Hygieneinstitut,” Universita Iuav di Venezia, Architecture Biennale,
Venice, 2021, “La Biennale di Venezia,” Sale d’Armi, Swatch Pavilion, 2019.

Zakkubalan Gvs—t « b—vv &z
Zakkubalan (Albert THOLEN & SORA Neo)

BREIFRILOFITINE D &5 200 HT L RS & &
HEFIE TS Zakkubalan 1%, BIEAES (1923
) HH100EDOF BEaiiz, HEICET2 [7
VT e ARTEIN] BUAR—Y DRBEHAZL
72o HRORFEL HEOMKWEED »oe
VIEHT 1923F0BEXHALBIEZTO HE
LRAICHBOIHEERE SO RZ ORAI L.
O— VT VAV T T — L% &3 UCEEBERT O R
IZDOWTENEBEROMGEHIELEL T,

Zakkubalan is an artist duo exploring new
sensory and emotive possibilities in cinema. In
anticipation of the Great Kanto Earthquake’s
centenary, they attempted to represent “anti-
spectacular” images of earthquakes. Taking
inspiration from Japanese folklore and everyday
social imagination, they created a city landscape
using a single yen coin for each day since the
1923 disaster and a video of local residents
learning to run an evacuation site through a
role-playing game.

EES)

WIELIR  Residency Period——2022.9.6-11.30

Imagined Earthquake 01: One Yen City (Seismograph), 2022

PROFILE:

TWN=k e« b=V 1YY by DCAETN, =a—I—2%WAITET, 2015
FY= VT v RFEWEER RS

% FR I ma—a—r%ENn, =a—I3—ZLRFEEILAITET, 201447 XY
7Y RERE (BEE, TH)o

Albert THOLEN: Born in Washington, D.C. Lives and works in New York. Gradu-
ated with a BA in Film Studies from Wesleyan University in 2015.

SORA Neo: Born in New York. Lives and works in New York and Tokyo. Graduat-
ed with a BA in Film Studies and Philosophy from Wesleyan University in 2014.
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TyxdVa « AT T 7V AF
Grzegorz STEFANSKI

INTH— VAR T Lo, FTPE,
DHY, BEORG R THEDTORAT 77 VA
X1k, A\HMBERICBILr7ERNONHELS
FEENOIBERIZTOWTHSE, HAKEIZBWT,
FARNEOBREOFTHESNEZNFE DR
Z— % LT IR Y — T TR O WA M %
HFIELE L Tco AAEIR3EBEDIER IZH T2,
SHBIFAXV A, R—FYRTOHIERFELT
WY,

Strongly influenced by performance, Stefariski’s
practice is located at the nexus of choreography,
psychology and film. In Tokyo, he investigated
the subject of care-violence dynamics in rela-
tionships and the idea of home, and he worked
toward a new film which takes the form of an
endless loop, reflecting the pattern of dynamics
replayed in a relationship between protagonists.
This is the first film in a trilogy, which will be
produced in the UK and Poland in the future.

FIEHIM Residency Period———2023.1.5-3.31

no sticks and stones can ever break our bones, 2023

PROFILE:

1983FFav77 (R=FVF) hFN. uy Fy2HlsiciEEl, 20180 FY K
FAV—REMERATY T a—2MET o EURERIT [sleeper| (Tick Tack, 7
YRy =7, 2022). [spill] (CCA Ujazdowski, v+, 2018) % &,

Born in Czluchéw (Poland) in 1983. Lives and works in London. Graduated with

an MA in Media from UCL Slade School of Fine Art in 2018. Recent exhibitions:
“sleeper,” Tick Tack, Antwerp, 2022, “spill,” CCA Ujazdowski, Warsaw, 2018.

BAT— o« A)N—V/
Tyler COBURN

RERAE (B ERIVBIB0EF G2
FBEEER) ICHEE PR a N —2 i3, 16HHfEIz
HERLIB O —ay s AN #iE, HAXL
IZBUIBIEE DB LIRS UL o TR D&
ENTEEL. R ER WY —L - fVRRLV—
vave, 200MEAT V= EFLIENTS
EEL HARBICL DB LN T —< VA F T
LELTZ,

Based on an interest in the counterfactual, a
thought experiment which imagines alternate
routes that history could have taken, Coburn
researched the first Europeans who arrived in
Japan in the 16th Century, with a focus on
their representation in Japanese culture and on
the role that disease could have played. During
his residency, he created a wall installation made
with gofun and organized intimate performanc-
es in English and Japanese, centered on two
Nanban objects.

WAERAR]  Residency Period——2023.1.10-3.31

(Candlestick Man) T/87#—=<YA%{THEBM 2023
Naganuma Wataru performing Candlestick Man, 2023

PROFILE:

19834 TRV F e =a—I—7ZHURITTER . 20124E B Y 74V =7 R
Roski School of Art and Designf& 7o E%E I 12 [Hello, Robot] (Vitra
Design Museum, 7>¥A, 77VA, 2022) % &,

Born in United States in 1983. Lives and works in New York. Graduated with

an MFA in Art from the University of Southern California, Roski School of Art
and Design in 2012. Recent exhibition: “Hello, Robot,” Vitra Design Museum,
Rheims, France, 2022. Recent publication: Sofitary, co-published by Sternberg Press,
London, and Art Sonje Center, Seoul, 2022.
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T—EYWY VAR =X (RAF4Zh + Y937 &U—=F VX + I%37)

LarbitsSisters (Bénédicte JACOBS & Laure-Anne JACOBS)

RARTAT « T—rDHFETT —b 77/09—
Bif - B RNGE B RO 7 —
FAAR » Tad, T—EyVIRE—X1E, FEi
DEEEIHETHH ERZTESIRIE, M
EMLBEELOHARBRLE, SETIEUEM
O EBEE, B IERE=2WHIcRELHT
DRENERHOVATLLELTIRZ, 5070V
I MBI CRANE L DR MEE RS,

Dealing with the imbalances in art, technolo-
gy, social structures and social issues through
media art, the artist duo LarbitsSisters observed
various forms of life around the street gardens
adorning Tokyo’s residential areas, such as the
symbiotic relationship between micro-organ-
isms and their hosts. They considered street
gardens as a system for photosynthesizing and
oxygenation of the city, and also interacted with
technicians for the future development of their
project.

WEHAR  Residency Period——2023.1.10-3.31

PROFILE:

V=Y R NATYTREDSATHI b « D% AT e ATUT + T—T4ALD
OV = 7YX - IraT Ik 20104E 1R, EXETSIC [ICC 7=a7nv
2022 AL b07b | (NTTAvE—a3a=r—vav « £¥&—[ICC], HH)
e

Formed in 2010 with social media researcher Bénédicte Jacobs and media artist
Laure-Anne Jacobs. Recent exhibitions: “Life/Likeness,” NTT InterCommunica-

tion Center [ICC], Tokyo 2022, “NTAA’22,” Liedts-Meesen Foundation, Ghent,
Belgium, 2022.
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Local Creator Residency Program

EREEERENRIEN ) ==X —LONFEL L BLUTHIERTTO 70/ 70, REAV VI TITE
I3 [HHOPEME] LW 7 —<THITEEFELCWE)IHRIE, WEEHICIARBROSMEL >
12220 [HESEORHF] ~ET7F—<E2ZEHELHIELELT,

This is a program for artists living in Japan to create works through dialogue with overseas creators.

Ashikawa Mizuki, who had planned to create a work on the theme of “Festivity in the City” accompany-
ing the Tokyo Olympics, changed the theme to “Festival Traces” because she participated after the Olym-

=ML - EEEEEEAEE 707 T4

Institutional Recommendation Program

AR ZMACEHE S HEE $57) = —2— %% IF AN, BEXURROREELZR S 707 70,
20224FFE . BRSO LIERR D DHEE S L2 2) =2 =R, BEDTOKASVY T YR « Fus Iu
SHE 6 MR L 70 V=7 b DT DITHEL, DOV YTV hEDRREZRDELT

This program accepts creators recommended by public agencies and arts and culture organizations for

the purpose of promoting international cultural exchange. In 2022, six creators recommended by cultural
institutions in Japan and abroad and former participants in TOKAS residency programs worked in

pics ended due to the postponement of her residency.

[ HR—FW%  Support Contents]
WIEE, HIEE. BE. v=7 2204wt

Living expenses, fee for creative work/project, living space, shared studio space

B 3

ASHIKAWA Mizuki

HBENL KA LAV AELETY

777 %HIETEE NN, [HEOER] £Wv)

F—<T20214EDF Y vy 7 PIED A 25

HEEaR A, BN R OBES I 35,
HAZHO RFEZBEL T RXT0WaEpER 2

TWERS O EAEA SRS IEARE ST,
WP NLCERT R T2 EEE L LTH

LELT, HILROGAEL, MOBEROSHEIC

LELTZ,

Ashikawa creates lithographs by combining
incompatible fragmentary images. This time she
created works based on the scenery left behind
after the Tokyo Olympics of 2021, under the
theme of “Festival Traces.” She visited the sites
of former stadiums built on landfills in Tokyo
Bay. There she realized that the interaction be-
tween the visible and invisible parts of it evokes
discomfort in the landscape, and the impor-
tance of what is not depicted. She also investi-
gated hanjie for reference in future paintings.

WERAM  Residency Period 2022.6.1-7.29

(BN 2022
Rinkai park, 2022

PROFILE:

19944E#R M B A ., BURER LTI B, BRI R 2R EBEE T
RHE LB HREERE, FUBESIC (838 PATinKyoto FUABARE M) = >3 —
12022] GREBTHIR & 7 EM8E) . (388N LARHIRE AR R (LH 200 E,
EF, 2021) Z2&,

Born in Shizuoka in 1994. Lives and works in Tokyo. Enrolled in a PhD in
Production of Art at Musashino Art University. Recent exhibitions: “3rd PATin-
Kyoto Print Art Triennale in Kyoto 2022,” Kyoto City KYOCERA Museum of Art,
“YAMAMOTO KANAE Print Grand Prix Competition,” Ueda City Museum of
Art, Nagano, 2021.
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residency on ongoing projects, while deepening relationships with the other residents.

[ HR—bHN%  Support Contents]
JEE R

Living space

JV—RY o TIVA
Rubén D’HERS

PIVE  AVARV— v a Vi FEPIRETS
FIVEZATOTVARIE, auF@TOdY IV -
VOFVATIRD T 7 a V=7 M RS, LY
T YRARRFERIEIZS I, REEIVER 74—V
Feva—sv70iEh, YUK - 37927
FNOEMEDETVE LT, HETIREMER
DHARTIDBRBEIEL 5T ZEME, /D
REILEoTEEMRITHIEOREBIZO R
DELTZ,

Working on the intersection of sound installa-
tions and music, D’Hers completed his project
initiated in a TOKAS online residency during
the COVID-19 pandemic, to participate in
TOKAS Creator-in-Residence 2022 Exhibition.
He conducted sound recordings and produced
new work. The work was shaped materially and
conceptually by a limitation of finding bulky
garbage in Tokyo. It opened a conceptual and
aesthetic path that draws on the absence of
objects to evoke their sounds.

WFEHAR  Residency Period

2022.6.1-7.29

PROFILE:

198040 7 HAEE N, VY Y EHGRITTER), 2016451 v 35 R AR ERE
&7 (Sound Studies)s F LB 1T [A Garden of Forking Paths - Finale 4
(MaerzMusik) | (SAVVY Contemporary, V), 2022) &,

Born in Caracas in 1980. Lives and works in Berlin. Graduated with an MA in
Sound Studies from University of the Arts Berlin in 2016. Recent exhibitions: “A
Garden of Forking Paths - Finale 4 (MaerzMusik),” SAVVY Contemporary, Berlin,
2022, “Plural Domains,” Harn Museum of Art, Gainesville, United States, 2021,
“Resonanz & Resilienz,” Sehsaal, Vienna, 2021.

CiR: Institutional Recommendation Program
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TUF e NPV R » TUOX o
Anna Bernice DELOS REYES

BRRTATVT474 « RYTF4Z7REHLELT:
BREMOFav—var, 2 - Xbic3
ZHEERITHFOR « LATRIE, EERRFiE
SEVYI—NVT —h VR —DOHEE T, HE,
SR, FEOERLHRANT —T4 A DT R
TEENELTz, HEROIROFLIMNZBITZ
o DEBOEREIZOVWTELE WV, SHFa
V—vav BRI CHAD 7 — NERE
ERMERDFEL T,

Recommended by Japan Foundation and the
Jameel Arts Centre, Delos Reyes curates contem-
porary art, specifically focusing on migration
and identity politics. She also writes art and cul-
ture for various publications. She visited various
contemporary and modern art exhibitions and
Japanese artists” studios in Tokyo, Kanazawa,
and Kyoto, discussing the nature of their work
in and outside of the Japanese context as mate-
rial for use in future curation projects.

VAT X

WIERAR]  Residency Period ——2022.7.4-7.17

PROFILE:

1997474V g, KA, =T, V)V EPURICTEE), 20204F =a—=—
IRET T XCRFE GERIE - ALBOE, HEL BIER  BHAEM.
Z¥a2l—¥a12 [In Response to Solastalgia] (Maisanl5. R34, 2021) % &,

Born in Philippines in 1997. Lives and works in Dubai, Manila, and Berlin.
Graduated with a Double BA in Social Research, Public Policy and Theater with a
Minor in Contemporary Art from New York University Abu Dhabi in 2020. Recent
curation/writings: Living Marcos, Vice Asia, 2022, “In Response to Solastalgia,”
Maisan15, Dubai, 2021.

