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Statement | Adam LEWIS JACOB

Titled _____, the exhibition deliberately leaves a blank space where a title might usually appear, drawing attention to absence and the mechanisms
that shape how meaning is assigned.

Shifting between expansive external structures and inward, often hidden interiors, ____ moves between large architectural forms and
contained, domestic spaces. The exhibition considers how bodies pass through built environments, how movement is directed or restricted, and how
space is organised through repetition and routine. Visually, the installation draws on grids and narrow passages, using rhythm and pace to convey the
physical experience of moving through the city.

The video work Ecstatic_______ (AKA Ecstatic Blank), 2025, draws on research into post-war Japanese countercultures, historical left-wing
direct action, and DIY music scenes. Referencing filmmakers Matsumoto Toshio and Adachi Masao, alongside writer Suzuki lzumi and photographer
Nakahira Takuma, the work combines historically grounded experimental film techniques with improvisation, including a filmed snare-drum
performance by the pioneering Japanese musician Ryosuke Kiyasu. The project has since expanded into a two-channel video installation featuring
additional performances by Glasgow-based viola player Ailbhe Nic Oireachtaigh and performer Bianca Scout. The exhibition also features Shots,
2024, a video work based on a text by artist Andrew Black, read by musician Tony Morris, which serves as a prelude and is encountered before
entering the main gallery space. Shown on a small Hitachi KidoColor C14-420 television and installed alongside improvised sculptural elements, plug
constructions, a scatter of nails, remnants of carpet, and a bag of refuse gathered during installation, the work establishes a provisional, behind-the-
scenes atmosphere that frames the exhibition as something assembled and still in process.

Alongside the video works, sculptural readymades reposition familiar functional objects within the gallery architecture: a bass drum skin
mounted high on the wall reads as a moon-like body suspended above the viewer, while two plastic wine cups fixed horizontally protrude like cartoon
eyes, animating the wall and introducing a sense of observation and unease. A glass tumbler holds an upright nail with a pearl delicately balanced on
its tip, creating a moment of precarious tension. Elsewhere in the space, a record sleeve is partially concealed behind a projection wall, prompting
viewers to look behind the structure. These sculptural elements are most visible during Snow, 2025, which acts as an intermission, during which the

two screens shift from image to light source, illuminating the space and dividing it into distinct temporal phases of attention and focus.
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Two channel HD video

9’45”
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Performances: Ryosuke Kiyasu, Alibhe NIC OIREACHTAIGH
Starring: Bianca SCOUT

{Snow)
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Two channel HD video
5°00”

2025

(Shots)
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FEINTURY2—TF97 /F =3 pZ—FYR/YIUR 1 THLIAR-Dz(AT
Text: Andrew BLACK / Narration: Tony MORRIS / Sound: Adam LEWIS JACOB

{Untitled)

TIRFy 8 w15 Z | Plastic champagne flutes
210X210%X80 mm
(Shots) (&84 | detail) 2025

{Untitled (Moon) ) {Untitled)
NARTLZF TIRFvY, BT7—T TSR, TIRFyIIN—I
Bass drum skin, plastic, silver tape Glass, nail, plastic pearl
4 X A% | Dimension variable 80%X50x50 mm

2025 2025

BEA ANk | Related event

2025F11RA29H (L) | /874 =Y > R&F7—T1 A b b=7 o
YRYIIRTICEBIN -V R
November 29 (Sat), 2025 | Performance & Artist talk PerformancebyRyosukleya:J

TELNAZZTAATIZEBT—T 1AM b=
Artist talk by Adam LEWIS JACOB
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Based in Glasgow, Adam Lewis Jacob is concerned with the social
structures that govern everyday life and with people who call those
structures into question. His practice is grounded in an interest in forms
of cultural practice that push back against forces such as commercialism
and authoritarianism.

In 2022, he stayed at the TOKAS Residency as an invited creator
in the Edinburgh-Tokyo Exchange Residency Program, visiting Tokyo for
the first time. During his residency, through interactions with others and
chance encounters, he explored approaches to making art that do not
rely on language. In this process, he began to focus on the potential of the
body and sound as means of resisting and interrogating social structures.
His collaboration with snare drummer Ryosuke Kiyasu, whom he met
through the improvised performance and noise music scene, came to
play a central role in his work.

To deepen his understanding of counterculture in Japan, he regularly
visited Irregular Rhythm Asylum, an “infoshop” in Shinjuku that focuses
on anarchism and DIY practices and carries books and zines related to
social movements and counterculture. There, he researched the history
of leftist movements in Japan and built connections with people involved
in political prisoner support initiatives and independently organized music
events. He also carried out extensive research on Japanese New Wave
cinema of the 1960s and 1970s, focusing in particular on the films of
Adachi Masao and the ideas of film critic Matsuda Masao, and the study
of landscape theory, which considers landscape in relation to culture,
society, and politics.

After returning home, he produced a video work that wove together
research carried out during his residency, footage of Tokyo's urban
landscape filmed at the time, and an improvised performance by Ryosuke
Kiyasu, and presented it at Edinburgh Sculpture Workshop in 2023. In this
exhibition, that video serves as the core of a newly configured installation,
expanded through the addition of new elements.

UEDA Kaoru | Tokyo Arts and Space
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2024 Connections Through Culture Grant, U7 1y>a-h2 o)L
2023 Hope Scott Trust

Born in United Kingdom in 1985. Lives and works in Glasgow (Scotland). His work
explores the structures that govern our lives and the countercultural figures who
question them, using improvisation, performance, and sound to reinterpret research
and reactivate histories. Participated in the Edinburgh-Tokyo Exchange Residency
Program 2022 and stayed at the TOKAS Residency.

Maijor activities

2025 “Idrish” Drik, Dhaka, Bangladesh [Solo exhibition]

2025 “Systema” Palais Carli, Marseille, France [Group exhibition]

2023 “The shops, The screens, The cameras, The lights and the motors, The
ecstatic dancing bodies” Bagnoler, Bagnolet, France [Solo exhibition]

2023 “Tense” Edinburgh Sculpture Workshop [Solo exhibition]

2022 “Idrish” LUX, London [Solo exhibition]

2022 “Transforming Narratives” Screening, Dhaka, Bangladesh [Screening]

2021 “Miraculous Noise” Viborg Kunsthal, Denmark [Group exhibition]

2020 “Crud Love” Peak, London [Solo exhibition]

Award

2022 “Special Mention” from Jury at Glasgow Short Film Festival 2022

Grants

2024 Connections Through Culture Grant, British Council
2023 Hope Scott Trust



