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Statement TSANG Tsui-Shan

The journey of 11 simply cannot be explained in a few words. It explores the ideas of love, the conduct of life, technologies, and—more
importantly—egolessness and formlessness. It all started with love between Ix Wong Thien-pau and Aaron Khek Ah-hock. With the recurring
pandemic, living in isolation has become the norm. People are so far apart yet so close. Can modern technology bring people’s minds back
together, even across the border of life and death?

Always together yet forever apart. The spirit of 11 has extended from the love between the two of them into various forms. This is
more than a short film Ward 71 or a VR work Chroma 11. This is also the channel for individuals to continue communicating with Ix. Every
conversation is a love story, in which love transcends individuality and death.

I admire Ix’s ritualistic lifestyle. He nourishes himself and his lover so that his spirit is not dampened by his loss, instead, it becomes more
vibrant. In immersive storytelling, the screen frame we are familiar with no longer exists, which brings the viewers closer to the characters and
their stories. Viewers experience the past and present of the characters at that moment, with the help of visual and auditory stimuli. This is my
team’s first attempt at VR creation.

STATEMENT 5
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Chroma 11 combines cinematic art, installation,
dance performance and virtual space to tell the
love story of two dancers, Ix Wong Thien-pau
(Malaysia) and Aaron Khek Ah-hock (Singapore).
They have been in love and danced together for
more than 20 years happily, but life has given
them many challenges. Hock unfortunately
contracted HIV, and later cancer. He died in early
2019. Their dance never stops, even with their
illness. The body condition changed, but their
spirits and bonding get stronger.

This project is a further development of
a dance documentary film, Ward 11, filmed by
director T'sang T'sui-Shan and co-developed
with Ix and Hock in 2017-2019 under “Creative
Meeting Point on Screendance — Hong Kong x
Singapore,” which is developed by West Kowloon
Cultural District Authority (WKCDA), City
Contemporary Dance Company (CCDC) and
Singapore’s organization Cinemovement. Before
Hock passed away, T'sang had been following Ix
and Hock almost two years, recording the final
moments of Hock’s life. The film won the Silver
Award at the 25th ifva Awards, Open Category
in 2020.

Chroma 11 uses multi-narrative, combining
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video footage taken when Ix and Hock were
physically together, and volumetric images
captured by Depthkit, to take the viewer on a
journey into the mind of Ix as he remembers his
lost love. Fragments of past memories appear
of their life together. Tracing and arresting

a dance couple’s shadows, encountering the
dance, trekking the terrains of their adventures.
Listening to lovers’ whispers, even at the dullest
moments, words of love, conversations continue
to flow. There was not a clear linear narrative

in place, and the story that emerged is not only
about one living character. It is about everyone’s
love journey, about life and death. Through Ix
and Hock’s last dance, their relationship began
to transform into shapes, textures and lights.
Chroma 11, through the new medium of an
immersive dance story, preserves people we love,
and lets the dance motion never die, even in the
afterlife.

Ix is both a subject and an active participant
in the creative process. The result will reveal the
sincerest emotions, an open and honest dialogue
between the subject and the director. Chroma
11 does not intend to showcase the pain of the
deceased but his joy. During the journey, the
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participant sees the daily life of Ix; he does not
feel that Hock has really left him. His dialogue
with the participant allows the latter to feel the
sense of presence and absence within different
spaces. Every day is a journey, the journey itself
is home.

Chroma 11 holds the tale of forbidden love,
unconditional love, in dreams and in reality. A
story of lost love, through the VR journey re-
visiting memories, experiencing past, present and
future. Beginning from an isolated loneliness,
Chroma 11 allows the audience to transcend from
the fear of separation to fearlessness. As long as
we can face separation in life, we can find peace
in life and in death. There is no linear narrative;
rather, the participant becomes a spirit, halfway
between existing and not existing. As a spirit,
the participant enters into private memories,
and experiences the love that Ix had for Hock.
The participant will encounter different objects,
such as the furniture, flowers, wine glasses,
representing love and memories.

TSANG TSUI-SHAN
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This documentary film focuses on the life and work of two longtime
partners, dancers Ix and Hock. It was filmed during the final days of Hock,
who died of cancer in 2019.
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This VR project portrays a reunion between the dancer Ix and his partner and
fellow dancer Hock, who died of illness in 2019.The duo previously appeared in the
documentary film Ward 11.With technology as a bridge between the worlds of the living

and the dead, the project retells their love story in a

PLATES

different dimension.
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Documents of the project production and the concept of using VR as a medium.