ADTA BT 7—
Kathi HOFER

HHENLANEMEDD D e Em B A R LD
RIZBLERD A 77—k, 201940 TOKAS
WIER T o7, BFORESHEL TV
[Hofer ¥+ 7y ITBAT2)VH—F 2L YT
A B D Gallery Dalston THF, 77vvav
HRFEOEIERERE N2 « AV MR
L7ziEs, 7—bOIMRIZEITE 7 7 ROFERE
KT THEMAREFELAVEEDELT,

From her interest in forms of everyday creativ-
ity and the relation between artistic work and
personal history, Hofer exhibited works based
on the research conducted during her stay at
TOKAS in 2019 on the “Hofer jacket,” which
was manufactured by her family, at Gallery
Dalston nearby TOKAS Residency. In addition
to a public talk with fashion sociologist
Fukamachi Hiroyoshi, she also engaged in
discussions with specialists to rebrand the jacket
in the context of art.

WHERIRT  Residency Period——2023.1.17-2.7

Hofer Tokyo, 2023

PROFILE:

19BIEENTAY (=AM T) A E M, A=YV Ve LIRS, 2010571 —
VEWMTHTIAET (EHf - BH), ELRIE2IT [Hofer Tokyo] (Gallery
Dalston, HIE, 2023) &,

Born in Hallein (Austria) in 1981. Lives and works in Vienna and Berlin. Graduated
with an MA in Art and Photography from Academy of Fine Art Vienna in 2010.
Recent exhibitions: “Hofer Tokyo,” Gallery Dalston, Tokyo, 2023, “Blood and Guts
in Grad School,” Winona, Brussels, 2022.

BBk A—AN 7 AL 74— T L H R, Gallery Dalston, #—AR) 7247 « 34U -
BF « AR—VE

Support: Austrian Cultural Forum Tokyo, Gallery Dalston, Federal Ministry Repub-
lic of Austria for Arts, Culture, Civil Service and Sport
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Fav - 3Ry
JUNG Yeondoo

B —Frblic, FELIVavrE
PDUDBLEREHIEL, BRI CRRB LR
BLIZBINT 27 a3, 20040 58 1 R
RERHENT AN OWFE TR ST BERIC
HESTZ2UHEHOI:D, HETOBROEREIC
DWWV —F & E, (HERITL) 07D
OBEFRT v oo, (Bl oo
BARAERLZHMOTNFLITRL—v 3V ETU,
FIfEEtEDELT,

Based on elaborate research, Jung creates works
that combine fact and fiction with which he has
participated in major exhibitions in Korea and
abroad. Working on two projects for an exhibi-
tion on the story of people who left Korea at
the beginning of the 20th century, he conduct-
ed research on the history of immigrants in
Japan. He shot colonies of Nopal cacti for his
work A Hundred Years of Travel and collaborated
with Bunraku Gidayu and sanshin (3-stringed
lute) singers for a work titled Imagine.

WAEMIR]  Residency Period——2023.1.23-2.20

PROFILE:

19694EF > Vo (BE) LFhe Y IVERRICTEE, 199740y FY REgET—v
FRIR vy BT, FuEES I [REE] (B LEMmeE, BE.,
2022). [Evening shower - Between Day & Night] (BUA&E, B, 2018) %&,

Born in Jinju (Korea) in 1969. Lives and works in Seoul. Recent exhibitions:
“Crow’s Eye View,” Ulsan Art Museum, Korea, 2022, “Focus on #2 Yeondoo Jung,”
Total Museum of Contemporary Art, Seoul, 2021, “Evening shower - Between Day
& Night,” Komagome SOKO, Tokyo, 2018.

TINYE e DTTVH
Prapat JIWARANGSAN

BESCHELESESETUATY T ZBUCESE
PR, BUEOBRELIE) T2 ov I
Vit 7OV7OHRTNFTR#ERETH S HEAD
NFT7 —by—>izEH. HARDIERDNFT
7 =ML LTcT=A, =V H, VRTZED
fEfE) Y —F L. 7—b7=7 OB BR
EADOHERIZLEBLTII -y FORBER
NET 23/E Sl 5. 2 2 B Iz oW R %
BOELTZ,

Investigating relationships between history,
memory and politics, Jiwarangsan’s work incor-
porates a variety of media, especially photog-
raphy and video. In Japan, he focused on the
Non Fragment Token (NFT) art scene, as one of
the leading NFT countries in Asia. Researching
the anime, manga and VR that Japanese artists
have brought to the NFT art world, he deep-
ened his understanding of the market outlook
and the impact of NFT on art production by
attending fairs and interviewing artists.

WIEHAR  Residency Period——2023.2.14-3.15

PROFILE:

AT, SR Y (BA) BPLFITEE, 20114F0AYN - ALy - 4T - 7—
MET (F74v7—N)o XEUIEBNC [~v) v ERRBEL ] (2022). [EXiSH |
(EXiS Experimental Film and Video Festival, 2022) % &,

Born in Thailand. Lives and works in Pattaya (Thailand). Graduated with an MA

in Fine Arts from Royal College of Art, London in 2011. Recent activities: “Berlin
International Film Festival,” 2022, “The EXiS Award,” EXiS Experimental Film and
Video Festival, 2022, “Vantage Point Sharjah 8,” Al Hamriyah Studios, Sharjah, 2020.
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VI NV e ) —
Michel HUNEAULT

BIF RN~ HIBERICEME R IEITBIT S
MEBL L7 —<ItiET 2 Y —I&, 20124F
POMBL TSR ARKE LB OEIL HAR
OEHIZBT 2 ARLEERICOAEDT D, =
BRI C O NIRRT L R BE & iR
SR RFE M OB IAREKMHR LD, v —
LHITOAZ D3 ELEL OFTREOZE LM
EAIBER ST INLDBEN OREEITVE
L7z,

Focusing on issues of development, trauma, and
other geographically complex realities, Huneault
continued research on post-3/11 rehabilitation
in Tohoku and the relationship between nature
and modernity in Japanese cities. He document-
ed 3/11 memorials and museums that have been
created across Miyagi Pref. Constituting a com-
prehensive official itinerary for the visitors, these
memorials interact with both his previous work
in the area and the local population’s history
and evolving memory of the event.

WEIEHIM  Residency Period———2023.3.14-3.31

Minute of silence, 14:46 on March 11 2023, Ishinomaki Minamihama
Tsunami Memorial Park, 2023

PROFILE:

19764E V8 Fp=— (HFX) EF i, T NA—VEPAIIEBR, 20044E4Y 7
NW=T REN=IV—BAET CFRf44), EURIERIT [ncipit Covid-19]
(McCord Museum. &> R F—n, 2022) %&,

Born in Repentigny (Canada) in 1976. Lives and works in Montreal. Graduated
with a Graduate Certificate in Peace and Conflict Resolution Studies from Univer-
sity of California Berkeley in United States in 2004. Recent exhibitions: “Incipit
Covid-19,” McCord Museum, Montreal, 2022, “Péninsule,” Gaspésie Museum,
Gaspé, Canada, 2022.
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VY —F « VIT VR« 7Uus 7k

Research Residency Program

EWA TR T3 EEE LI VD) =—Z =% HRIT, HEEPERELLEMULOBFE, HLw
BRI 720 —F OMST4RAE T2 N FE T U T T4, 2022 EIZ7TEBHIEL. FLDI Y21
DHMFAE T, BR&ELORMEELLBLUUEEILELT:,

This is an open-call program for creators from Japan and abroad in a variety of genres to conduct research

in residence in the Tokyo area on the arts and culture, or to do research for their own new creative activi-
ties. In 2022, seven creators worked locally on their individual topics, engaging in research or photograph-
ing/filming, while also taking advantage of exchanges with people of knowledge in their related areas of

expertise.

[#R—FAN%  Support Contents])
JEE TR

Living space

Vr—LRX « AA74—)VR
James SCHOFIELD

BESAEEE, $E, FERTIELATVERS
5. 7—bRAT LRI B B EFN LB
EEERTDRIZL—NVRIEE, FIRDANEF T4 T -
AR—=ZARAI 2= T4 AU F G TEIRIEL TS
DI ERE, AVTURY T VMNREBRDAXIV,
k. REEIEAL, ©7 (HR) EHDIER
RAv N =22 BRI 5L Big . KHBEL
R 70 Oz IV bALFBSEETETT,

Combining expanded exhibition-making,
writing and public speaking, Schofield explores
existential issues within the art system and
broader society. He explored self-organized,
artist-run and alternative spaces and their com-
munities in Tokyo, and how they have navigated
the COVID-19 pandemic. Moving forwards,
this research will evolve into the pilot of a larger
ongoing project seeking to share skills, knowl-
edge and experience of self-organized practices
globally, creating an informal, peer-led network
of exchange and support.

WIERIR]  Residency Period—— 2022.9.5-10.16

PROFILE:

199048 =) — (AXVYR) EF N, TTv7N—vE) Ty T— VeI TET,
20214E) Ty S— « A7 =V« AT « T —b e TUR - T ELBREET,
BIE, ABRBREEKHR, 7747 —MELREO S0/ 70) —XF—RITeHD
513%>, Corridor8ffi&. The Royal Standard Bi¥E 7 &% 3T

Born in Burnley (United Kingdom) in 1990. Lives in Blackburn and works in
Liverpool. Earned his PhD from Liverpool School of Art and Design in 2021. He
is Acting Programme Leader for MA Exhibition Studies and Fine Art at Liverpool
School of Art and Design, and alongside this is an Editor at Corridor8, Trustee at
The Royal Standard, and Advisory Board member of PINK.

CiR: Research Residency Program
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VXF e V=TV
CHAO Jiaxing

Fal—ZX—DyrAiE, FEOLEMERE.,
W7 OT7OBRT — MVESMBILE H ik E T
ZZLICHLERoTWET, HATIISESE
TEDEREL, W7 U701 2 EF R
L ACHHEEIR OB S5 DBEALLERAY v ey
ZDOIBRITOWT, 7T —TAARRF 2l —&—,
BAEE LB —rvay TEEEL, %
ANTEEDPOERLILI,

As a curator, Chao is interested in interdisci-
plinary art practices and in the way that ritual
is employed as a methodology in East Asian
contemporary art creations. In Japan, she visited
various festivals and organized workshops

with artists, curators, and ritual researchers to
consider the points in common between rituals
and the modern Olympic Games, in terms of
economic logic and cultural origins in East
Asia, as considered from multiple perspectives.

WTEMAM  Residency Period ————

2022.9.5-11.28

PROFILE:

19844F ¥t E . LR HURITTES), 20114F E¥BRZERMTEBE T (B,
F%IEENIC [Rituals in Rituals of the Future, Round 2: Cow Bell] (yuz muse-
um / Shanghai Himalayas Museum, ¥, 2021) Z%&,

Born in Shanghai in 1984. Lives and works in Shanghai. Graduated with an MA in
Fine Arts from Shanghai Academy of Fine Arts in 2011. Recent activities: “Rituals

in Rituals of the Future, Round 2: Cow Bell,” yuz museum / Shanghai Himalayas

Museum, 2021, “The Ship of Theseus,” Asia Culture Center, Gwangju, 2019.

NFal « TVIFA
Begtim ERCIYAS

AR B DR BN HE 2 7 B 8 74—
< VAEFHRTHMAFO LI I ALEH
BEDIFFEE 03 \H DT BN 2 A58 32 B D B 7%
ZHRCTABORFE LA L XDGEE TS L
FTHRERIEALCOE IR TR, AR
IZOWT)F —F L FIRE AR a—% TV E
LTz 5 bR FIEO W REM L F O TR T
eI NOFOREIZETDHEITHOMAE T,

Choreographer Erciyas recently presents inter-
disciplinary performances in which the role of
the audience is central. She focuses on claims

by artificial intelligence researchers that a deeper
understanding of human senses and intelligence
can be achieved through the development of
machines that mimic human behavior. In Tokyo,
she did research and interviews to deepen her
understanding of haptic technology. Continued
exchanges bring possibilities of future collabora-
tions on more works to come and will work on a
new piece about the future of our hands.

WIERIR]  Residency Period ——2022.9.23-11.22

PROFILE:

19824 bva g, WYV ETY 2y e VEPLRIZIES, 20074EF VY TV -
IIRARYRAYVEN « KU « THTI-FFE (Ao FELIEEIT [Forest Silent
Gathering| (2 ~Y/NEIH, 2022) L,

Born in Turkey in 1982. Lives and works in Berlin and Brussels. Graduated with

a BA in Choreography from Salzburg Experimental Academy of Dance in 2007.
Recent activities: “Forest Silent Gathering,” Miinchner Kammerspiele, 2022, “Letters
from Attica,” Wiener Festwochen, Vienna, 2021, “Pillow Talk,” Winzavod Arts
Center, Moscow, 2020.

Bk - Sv¥— « 75V H—RBUF

Support: Government of Flanders
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CiR: Research Residency Program

FGAY © RV FNTS—)
Rhine BERNARDINO

HABFDANEFTHT « AR—ARTIZ=THR—
ADTAV I DY Y —F E=w VT RIS
fFO/NVFNTr— 1%, HREZ DL EISR
LIB7—T4 A s avrT 7. HEEET—b
AR—ZDEHRHEBFREHEL, KR&k=
AVATLDRTME ST BTdF Y I kiT
FR8%. F7c. TOKASRIMIBMERRT7—F - v
FVVTeFE L. KROBEEVELT,

Bernardino has been doing an extensive field
research and mapping of alternative spaces and
community-based projects around the globe.
They sought to investigate artist collectives,
independently run arts spaces in and around
Tokyo to get insights into their context,
interconnectedness and how they are situated
in the larger ecosystem by mapping them into
an accessible online interface. They also creat-
ed opportunities for exchanges by organizing
food-gatherings at TOKAS and other spaces.

WHERIR  Residency Period——2(023.1.5-3.27

PROFILE:

19884ERA—V B (Z4VEY) Hexh, Oy Ry EHLAICIESD, 20174E01vy - 2
VoY« X7« 7—MET (WA, ELEESIT [Pitch and Mix] (FVRNVZ -
tv&—, vk, 2022), [Di/visible Re/Public] (M+, &¥&, 2022) %L,

Born in Bohol (Philippines) in 1988. Lives and works between London and Ed-
inburgh. Graduated with an MA in Sculpture from Royal College of Art in 2017.
Recent exhibitions: “Pitch and Mix,” Southbank Centre, London, 2022, “Di/visible
Re/Public,” M+, Hong Kong, 2022.

