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20 21 22 23

1 (Untitled)
TZIM KR =Y AT =V a M
Acrylic, watercolor, pen, collage on paper
240 % 150 mm
2023

2 (Untitled)
TrIN KF, ~v 3 T7—Pa #
Acrylic, watercolor, pen, collage on paper
240150 mm
2023

3 {Untitled)
T2IN IKF, R~ ad—Ya K
Acrylic, watercolor, pen, collage on paper
240 %150 mm
2023

4 (H=PLAMA)
Portrait A
TIYN KR R ATV a
Acrylic, watercolor, pen, collage on paper
300300 mm
2023

5 (R&EORY)7r=—(27—2))
Polyphony of primary colors (collage)
T2YN KR R AT —Va
Acrylic, watercolor, pen, collage on paper
410 %290 mm
2022

(Moldingof one leg 1)

AT—Ta, RYHE T2 M
Collage, pen, pencil, acrylic on paper
420 %296 mm

2023

(FvA'E—nELTEENI)

Born as a play mobile

TZYM KR _Y 27—V
Acrylic, watercolor, pen, collage on paper
300 %300 mm

2023

(k14 2% v—vay)
Cylinder 1 Installation
SZAMATAT

Mixed media

A A%

Dimension variable

2023

(Balancer)

AT—Ta RYHE T2 M
Collage, pen, pencil, acrylic on paper
410 x 290 mm

2023

I RoA 7Y =1)

Object of loophole 1

AT—Ta RYEE T2 M
Collage, pen, pencil, acrylic on paper
410 x 290 mm

2023
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KOKUBUN Yuko Michel HUNEAULT ALY FHZ Tl
Jean-Maxime DUFRESNE & Virginie LAGANIERE
3 8
1
3 3 2
z 11 (Eafz s o T 2) 18 (Yellow hills) c
T You can hear old stories here a7—Va RV R M =
Z a7—Va RUE T2 #K Collage, pen, pencil on paper ?
2 Collage, pen, pencil, acrylic on paper 210 X150 mm — - 7 2
Z 410%290 mm 2023 3 Z
s 2022 | =
19 (FE24>2%v—a>) =
12 ((Molding of one leg 2) Cylinder 2 Installation
aAF7—Ta R, T2 K SVANATSAT
Collage, pen, pencil, acrylic on paper Mixed media
420 %296 mm E IS
2023 Dimension variable dz-7arz) {Avzx—rov2)
2023 In Progress Intervals
13 (RIROA 7Y 22) : IZAMATAT 2F R YAV
Object of loophale 2 20 (Untitled) Mixed media 2-channel video
a7—Ta, R T2 A 27—Ta, Y T2 2012-present 1515
Collage, pen, pencil, acrylic on paper Collage, pen, acrylic on paper 2019-2023
360 % 285 mm 240 x 150 mm each
2022 2022 1T (R BEOH L w» 10 OEE) (727uav)
Vertige : 10 new walls of Tohoku Fukuro
14 <<Moldingofone leg 3) 21 (Untitled) Fu—riganice s+ B
TP~ T 25— Ta =y TrIA Video-drone Photograph
Collage, pen, pencil, acrylic on paper Collage, pen, acrylic on paper 1414" 900 x 600 mm
410290 mm 240 %150 mm each 2020 2019
2023 2022
I I 2 (b 5 oBk) (VR Youth)
15 (FRIROHTV=3) 22 {Unticled) Views from Tohoku G
Object of loaphole 3 a5 —Pa =Y TN HE N TRBNEE Photograph
aA7—Ta _VHE T2 K Collage, pen, acrylic on paper Composite panoramas 900> 600 mm
Collage, pen, pencil, acrylic on paper 240 %150 mm each 2012 2019
410 %X 290 mm 2022 o
2023 [ 3 (HdbEEbi) (22 b7 L5)
- 23 (THRTO RIS LI TH2) Beingwith Tohoku Spectrum
16 (Swell Volumes) The civilization that was built is still fragile HEH A5 ELFIR
25— a Ry . T2 25— <y B T Photographs Photographic print on fabric
Collage, pen, pencil, acrylic on paper Collage, pen, pencil on paper 2012-2023 2790 x1040 mm
360 x 285 mm 410 X290 mm 2019
2023 2022 o
I I (2 mis)
17 (Bendingup and down) 24 (Huddled Volumes) Readingthe Air
SIAMATAT ITAMATUT SUINFRLANETH
Mixed media Mixed media Single channel video
910 X197 X 30 mm 1300 mm diameter 2548
2023 2023 2019-2023
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3 2 1
(Sounding the Ciry — &HIX)
Sounding the City—Sumida-ku
1 (Avrzv—sar—A%AI) (BHXF Y F=vF)

Installation—Onagi River
SIAMATAT

Mixed media

2019

2 (AvrRv—y ay— PG
Installation—Chuo-Sobu Line
SZANATAT
Mixed media
2019

3 (Araxv—yar—BEID)
Installation— Sumida River
SPZANATUT
Mixed media
2019

4 (Avrarv—var—3El)
Installation— Arakawa River
SIZAMATAT
Mixed media
2019
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Sumida-ku Sound Map
AVRSI2TAT = THA b
Interactive website
hteps://sumida.reimerstein.com
2019/2023

(X )

Revisiting Sumida-ku
~NFFXANF TR/
7 A ARV—2 5y
Multichannel sound/
video installation

18'33"

2023
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Explanatory Notes

When listing full names, they are listed in the appropriate order
for each language, except when specific request state otherwise.

Honorific titles for artists and guest speakers have been omitted.

Job titles are listed as current at the time of each event.

Artist profiles are current as of October 2023, and are edited and

composed based on documents provided by the artists.

Titles of artworks are given in italics. Quotation marks are used

for exhibition and project titles.

Information on the artworks listed in the following order: title of

work, medium, and year of production.

Information about exhibitions is written in order of: Exhibition
title, venue, city, prefecture/country, year of holding. However,
in cases where the exhibition title includes the name of the city it
is held in, the city name is not listed with the other items. Also,
if the year of the exhibition was held is included in the exhibition
title, the year is omitted from the list of items. For exhibitions

in Japan the names of prefectures are omitted when the city is a
prefectural capital or prefecture status city. For exhibitions held
overseas, the country names have been omitted the city it is held
in is the capital city of a major international city.

All rights reserved by Tokyo Arts and Space unless otherwise
specified.