TSANG TSUI-SHAN
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Soul-less Souls
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White shirts, 7 colors of yarns, metal wire
H#1XA% | Dimensions variable
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The white shirts are the soul of soul-less souls

The dance is dance-less dances of 7 colors of yarns;
Our journey

Travelogue within the frame of the metal wire

The song of body and mind,

past and present,

memories and the moment
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- Performance by Ix WONG Thien-Pau

- Talk “Immersive Cinema in Asia”
Speakers: Ix WONG Thien-Pau, Jason LAM, Kattie FAN, TSANG T'sui-Shan, Teresa KWONG
Interpreter: IKEDA Satoshi
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Ix enters the room with a brown cardboard box. He has a
shaved head, wears a white shirt, white slacks, white socks.
Ix puts down the box, climbs in and out with a starched white
shirt. He drapes himself in the stiff shirt, sparse blue chakra
threads trailing from its seams, extends its arms, burrows in
its chest. Then, through a soulfully choreographed a cappella
dance mime that transforms the empty white garment from
accessory into dance partner, Ix brings the shirt to life.

Witnessing this raw live performance by Ix on a sunny
winter afternoon within the white-walled gallery space of
TOKAS Hongo, | begin to feel the simultaneous presence and
absence of Hock.

Ix is himself one of two characters in a short film made in
2019: Ward 11, which documents the last intimate dances
and days together shared by Ix Wong Thien-pau and Aaron
Khek Ah-hock - partners in life, as on stage, as on screen.
The 17-minute film, directed by Hong Kong independent
filmmaker Tsang Tsui-shan in direct collaboration with its two
protagonists, is projected on a giant screen that occupies the
entire adjacent room.

Seeing Hock and Ix embrace as they dance and
dance as they live, catching glimpses of their intimacy and
artistic complicity in life-sized images at close range, is
already an emotionally immersive experience. After watching
this sensitive montage of memories, | am prepared for a
transmedia narrative of love and loss.

As spectators, we are gradually drawn into the true
story and real-life struggles of the artistic and emotional
relationship between Ix and Hock. It's a complicated journey,
which they symbolize through the parallel digits of 11: “Always
together, yet forever apart.” Both lovers and rivals, each a
singular artist with his own ego, yet each one invariably bound
to the other one for infinity, beginning with their anniversary
on November 11.

Hock and Ix have been physically separated against
their will before, most notoriously across national borderlines,
when Malaysian-born Ix was deported from Hock's native
Singapore for being diagnosed as HIV-positive in 2008,
and the two maintained a cross-border relationship for the
following five years. But what happens when the two men are
separated by the intangible boundary between life and death?
If Ix at least once managed to pull himself out of HIV's fatal
grip, Hock finally succumbed to cancer in 2019, on January
19,at 11:11pm.

Ward 11 was completed shortly after Hock’s passing,
but Tsang was already exploring the medium of Virtual Reality
as a new way to further their journey, to bring Hock back into
the picture. So she asked Ix what he wished to do most. Ix
replied: “l wish to dance with Hock again.”

That same year, Tsang gathered a new team of
collaborators in Hong Kong to create the VR work Chroma
11, reviving the spirit of 11 in an all-digital spectrum of colors,
motion and sound. Jason Lam, a creative technologist with a
background in interactive art and gaming, experimented with
various methods of motion capture before using DepthKit
to shoot hybrid 2D-3D images of volumetric video, tweaking
both hardware and software through trial and error, pushing
the limits of VR in order to tell their story. Kattie Fan, a former
film editor and current new media art producer, investigated
new ways of creating rhythm and conveying emotions within
this frameless, virtual space. Teresa Kwong, Tsang’s long-
time film producer, has accompanied Chroma 11 over the
past four years, all the way to its world premiere in the Venice
Immersive section of the 79th Venice International Film

ESSAY

Festival in 2022, back to Hong Kong, and most recently in
Tokyo. Together with the production coordinator Kate Lau,
these six core team members presented their long labor of
VR love in person at TOKAS Hongo on December 14, 2023.

“Loving someone, even in death, is still bliss.”

