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2018 XY EL TS "ACT (Artists Contemporary TOKAS) | i F—Fa—
T—YTVFAR—=Z(TOKAS) ® 7u s 7 LOB RS E % &0 STERTNEEH
ZITOEREMEO T —~THVRD, BALT 2 EHETYT, AET8EHELAS
AE Hiconwt, & "TALHoonRnY, BT —~ic. Ao, HARBESL
DERE VST, ZNZENERDZEELD ", COWTERTE3HDT—T 1A,
FPETE, AKRHAE, [IHAREOEMEERLE L7,

AGERELY, HABMELTORILL. LEBBEES 200 B4 EDER Y.
HARBLEMEZ ML 22 M AL 2B LT, AR OERRHLTEEL
Tco TNHLDOERICIE, HRBER 252, ZLCTRCREREZ S WARL, 208
BIcEDADRERLHEMODHD LS BR L CE Lt BRBENh T T, HRcE»
Tk, WHMERZZ79 T TV FEALREREDRL, #h TcERIBMME 2L C & TH—/Y
BEFERIEASARE, HIBORHEHL TELL, BEOLREOESOH D E T2,
INTHIANRZERIDICEWRLEOI T DY, BILOEMIC, ZOHICIES L S HED 7
BEEEIET, TNRAALREZELHZODDICBTENICELE DD, M A
DBV EEEZTCHELLTRANVTLEI D TOLIAEZEZTRMLLCHBLARE
N B3AENZENDOEEREZLBLT, fikbBvnE 'OnT (FEwT:-ffwd), wWiTo
), ZEDESCHAHL wrasBREESCEAFRAO»EHE T IHELA
DEL7%o

REBRCAEDEL RBICCBIMnZEE L7 T—T4AADEIE, ZLTEHD
e DI I L o7 BT ICLEVERLHL EF 3,

Foreword

Initiated in 2018, the ACT (Artists Contemporary TOKAS) exhibition series introduces
artists engaged in noteworthy practices, including those who have previously participated in
other Tokyo Arts and Space (TOKAS) programs, through independently defined themes.
This eighth edition, “Of the Land,” focuses on the theme of the connection between people
and the land. It features artworks by three participating artists, Akahane Fumiaki, Kukita
Akane, and Yamada Sanae, each exploring “of the land” from a different perspective through
soil, plants, and natural phenomena.

Since ancient times, people have expressed their connection to the land through
myriad forms, including rites and festivals as a form of nature worship, clay figurines made
to pray for good harvests, and ornamental patterns that reflect views of nature and beliefs.
These representations reveal how nature—both nurturing and destructive—has shaped the
bodies and minds of those who inhabit a place. Today, with cities routinely being torn down
and rebuilt, and rural areas becoming increasingly homogenized through suburbanization,
regional landscapes are in constant flux, and the distinct identities of places are being eroded.
Despite this, we continue to sense our presence in specific environments through scents in the
air, the wind on our skin, and the sensation of the ground beneath our feet— perhaps because
we possess an innate attachment to the land we live upon in the form of spiritual connection.
Taking this idea as a starting point, this exhibition— through the respective practices of
three artists—becomes an opportunity to rediscover how we, as beings of the land, are inex-
tricably bound to it, and reconsider what that relationship means.

We would like to express our heartfelt thanks to the artists who participated in this

exhibition, and to everyone else who contributed to its realization.
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7 P % AKaAHANE Fumiaki

FTRTOAHBRBRTHY, HfETHs, FARAHE, B, ERE ok
Bt A% EoBHLT AV, bR SELLTWE LI, bR
RoTRKLIUAIADLZCIBHY, FaZcbB il holcthd, ZbLTHAEL
HiF 50

o RIcE. BEACH ) ERAERTHOBHEAEAEL. AxEA
HEHSZELEREZEN, HloThnk, FAICLS>TIRHEL F\ ZDRMM %
HRNLBELEZRTHY, AL BZOMARCT 7R TECLE, FARBR
DENEEDHICEHLAD N DO R EZHEILL. FrzF 747 it
RoORFEERT 5, HHRED-LREL HEHT, Bwoh e BENCHL.
LLWHDREEEL TS,