Acknowledgements

Explanatory Notes 045



Date
202341037 H[4:]1——11H12H[A] Saturday, 7 October

TOKAS Project Vol. 6
Sunday, 12 November, 2 )_ﬂ g j’% g
Venue N ro N
=TV FAN
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A% Tokyo Arts and Space Hongo
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Tokyo Arts and Space, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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7 MBHFAEHFHT Délégation générale du Québec a Tokyo

Y719 v Conseil des arts et des lettres du Québec

Centre Clark

Sup

S NI H B B S LT Th Shimbun Foundation
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Foreword

KONDO Yuki

Program Director, Tokyo Arts and Space

Tokyo Arts and Space (TOKAS) launched its residency programs in 2006 with
the dual missions of providing ongoing support for emerging and mid-career
artists and promoting creative international cultural exchange. In addition

to welcoming artists! from both Japan and abroad for residencies in Tokyo,

a linchpin of TOKAS’s activities is collaboration with affiliated residency
programs and cultural institutions overseas to offer Japan-based artists
opportunities to undertake residencies abroad.

When it first began in 2015, our partnership with the Province of
Quebec was a one-way program in which three artists per year were received
from Quebec. This was due in part to the course of development of Quebec’s
residency program, and in part to organizational restructuring of TOKAS and
relocation from Jingumae, Shibuya-ku (formerly Tokyo Wonder Site Aoyama) to
Tatekawa, Sumida-ku (formerly Tokyo Wonder Site Residence, now Tokyo Arts and
Space Residency)2. However, as one of our international exchange programs,
TOKAS's Exchange Residency Program is premised on reciprocity, i.e. both
dispatching and receiving artists. In light of the importance of international
cultural exchange and support for the careers of Japan-based artists, it is
vital that we expand opportunities for these artists to take part in residency
programs abroad. With this in mind, TOKAS entered into discussions with
the Quebec Arts Council on receiving artists from Japan immediately after the
program began, facilitated by the General Delegation of Quebec in Japan. The
Quebec Arts Council cooperated by introducing Centre Clark, an art center
in Montreal, as a site accepting artists from Japan. In 2017 a formal agreement
on a two-way Exchange Residency Program was signed, and the first artist was
dispatched from Japan to Montreal.

The exhibition Swaying Calmly, Gazing Quietly marked five years since
the start of the two-way exchange program with the Province of Quebec, and
celebrated the 50 th anniversary of establishment of the General Delegation of

Quebec in Tokyo. Since the launch of exchange programs with Quebec in 2015,

TOKAS Project Vol. 6
O350 Swaying Calmly, Gazing Quietly

sixteen artists or groups have been welcomed from Quebec to the TOKAS
residency, and five Japanese artists or groups have taken part in residencies at
Centre Clark in Montreal as of September 2023. The exhibited works, in which
artists applied their keen sensibilities to profound exploration of issues, emerged
through the TOKAS residency participants’ earnest engagement with the social
environment of Tokyo and Japan more broadly. Similarly, artists dispatched
from TOKAS to Quebec, while thus far having little familiarity with the
province, were greatly inspired by its lifestyles, culture, and people, and came
back enriched by significant experiences that influenced their subsequent
creative endeavors. It is our earnest hope that this creative cultural exchange
continues, and that the art that emerges from it plays a role in promoting
mutual understanding and more open societies.

In closing, I would like to convey our gratitude not only for the Province
of Quebec’s unwavering commitment to this program, but also for the warm
welcome and generous hospitality extended to artists from Quebec who
participated in the TOKAS residency by everyone at the General Delegation of
Quebec in Tokyo and others. Many people have kindly given support for the
artists’ production and exhibition of works during the residency. This program
has been made possible by the understanding and cooperation of a wide range

of stakeholders, and for this we are deeply thankful.

1 The TOKAS Artist-in-Residence (AIR) program is referred to as a “Creator-in-Residence” (CiR) program, as it
encompasses not only the visual arts but also a range of other disciplines including architecture, design, music,
performance, and curation. However, due to the nature of this exhibition and for the sake of simplicity, here we refer to

program participants as “artists.”

¥}

In conjunction with restructuring of the organization, its name was changed from Tokyo Wonder Site (T'WS) to the
current Tokyo Arts and Space (TOKAS) in 2017.
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1982 4ET-2E LA i, HURUHR 2 PR IR B).
2010 4FHURUEEA P R A BESAMIT TR E T

SEEQERER

2022 [bOH 7R ] (EE] TS4312, H5t

2020  [VOCA 2020 BULREM O L —H L FHOMER S | LB ORI, HU
2019 [232 74 717 ) (] TS4312, 5t

2018 [ART in PARK HOTEL TOKYO 2018 Wil #&H., #i5t

2017 [ 416 LOHIEAR Brave New World | (k2] TS 4312, #{xt

2013 45 16 [l i AR R BUARZEATE I | TG B AR B8 S48 £

- BIAE

2023 F T SO [ S5 Al i Bk
2013 T35 16 I AR P BEACSEART B I J LA, )1 e ki SR AR A RS S48 45

Born in Chiba in 1982. Lives and works in Tokyo.
Graduated with an MA from Tokyo University of the Artsin 2010.

Recent exhibitions:

2022 “Soft Coercion,” [Solo] TS4312, Tokyo

2020 “VOCA 2020, The Vision of Contemporary Art,” The Ueno Royal Museum, Tokyo

2019 “Paranoia syndrome,” [solo] TS4312, Tokyo

2018 “ART in PARK HOTEL TOKYO 2018,” Kazuki Gallery, Tokyo

2017 “Brave New World,” [solo] TS4312, Tokyo

2013 “The 16th Taro Okamoto Award for Contemporary Art Exhibition,” Taro Okamoto
Museum of Art, Kawasaki, Kanagawa

Award and grant:

2023 ‘The Asahi Simbun Foundation

2013 “The 16th Taro Okamoto Award for Contemporary Art Exhibition,” Taro Okamoto
Museum of Art, Kawasaki, Kanagawa, Nominee
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November 5, 2023 Kokubun Yuko, who has been engaged in
Speakers: KOKUBUN Yuko physical expression since her student days, held
Guest: NISHIMOTO Mari (Writer and circus researcher) a talk event on circus, which has long been

of great interest to her, with longtime circus
researcher and writer Nishimoto Mari as a guest. Kokubun talked about how she became interested in circus
and what she felt from her visit to Cirque du Soleil during her stay in Montreal; the whole city and its people
enjoy this culture. Nishimoto also talked about the “Complétement Cirque,” a circus festival in Montreal and
social circus, which has been attracting renewed attention in recent years as part of social inclusion activities,

from her perspective as a researcher.
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The word “play” relates to various concepts including elbow room, slack, making light of

serious matters, back-and-forth between order and randomness, and mimicry. Human
history, which can be seen as brief or long depending on context, has been shaped by
our innate ability to attain balance as living things, and by creativity emerging from
play in the elbow room around the edges of our far-from-ideal daily lives and the
shortcomings of ourselves and others.

