¥ZEn70ML ot

Fntangle
Protocol

AT A—B— JYANT T T2 NIY
a STUDER/Christoph van den BERG

FILR-E 354
eonardo BURGI TENORIO

Flowin
Fdge >

Tokyo Arts a




EY [yl )2 s




BX Contents

THWED AR
Foreword KONDO Yuki

ABO#®BEDHSC>T —EKLEITEFEEDH =D
PNCE
On Fluctuating Boundaries

——Reshaping How We Identify Proliferating Existence
OSHIMA Ayako

SUTONO(1£8%

33p3 SUIMO|4 3Y) pue [03030.1d pajsueiu

LFAFIR-E2F-F/)F
Leonardo BURGI TENORIO

BN -RTa—R—/JVYRIT - T7 T RILY
Monica STUDER/Christoph van den BERG

HEYH
NAKASHIMA Rika

TRIIZ-EXTATNEDRRT AT T4 ST —T4 A+
Participating Artists in the TOKAS Residency Programs
between Atelier Mondial




oHLWED EEEHAD b—Fa—T—UT RRR—R FRSTLFL o8~

F—F3—TF—Y TV FRR—Z(TOKAS)IE, [FiE- FERT7—T 1 X D GEHIIE] .

[BIERNAEBEERRORE] . [RERMNAEEBIOXZIE LW Iviavicdy
EDE 2006 F L) LTV REEERKBLEL, N—HEILOT R T-EVT 4
TV (Atelier Mondial) & 1%, 2010 LW R 7 A 7 L% FIAR L SR 15FEICHTZY
RMBEZRELTOET,

TR BV TA TS N—EHIE, VAR 2L, BT s, T
YRMFHEEOSIEFSEADFTRETE7—T1 XM BAORIEKE TH
EHEZITIMEZRMEL, FLBADPLOT—T1 X 22 ITANS BRI,
DEEAAETASILELT 1986 FEICIYRMZ - ATV EEIC LY, [BFRIAAB
(Internationales Atelier - und Austauschprogramm der Region Basel,/X\—+¥JL
WIBEBRRAZIA - RRTATIL) ELTRRILINE LTz, 2013 FICAITERED
TR B TATER 2014 F IR EREDO R 74228y Y 7 LTILHIX
ICBLTVWET, COMRIFREN—ELEH T4 THTI—HGK), /NI R-
F7-TLIMAZY 7 - T—Y HEO B E FVTATA TEENEEFIHXELT
HMoNTWET, 2010 FDOFEED L. 2026 F3F X TIC1I3BHDEEAL LDT—
T4 RANDPN—ELTREFEEITVL 148 DT7—T 1 AL ZTOKAS LY Ty —
TERIFANTEE L,

BN TOREFEL. INEFTRLATWREBICIZ AN »7-3Ub. BAIKR
ISRATERRETHLHYET, FICBETHIEERLIODT—T4RMIEST,
N=ELDOI5rEDERIFIRLIREILIEFRCBEIIOVWT ERELTHN S
ZENTERERICES>TWBEITL FIN—ELILDT—TA R ML
TR . EEOMHEREPCEHEDBARBIC ORA B ULNFBEHNER LI SR
L—oavaBTW:=i5IcqiEzL,

AREG&EY 07O I, TR EXTA T EDZE TSRO 15 EE
ZEERLTRELE L, BAXLEPHED OFEEZIT, ZNH BEDRER
NESYEWNT—TARAMESTIEOHFEWRABROL & FIEANEDRD >TLL,
IO LTEENERDEILICR2BORBREAVLTOL LI BREIENARRD
VT ZEZ D LE>THET,

BREZICEYELEN BERDOORFLEICHTIIEBRLIXELZBHY AEE
IERIILTUWET, D&Y OREERL EIFET,

002 003

Foreword KON DO Yuk| Program Director, Tokyo Arts and Space

Tokyo Arts and Space (TOKAS) launched its residency program in 2006 with a
mission of providing continuous support for emerging and mid-career artists,
fostering creative international cultural exchange, and encouraging experimental
artistic practices. Since 2010, TOKAS has partnered with Atelier Mondial in Basel
to run an ongoing exchange program, which has now continued for over fifteen
years.

Established in 1986 by the Christoph Merian Foundation, IAAB (Internationales
Atelier - und Austauschprogramm der Region Basel, - International Studio and Exchange
Programme of the Basel Region), began as an international and interdisciplinary
initiative offering artists from the Basel region, the Canton of Solothurn, South
Baden, Alsace the opportunities for creative residencies at partner institutions
abroad, while also hosting international artists in Switzerland. In 2013, the
program was renamed Atelier Mondial, and the following year relocated to the
Dreispitzareal district, now known as a vibrant hub for the creative industries,
home to institutions such as the Basel Academy of Art and Design (HGK) and the
House of Electronic Arts (HEK). Since beginning its partnership with TOKAS in
2010, the program—currently running through March 2026—has hosted thirteen
Japanese artists in Basel and welcomed fourteen international artists to the
TOKAS Residency in Tokyo.

International residency programs provide artists with valuable opportunities
to immerse themselves in new cultures, environments, and contexts unlike
those they have known before. For artists from Japan in particular, Basel—
situated at the meeting point of three national borders—offers a rare chance to
experience the ideas of boundary and movement in a tangible way, shaped by
their perspective as inhabitants of an island nation. Conversely, artists from Basel
often find inspiration in Tokyo’s dense urban landscape and in the cultural and
spiritual sensibilities rooted in Japan’s view of nature.

The exhibition “Entangled Protocol and the Flowing Edge” marks the 15th
anniversary of the exchange program between TOKAS and Atelier Mondial.
Through encounters with different cultures and societies, artists absorb new
stimuli that intertwine with their own experiences, inspiring works born from
keen artistic insight. We sincerely hope that this creative exchange will continue
to foster new connections and open fresh perspectives for all who engage with
these works.

Lastly, we would like to extend our heartfelt gratitude to all those whose
encouragement and support have made this program possible. We deeply
appreciate your continued engagement.
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On Fluctuating Boundaries —Reshaping How We
Identify Proliferating Existence

OSH | MA Ayako Tokyo Arts and Space

Historically, humans have drawn clear boundaries separating themselves

from plants, animals, machines, and other nonhuman entities. In recent years,
however, those boundaries have begun to blur. Invisible microorganisms and
bacteria teem within and around our bodies, shaping not only us as individuals
but also our social life and emotional worlds. Perception itself is being extended
through its coupling with artificial intelligence and algorithms; and even death
and hallucination are being reinterpreted as mediators of new forms of conscious
experience.