AT Ty =JORE— « R—)LE

Steffen Kloster POULSEN

FILBEETHWHEREZHRIFELTW S R—E
ViE. FRENEFO By v] LEL
BIERP L0 ENIOEBEE T 20184
DFTEBRICE M E YT —F « 7ud=sh
iToTwEd, SEIFHEMFBAEIIMZT B
SEEY - SUEBYRITE 2T B UCOURE R E )Y —
FLELT, SROBIELRIT TOIHMEREE
ORBOBAERFEEL. 70V 7 M) TP
TVWEET,

Working primarily with photography, Poulsen
has been conducting a research project focusing
on Tokyo’s Shinjuku Station since 2018, in-
spired by Akasegawa Genpei's “Hyperart Thom-
asson” and the recording methods of the Street
Observation Society. Based on field research,
this time Poulsen also focuses on the historical
and cultural aspects through archival research
on Shinjuku Station and its vicinity. He records
the area undergoing further development now
in order to add depth to his project.

WIERIR]  Residency Period——2023.1.10-3.28

PROFILE:

90ETAIAT X (Fr=—0) FEN, F—T7A(Fv<—7) ZHRITED,
20234 EaRUN=F Y RFET (HAW ). HDKValand - Academy of Art
and Design %% (5H), XZ%BEESIC [Hyper] (Museum Ovartaci, +—73%,
2018) % &,

Born in Thisted (Denmark) in 1990. Lives and works in Aarhus (Denmark). Grad-
uated with an MA from University of Copenhagen (Japan Studies) in 2023 and a

BFA from HDK-Valand - Academy of Art and Design, University of Gothenburg
(Photography). Recent exhibition: “Hyper,” Museum Ovartaci, Aarhus, 2018.

BBk : Bestles Fond
Support: Bestles Fond
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Fr< e+ /UxO
Txema NOVELO

A%V aHBOWEEE  Yeold, MARKL
BAXYADT AT A X OERFoTWzZ
LIZEBL. MAD19674EIZA X v ay T4 TEE
E (BHH OMEE) W Izow T —
FLELIZ, BERDBFIBELTW A yaoki+
WRZG [Emol] & (CRIFOE) Wizd
B[R % ORANES L DBRMET B 200l
L, SHBEBEETEOME 70 Y7 MIED
A FUTZ,

Inspired by the fact that Okamoto Taro was
interested in Aztec civilization in Mexico, Mex-
ican filmmaker Novelo researched the time that
Okamoto spent in Mexico City in 1967 paint-
ing his masterpiece mural 7he Myth of Tomorrow.
Novelo sought for a connection between the
Mexican clay folk sculpture called “The Tree
of Life” in Okamoto’s collection to Okamoto’s
monumental sculpture of the same name within
the Tower of the Sun as a starting point for his
upcoming film project.

TATS « Ty « ")V TxY
Davy VAN GERVEN

T7v e AVTz VL, SESERHEBOEET
FAVEFENRT2IED, /77 74—DFFEE
WAV ARV — v a v Z2HELTWE S, BE
LB, S THEL NI BRLEEC/NER
DM TAL AP HIELE, $1 208
HFEPRFEL L ERITOVWTY Y —FLEL
720 512, BERD7=IXLITHNIETEZIH
R OBE&—v (NEEER, BT L)
EEEDELTZ,

Van Gerven has worked on stage design for
various theater disciplines, as well as creating
installations using the approach of scenography.
He researched the spatial workings and con-
struction methods for sets and props of Noh,
Kabuki and Bunraku, as well as their historical
development and origins in ritual. Furthermore,
he investigated the binary thinking patterns
(human vs. nature, self vs. other) inherent in
Japanese animism.

WIEHIM  Residency Period——— 2023.1.11-3.10

PROFILE:

19824F A% vatki g, A%y T & PLRUTES), 20184F Le Fresnoy 8 T (Bt
o FELIEBT [Vestiare 9 Videobox] (Le Carreau du Temple, /<Y, 2019).
[SICF 20 (SPIRAL, Hi. 2019) %k,

Born in Mexico in 1982. Lives and works in Mexico City. Graduated with an
MA in Film from Le Fresnoy in 2018. Recent activities: “Vestiare 9 Videobox,” Le
Carreau du Temple, Paris, 2019, “SICF 20,” SPIRAL, Tokyo, 2019.

WIEMIR]  Residency Period—— 2023.1.11-3.31

WE DI DAVETI 747 LRED/INEE
Interactive Noh prop for self-reflection

PROFILE:

19894FE < =AM e (A7 vK) EFh, ~—AM e bEHLAIZIED), 20174E<—
AN MEBIT A7 I—18T . EXEESIC [Litanie van een Terugkeer] (De
Fabriek, 7Y ME—7=> X7V 2022) %k,

Born in Maastricht (The Netherlands) in 1989. Lives and works in Maastricht.
Graduated with an MA from Toneelacademie Maastricht in 2017. Recent exhibi-
tions: “Litanie van een Terugkeer,” De Fabriek, Eindhoven, The Netherlands, 2022,
“Limburgse Horizon,” Het Geluid, Maastricht, 2021, “Woyzeck,” Staatstheater,
Stuttgart, Germany, 2020.

BIB% ¢ Creative Industries Fund NL
Support: Creative Industries Fund NL

CiR: Research Residency Program

W= s FNR DRBHORVZEN] BRES
Rubén D’Hers, Installation view at “From a Dusky Canal to the Pale Blue Sky”




TV T—BR— « AV « VIT VR « Tl 50,/ BHHES

Creator-in-Residence Program / Creators

- Fﬁﬁi?ﬁ?% Vasa 725 Exchange Residency Program

{}ﬁfa‘j]‘) I —AX— Japan-based Creators sent abroad

[TOKYO-BASEL] [TOKYO-EDINBURGH]
HIFEZ53%  HAYASAKI Manami  MEJE AT UMEHARA Maki
2022.4.4-6.29 2022.4.8-6.29
[TOKYO-BRUSSELS] [TOKYO-HELSINKI]

JEEYAt  WATANABE Takuya ¥iH: EE ARAI Takashi

2022.7.9-2023.1.4 2022.9.7-12.5

j’jnjﬂ'%ﬁ ) —A&— Invited Creators from abroad

[BASEL-TOKYO]
V747 ¢« K a— Sofia DURRIEU
2022.5.12-7.26

HAIS— « Jy—FJ4k  Kaspar LUDWIG
2023.1.6-3.28

[BERLIN-TOKYO]
IV « KwwZ « 77  Minh Duc PHAM
2022.9.7-11.30

[BRUSSELS-TOKYO]
T XY—R « Uy « )SUAA  Annclies VAN PARYS
2022.6.1-7.29

$F « Y A7 7/ Sarah WESTPHAL
2022.9.7-11.26

[EDINBURGH- TOKYO]
FEL « WAR « VA7 Adam LEWIS JACOB
2022.5.31-8.17

HEHEMEES  Partner Institutions

T « EVTFUTN (RALR, S—LNL) | W)V (RA4Y, o))
TA— VA, NV — « TITVEABYF (RVFX— TVaven) | =74
YNNG  AANT F o=+ T=0¥ay T (Rav kI VR, TTF4VNT)
HIAP [~V v « A¥Z—F¥aFn - 7—F4 Ak FTuZ o8], 74
VIVRXACEAE (F4v VR, ANV VX)) | BVR— e IT—0 Ry .
7YYV (BFE TR [V A=L]) | BPe—bv e 7—
TAAR « Thvw P, T—=T4 Ak« A - VOTFT VAR (BB, A0

Atelier Mondial (Basel, Switzerland) | The City of Berlin (Berlin, Germany)
WIELS, Government of Flanders (Brussels, Belgium) | Edinburgh Sculpture
Workshop (Edinburgh, Scotland) | HIAP [Helsinki International Artist Pro-
gramme], The Finnish Cultural Foundation (Helsinki, Finland) | Centre
Clark, Conseil des arts et des lettres du Québec (Quebec [Montreal],

Canada | Treasure Hill Artist Village, Artist-in-Residence Taipei (Taipei, Taiwan)
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[TOKYO-QUEBEC]
B3B8 F KOKUBUN Yuko
2022.4.3-6.27

[TOKYO-TAIPEI]

& H B OHTA Haruka
2022.10.10-12.23

[HELSINKI-TOKYO]
)X—3 o« HAa¥2 Parsa KAMEHKHOSH
2022.9.6-11.30

VT TV 1+ AVAV=ZI&MARA + A » FAT4FY)
Myriagon (Ki NURMENNIEMI & Tuomas A. LAITINEN)
2022.9.26-11.29

[QUEBEC-TOKYO]
XA ¢« 7)VFOY  Kim WALDRON
2022.5.13-7.28

TIVVRTTAT « R9TvI—
Frances Adair MCKENZIE
2022.5.24-7.29

[TAIPE-TOKYO]
FrY e YUY (£7) Sera Yu-Wen CHEN
2022.4.25-7.22

% | bejpm=m

il EDINBURGH
/(& ft'a?;}?ggin GSCULPTURE
WORKSHOP
*O\TFUU‘?/ =
zZ 2 Finnish Cultural h I a
< - Foundation mmleClmm ®
o) S
575 O
A'R
des arts.
@ S Gatbec Artist i}

in
Residence

Taipei
BN 71ipi ARTISTVILLAGE | TREASUREHILL
."' AiEmpEHH | ERmE

Creator-in-Residence Program / Creators

W) ==X BB a7 I 5

International Creator Residency Program

R)VKTY » 7% Bertrand FLANET
2022.5.9-7.29

LAY — « ZZV Y Tracey SNELLING
2022.5.9-7.29

Zakkubalan (75—« =L &2 Fi)
Zakkubalan (Albert THOLEN & SORA Neo)

2022.9.6-11.30

EWZ7) z—x2—fHERIR 707 70

TyxTVa « A7 77V AX  Grzegorz STEFANSKI
2023.1.5-3.31

ZAT— « I)N—  Tyler COBURN
2023.1.10-3.31

T—E YW VAR —K (RAFHZ » V%a7 U—=7 VX + ¥a7)
LarbitsSisters (Bénédicte JACOBS & Laure-Anne JACOBS)
2023.1.10-3.31

Local Creator Residency Program

E)IEEZ  ASHIKAWA Mizuki
2022.6.1-7.29

=L« EBREEHER 707 7 1

Institutional Recommendation Program

VY —=F « VITVR « Tul Ih

Research Residency Program

JV—RY o TIVA
Rubén D’HERS
2022.6.1-7.29

TYF e RJU=R + TUX « VfTX
Anna Bernice DELOS REYES
2022.7.4-7.17

DTA W7 7—
Kathi HOFER

2023.1.17-2.7

Fav - IVRY

JUNG Yeondoo
2023.1.23-2.20

TINRYN e DUTHY
Prapat JIWARANGSAN
2023.2.14-3.15

IVIN eV —
Michel HUNEAULT
2023.3.14-3.31

Yz —LX « 2a74—)VF
James SCHOFIELD
2022.9.5-10.16

VY e VvV
CHAO Jiaxing
2022.9.5-11.28

NRFah « T)VIFVR
Begiim ERCIYAS
2022.9.23-11.22

TAY « RVFNT—)
Rhine BERNARDINO
2023.1.5-3.27

AT Tz =J0RXE— « K=k
Steffen Kloster POULSEN
2023.1.10-3.28

Fz< + /V=zO
Txema NOVELO

2023.1.11-3.10

FATY « T7Y « ~"VTYV
Davy VAN GERVEN
2023.1.11-3.31
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F—=T" « RZIF
2022-2023

OPEN STUDIO 2022-2023

F=TY ¢« AZVATIE, T—b THI BHE, X2
L=y avi WS AER S B IR T o R F o
Vz—&—H, TOKASVYF vy —TfF o7z HI1ER
VY —FEB O T uk A%, vIT VAR ORI H
D3IAMTER « ABLET, WEI)Z—X—ih—
IR TH =<V REAT oI F D, WIEF OIREIR B
FAERDREZAIZONWTRARY 7 DS H RZE TN T
XYV 7 —RBIELELI., IRBHEFERE
PRENTEREY7—% [ZEERREELE S0 I)
OWFSMESEHBOEREREZBLC, VYT VAR
HEEEMLELI,

The OPEN STUDIO program is held over a 3-day
period in the last month of residency by creators
from around the world engaged in creative activities
at TOKAS Residency. In the OPEN STUDIO peri-
od, the results of their activities are exhibited, and
their creation processes introduced to the public.
The residing creators themselves give talks about
their works and occasionally performances, and
TOKAS staff give gallery tours for visitors explaining
in Japanese the contents of the creator activities and
the points of interest in the works on display. There
are also tours of the residence facilities and introduc
tions of the residency programs, including displays
of information about our partner institutions
involved in the Exchange Residency Program.