All human beings are migrants, and we are all mixed race. I don’t trust ideas
like race, tradition, or nationality at all. The land we live on existed long
before we arrived, and it will continue to exist long after we are gone.
There was once a time when vast, unseen realms—filled with
darkness—were part of the world, and people both feared and respected
nature—including human beings themselves. For me, painting is a doorway
to that primordial world, and creating art is a way to access it. Through my
work, I try to make visible a world in its nakedness, confined within modern
structures of power—and in doing so to unlock alternative perspectives.
I believe the world is much larger and freer than we are often led to think,

and is full of compassion, imagination, and beauty.

Fu74— Profile

1984 RHIRETN, RHREZI A ICIES . 20084 R il K& MlicFRsE, E2EE
2w "H e EER Life and Circulation, (7> 7+ v A diJiiF £ fE. BE. 2024), "Soil Psychedelia,
(CAVE-AYUMI GALLERY. ® %, 2023), "SOILS AND SURVIVORS (i Eififs. E¥. 2023).
'VOCA & 2023 BIREMOBE —FHL - FHOIERLD—, ( LEOHKENE., ), '0aLrvavic
X 222 fHEHTfH magical museum tour 6 E | (b—Fa—T—Y TV FAX—2KM, 2008), ZDLDIEH)
K'vYF vy —-7Fur 74, (Casa Wabiy 7ZA 222y 54 —F, AF> 23,2025 %, EAZEIC "Tzumi

Kato Prize x Fundacién Casa Wabi 2024-2025 o

Born in Nagano in 1984. Lives and works in Nagano. Graduated with a BFA in Department of Painting from
Musashino Art University in 2008.

Recent exhibitions: “Life and Circulation,” Informel Nakagawamura Museum, Nagano, 2024, “Soil Psyche-

delia,” CAVE-AYUMI GALLERY, Tokyo, 2023, “SOILS AND SURVIVORS,” Suwa City Museum of
Art, Nagano, 2023, “VOCA The Vision of Contemporary Art 2023,” Ueno Royal Museum, Tokyo, “IMAGI-
NARY MUSEUM of the O-collection - magical museum tour Room 6,” Tokyo Arts and Space Hongo, 2008.

Other activity: “Residency Program,” Casa Wabi, Puerto Escondido, Mexico, 2025. Recent award: “Izumi

Kato Prize x Fundacién Casa Wabi 2024 — 2025,” Recipient.

YEsY AL List of Works

(Nine Holes)

RS, R, B, RV F, =7, T2
Burlap bag, plants, sand, glue, rope, acrylic
2900 % 2030 % 30 mm

2026

{Dead Cactus)

AbES B RS, My B, RV b, v—7, 7700
Wood, steel wire, burlap bag, cotton cloth, sand, glue, rope,
acrylic

1820 x 680 x 180 mm

2026

{cell/skin/hole)

K AF—ATL—b, BERT VR N EA FR Ty b,
RS, AR, BY R YA RATAT L, T2, T
JRAIRAE, W, MR, YA, HTESF

Wood, steel plate, camping tent, eyelets, steel wire, cotton,
burlap bag, hemp string, glue, gel medium, acrylic, sand,
jute fiber, beeswax, cotton water thread, sisal, carabiner
2780 % 5200 X 970 mm

2023

(Humus)

RS av by, BREE, R, 72700, KUF,
IRRASRAE .