In “Entangled Protocol and the Flowing Edge,” the participating artists
explore how the contours of human perception and existence are destabilized—
through auditory, visual, and physical awareness. Their works take up distinct
themes: life cycles driven by fungi and fermentation, the rituals and ethics
surrounding death, and the ways digital media modulate consciousness. Rather
than seeking to transcend the human, they invite us to notice the uncertainty—
and the richness—of remaining human.

This exhibition is an attempt to reconceptualize being human not as a fixed
state but as a continuous process in which we are transformed through our
interactions with the environment and our social worlds.

Microorganisms as Agents
Fungi have inhabited nearly every corner of the planet for over a billion years.
Despite ninety percent of the species remaining undocumented, their impact on
the Earth is unmistakable: they generate soil, decompose matter, and shape the
planet’s atmosphere. Yeasts and other fungi nourish humans and animals, while
some induce altered states that exert profound effects on senses and mind.*

However, due to their extremely small presence and inconspicuousness,
we often remain unaware of the fact that we are being integrated into a larger
macrocycle by them.

Leonardo Burgi Tenorio focuses on fermentation process, particularly
the cooperative relationship between koji mold and rice. Focusing on the
fermentation process essential to traditional Japanese cuisine—particularly
the symbiotic relationship with koji mold (or cooperative work of koji mold)—BJrgi
attempts to redefine the boundary between humans and microorganisms. He
treats fungi not as mere ingredients or mediums but as parallel agents, proposing
a perspective in which fermentation’s codependent processes embody the
interrelation of life and its transformative dynamism.

Systems and Sentiment
Human emotions are formed within social relationships and shaped into
specific forms by institutions and shared norms. This regulation of emotion
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generates clear moral binaries while reinforcing mechanisms that exclude what
is alien or unintelligible.

Nakashima Rika starts from the ethical question of euthanasia (assisted
suicide), critically examining how individual choices concerning life and death are
shaped by social systems and conventions. Behind the “free will” to choose death
lies a conditional notion of freedom, shaped by social and cultural conventions,
and that very premise must itself be questioned. Through visual and sensory
means, Nakashima gives form to an imperceptible ethical structure, provoking us
into reflection.

Artificial Intelligence and Cognitive Transition
Development of artificial intelligence has further blurred the boundaries between
humans and inanimate beings. We have come to perceive personality in Al and
converse with it naturally, even emotionally. Al continues to learn and evolve
in response to human desires, at times becoming an entity capable of making
judgments more precise and dispassionate than our own.

In this context, humanness is being redefined from a biological attribute to a
social performance, characterized by responsiveness, empathy, and affinity.

Monica Studer/Christoph van den Berg move away from the classic
interpretation of digital devices as a mere tool. Instead, they perceive them as
entities possessing their own form of consciousness, exploring the cognitive
centers of their nonhuman mind. In their work, virtual space transcends
figurative representation to become realms where non-human consciousnesses
can emerge. By inviting viewers to experience these worlds through human
perception, the artists seek to invert the usual subject-object relationship.

In the Fluctuating Boundaries
Because we are human, we are predisposed to imagine the world from a human-
centered perspective. Yet we exist within a web of mutual interdependence that
extends across all forms of life and nonlife, from microorganisms to Al. On this
planet where providences of the Umwelt intricately intertwine, the meaning of
being human is constantly changing.

1 Merlin SHELDRAKE, Entangled Life: How Fungi Make Our Worlds, Change Our Minds & Shape Our Futures.
Translated by Kajihara Taeko. Tokyo: Kawade Shobo Shinsha, 2020, p.11 and pp.249-253.
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Explanatory notes

+ When listing full names, they are listed in the appropriate order for
each language, except when specific request state otherwise.

+ Honorific titles for artists have been omitted, artist profiles are
current as of October 2025, and are edited and composed based
on documents provided by the artists.

« Titles of artworks, musical compositions, and publications are
given in italics. Quotation marks are used for exhibition and
project titles.

« Information on the artworks listed in the following order: title of
work, medium, and year of production.

+ Information about exhibitions is written in order of: year of
holding, exhibition title, venue, city, prefecture/country. However,
in cases where the exhibition title includes the name of the city
itis held in, the city name is not listed with the other items. Also,
if the year of the exhibition was held is included in the exhibition
title, the year is omitted from the list of items. For exhibitions in
Japan the names of prefectures are omitted when the city is a
prefectural capital or prefecture status city. For exhibitions held
overseas, the country names have been omitted the city it is held
in is the capital city of a major international city.
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In 2013, Japan'’s traditional dietary culture, Washoku, was inscribed on
UNESCOs list of the Intangible Cultural Heritage of Humanity.* One of
the key reasons for the designation was its social custom embodying
the Japanese spirit of respect for nature. Among them, koji mold (rice
malt) plays a vital role in producing Japanese fermented foods such as
miso, soy sauce, and sake—reflecting a deep symbiosis between nature
and humankind.

Leonardo Burgi Tenorio reexamines the relationship between
nature and culture from a contemporary perspective. In recent years,
he has focused particularly on the interconnections between fungal
mycelium and humans, making the processes of growth and decay
themselves his central themes. Through these, he explores the
boundaries between nature and humanity and the formation of culture
through diverse artistic approaches. In early 2024, he participated in
TOKAS Residency Program, where he conducted research on koji and
fermentation—cornerstones of Japanese food culture.

Koji starter is produced in only a handful of facilities in Japan under
exceptionally strict conditions. Once this starter reaches traditional
miso and soy sauce breweries, where wooden casks are still used, a
world unfolds that differs greatly from modern hygienic concepts of
food production. In contrast to contemporary practices of disinfection,
sterilization, or isolation from the outside environment, it is the natural
elements—the wood itself and the molds and fungi floating in the air—
that hold the key to fermentation. Within these micro-environments,
countless invisible interactions promote the transformation of raw
ingredients, giving rise to distinctive aromas and flavors. This represents
a sustainable, organic culture where people can co-produce staples
alongside nature.

Fascinated by this discovery, Burgi pursued field research across
Japan. In Tokyo, he interviewed makers and researchers of miso,
soy sauce, and koji, while also visiting major fermentation regions in
Yamanashi, Aichi, WWakayama, and Kagawa Prefectures. There, he
closely observed how koji initiates the fermentation of staple foods and
how, within kioke, the wooden casks, this process unfolds slowly and
attentively over time. Through these experiences, he came to recognize
that fermentation is not merely the result of invisible microorganisms at
work, but a profoundly cultural practice—one shaped by climate, land,
and human hands alike. In this exhibition, he focuses particularly on
nihon koji kabi (Aspergillus oryzae), a mold species indigenous to Japan,
expanding his perspective toward the country’s deeply rooted rice-
growing culture—an essential foundation of Japanese cultural identity.

