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EXPLANATORY NOTES

— When listing full names, they are listed in the appropriate order for each language, except when specific requests state otherwise.
— Honorific titles for artists, creators, jury members, and lecturers are omitted.
Job titles for jury members and lecturers are listed as current at the time of each event.
Artist and creator profiles are given current as of March 2026.
Profiles are edited and composed based on documents provided by the artists and creators.
— Titles of artworks, performances, publications, and film works are given in iralics.
Quotation marks are used for exhibition and project titles.
— Information on the artworks is listed in the following order: name of artist, title of work, year of production.
Captions are omitted for installation views and the performance views.
Information about exhibitions is written in order of: exhibition title, venue, city, prefecture/country, year of holding.
However, in cases where the exhibition title includes the name of the city it is held in, the city name is omitted.
Also, if the year the exhibition was held is included in the exhibition title, the year is omitted.
For exhibitions in Japan, the names of prefectures are omitted when the city is a prefectural capital or prefecture status city.

For exhibitions held overseas, the country names are omitted when the city it is held in is the capital or a major internationally known city.

In award histories, venue names are omitted, and when award names do not contain the year of the award, the year is listed at the end.
References to “in 2025-26" reflect Japan’s fiscal year of April Ist, 2025 to March 31st, 2026.

— Photo credits for exhibition views, activities, and portraits are listed in the colophon.

Along with the credits from the artists and creators, credits for all photographs provided

(except those taken by the artists/creators themselves) will be posted on each page.
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Since its founding in 2001, Tokyo Arts and Space (TOKAS)

has been an arts center dedicated to the support of creation

and dissemination of contemporary arts from Tokyo in a wide
range of genres and inter-disciplinary and experimental creative
activities. In addition to supporting a variety of creative activities
mainly at our TOKAS Hongo and TOKAS Residency facilities,
we also conduct the Tokyo Contemporary Art Award (TCAA) for
mid-career artists as well as Art Mediation and Arts Promotion
programs to promote the spread of information that leads to
multi-faceted encounters aimed at connecting audiences to artists
and their artwork.
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Tokyo Arts and Space (TOKAS) is organized with
the aim of realizing the three missions of “Ongoing
support for emerging and mid-career artists,”

“Promoting creative international cultural exchange,”
and “Supporting cutting-edge and experimental
creative activities,” and this publication introduces
the programs related to these missions.

That said, however, these three missions are
organically interrelated, while “Ongoing support for
emerging and mid-career artists” is in fact the core
mission of TOKAS. Each of our open call programs
are designed to help achieve step-by-step progression
based on the artists’ career stage, and the programs
are organized to enable the artists to apply and
participate again and again as necessary to progress
in the areas of both presentation and creation.

The themed exhibitions are mainly composed of
artists who have previous experience with TOKAS,
supported by the continuous follow-up and research
conducted by our staff.

What's more, regarding “Promoting creative
international cultural exchange,” and “Supporting
cutting-edge and experimental creative activities,”
they can also be considered underlying elements of
the uniquely TOKAS form of artist support. More
than the final displaying of works and the evaluation
and conceptualization of them, supporting the artists’
creative activities and their processes and formation
of an art infrastructure is what we believe represent
the reason for TOKAS’ existence.

In the process of making an idea a reality, a
variety of issues may arise, and as we undergo the
experience of considering them together, we have
solved them step-by-step. And from now on we
members of TOKAS will continue to work as one to
improve the quality of our programs. In closing, we
would like to ask for everyone’s continued support
and cooperation.

KONDO Yuki
Program Director, Tokyo Arts and Space
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Missions & Activities

Mission 1 Hiite - HEE 7 —7 1 AP DO MBI L Ongoing support for emerging and mid-career artists  ——
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Local Emerging Creator
Residency Program
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Creator-in-Residence Program
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Exchange Residency Program
International Creator Residency Program
Curaror Residency Program
Research Residency Program
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TOKAS Creator-in-Residence Exhibition

—— Mission 2 A& g EIBE AL WD (€ Promoting creative international cultural exchange

Tokyo

Contemporary

Art Award
(TCAA)

TOKAS Project

OPEN SITE

Mission 3 FERY 72 BTGB O % Supporting cutting-edge and experimental creative activities
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Ongoing Support for Emerging and Mid-career Artists
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PROGRAMS TOKAS-Emerging/ACT (Artists Contemporary TOKAS),/Tokyo Contemporary Art Award
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TOKAS provides up-and-coming artists with ongoing
support through such opportunities as presenting works
in our open call program of TOKAS-Emerging exhibitions
for promising emerging artists, our ACT (Artists
Contemporary TOKAS) group exhibitions primarily for
artists who have participated in TOKAS programs, and
the Tokyo Contemporary Art Award for mid-career artists
conducted in collaboration with the Tokyo Metropolitan
Government.

Promoting Creative International Cultural Exchange

PROGRAMS
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JYT—R— 4V VYT VA 7ur 74 Creator-in-Residence Program /v ¥ 7 v AR Fe 4 JlE TOKAS Creator-in Residence Exhibition

Through primarily artist-in-residence programs, TOKAS
provides creators from Japan and abroad the opportunity
to do research or create works in Tokyo or at our affiliated
overseas residency organizations. The results of their work
are introduced in our Open Studio program, talk events,
and through exhibition, as we strive to be a hub where a
wide range of talented creators working in a broad range
of genres, from the visual arts, curation, architecture,
design and more, can meet and interact.

Supporting Cutting-edge and Experimental Creative Activities

PROGRAMS OPEN SITE,/TOKAS Project
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Through our open call program OPEN SITE for creators
with contemporary perspectives pursuing completely new
forms of expression in the full range of genres, we seek

to realize creative projects that pose questions to society,
and through our TOKAS Project involving internationally
active artists and curators as well as collaborations with
arts/culture organizations, we seek to provide venues for
diverse forms of expression reflecting various values.

Art Mediation and Arts Promotion

PROGRAMS
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7 Missions & Activities

v —2%a2v7 Wotkshops,/#+¥ 54+ + 2v 5+ Online Contents,” Hiji#y Publications

In addition to talks and workshops by artists and creators
to deepen the understanding about creative activities and
artworks, we engage in a variety of activities with the aim
of connecting with a wide range of people by providing
places and opportunities to enjoy creative activities

and share experiences, while linking together all our
TOKAS programs. Some examples of these activities are
introducing the TOKAS Hongo building, utilization of our
website archive and publishing exhibition catalogs and an
Annual Report.
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Artist Interview

ThZhoRILH bR ki T 5701
Connecting to the World through the Soles of Their Feet
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UMEDA Tetsuya
OH Haji
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The “Tokyo Contemporary Art Award (TCAA)” is held by TOKAS
and Tokyo Metropolitan Government to support mid-career artists.
We spoke with the two winners of the fifth TCAA about the Award
Exhibition “Wetland” and how they plan to utilize the support
provided by the award.

10 Artist Interview
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12 Artist Interview

The Origins and Development of Their Practices

——First of all, can we ask both of you about what has led
you to your current activities?

Umeda Itis hard to say what the origin was, but I
believe my method has always been working with what

is already there before me. From around the year 2000,
since I didn’t have any money, I started collecting things
at hand, such as home appliances and large things that
had been thrown out as trash and fixed them or converted
them into something.