091

F—=T « RZY#2022-2023/7H
OPEN STUDIO 2022-2023/ July

2022.7.15-7.17

MAY— « ARV VT
Tracey SNELLING

NR)WVKRTY « TI%
Bertrand FLANET

B 62
ASHIKAWA Mizuki

Fzv o 2y (£F)
Sera Yu Wen CHEN

CWARIJI2 s

Kim WALDRON

TIVIRCTTAT « 9T vI—
Frances Adair MCKENZIE

V747 + Fa—
Sofia DURRIEU

TEL « WAR » Dz AT
Adam LEWIS JACOB

TRA)—=R « Ty o )SUAR
Annelies VAN PARYS

TYF e NUU=X + TUX » VTR
Anna Bernice DELOS REYES

BIEANU S 1 7.16&7.17 [WHEZ)Z—42—2k 57
7.16&7.17 [¥v7)—Y7—]

Events: 7.16&7.17 “Talks by Residing Creators”
7.16&7.17 “Gallery Tour”

OPEN STUDIO 2022-2023

F—=7v « RZY#2022-2023/114
OPEN STUDIO 2022-2023/ November

2022.11.11-11.13

Zakkubalan Gwvs—t « b—vy & 22 Fi)
Zakkubalan (Albert THOLEN & SORA Neo)

INT TV Gt s AVAV=ZI&IWATR - A+ FATFARY)
Myriagon (Ki NURMENNIEMI & Tuomas A. LAITINEN)

JN—H e P RAaAVa
Parsa KAMEHKHOSH
IV s RywZ « T7 A
Minh Duc PHAM

BT e Y ANT 7V

Sarah WESTPHAL

NR¥al « T)NVYYR
Begtim ERCIYAS

DA RIS b e

CHAO Jiaxing

Vr—LX « AAT74—)VR*
James SCHOFIELD*

*BROA  Exhibit Only

B A b 1112&11.13 [WHEZ) ==& —I12kbh—7]
1L12&11.13 [¥¥5)—Y7—]

Events: 11.12&11.13 “Talks by Residing Creators”
11.12&11.13 “Gallery Tour”

F—=F « REZY#2022-2023/3 A
OPEN STUDIO 2022-2023/ March

2023.3.17-3.19
o

e | W E
ﬁﬁ!‘?%ﬂmw
ke

JyxdVa « AT T7VA¥
Grzegorz STEFANSKI

RAT— o O)N—Y
Tyler COBURN
T—EYYV VAR —X
LarbitsSisters

HAIS— « —+Txk
Kaspar LUDWIG

—

TAY e NVFNVTA—/

Rhine BERNARDINO

AT 7LV =JURR— * K=Vt
Steffen Kloster POULSEN

Fr< e+ /Yzo®
Txema NOVELO*

TATY « T7Y o NV Tz
Davy VAN GERVEN

*JBRD#  Exhibit Only

B#EA <Y 1 3.17&3.19 [HHEZ ) ==X =12k B8 75— <V R
HE 2 24T — - an— BB i (378 —4-), 3.18&3.19 [
E7)=—2—2k3b—2] 3.18&3.19 [¥%7)—v7—|
Events: 3.17&3.19 “Performances by Residing Creator,”

Performer: Tyler COBURN and NAGANUMA Wataru (Collaborator),
3.18&3.19 “Talks by Residing Creators”, 3.18&3.19 “Gallery Tour”
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Xal—X—FBESur/ I « fuy  NEHE

Curator Residency Pilot Program

2022.10.4&10.12

20234 E D LRIE TS [Xav—4—RES
urI5] OFEERBIZMIT T, Falb—K—
DVz—LX « Za74—NEH, TOKASH
BRI T—X— DA (OPEN SITE6).
ENGZEE (TOKAS-Emerging 2022) ~DR—
F74VF  vEa—FEL, FERCHIfEI
DWTHEHME LAV RIMERD E LT, FTz,
AAT74—=)VRIZEBAXYVADT — by —VIT
B923= - LoFv—%BfEL. HETOYY—
FARERZLHL, BT —+HFITS
WCHBLELT,

In preparation for the Curator Residency
Program that will commence from 2023,
curator James Schofield conducted portfolio
reviews of TOKAS program participants Yang
Ikumi (OPEN SITE 6), and Togashi Tatsuhiko
(TOKAS-Emerging 2022) and got to know
them better through discussions with them
about their works and creative activities.
Schofield also conducted a mini-lecture about
the British art scene, and by including his
own experiences of doing research in Tokyo,

he shared views on the local art situation.

285 TOKASVOF Yy — BfiFal—F— @ Ix—hX « Ra74—F B=h7x)7 « VE2—BIF @ 45 WA, BEFRES
Venue: TOKAS Residency Participating Curator: James SCHOFIELD  Participants of Portfolio Review: YANG ITkumi, TOGASHI Tatsuhiko

093 Curator Residency Pilot Program




FN—Fg—7 V7Y RAR—ZAVIT V22022 REKEE
TOKAS Creator-in-Residence 2022 Exhibition

IKEE D HFNZEA
From a Dusky Canal to the Pale Blue Sky

ZPER  Artists

HH-K X4  KURODA Daisuke

B B MAETANI Kai
JU—+RY/ + TJUR  Rubén D'HERS

EAREE— KAMIMURA Yoichi

< Date

2022.7.9-8.14

WIEBWERAY T4 - VITVADBRREHR
IuFROFLWAEERER A HH E L -7220214E 1. BEIEM RITb)FIELTW: TOKASVYFVR « Furs
LERZICERLELT., AEIR, 20214EEIZTOKAS VYT Y ¥ —Ra vy v X CIRIEFIVEL T2 7 — T4 AR E V) v
DOFYIAY « VITYRIZBINLI T —TA AN DFHG DRRRFERE UTEMLEL T2,

MRS S N T R & A TN B3 2 TOKAS L Y7y ¥ —COMIERY S —F &, ARLEFHIL ZH5H
RLHUELLIVE TN TSRO ZERBESZNZ N OERPLEBLES ., ZRoBNERELBET5IZoEET
EBLIIEHLELT,

Presentation of the results of work in residency and online residency

In 2021, a year in which lifestyle changes accommodating the COVID-19 pandemic became the norm, the TOKAS
Residency Programs were gradually resumed, which had previously been suspended for more than a year. The 2022
Exhibition presented the results of work by a total of four artists: including those who worked in residency at TOKAS
Residency or resided and produced works in Helsinki during the 2021 year, as well as a residency artist who participated
online from Berlin.

The works on display reflected influences of the locales where they were created, be it the TOKAS Residency, located
adjacent to the Metropolitan Expressway constructed in post-war Japan and an artificial river, or the detail-oriented
Scandinavian lifestyle and its harmonization with nature, and the exhibition spaces were arranged to enable visitors to
experience these nuances as they moved from one work to the next.

£ TOKAS A5
BIEANY S 179 [7—T4Ab - b=7] W BEKRRY, ENFE— 723 [7—794Ab - b=2] W : 514 B, v—~> - TR

Venue: TOKAS Hongo
Events: 7.9 “Artist Talk” KURODA Daisuke, KAMIMURA Yoichi 7.23 “Artist Talk” MAETANI Kai, Rubén D’HERS
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Kuroda, who has been researching the
unique history of sculpture in Japan

for many years, focused on a postwar
plan to create a statue of US General
Douglas MacArthur. For this exhibition,
Kuroda created a video installation in
which he solely acted out the roles of
famous sculptors of the time, who were
portrayed as animals, including a dog,

a cat, and a horse while also presenting
soliloquies, as well as a fictitious online
meeting. A studio of some artist is recre-
ated behind the projection screen, which
is an evocation of the time Kuroda spent
in relative seclusion during his residency
in Tokyo during the pandemic.

PROFILE:
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. [DOMANI - FiH &)

RIFPEAT, HHE) 7

Born in Kyoto in 1982. Lives and works in Kansai
(western ). Earned his PhD from Hiroshima
City Un of Arts in 2013. Recent exhibi-
tions: from the lake bottom,” Nara Prefecture
Histo! and Artistic Culture Complex, 2023,
“DOMANI: The Arts of Tomorrow,” The Na-
tional Art Center, Tokyo, 2022, “Aichi Triennale
2022,” Aoki-Seitoujyo, Tokoname.

20214EEEIRNZY =— X — IR 7 0 s 7820

Participated in Local Creator Residency Program 2021
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MAETANI Kai

JU—RY ¢ T)VA  Rubén D’HERS
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Maetani is an artist interested in the
relationship between his own existence
and places. Based on the concept of
imagining the possibility that he himself
is being seen by the scenery around him,
he photographs both his own body and
the scenery recorded by the camera as
subjects. In this exhibition, Maetani
presented video and photographic works
that project and superimpose on his
body images of the scenery around Lake
Biwa, where he was based until 2022.

PROFILE:

19884E IR IR A F 1, FHER)INR 2 AIZTEED,
20134 FEBIE TG 24T K 2 R BE =M Fe Ab R
BERET, EURIERIT [Scape] (FINCH
ARTS, BU#B. 2022). [tlisuplex [~
Salt of the Blood]] (LEESAYA. ¥, 2021).
[HH D #E,/ The Analogical Mirrors| ([LiH
suplex, #H. 2020) &,

Born in Ehime in 1988. Lives and works in
Kanagawa. Graduated with an MFA from Kyoto
University of Art and Design in 2013. Recent
exhibitions: “Scape,” FINCH ARTS, Kyoto, 2022,
“Yamanaka Suplex ‘Salt of the Blood’,” LEESAYA,
Tokyo, 2021, “The Analogical Mirrors,” Yamanaka
Suplex, Shiga, 2020.

2021FEYV Y —F » VYT VA - FurIRBN
Paricipated in Research Residency Program 2021
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During his online residency, sound artist
D’Hers, focused on the faint operating
sounds emitted by home appliances such
as refrigerators and air conditioners, as
well as other such daily necessities, while
also employing devices to amplify their
sounds and make them visually apparent.
He also attempted to address the silent
space at the moment when these sounds
stop, and the sounds that our brains
unconsciously supplemented in their
absence. In this exhibition, in parallel
with the creation of these devices, he
also presented for the first time a sound
installation that included paintings.

PROFILE:

19804E 4 7 A AEE N _NV) Y Z YIRS,
20164F < V) ¥ AR K ZBEE T (Sound
Studies), F LB LIZ [A Garden of Forking
Paths - Finale 4 (MaerzMusik)] (SAVVY Con-
temporary, ~VY>, 2022), [Plural Domains]
(Harn Museum of Art, #A Y XE N, TRV,
2021) % &,

Born in Caracas in 1980. Lives and works in
Berlin. Graduated with an MA in Sound Studies
from University of the Arts Berlin in 2016. Recent
exhibitions: “A Garden of Forking Paths - Finale
4 (MaerzMusik),” SAVVY Contemporary, Berlin,
2022, “Plural Domains,” Harn Museum of Art,
Gainesville, United States, 2021.

20214 EHZRIMBEHE T 0T T4 (")) B0
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Participated in Berlin-Tokyo Exchange Residency Program 2021 *Online Residency

Partner Institution: The City of Berlin (Germany)
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Kamimura is an artist who investigates a
wide range of sites in search of new views
of the environment. In this exhibition,
he presented a majestic sound installation
based on sounds collected from field
recordings of frozen rivers in the Arctic
Circle as well as the sounds and music
played in churches, etc. The research

he did on traces of bedrock in ancient
glaciers in Finland and living in its
archipelagos, had connected to memories
of ice floes in the Sea of Okhotsk. Also,
drawings, light works, plants, stones etc.,
were displayed, inviting the viewer into

a pale pink light inspired by the Finnish
sky.

PROFILE:

9R2FEFREREZ . TEREHRFITES,
20104F BB BT R 2E R A B LM RRME T o
E4TEENIZ [Ambient November] (Space
Odyssey. V4 ¥ v £ 2, 2022). [LA RADIO
DU VIVANT] (75> R[E 7 H R R E7AE -

S FEYE, 2022). [From Seeing to Acting]
(Looiersgracht 60, 7AATNVAL, 2021) L&,

Born in Chiba in 1982. Lives and works in Chiba.
Graduated with an MFA from Tokyo University
of the Arts in 2010. Recent activities: “Ambient
November,” Space Odyssey, Reykjavik, 2022,

“LA RADIO DU VIVANT, ” Jardin des Plantes,
National Museum of Natural History, Paris,
2022, “From Seeing to Acting,” Looiersgracht 60,
Amsterdam, 2021.

20214F. FMZRWMEE T 0T 75 (~vvvE) S0

BEA Y1621 [T AN » b=2] &5 74 TV Fevi—

HRHEEES © HIAP [~y v X « f¥R—F Y5V « T—F4 A « 707 I0], 74v 7V RXALIE] (747 7V F, ~ vy o)
Participated in Tokyo-Helsinki Exchange Residency Program 2021

Event: 6.21 “Artist Talk” Venue: Finnish Institute in Japan
Partner Institutions: HIAP [Helsinki International Artist Programme] , Finnish Cultural Foundation (Helsinki, Finland)
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Himotoku:

The Opening Blossoms of

an Unraveling World

SHYER  Artists
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F&AN {—.  HASHIMOTO Jin
J— o F—ay (B2Z2%) LU Chhyun

e A ‘7 ‘7 VAW (}—J _bﬁéz) CHOU Wuhan

2 Date

2022.8.27-10.10
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Venue: TOKAS Hongo

Event: 8.28 “Artist Talk”

Cooperation: Taipei Artist Village

Support: Taipei Economic and Cultural Representative Office in Japan
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Unraveling the history of Japan and Taiwan, and the respective environments

The TOKAS Project is dedicated to promoting
international exchange and strives to encourage
thought about various themes such as art and
society from a multicultural perspective. In fiscal
2022, to commemorate the 15th anniversary of
the partnership between TOKAS and the Taipei
Artist Village (TAV), an exhibition was held with
five artists from Japan and Taiwan participating.
The artists each had their residencies at differ-
ent times, and they worked on different themes.
However, there was clear awareness of a sense that
the history of Japan and Taiwan and the various
ways the two countries have been involved with
each other has permeated society and uncon-
sciously become absorbed into the people’s lives,
and that the current state, which encompasses all
the temporary divisions and boundaries that arise
in the surrounding environment as seen from the

EARGEN:YPe-P a4 E A Z i Sk
For further details, see the exhibition cat 110; on the TOKAS website.

perspective of each individual, will in some way
shape the future. These artists consciously picked
up on realities that are often overlooked because
of their universal nature, and then give expression
to their perceptions using their own methods.

During the exhibition, in addition to talks by
the artists, there was a talk event held on the
theme of Wansei, Japanese who were born in
Taiwan during the period of Japan rule and lived
there when they were young.