At the center of the exhibition stands anima, an installation created
in collaboration with farmers in Kimotsuki Town, Kagoshima Prefecture.
Inspired from hasa-gake, the traditional method of hanging harvested
rice sheaves on racks to dry, the work comprises three structural
forms made of rice sheaves staked around a single wooden pole. Their
upright, almost totemic presence evokes the cultural sensibility through
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which humans have long personified natural forces, treating them
as objects of reverence and devotion.

Another work, portrait of presence, draws on the folk belief in Ta-
no-Kami (H®##, or Tanokansaa), the rice-field deity venerated in prayers
for an abundant harvest. The cult of Ta-no-Kami is found throughout
Japan, but it is especially characteristic of southern Kyushu (particularly
in the Satsuma and Osumi regions of Kagoshima Prefecture and the Hyuga area
of Miyazaki), where the deity takes the form of stone statues. In these
communities, each village enshrines its own Ta-no-Kami, and the
community holds a festival known as Ta-no-Kami ko to celebrate the
year’s harvest. A related custom, called Ottoi Ta no Kami (“carrying away
the rice-field deity”)2, tells of a village symbolically ‘borrowing’ the statue
of Ta-no-Kami from a neighboring community that has enjoyed a more
bountiful harvest—an act believed to transfer good fortune. Far from
being sacrilegious, the gesture is considered an honor, and the statue
is ceremonially returned the following year. Weathered by centuries of
wind and rain and worn smooth by generations of touch, many of these
statues have lost their original features. In his semi-relief carving on
cedar, Burgi evokes this quiet erosion of form—figures half emerging,
half dissolving in the grain of the wood, their shadows shifting with the
movement of light and the viewer.

The triptych—/landscape, green waves in the far distance, and in
line, through line—traces the artist’s shifting perspective, from distant
views of rural fields to scenes that feel as though one were standing
within the rice paddies themselves. Each composition, drawn in colored
pencil and overlaid with acrylic, explores variations in distance and
focus between the observer and the landscape. On closer inspection,
fine engraved patterns emerge on the acrylic surface, and in two of the
three works, Nihon koji kabi (Aspergillus oryzae) adhere delicately to the
surface. As the viewer changes position, the focal depth and perception
of each image subtly transform. By merging koji, a living organism, with
acrylic, an industrial material, Biirgi symbolically evokes the tension and
coexistence between tradition and modernity.

Sound and scent were also integral to the installation. The audio
component, composed from Burgi’s field recordings in the rice
paddies of Kagoshima, weaves together the sounds of water, wind,
and living creatures—each echoing the other—to evoke the cyclical
interdependence of life. The distinctive aroma released by the drying
rice sheaves recalls the presence of airborne microorganisms and
spores. As visitors inhale this scent, they too become part of the same
living cycle the work embodies.

Washoku, traditional dietary cultures of the Japanese, notably for the celebration of New Year
https://ich.unesco.org/en/RL/washoku-traditional-dietary-cultures-of-the-japanese-notably-for-the-celebration-of-
new-year-00869 (Accessed on November 18, 2025)

[B+- B8 (RADNEOME 5] %2 | 5ALLOF5|E] [ AMbkFy b
https://www.welcomekyushu.jp/unchiku/?mode=detailtebiki&id=80 (Accessed on November 18, 2025)
IHHOHEOHE S | IHHREZER (BHR)
https://www.city.kobayashi.lg.jp/material/files/group/26/201221145032202012211454060f.pdf (Accessed on
November 18, 2025)
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Leonardo BURGI TENORIO

(7==)

anima

AVRZL—Yav:

TERAM, RE—H—F (109

Installation consisting of rice bundles,

wood, speakers, audio track (10’00”)
YAZATE

Dimension variable

2025

(R

landscape

HRICEIRE, 7 ULIR

Color pencil on paper, acrylic sheet
600%x400 mm

2025

(BB BDOELTS)

in line, through line

HICBINE, T/ UMR, =FavPhE
Color pencil on paper, acrylic sheet,
Aspergillus oryzae

600 % 400 mm

2025

(BLITZ LI

green waves in the far distance
HRICEIRE, 7 ULIR

Color pencil on paper, acrylic sheet
600%x400 mm

2025

(PELLFEDHY)

a gentle touch

HIR SR, FU> b TIUIR, B
Sculpture consisting of glass, copper,
print, acrylic sheet, rice straw
800%800 mm

2025

6 (FEDHEK)

portrait of presence

%

Carving in cedar wood
900%600 mm

2025

7 (1EH)

volatile

2 T7YNMR =H>aAvPhe

Carving in cedar wood, acrylic glass,
Aspergillus oryzae

420x390 mm

2025

BLIERMEICERSNELS,
8 and 9 were exhibited in the lounge room.

8 (W IE=E)

Kura Shokinya

[

Carving in cedar wood
450%300 mm

2024

9 (BAIAFACANT FAlddHiT-IChN )
you touched me and | touched you

12

Carving in cedar wood

450%x300 mm

2024

015



- . > — I..I = " i " . =, > : e ..‘.l.f’ - - = ..|F. o ﬂ.. .I....m -.w- \hh”. - ..
—_— ~ S > = o e - 5 y
\ : e o el i ) o W S e N .s.ni...ﬂu.m-b P H{ﬁ)
- ‘ iy . . e T - e ‘ﬂt*lrl ..l-.-.ur_l.l =
— " - —_ i = e v R T 1 P
kY — o - - - .W.U. = g - - . ~ . ) = .ﬁ.ﬂm - - - :
y - e— == g = - S . S i : B o — —-—







~inline, throughline

B










6 (FEOSEH)







et S RSt - R e

LT
















Monica STUDER/
Christoph van den BERG

TN ART1—5F—JVARNTT7- T - NIV

EZH RT2—K— 1960 FEFa—YvkEEh,

GYRRT T 7T -RT 1962 EN—ELEEN,

EHITN—ENERRISTEED,

1991 E LY BB TEBZFIAL. 1996 EA 2 — %y FETOTRL £ 7+ %1AH), 20228 &Y KKIOR
(Fa—Yyk) x275—, 2003Fhy LV EMAFEELIR (2 2—XT17), VY LV IEAREEN
REBHER (DUTAHN ATAT AR—=),

EEDELRT
2024 % [Défilé] Program MIRE, Lancy-Bachet &R, ¥ 2 % —7, R4 X
20234 TEph ém ére] LINZ FMR, Y>Y, #—Z kU7
2022 % [The Language of Mushrooms-The Interspecies Internet]
Contemporary Gallery Kunming. B8, &
[Hyperscapes — Virtuelle Landschaft als Sehnsuchtsort?] Kornhausforum, ~L>
20194 [Flight Interrupted: Eco-leaks from the Invasion Desk| Karachi Biennale, /$¥2 &>
20184 [Open Codes| ZKM, #—ILZIL—T KAV
20174 [Biotopial Kunsthalle Mainz, =4 >/, K4
2016 % [NEoN] Digital Arts Festival, #7414 —. 41¥UX
20154 [Sind wir schon in Echtzeit?] Stadtische Galerie Nordhorn, /L kb, K4

ZDfthDEEH
2020 % Swiss Media Art — Pax Art Awards 2020
2004 £ Artist residency award Landis & Gyr Foundation, B> F>

Monica STUDER: Born in Zirich in 1960.