Through these attempts, I began to observe, together
with people sharing that space, the variety of different
phenomena that I found interesting. For example, I took
out 2 mechanism inside an old organ and made it into a
speaker that made a howling sound when it rotated, and
then I attached a dynamo light from a bicycle and made
the whole assembly waterproof and put it under water. At
the time there was a scene where different kinds of music
were constantly emerging and mixing together and I was
fortunate to have such an environment that accepted
such conceprual approaches. Eventually, I was able to do
performances at music festivals around Japan and abroad,
and from these experiences I gradually began to work in
areas of performing arts and visual arts.

This has remained my basic way of thinking to this
day. If it is on a stage, it becomes a performance, and if
it is in a museum, it becomes an exhibition, and if itis a
site-specific event, it may take the form of a tour. In each
case there may be a different set of rules and restrictions,
but there’s often a way to get it done, and my approach
is usually accepted. First of all, I look at the venue with
no preconceptions, and then I think about what could
be interesting to do there, what I would be interested in
doing, including the place’s background or its restrictions,
and finally I try things I can play at with a positive
attitude. This is what I have continued to do.

Oh Building on my interest in fashion and textiles, I
majored in dyeing and weaving at Kyoto City University
of Arts. Through experiences such as encountering
traditional craft practices firsthand, I came to appreciate
the appeal of the materials and techniques used. At the
same time, because there were many contemporary artists
on the faculty, I also became interested in concept-based
work and the relationship between the materials used and
the resulting forms of expression.

While continuing creation, I went on to graduate
school, and after getting my degree I first of all went to
Korea to learn to make ethnic and folk costumes. Since I
was also interested in that part of my ethnic background,
I saw how the making of clothing and textile materials
reflected the land’s culture and ideals. With that in mind,
I wanted to study in greater depth. Looking back, I believe
that this experience is reflected in my activities today.

Ibelieve that my present creative style that is based

AANV « 32—V TAHAFX (buvh) TAVE—V =R
BL. QORS00 D BF B R e —7 I Lizb 0k Y
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13 Artist Interview

on research is something that I began at a rather early
stage. After my time in Korea, I did an internship at the
Textile Museum of Canada (Toronto) where I researched
items in the collection featuring kasuri patterns (a
traditional Japanese yarn resist-dyed textile). I was also
captivated by the fact that this motif related to the

Silk Road that stretched from the Middle East to East
Asia. After that I was able to participate in a number of

art projects and the like. Through these experiences, I
believe my current practice developed, in which I research
personal and historical subjects and express them through
textile materials while recording the words of the people I
interview.

1 MW P TTECTONICS ATHENS 2019 TS hic A v —n — i
(H7 7 *FEHFWB) 5% © Kiki PAPADOPOULOU
UMEDA Tetsuya, The speaker system used at “TECTONICS ATHENS
2019,” Former Athens Stock Exchange Photo: Kiki PAPADOPOULOU
2 REEA(D 5 VBRKECHEF L ILLKLE) 2000 B SRk
OH Haji, Wedding Dress for Minority Race, 2000 Photo: TOYONAGA Seiji



T—T4ANKEDENILE

— TCAADY R—Fik, HE&oiEds, WHAToOEH
XBERBVET, ThEDOEMPLEEOWTHIxE
T, BSAKEIN- ARG THAOELE, 25
P LU CRIBROMERL K, EHETH, V¥ —F
IhEli,

B S5REDVY A TWwA [grand-mother island project]
. W TORNDMAOREL, Wik BT 500,
RO HEDSHTuv=r VCF, FMEEMEDHEZD
VY —F RO —BRTUNPDOHEZTERLTAT 7 TLE
B, BHAWAF =AY 7 R0 T, EHmTOBL
IRBELTCVEL, TTHHLTCAAZENRFIX, FLX
EFIFIZ TChTiids) L vwEL, ThETHY IA
YRERFETY Y —FRLTEE LD, R BT
BBRLTORP ST DB X HFEDR D K5 Inthih B

14 Artist Interview

How the Artist Support Has Been Used

——In addition to a monetary prize, the winners receive
support for activities overseas. We would also like to
know how you have made use of this support. Oh has
studied the history of the ama divers (women who dive
for shells and other marine life) of Korea’s Jeju Island,
and has also conducted research in Tsushima Island
(Nagasaki), Osaka and Hyogo.

Oh My “grand-mother island project” is a project that
uses the setting of an imaginary island to explore the
individual histories and narratives of people who have
moved across maritime routes. Research on the ama divers
of Jeju Island and Tsushima has long been part of this
project, but as I am now based in Australia, I had been
facing financial difficulties. That is why winning the TCAA
award made me feel both happy and that this could be

my chance. Until then, I had been doing research online
and through documents and other sources, but naturally

I felc it would be better to do it on-site where there would
be experiences that I never could have imagined, and

it also provided information for the subsequent Award
Exhibition. While continuing my activities as an artist and
gradually clarifying my areas of interest at this stage in my
career, I was especially glad to receive support for activities
overseas.

3 HHOY2XF7 TOV Y —FORKT
Umeda’s research in Venice.

4 HoOME (KK TOYVY—F OBk
Ol’s research in Tsushima (Nagasaki).
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——Umeda, in connection with your performances in
Europe, you visited Denmark, the Netherlands, Traly
and Belgium. There you researched architecture,
museums and waterfront culture.

Umeda The length of my stay abroad varies depending
on each exhibition or performance I am creating; but in
general, I return to Japan as soon as an exhibition opens
or a performance ends. However in 2024, I extended
my stay in Europe between the two performances I had
scheduled, so I was able to do research there for the Award
Exhibition this time. Visiting places and people I had long
been interested in also helped inspire the plan for the
Award Exhibition. Since my upcoming schedule is already
made, it would be wonderful if the award support could
be extended beyond the designated one year. Overall,
however, there was a lot of freedom, and I was able to have
a good experience.

What's more, I was happy to be able to use some of
the monetary prize to secure a new studio. Even though
I was using the whole first floor of my home as my studio
until chen, I didn’t have as much space as I needed, so
I often had to create works on-site at venues where the
exhibitions or performances were held. And although the
nature of my exhibitions makes that necessary anyway, it
is now easier for me to do the parts that are best done in
the studio, and perhaps that has changed the way I work to
some degree.

Working on the Theme “Wetland”
for the Award Exhibition

—— What was impressive about the Award Exhibition was
the way the works of the two of you came together in
the same gallery space. This came about as a result of
Umeda’s proposal to Oh that they plan the exhibition
together.

Umeda For me, due to the nature of my creative
activities that I mentioned earlier, I thought that this
might be the first and only opportunity to have an
exhibition together with Haji. And although we were
aware of each other’s creative activities, this was the first
opportunity to talk seriously with one another, and surely
there were differences in our interests and way of working.
And precisely because of these differences, I wanted to give
ita try. And as a result, we were able to get a clear picture
of how to make two solo exhibitions in one time and
space.