Also, a commemorative exhibition titled
“Messengers” was held at TAV prior to this exhi-
bition, and as part of it “The Letter Project” was
conducted, in which artists who have participated
in the residency program wrote letters telling of
their memories of both cities. This time, with the
cooperation of TAV, we reconstructed and intro-
duced the project in this exhibition.
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LU Chih-Yun
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CHEN I-Hsuen

PROFILE:

19844E HAL N, BFEEILAITEE), 20184E B BT K&K
FREEM eI LR E T, TUBERIC (Vv—— F—avEE)
(FVY7 « 7970 bis, BHL 2019) % &,

Born in Japan in 1984. Lives and works in Tokyo. Earned her PhD
from Tokyo University of the Arts in 2018. Recent exhibition:
“LU Chih-Yun,” Galleria Grafica Bis, Tokyo, 2019.

vav c yNy (FAER#H)

CHOU Wuhan

PROFILE:

19874FE A F i, BAEMAUTTEEY, 20144F 0> Fy - XbaRY &Y
KEGREERME T, TUBESIC [HELAEE] (REERE
MRS, 2022) [HATRR] OKAREMT. At 2021 ZE,

105

Born in 1987. Lives and works in Taipei. Graduated with an MA in
Architecture from London Metropolitan University in 2014. Recent
exhibitions: “The Old Trail and the Drum Pavilion,” Taipei Artist

Village, 2022, “Sense of Site-specific,” Waley Art Gallery, Taipei, 2021.

Himotoku: The Opening Blossoms of an Unraveling World

(YT7b 247> F4—>) 2020  Soft Quarantine, 2020
PROFILE:
1982 Bt E v, BALEIAITES), 2012E 7T v b » AV 274
Fa—NEEERET, FUEEXIT [Commissioned] (B AR,
Bt 2019), [BAE=>F—v| (BACTHILEMEE, 2016) L&

Born in Taipei in 1982. Lives and works in Taipei. Graduated with an
MFA in Photography from Pratt Institute, New York in 2012. Recent
exhibitions: “Commissioned,” Honggah Museum, Taipei, 2019, “Taipei
Biennial,” Taipei Fine Arts Museum, 2016.
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HASHIMOTO Jin

PROFILE:

1984 EIRE T, IWEREBHRITTEE, 20144 F BRI AE
TEMBEMREE T, ELRERIT [VIRTUS] (& MEN'S
TOKYO tagboat gallery, 2021). [Memory Code] (ZBARAEICEEE
e, /it 2020) %L,

Born in Saitama in 1984. Lives and works in Saitama. Graduated with
an MFA in Crafts in Metal Smithing from the Tokyo University of
the Arts in 2014. Recent exhibitions: “VIRTUS,” HANKYU MEN’S
TOKYO tagboat gallery, 2021, “Memory Code,” KUO MU SHENG
FOUNDATION, Taipei, 2020.
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Talk Event
HASHIMOTO Jin X CHOU Wuhan

2022.10.9
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For this exhibition, Hashimoto Jin and Chou Wuhan, who met by chance because they both happened to be doing
research on the architecture of a building from the period of Japanese rule of Taiwan while there for their residencies,
prepared works related to the “History of Wansei,” which was the central theme of exhibition. They were joined by

Mr. Shozawa Jun, an education scholar who studies the oral history of Taiwan, and Mr. Matsuda Yoshitaka, a journalist
who has been covering the relationship between Okinawa and Taiwan for many years. This resulted in an exhibition
providing diverse views of the Japan-Taiwan relationship from various perspectives.

GUAIRLEE 5Teb, ZHRTETHERERLHUTIXED?) 2022 2% TOKASHAS 72k @ Fi H GEFH), BERE (Yv—F)Ab)
If I mention a tree, what color do you think it should bes, 2022 Venue: TOKAS Hongo  Guest: SHOZAWA Jun (Pedagogue), MATSUDA Yoshitaka (Journalist)
PROFILE:
19914EEE (B¥8) i, BALEIRITIEE), 20194 v 4 T 4T Born in Hualien (Taiwan) in 1991. Lives and works in Taipei. Graduated
FEMBEM AR T M. EXRBERIT [Scenery in Mock-up) with an MFA from the School of the Art Institute of Chicago in 2019.
(REEEIRAE. Bt 2021) 72& Recent exhibition: “Scenery in Mock-up,” Kuandu Museum of Fine Art,

Taipei, 2021. ({_—E“{%J

—TAV & TOKAS 1584tz

Messengers:

TAV&TOKAS 15th Anniversary Commemorative
Exhibition

2022.6.25-7.24 S —

“Letter Project,” installation view at TOKAS Hongo

TOKAS TORRRITHHIT, TAVTHI SRV HMESN, HBEOT — T AMMEREZRERLELIZ, o, RREITIE,
INFETTOKASETAVOV DT VR « 70l FHIIBINLTT — T4 ANEDNE B OBV EH o7 [VE— - 7av=sH]
BER, ZO7uv=sME, TAVOHHDbE [OdEl] BTOEMBRLUTHEMLELT,

Prior to the exhibition at TOKAS, a commemorative exhibition was also held at TAV, where Japanese and Taiwanese
artists exhibited their works. The exhibition also featured The Letter Project in which artists who have participated in
TOKAS and TAV’s residency programs wrote letters about their memories. This project was also reconstructed and
introduced in the Himotoku: The Opening Blossoms of an Unraveling World exhibition with the cooperation of TAV.
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Venue: Barry Room, Taipei Artist Village

Artists: ARAKAWA Soya~+ABE Nyubo, CHANG Yung-Ta, HANASAKI Kaya, NAKASHIMA Kayako + LEE Te-Mao
Exhibition Consultant: WU Dar-Kuen

Organizer: Taipei Artist Village
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R SEIE KAN Mika
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Excitation of Narratives (EoIN)
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Part 2
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Ad Mornings
72{AH LA  TAKUMICHAN

EAMEHR  SHIMURA Nobuhiro

2 Date

Louise Rouse & Agustin Spinetto

Part 1

2022.10.22-11.27

Part 2

2022.12.10-2023.1.22
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Creation spaces for exploring unprecedented forms of expression

With the aim of building a platform to bring
together all kinds of expressive activities, this
open-call program was launched in 2016.

For the seventh holding of OPEN SITE, in
2022, a total of 135 applications were received,
and from them five projects were selected in
the Exhibition category: those by Kan Mika,
Yonezawa Shu, Excitation of Narratives (EoN),
Kobayashi Muku, and Louise Rouse & Agustin
Spinetto; two projects were selected for the perfor-
mance category, one by Maeda Kasumi + Toyoshima
Sayaka and another by TAKUMICHAN; and
two projects were chosen for the dot category,
one each by Sato Ayako and Takamatsu Kasumi.
In addition, two projects were chosen by the
TOKAS recommendation program, including an
exhibition by Ad Mornings and a workshop by
Shimura Nobuhiro, bringing the total to 11 proj-
ects. Perhaps reflecting the fact that restrictions
on activities due to the COVID-19 pandemic are

being lifted, attempts to look at the relationship
between oneself and others from new perspectives,
and attempts to create things on the borderline
between the real world and virtual space brought
more practical and multifaceted perspectives to
the activities than those seen by creators until
then. In addition, in the Exhibition category
projects, independent events such as artist talks
and workshops were held by the project partici-
pants, and by actively interacting with the viewers,
they continued to disseminate “creation spaces
that explored unprecedented forms of expression”
and deepened the relationship between artists and
society. In addition, as part of the artist support
efforts from 2022, catalogs documenting the exhi-
bition were created. By utilizing these materials as
an archive of the artists, the experimental cre-
ations undertaken in OPEN SITE 7 aim to further
expand the scope of future creative activities of
the artists and open the door to new challenges.

FEER L IMEER (blanClass 7v74—), BF £ (NTTAv&—a3a=r—vav « kv&— [ICC] EFE¥=ER)
P 2 (ERRENLRSE HEEUR | E%). EBEMAC (b—%a—7 —Y7 Y FAR—R 7ur 5794V 78 —)

BIELANVE 11022 [Part 1 =7=>7 « b= ] FAb DR, FA =

12.10 [Part 2 #—7=>7 « b—=2| FAb : B £, IEEHAT
Venue: TOKAS Hongo
Jury members: KOBAYASHI Haruo (Director, blanClass), HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [I[CC])

HIRAKURA Kei (Associate professor, Yokohama National University | Aesthetics), KONDO Yuki (Program Director, Tokyo Arts and Space)
Events: 10.22 “Part 1 Opening Talk” Guest: KOBAYASHI Haruo, HIRAKURA Kei BRATE D WL, FAEal %V T I/ bEDTH °

12.10 “Part 2 Opening Talk” Guest: HATANAKA Minoru, KONDO Yuki For further details concerning the exhibitions, see each catalog on the TOKAS website.
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Born in Kanagawa in 1988. Lives and works in Chiba. Using dolls, photographs, and optical devices, she questions the “boundary between human
and non-human,” mainly with reference to 19th century culture. Recent exhibitions: “The 15th shiseido art egg Mika Kan: Virtual Lie or Virtual Lie,”
Shiseido Gallery, Tokyo, 2021, “BankART U35 Mika Kan Solo Exhibition,” BankART KAIKO, Yokohama, 2021. Recent awards: “Ikuo Hirayama
culture and the art award,” 2020, “Nomura Art Prize,” Nomura Foundation, 2020.

BV b 11112 [h=2 AV E] FAb L SFERE—ES UGS
Event: 11.12 “Talk Event” Guest: HIRANO Keiichiro (Novelist)
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HATANAKA Minoru Chief Curator, NTT InterCommunication Center [ICC] REVIEW

If I think about it as myself, a large number of the images we
have become accustomed to seeing of ourselves is because of
the spread of Internet distribution. In some cases, things that
are posted on the Internet go on to be archived and become
accessible or broadcast on the Net. Before this, many people
even disliked seeing images of themselves. Of course, I would
normally be looking at my face in the mirror every day, but it
could be said that this is a process of me looking at my own
self in the mirror in a way that I can be myself. And in that
sense, it is a sort of ritualistic time with myself.

In Kan Mika’s exhibition “Through the Selfie” from the
introductory You are in a place that you don’t know, you are
made to come face to face with yourself in a “non-existent
place.” In this system, two images, namely a landscape
generated by Al and the exhibition viewer being filmed on
the spot, are superimposed and projected on a transparent
screen for compositing characters generated by computer
graphics, in order to create an image on the exhibition stage.
As the title suggests, the exhibition space becomes a mirror
space, in which you appear as if in a portrait or work of art
that moves with you as you go around the exhibition. This
makes us aware that a mirror is something that is defined by
the fact that it reflects an object.

Kan has a series of portraits taken with dolls as her alter
ego. Some of these works, which were presented in the
exhibition “Imaginary Lie” (Shiseido Gallery) show Kan and
her doll in the same photograph in a mirror. We recognize
from these works that either the doll or Kan herself, for exam-

ple, is present (or may not be) in the space when the figure
being photographed by the camera is reflected in the mirror.
In “Through the Selfie” the audience is able to experience
how Kan herself has been the subject of her photographs
taken through mirrors (there is also one work in which her
own puppets appear). When you enter the exhibition space,
you will be aware of your own figure somewhere in the dimly
lit space. In the work Reversal mirror theatre, the image reflected
in the mirror is different from the image you are used to
seeing, because usually a mirror image is reversed left for
right, but by reversing the mirror image once again, you are
confronted with the correct (un-reversed) image of yourself. It
creates the illusion that another you have appeared from
somewhere behind the mirror.

In the “selfie” images that many young people create
today, they show themselves in a background that is meant to
show perhaps an ideal image of themselves, which can in itself
be seen as an act of disguising or hiding themselves. But what
will happen when modern people like these who are accus-
tomed to taking “selfies” as a form of modern mirror, would
instead take pictures of themselves in a space like this

exhibition space?
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Born in Tokyo in 1999. Yonezawa is creating works about the physicality of characters in current digital animation and the mental physicality and emo-
tions possessed by creatures in real space, as well as the atmosphere of the space in which these animations live. Recent exhibitions: “Planet SAMSA,”
Komoto Bookbinding industry site, Tokyo, 2022, “emergencies!,” NTT InterCommunication Center [ICC], Tokyo, 2022. Recent award: “Student CG
Contest,” Campus Genius Award BRONZE, 2021.

B A~ b 1113 [h=2 - A b] 72D 2 B M (HEFS)
Event: 11.13 “Talk Event” Guest: KUROSAKI So (Critic)
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KO BAYASHI Haruo Director, blanClass

Yonezawa Shu is an artist who, in addition to her work on
commercial animated productions also creates her own
animated works and participates in multimedia activities, and
to all these activities she brings a broad vision not only of
character anime creation but also the inner vision of the
scenery that expands out from it.

Yonezawa thinks about the “soul” and its vessel. For
example, if a “soul” dwells in the body and thus becomes a
person, the same thing is happening to the digitally drawn
body, and the body in which the “anima” dwells is alive in
the same way as a person.

Regardless of whether the “soul” of a living thing
disappears when the body dies, or whether it escapes the body
and continues to float in the air, the superposition of what
appears to be a “soul” on various manifestations of culture
—paintings, sculptures, letters, stones, waterfalls, etc— the
result can be shocking or horrifying.

In Western culture, there is a tradition of trying to
establish something like a “soul” in lifelike depictions or in
transcendent forms of expression, while in Eastern cultures
and Japan, full use has been made of devices typified by the
culture of “kata” (forms/patterns) to create something like a
“soul” in the viewer or recipient’s mind.

Japan’s character anime art is one of the furthest
developed extensions of this “kata” culture. By making
extensive use of “limited animation,” Yonezawa has acquired
vocabulary and texture that deviates from the realistic
direction of expression in full anime. A distinctive feature is
the originality of the “in-between” character shapes (nakawari)
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REVIEW

that connect the singular images of the characters. Yonezawa
finds virtually infinite possibilities there.

Yonezawa focuses particularly on the existence of obake
(ghosts). “Obake” is a technique of nakawari “in-between”
character shapes that extremely deforms the character’s body
or part of it, sometimes even departing from the body to give
the character an added sense of dynamism. Yonezawa believes
that even in these distorted, seemingly melted shapes and the
unique skin quality of the “obake,” there is a “soul” separate
from that of the main body.