Wood, cotton, burlap bag, steel wire, acrylic, glue,
jute fiber, sand

1100 x 1700 X 600 mm

2024

(green hair/hole/skin)

fifii, 72U, RVE, ayby, v—7, $AF
JPRAAE, 2 —e—T, W

Cotton cloth, acrylic, glue, cotton, rope, sisal, jute fiber,
coffee beans, sand

2800 x 2400 x 250 mm

2025

CREEETEXT 1) Slime Mold Lamp 1

KRS My B/ vy TZUL, RUF, RS,
JRAARE . D DAL, EEAVEER, V7 ob, BlEa—F
Wood, cotton cloth, steel wire, cotton, acrylic, glue, burlap
bag, jute fiber, sand, sisal, incandescent light bulb, socket,
power code

1050 x 1050 %X 2900 mm

2024

CREESTEAT 2) Slime Mold Lamp 2

AbE, Hifis B avboy 72U, RV R, RS,
JFRMAE . D DAL, EHEVEER, Yoo, ElEa—F
Wood, cotton cloth, steel wire, cotton, acrylic, glue, burlap
bag, jute fiber, sand, sisal, incandescent light bulb, socket,
power code

1050 x 1050 %X 2900 mm

2024

CREEATEXT 3) Slime Mold Lamp 3

Kb, Hifis FER avboy 72U, RUR, R,
R, D DAL, FIEVEER, Vo, B 7
Wood, cotton cloth, steel wire, cotton, acrylic, glue, burlap
bag, jute fiber, sand, sisal, incandescent light bulb, socket,
power code

1050 % 1050 x 2900 mm

2024
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AARBEP Kukita Akane

FOBIVER T3EA, 2EBEELTRS, EHiRLALERE. B2 ObD
e RBH AR L LCEFENTE o LALBSELEFETA
BDE 25 LAMERELTOBEZDODDTREAL, XD TEEDIKLAH
WONTEREMICHNEST 2ECHRFETH 5, ML HIRCRbNEHRE
WA RIERY R L&, B0 LR EMIchBELTED, ZNbRERD
RRETEAL, BREELET OO HHEL L THREELTE %,

FAZCOXALICERB I N E M ORME L FREL L TiRAEL, (MEPT
FURBARTFEBERL o IFTEAYIC RN 2 EMiCHRDA A —
CEFREPPYICERWERERE T 0L 2R AL, ZDOTrERCE T,
EMiRERENGT2200E~TRAEL, WA, XLEHALOBFRE
b B, e ekid s e L NG, FAoflEG. 25 LBRicE
wT, HOWERIEMNZDOIDEFFELELS T 5EETHS,

My work focuses on “ornamentation.” Added to objects that already serve a

function, ornamentation has often been understood as a superficial surface

design. However, my interest lies not in the ornament as a finished form,

but in the inherent orders and structures that have been embedded in orna-
mentation and recurrently employed across cultures. The organic repetition
and rhythms seen in plants and the human body are also what underlie
ornamental traditions across different cultures and regions. These are not
merely representations; rather, they have long been used as ways to create
form itself.

Reconsidering these culturally accumulated ornamental structures
as techniques, I create generative forms, taking inspiration from the pat-
terns and natural imagery found in Buddhist altars, industrial products,
landscape photographs, and coins. In this process, the ornament is not just
a layer of embellishment applied to assign meaning. It emerges as an active
force that continually establishes and reshapes relationships between objects
and people, and between culture and nature. My practice is an attempt to

reveal the vitality as it arises within these relationships.

7u74—1 Profile

19874 EHE N, BRIEED, THERZIMICIES), 20254 A F R B M D7 RHE L R IR
IR ERE T, EARELIC "TART TRACE GALLERY 2004 ~2024, (ART TRACE GALLERY.
B, 2025 "hPr—r D% 2024, (WLFEREFAR, HE), 2L F—L 2023, (LFE, BE).
"TOKAS-Emerging 2021 "¥ YA M) =D F H,, (b—Fa—T—Y TV FASR—2KM), "—FE B, (ART
TRACE GALLERY, 3#3, 2017), Z2Df0 i8I "HEEBH 7 wr 74 2025 HFE, (WwiE—L #il). 2024
HEEENERIV T2 —ETar 75, (b—Fa—T—VTVFRAR—ZALYF vy —, 2025) &L,

Born in 1987, grew up in Aichi. Lives and works in Chiba. Earned her PhD in Intermedia Art from Tokyo
University of the Arts in 2025.