The term “social circus” has gained currency in recent years. It refers to a type of
educational program that aims to cultivate cooperation, problem-solving skills, and
trust through the practice and mastery of circus skills, with the goal of addressing social
challenges such as poverty and the plight of refugees.

I suggest that in addition to imparting techniques and abilities, the circus can
also serve as a framework for discussion of interpersonal relationships, community, and
existential issues. While society’s underlying ideas and principles evolve over time, our
capacity for balance has given rise to new cultures and patterns throughout history.
Maintaining mental and emotional balance through play has enabled us to endure
and prosper in high-risk environments where one false move can be fatal. This mode of
existence could aptly be described as “circus-like life.”

While participating in the residency program in Quebec, I focused on researching
cutting-edge circus initiatives. For the past decade, I've been particularly intrigued by
TOHU, a facility founded with two major social objectives: addressing urban issues
such as discrimination, poverty, and waste management, and establishing Montreal as a
global center for circus arts. I aimed to visit and observe key facilities related to both of
these missions, and to delve more deeply into joint efforts among government, citizens,
and businesses in the city. My stay allowed me to conduct research beyond the scope
of what would be possible as a tourist, and also to attend a citywide performing arts
festival which was much larger than I expected. This immersive experience gave me a
profound appreciation of Montreal’s joie de vivre. Seeing various elements of the urban
landscape, such as crosswalks, rooftops, high-rise apartment building walls, street-
side trees, churches, and people’s balconies, transformed into both stage and seating
for circus performances gave me valuable insights into the multifarious concept of the
circus.

In this exhibition, I aimed to encapsulate these experiences in (as I touched on above)
“the circus: as a framework discussion of interpersonal relationships, community, and
existential issues.” I portrayed, through two-dimensional artworks and spatial layout,

a world in which individuals struggle to maintain their own balance amid the ongoing
collapse of harmony between society and the individual. As they walked around a stage-
like circular structure at the center of the venue, visitors viewed collages comprising
objects in various states of balance, with imagery evoking a scene from a theatrical
performance.

The collages featured backgrounds and floors with patterns symbolizing social
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customs, on which assemblages of small objects were precariously balanced. As visitors
made their way through the exhibit, the underlying foundations of the works gradually
shifted out of equilibrium. Making their way around the venue, viewers noted that the
colors of walls and floor aligned with colors in the collages, leading to the recognition
that the collages were also integral to the exhibit’s structure. And visitors recognized that
like elements of collages, they too had become part of the overall spatial composition.

‘The exhibition featured two portraits. The first showed a perplexed-looking face
in profile, created with amorphous marbling and set against a strikingly patterned
background. The second, titled Born as a Playmobil, was mounted on the wall directly
opposite the first collage. This work lacked ambiguous shapes, and in the vicinity there
were objects with patterns matching the portrayed figure’s clothing. This represented the
way an entity with no clear identity expands the ego’s territory and assimilates customs
and practices for self-affirmation. This self-expansion can be seen as a form of play with
no goal that people today impose on themselves.

As visitors retraced their steps to the entrance to depart, they again encountered
three drawings displayed at the beginning. Each drawing featured a yellow line piercing
a dark background, flanked by blue squares with identical patterns on either side. The
yellow lines hinted at the rules of a community, with proximity to the line, and which
side of it they are on, representing different circumstances for the slightly differing
squares (metaphors for individual human beings). The yellow symbolized light cutting
through the darkness of ambiguity, dividing up the spaces and signifying various lines
(rules) drawn (imposed) at random. We do not differ greatly from one another, but we are
randomly divided, like these squares assigned to the left and right sides in one picture,
or to the top and bottom in another. These drawings clarify the arbitrariness of the
rules that bind us, and the inherently arbitrary nature of the positions in which we find
ourselves.

We are constrained by the environments, cultures, and customs into which we are
born, and we naturally adapt to different traditions in different places. However, even
while circumscribed by these customs and patterns, we may be engaging in a type of
play that lets individuals attain positive states without requiring a search for meaning.
In the times we live in, our communities, and the spaces where fate has placed us,
we playfully balance our lives alongside those who happen to be our neighbors. It is
through this play that we survive from moment to moment, and in the process weave

the patterns of our customs and practices.

Text by KOKUBUN Yuko
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Born in Canada. Lives and works in Montreal.

Graduated with an MA in Latin American Studies and Graduate Certificate, Peace and Conflict

Resolution Studies from University of California, Berkeley in 2004.

Recent exhibitions and activities:

2023
2022

2021
2019
2018

2017
2016

Awards:

2015

“Péninsule,” Rimouski Museum, Canada

“4 hours,” Residency at Bitamine Faktoria/ TOPO, Irun, Basque Country
“INCIPIT — COVID-19,” McCord Stewart Museum, Montreal, Canada
“Péninsule,” Gaspésie Museum, Gaspé, Canada

“Vertige: 10 news walls of Tohoku,” Pierre-Francois Ouellette art contemporain,
Montreal, Canada

“On the Border,” TOPO Digital Creation Centre, Montreal, Canada

“Arts of One World,” Montreal Museum of Fine Arts, Canada

“Roxham VR,” Phi Centre, Montreal, Canada / National Film Board of Canada,
Montreal, Canada / Les Rencontres d’Arles, France

“Nature and Modernity,” TOKAS Residency

Views from Tohoku, Festival Images Vevey, Switzerland

“Dorothea Lange - Paul Taylor Prize,” Duke University
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In Progress (Tohoku, 2012-present)

Because if they don't see the ocean, thats not really natural for them. They've
grown up watching the sea, all the time. Then suddenly there’s a huge wall.

It's not like you're living a normal life.

Ishikawa Masae, transcript excerpt from video 10 other minutes in Tohoku, 2015

On March 11, 2011, the Tohoku pacific coast of Japan was devastated with a triple
catastrophe: earthquake, tsunami, nuclear incident. How to live near or within such a
traumatized landscape, a year after and for the years to come? How to document and
represent sensitively and respectfully the long-term impacts of such an event in order to
comprehend and move forward ? How will Tohoku rebuild, both physically and in our
minds?

In 2012, fourteen months after the events, Huneault first went to Tohoku with
these questions in mind. He started by volunteering with the NPO “It’s Just Not Mud”
and has since regularly come to work in the same affected communities, with the
support of Ishikawa Masae in Ishinomaki.

Over the following decade, building on invitations and collaboration possibilities,
Huneault went back periodically to continue the careful observation in the same
communities: 2015/2016, 2017, 2020 (interrupted by Covid), 2023 . Although the core
of his activity was initially based in Ishinomaki and through Miyagi - where his main
collaborative and supportive community lives - his work has stretched to include 500
km of affected coastal territory, from Tomioka (Fukushima) to Fudai (Iwate).