In the exhibition, creatures depicted in the same way as
“obake” are projected on two screens in a life-filled appearance.
In between, further “nakawar’” shapes are implied, along with
particles of light flying around in diffuse reflections, or like
radio waves, dust, bacteria, viruses, or energy that has
nowhere to go and thus accumulates, “anima” falling from the
screen, real “souls” and so on. The result is an unreal mix of
infinite possibilities expansive as the universe rather than
remaining in the realm of “someone without a face.”

Yonezawa’s application of “in-between” shapes (nakawari)
is not limited to “obake” and character movements. All the ele-
ments that make anime what it is, consisting of lines,
backgrounds, words, voices, music, sounds, in all kinds of
disparate arrangements, are waiting to be relaunched. Further-
more, they may also be trying to “break out” of the anime
space and make up a separate reality, which is also actually
just arranged and not connected. In this way, all of the
elements (including yourselves) are turned into nakawari,
perhaps with the intent of becoming stillness again.
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A project on essay film research launched in 2021 by Isaka Shu, Takeuchi Hitoshi, and Hyun Woomin. Based in Tokyo. Recent activity: “Open Space
2021 New Flatland” Artist Talk “The Generation of Storytelling: Essay Film as a Case Study,” NTT InterCommunication Center[ICC], Tokyo, 2022.
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Event: 11.5 “Artist Talk” Participants: ISAKA Shu, TAKEUCHI Hitoshi, HYUN Woomin
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HIRAKURA Kel Associate professor, Yokohama National University | Aesthetics REVIEW

In their own ways, Hyun Woomin, Isaka Shu, and Takeuchi
Hitoshi are all concerned about their styles of speaking, or
narrative. In the way they make narrative an issue, we see each
artist’s subjectivity or stance in questioning how one lives.
Essay film can be seen as a means of projecting “subjectivity”
directly through images, but this “subjectivity” doesn’t mean
an “inner world,” but rather the style of one’s mind and body
that is formed through encounters with people who are
different and their environments.

Isaka’s Reconnaissance “Tephra” questions the forms of
subjectivity in the most self-referential way. The conversation
between four subjects, “Visionary,” “Reconnaissance,”
“Authority,” and “Celerity” moving between them intersects
around three geological events: the 2021 explosive eruption
of the submarine volcano Fukutoku-Okanoba and the landing
of its pumice, the 2022 submarine eruption of Hunga Tonga
Hunga Ha‘apai and the resulting global shock waves, and the
huge explosion of the Kikai Caldera in prehistoric times and
its remains. It is like a science fiction essay that captures the
chance existence of things beyond human cognition, and at
the same time, it describes the hesitation involved in the
process of creating the work, which is interesting.

Takeuchi photographs the narrative of Okinawan sculptor
Kinjo Minoru. The sculptor gave shape to extreme events; the
collective suicide in Chibichiri Cave in the Battle of Okinawa,
the woman who allegedly injected poison into people there,
her younger brother who doubted it and searched for the
truth, and the destruction of caves. Despite the weighty

themes and the intensity of Kinjo narratives, but the impor-
tance, the fragility and the interest of the work lies in the fact
that by giving his work the title Journey of Self-<care, Takeuchi
positions them as works involving his own “self-care.”
Takeuchi’s own self-care is not directly reflected in the film.
The film ends with the sculptor’s assertion of “My conclu-
sion.” But it seems that the actual theme is Takeuchi’s
physical and mental turmoil in the face of the strength of this
affirmation.

Hyun’s JEJU is a work in progress. Rather than focusing
on the terrible aspects of the history of Jeju Island, including
the April 3rd Incident, which involves his personal roots that
he actually knows nothing about, he focuses on interviewing
people who have moved in and out of the island in the past
five years. At the beginning, he says, “It’s still too early for
showing images,” and by saying so, he shows his own
aesthetic and ethical attitude toward dealing with them.
However, rather than simply conveying the universal loneli-
ness of migrants, the voices telling of the lives of new
migrants conveyed through sound and subtitles, a feeling of
shared experience is created. However, a distance remains that
makes it impossible to fully associate with their feelings. Here
we feel Hyun’s own way of life that seeks an appropriate
distance from others.
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Sounds from Liminal Towns

2022.12.10-2023.1.22

PROFILE:

ARIRYFEEL, ZRENEMEFEEMELTODINVA—X « FYRETTATAY « AR MIED2019F K. BEH, 7=/ ATAVA, uv
Ry 2158, E2IEE)IZ [We, Women Short Film Festival] (2021) % &,

Formed in 2019 by Louise Rouse and Agustin Spinetto, long-term residents of Japan, studying art and music respectively. They are based in Tokyo,
Buenos Aires and London. Recent activity: “We, Women Short Film Festival,” 2021.

BIEA b 112,17 V=2 2y 7 [Memory Jukebox]
Event: 12.17 Workshop “Memory Jukebox”
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KONDO Yukl Program Director, Tokyo Arts and Space

The exhibition, by Louise Rouse and Agustin Spinetto, is
based on interviews with expatriate women living in provin-
cial cities around Japan. The image they propose of the place
where people who have been living away from their home :
countries for a medium to long term is an “in between space”
and “a third place that is not bound by physical boundaries,”
and they attempted to create this abstract community in
spaces by means of art objects and sound.

In the exhibition venue were displayed small boxes
containing photographic prints and art objects made from
familiar household accessories and housing materials, each of
which is accompanied with a soundscape recorded during the
related interviews. Although the works are based on the
interviews, the sound and the objects do not always coincide,
and the sounds heard from the various exhibits intermingle in
the exhibition space. In the center of the venue, there is a
tatami walkway that leads to an installation consisting of
videos of inland sea/ Lake Inawashiro taken during the
interviews and a replica of a stone fragments collected in
Rouse’s hometown. The voices of the interviews heard in the
walkway are fragmentary, echoing more like a mass of sounds
than words. Although each of the building materials has a
concrete object, they are presented as a collection of fragmen-
tary objects, which makes them abstract, and any sense of
belonging to a particular place or individual is left suspended.

The title reminded me of “Liminal Spaces.” The architec
tural term that refers to the physical space between places
where people temporarily stay during a move has been tagged
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1. WA—X + 992 [Sounds from Liminal Towns] EZfiV—7vVvh&
Do | 2. “Liminal Spaces / Images With Elegiac Auras,” know your
meme, https://knowyourmeme.com/memes/cultures/liminal-spaces-
images-with-elegiac-auras (28202341 520H ) | 3. REEHREE [[=
1] Liminal Space & i3 {7 2>], FNMNL# 4 #5. https;//famnl.
tv/2021/11/16/139203 (£4820234E1 520H) | 4. EELIZAT,

REVIEW

with photos that capture everyday spaces that make people
feel alien since around 2018, and it has spread on SNS as an
Internet meme since around 2019.2 In some cases, the places
are transformed by light and abnormal situations, but mainly
their casualness makes these everyday spaces look aloof. While
the coexistence of these contradictory qualities makes them
shift back and forth between reality and unreality, “nostalgia”
has been cited as an indispensable sensation for them.

The artists also associate this feeling with the growing
number of global networksj but the alienation and affinity of
the interviewees who have lived in provincial cities for a long
time, along with the ideological sense of nostalgia brought
about by invisible distance and time, combine to evoke the
consciousness of people who are rooted in a certain land but
travel back and forth to places without boundaries. The sense
of a place “in between spaces” must have been based in the
experiences of the artists, by weaving in the experiences of
people who have deliberately made choices to live in Japan
longer than themselves, a deeper emotion emerges.

1. Louise Rouse, “Sounds from Liminal Towns” from flyer of this
exhibition. | 2. “Liminal Spaces / Images With Elegiac Auras,” know
your meme, https://knowyourmeme.com/memes/cultures/liminal-
spaces-images-with-elegiac- auras (reference January 20, 2023)

| 3. Kizawa Satoshi, “{Column] What is Liminal Space?,” FNMNL
editorial department, https://fnmnl.tv/2021/11/16/139203 (reference
January 20, 2023) | 4. Same as note 1.
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When the tortoise stretches its front paws to the stone, as in Euyu of Nefus-
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Born in 1992. Kobayashi produces works in which he observes the leaps, discord, and discomfort that arise by intervening with a physical apparatus or

object rather than an actual object or historical event while speculating on different forms. Recent exhibitions: “BankART Under35 2022,” BankART
KAIKO, Yokohama, “Shoal N,” gallery N, Aichi, 2020. Recent award: “24th JAPAN MEDIA ARTS FESTIVAL,” Jury Selections at Art Division, 2021.
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HATANAKA Minoru Chief Curator, NTT InterCommunication Center [ICC] REVIEW

The numerous strange devices that Kobayashi Muku creates
can perhaps be called kinetic sculptures, but they do not
represent anything concrete. Even if they look like something,
what it represents isn’t explicitly stated. And even in the title,
it is not uncommon for it to only deepen the mystery as to
the correspondence with the work itself.

They do not appear to have what could be considered a
primary purpose that can be considered practical. To put it
simply, it can perhaps be said that they are useless devices
whose demeanor itself is purposed, and which has only that
purpose. They are not limited to some function, and the fact
that they do not seem to have any function makes them take
on the appearance of a variety of different things. And, as you
stare at them you may begin wondering if something will
happen next, with the result they may even make you feel
attached to them. It can perhaps be said that the very fact
that they are useless opens up possibilities of interpretation.

For this exhibition, Kobayashi focuses on the lack of
clarity in correspondence between words and images, and how
the resulting confusion and the imperfection in translations
of the two are, in a sense, one of the appeals of his works
until now. Of course, Kobayashi is experimenting with the
possibilities of expression for this purpose, which allows the
exhibition to take a form that has never been seen from
Kobayashi before.

Using works of literature as motifs, a sentence in which
the movement of one thing is depicted by comparing it to the
movement of another concrete thing is taken and then filmed

on video. The image is traced using the rotoscoping method,
and it is shown on the display like an animation done by line
drawings. A transfer is made from text to live-action footage,
and then made abstract and by tracing it. The subject in the
screen is extracted while abbreviating the background,
simplifying the details, and switching to live action, thus
extracting the motion. Then an attempt is made trace it with
a usual Kobayashi device. This series of processes is shown as
a work in the form of an installation. When we look at
Kobayashi’s work again in this way, its appearance looks like a
video work. However, it also seems to show that the work as
an object is also like a cipher that is deciphered by each
individual viewer’s image. It also made me wonder what
would happen if the correspondence between the elements of
this installation were to become more confusing.
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MAEDA Kasumi + TOYOSHIMA Sayaka
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Put a soft cane Climb with flat eyes

2022.11.18-11.20
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MAEDA Kasumi: Born in 1991. Using physical insufficiency and uneasiness as a starting point, Maeda creates video works that document behavior
intended to reconfirm the body and dispense with physical uncertainty and anxiety.

TOYOSHIMA Sayaka: Born in 1993. Performer and dancer. By creating performances that explore the relationship between the ikebana process and
dance, Toyoshima forms a connection with the body through natural materials such as flowers and branches. She is currently concentrating on physi-
cal expressions, and collaborating with musicians and artists.
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Maeda Kasumi had been unable to relate to her body for
many years, which led to feelings of uncertainty, but it was
through the sensations like the itchiness in her skin that she
felt from touching foreign textures such as cloth, glass, and
steel that she says helped her gain a real sense of her body for
the first time. Was it that it gave her a sense of lack of connec-
tion to her body? The idea of what would happen if this
feeling of disability regarding one’s body and the realizations
that arose from this connection could initiate the same kind
of feeling in a dancer led her to the idea of creating a video
work in which the body was aligned with daily appliances.
Then, she asked Toyoshima Sayaka to perform in such a
situation. She may have been thinking that with the trained
body of a dancer the framework and the contents would come
together.

In her dance performance work Building Flowers, based on
her work in zkebana (flower arrangement), Toyoshima does
things that appear to compare the symmetrical relationship
between things and the body to that of architectural method.
And this time, Toyoshima did not limit herself to the role of
just a performer but also collaborated on creation of the
work.

The “soft cane” is a hint suggesting the rope used in the
performance, as well as the bodies and parts of Maeda and
Toyoshima.

The rope itself is both “free” and “disabled,” and while it
shows flexibility inherent to the human body, it is difficult to
determine its shape and difficult to arrange as one would
hope. However, it is the characteristics of this rope that makes
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it function like the ruler in this performance and define the
behavior of the two performers.

What I particularly noticed was that Maeda and
Toyoshima’s bodies did not appear to be the same bodies.
While Toyoshima is essentially a dancer, Maeda seemed to
play the role of controlling Toyoshima’s body with a rope in
a way her take on the appearance of a device like an industrial
product. But, in fact, Maeda seems to be there with the
demeanor of an artist who monitors the contact point
between things and the body. It was interesting to see this as
a social difference engraved on the body more than being
merely a role in the work.

Another highlight is the function of the acrylic box
placed in the center of the stage as a “flat eye,” created by a
transparent acrylic plate on the top. Inside the box below the
plate was a camera that took video images that were relayed to
a monitor hung on the wall. This device served as a pedestal
upon which the shapes created by combination of the two
performers’ bodies could be frozen in space, and in the
process the bodies seemed to be transformed into flat objects,
as if they were vacuum-packed from below through the acrylic
plate. It is said that they placed it “to distract the audience’s
gaze” away from the personal things inside the two people,
but I think that this device succeeds in “placing” in the
audience’s gaze, rather than in space, an expansion of the two
variations of multi-layered meaning imposed on the inter-
twined bodies and the relationship at the point of contact
with things, which are more intricate than what is brought to
the two bodies.
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—(dash)#2 Rosetta Stone
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Born in 1988. Lives and works in Tokyo. TAKUMICHAN uses a multidisciplinary approach to create unique improvisations that incorporate

performing arts, fine art, theater, and other genres. One of his recent themes is verbal communication. Recent activities: “the Memorious,” Stilllive
Performance Art Summit Tokyo 2022, Goethe-Institut Tokyo, “—(dash),” Contrail, Yokohama, 2021.
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Performance: TAKUMICHAN, ARAKI Chika, SASAKI Sujin
Production Manager: INFANAKA Kanako Collaboration in Translation and Literature: SHIMIZU Megumi
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HIRAKURA Kel Associate professor, Yokohama National University | Aesthetics REVIEW

Araki Chika dances the movements of an imaginary house-
that is the indication. In abbreviated form. Saying, “Take your
jacket from the hanger,” she only makes a gesture as if taking
it. Making a motion of opening (a door) without pushing the
doorknob. “Going down the stairs outside,” she says, without
even taking steps there is a sense of going down. There is only
the start of movements and of flows that are not depicted in
detail.