Recent exhibitions: “ART TRACE GALLERY 2004 —2024,” ART TRACE GALLERY, Tokyo, 2025, “Trolls
in the Park 2024,” Zenpukuji Park, Tokyo, “Nakanojo Biennale 2023,” Yamase, Gunma, “TOKAS-Emerging
2021 ‘Distorted Symmetry’,” Tokyo Arts and Space Hongo, “one leaf, one Loop,” ART TRACE Gallery,
Tokyo, 2017. Other activities: “Autonomous Activity Program 2025 Summer,” YUI-PORT, Niigata, “Local

Emerging Creator Residency Program 2024,” Tokyo Arts and Space Residency, 2025.

VERY AL List of Works

{Ornament Line)

TR, 727U McUVZ Y b, i~
Old banknotes, UV print on acrylic,
oil-based marker

240 x 5040 x 24mm

2024

CEERRE A © B LBH)
Generation and Regeneration: Cherry
Blossoms and Chrysanthemums

Wk, TR, i

Old coins, aluminum, etc.
300 x 600 mm

2026

(Azpf e A : i)

Generation and Regeneration: Paulownia
R, FR. A

Old coins, brass, wood

250 x 180 mm

2026

(Hico T, DeDdDFR—A )
Drawing for “Of the Land”

HE #

Paper, wood frame

424 X 545 mm

2026

(Latent Ornamentation: #1)
T7Yric UV 7Y b, il
UV print on acrylic, etc.
297 x 420 mm

2026

{Latent Ornamentation: #2)
T7Y9nc UV 7Y b, i
UV print on acrylic, etc.
297 X 420 mm

2026

{Latent Ornamentation: Roots and
Flower)

T79nc UV 7Y b, il

UV print on acrylic, etc.

1680 x 1188 mm

2026

{Latent Ornamentation: Vine’s lines)
T7Inc UV 7Y b, i

UV print on acrylic, etc.

594 x 840 mm

2026

{Organic Industrial Cell: Natto)
P b

Ceramic, etc.

1350 X 1680 X 50 mm

2026

{Organic Industrial Cell: Salad tray)
P b

Ceramic, etc.

1680 %2100 X 50 mm

2026

(Altar Root: The Sanctuary)
IO —, Hk, i

Part of Buddhist altar, brass, etc.
680 %550 %250 mm

2026

{Altar Root: Overflowing Ornaments)
AN O—FB, Hik. fib

Part of Buddhist altar, brass, etc.

1000 x 600 x 80 mm

2026

{Altar Root: Door)

INE OB, Eiik, fi

Part of Buddhist altar, brass, etc.
1460 % 600 % 100 mm

2026

{Altar Root: Resonance)
INEO—HEB, Fik. fi

Part of Buddhist altar, brass, etc.
370 %370 x 90 mm

2026

16
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YaMADA Sanae

HROBB LBV AEDEICELTHH T FREITFRI NS & &z D K
FEoHmThHY, FRFCROLFHOFITHH L, TNRIMHVDEIS, LEH
NCDOARZLEREED LIckEETHE, ScntEnctTthdhd, COHM
DEEFCBIECY, ES5R>TERDAA—VRIBFINFEHABENTRS
PICONWT, FAEHIEERBLTE 2T T2,

RERICECEDD L NBAEFHZRETELE, HIcTHRED BT LR
HBLWHTIRENEDS, FARBENALEZOVL LY LT 2, ZhRBECEC S
B hHdbHr KO BELICH, AL LTI OS2 R TLREES,
Kook, ZoREEREZMYLCL T, FA2EDLSE
BoOANxCHTTHPNTRERTTHS,

In places where people live next to the threat of nature, what we call “nor-
mal times” exist between past disasters and the next environmental shift.
This very moment is one of those “normal times” for me and us on this
unstable island nation. Through my artistic practice, I contemplate what
happens during these interim periods, and consider how images of threat
are shared and passed down.

When we imagine the large-scale phenomena that may occur in
the future, the possibility that such uncertainty could befall anyone po-
sitions me as one potential party among others. I believe this awareness

secures a place from which I can stand alongside the immeasurable disasters

that have already taken place—not as a distant observer, but as a neighbor.