Oh  Most of my works are based on personal narratives
and historical events and by working together with Umeda
I hoped that it would be an opportunity to reach people
that I had never reached out to before. And as we worked
together the display space came to take on the appearance
with an image of scenery and a spreading horizon. Also,
since my works take the form of textiles, they require
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structures to support them. I believe that this relationship
has something in common with the structure of society
itself. In other words, it is the relationship between the
structure and the things it depends on. Most of my works
are hung on strings to display them in the gallery space.
Although they may appear unstable at first glance, because
they are hung, they fend off any sense of power and their
movement allows a sense of flexible strength to emerge. In
fact, the textiles I make have a delicate structure, but they
are not fragile. So, I was able to respond naturally to the
kind of pier-like scaffolding and other things that Umeda
proposed, even though it was my first plan of this kind.

——One distinctive feature of this exhibition was its use of
natural light, an element inherent to the Museum of
Contemporary Art Tokyo. Oh conveyed the histories
of multiple places connected to her through her
textile techniques, cyanotype photographs transferred
onto fabric, and people’s words, while Umeda created
a setup with water-filled glass spheres, mechanisms
incorporating them, and a movable wall that shifted at
regular intervals. What's more, the two artists’ works
resonated in how water evoked imagery and sound
suggested both the specificity and continuity of the
space.

Umeda Viewers may find all sorts of things in common
between our works, depending on how they look. For

me, one thing we both share is the way we create by
looking deeply at what is right in front of us, with the only
difference being our expressive vocabulary. In connection
with this, one comment publicly made about the reason I
won the award was that I “adeptly handle complex themes
such as history and systems, employing expressions that
rely on human sensory trust.” And while I felt that this also
applies to the work of Haji, I didn’t feel my work had been
perceived that way. And for this reason, this time I was
glad to have been spoken of in this way.

Oh Endo Yutaka (LUFTZUG), who served as the setting
coordinator for this Award Exhibition, said, “Neither of
you ever gave up,” and those words stayed in my heart. Of
course, there were times when several decisions had to be
made, and at those times we came together and discussed
them while drawing on our experience and ideas and made
suggestions tossed them back and forth, which was a very
valuable experience for me.

Umeda The exhibition’s title “Wetland” refers to an
environment where a variety of organic and inorganic
substances coexist, as well as being a place where the
experiences of each individual are also preserved, I believe.
There are advantages and disadvantages to the fact that

an exhibition is entrusted to the autonomy of the artists
involved, but I believe that there are also things that are
born of this exhibition format.
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Installation views at “Tokyo Contemporary Art Award 2024-2026 Exhibition ‘Wetland’,” Museum of Contemporary Art Tokyo, 2025
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20 Artist Interview

Fixing One’s Eyes on the World Beneath Your Feet

——One of the forms of support provided to TCAA
winners is creation of a monograph of the artists’
works and activities, which is useful for publicizing
them. In closing, we would like to ask about your
future plans.

Oh Tam hoping to have my monograph focused
primarily on my “grand-mother island project.” This is a
project that has developed with each holding, and in this
Award Exhibition I am bringing them together for the first
time. In my monograph as well, I want to try to share with
many people the worldview that this way of working and
my resulting experiences it has led me to.

For me, winning this award and putting together
the exhibition has been a very fresh experience. This
experience has added to my base as a creator, and I
believe it will contribute to my future way of working and
methodology.

Umeda When Haji’s works are displayed chapter by
chapter, I can see how carefully the vocabulary she has
been chosen as a means of expression. I would like to see
how it plays out with works on paper.

BRTXELT, /757 ThH, FO5LEBENSIED
SIRBC, AZOKRBREEIA LG TEIL0EHNE
Lz, ZDdRbfEMPCHEMDOT 7 AF -7 ED,
TELRHMEb AP LTI,

BeloThmoZHE R, BEAOVIHFDTETY
BB Tl CORBRPMERLELTORD -2
by, AEOHERZOFIHIC LR > TV &R
LTWwET,

BH NFIAOMEMEK, FREIERTHLI LT, £
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21 Artist Interview

In the Artist Talk held on the day before this
interview Takahashi Mizuki, the Executive Director and
Chief Curator at CHAT made a comment to this effect:
“This exhibition has a type of gentleness that feels almost
utopian, but how can it be connected to the outside?” This
is quite a critical question that is pertinent not only to the
two of us but also to other people as well. At the venue I
spoke about the potential of each person’s imagination
through experiencing the works, and the impression I got
was that it was a question that was part of a larger inquiry
into what we, as creators, can do to engage with the world.

This interview was conducted at the Museum of Contemporary
Art Tokyo, January 11, 2026.

H

1980 4R REA UL E v, KB % HL A W6 B, TOKAS 2
7 war 3212 [Tokyo Contemporary Art Award 2024
2026 ZHALENE THAL ] GRS ERE, 2025),

R

1976 ERBFEEh, KLY vy Ty (GF—21597)
B YL TG B, 2012 47 AR T T SRR S K BE SR A
ZERHE BRI ZE SRR & T, TWS/TOKAS 2~
77 212 [Tokyo Contemporary Art Award 2024-2026
ZEGLEE M) GOXmBIE#AY, 2025, [V'—y H=z
F4v I E—RAY ] (b—Fa—7vH—94 FASE, 2005),

UMEDA Tetsuya

Born in Kumamoto in 1980. Lives and works in Osaka.
Participated in TOKAS Program: “Tokyo Contemporary
Art Award 2024-2026 Exhibition ‘Wetland’,” Museum of
Contemporary Art Tokyo, 2025.

OH Haji

Born in Osaka in 1976. Based in Osaka and Wollongong
(Australia). Earned her PhD in Fine Arts from Kyoto City
University of Arts in 2012. Participated in TWS/TOKAS
Programs: “Tokyo Contemporary Arc Award 2024-2026
Exhibition ‘Wetland,” Museum of Contemporary Art
Tokyo, 2025, “ZONE - POETIC MOMENT -” Tokyo
Wonder Site Hongo, 2005.
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TOKAS-Emerging 2025

(BIMEZR Artists)

PR S g

OKUMURA Minami
iy Sl

NOMURA Yuka

R IH 2
TAKAHASHI Naohiro
H K R

1ZAWA Marie

241 | Period ——— 2025.4.5-5.4
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Venue TOKAS Hongo
Jury members FUKUMOTO Takashi (Curator, The National Museum of Art, Osaka),
MORI Keisuke (Curator, Chiba City Museum of Art),
KONDO Yuki (Program Director, Tokyo Arts and Space)
Event 4.5 “Artist Talk”
Speakers: OKUMURA Minami, NOMURA Yuka, TAKAHASHI Naohiro,
1ZAWA Marie, FUKUMOTO Takashi, MORI Keisuke

FFLREARBAZ 0T Y27 ALY TEHHEI W,
" For further details, see the exhibition catalogs on the TOKAS website.
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An exhibition consisting of four solo-exhibitions by emerging artists

TOKAS-Emerging is an open call program targeting
Japanese resident artists aged 35 or younger and offering
them the opportunity to hold solo-exhibitions. In the 2025
program, four artists were selected through screenings
from a total of 154 artists/groups applications.

After the selections, the concept for the exhibitions
was deepened through discussions with the TOKAS
curators and the other artists, and through prior lectures
by lighting advisors and their ongoing support along
with layout specialists, helped them learn about effective
ways to show their works and position the lighting for the
exhibition.

Okumura Minami focused on her relationship with
her grandfather, who has reached the age of 90. And by
dissecting and re-constructing her hand-written memos
from an interview she conducted when she was a child,
she created an installation. In it she explored connections
between memory and the human body, and between
handwriting and perception, within the flow of time.