Next, Takumichan twitches awkwardly as he describes the
TOKAS space where the performance is taking place. “There
are black marks, there is darkened wood, there are darkened
areas of wood, three...” With his eyes close to the floor, he
continues to perform jerky movements, as if he is being
chased by his own words that are too detailed.

There is a contrast between the two dances. One is abbre-
viated and fluid, the other is descriptive, rigid and convulsive.
Does the former correspond to the writing of hiragana
(Japanese cursive characters) and the latter to the writing of
kanji (Chinese characters)? Because this work dealt with
questions of the propagation and deformation of kanji and
the gender of the writing.

In the Heian period, when kanji were called otoko-de (male
hand) and hiragana was called onna-de (female hand), Takumi-
chan introduced an episode of Kino Tsurayuki in which he
wrote “otoko mo su toin nikki to iu mono (1 write a Nikki [diary]
that I hear men write, thinking that I will try to do it as a
woman)”* in hiragana. On the wall, are slightly squashed
character for Tosa Nikki (Tosa Diary) transcribed by Fujiwara
no Teika, which is traced on a PC and further extended back

in the direction of depth, which creates a strange “topography”
of the object, as the image rotates. Takumichan watches it and
dances as if torn by the splitting apart of the multiple lines.

The last part of Teika’s Tosa Diary - Teika wrote (from a
copy) as it was in the female hand (hiragana) used by Tsurayuki
- the characters show themselves as topography. Takumichan
talks about the contents. “There is a small pine tree growing
there, and it reminds me of my little daughter who died in
Tosa ....” The dead child becomes a small pine tree, Tsurayuki
becomes Teika, and the kanji becomes hiragana, as the pattern
continues. The body is changed, and the movement is
transmitted while changing and deforming.

Towards the end of the work, Araki obsessively follows
Takumichan’s body movements with her eyes, as he continues
to write stiffly. As if in a sudden awakening, she says, “I was a
butterfly a while ago.... Now I am appearing in this work as
Araki Chika. But this may in fact be a dream seen by the
butterfly.” These words suggest that the two bodies may be
placed in a butterfly-man relationship. As if to say, “When I
followed the man’s movements with my eyes, I was a man.
Just as Teika, who followed Tsurayuki’s movements, had
become Tsurayuki. I wonder if I could say so. Is such a chain
of patterns the real basis of this dance in which the characters
and the dance are equivalents? What we can say is that there
is an unknown poetic device in action here, as we watch
things unfold.

* There is an error in what the Teika transcribed. The original text is
“otoko mo sunaru-~.” There is also the problem of uncertain transmis-
sion here.
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Read your family’s landscape through Personal Memory Mapping

2022.11.23-11.27
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Born in Osaka. While developing methods of triggering memories and dialogues such as the Guide Dialogue, Personal Memory Mapping, and Micro
Stories, Sato creates places for people to engage in verbalization and mediated communication alone and with others. Recent activities: “Towns, Mem-
ories, and Landscapes with Museums: Fifty Years of ‘Maps of Everyday Memories’,” Nagano Prefectural Museum of Art, 2021, “MOT Satellite 2019
‘Map of Spreading’,” Museum of Contemporary Art Tokyo.
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Spatial Design: GOTO Toshikazu, IKEDA Fumiko (gift_) Events: D11.23 @11.27 “Workshop” ®11.26 “Talk Event” Guest: ASADA Wataru (Artist /
Writer / Senior Lecturer, Literature, Arts and Cultural Studies, Kinki University)
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“Personal Memory Mapping” is a creative method devised by
Sato Ayako. Using some maps of a specific place at a certain
time, it is possible to dig up the memories of individuals
rooted in the land, whether alone or with someone, and it
can be used as an opportunity for people to get to know each
other through the memories of the land, or to evoke
memories and transitions that lie inside the land.

When she was invited to a local event 10 years ago, Sato
came up with a way to“see the land”and “explore the
memories of the place” by taking hints from the relationship
between the land and its “everyday” occurrences. Since then,
she has put this method to practice repeatedly in places like
Kiyosumi-Shirakawa, Nagano, Tottori, etc., by focusing on the
“character of a place.”

In addition, Sato’s own family tried it out because she
thought that if she applied this locality-specific method to
communication with her family, she would be able to
overcome the obstacles caused of close relationships like those
of families. This experiment was developed into an exhibition
based on the premise of family dialogue.

The exhibition this time consisted of cards and maps
with fragments of memories of three families who attempted
to interact using Sato’s method. The space was designed by
the creative unit “gift_.” They brought in three tables they
usually use in their workplace, and the comfortable arrange-
ment they set up created an immersive atmosphere. Working
in the order of their choice, the audience put together the
memories and the families like piecing together a puzzle.

The three families consisted each of parents and children,
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of nieces and aunts, and of parents and children and aunts,
and the selected maps were of is Sado, Sabae, and Sao Paulo.
As I read the prose poem-like fragments that spill over from
the dialogue like falling flower petals, I was reminded of a
theater work that has the audience walk through a city, but it
doesn’t seem to be the type of work that is based on any
specific form like theater.

Sato also dislikes it when the words exchanged fall into
“narratives” and become reduced into “stories.” She probably
thinks that “narrative” and “storytelling” hinder dialogue.
Sato’s interest lies not in arranging or exaggerating special
events, but in visualizing minute events that have never been
put into words before, and the awareness that arises from
them.

Maps are a universal language rather than a common
language. Overlapping with real places, maps are not bound
by time, and there are multiple layers of events that can and
have occurred at any one point. Maps perform their function
when facing unknown lands, but in this method, they are
used to search for places that are familiar to us. If that’s all it
is, it might be no different from tracing one’s footprints on a
map with a smartphone in one hand.

Those who tried the Personal Memory Mapping were
exposed to words and insights that they had not had access to
before. The secret probably lies in the feel of the map. Using
a map as a guide, the gesture of tracing a road that was once
walked so often as to wear one out, the act of tracing it on
that piece of paper may have the effect of drawing a vague
distant memory of an event back to mind.
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RENKU of red thread
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In 2011, Takamatsu joined a renku group called the Somonkai. In 2012, she began holding Renku Yururi workshops. Through the use of card games,
kamishibai (picture-story shows), and other things, she created an environment that was easily accessible to those without any knowledge of renku.
She has organized many other workshops and talk events related to renku. Recent activities: First issue of Renku Newspaper, a comprehensive site for
renku poetry, 2021, Workshop “Renku X Bon Odori: Make it, Sing it, Dance it,” Art School, Tokyo, 2019.
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Events:

MD12.11 “Renku Live” Guest: NAKAMURA Yasunobu
@12.18 “Renku X Bon Odori” Guest: BONPAKU (ONO Kazuya/ BONKICHI Su)
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KONDO Yukl Program Director, Tokyo Arts and Space

This project is an attempt to give visual form to the process
of creating renku (linked poems created by two or more poets)
by Takamatsu Kasumi, who has led workshops titled “Renkx
Yururi” since 2012 to promote understanding of renku by
incorporating card games, kamishibai (picture card storytell-
ing), and Bon Odori (Bon festival dance). Renku are “linked
poems” in which poetic verses created by a succession of
people are linked together in a series of 5-7-5-, 7-7-, and 5-7-5
syllable links, with a facilitator, called the “Sabaki ,” who
selects which of the next verse will be added to the renku
based on appropriate judgment of the best poetic flow to
compose a good renku. In this project, Takamatsu spatially
arranged several forms of renkx in order to give a visual
understanding of the rules and methods for the sequencing of
verses, as well as the rhythm of composition, with regard to
fluctuations of speed, refinement, and the lightness or weight
of the words used.

At the venue, 7enku in various old and new forms, such as
Kasen (36 link renku), Hankasen (18 link renku), Niju-in (20 link
renku), Kocho (24 link renku) and sonnets (14 link renku), are
written on fanzaku (strips of fancy paper for writing haiku,
etc., on) and displayed on the wall while changing the height
according to the weight of the verse. Each tanzaku (verse) is
connected by a red thread, which gently emphasizes the
movement and continuity of the verses’ thythm. Between the
verses, there is a short commentary, which tells the reason why
the next verse was added and what position the verse has in
the whole. However, this commentary is more of an indication
of the nature of the verse than an explanatory one, and the
unique phrasing used is euphemistic, providing a chance to
suggest to people who are new to renku the way that the verses
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evoke the stories, scenes, and richness of colors hidden
between the lines. In some places, the red thread connecting
the verses is strung longer distances around pillars or corners
of the room in order to indicate a major turn between the
corresponding verses or a leap or break in the story line. By
incorporating the characteristics of existing architectural spaces
and constructing the 7enkx to fit into the venue spaces, and
the use of the red thread to guide the viewers around the
room in a way that enabled them to experience the lightness
or weightiness of the words and the development in the
connected verses in an experiential and intuitive way, surely
heightened the viewers’ appreciation of reading these verses.

In general, this project attempts to dismantle the renku
verses and share with the audience the creative process that
cannot normally be seen from an initial reading of the
completed phrases. At the event “Renku Live” held using
Google Drive, not only were selected verses shown one after
another but also adding discussions and suggestions about the
next phrase, as well as phrases that were not selected (by the
Sabaki) or their corrections, were disclosed to the audience,
thus showing the audience the vivid and exciting creative
process.

There is a unique art to the connection or leap between
the verses that make up a renku. The conversion of the renku
by means of visual devices attempted in this project can also
fulfill an educational function that allows audiences to enjoy
learning the formats, creative method, and reading method of
renku. However, more than that, Takamatsu disclosed the rich
marginal nuances of imagination between the lines, and in
doing so, she conveyed her strong desire to reveal the joy of
creation that she feels.
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Ad Mornings

Place of Living Information

2022.12.22-2023.1.7

PROFILE:

FHEoOHTToEE, SELEROLVWEORIR, Mé. ftl. BREICEHL. BROTLELRLLHT [TROARyZ] HRL R
BOM—R] R TS, EUIEEIC [Ad Mornings_Migration] (HIBERR7 —he>&— L, 2022), [FvK (EEFOI)] (KAAT#H
FNZEMENS. #E BUoY., B/ MF7 -y ey i— 2021) &L,

A group that creates and publishes newspapers. Focusing on the instructions, naming, description, and arrangement between words and forms,
multiple reporters present “specifications for actions” in different places to generate “traces of vestiges.” Recent activities: “Ad Mornings_Migration,”
Kinosaki International Art Center, Hyogo, 2022, “OLTA, Land of the Living,” KAAT Kanagawa Arts Theatre, Yokohama / BUoY, Tokyo / Kobe Art
Village Center, 2021.

SPNAVN= ¢ Jang-Chi, KFEME, LABEKRE, FEESE. LIRR— 2= &Y - Y¥—A YafR Fh Yz« Y=VYAVL
B N> b 2 12.22-17 [77574€54]
W BIRE T — e x—
Participating members: Jang-Chi, YAMATO Yuka, TSUCHIMOTO Ayumi, USAMI Nao, YAMASHINA Koichi, Yuni Hong Charpe,
Joyce LAM, Zoé SCHELLENBAUM
Events: 12.22-1.7 “Activities”
Cooperation: Kinosaki International Arts Center
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HANAOKA Mio Tokyo Arts and Space

Ad Mornings is a collective that has been focusing on the
medium of newspapers since 2020 during the COVID-19
pandemic. They have created newspaper articles that use news
as an extension of events happening around us and publish
them in various forms. They try to acquire and digest
information by placing themselves in a place that we usually
pass by, and by thinking, performing small actions, and then
leaving them behind, rewriting them, they eventually turn
them into actions.

In this exhibition, “Place of Living Information,” while
referring to places related to the history of newspapers such as
coffee houses, which fostered the democratic spirit of citizens
in the 17th to 18th centuries, they created a “place of living
information” in which various layers of media and actions
come together with each other through dialogue and
information circulation and distribution.

Ad Mornings has continued to cover the Tokyo Olympic
and Paralympic Games and their legacy events, as well as
gathering material about state funerals, and immigration. In
this exhibition, they developed a three-screen projection to
interweave recorded video based on the “action specifications”
left behind when reading a newspaper in a public place or
creating a newspaper article, and 3DCG animation based on
the articles’ contents. Behind the screens, there was a
lion-headed suggestion box where visitors could write and
insert instruction sheets. This was a reference to the Lionhead
Letterboxes, which were formerly set up in coffee houses to
solicit contributions from citizens and things they wrote
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REVIEW

about their daily lives.

In addition, activities conducted by three or four
members were held daily. Coffee is dripped onto the daily
newspaper that they picked up or bought that day, and one
of the members reads aloud the article in the stained part.
From the fragmentary information, the other members select
the “action specifications” of past newspaper articles scattered
throughout the venue as instructions for composing a
performance. While discussing plans, sometimes multiple
ideas were combined to improvise a performance, and the
recorder writes a detailed article on the process of the act, and
the number of newspapers increase is this way page by page as
traces. The activities that describe the process, such as
confusion in the process of digesting information and the
disclosure of consultations, turn out to be far from spectacu-
lar. However, it was precisely this that made me feel that I was
witnessing “living information” and that I was in the continu-
ous flow.