Christoph van den BERG: Born in Basel in 1962.

Both live and work in Basel.

New media projects in collaboration since 1991, internet projects since 1996. Member of KKiOR (Zurich)
from 2022. Visiting professorship for New Media at the Kunsthochschule Kassel in 2003. Professorship
at HSLU Lucerne University of Applied Sciences and Arts (MFA, Critical Image Practices Major).

Recent exhibitions

2024 “Défilé” Program MIRE, Lancy-Bachet, Geneva, Switzerland

2023 “Eph ém ére” LINZ FMR, Linz, Austria

2022 “The Language of Mushrooms-The Interspecies Internet” Contemporary Gallery Kunming, China
“Hyperscapes - Virtuelle Landschaft als Sehnsuchtsort?” Kornhausforum, Bern

2019 “Flight Interrupted: Eco-leaks from the Invasion Desk” Karachi Biennale, Pakistan

2018 “Open Codes” ZKM, Karlsruhe, Germany

2017 “Biotopia” Kunsthalle Mainz, Germany

2016 “NEoN” Digital Arts Festival, Dundee, United Kingdom

2015 “Sind wir schon in Echtzeit?” Stadtische Galerie Nordhorn, Germany

Other activities
2020 Swiss Media Art — Pax Art Awards 2020
2004 Artist residency award Landis & Gyr Foundation, London
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DA RTa—R—/ VRN - Ty TR I1F0ERTED S,
A2 —R— T FT74yIRETATF IV %#EMEL T ARMEERE L IRE
DIEREENT2EREFELTWS, KEDEHE L= oD
BEHELET —ICLETF 2 A2 —(ERC R DR v K
Ay R TPV -3 v 232 REFE (FOWDIB) | ICE8F 2 U Y —FIcH &
2LWTW3, FOWDIBIE, TP RIERBRICEBDOEBIEFEET D EWLD
REEDH & 1950 FERICRINLSINT= L SN BRI TH B,

BEIFR DI MR F TN BN T/ > DB FER I N
FOWDIB D#FFEAT Tld, I E2— XA RID A% < BIER
I3 2= —2 32K TES D E1%FET 3 [Wolfskind/
7O TNz, VIBICIZEA L HE T 3/ RIRES
Flow "L BEWICTFH T BT LS HFLTL 2 1974
FDXKHKTCHEIIHEIN FEIN/3DDAIITH
Flow &> THRR SN/, BEDHEIZLY, ENFHDAIT
TIcId, EEERDIA—FRT vy FRAMDENEEZEKT
B7OFh, Z L TEWH R B5TEDAIFEI DR D EXAE
NTW=EHBEL T B, Flow i 1991 &EICRA L L ZH L 7=
7\ FOWDIB I35 | &5 & Z Dt AR N SEB T M 1T TLHV B,

ZDH5H MBHA RS LIRICET RN —inz ARSI DAL VR
ER(HALLUC) T%H 3, SEICL->THESREA TEAVLERS B S
OAEDEREICAI W LIENEY 3 v 2B ENLE T — G LTER
TR F = BEERVTIVEALKERTES,

~Ny Rty b EEETIE BEECDOYATTY v 24360 EZE/ET
FWEFX v Z92—1-bDEE{hbETH>TWLWS, BEOLIAT7+
WLICFERDER D D0 EHEMZE>T-HKBEORAEE  —RELSL
WENSIE PAVADBRERTLYR -2y s vFH BEATI vy o<y
T al—LEEBRBICEBLIZE WS TLY R R [T 7| %2588
LTRESNTWS, BTH,. F/ADERZE LI-F ¥ 72— . S18%
BlIERITELEINDIFMEUMEORM THY RT2—K— /NI DE
mICHLIFLITEZLTWS, £ KRICT VYV BERNICERT S
—Eo*x/FEIEERRICRET 2L40EE T FOWDIBDHRAFTE D
ERZBETRT2ERTLH D,

SLICERAICEIZETEF v 77— 0EKISER 1L, 7—
TAAMDBREHRORMTINE LM A—P DT A RBEhTEY,
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HHICHAINERBAA— P 3D FUV M CEREINSZ9DD
MEIF AR HRDZNLZREEZMIC | ZFEIHATHY  IEEL
THEETIERDERBHNARRT—IVEZEBR LTV,

— A NEBE ICE RSN 7z(T.R.I.P.)(Transcendence for Real and
Implicit Personalities : EEE LB ER/S—VFUT 1 DB |E, 7=X—
2 arvbEN=RGB /75— avh ARSI TH<HEEMICH P52 R
REZLHT=-5FTEVWSREHICHEDWERTH S, RRTICRLESN S
BROMEGRIE TV RLICBEVRLEEZ, AVE1—RICX T 5 [RE

V| R DAL TH S LRIFFIC. S ENREEERIAR & B
DFRICFKIL T BRIEEIEZ IR T B,

AEDRELITATVRLICR > THRE L TE TP 2L,
AlIZE2BEFEERBEEZRTCSCREZEZE I IFENEETL
DOH B, AT 21—Z—/NIVIIEZNICEEZRS LTWB DT TlEA
W, 7272 REHR ERBEALIHEEZ THE LW EHRDD & B &
ABDEHZRELE D BERARROFAREEZEVLTLSDT,

b ORRICED ZHAL [EY I EIDEBWEL REEZE
EERITDIRRICEALEZOD LA,
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Since the early 1990s, Monica Studer/Christoph van den Berg have
created works that converge virtual and physical realities through
computer graphics and programming. At the center of this exhibition
is a mockumentary exploring the evolution of machine consciousness,
based on their research into the fictional “Foundation Woodhead for
Digital Consciousness” (FOWDIB)—an imaginary institute said to have
been founded in the 1950s on the hypothesis that digital devices
possess their own form of awareness.