Taking as her motif the coal mining industry that
formerly brought such prosperity to some regions but
eventually declined, Nomura Yuka created a large-scale
3-dimensional work bringing together drawings of coal

25 TOKAS-Emerging 2025

and video works. Through her entire installation, she
sought to express the relationship between the energy of
nature and human relations.

Taking an idea from collapsible furniture, Takahashi
Naohiro created human-shaped sculptures that can be
dismembered. Considering the development of today’s
advanced distribution and communication technologies,
he asks questions about human presence in these times
when communication and work can be possible without
use of the human body.

Izawa Marie mainly created large paintings depicting
living things that are struggling within given frameworks.
And, in addition to expressing the lives of creatures
that create their own environments through repeated
procedures of adaptation and repulsion, she also explores
the effect of line and shape in the framework that a canvas
represents.

On the first day of the exhibition, there was a talk
that brought together the open call Jury members. Also,
by creating catalogs for each artist including reviews
by the Jury members and information about the artists’
works until now, promoted opportunities to expand their
activities as artists.


https://www.tokyoartsandspace.jp/artmediation/publication.html#exhibition-tokasemerging

1999 F RN e MR & BRIl
B, HHET K 5 K BE L A WF JE R I
LR, B RE & IMAD
IMAGE] (3 Y=7—=F¥v 59—, 35, 2025)
mE,

Born in Shizuoka in 1999. Lives and
works in Tokyo. Enrolled in a PhD course
in Fine Arts at Tokyo University of the
Arts. Recent exhibition: “MAD IMAGE,”
MIZUMA ART GALLERY, Tokyo, 2025.

W7 BEBER, IR
Cooperations: SHIGA Kota, TOTSUKA Mizuki

BRFENE | OKUMURA Minami

35, Q5L w5, 32850 H
Peach, Q-ushu (Air Raid), 32850 Days

1994 5F i IR F o SRR 2 BRI TG
By, 2019 4F LA AL 2K 7 K B A
WEFERH S BT, Ein R e [l
JIAHI—=> « 7—12024 beyond] GxHi
W) 78 &,

Born in Gifu in 1994. Lives and works

in Kyoto. Graduated with an MFA in
Sculpture from Kyoto City University of
Arts in 2019. Recent exhibition: “Rokko
Meets Art 2024 beyond,” Rokko Alpine
Botanical Garden, Kobe.

500+ A e A B - ok EAE & M5 0> W
Bk s AR AR 2SR
Cooperation: Ube Coal Museum/Greenery,

Flowers and Sculpture Museum
Grant: Matsuura Arc Foundation

94 17 | NOMURA Yuka

p

Glowing Mountain
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19914 Jb i/l & e AR U2 4l e
TEH), 2020 4R BIREMN LERFER AP
LA IR R S LS WE R R S T
(5w, TigRE 2 [standing on
the balls of the feet] (BUKARYOTE, # %,
2022) g &,
Born in Hokkaido in 1991. Lives and
works in Kanagawa. Earned his PhD in
Arts and Crafts studies from Kanazawa
Collage of Art in 2020. Recent exhibition:
“standing on the balls of the feet,”
EUKARYOTE, Tokyo, 2022.

T3 = PG B
Cooperation: NISHIJIMA Natsuumi

RG22 | TAKAHASHI Naohiro

AV7F s ba—/2w/E320DC
The Infrastructure Hu/Man and the 3Cs

19924 h, SIS HRTH %
KT B, 2017 4F 50 vl L S5 K K
B S mE e R R BT, ER
2 [947 54 7] FAlititsefbam, KB,
2025) I &,

Born in 1992, grew up in Hyogo. Lives
and works in Tokyo. Graduated with

an MFA in Painting from Kyoto City
University of Arts in 2017. Recent
exhibition: “Lifeline,” Ibaraki Welfare &
Culture Hall, Osaka, 2025.

173 Wi I
Cooperation: MAEDA Jun

TR AL | 1ZAWA Marie

o, REOK

Forms of Living Beings, Forms of the Environment
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Venue TOKAS Hongo
Cooperation CAVE-AYUMI GALLERY
Events 2.28 “Artist Talk” Speakers: AKAHANE Fumiaki, KUKITA Akane, YAMADA Sanae

“Sound performance by AKAHANE Fumiaki”
Performers: AKAHANE Fumiaki, ASADA Erika

FFLREARBAZ 0T Y27 ALY TEHHEI W,
For further details, see the exhibition catalog on the TOKAS website.

Of the Land
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Questioning our connection with the land

through the work of three artists

ACT (Artists Contemporary TOKAS) is a program that
introduces the activities of currently notable artists,
including ones who have participated in TOKAS
programs. Now in its eighth holding, this exhibition’s
theme is “people’s connection with the land,” and it
brought together three artists who inquire into people
and the land and plants, and the relationship to natural
phenomena, each from their own perspective. It shows the
works of three artists, namely Akahane Fumiaki, Kukita
Akane and Yamada Sanae.

Taking as his theme the world beneath the soil
dominated by fungi, Akahane has brought together
camping tents and plant fiber, etc., to create large
paintings or has used lamp shaped sculptures in
installations. For him, the subterranean world represents a
place of freedom, not constrained by established values or
power, and in his works appear internal organs and sexual
organs, and with things like hair to create organic shapes
in the world under the soil and thus creates experiences
that stimulate the primitive sensitivities of viewers.

Kukita is interested in the ornamental aspects found

29 Of the Land

in architecture and craft items and has created sculptural
works derived from numerous such decorative patterns. In
this exhibition, in addition to works based on the motifs
of everyday items such as coins and plant motifs, she
presents a new installation inspired by the ornaments of
Buddhist altars. By extracting decorative aspects from the
conventional role of “Buddhist altars,” she attempted to
connect them to the origins of the bond between people
and their deceased ancestors and faith in the natural
world.

Yamada conducts research and field work on land and
based on this she explores the relationship between people
and the natural environment, and for this exhibition, she
presented a new video installation consisting of one light
and one dark space. The images projected on the large
screen in the dark room are of the namazu catfish and the
Jishin-mushi (earthquake creature) from Japanese folklore,
as well as images of landforms, internal structure and a
woman practicing evacuation drill repeatedly. Through
this work, Yamada explored the phenomena that people
perceive as “disasters” from a variety of perspectives.


https://www.tokyoartsandspace.jp/artmediation/publication.html#exhibition-act

AP 5E | AKAHANE Fumiaki

1984 4ERBFIVEE h, REPILZ M
B, 2008 45 5 B 56 ity K 5 08 S dih
R A, Tl & T4 & i B
Life and Circulation] (7 ¥ 7+ 2L Hi)Ilk
ik, [, 2024) 7n &,

Born in Nagano in 1984. Lives and works
in Nagano. Graduated with a BFA in
Department of Painting from Musashino
Art University in 2008. Recent exhibition:
“Life and Circulation,” Informel
Nakagawamura Museum, Nagano, 2024.

