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Tokyo Arts and Space (TOKAS) has been supporting the
activities of artists through programs tailored to their individual
needs and circumstances, encompassing programs open to
the general public, solo exhibitions, and artist residencies.
Launched in 2001 with the aim to offer up-and-coming artists
a platform for presenting their works, the “Emerging” program
targets artists aged 35 or below that are based in Japan. For
TOKAS-Emerging 2023, we received applications from 81
individual or groups of artists from all parts of Japan, six of which
were eventually selected to show their works in two separate
blocks of exhibitions between April and June 2023.

Both exhibitions kicked off with talk sessions with
the respective participating artists and jury members on the
opening days, where artists conversed with independent curator
Hasegawa Arata in Part 1 (Muroi Yusuke, Inoue Mizuki, Usami
Nao), and with Sanbonmatsu Tomoyo, curator at the Museum
of Modern Art, Kamakura & Hayama, in Part 2 (Chen Shige,
Daito Shinobu, Okamoto Taiga). With further commentary by
the two judges based on their expertise and interpretations of
the respective concepts, these events proved helpful for the
artists to enhance their own viewpoints. A lively exchange of
frank opinions at a QA session with the audience completed
a program that altogether provided ample opportunity for
communication.

In addition to the artist’s own statement and introduction
to the exhibited works, this leaflet also contains reviews by Ms.
Sanbonmatsu. The contents of leaflets that each introduce one
of the other five artists in this program, can be viewed on the
TOKAS website. We sincerely hope that this program serves
as a springboard for the participating artists that inspires their
increased creative efforts.

Finally, we would like to express our heartfelt thanks
to the participating artists and all others involved, for their
cooperation in realizing this exhibition.

Tokyo Arts and Space
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All things other than myself, come to an end while interacting with people or things
other than myself. Whenever | get in contact with something outside of myself, | feel
an urgent desire to describe those things in some form or other, but in that space and
time of my description, the objects themselves are always absent. And because they
are absent, of all the information about them gathered by various approaches, every bit
becomes relevant. When looking at the notes from Ms. Hatsuko, who was my landlady
between March 2021 and April 2022, and photos of the dinner she had made for me, our
communication that unfolded in a nonlinear and probably non-equal fashion in a mixture
of fact and fiction, was all crammed in there, just like all the advantages that my encounter
with Ms. Hatsuko gave me.

(In the entranceway)
Hatsuko: “You just came home? I'm thinking about having dumplings (gyoza) for dinner,
why don’t we make some together?”
“I'd love to, let’s make some at my place!”: Shige
Hatsuko: “Rather than the private space of a landlady or a tenant, we can just make them here.
I'll bring the ingredients at 7 PM.”
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BH :52AUIf Photo: CHEN Shige Instagram: hatsu.meshi
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Here’s your coffee
2022

TOKAS-EMERGING 2023

(FAFES>TFEVEDA) *

Give you this pot. For simmered dish
2022

(mRMERE) "
Laundry is at the front
2022

(BAERVET LA RACDETHID EICHNTZEL
FILTHT
Are you there tomorrow night?

Please put it on an Obon and put it on the milk box.
New Year’s Eve Soba

2022
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1 bought a Lurou fan-Bento for you. Please nock the door when you want to eat.

'l heat up it and Miso-soup
2022

#EH :5zAUF Photo: CHEN Shige
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SANBONMATSU Tomoyo

(Curator, The Museum of Modern Art, Kamakura & Hayama)

While also presenting an older installation piece
that, positioned by a window facing the street,
took advantage of the room’s characteristic
features, Chen Shige’s exhibition mostly
revolved around the work it was titled after. The
overwhelming volume of this work exceeded
even the expectations that were already high
after seeing the diligent handwritten notes and
drawings that Chen had filled his proposal with.
Displayed on the venue’s four walls were a
number of drawings on a variety of support media,
including unframed pieces of canvas, paper, etc.
In a large slide projection on the wall in the back,
combinations of numerous snapshots, videos
and subtitles unfolded simultaneously along one
timeline, while video images were also shown
on monitors embedded into three-dimensional
objects in the exhibition space. Many of these
objects were two-dimensional items propped up
using wooden frames for example, with writings
or pictures also on their reverse sides. At a
glance, this array of displays may come across as
a somewhat chaotic mix of everyday sceneries
related to eating or living, combined with the
physical aspect of writing/drawing.

While looking at the canvases one by
one, however, | realized that the modulated lines
and colors, exquisitely combined with different
languages and phonetic symbols, together formed
a set of tableaus that were pictorial and at once
orderly filled with information. They presented
themselves to the viewer/reader like storyboards

that visualize the events in one day (or one meal?)
in the artist’s life, and the thoughts and mental
pictures drawn from them. From there, | gradually
understood that each scene was based on the
somewhat broken letters scribbled on the pieces
of paper that were collaged on these canvases. As
the artist himself explains in his statement, they
were taken from notes that his former landlady
had written to him on a daily basis. This suggests
that the simple description “mixed media” for this
work literally refers to the involvement of another
person, and once we realize what a rare case of
“mixed” collaboration and communication this
was, it becomes all the more touching.

What is most impressive about this work
is not the emotional content of its episodes, but
the intelligent creativity that the artist employed
to eloquently create it as a temporal and spatial
juxtaposition of the underlying story and image.
As | continued to imagine that the hands that
mixed the different media of language, imagery,
flat and three-dimensional formats with skill and
ease, were the same hands that, in the work,
make gyoza dumplings, write letters to the artist’s
late collaborator, and take snapshots of the daily
meals, it all came through even more intensely.
After this intense experience, as a straightforward
reaction, | have to say that the work by the
window felt somewnhat lean (also in comparison to
the sheer literary quality of the explanatory notes
that were distributed at the venue).
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List of Works
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2021-2023

IYAPRXTAT
Mixed media
PACLES

Dimension variable

T3BSMEH D, —A R TOKAS ver.
“Suburban living, about killing two birds with one stone” TOKAS ver.