— IxWong Thien-pau

| put on the VR headset with an open mind like a blank slate,
buoyed by the recurring themes of love and grief, and let
myself be immersed in their virtual sensory world. Unlike

the crisp realistic cinematography of Ward 71, the images

of Chroma 11 are abstract and decontextualized, thus

more open to individual interpretation: sight lines of light
sketching portraits, disintegrating forms, flowing movement
on a limitless black canvas. Ix's choreographed dance
moves are imperfectly translated in a dynamic world of
starry tunnels, glowing rods, lightning fingertips and ghostly
figures. At the same time, we seem to be grounded by a
soundscape of acoustic tones: blowing wind, rippling water,
contemporary strings punctuated by the minimalist keynotes
of an omniscient piano. My attention is drawn to the sound
of a voice, chases the flight of a red origami crane into the
darkness; | turn my head, moving my feet to swivel around on
the stool.

As the avatar of Ix gracefully dances with the spectre of
Hock in this artfully crafted limbo, | begin to empathize with
the disembodied dancers. After experiencing the inescapable
realities of personal decline and the terminal disease of a
loved one, our physical bodies weighed down by the earthly
indignities of human mortality and loss, the VR world of
Chroma 11 is a delightful dream. And this time, the story is
told by Ix — alive with ultimate, infinite freedom of movement
and agency.

“Is it possible to enjoy this common thing that you think
is very sad?” reflects Ix. “Can we find a certain moment of joy?
My belief is that loving someone, even in death, is still bliss.”
This journey that has continued in VR after Hock passed
away has led Ix to look at himself in new ways: “It contains
multiple and complex emotions, so maybe sad is not sad at
all, maybe it's ‘awkwardly happy’” And no doubt Hock would
have smiled at the profound honesty of Ix's solo dance with
this virtual space.

Chinese tradition has a ritual of calling back the soul of a
person 49 days after their death, before sending them off to
the afterlife. For Ix, 49 days was too short, so he asked Hock
to live with him inside a cardboard box. Ix began his live
performance in Tokyo with 11 gestures around the box. His
dance with the white shirt relives the last dance he and Hock
had danced together. “| lost half my life,” says Ix, “but my lost
half called back.”

Perhaps it's also no coincidence that in Japanese,
Chroma could be read as “kuroma” (70~ or £/): that joyful
black space between two (11) white shirts.

Cherise FONG | Freelance journalist based in Tokyo. She writes about
art-science, indie film, natural ecologies, speculative flash fiction, and
slow traveling by bicycle through remote regions of Japan.
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RECENT EXHIBITIONS

Chroma 11 was the first Hong Kong VR project
selected to world premiere at the “79th Venice
International Film Festival” in Italy in August
2022.The Venice International Film Festival is
the oldest and one of the most prestigious film
festivals in the world. Following Venice, Chroma
11 was showcased in the program “Phygital-D”
at Freespace, West Kowloon Cultural District
in Hong Kong from September to October
2022. In a total of 93 sessions, over 600 visitors
participated in this immersive cinematic
experience. Then the project was selected to
feature in two European events, “VR Days in
the Immersive Tech Week 2022” in Rotterdam,
the Netherlands, and “BFI Flare 2023: London
LGBTQIA+ Film Festival” in United Kingdom,

in November 2022 and March 2023 respectively.

[Phygital-D]E/RA SR, Freespace, &, 2022
“Phygital-D” Installation view at Freespace, Hong Kong, 2022

The project was presented in “FILMA

the Hong Kong Convention and Exhibition
Centre, and the VR Cinema during “28th

ifva Festival” to both local and international
audiences. The work was recognized as an
“Outstanding Small Venue Production” in Hong
Kong Dance Awards in April 2023, which marks
a unique accomplishment of this new kind of
theatrical experience. Then journey continued
with an appearances at “SciFian Festa” (Seoul,
South Korea) and “27th Ji.hlava International
Documentary Film Festival” (Czech Republic) in
October 2023. More engagements are scheduled
for 2024 in Macao and Singapore, ensuring
further opportunities for audiences to experience
this interdisciplinary production.
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TSANG Tsui-Shan, Director