AAH PG | KUKITA Akane
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19874 h, BARE L, THERZEZH

NGB, 2025 4E RS K K BE R

e F 72 ok 1 S0 R S 2 iy 26 B

B, LR AESH 7 ar 74

2025 BZFE] Dwvig—k. HE) ek,

Born in 1987, grew up in Aichi. Lives

and works in Chiba. Earned her PhD in

Intermedia Art from Tokyo University

of the Arts in 2025. Recent activity:
“Autonomous Activity Program 2025

Summer,” YUI-PORT, Niigata.

1987 FREIGUEE h, REFR R IR G
B, 2012 4E BN R AR P BE LM 78
By vl T, Tiskgfiaw N
W FART 1Y 7] b -
HRR— BB, BEIS, 2023) TR &

Born in Gunma in 1987. Lives and works
in Tokyo. Graduated with an MFA in
Design from Tokyo University of the Arts
in 2012. Recent exhibition: “Topophilia,”
Tomioka City Museum / Fukuzawa
Ichiro Memorial Gallery, Gunma, 2023.

I ZSHE | YAMADA Sanae

BY A</ T
Related Event

RPLIEC LI TV - KT —2 VA
Sound performance by AKAHANE Fumiaki
2026.2.28

B AR sE, IR
Performers: AKAHANE Fumiaki, ASADA Erika
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B AR
e B FISBIEN T — Y 1=> 7 74U by Fay [AIT/xAH]
Organizers Tokyo Metropolitan Government and

Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)
The International Selection Committee

2024-2026

Soffa HERNANDEZ CHONG CUY (Director, Kunstinstituut Melly),

Lesley MA (Ming Chu Hsu and Daniel Xu Associate Curator of Asian Art in the Department of Modern and Contemporary Art,

The Metropolitan Museum of Art)y NOMURA Shino (Senior Curator, Tokyo Opera City Art Gallery),
TAKAHASHI Mizuki (Executive Director and Chief Curator, CHAT),
WASHIDA Meruro (Director, Towada Art Center / Associate Professor, Graduate School of Tokyo University of the Arts),
KONDO Yuki (Program Director, Tokyo Arts and Space)
2026-2028
Joselina CRUZ (Director and Curator, the Museum of Contemporary Art and Design [MCAD] Manila),
KONDO Kenichi (Senior Curator, Mori Art Museum), LCS]Cy MA, (Ming Chu Hsu and Daniel Xu Curator,
Department of Modern and Contemporary Art, The Metropolitan Museum of Art),
NOMURA Shino, TAKAHASHI Mizuki, KONDO Yuki

Selection Secretariat
Arts Initiative Tokyo [AIT]
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Mk] ZlHEL, BESZA M Z (R E1LEL,
T = RHIMERZ AN DN E o Rln D W& DR RE 23k
HLToY EF e AR, fix ofERMBAALLEN DD

HOBHE LA LT, ZELRRBRO N nfigtk %
P EMERY E L, ATk, BERRREDT—
FAAL P2, WHRIER O EECEE Y T—&
V—rvav?, FERBCILBF+IV— - b—2%, X%
LERWEARY PR LT, ZEEROBMLR
ZIGT b DK~ DB R EZRD DN D L5 LELT,
il WoMOEE TR, AHLMEHT LD KL
&L ARV I MR R R I IHOR B L B LTI
ERAY—EREALUGRRLE L, 2026423 Hichl
ML BER - BHLLYYEY YA TR, K07
VEYT—vavR, 20265 TR S h B WG E) &
202740 Z BTG BT oOWT, HNO
REFAZLZTHEMLELT,

Holding of the 5th Award Exhibition and Selection of the 6th Award Winners

The “Tokyo Contemporary Art Award (TCAA)” was
launched in 2018 as a contemporary art award for mid-
career artists interested in expanding their activities
overseas. Each award winner receives a monetary

prize as well as support for overseas activities and an
opportunity to hold an award exhibition at the Museum
of Contemporary Art Tokyo complete with the publishing
of a personal monograph, etc., in a program of ongoing
support that continues for several years.

The year 2025 saw the winners of the 5th holding
of the award, Umeda Tetsuya and Oh Haji held their
Award Exhibition and the selection of the winners of
the 6th edition of the award, the “Award Ceremony and
Symposium.”

Based on the two artists’ shared subject of “water,”
Umeda and Oh chose to name of their exhibition
“Wetland.” Although the themes and creative styles of
the two artists are completely different, in the exhibition
they shared the same gallery space, and despite the fact
that their works retained their own identity, they also
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influenced each other, thus creating a space for new
possibilities in the Award Exhibition. During the run of
the exhibition, there was also an artist talk held with the
chair of the selection committee, the screening of a film
work, as well as gallery tours, a workshop, and gallery
talks by the curaror, etc., making for a variety of related
events that also made it an opportunity to heighten
understanding of the award winners interests and the
breadth or their activities.

Furthermore, in the selection of the 6th award
winners, there was a primary stage involving an open
call and a recommended applicant, followed by visits
by the selection committee to the artists’ studios and
interviews, and after this extensive selection process, Han
Ishu and yang02 were selected. In the “Award Ceremony
and Symposium” held in March of 2026, there were artist
presentations and discussions by the selection committee
on the overseas programs to be conducted in 2026 and the
outlook for the 2027 Award Exhibition.
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UMEDA Tetsuya

LR

OH Haji

Bk, 20174E0> B LY #lEe [grand-mother island project]
CHIEZ M TR, TEMOE R ERETOWIZRHRHED .,
POOBERG TR, BHREM, TRAMRHTIY
ARV —vav RREHLE U, MEHE, FEREEIY %<
BB el gL 35 LIARfc, BEXOHEZEP K
HICLSERAARELR, K. K, BACHE G oI BHK
BRARAT VLT, Lo LR EL, Rof
R T D R R L AR R RO EE LI,

Oh has released a new episode of her “grand-mother
island project” that she started in 2017. In addition to

the work’s background and the material and fabric and
dyeing technique connected to it she has developed an
installation consisting of photographs, narratives and text.
As for Umeda, in addition creating a visual representation
of the environment surrounding the art museum, he
attempted to lighten the museum’s institutional system.
By using objects including elements such as light, water,
air and wind that focus attention on the atmosphere of the
land to connect to the gallery where Oh’s work made up of
islands, and sea was displayed.
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214+ 2025.12.25-2026.3.29
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Tokyo Contemporary Art Award 2024-2026 Exhibition “Wetland”

Period: 2025.12.25-2026.3.29

Venue: Museum of Contemporary Art Tokyo, Exhibition Gallery 3F

Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space /
Museum of Contemporary Art Tokyo (Tokyo Metropolitan Foundation for History and Culrure)

Events: 1.10 “Artist Talk” Speakers: UMEDA Tetsuya, OH Haji,

TAKAHASHI Mizuki (The chair of the TCAA 2024-2026 International Selection Committee), [ISHIKAWA Tatsuhiro (Curator of the exhibition)
Moderator: SHIOMI Yuko (Director, Arts Initiative Tokyo [AIT]) Venue: Museum of Contemporary Art Tokyo, B2F Auditorium
112 “PLAYTIME / PRAYTIME (Composed and directed by Umeda Tetsuya) Screening + post-show talk” Speakers: UMEDA Tetsuya,

ISHIKAWA Tatsuhiro, etc. Venue: B2F Auditorium
2.7, 3.8 “Gallery Talk by curator” Venue: Exhibition Gallery 3F