In Huneault's TOKAS installation, the title /z Progress refers to the idea of an
ongoing process, for the artist and his body of work, for landscapes rebuilding after
a catastrophe, for human societies constantly (re)shaping their relationship to nature.
The exhibition puts in relation a selection of Huneault's ongoing work, which was
created in the Tohoku region over the last 11 years, and as the artist is moving toward
the completion of his project in 2024.

During that time, Huneault's body of work in Tohoku evolved to include
photography, composite panoramas, oral histories, as well as experimental videos.

He believes in using the rigor and ethics of journalistic methods while expending

it within an artistic context that questions our expectations of what a “document”
should be and how/where it could perform and have an impact. Across this work and
to create an engaging visual language, Huneault draws on photographic codes and the
acknowledged influence of Japanese culture on his own work and evolution: motifs,
presentation strategies, color dominances, structure.

In the first room, the video Vertige: 10 walls of Tohoku presents footage of ten
impressive large seawalls built over the last decade, shot from an aerial drone. In

the second room is a series of photos capturing the local scenery and people’s daily
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lives reveals a human-scale tableau of adapting to a changing environment, seeking

a renewed peace of mind, may be a sense of closure. The second room also includes
two large composite panoramas, made while walking on an old seawall in a tsunami
impacted neighborhood where the artist was staying in 2012: one side represents where
the wave came from, the other its impact.

This installation includes a short text from his close collaborator Ishikawa Masae.
It echoes the work and embodies the web of sources, support and ideas necessary for
such a long-term undertaking. In other projects from Huneault, oral histories are
often found, both as research and in presentation strategies. This project is part of a
larger cycle of work undertaken by the artist that includes other series done in Canada
looking at other large-scale traumatic events. It includes a project done on the 2013
Lac Mégantic oil train disaster in Canada, also developed over a long period of time
and also based on collaborations. These two particular projects have maintained a
constant dialogue and have informed each other over the years, both thematically and
visually.

To the viewer, the scenography of I Progress may seem transitional. Is it? The
raw material is hung directly, recalling editing walls, a perception reinforced by the
choice of neon lighting. The viewer is faced with engaging questions. Is this vertical
video triptych made to be seen projected on a large wall or seen on a smartphone in the
palm of your hand? Are these collages and grids research tools or final representations?
When do such a large body of work and such impacted landscapes stop developing,
when is it over? As with any project that long, the work become unavoidably
autobiographic. One can sense the evolving attachment of the artist to the landscape
and its communities, his own gaze is being documented and questioned. His fledging

presence is in the room, still working, looking.

Text by Michel HUNEAULT
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Jean-Maxime DUFRESNE & Virginie LAGANIERE
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Jean-Maxime DUFRESNE: Born in France. Graduated with an MA in Communications,
Experimental Media from Université du Québec a Montréal in 2006.

Virginie LAGANIERE: Born in Canada. Graduated with an MA in Visual and Media Arts from
Université du Québec A Montréal in 2006.

Both live and work in Montreal.

Recent exhibitions and residencies as duo:
2024 “Intervals,” Galerie d'art Antoine-Sirois / Espace Mach, Sherbrooke, Canada
2023 “Hybrid Spaces,” Rencontres internationales Paris/Berlin, Paris
“Brutalisme paralltle,” VU / L CEil de Poisson, Quebec City, Canada
“La ot je me terre,” ISELP, Brussels
2022 “Radiant Mountain,” Foreman Art Gallery, Sherbrooke, Canada
“Absorptions,” Festival International du Film sur I'Art (FIFA), Montreal, Canada
2021-22  “Radiant Mountain,” Principal Residency Program of La Becque, La Tour-de-Peilz,
Switzerland
2021 “Smile! Emotions at Work,” Musée d art de Joliette, Canada
2019 “Waiting,” Galerie de'UQAM, Montreal, Canada
2018 “Intervals,” Research Residency Program, TOKAS Residency
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In their artistic research, Jean-Maxime Dufresne and Virginie Laganiére explore

the transformations of our built, natural and technological environments and their
social realities. Driven by a desire to probe reality to reveal its complexity, their work
finds itself at the confluence of documentary, fictional and speculative approaches.
Through a telescoping of various phenomena, the role of images becomes an object of
investigation, where different modes of inquiry interact with narrative and immersive
strategies. By creating fertile dialogues in the arrangement of research material, the
work is materialized through installations designed for each venue. This spatialized
experience encourages viewers to build their own interpretations of the work.

During a residency at TOKAS in 2018, followed by an extended research phase in
2019, they explored societal transformations encompassing architecture, nature, urban
life and technological innovation, with a deep concern for the human psyche. Research
was conducted on themes such as psychological struggles related to work environments,
altered relationships to productive time, escapism through the evasion of moral burdens
arising from a social pressure to conform, and the place of affects and wellbeing.
Blurring lines between documentary and fiction, the installation at TOKAS Hongo
comprises photographic, video and sound works that foster open-ended interpretations
of social futures and their uncertainties.

Exploring social mores brings up entangled and sometimes paradoxical issues
that percolate throughout the installation. What happens to personal emancipation
and the shaping of subjectivities in an apparent search for harmony at work, which
conceals darker sides? Can we find alternatives to the idea of productive time? What
forms of coexistence are we creating with technology (sometimes leading to digital retreats
or solipsism)? How do we value the intrinsic forces of spirituality and rituals of well-
being? Where does animist thought, which reconciles the living and non-living,
interact with the social acceptance of robotic entities in the context of an aging society,
challenged by labour shortages? Delving into a sensorial realm of images and sound,
the installation seeks to create states of suspension in contrast with an urbanized work
culture, where minds and bodies are subjected to various forms of pressure and the cult
of performance.

Presented as an atmospheric dual-channel video piece, Intervals explores the
cyclical nature and suspension of time, interweaving rhythms of the workplace, gestures
of wellbeing, the guidance of light and spirituality, or blurred boundaries between
humans and robotic entities. Using the means of abstraction and association, elements
in the video appear as affective signals that interact and connect deeper with the psyche.
In the context of Tokyo's endeavour to host the Olympic Games in 2020, immense
pressure was imposed upon the labour force involved at the Japan National Stadium
construction site. This accelerated pace introduced high risks of overwork. Acting as
a counterpoint, the gentle circular movements of a stainless steel sculpture (designed by

lida Yoshikuni) introduce a sense of slowness in the flow of time. As it rotates quietly, the
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urban landscape surrounding the stadium appears to leak into its mirrored surfaces.

Further on, smoke baths at Sensoji Temple and ceremonial buddhist rites in the
Ruriden columbarium, a high-tech cemetery comprised of futuristic altars, portray a
social willingness to heal and take care of bodies and souls in designated environments.