The information gathered from each perspective and the
actions created intersect, and the fact of living together in the
present, despite the failure of things to come together or be
fully digested, is nonetheless proof of the constantly renewing
“present,” and also of our undying desire to digest it.
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SHIMURA Nobuhiro

D% <'TOKAS

Art Mediation

£/ LEE

Artifact and Narrative

2023.1.21-1.22

PROFILE:
19824, FEEREWRUTIEED, 20074F HBEF EMARFE R P IEL MR G —2E T, ARSI EBM LU A v AE LV —v 2
HEERRR. FXaX VR —OFEEED ANL LW HLS WO 2B ICE S e DT MBEREIET 2, EXBERIC [TV
I—7—DZ HLE 55 ALE] (FLREMAE, 2022), [{EEELHRESR  No.l ERNEHR] UNEFHTILET OREMME, FR
2022) &,

Born in 1982. Lives and works in Chiba. Graduated with an MA in Imaging Arts and Sciences from Musashino Art University in 2007. Shimura makes
video installations that deal with familiar subjects such as everyday things and landscapes, and video works in which he uses a documentary approach
to focus on difficult-to-visualize social problems and historical events. Recent exhibitions: “DESIGN SCOPE,” Toyama Prefectural Museum of Art and
Design, 2022, “Kashin-an and Contemporary Artsits: #1 Shimura Nobuhiro,” Koganei City Hakenomori Art Museum, Tokyo, 2022.
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FUNABASHI Makiko Tokyo Arts and Space

This workshop, which was held as part of the Art Mediation
program that connects artists and viewers, welcomed as lectur-
er Shimura Nobuhiro, a visual artist who is interested in the
relationship between objects and people and recently uses
documentary methods to create works aimed at visualizing
issues in modern society that emerge from personal memo-
ries. In his 2-day workshop held under the title of “Artifact
and Narrative,” the participants were asked to divide their
possessions into practical and impractical objects and then to
describe the invisible aspects of the relationship between the
objects and themselves in order to try to perceive these
familiar things from a different perspective, and thus express
their inner self.

In the first half of the first day, Shimura gave a lecture
explaining how he became interested in the relationship
between objects and people while introducing his own works.
This was followed by an explanation of the history of still life
painting. Shimura explained that with the development of
civilization and culture, there was shift in interest away from
religion and mythology and toward people and individuals
living in this world, which brought a change in the motifs of
painting toward an increasing interest in the relationship
between objects and their relationship to us. In the second
half, based on Shimura’s lecture, the participants wrote texts
to organize their thoughts about the possessions they chose
from the perspective of practical and impractical, such as the
reasons for their choice and the memories the objects evoke.
At the end, each person gave a presentation on the objects to
share with everyone. On the second day, each person talked
about the possessions they brought based on what they had
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REVIEW

written the day before, and Shimura recorded what they said
along with the objects and their voices. While each person
spoke, the other participants listened quietly, and at the end,
they talked about what they noticed after listening to the
speeches.

During the participants’ narratives, their possessions,
which were placed on a white pedestal and illuminated, took
on a different presence from usual, and facing the objects, the
participants thought again about their relationship with them.
In addition, by listening to each other’s stories about the
possessions they brought, and how each of them had a special
place in the owner’s heart, were a point of contact with the
world, a source of courage and such, everyone seemed to
understand anew the intimacy between people and posses-
sions. And although their perspectives may differ, they found
a commonality in that they all built their own relationships
with objects.

By the way, while such narratives are a good opportunity
to be aware of and express what is inside you, isn’t it even
more important that there are others who can listen to it? By
trying to convey something, we clarify the relationship
between things and ourselves and deepen your thoughts
about them. And those who hear the narratives find a change
in the way they see the things, and their consciousness of the
things they see is also revitalized. Thus, these two days led
not only to new ideas about relationships between things and
individuals but also connected to building relationships with
others. In this way, it conveyed to us the existence of new
sources for enriching our creativity in everyday life.
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TOKAS ANNUAL REPORT 2022: PART 4
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Art Mediation and Arts Promotion

BEOZEdby—rvay”
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Summer Kids Workshop
Match, Match, Match

TOKAS A4 Y I —F

TOKAS Hongo Building Research

WEIa—R 7z Z%2022

Bunkyo Muse Festa 2022

AR

Publications

PART4TlE, 7V —&—I2X27—2Yay7#IiEL&., FEHH 2 TOKAS KO ¥ —F.
[MHEI2—R72R£2022] ~DHBERE, 7—TAANEBEELZBNIIOUCE RIAIR 7 0
TI LR LTS,

PART 4 introduces our Art Mediation and Arts Promotion programs aimed at connecting art to
the public through projects such as creator-led workshops, the TOKAS Hongo Building Research
project, exhibiting in the Bunkyo Muse Festa 2022, and more.
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Creating woodblock prints using blocks of three different types of wood

At the Summer Kids Workshop, held as part of the art mediation program that aims to connect people to art from
a variety of angles, the invited workshop leader this time was Tanaka Sho, an artist who creates woodblock prints
while directly interacting with nature to find motifs. In this workshop, the aim was to have the participants create
woodblock prints using a combination of three different types of wood.

To choose the types of wood they would use from among the 20 types of wood blocks provided, the partic-
ipants first burnt into them with electric heating pens to experience the characteristics of each wood, such as the
difference in the smell of their smoke and the degree of resistance when carving into them.

Next, Tanaka had the participants choose from among a number of motifs such as ones related to the sea and
things he had collected overseas to decide on a design, which they would carve into the wood blocks with an
electric heating pen to make their woodblock prints from. After that, the participants chose the combination of
colors they wanted to use, and with Tanaka’s careful guidance, they printed their works one by one.

At the end, after appreciating all of their works in the exhibition space, the participants took home their
woodblock prints placed between pasteboards and enclosed along with their woodblocks in boxes made by Tanaka.
The result was an array of colorful works that reflected the creativity of each participant and the different

qualities of the wood they worked with.
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TANAKA Sho

Born in Gifu in 1988. Lives and works in Ibaraki. Graduated with an
MA in Printmaking from Musashino Art University in 2015. Recent
exhibitions: “Rocks and Reefs,” Mizusai, Tokyo, 2022, “3rd PATinKyoto
Print Art Triennale in Kyoto 2022,” Kyoto City KYOCERA Museum
of Art, “Machida Styrax Japonica,” Machida City Museum of Graphic
Arts, Tokyo, 2019.

2% TOKASVY T vy — 1k @ |Batkitt SES : | &

Venue: TOKAS Residency Cooperation: HAKKO Corporaiton  Artist: TANAKA Sho

135

ART MEDIATION AND ARTS PROMOTION




TOKASAALE Y ¥ —F

TOKAS Hongo Building Research
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TOKAS A DY) % 27 KTHEST
An ongoing column introducing the TOKAS Hongo building
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In 2022, TOKAS created a new column, as a series of articles on architecture, titled “Tokyo City Reconstruction
and the Birth of the Hongo Building.” A report was created on the building that originally housed the Hongo
Employment Agency (currently TOKAS Hongo), which was constructed as part of the Imperial Capital Recon-
struction Project following the Great Kanto Earthquake (1921). The structure and design of the building at the
time of construction, can be seen from the architectural drawings and construction specifications, as well as the
characteristic design of the exterior that remains today.

To this are added texts by a researcher of the period’s reconstruction architecture and illustrations created
based on the texts. The results of this ongoing research has been presented inside the TOKAS Hongo facility and
at outside events, in ongoing efforts to introduced the appeal of TOKAS Hongo as a building.

B AEARE S CREER R ETAEEAR B ATAN 1 AFNT<a FHIY FE R

Text: KAYANOKI Madoka (Associate Professor, Faculty of Engineering, Department of Architecture, Tokyo University of Science)
Illustration: ICHIHARA Maco Design: MORIGAKI Ken
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Bunkyo Muse Festa 2022
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Introducing our exhibitions and building research at an event in Bunkyo Ward

XHRROHEDEE, EMEE, BESI—HITETE [XHI2—X7=224%]) ITHBLELT, 20224FE 1k, 34ER
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TOKAS mounted an exhibit at the Bunkyo Muse Festa, which brings together museums, art galleries, gardens, etc.
in Bunkyo Ward. In 2022, for the first time in three years, staff from each of the participating museums and galleries
were present at the venue to interact with visitors.

In addition to displaying exhibition posters and articles created as part of our TOKAS Hongo Building Research
project on panels, a “building quiz” was set up for visitors to find answers while operating the 3D VR version of
the TOKAS Hongo Exploration Guide, enabling visitors to enjoy exploring the facilities on-site at the Festa venue.

2 LFEYEvIevi— Fr7)—vEyr  EfE K
Venue: Gallery Civic, Bunkyo Civic Center Organizer: Bunkyo Ward
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Publication of Exhibition Catalogs and Annual Report
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[TOKAS Project Vol. 5T0b &L A0 (R1o2-107)

The catalog of TOKAS Project Vol. 5 “Himotoku:
The Opening Blossoms of an Unraveling World”
(pp-102-107)

WBHIERZ LITh2u 7 B fER. AP CTEMLIBEE XD VX0 7% [Tokyo Contemporary Art
Award 2021-2023] ZHEDE/ 777, HIHDTWS & TOKAS O 20E 5B A1 CAEH] 0 H3E 2 H8
L7zHREE [TOKAS 7=a2712021) V=7 IAMCTHABHLELT,

In line with efforts to expand our support for artists, the TOKAS-Emerging 2022 and OPEN SITE 7 exhi-

bition categories have newly undertaken the creation of catalogs for each participating artist. In addition

to catalogs of exhibitions held at TOKAS Hongo and monographs introducing the winning artists of the % % Y u.
Tokyo Contemporary Art Award 2021-2023, our TOKAS Annual 2021, a 20th anniversary special report . B
on the annual events and activities conducted under our former Tokyo Wonder Site (TWS) and the ensu- .3
ing TOKAS programs, can also be viewed on our TOKAS website.

[OPEN SITE 7] &0 (p.108-131)

& FEAG. K K& Excitation of Narratives (EoN).
WA=K « TYRKTITATAY « ARV T,

/I A5, Ad Mornings

The catalogs of OPEN SITE 7 (pp.108-131)

KAN Mika, YONEZAWA Shu, Excitation of Narratives (EoN),
Louise Rouse & Agustin Spinetto,
KOBAYASHI Muku, Ad Mornings

[TOKAS-Emerging 2022 ] A X102 (p44-48)

BHI:b0B, YafR - Th, BEEE.,
BARINZE T, IUHEDEE, Rl i

The catalogs of TOKAS-Emerging 2022 (pp.44-48)

MURATA Chihiro, Joyce LAM, TOGASHI Tatsuhiko,
FUKI Kanako, YAMADA Sanae, TOKIYAMA Sakura

[Tokyo Contemporary Art Award 2021-2023]
B/ 777 (Pe0-61)
EHEELTF, TRAX

The monographs of
Tokyo Contemporary Art Award 2021-2023 (pp.60-61)
SHIGA Lieko, TAKEUCHI Kota

[ACT Vol. 55| &FRonTREC] | 2 & (050-53)
The catalog of ACT Vol. 5 “Ungraspable” (pp.50-53)
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TOKAS 7==2712021
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See the publications on the TOKAS website.
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General Information

TOKAS hongo
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T113-0033 HEUED SR XA 2-4-16

TEL : 03-5689-5331

FAX : 03-5689-7501
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Tokyo Arts and Space Hongo

2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
TEL: +810)3-5689-5331

FAX: +81-(0)3-5689-7501

OPEN: 11:00-19:00 (Last Entry: 18:30)

CLOSED: Mondays (first weekday after national holidays),
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Marunouchi Line
Ochanomizu Sta.
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Marunouchi Line
Ochanomizu Sta.

Exhibition preparation periods, and Year-end and New Year Holiday
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TOKAS residency
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AL =741 RO BUR ST 8 e M A5 twoun
TEL : 03-5245-1142 st ™ | mmmne B Tokyo Arts and Space
FAX : 03-5245-1154 %F\;ﬁg ° Program Director: KONDO Yuki
TOKAS office AERE TOKAS Hongo: OSHIMA Ayako, SUGIHARA Shun, TSUJI Makiko, ONO Junko, KITO Sakiko,

Tokyo Arts and Space Office v B 00 TOKAS Residency: OTAKE Kaori, HANAOKA Mio, UNO Ayumi, UCHIYAMA Fumiko,
4-1-1 Miyoshi, Koto-ku, Tokyo 135-0022 UEDA Kaoru, SHIMIZU Misaki, HORIE Yuji
(Located in MOT) Art Mediation and Arts Promotion / TCAA: FUNABASHI Makiko, ISHIKAWA Tatsuhiro, ICHIKAWA Akiko,
TEL: +81-(0)3-5245-1142 7R Kosaibas Dol SEKI Asako, TAKECHI Asagi, UEDA Rie, MIZUNOYA Karin,
FAX: +8140)3-5245-1154 s e B MIZUSHINA Mami, SUZUKI Yumi, YAMADA Eri
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Tokyo Arts and Space
Annual Report 2022

Editors SUGIMOTO Katsuhiko, Tokyo Arts and Space (ICHIKAWA Akiko, SEKI Asako, TAKECHI Asagi)
Interviewer UCHIDA Shinichi
Translation Robert REED (except artist profiles), Tokyo Arts and Space
Interview Photos TOYAMA Takuroh
Photos KATO Ken, MARUO Ryuichi, OHNO Ryusuke, SATO Motoi,
TAKAHASHI Kenji, TOYAMA Takuroh, NAKAGAWA Shu, Tokyo Arts and Space
Design KASE Toru, HONDA Chihiro
Printing SHINANO PUBLISHING PRESS CO., LTD
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contact@tokyoartsandspace.jp
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Facebook  Tokyo Arts and Space
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Tokyo Arts and Space (TOKAS) is an
arts center dedicated to the support of
creation and dissemination of contem-
porary arts from Tokyo in a wide
range of genres and inter-disciplinary
and experimental creative activities.
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