Based on the uncertainty and shared experiences, reflecting on disasters
should be open to those, including myself, who have not personally experi-

enced a disaster.

7mu74— Profile

19874ERBIRA T, HEH LM RICIES) . 20124 )R ER R EBERMMAER T ¥4 v HBE T, =
REEAIC "1b neru M "Fr A, (OAG Art Center Kobey 2025), "[UHWEER +R7407, (BR
LA - IR — BRFL &SN AR BERS. 2023) 'TOKAS-Emerging 2022 A Fire on My Palm., (F—
Fa—7—Y TV FAX=2KM), "The Pioneers, (€= 7=y F¥7V—, BE, 2020), ZDfhDOIEBC "5
14 IR B REE 2024plus, (EDM (re/noma))y "Minikino Film Week 8, Bali International Short Film
Festival, (NUy A¥FAS T, 2022) 2L EARBIKR - ZEIC 2024FFEHE - HFFEFE~OIIK, (KM EIE
AN PERBERREEME. 2025), A A=Y T3 —F L« TzRAT4 L2018, /Ifx—h,

Born in Gunma in 1987. Lives and works in Tokyo. Graduated with an MFA in Design from Tokyo University
of the Arts in 2012.

Recent exhibitions: “Tunnel (Art Event Produced by neru),” OAG Art Center Kobe, 2025, “Topophilia,” To-
mioka City Museum / Fukuzawa Ichiro Memorial Gallery, Gunma, 2023, “TOKAS-Emerging 2022 ‘A Fire
on My Palm’,” Tokyo Arts and Space Hongo, “The Pioneers,” VIENTO ARTS GALLERY, Gunma, 2020.
Other activities: “The 14th MAEBASHI MEDIA FESTIVAL 2024 plus,” re/noma, “Minikino Film Week 8,
Bali International Short Film Festival,” Bali, Indonesia, 2022. Recent grant/award: “Contemporary Art Re-

search Grant,” Toshiaki Ogasawara Memorial Foundation, 2025, “Image Forum Festival 2018,” Nominated.

VeV AL List of Works

<<%0)1/3<‘:“C5>> Creep Beneath the Earth (s No#tET) Distance to Others' Shoes

HD €74, 77—, $UvF NAFFRVAN - BT, FUVR IVRMATAT
HD video, color, sound Multichannel video, sound, mixed media

34°00” A—7/ Loop, 1:56'00”

2026 # A X[ % Dimension variable

BORR © AREIARIEA /NSRS E 2024-

Support: Toshiaki Ogasawara Memorial Foundation
*Map data from OpenStreetMap / Open Database License

(ODbL)

(Choreography for Unpredictability) https://openstreetmap.org/copyright

4KETH, HT— #UVF

4K video, color, sound

16'30”

2026

BhRR © ASEAREAN /NSRS E

Support: Toshiaki Ogasawara Memorial Foundation

(Still)

HD €74, 77—, $UvF
HD video, color, sound
10°00”

2026

(B W R=B R DK) Calling and Noticing
2NLFF XU RN BT A

Multichannel video

n—7

Loop

2025

24
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ANEHIDORNBY % T —< ICBIEL AR
THEHH. SREIHELZ 34 OVER GRS RN
LB, BAZHEEDDZD MO AR
ANEFITTWCEE BT,

BT E Lo R EMIcc g ThElfE
EIToTEA AE TR AT 5
RuEiic, ANNDEX b 23 B
RLG-TH O MH%E, Fhcbr g3 5ER
BOANZF T4 7 B REME LTERIR L 2o
ARG ZZEHM DD 7ebICRME A NEH
RoBRICOwTEmZ LB LTEHLTE
7ehs AETRZOMHEE TR, THEL.
MR = F — 7 L LC LW AR CEM
HARDBEBY Db e RE L, ILHBE
BEA e R ERICE T, FAZeh 2
Az ELH b od, HEROEEE~ L1
HEZELE, KE LINIHRBREL
[E@2bERLTRD,