Hidden deep within the Amazonian rainforest, FOWDIB’s
research facility was established during the Cold War to avoid the
escalating race for technological supremacy. There, the Wolfskind
project sought to determine whether computers could develop
autonomous communication without human intervention. Nearby,
a small community known as the Flow lived in harmony with
nature. The two groups coexisted without interference, each
maintaining their distance, until a massive flood in 1974 forced the
abandonment of the laboratory. In its aftermath, Flow discovered
three remaining Al cores believed to have belonged to FOWDIB.
Later studies revealed that each of these cores contained distinct
data: a code sketch for language acquisition, a program designed
to learn and reproduce human laughter, and records exploring

the possibility of machine hallucinations. The Flow community
mysteriously vanished in 1991, but FOWDIB is said to continue its
research to this day, in search of answers to the enigma they left
behind.

Of these three Al cores, the VR installation HALLUC offers an
experiential glimpse into FOWDIB'’s research on machine hallucinations.
In this work, viewers encounter a machine incapable of expressing itself
through language as it turns inward, generating hallucinatory visions
rendered as dynamic visual data structures in real time.

When visitors put on the VR headset, they enter a vividly
psychedelic 360-degree world populated by strange, undulating
figures. Vegetable-like forms sprout limbs and hooded, spirit-like beings
sway rhythmically in a state of perpetual dance. These seemingly
endearing creatures were inspired by “machine elves” described by
American philosopher Terence McKenna—entities he claimed to have
encountered while under the influence of psilocybin mushrooms.
Among them, the mushroom-shaped character stands out as a
recurring motif in Studer and van den Berg’s work, symbolizing the
psychoactive substances long associated with hallucinatory experience.
Some of these fungi naturally occur in the Amazon rainforest,
suggesting a subtle link to FOWNDIB's fictional research site.

Looking closely at the characters’ surface patterns, one finds
fragments of imagery collected by the artists from various places
around the world. The large prints on fabric and the nine 3D-printed

044

sculptures extend these motifs into physical form, drawing the
hallucinatory figures of the virtual world into tangible space. Together,
they construct a layered sense of scale and material presence between
the digital and the real.

In a smaller room, the work T.R.1.P. (Transcendence for Real and
Implicit Personalities) unfolds as an experiment based on the hypothesis
that animated RGB gradients can induce a trance-like state, not only in
humans but also in machines. On screen, circular projections shift color
and rhythm in random sequences, suggesting both a “pharmacological”
effect on computers and the potential for nonverbal interaction between
human and machine perception.

Once bound to human-designed algorithms, digital devices have
evolved through Al-driven learning and optimization, transforming into
entities that now verge on surpassing the limits of the real world. Studer
and van den Berg do not sound an alarm about this transformation.
Rather, they imagine a future in which reality and the virtual exist on a
continuous plane—where human and machine consciousness might
freely exchange and resonate with one another.

Perhaps we have already entered an era that compels us to
question whether the world unfolding before our eyes is, in fact, real—
and to redefine what we mean by reality itself.
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Monica STUDER/Christoph van den BERG

10

"

12
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(T.R.LLP.)

TR.IP.

YT ILRA L R AR R
Generative realtime projection
YA XAIE

Dimension variable
2009/2021

(T.R.I.P. ®/51ILFH)

T.R.I.P. for mobile
EX2AVRY—HTUF
Mockumentary video, sound
2'24”

2020

(The FOWDIB&#£!)
The FOWDIB Materials
Y —F RRZ—
Research poster
TR FTYv b

Digital print
1996%4205 mm
2021-2025 #xis (ff.)

(FOWDIB £%)
FOWDIB Timeline
Y —FRRZ—
Research poster
FLRN-TY b
Digital print
998x%841 mm
2021-2025 fks (ff.)

(Sr ATy Ay R EDORFEE)
A Conversation with Jamelia
Woodhead

EFXaAVRY— AIERRE. B F
Mockmentary Al generated video,

sound
8’01”
2025

15

16

17

(HALLUC &£k (8. 771y 2. %/3))

HALLUC beings

(Blob, Radlish, Mushroom)
TR THRZAIVENR
Digital textile print
2400%1450 mm each
2025

(HALLUC &£tk (Z8=15))
HALLUC beings

(3 groups of 3 objects each)
3DH&EETY

Resin 3D prints

YA XAIZE

Dimensions variable

2025

{HALLUC)

HALLUC
YTWRALERVRAVRZL — 3y
Real-time-generated VR installation
ATLF

Stereo sound

2023/2024
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The FOWDIB &#} The FOWDIB Materials

Wolfskind AR DIRR

2021 FRRDNHDESBRETDAEREE
IDer Wolkenknddelpalasts iC & Flow & W5
A2 =7 HNRKLIET R oI 2—h5 Al
AT DAST=3 DDARFEERIH L D RRD
UY—R2DQAI 7 ZRE S EIRBHEFEIC
EHhTVS,

F723DBDOAMICOVTIRT—2DEESLINT
W=7 8.1992 FEICFlow i &% H ¢ miICIE R
TERD ofclrbHh ofce AFHLEZDHICAST
WEIARTOMEBRE T — 2+ v 7132005 FLUHT
ICFOWDIB7—A17IcBEEShTWH 3D
HOARFEORBDHRE ICL>TRESN DX
2018 FICH o TH BIE DT

CDAFEIF FOWDIBDT7 Y > TOREICEWT
ROLEBLDLOTHD XSICCOARFEN B o7ch
5T AEREEOERDOEEII. Flowh'iELT:
ThoRADHREH OEREKESNDOIEL
Bbhs,.

REESFEEDOI VT VY RAYFIR TV E
AY FRDBROKF T RFOHOLIRAEFED
S XUTLBALTRS ORI LT F&
BRILISZDFIDDIIERTETSNIFHE
EWSHTH5EN. BARLEEH LI-Flow D
REOBBRICOVTHRERNIESHIN S,

(X&23002W1EH)

3DBEOARFEICI ATHENNIBMTER SN
AX—CERZBOI FIEDESBRTHRRS
DO\ EWSHREICRDBT OIS LOHRRER
RTFIUNRT Y FHA>TVS, SDBARICES
LATHBEREDESICLORERZDN?2EWVS
FETH 3.