2023

IYANATAT
Mixed media

HA XA
Dimension variable

JUB - RS BIEE, M-k, S X (X [XRIT] mm. BURIER D5 A3R ) OIRICRRU:.

Notes: Information of works is arranged in the following order, title, year of production, media/material,

size (height X width [ X depth] mm, duration in case of video works.)
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Bz A ULF cHEN shige

www.chenshige.com/
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[ELRER]
2023%F TBEBEAREN Part 9 —BEF—FEAEH—) (BankART. i)
TEBSMHEA D —A=K ] [AE] (APEDS. KiK)
T(8M) NyE—FvFx—JyRXEU-—BBEGERE) (BLLBYAL. BH)
20224 Thkf-tiR% ) [ER] (BARE. KRFK)
T—¥ 3/ MBI AT ) [BE] (NADIff a/p/al/r/t. R5)
20214 T(FHk) BLBk [AB] (H—T17>-H—F > . KR)
TYE¥DBIBT7—rDFEVRIET S (VIVA. KIK)
TA WORLD AFTER PANDEMIC-POSITIVE UTOPIA] (BreakZ7—>a>F+51)— &)
TTHEOAIE] ~B4%#H<F~] (Cyg art gallery. &F)
20205 IE#%ES5177—7](Gallery Cafe ULTRA.IZS)
T8822@ 55747 11_WALLIBI (H—F17 - H—F > RR)

[ELZRE]

2023%F REEBMAFFE-BTERRIYOS-N-TI280H
2020% T822E7574v7[1_WALLILTS>TY

2017 TREBRMAFFEEHE HREH

Born in Taiwan in 1993. Lives and works in Ibaraki.
Enrolled in a PhD in Intermedia Art from Tokyo University of the Arts.

[RECENT EXHIBITIONS]

2023 “Food and Contemporary Art/ Part 9 Food, Art, People and the City,” BankART, Yokohama
“Suburban living, about killing two birds with one stone,” [Solo exhibition] AP Donou, Ibaraki
“Welcome,” Grandpa’s home, Tokyo

2022 “You and the meal,” [Solo exhibition] Geidai restraurant, Ibaraki
“A gain runs into a little shelf,” [Solo exhibition] NADiff a/p/a/r/t, Tokyo

2021 “Steamed Peach Buns,” [Solo exhibition] Guardian Garden, Tokyo
“The Eyes of a Goat: Find the Seeds of Art.,” VIVA, Ibaraki
“A WORLD AFTER PANDEMIC-POSITIVE UTOPIA,” Break Station gallery, Tokyo
“Creation of Everyday Life — Hands that Weave the Days,” Cyg art gallery, lwate

2020 “The easy Lifework,” Gallery Cafe ULTRA, Hiroshima
“22nd ‘1_WALL’ Graphics Exhibition,” Guardian Garden, Tokyo

[RECENT AWARDS]

2023 “Tokyo University of the Arts Graduation Exhibition,” Salon de Printemps Prize
2020 “The 22nd Graphic ‘“1_WALL’,” Grand Prize

2017 “Musashino Art University graduate exhibition” Painting course award
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Recent Works
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WIMERD,—BZR WIMEHD, — B FHEBVTILFEERSR RS I%&HEHRBDE
Suburban living, about killing two birds with one stone Suburban living, about killing two birds with one stone written “A-ja” and called “A-ja” A picture of picking Dokudami
2023 2023 2021 2021
{228 —oaEa— A>REL—2aEa— A>REL—2aEa— FHNRITHF
Installation view Installation view Installation view Qil on canvas
BH : firI8— BH : fir I8 — 652x530 mm
Photo by KANEGAE Kanichi Photo by KANEGAE Kanichi
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BERTTHHEBEVDIRLOR THlet-LB%Z 15 Farvvh (EHE) JLB e

A picture of low flying yellow butterflies “You and meal” place mat (&) congratulate Peach buns A describing of Gourd
2023 2022 2021 2021

Fo I NRITHE i 9272 B8 A REL—Y32Ea— il 2/ D2 B8

Oil on canvas Inkjet on paper Installation view Inkjet on paper
652%530 mm A3 BHRH  A—T1T7H—F> B5(27 pages)

Photo Courtesy of Guardian Garden
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TOKAS-Emerging 2023

% 1#1:2023%4A8H(£)— 5A7H(H)
EHEH / HLNE / FEXER

% 2 #3: 2023%5A208 (+)— 6R188(R)
BAAUT | KR B | BEXA

S5 b—F3—T YT URAN—ZFKH
SPFERH : A-N—- TN KX
BE7R NS Y — : lUKREKX

i ABMEEARTBEE LM E RRBHEAKME b—F3—-T7 -V F7LFIN-2

Part 1: April 8 (Sat) — May 7 (Sun), 2023

MUROI Yusuke / INOUE Mizuki / USAMI Nao
Part 2: May 20 (Sat) — June 18 (Sun), 2023

CHEN Shige / DAITO Shinobu / OKAMOTO Taiga

Venue: Tokyo Arts and Space Hongo
Cooperation in installation: SUPER-FACTORY Inc
Lighting advisor: YAMAMOTO Keita

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

[H&Os]
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FHERY - ik 2

FHI  EHEE (HXSHTI-CTURTYII(Y)

ERl : kXS FH/ 7R TU2—X

F1T | AWMEEARTEBEL XM E HRRBPRAEME b—Fa3—T7— V7R AIN-2Z
%1TH : 2023%11830H
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