COXS BHDBGEIANLE ST LS 2k
LOFEEE, Fhicb i & 5B T M i
LT E5A—TNADDTRAN, En
5EBZICHED T D, THEEI Py —
RiFgcottfizn, Fl—fcEishzn "%
B, L TRIE ) SRR TAERL, EEfboT
W, TARRAF R R DD THE L L FL
7eblEHEE25 2T, HxDPEH A CIRAFL T
nbo, ER. KHRHK. ZLTEKEL o
THSBIRIET 232 =740, R, Hif,
R, FRE volehT IV —RE, HHED
B RO 7D ICELN T BEBTFET 5o
Lol COX5AERMNFEDHETERP
ZififEBICE bR ADDICTE S

29

HEAOEXR

F—%a—T7—YT7vF2<—2

ZORMEEDINE, BHiELe. hT72T4
R OFEER MR P RBEICHEARS>THET Do
ZLTC3%DT—T4A R 2D "HF R
2D, RANEFEZHELTo7,
P cHhicE LN BEBICO W=D
L TEHAR R R, LB XD, HRPICEoT
DENLFWEA ARSI TEAEREED
HCOMBOENTH Y, RIS ES
DHFTHOLAH Wb TEIMES
RLCTw3, RPFHEH N T LD
HicHH O AR Z JLE L. B i, &
BRENPZOZANLF — 2RI A0 bk
HLTWREREL, BNATFE RN H5
DEoDHER, LB EROE T, ZDE
mld. BF iz wiEgohc, il
ZE L. BEESLL, AOEEZILL. FF
M ERET 5, ZNEERE X 27
DEEZBL T, AbDOFEHENAKECHE
BB E 05, Fieblidc D, FHRPD
W BRoOMR | TAbL, bOTLEESD
LWHEHRMN IR RERONE "HELLD
R, DAY DT ERTELZDTH S,
ARHEEERE S ARG D DR
KT 2b0%, bLOXRLHLEDETC
T, BEAF Ol EE RS 70 Pl 2 % Bl L C L&
T, BROBHETE. HROE KK
CHLbb P OLEMBEZ ML, &
WAL 7 E i (Ornament Line) < (A&
HAE) V) —XBEREN, CTTRERD
RELD22EHER. BUARI 2 R T 2
LIEMENCTHHICZDZEZMIE I, ZLT
B A 27 i (Organic Industrial

Cell: Natto). (Organic Industrial Cell:
Salad tray) BTk, HELZDEYT
DA CORBBIHE D YA 70 % R
L. RIET 82— L ChMmEdonD
OB REDRHZE > T, IHICKRHK
KRz z X, ZCicRffksnzihEe., %
T o JIR 75 % %2 i o Wi v 23 3 B 70 A A S % T
Do AKRHEHFE CTLEDO Y I —F %175
T, ZoEfN BRI AL zRiTRE LD D
HLILWEHHTH L L ICEALE Do E S,
A & WS RFEDRBICEH T HEHIN &
TEEDOFED O HHZ N EKREHY H
L. Miizgscic, ARHERSAIEZN
TeHefio "M ICFEET B A HAR K
FTHEMOL~EERLES EL TR,
IHEECchETHOHARRSE 2 Z AN AR A
TR CTE e, SR T8, ~D B O35
Lok, ZNEHMETHY, HEDETH
Bo HUDEABBIRIER (FO W ET ) T,
H Eo AoHFEAE, BEOER &K
B DE LI E, HIEOFEICED
bBIEA. HERANFOEB Ik >TEKI N
B A LI X B, MU %38 K
D KIS AR FEHERD YA 7L DHTUL
RINAABRBRTH 05, ANWABEIEL
pciT, TRE LMEND, KEFIE T
g EE R REL, B LD 7
RADLHICABBATISY, HRHBLE
DRRIIN A HBHERD LI 7~ KZE H 5 %
2N COENRHESZHE Y T 270DHD
Tholkl\nzd, LiLl. HlEARZZEDLS
BNZ R BIG  ZEAFRIC, Hhh o BLZEL