In the exhibition space, a set of photographic portraits installed in a vividly colored
purple environment connects both videos through an interplay of gazes. While valued
as birds that symbolize luck, wisdom or protection from hardship in Japanese culture,
owls engage in work in environments that differ from their instincts and circadian
rthythms, in order to heal the “tired human heart or mind.” Perceived in other cultures
as a spiritual guardian of the “afterlife” or “protector against evil spirits,” the owl is
blessed with great visual acuity that makes it a bird of prey for night flight and hunting.
Pulled from its habitual lifestyle, its therapeutic employment in owl cafe culture or
captivity in a zoo puts it at risk of chronic stress and health deterioration. Meanwhile,
younger people subjected to social pressures might seek a place in virtual realms. An
electronic spectrum without beacons, manifested in a tall vertical print. Momentarily
cut off from physical reality, they become moreover captive of a hypnosis induced by a
digital horizon, a retinal persistence produced by bright pixels. Technological gaming,
anime, virtual reality and otaku subcultures are prominent among the youth, who can
become burdened by the pressure of university rankings or the workplace.

Set in a dark array of metallic grey curtains, the video Reading the Air (‘kuki
wo yomu”) relates to a situational awareness guided by an ability to sense a context,
atmosphere or someone’s feelings. This social skill sometimes leads to an excessive
demand for cooperation in Japanese society. Filmed in different locations in Tokyo, the
video explores the interaction of affects, feelings and psychological responses, beyond
regulatory mechanisms generated by the workplace, institutions or social structures.
Conceived in multiple chapters, it investigates the place of emotional intelligence in the
midst of individual struggle and forms of escapism caused by the pressure to conform.
For instance, this can be exemplified by “hikikomori” (secking social withdrawal,) “johatsu”
(purposely vanishing from an established life) or technological havens (in forms of virtualized
refuges, etc.) Through a broader lens, survival functions simulated in artificial intelligence
and robotics (as a mirroring of ourselves) resonate with the sensorial capabilities of living
organisms adapting to their milieu, which form the basis of sentient life. The scope of
the work expands to a consideration of animism and dissolving thresholds between
human and non-human life. With its ethereal quality, Rmding the Air examines these
issues in a multilayered narrative at the intersection of documentary and fiction. The
work finds key anchor points in a series of interviews with Kano Rena, a researcher in
anthropology and art history, as well as Kawai Takashi and Ogata Tetsuya, professors of

virtual reality, artificial intelligence and robotics at Waseda University in Tokyo.

Text by Jean-Maxime DUFRESNE & Virginie LAGANTERE
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2018 [Sounding the City 004] Tsonami Arte Sonoro, 23354V, F1) [J#/R]
['Sounding the City 003 International Institute for Critical Studies in Improvisation &
Musagetes, 27TV 7, J1 74 [ HiiR]
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Jen Reimer: Born in Canada.
Max Stein: Born in United States.

Both live and work in Montreal and Los Angeles.

Recent activities of Jen Reimer & Max Stein:

2022 “Reservoir Lyren,” Sonic Topologies Festival, Zurich [Performance]

2019 “Sounding the City 005,” TOKAS Residency 2019, Tokyo [Installation]

2018 “Sounding the City 004,” Tsonami Arte Sonoro, Valparaiso, Chile [Exhibition]
“Sounding the City 003," International Institute for Critical Studies in Improvisation &
Musagetes, Guelph, Canada [Exhibition and Publication]

“Entends-tu ce que je vois? Do you see what Ihear?” Dazibao, Montreal, Canada [Exhibition]

2017 “Son/Contexte,” Université Laval, Québec City, Canada [Workshop and Installation]
“Estufa Fria,” Lisboa Soa Festival, Lisbon, Portugal [Performance]

“Sounding the City 002," Invisible Places 2017," Sao Miguel, Portugal
[Exhibition and Symposium]
“24 Hour Drone,” Basilica Hudson, New York [Performance]
2016 “Sounding the City 001,” Espace Pop, Montreal, Canada [Exhibition and Publication]
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Interactive website

heeps://sumida.reimerstein.com
2019/2023
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Sumida-ku Sound Map Interactive website 2019/2023
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Jen Reimer (Canada) & Max Stein (USA) are sound artists and musicians based in
Montréal and Los Angeles. Their site-specific performances, sound installations and
spatial recordings explore the resonances of urban sonic environments and the physical

experience of sound and space.

2019

During their 2019 residency at Tokyo Arts and Space, Reimer and Stein developed
the fifth installment of Sounding the City (2015-19), a series of site-specific sound
installations investigating the musicality of the urban soundscape.

Emerging from their surroundings and occurring in the environments themselves,
these installations invite our ears to focus on the music of the places we find
ourselves—they draw our gaze towards characteristics of urban environments that
escape unnoticed. The first iteration of Sounding the City (2016) focused on disappearing
places in their neighborhoods in Montréal. Over the next four years, the project took
on an itinerant form, traveling to Sio Miguel (Portugal), Valparaiso (Chile), and finally,
Tokyo's Sumida-ku. Across these locations, they developed a methodology responsive
to the specificity of place: quiet acts of drifting in search of acoustic environments,
listening, recording, and finally composing sound installations that blend with the
soundscape and infrastructure of a place.

At Tokyo Arts and Space, Reimer and Stein spent weeks exploring the riverbanks
and industrial sites of Sumida-ku: walking, listening, and making field recordings.
These explorations guided their choice of installation sites in four places with unique
musical qualities: a bench along the Arakawa River (Higashisumida), beneath a concrete
bridge along the Sumida River (Yokoami), on a post alongside the Onagi River (Shirakawa),
and along the street near the Chuo-Sobu Line (Midori). The speakers and electronic
components for each installation used junction boxes inspired by the ones they
encountered during their explorations. These were sourced locally in Tokyo to blend

visually with the infrastructure of each site.

2023

Returning to Tokyo in 2023, Reimer and Stein revisited these four sites to collect
new recordings and explore changes in the soundscape over the past four years. For
“Swaying Calmly, Gazing Quietly,” they re-exhibited their site-specific installations in
the gallery space. In the adjacent space, they presented a new multichannel audio/video
composition that blended with the sounds of the installations and the ambient sounds
both inside and outside TOKAS Hongo.

The exhibition stages an encounter with sounds from urban environments.
Distanced from the locations they index, these sonic environments create a new

landscape through the viewer'’s ears.
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Sumida-ku Sound Map

During their residency in 2019, Reimer and Stein developed a web-based project called
Sumida-ku Sound Map, where they cataloged field recordings while exploring Sumida-
ku for installation sites. The project consists of an online map that contains geotagged
recordings that can be browsed and listened to using a PC or mobile device. For their
exhibition, they re-designed the website and also cataloged new recordings from their

2023 explorations.