2012F(IC[EINAEFAEBFMER | REFHAEEEZH
FERAREE R ICERRICIERERR, ABNEERED DX
TEDYREICE RE Y T/IEREHITEL TS, 2008 F A DR
EeBE&[Lovers On the Road|»'[$58EIRE A BMEISE | &
BHENIYHERH, RIF21FE L4 3[Big Blue Lake] i EBRE
CEHESN, [T— T a7 IhEMESE2013 | EEEHFIE.
2012F(C[ L BEREMESRE | 77 - 21— AL NNEEEEE
FHU o 2014FICT T REFEDERBEICLBRFNF 24
>%)—[Flowing Stories|#5emM &£, 2016FICT IV LATAR .
TOTDODANEEEEEZE L. RIFRBIOMICHREZ XM
FEDM BV THRREHIRUFE TH4. 2015 FE»SIE TN
SESFLL A —EBBL. 4 XBUEIEREFITEL T3, 2020
£, IOVRZ7OY 7 Chroma 11]#T579EY 137 7 EF
BUE S | Venice Immersive S3PICEXX &SN 7z,
Best New Director of “31st Hong Kong Film Award” in
2012. Beginning with short film productions, her works
have been presented internationally. Her films have
typically focused on female stories in the humanitarian
grounds. In 2008 her first directed feature film Lovers On
the Road won the Best Drama Award of “8th South Taiwan
Film Festival.” And her second feature Big Blue Lake was
succeeded internationally, it had won the Jury Special
Award of “Golden Koala Chinese Film Festival 2013” and
the Asian New Talent Jury Prix of “Shanghai International
Film Festival” in 2012. Tsang finished her French/Hong
Kong co-production feature documentary Flowing Stories
(2014), receiving the FilmAid Asia’s Humanitarian Award
in 2016. Apart from narrative feature, Tsang keep pushing
her boundary in dialogues with different art disciplines,
she had been collaborating with different local dancers
from 2015 making few dance video works. In 2020, her
first VR project Chroma 11 was officially selected by
“79th Venice International Film Festival of La Biennale di

Venezia,” Venice Immersive section.
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Ix WONG Thien-pau, Performer

ERBERREER FACCDCEY U HR - -T—Y-
T1voar THE A —ELTEE, /N~ —DT7—0>-27- T —K7

&Ah Hock & Peng Yu (AHPY) %&£ RE%3L, 1 N/ T4 —
TLADIE, NEER, o, BEADT Y1 EFHIIZBMFEDT
17—TbHBb, J— 1T DREMME Stone Turtle] (2022%)
TRT7— T3 B YL, 2019FE DRI DFEE. [11:11
A Tribute to Loving] > —X%&E—EDH L XER /T4 —
< > R[7749Unknown | & §lI{E, V72 VA2 4> D58 fR BRIE
[Ward 11](2019%) &0 VRZ7AY 7 Chroma 11](2022
F), X7V OEEMEA Missing Scene from Floral
Princess) (2023%) DHIET —T1Zh

Graduated from Hong Kong Academy for Performing
Arts, danced with Hong Kong CCDC and Singapore

Arts Fission. Co-founded Ah Hock & Peng Yu (AHPY)
with his partner Aaron Khek Ah-Hock. Also design
costumes, props, sets and lights installation for events,
performances, a self-taught tailor. Art direction for

Woo Mingjin's feature film Stone Turtle (2022). After his
partner's passing (2019), created 7749Unknown — a
series of dance ritual performances including 77:77 A
Tribute to Loving series, Artist in Tsang Tsui-Shan's short
film & VR projects— Ward 11 (2019) and Chromat11 (2022),
and Kitty Yeung's short film A Missing Scene from Floral

Princess (2023).

20235, FAT V8RBT UE—ELTifva 77—
RET T ZXT 1/ VIV (8E20E ~ 5528, 2014~2023%F) % FAfE, X7 1
T 7T /00—l TRIE  BREIN AT —MIESREET
feXal—>a A 2O T F I ThBEER G artware DRI
o, BERKRFOIEREHBMEL THHEL TS,

A curator, producer, festival organizer, and educator
working in the field of film, media arts, and interdisciplinary
practice. She led the ifva Awards and Festival (20th to 28th
editions, 2014-2023) as director during her tenure with
Hong Kong Arts Centre (2009-2023). She is the co-founder
of art.ware, a charitable institution and a curatorial
initiative focusing on media arts and any arts created

and inspired by the use of technology. Kattie is currently
serving as an industry-based adjunct lecturer teaching at

several universities.