TEDOLREMEPE TS, [UHOMREIES
LB BRARCER D FEIToTECT
ExERL. AL AREEZSOLCHE
5o WHEA., U-& b REEERITRA £ D R 3 2ot
ZREILCTMLZHMEICES # 0 ED ") &,
ECHTHELZS AR RE LR >Twd, %
hEEsc. Ac@EawnfrofmnrbRo
DTRENRDESTH 5,
3HDOEREFCHOLSIC, HIDBEA~LHFEST
wlciickoT, HEDLEMEEHLA,ICL
Thnolco WE, FAeBBEE TR
FIERHERN APAA R ICL>THEZ T
KO- THEY, Z2CTELSZDD, REET
b DELL DG EBAZDifEFE T b
ATWE—HICHEE R\, RPN AKRH, 11
HofEmErzhbr @ esce T, ik
ZAREMEZIRR L. (DEHLOMR, 205
WTRE2, BiitLT, LALAEHAZD®
DXo5%ZGewbce, HdniFZzhiCcoOn
THEEEZRKLEDET L, 2N CTEAIDIREM
TR A E DORBRY LR ZFH
N EXEZmDEHTH, wWECo "Hic
DNT, WHRTEIRILHIRLETND,

1. PPy —X B RE b B BEER
FIHISCE L 20074E, 165 —,
5% Gilles Deleuze, Différence et Répétition
(Presses Universitaires de France, 1968)
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Multi-layered Underground Realm

While the theme for the exhibition focuses on
the connection between people and the land,
all three participating artists, through different
perspectives, ultimately direct their attention
deep into the subterranean realm.

Akahane Fumiaki, who has long worked
with themes drawn from below the earth, fea-
tures a world dominated by fungi and slime
molds, presenting the underground realm—
where non-human beings interact, and teem-
ing life unfolds— as a possible alternative to
the environment in which we belong. Through
her work, Kukita Akane explores the relation-
ship between nature and humans as reflected
in forms of ornamentation. For this exhibition,
she extends her view down to the “roots,” and
creates works to depict a more essential and
spiritual form of connection using motifs from
Buddhist altar ornamentation. Yamada Sanae
presents her central work through video, and
examines natural phenomena labeled as “dis-
asters” from multiple dimensions, shifting her
perspective from the surface of the land we live
on, through the soil, and into the depths of the
Earth.

The practices of these three artists,
which can be likened to a descent into the depths
of the earth, are grounded in the idea that the
reality we live in is not a one-dimensional, uni-
fied whole that can be fully grasped through ra-
tional thought. The philosopher Gilles Deleuze
characterizes this world as something “properly
chaotic,”® in which “difference” and “repeti-
tion”—that cannot be reduced to identity—are
continuously generated and displaced. In living
our lives, we inevitably rely on various frame-
works: nations, companies, schools, families,
and other communities to which we belong,
as well as categories such as occupation, social

IwaDARE Natsuki
Tokyo Arts and Space

status, gender, and religion—definitions con-
structed to maintain social order. Yet such sys-
tems of meaning are ultimately partial, shaped
by modern values and ways of thinking. When
this surface layer of meaning is peeled back,
what emerges is a multi-layered world that is
chaotic and resistant to clear categorization. It
is toward this underlying “chaos” that the three
artists extend their reach, delving into deeper
strata in an attempt to apprehend it.

When asked why he is fascinated by the
subterranean world, Akahane replied, “Because
there is no gravity.” For Akahane, gravity does
not signify physical weight, but rather the pres-
sure of authority embedded within social struc-
tures—forms of oppression he encountered
from an early age, growing up in a conservative
local community. Within the soil in which he
spends time during his everyday life, Akahane
discovers the possibility of freedom. He begins
to imagine another world—one without any
absolute center—in which animals, plants, and
fungi coexist while fully exerting their energies.
His works extend tendrils, sprout hair, expose
openings, and give form to themselves freely
within realms ungoverned by order or regula-
tion. They operate beyond the cognitive mech-
anisms through which we assign meaning, in-
stead inspiring our primordial senses directly.
At such moments, we find ourselves standing
at the threshold of what Akahane calls the “na-
ked world”: a world laid bare, where all layers of
interpretation and imposed meaning have been
stripped away.