Text by Jen REIMER & Max STEIN
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OSHIMA Ayako

Tokyo Arts and Space

A sudden pandemic brought the world to a standstill. Mounting anticipation for
international sporting events faded, and the Tokyo Olympics were eventually held with
little fanfare and a certain sense of shame. This exhibition inescapably brought me back into
the thick of those times. The works by four artists or groups were unified by an approach of
observing their subjects from a distance and offering a sweeping view of their true nature,
without criticizing or judging. At the same time, the interplay of light, darkness, and sound
in the works revealed both similarities and differences among them.

Kokubun Yuko's eagerly awaited journey to report on the contemporary circus Cirque
du Soleil, a longtime interest of hers, was postponed for two years due to the pandemic and
finally came to fruition in 2022. She says that in interacting with the people of Montreal,
she felt a sense of freedom from constraints and norms of age, gender, profession and
so forth to which she was accustomed in Japan, and her horizons were broadened. For
Kokubun, who has thus far worked primarily in two dimensions, this experience developed
into a remarkable presentation at this exhibition, in a space that fully immersed viewers in
her ideas and thoughts.

The space, enlivened with vibrant colors and decorative wallpaper on its walls and
floor, showcased an array of works radiating from a circular display, echoing the concepts
of “circle” and “circulation” which share the same etymological root as “circus.” The works
were strategically placed at varying heights. Acrylic paint and background patterns, forming
elements of collages, broke free from their readymade frames and mingled with three-
dimensional pieces distributed around the room. As they moved around and shifted their
gazes to take in the art, visitors felt as if their entire bodies were naturally drawn into the
artist’s world, in a manner recalling the mutual trust among circus performers that enables
their extraordinary physical feats. The sense of freedom Kokubun experienced in Montreal
was mirrored in the liberating, luminous realm shown in her works.

Meanwhile, Jean-Maxime Dufresne and Virginie Laganiére delved into the distinctive
atmosphere pervading Japanese society. Their two-channel video piece Intervals showed
people reverentially immersed in incense smoke, hinting at the human tendency to seek
emotional refuge in the scientifically unexplainable, while on the other hand hinting at
flexible adapration to a futuristic world, as seen in a brightly illuminated high-tech urban
repository for the ashes of the cremated and in the fluid motions of robots. The work

Reading the Air focused on people struggling under the weight of societal expectations and
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pressure to conform, who choose to flee and live in the shadows amid the relentless pursuit
of scientific and technological progress in the name of better, more convenient life.

In the center of the gallery, two photographs were placed side by side, one of a white
owl peering out of a single eye and the other of a young adult donning VR headgear. The
owl also appears prominently in the video, as a sort of magnetic presence. The juxtaposition
of the owl, a nocturnal bird of prey able to swivel its head for the widest possible field of
vision, and the person immersed in a 360 -degree virtual world conveyed both contrasts
and resonances between reality and the realms of the imagination. At the same time, we
can notice the interconnectedness of all the photographs, video, and sound works installed
throughout the exhibition space.

For this exhibition, Jen Reimer & Max Stein returned to various places in the eastern
part of Tokyo where they had made audio recordings four years prior. As in many of the less
commercial areas of Tokyo, the scenery in these locations appeared virtually unchanged as
it was outside the scope of Olympic development. The same river continued quietly flowing,
seemingly indifferent to the Olympic festivities and the ravages of COVID (although the
artists noted that the Arakawa River’s banks were now crowded with fishermen, whether for pandemic-
related reasons or otherwise). The sounds they recorded were broken down into fragments and
reassembled into a five-channel installation, harmonizing with the existing ambient noise
around TOKAS Hongo. The gallery was further brought to life by shifting natural light
from its windows, which played upon the projected moving images so their intensity varied,
creating a unique and ever-changing environment.

Michel Huneault has spent more than a decade documenting the Tohoku region,
revealing a sea that remains unchanged while the land undergoes slow yet colossal change
in response to a need for change (recovery) far more powerful than that driving Tokyo’s
transformation. In his videos, the sound of wind and waves accompanies scenes of orderly,
newly erected concrete walls and breakwaters, vacant lots in the foreground, and distant
mountains and tranquil waters in the distance. There are no people and no din of heavy
machinery whatsoever. The natural sounds remained audible as one viewed the photographs
in the neighboring room, and while the waves, wind, and birdsong are surely the same
as they ever were, after viewing the video they seemed intermingled with an imagined
undertone of construction as the land is reshaped. The large volume of photographs
chronicling everyday life inevitably sparked contemplation of people’s ways of life this
altered environment.

In the past few years, we have all faced events that drastically disrupted both individual
mentalities and society as a whole. Particularly, the locked-down period beginning in 2020
when the world came to a standstill highlighted the ways in which culture and environment
imprinted on the body can subtly fluctuate and manifest as a state of cognitive dissonance.
In a reopened world going about its business as if nothing had happened, these works
created by capturing and intertwining space, time, sound, emotion, and landscape offered

fresh awareness of what has fundamentally changed and what remains unchanged.
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This section introduces artists who participated in the TOKAS Residency Programs
between Quebec from the fiscal year of 2015 to 2023. The texts are composed of
excerpts from the contents described in the “Tokyo Arts and Space Annual” published
annually by TOKAS (except for FY2023).
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N 2015.10.1—12.20 ST ERHAIHIR 700 5 A
9 Institutional Recommendation Program
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As a percussionist, Marie-Josée Simard collaborated with Abe Keiko, a marimba
player at Toho Gakuen College, and furthermore expanded her musical
activities trying gamelan and taiko. Visiting a number of music events in Tokyo,
Simard engaged in broad exchange with Japanese musicians.
2016.1.8~3.31 S ERRRHE 0I5 A
Institutional Recommendation Program
Tt N~
Josée PEDNEAULT
Photo: Josée PEDNEAULT
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Josée Pedneault creates poetic and self-reflective works using photography and
mix media. By fading color paper under sunlight using various objects and
shapes, she realized a series of compositions reflecting on the perception of
time, the process of photography and our relation to the cosmos.
N 2016.5.11—7.29 ST ERAIHIR 700 5 A
9 Institutional Recommendation Program
?_F’ Ny Tp—F KT~
. Silent Office, 2016
E Bettina HOFFMANN w;[hthZ;uko Aoki, Keke, Tomohiko Kyogoku,
- Atsuko Kurematsu, Yoko Sakurai, Nana Suzuki
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Hoffmann studied both the practical and the theoretical aspects of Butoh in
Tokyo, and then expanded her studies into poetry (in particular Iroha, an ancient
Japanese pangram and isogram,) Buddhism, and the view of all life as transient. Based on these studies, she repeatedly rehearsed with
Japanese Butoh and contemporary dancers, and created five video works.
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Charles QUEVILLON

Daijoji, November 2016
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Quevillon is currently composing a chamber opera based on Puccini’s Madama

Butterfly. In addition to investigating traditional Japanese musical instruments,
he envisioned a story in which Cio-Cio-San (Madama Butterfly) is kept alive
ata Zen temple, and experienced life at Zen temple. He also deepened his
understanding of Zen and Buddhism in general, thorough zazen meditation and interviews with monks.
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Institutional Recommendation Program

2017.1.10—3.31
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Elisabeth BELLIVEAU
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Belliveau, who also creates graphic novels, produced a stop-motion animation

inspired by Japanese creation myths, using intuitive and improvisational
techniques. On this project she collaborated with artist Nishihara Nao, who produced the sound for the work.