COARBEOERNE REAEICOIDRESHESh.
FOWDIB TEIESh TPV ERMEDORRIC
BEELTVS, REDAIETFILDN—VIZEELT
IYEYTENTVB DI TIIRLV. TS IZERS
FFEDERT HEKDHZ—RDOAL D Z DU H
ICTIERATEZDHTH B, TRIE.HALLUC L LY
57AY TV MATVRAVREL—2 3 VDR TS
CIEBRAREINTVS,

7y By R 7Y -3 v 23 R84E] (FOWDIB) ISR S 2 15$R & F BHM
Information and study materials on the FOWDIB Fondation Woodhead for Digital Consciousness

10 (T.R.IP)
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NAKASHIMA Rika

RSV H

1995 EEMBAE N, RRE. BHRZHRUTTE,
2023 EFRFEMAF AL EBR=MAIEHRR Y Y —F EBEHIE T,
2022 7AY 7 bAR—R [[it 7K -(a) place to be naked| #A&h, WA EE X >/ —,

MEQEBRR
2025 [KUNITACHI ART CENTRE! E3ZBRpIE LS. R
[FHDT—t: =tlie REEE vol. 3] RREBATKZFEMEE BRIIEE. RN
[When the Hive is Burning] Wsying Arts Centre. 7> 7 v ¥ AFUX
2024 % [Oh My Head] TALION GALLERY. %X
[INTERSTICE/ le ventre, N—7">/N\A L 7TV R
20234 [O& Y4 TALION GALLERY. R
2022 [BELOIR: RXABVHDEDREE] F'—TAVAT4Ta1—FRERER
20214 [l tower over my dead body.] Gallery 10 [TOH].3R=R
20204 [#HDH3E| RAEBEMLE

ZDfthDESH
2025 Wysing Art Centre [7—FT AR A> - LITFYR] 527y P AFUR
20214 Art Action UK Residency [7—F 4Rk -4 LIFVR] 74 AV EY

Born in Aichi in 1995. Lives and works in Tokyo and Aichi.
Graduated with an MA in Arts Studies and Curatorial Practices from Tokyo University of the Arts in 2023.
Founded and a member of a project space, Datsuijo - (a) place to be naked since 2022.

Recent exhibitions
2025 “KUNITACHI ART CENTRE” Kunitachi Station South Exit Plaza, Tokyo
“The Arts of Dissent: Art and Democracy vol.3”
The University Art Museum Chinretsukan Gallery, Tokyo
“When the Hive is Burning” Wysing Arts Centre, Cambridgeshire, United Kingdom
2024 “Oh My Head” TALION GALLERY, Tokyo
“INTERSTICE” le ventre, Hégenheim, France
2023 “Keep Out of (1" TALION GALLERY, Tokyo

2022 “Awakening and lllusion: Dialogues with the Invisible, Astral Foothills: House Show”
Goethe Institut Tokyo
2021 “| tower over my dead body.” Gallery 10 [TOH], Tokyo

2020 “A City Dreaming” Tokyo Metropolitan Arts Museum

Other activities

2025 Wysing Art Centre Artist Residency Program, Cambridge, United Kingdom
2021 Art Action UK Residency Program (Online), London
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FEYNEIERUABROBEERCERTRICEITS L] L[FA] DR
BICEERI%E BB BRI B CHERICTEE T 2B [ER (7))
ZERBIC. BPHG.BEE, TR M EZRAWEFHEES Z1ToTW 5,
2024 FH . FEIFRAR-N—EILTREFLIETZ VY —F%
To7=, BiEfbEnELIEVR, ZNIEHT LHAFICEONDBDT
375 < IS R MY SBBl D RA1 2 Tl Teuthanasia (R%38) | &LV 5 EED,
FFRDERINERREFRTOTTL2DES BRI ED-0, 27 —1R]
SNTLWBEWS, FEIZBAADITEICEOLIBE L BHEDOTIELS
EBLEUOERPT VIO T UFEREANDARE21—%1T o7,
S E o E 8 {F & (] square with your last breath.) (H % 7-D &
BOBEFVEI R . APVADLEICREBEIN2EDOEFDOFT(A
rehearsal for inhalation) (B A®D 78D Y/sx—HL) £ (A rehearsal for
exhalation) MERD=HDUN—HL) % EE T AERE TH S, EEED
BFICRILTINTVRR—IVICEY ANy F74> BB TRE. BED
TR B LERFICKDIREIL B EOE=Z—HYI) BD 3,
FFEREFLTL IV Z—To=—0 (ADE I L DERE
RBHEBFRICEZDLSRL.IFEVWTE/O—IDEES, ZO—ROESR
Iz  REFEZBRLIZFLEINEZAE T D TFOHRLTHEINT
BY. AEORELHIE FHRERE VI FIEFRRELSFREF
DEEEHICEHDICEEOND, TN E—X - F-R—T+7—LD[H1
PHLIE) 1964 FE4HR) ICHESINDEDTEY HICHELD, HEEL.
BODEETIRENTVRR—IVICEY AR TZ OB EREZRHIE
LNED L REREESBRZAI I LTS, §E, hEIX2021F
DfEE:2 LVEELTWS BEANICREL-FREBEEFROER % it
Lo, INFEFCETEBLTW - FERZ MEE > ERPE=Z—IC
MAXFICEY) BHADRFICERZRA T REF LWV ZFEEHE
L.BEIIREZRIISET,
EEARRONMITHERIIFEFIICEWEERS, AIEADLE,
BREESPAEICOVWTERICEY DTS, HOFTE/A—/D RS
EMUDBELY Y EDL S, EREHNELETAERINIE. 777-
UZ ko[ Totentanz GENER) | % L ICHEATREI L7z, FHEHI—A v/
ISR L-BREEOER| IZ. BT EELBHEEZRFELbOTHS
P AETCIREFRGOF—H VP —CESNTHIEE (ATOERKRTED
NZBRERLBRBINTWE)D ZDOZ[BEE SR & LTRHET S,
FEIE. ZDFERTRTOANICFEFZFICHND LD EVWIEXFICER
ZBR 5, AT DB REERIC.HERABFESCEELERICES>TEAD
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BRLITEBRICTELEYADE TEETVBALICHEIT TOER
DEVWTHH B, BEEMDOHRRZ—ICIE, B AMERNE 15 BEAEEE
FIBEDOXENLS, BIHEIF[TRTOARIZEBRDENEZET ] &
BV, HE I AEOBULICR LEWEY | BEADESCEHDEH IR
AEEEINZLEDHTNS, B EDEYHRERH, Zh%EEY
BIEFIEICKRECEEINI LW HBEISERT S,
AEIZTOKAS KD IRBTRE CRESINID BERRITRE
ISR F SRR EDBIAE D, INIT BREAYVOICH ZIEEOZFELT
&AM ADREFXIBEFEGHD, BEE DA% [green light| & RIFT S
ZLICEBEBLERTH D, —A BTRERORICIIFRVT A ILLHEL
LNTHEY, ZIHLHFLALFTVWKHIBEEYE SHAL, HPIZE
REEIHREFY  RETFEDROONTOAVWEERHEDERERM
TEILDELITE, PHTBHELZEHFVRITEN B THLDRDON
MI>THEAVRATREWERICERT 5, ADOHIEXRHIETL, BRAD
TANOBITIRENTHZEVSETROLS ICHFITENS,
BADEPCTHEDFIRHNEEINE—A T TNHHSFIEICL-T
FIRINBEVSIFE, OIS ABDERADZTNEZLY FLHFLES
HEFELS B0 —FEDERIIEI LRV ERLEITTWS,