2.21 “Oh Haji ‘grand-mother island project’ viewing tour Mapping Memories”
Moderators: textus (OH Haji, MIYAKE Michiyo) Venue: Exhibition Gallery 3F and B2F Seminar Room
3.29 “Wetland’ related event (untitled)” Participants: SAKAI Haruka, WATARI Hikaru Venue: Exhibition Gallery 3F
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INTERVIEW - P.10

1-2 HgHI ¥t (Watering,/7ki#) 2025
UMEDA Tetsuya, Watering, 2025

3 BB K cRomETA)2025 A4 (lEKROIE) 2025
OH Haji, Left: Empty grave, 2025
Right: A Narrated Journeyscape, 2025

4 /R Installation view

HimPi | UMEDA Tetsuya

1980 4EAEA WAL & hve KB 2 LS I8, Vs BEis
Bl - SRR 304 {emilg 199522025 30
EHO b LT b ]| GRREERiAE, 2024), [wait chis is my
favorite parc fEoTICH E & TR AT (720 v 2%l
R, MG 2023) 70 &,

Born in Kumamoto in 1980. Lives and works in Osaka.
Recent exhibitions: “1995 2 2025 Our Lives from
January 17,1995,” Hyogo Prefectural Museum of Art,
2024, “wait this is my favorite part,” WATARI-UM,
Tokyo, 2023.

% 324% | OH Haji

1976 4E KRB E e RIRIFL Y my T (=270 7)
T AT TR B 2012 45 5URR 37 250K K B R T
FERHE LR FEOT L B GAE T, ERRE e T 1M
TIOT RV T7497 « N)ZVF =V ]| (I4=YRFVFMIHE
Wil - TR, TV ARV, A—=APFVT,2024) TR E,

Born in Osaka in 1976. Based in Osaka and Wollongong
(Australia). Earned her PhD in Fine Arts from Kyoto
City University of Arts in 2012. Recent exhibition:

“The 11th Asia Pacific Triennial of Contemporary

Art,” Queensland Art Gallery | Gallery of Modern Art,
Brisbane, Australia, 2024.
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Tokyo Contemporary Art Award 2026-2028

i it
HAN Ishu

PR~

yang02

% %)t | HAN Ishu

19874F EdfE A % v, HEREHR & 0 A 36 B, 2025 4 U5
E TNy N 2 S P R A R S e N A 1
LI TBNRITYT - Ry 7497 - PYTVF—V] U4—v X
TV LM ERERB, TV ARV, F—=AFF VT, 202070 E,

Born in Shanghai in 1987. Lives and works in Tokyo.
Earned his PhD in Film and New Media Studies from
Tokyo University of the Arts in 2025. Recent exhibition:
“The 11th Asia Pacific Triennial of Contemporary

Art) Queensland Art Gallery | Gallery of Modern Art,
Brisbane, Australia, 2024.

RAY—|yang02

1984 AEFIAR)INVR A Z v, A1 & L A 36 8, 2009
SEZEEERMR AR FEBET VA4 v G RAG T 1 v i Je
WifE Y, ¥ TRandom Access Project 4.0] (&
e Vay e R47T7—beva— ffif, @E 202578,

Born in Kanagawa in 1984. Lives and works in Kanagawa.
Graduated with an MA in Information Design from
Tama Art University in 2009. Recent exhibition:
“Random Access Project 4.0,” Nam June Paik Art Center,
Yongin, Korea, 2025.

1 W bisic L Roicd 5 E) 2023
[BEYOND GLITCH : #h 7 i B-CBIg e fli X 1)
SRR, (Hr SRR 0T, 2023)  Hi5Y TR AR
HAN Ishu, The Weight Between You and Me, 2023, installation view
at “BEYOND GLITCH : Remapping Reality in a Broken World,”
Kyoto International Conference Center, 2023 Photo: MORIYA Yuki B T
2 ®AY—(TEFCOvol2 ~ 7 v¥—avru— ~)2023 Tokyo

Contemporary

IMOT 7 =274 2023 ¥ v—, filiELKROBHVE
BRI, GRS BHEminD  ehs © R (bl 2026-2028

yang02, TEFCO vol.2 ~Under Control~, 2023, installation view
at “MOT Annual 2023 Synergies, or between creation and generation,”
Museum of Contemporary Art Tokyo Photo: KIGURE Shinya

3 #Z1{X| Award Ceremony

4 RHEREYvHAYYLA| Symposium

BHA - ZHLEY v #Y YA

FfER - 2026.3.4

BHH  [REE] R, Ay — DRERA] EW—, Gl =7 v—2 -] AT

285 - ROSHREBURSEIN A B2F Gl 1l O, 4RI A SO S SCIEA R O BUR G B b —F a2 —7 =Y 7 v FAR—R
Award Ceremony and Symposium

Date: 2026.3.4

Symposium Panelists: [Winners] HAN Ishu, yang02

[The International Selection Committee] KONDO Kenichi, KONDO Yuki [Moderator] SHIOMI Yuko

Venue: Museum of Contemporary Art Tokyo, B2F Auditorium

Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)
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Residency Programs

>

JYVLZ—R— [V VITVAR-Tul A
Creator-in-Residence Program

Fal—H— -+ —7

Curator Talk

F—FV e AR F2025-2026

OPEN STUDIO 2025-2026

PART 2 introduces the TOKAS Creator-in Reside

that sends Japan-based artists and creators abroad
and invites international creators to Tokyo.

Also, it introduces the exhibition “Lingua Franca,”

a presentation of works created during the residency

by 14 artists who participated in the 2024 residency program.
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Creator-in-Residence Program

S5 DOWAEZDZIARRY, T 07 72BN %I

Receiving 55 creators in residence

and conducting an Open Call Orientation Session

20254k, SSHOMAEA B ZIARE L, [HESH2 )
I—2—{A L TENZ Y =—2—HI{E55H ] o8&
DR HER LB LTV —F iR fED 57—~
TuYz7bCR, [F727/70v—L Aorib] 1@
T — IR B ALR VR % 0 B b 1o 6k 35 #LaFi) 7 92 ik
I, 7 7 e —F 0 EERERICOVTIELAVEL
720 2026 FFEICMF e A% TR, TOTF—< - Fuvzy
MBS B SR E N E DRI U E LS, TEst 2 v
TR —RW TV —F - VYT VAR [Fal—2—$3]
NOWESD S DG FERAL, FilI O 252 & K 8
LEliz, —h, MAEREZEEZNRETE THNAEFZY
T—2—HifE] EHBUREE R X TV v Rz T [ Bl
WZFHHE] TR, B7ur F20RMEEE 2 B
Rt % HEC 7 a7 S 203N AR L E L1,

40 Creator-in-Residence Program

In 2025, TOKAS received 55 creators in residence. While
engaging in talks and discussions, the participants in our
Theme Projects Program from the International Creator
Residency Program and the Local Creator Residency
Program conducted research and created works under
the common theme of “Technology and the future of
humanity” with each taking a critical stance regarding
technologies such as AT and VR while discussing together
the common ground and differences in their approaches.
In our open call for the fiscal year 2026, while this Theme
Projects Program was suspended both in Japan and abroad,
there was a large increase in the number of applicants

for the International Creator Residency Program, the
Research Residency Program and the Curator Residency
Program, with more than twice the number of applications
from abroad from the previous year. On the other hand,
for the Local Emerging Creator Residency Program for
creators based in Japan and the Exchange Residency
Program with the addition of a new partner in Dublin,
we held an Open Call Orientation Session to encourage
applications corresponding to the key features of each
program.
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TANAKA NAGAMINE Ryosuke, installation view at “OPEN STUDIO 2025-2026/November”