2017.4—6 ZEMRREE T DT TLRE]
Tokyo-Quebec Exchange Residency Program
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KANAI Manabu AT VAR AR

Installation view at Open Studio
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Kanai is involved in the study of philosophical concepts related to the technology

and inventions that constitute the connecting point between human beings

and inorganic matter, and from there he secks to create his own methodologies for doing art. In Quebec, he has eyed the potential
possibilities in the behavior of lines and surfaces in geometric forms to expand his creative methods. Through ‘research and
development’ into the materiality of various mediums, and this time he created new works using MDF material and paint that
explore these possibilities.

Participating Artists in the TOKAS Residency Programs between Quebec and Tokyo
2015/2016/2017 101



ZEMRREETOITLA[1EE]
Quebec-Tokyo Exchange Residency Program

2017.5.1—+7.26
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Jerome BOUCHARD

WPEBFEOTLER Process documentation: rest remains.
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depictions of cartographic and environmental data, Bouchard met with experts on traditional Japanese katagami paper stencils for dyeing

As an artist who uses paper-cutting to create works based on abstractions or

to research its art. He also collected data on the changes in the shoreline of Tokyo Bay caused long years of landfill projects by taking on-
site photographs and doing interviews. Furthermore, he used a colorimeter to gather data on color temperature of the sky over Tokyo in
evening twilight and convert it to CIELAB data to create cut-paper stencil works using traditional Japanese tools and a cutting device.
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Institutional Recommendation Program
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Michel HUNEAULT
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Since 2012, Huneault has continued to be active in Japan’s northeastern Tohoku Region doing surveys and cooperative projects
in the areas struck by the Great East Japan Earthquake and Tsunami, and at the same time he has researched the relationship
between Japanese cityscapes and the natural environment. Also, he has begun a study of the methods and techniques used for
depicting landscapes and daily life in traditional Japanese art as a means of expressing reality. He presented the results of his
residency this time with photographs and video works.
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Institutional Recommendation Program

2018.1.6 — 3.31

ZE A A=t
Vincent BRAULT

From ghost to ghost, 2018
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As a writer who has published two novels, editions of short stories and essays about
art, Brault has consistently explored the boundaries between two worlds, such as life
and death, reality and the surreal, humor and horror. During his residency in Japan, he interviewed many people concerning Japanese

stories about yokai (ghosts and masters) that exist on the border between life and death and their related experiences. He also visited Kyoto
and the temple of Mt. Koya to research the places where the culture and yokai stories originated in order to gather material for next novel.
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Research Residency Program
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Jean-Maxime DUFRESNE & Virginie LAGANTERE
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Dufresne and Laganiere conduct research on the transmutations occurring in contemporary cities from the perspectives of sociology,

politics and cultural anthropology and use photography, video and sound to create works reflecting their findings. This time, they
investigated the social transformations taking place in Tokyo from the standpoint of technology, beliefs/faith and architecture.
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Tokyo-Quebec Exchange Residency Program

2018.4.2—6.29
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MATSUDA Chika
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Installation view at Open Studio
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Matsuda is concerned with the processes that underlie the definitions of national

identities, and on the continuing independence movement that exists in Quebec,

Canada. She conducted research into the difference between Quebecois and herself, as an individual whose thought processes are
mandated by the language of East Asian thought, based on interactions with and interviews of people in Quebec. Matsuda further
pursued her reflections through observations of their reactions to her kinetic sculpture, which included a guillotine that had an
enlarged photo ofan eyebrow placed onto it, entitled Penalization fyr :ig/vtdepmu’ency
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Quebec-Tokyo Exchange Residency Program

2018.6.17~7.31

TV =T
Allison MOORE

Sumida Diorama, 2018
MER LA =) =F ) TELTD Y 72D PERT 5 L—7
3. A% OFLES IR TIab 2 L, BYH Rt e Lic,
EOREGERH T 2T, WETE, BRI LAEE Y ERIE R O
RO FE DTS —F 2470, Tadzryar=y o0
FHTCHER T4 =V v a—F v 7RV 7~ WRER 2
e, BRI F NICHEAEG LRGP LI Z L7,

Moore is interested in the panorama format as a mode of storytelling, and

her moving image installations depict surreal landscapes that are informed by

personal memories, oral histories as well as the places that she has visited. While at TOKAS, her research focused on traditional
emakimono illustrative scroll paintings and the use of fukinuki-yatai (bird’s-eye views into roofless houses) compositional techniques.
Moore’s resulting video diorama works were made using projection mapping software onto paper model houses and using
photographs and field recordings collected on location. The works rediscovered the daily-life and historical resonance in local
architecture.
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Institutional Recommendation Program
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Felix-Antoine MORIN
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As a sound artist and composer, Morin conducted a “Coextensive Ubiquity”

project that explored sound, perception and phenomena of ubiquity by working

with Tokyo-based composers and placing 12 stereo microphones at various locations in Tokyo. In OPEN STUDIO, as a prototype
of this project he used environmental sound gathered from microphones set in the vicinity of the TOKAS Residency and created a
system that made it possible for visitors to mix their own sound/music from it.
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Tokyo-Quebec Exchange Residency Program
K H—HR
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Installation view at Open Studio
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Being an artist who creates works from everyday scenes, physical sensations and

610z 1eeA [eosid @i 6L0¢

memories, Koromo did research on scenes in Canada and the sport of ice hockey

born in that environment. In addition to observation of parks and cityscapes, he researched indigenous North American art of the
region and the work of modern artists. By studying the past and present of ice hockey as a sport still loved today, he thought about
changes in people’s lifestyles and landscapes and their relationship with nature, while reflecting these in drawings.
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Quebec-Tokyo Exchange Residency Program
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Jen REIMER & Max STEIN
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In their series titled “Sounding the City,” Reimer and Stein investigate the musicality of the sounds of a city through field recording
and site-specific sound installations. Since 2016 they have developed the project in four cities around the world. They created

the fifth instalment in Tokyo’s Sumida Ward. Thorough walking, listening and recording the sounds of the Ward, four locations

were chosen for their sound and musicality. Attuning to the harmonic and rhythmic subtleties present in the inherent sound
environments, they created sound installations that blended in with the surroundings. » https://soundingthecity.com/005
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Institutional Recommendation Program
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Sarah BRONSARD

Bruissement de mousses, 2020
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The choreographer and visual artist recommended by the Conseil des Arts et des

——

1

Lettres du Quebec, Bonsard, explored the symbolic, aesthetic and spiritual presence of mosses in Japanese culture in preparation
for a new choreographic project. She met with bryologists and visited numerous places to photograph and film mosses, while in the
studio, cultivating, painting and using them experimentally as painting material. Thorough the shift of posture and perspective
required to observe mosses, she investigated how to bring attention to the beauty and sacredness of the trivial.