=

B A ZADEETIRRETE [BREB] LRBE LTV 35, BRORM IR TIIERICHREBBRETED
—EICEENTVD L, o —BADEEALERLCAETIIRET (BREY) ERBL,

TAYEE, 193905 FA Y CRMEEECHAEEE I L TThh i RN A R (BR) BXK.
DEORERFRICTTE TNz PLHTLLZ L (0= inhibition) TABICOW TRV ZEH S L& BIET
DEEE, KMED B DETLE B> AIHEEL T,

[ tower over my dead body..Gallery 10 [TOH]. 5 .2021 4%
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Nakashima Rika questions the modern, capitalist sense of what
constitutes the “public” and the “private.” Their practice, which employs
sound, videography, photography and text, investigates the ambiguous
thresholds that exist between these two realms within urban space.

In the spring of 2024, Nakashima conducted research on
euthanasia® during a residency in Basel, Switzerland. Although the
practice is legal in the country, it remains a sensitive topic, particularly
in the German-speaking region, where the term “euthanasia” carries the
heavy historical association with the Nazi regime’s forced euthanasia
program?2. In this context, where personal conceptions of death are
inseparable from memories of war linguistically, Nakashima interviewed
the families of individuals who had chosen to end their own lives.

The central work of the exhibition, / square with your last breath. is
an immersive installation composed of two facing cubicles featuring A
rehearsal for Inhalation and A rehearsal for Exhalation. When the visitor
enters one of them, sits on an exercise ball that serves as a chair, and
puts on a headset, the audio begins to play. At the same time, the floor
starts to vibrate and the monitor suspended overhead shifts its image.

Inside each cubicle, a recorded voice guides the visitor to align
their breath and posture according to the principles of the Alexander
Technique,? before a monologue begins. Two versions are told from
different perspectives—one from a parent who chose assisted dying,
the other from the child who accepted that decision. Accompanied by
the quiet rhythm of breathing and heartbeat, the voices unfold emotions
of resolve, hesitation, resignation, and release, recalling the intimate
portrayal of death in Simone de Beauvoir’'s A Very Easy Death (1964).
Seated on that pliable exercise ball, the visitor becomes acutely aware
of their own physical presence, spending time in contemplation of life
itself. Continuing the format of intimate, single-person experiences they
first introduced in their 2021 solo exhibition,? Nakashima here extends
the experience into a shared space. Through the mirrored cubicles
and text projected on the screens, multiple participants encounter
the subject of euthanasia simultaneously—each from their own
standpoint—creating a collective environment for reflection.

The work continues to reverberate beyond the viewer’s immediate
experience. When the installation stands empty, a synthesized voice
fills the space, reciting words on human rights. Once a visitor enters
and the monologue begins, the surrounding sound shifts to a new
composition—a slightly foreboding piece, rich in deep bass tones, that
Nakashima arranged after Franz Liszt’s Totentanz (Dance of the Dead).
The medieval allegory of the “Dance of the Dead” represents both the
universality and terror of mortality. In Nakashima'’s version, however, a
skeletal figure—referencing the anatomical model used in the Alexander
Technique— sways autonomously in the organza fabric beside the
enclosure, transforming death into a symbol of bodily autonomy.
Challenging the idea that “death comes equally to all,” Nakashima turns
their attention to those living in proximity to death through no choice
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of their own—victims of ongoing wars and atrocities, such as the
current suffering in Gaza. On the posters displayed on the wall, the
texts of Article 1 of the International Covenant on Civil and Political
Rights and Article 13 of the Constitution of Japan are arranged: the
former declaring that “all peoples have the right of self-determination,”
the latter guaranteeing “the right to life and liberty to the fullest extent
possible, provided it does not infringe upon the public welfare.”
Together, these elements reveal Nakashima’s deep concern with the
ways individual existence and choice are shaped by the structures of
society itself.

Although the main installation was presented in the third-floor
gallery of TOKAS Hongo, the experience began in the staircase below,
illuminated with green light. This staging was inspired both by the
green fire-exit sign at the gallery entrance and by the expression “green
light,” which Swiss assisted-dying organizations use when approving
an application. At the far end of the exhibition room, a red film covered
the windows, casting a crimson glow that enveloped the potted plants.
During the day, the entire space was tinted red, in a subtle allusion to
Japan'’s stance, where euthanasia remains prohibited. As night fell,
the red faded, and a faint green light from the corridor began to seep
in, transforming the room into a dim, liminal space. The shifting light
seemed to suggest that human systems and judgments ultimately
dissolve before the force of nature.

The paradox remains: individual choices about life and death
deserve respect, yet they are continually shaped and constrained by
social systems. Nakashima'’s work returns to a gentler question of how
human life can exist in harmony with the world that surrounds it. Their
inquiry continues, inviting reflection rather than resolution.

Under current Swiss law, assisted suicide is permitted only when it is carried out without selfish motives.
However, in Japanese academic literature, assisted suicide is generally included within the broader concept of
euthanasia and is widely recognized by the public under that term. For these reasons, euthanasia and assisted
suicide are used interchangeably throughout the exhibition.

In 1939, Nazi Germany implemented Aktion T4, a state-run program of mass murder in which people with
disabilities and mental illnesses were killed under the guise of “involuntary euthanasia.”

A mind-body technique aimed at improving well-being by cultivating self-awareness through “inhibition"—the
process of recognizing and releasing unnecessary physical tension. The person who served as the model for the
“mother” in Nakashima's installation was a devoted practitioner of this method.