FLYoF v (FaFai-4-)
Teresa KWONG, Producer

FEEHHOTAT 21— — TAE—F— F21L—%—, 2023
FECEET—VEEZ-DTOTIL-F1LIE2—%F0D, 2004
FEPS2014FETH A DERRBEEAT (T - 7—bDTT—REL
UIIRTANIVTHD ifva e EBU7z, BREL RFax 52— 7=
A= WOVRET, SFEERAT AT DI T RCFoh- 70
Fa—H—EL T BOEL\O—7)UBRE X EFR A0 4 £t R (ERR &
ETAT2—-AL TS, WA FHIMERIE NIV ERER
B2, Y3 F 7 EREMELE, 4N F v EREMELE, At
T=I T R—ZRERE A EDEELMERE T EMEN TS,

HAF4—TP/(F1b—%—, 7OF2—H-)

Kattie FAN, Curator and Producer

BB, AT 17 - 7 —b, SEEAEMAEERO AT TIEENTEX
L—%— 7O7F 14— MESEEEE, 171522009~

A Hong Kong born producer, promoter, and curator for
cross-disciplinary arts practices. She is the Programme
Director of the Hong Kong Arts Centre (till 2023) and
previously led the ifva, a regional short film and media
arts awards and festival, between 2004 and 2014. As

an independent producer in media ranging from film,
documentary, animation to VR, she has produced quality
local films and international co-productions. Her works
have been screened at Berlinale, Venice, San Sebastian,

Golden Horse and other major film festivals.

TSANG TSUI-SHAN

http://www.chroma11.com/
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Jason LAM, Creative Technologist

2

EBRMRBIVIAT AT AT AT EREE, TO—JvILT
STAVI R ALRTTLALTI/OY— HETRORBREE D,
Add Oil Team &V 7 —hIALTFAT DA 18—,

Graduated from the School of Creative Media, City
University of Hong Kong. Lam is experienced in
procedural graphics, interaction technologies and social
interventions. He is a member of an artist collective
named Add Oil Team.
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Kate LAU, Production Coordinator

EBBIREVIIATAT AT AT EREE, Z2—4T1T D
FHEEME, 2018ENS2023F £ TCEAT — Y 4—IFiB
L. 2747 - 7 NEEDO T OV UM e ifva EEBICEREL T2 2D
7Y 7MY 2 F 7 EREMES, FEBAREEHX, 5~
TXYI=BLVTTVIRYI X R8TF FEAT—I 28—,
BEABEMLRAETRRSN  BE. 7V I(TAT 21—
H—ELTi0i0 VARAT (T R4S A IZEITEL T VB,

An alumna of the School of Creative Media at the City
University of Hong Kong, she holds a Bachelor of Arts
and Science in New Media. Her tenure at the Hong Kong
Arts Centre, spanning from 2018 to 2023, coordinated
Media Art-related projects with ifva. The projects have
been exhibited at Venice International Film Festival, West
Kowloon Cultural District Hong Kong, Goethe-Gallery and
Black Box Studio, Hong Kong Arts Centre, Korean Cultural
Center Hong Kong, etc. Currently, she is working in ioio

Cross-Media Studio as an Associate Producer.

PROFILES

F v AP&A 4y 7 (VR#I{E) | Cast& Crew list - VR Production
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Director TSANG Tsui-shan
Producer Kattie FAN
Teresa KWONG
Associate Producer Geoffrey STITT
Elissa ROSATI
Main Cast Ix WONG Thien-pau
Aaron KHEK Ah-hock
Choreographer Ix WONG Thien-pau
Screenplay TSANG Tsui-shan
Cinematographer Jason LAM
Michael CHU
Desmond LIU
Bobby LEE
Editor Jason LAM
Art Director Iv CHAN
Music Eunice MARTINS
Sound Benny CHAN
Creative Technologist Jason LAM
UX Design Jason LAM
VFX Jerry TSANG
Harry HUNG
Graphic Designer DESIGN OUTHERE
Assistant Director Hazel TSUI
Jevon TSE
Production Coordinator Kate LAU
Catherine CHAN
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December 14 (Thu) - December 24 (Sun), 2023
Tokyo Arts and Space Hongo

Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture
River Vision Production
Venice Production Bridge, Hong Kong Arts Centre ifva, The Hong Kong Academy for Performing Arts, West Kowloon

Hong Kong Arts Development Council
SUPER-FACTORY Inc.

TSANG Tsui-Shan, Cherise FONG

TSUJI Makiko, OSHIMA Ayako, YOSHIDA Sawako, ONO Junko (Tokyo Arts and Space)

Christopher STEPHENS, Andreas STUHLMANN, Tokyo Arts and Space

TAKAHASHI Kenji

TERAI Keiji

Yamada Photo Process Co., Ltd.

Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture
March 29, 2024
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Hong Kong Arts Development Council supports freedom of artistic expression. The views and opinions expressed in this project do not represent the stand of the Council.

https://www.tokyoartsandspace.jp/
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