Creator-in-Residence Program
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Creator-in-Residence Program / Program Overview

1R P

Support by Partner Institutions

*2 HAREIAE @R D A3

Domestic transportation expenses in Japan only

AP i AE 39 TR FR—PARF A TE 2 e
Programs Residency periods Activity base Contents of support Result Exhibition
A HESE WAL AL LS 1R B) 2 VT ARV JZES
Japan Abroad Airfare Living expenses Fee for creative work / project Shared studio space | Living space
il -
R XY s
{&%/OPEN CALL) HEAEC O BAEBIE & FBS S bag i 2 Bz, Japan-based creators O _ O O O O*l O‘l O
A WS 0 5 SCAL BRI & R BELC 7 ) o 2 — AR - AT BT 5 4, e il
p e iffers by affiliate
777 a This program of two-way exchange of Japan-based and tesidency destination
Exchange Residency international creators is conducted in affiliation with partner
Program institutions with the aim of supporting overseas creation of works I
in residence by creators and encouraging international arts and 3, JH

cultural exchange.

International creators
from abroad:

3-month periods

(&%, OPEN CALL)
W7y —x—
T arsa
International Creator
Residency Program

TEE 7Y z— 2 —&RGu, FHOWBELS MR 7 e v=7 ],
FRRFAREAEOENZ )V 2= 2 =Ll 32 [T —< - Tav=zst]| %
ERLTAfEO R 2RI 2 7 s T4,

This program provides opportunities for mid-career creators to pursue the
creation of works in “Individual Projects” they are engaged in or, in “Theme
Projects” in collaboration with Japan-based creators in residence working on
the same theme.
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3-month periods

{%&%,/OPEN CALL)
EHZ7 ) z—2—
WL T 0 7 5 2
Local Creator
Residency Program

ERLERED 7Y = — 2 — 2R G, AT 2 M8 7 ) 21— 2 —L DT —<
Tt ik B LT, FADAERRBOREOMEERTETnr T4,
This program offers opportunities for Japan-based creators to develop new

ideas for creation and artistic activities through thematic dialogues with
international creators in residence concurrently at TOKAS Residency.

3, I

3-month periods

{&%%/0OPEN CALL)>
Fal—X—
Tarsa

Fal—vav, Effiftat, XLUEFOE T, EFREFGVEKXZ LD
M ERRETDF 2V =2 —2RWRC, VY —FORXZRLTETvr T4,

This program offers accomplished and highly motivated curators from

1~3 7 1]

1- to 3-month

Curator Residency overseas active in the fields of curation, art criticism, and cultural research the periods
Program opportunity to conduct research.
{255/ OPEN CALL) [EI B fe G B Bk & DO PR T2 ) = — 2 — &R 4uc, FIRC i
HNETF 7)) =—x— T DF 2V —F =0T FAA AR ZF L BECHIEO BT 2T nr 54, 60~90 i
WAL T 0T T 2 i i an- i i 2
] Th1.s program provides Japan basc?d' emerging creators Yv'ho wish to develqp 60 t0 90 days O _ O O O O O —
Local Emerging Creator  their careers through overseas activities with opportunities to receive advice iod
Residency Program from invited curators in the residency program and spaces for conducting periods
creative activities.
{4%%/OPEN CALL) IFIERYyVAD 7Y -2 —"RFT, Raizlb 5 EW Lo Ui,
VI —F - VLIT VA FLCAEC G 7o) —F D& %Rt T2 7 s 54, 6~12 [

VA=V

This program provides creators active in a variety of genres the opportunity

6 to 12 weeks

Research Residenc to do research in the arts and culture scenes of the Tokyo area, and also to eriods
y y p
Program conduct research aimed at new creative activities.
At - FEBERERY [RIBE SAbAZ e oo (g it & Hife . [EPI8E o 23 it B %o 25 4k SO b A 3
HeWS 7w 7 5 2 HHT27V2—2—%RFANSE 0T T4, -
Institutional This program accepts creators recommended by public institutions and ) . — O — — — — O _
Recommendation arts and culture organizations in Japan or from overseas for the purpose of Differs by periods
Program promoting international cultural exchange.
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Creator-in-Residence Program / Creators
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St Japan-based creators sent abroad
TOKYO-BASEL M E B MURAKAMI Kaoru
TOKYO-BERLIN FKELERE USAMI Nao
TOKYO-BRUSSELS WA 15 IKEZOE Shun
TOKYO-HELSINKI IKY MIZUNO Nagisa
TOKYO-QUEBEC I ik INOUE Takuya
TOKYO-SEOUL = MINO Arata
TOKYO-TAIPEI NFGHFY HALA Saori

@ International creators from abroad
BASEL-TOKYO TV/F==0T7 - NJV/b Anna Maria BALINT
BERLIN-TOKYO ha)F « TAIY ) G197 Karolina GRZYWNOWICZ
HELSINKI-TOKYO 2N T4 R e A3 XY Juha Arvid HELMINEN
QUEBEC-TOKYO VEVFuyVa Simon LAROCHE
SEOUL-TOKYO NI « IUN PARK Minha
TAIPEI-TOKYO ZIRGE (V= - FzV I 4Y) LI Cheng-Liang

AR P BERERY | Parcner Institutions

% i S
hoi.a-p. s5fE:
ATELIERMONDIAL R sy
THILZ e FYTAT I (AR, N—EN) HIAP [~ Y v F « AV R —FvaFi-
Atelier Mondial (Basel, Switzerland) T—=F4 AL - Fur 4]

74V 5V F AL

(74YFYF, ~AVVF)

) ﬂ/ﬂ,.‘) ) . HIAP [Helsinki International Artist
lé( ‘/ be mrm Programme], The Finnish Cultural

Foundation (Helsinki, Finland)

HY—A, NAYVI(FA4r, <Ayy)

Callie’s, The City of Berlin
(Berlin, Germany) - @ Consel
desarts.
G if! :i :’ et desletres
du Québec

A\
?(E\ Flanders L2 B A
( State of the Art Ry« T—=Ih IV
(WFZE, ru7M [/ F—1])
T4 =N R, RAF— - 75V H— AN Centre Clark, Conseil des arts et des
(SAF =, TV ayel) lectres du Québec
WIELS, Government of Flanders (Quebec [Montreal], Canada)

(Brussels, Belgium)

SO SARARCR
NANJI RESIDENCY

SeMAF VY VYTV Y — (i, v y)
SeMA Nanji Residency (Seoul, Korea)

in
=ziivs  Residence
Taipei

FUVr—b - T—F4 AP T4,

T—=F4 A - 4¥ - VYTV ARIL
(B, HidL

Treasure Hill Artist Village,
Artist-in-Residence Taipei

(Taipei, Taiwan)

*TYay A DLORIIPILT "D LI,
* The residency of the creator from Brussels was cancelled.