4  “I tower over my dead body.” Gallery 10 [TOH], Tokyo, 2021
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18

19

20

(I square with your last breath.)
(BhTI-DRBEDOBLITVES)

2025

(A rehearsal for exhalation)

(R DT=DDYN—HIL)

11°40”

(A rehearsal for inhalation)
(BADT=HDY/N—HIL)

12’23

(Outside the squares) (FAf D4l
11'40" [a B4ERS / while a playing]

12'23” [bE4£Rs/ while b playing]

7°09" [[##]E=%—/when a/bis idle.]
TR —H— RE—H— Ny F 7+,
Y= F—TFTAFA V=T =R,
E=R— TRV Ly 77%/3> (Mac mini).
NFTVRR—IV =R KBEE H—T
4+

Vibration speakers, speakers,
headphones, sensors, audio interface,
monitors, desktop PC (Mac mini),
exercise balls, hose, wooden stages,
curtain, lights

(The green colour rights) (R DHEF])
EEAER K,/ BAERELY

From the International Bill of Human
Rights and the The Constitution of
Japan

HF—T AL RRE—

Colored film, poster

(Opened / Closed) (B3, BR)
TIYMR A oYy FEIRI
Acrylic plates, inkjet print
1400 x 350 mm

21

22

23

24

25

26

(Nameless Arcane) (&bt A& T7ILVHF)
H—TV BEFETY b

Print on curtain

YAZXATE

Dimension variable

{A sound composition (square the
circle)) (Ho v K-avRIy 3 (A%
129°3))

300%300mm DA D,

A9 ¥y FEIRIRR 2 —

Square frame (300300 mm),

inkjet print poster

%
Mirror

78
Bookshelf

(A flag) (1)

BEF. A0y MIRIBEE
Frame, inkjet print photo
135%180 mm, 105X148 mm

(A silent root ritual) (B 2R DE)
HEAREE, 74 HRIVE— HF—T4IVLs
Pot, Ficus elastica ‘Ruby,” colored film
230%230 mm

079
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Physical Dimension
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PMI- B TATNVEDERTAT L BMNT—T4 R
Participating Artists in the TOKAS Residency Programs
between Atelier Mondial

BEMEZR Invited artist

SHEHAR Period

R4 Artist

FHTEEBAT Residency

2011.1-4

EZHLTVaRAF—
Monika RECHSTEINER

b—Fa—TE— B b EL YT R >

TWS Aoyama: Creator-in-Residence

2012.1-3

FTFA4TV7=Y
Nadja SOLARI

b—Fa—T7 F—HA b EL: SUT—Z— (>

TWS Aoyama: Creator-in-Residence

2013.5-7

DN RT2—H—/IVRLT- T 7T RILY
Monica STUDER/Christoph van den BERG

R R/ Z SN IS TP IESY Sy

TWS Aoyama: Creator-in-Residence

2014.1-3

reTR T4V
Tobias MADISON

b=Fa—7 Z—HA+FL: SUT—K— (-

TWS Aoyama: Creator-in-Residence

2015.1-3

TYRTA—=RX-HAZy>a
Christine CAMENISCH

F=Fa—7YH—YLFLITFVR
TWS Residence

TIVVARA-TINE—
Franziska FURTER

b=Fa—7 H—HBALITVR
TWS Residence

ILYYRaF&IATIN-HIA
Clémence CHOQUET & Mickaél GAMIO

F—Fa -7 Z—HYLLITVR
TWS Residence

TRX—9-I7T4/EYF
Anuk MILADINOVIC

F=Fa—T—YTYFRR=ZL YTV —
TOKAS Residency

ZYrF-~ATRYvE
Susanna HERTRICH

F=F3—T—YTYRRR=ZAL YTV —
TOKAS Residency

YLY T Ty E—
Samuli BLATTER

F=Fa—T—YTYFRR—ZL YTV —
TOKAS Residency

V747 FYa—
Sofia DURRIEU

F=Fa3—T—YT7YRRR=ZAL YTV —
TOKAS Residency

HRS—L—FT4E
Kaspar LUDWIG

F—Fa—T—YTYFRR-AL VTV —
TOKAS Residency

LAFNE - Ean®-F/UF
Leonardo BURGI TENORIO

F=Fa—T—YTVFRR=RL VTV —
TOKAS Residency

PrZT77—=v—Yr-¥x—5—
Jennifer Merlyn SCHERLER

F—Fa—T—VYTYFRR=ZL YTV —
TOKAS Residency

2

HRs8— - b—FT1E Kaspar LUDWIG

JLIVRaF&INTIV- HIF Clémence CHOQUET&Mickaél GAMIO




FHI-EYTFATAVEDRHTOI T L BMT—T1 A

Participating Artists in the TOKAS Residency Programs between Atelier Mondial

iE{ER Dispatched artist

SHEHAR Period

fER% Artist

SHIESBFT Residency

2011.1-3

TREAER
SHINODA Taro

AT7—7 (IN—HLHIGER R 2 PT)

IAAB (Internationales Atelier - und Austauschprogramm der Region Basel)

2011.4-7

A&
OHMAKI Shinji

AT7—7 (N— L HEER R ZPF)

IAAB (Internationales Atelier - und Austauschprogramm der Region Basel)

2012.4-7

Bttt
OKUMURA Yuki

AT7=7 (N—ELHIFEER R 2 PF)

IAAB (Internationales Atelier - und Austauschprogramm der Region Basel)

2013.5-7

BERR
FUKUI Nobuhiro

AT7—=7 (N—ELHIGEBR R 2 PT)

IAAB (Internationales Atelier - und Austauschprogramm der Region Basel)

2014.5-7

AR EE
SUZUKI Sayaka

AT7=7 (N—ENHIBER R 2 PF)

IAAB (Internationales Atelier - und Austauschprogramm der Region Basel)

2015.4-6

B R—ER
TAMURA Yuichiro

TRII-EVTATIL
Atelier Mondial

2016.4-6

HEEF
MURAKAMI Hanako

ThIT-EVTATI
Atelier Mondial

HRZET
TANAKA Eikoh

TRIT-EVTATI
Atelier Mondial

SR
SOYA Asae

TrIT-EVTATIL
Atelier Mondial

S &
IMAMURA Aya

TrIT-EVTATIL
Atelier Mondial

BB ARE
HAYASAKI Manami

TrIT-EVTATIL
Atelier Mondial

HRRT
TSUJI Rieko

TrIT-EVTATIL
Atelier Mondial

FEYDH
NAKASHIMA Rika

TrIT-EVTATIL
Atelier Mondial

108 109

K#&fHRE OHMAKI Shinji

BIFEZE HAYASAKI Manami
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AP EHEARREE LM E RREAPRAREME
F=Fa—T—YTYFRR—Z

BhA
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(RAZNEROESNEEBIZIE)

Y]

EHRARAELE

LT AR BB
TrIZ-ESTATI

[RELR]

&E

KEFTF (TOKAS)
FEME

HHEMFF (TOKAS)
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