& —-27F7—2122WT About Centre Clark
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Situated in the Mile End area, Center of the art scene since
the 80s, Centre Clark is an artist-run center dedicated to
the presentation and professionalism of contemporary art.
Having two exhibition spaces, an audio listening station,

a library and Atelier Clark, a woodworking shop, the only
one of its kind in Montreal, as well as artist studios and
design offices in the building, Centre Clark functions as a
hub in the local art community.
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Tokyo-Quebec Exchange Residency Program

2022.4.3 > 6.27

B 53
KOKUBUN Yuko
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With an interest in body structure and space, Kokubun is an artist who brings elements of “space, color, and multicultural fusion”

zz0z 1eaA [eosd @i ¢ C0C

unique to the performing arts into two-dimensional art works. In her residency she did research on contemporary circus and
festivals and the role of governmental support for artists and the collaboration that supports artists in Montreal, where media and
performing arts are open to the citizens. She created drawings and collages for new paintings from her performing arts research.

ZEFRRRE TN T L[]
Quebec-Tokyo Exchange Residency Program

2022.5.13 »7.28
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Kim WALDRON
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Auction, Nakadai Co., Ltd., 2022
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Using self-portraiture as a means of engaging with various contemporary social

situations, Waldron worked on a project titled No Hero that explores how people
in Tokyo are contributing to the fight against climate change. She tries to deconstruct our hero myth using self-portraiture. Her
repetition in the images points out how impossible or improbable our hero fixation is —there is no one person who can save us.

ZEMRREETOI T LB
Quebec-Tokyo Exchange Residency Program

2022.5.24 —+7.29

TIVERT T T R T VT —
Frances Adair MCKENZIE

All My Dear Lilies, 2022
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Mckenzie works with sculpture and animation while engaging digital

technologies and formalized experiences from a historical, tactile and gestural

perspective. She created a stop-motion stereoscopic animation titles A/l My Dear Lilies, which explores the Tokyo metropolis as a
spatial and time-based experience, with consideration of recent accelerated mixing between private and non-private spaces as they
flow through a single domestic plane.
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TANIZAKI Momoko
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Tokyo-Quebec Exchange Residency Program

Photo: Paul Litherland
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Taking inspiration from human activities, interpersonal relationships, and a

variety of emotions, Tanizaki primarily expresses herself through painting. She conducted research on coexisting with mental
disorders in Montreal, where advanced practices, such as visiting museums as a form of psychosomatic treatment, are being
implemented. By developing a better understanding of the pathologies of insomnia and mental illness through her interactions
with this community and local artists, Tanizaki has come to see mental health literacy from a new perspective and make paintings
that place inefficient everyday situations in a positive light.
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Quebec-Tokyo Exchange Residency Program
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Marion PAQUETTE
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Working at the intersection of art, architecture, and design, Paquette creates interfaces or
situations that probe the sensitive relationships between the body, space, and objects. During
her stay in Tokyo, she focused on the phenomenon of inemuri, the uniquely Japanese practice
of sleeping in public. After making a portable resting station inspired by the structure of a

Japanese paper lantern, Paquette photographed people using the device to sleep in Tokyo's
urban landscape. This resulted in a poetic consideration of the social background and

potential development of the inemuri practice.
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Thoughts on Five Years of Exchange
Between TOKAS and Quebec

KUYAMA Yuki

Attachée aux affaires culturelles,
Délégation générale du Québec a Tokyo

TOKAS Project Vol. 6

Five years of cultural exchange between Tokyo Arts and Space (TOKAS) and
Quebec may not seem like a very long time, but marking this occasion with an
exhibition has certainly been a significant milestone both for me personally and
for the Province of Quebec.

As a matter of fact, the idea of the Quebec Government establishing
an artist-in-residence program in Tokyo has quite a long history. Residency
programs greatly enrich creators’ activities by offering significant and memorable
experiences, broadening their creative range, altering their approaches and
sensibilities, and fostering international exchange. The Quebec Government saw
support for such programs as an opportunity to raise the international profile
of Quebec-based creators, and had already established art studios in Quebec
Government-owned properties in New York, Paris, London, Rome, and Berlin,
all of which are still operational. Tokyo was chosen as a sixth city, and in 2008,
Quebec Government staff came to Japan to look for suitable properties. They
rented an apartment in the Roppongi Hills complex and began accepting two
creators per year, each for a stay of six months. Creators were expected to be
responsible for their own day-to-day lives, to conduct independent research and
to devise their own creative plans. However, this program was short-lived for
various reasons and was discontinued in 2015. That being said, there are records
of 13 creators participating during its operation.

Around that time, the Quebec Arts Council began studying existing
residency programs in Japan, and in this process they were lucky enough to
meet Imamura Yusaku, director of TOKAS’s predecessor Tokyo Wonder
Site (TWS). In 2015, a one-way program was launched in which Quebec-
based creators were welcomed for stays of three months (90 days). The creators
were deeply grateful for the hospitality of TWS, and the program of support
continued after TWS was reorganized as TOKAS. In 2017, it finally developed
into a bilateral exchange program, with creators dispatched to and received
from both Japan and the Province of Quebec (Montreal). As of 2023, as many as

16 creators or groups have benefited from this outstanding program.

11O Swaying Calmly, Gazing Quietly

The participating creators begin their journeys by deliberately placing
themselves in unfamiliar surroundings where they encounter, by chance or
inevitably, new people, things, and environments. They gain opportunities
to test their sensibilities, reset and refresh their minds, and absorb novel
information as they freely utilize their allotted time in effective ways. The
possibilities are limitless. More than half of the creators who have stayed in
Japan thus far have come back for a return visit in some capacity or other. In
planning this exhibition, I was profoundly impressed by the stance of all the
people at TOKAS, who have continued to follow and show interest in the post-
residency activities of Quebec-based creators who participated in the past. I
am deeply thankful for the continuation of this residency program, which
offers creators such a wonderful environment and pays close attention to their
needs and growth. Going forward, I intend to follow the subsequent activities
of Japanese creators who have taken part in residencies in Montreal, Quebec. I
most sincerely hope that new connections will continue to emerge throughout

this international network.
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