Kukita reveals and loosens existing
institutional frameworks by extracting orna-
mentation—elements initially intended to ac-
company specific objects—from their original
contexts. In the first part of the exhibition, Or-

nament Line and Generation and Regeneration
series present reassembled plant motifs drawn
from the decorative patterns found on Japanese
coins and banknotes. Here, currency—often un-
derstood as a symbol of the nation—is released
from its political connotations and allowed to
unfold as an artwork. In her new works, Organ-
ic Industrial Cell: Natto and Organic Industrial
Cell: Salad tray, which employ disposable food
trays, containers produced by a consumer soci-
ety are detached from the cycle of consumption
and spread across the gallery walls as repetitive
patterns, as if acquiring a life of their own. Mov-
ing further into the space, viewers encounter a
deconstructed Buddhist altar and fragments of
ornamentation radiating outward, emanating
a solemn and monumental presence. The work
stems from Kukita’s research on Buddhist altars
in Niigata Prefecture, where she became inter-
ested in the relative freedom of the decorative
form of these structures that, while grounded in
tradition, allow for variation and invention. By
extracting ornamental elements from the Bud-
dhist altar—a customary object within a spe-
cific religious context—and multiplying them,
Kukita seeks to connect with what lies at the
“root” of stylized ornamentation: a sense of rev-
erence toward the deceased and toward nature.

Yamada has long approached natural
phenomena from multiple perspectives, but in
this exhibition, her interest in “layers"—both
in geological and societal contexts—is particu-
larly pronounced. In her central video work,
Creep Beneath the Earth, images alternate be-
tween scenes of everyday life on the surface
of the earth, differences in social and ground
conditions between Tokyo’s elevated areas and
low-lying districts, folk beliefs surrounding the
occurrence of earthquakes, and olivine min-
erals formed through the Earth’s internal dy-
namics. Earthquakes and volcanic eruptions
are, in themselves, inevitable natural phenom-

ena within the Earth’s cycles. It is only when

they result in human damage that they come
to be called “disasters.” Such disasters tend to
cause greater harm in low-lying downtown ar-
eas, exposing disparities that are rooted in the
differences in ground conditions across resi-
dential zones. Representations of jishin-mushi
(earthquake creature) and the namazu catfish in
Japanese folklore can thus be understood as at-
tempts to grasp incomprehensible natural forc-
es and to project the inescapable hardships they
bring into symbolic form. Olivine, by contrast,
shines deep underground, entirely indifferent to
such human frameworks of meaning. Through
this juxtaposition, Yamada’s video reveals how
societies and cultures have continually assigned
meaning to natural phenomena, subtly shifting
our perspective away from a human-centered
view of the world. One extended shot shows
alone woman repeatedly performing evacuation
drills. The quiet “suspended stillness” that per-
meates this long take carries tension that feels
on the verge of collapse, as if the scene were be-
ing observed from a non-human perspective.

Through their respective descents into
the depths of the earth, the three artists reveal
the multi-layered nature of reality. The place in
which we live today is shaped and sustained by
various institutional frameworks, and what we
feel, see, and hear within it is often only a partial
view, filtered through existing systems of value.
By dissolving these frameworks, the works of
Akahane, Kukita, and Yamada open up a range
of possibilities, bringing into view “a world laid
bare.” To receive this world in all its chaotic yet
liberating openness—or to continue thinking
through it—is to be drawn toward a more fun-
damental, primordial connection with the land
itself. Even amid the growing turmoil of contem-
porary society, this encounter invites us to return
to the awareness that we are still of 7he land.

1. Gilles Deleuze, Difference and Repetition, trans. by Paul Patton
(Columbia University Press, 1995), p. 57.
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