Creator-in-Residence Program

W7V = —2— 438 71 7 5 2 | International Creator Residency Program

F—<-+7avz7} Theme Projects
TVIVT « TelVFA Alexia ACHILLEOS
IRy7NVF « AT 4—VYa - €Xx¥  Eduardo CASTILLO-VINUESA
i 7ev=z2 Individual Projects
FALT - RUA Diego PEREZ
HY - Fv7v GANG Donghoon
B HHE (77— v ed) HU Liwei
Synphysica (s #&#f[77v-#-v=7¥1&  Synphysica
JA I [Fay - FerF-]) (FANG Chih Hsuan & CHOU Chiao Chi)

W27y z—2—hELH 7 v 7 5 A ‘ Local Creator Residency Program

TFHFAAR v =V Anais-karenin
IHIAY* NOGAMI Katsuki

Fal—X—EETar 4 ’ Curator Residency Program

F&4evVaveay KIM Junghyun

TIV— -V A2IVVT Emily WAKELING

& T— LI Eimi TAGORE

SeF - INAHYV Mihnea MIRCAN

TN —=FTV—R-TNTFvby— Marie-Therese BRUGLACHER
TYF  TAT4A Anna DAVIS

WETF 7V =2 —H{ET a7 524 | Local Emerging Creator Residency Program

ki B TANAKA NAGAMINE Ryosuke
Wt 4 OKA Miyuki

VY —F VYT VR T s 52 ‘ Research Residency Program

A SOH Kay Min
PEVAZER TR Shobun BAILE
CARDELLINI | GONZALEZ CARDELLINI | GONZALEZ
AT VT oY) ==& FTA » TYFUR) (Igor CARDELLINI & Tomas GONZALEZ)
A4 -yav LEE Soyung

%ﬂﬁ‘iﬂ’, - EIBEEBHEE T a7 5 A | Institutional Recommendation Program

45

FLH - AVaY KIM Sujeong
THRYVAR 77V « NUALA Annelies VAN PARYS
FAG 4« T7V e ~NATYV Davy VAN GERVEN

Creator-in-Residence Program
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B _E il

MURAKAMI Kaoru

Mk ML, HIREHEREZMAAEDERY
P—FEMCT, Bz Lic AMEARD DR
N BT LR L. S—E 0N X L Ak
DR ERHE, BNCDHDEAVT Y - H—FT VAT
PERI NS, WHEBEAGHEME L CES Rl
OOV RRHL, JE- B - MoMA
BIfRE R L E LIz, BIELIHURRNTT v AR
V—vavEUCTHEEL. FifEChd CHii e B
Db EHY FFELL,

2025.4.1-6.24
RN—+% 1 | TOKYO-BASEL

Through a research method called ‘Sanpo / Walks’
that combines intuition and theory, Murakami
creates works that question the relationship
between technology, humans and the environment.
In Basel, she researched papermaking techniques
and the history of printing. She also engaged in
papermaking using discarded plants not typically
suited for papermaking from the suburban Merian
Gardens, in order to re-examine the relationship
between gardens, the environment and paper.

She created an installation for future works using
her paper exploring the relationship between
technology and the environment.

19814ER BB AE E h, R Z R IEE), 2008 4Em v
FYyZEMKR¥EVYEIL - 2V h e v —F VXL TT74
v 7—MERAR S, EREREAsT AR -y -7 —
12024 beyond] GhHiLEfivva—) | [ZEETYF —1
2023] (H#E. BES) T &,

Born in Tokyo in 1981. Lives and works in Tokyo.
Graduated with a BA in Fine Art from Central Saint
Martins College of Arts and Design, London in 2008.
Recent exhibitions: “Rokko Meets Art 2024 beyond,”
Arts Center in Mt. Rokko, Kobe, “Nakanojo Biennale
2023, Former Baigetsu, Gunma.

TR

USAMI Nao

TeIZ AL E DX, ©FF S —a0WHE,
N7 x—2 v ARGMET 2 FEEFER, Y v T
FORPNELWTE R, WEShSk%
VY —F, REPHMFHLE&EEF -T2, BPO
WEEMEG T2 LTl UNOKTEEBT 5
3DCGr —2ZHfELIcigd, a5KV—2—0
ML, te—arc@wEh, HIRIhGkE
ZTOY =275 74— CGHLE N IIL T 5 N
Tr—RYABRFERLELI,

2025.9.3-11.28
~LY ¥ | TOKYO-BERLIN

Working from a base of research about feminism,
Usami is a digital artist who creates video, video
games, and performance. In Berlin, where the
under-ground shelter holds history of WWII, she
did research on its pressure on the body. Taking
as motifs book-burning and the underground
society, while imagining the temperature of relics
she created a video game with 3D-CG depicting
the wartime state, etc. And with collaborator
Kobayashi Moe they did a performance involving
thermography of a restricted body wrapped in
vinyl and computer graphics.

“Prix Ars Electronica 2024,” Honorary Mention, New

WOHHR % P T ), 2020 4F HUB{EEA K 57 K BEW R
WEFERIA T4 7 MR AL T, 17 RFES2 [See me, Feel
me - A collective story, a shared resilience] (OTTE, a-
Un=rv2025) Te k., EIRZERC 7Y - TARAZV Y b
=% 2024] New Animation Art "] Honorary Mention
R,

Based in Tokyo. Graduated with an MA in Film and New
Media from Tokyo University of the Arts in 2020. Recent

exhibition: “See me, Feel me - A collective story, a shared
resilience,” OTTE, Copenhagen, 2025. Recent award:

Animation Art category.

Photo: Leonard NEUBERGER

Wk : A REAY IE A7 SCLSA TR

Grant: Kumagai Masatoshi Culture Foundation
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IKEZOE Shun
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Creator-in-Residence Program

2025.4.8-6.30
79 2y %L | TOKYO-BRUSSELS

Tkezoe traces everyday moments and voices
usually ignored within history and turns collected
personal memories and oral histories into
universal stories. He conducted his research in
Geel, where the model for community-based
mental health has existed since the Middle Ages.
Through his home-stay program in Geel, he was
able to interview people within the care-giving
system by visiting facilities such as churches,
museums, and art studios in psychiatric hospitals
to explore shifts in awareness and changes within
the system.

“Project to Support Emerging Media Arts Creators

19884EF/NNMAEE M, KB B D, REHZ G
By, EREENC (M GAEE LT AT 47 iz ) = A
2 — B IR FEEBR R EK A~ F [ENCOUNTERS] ]
(TODA HALL & CONFERENCE TOKYO, 3¢, 2025), [45 31 0]
< bt A = [H BE W 4% | (Théatre du Gymnase, La Baleine,
2020) 75 &,

Born in 1988 in Kagawa, grew up in Osaka. Based

in Tokyo. Filmmaker and artist. Recent activities:

Event ‘ENCOUNTERS’,” TODA Hall & Conference
Tokyo, 2025, “31st Festival International de Cinéma de
Marseille,” Théatre du Gymnase, La Baleine, 2020.

Wk : A REAY IE A7 SO T

Grant: Kumagai Masatoshi Culture Foundation

We R ke 2025
Video excerpt, 2025
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MIZUNO Nagisa

ANELHEDREBRERCr 70D Y BT Bk
PPk, JEZ AR o M T, BRI ST
HEEREIOVFI—VREBETTev27 2T
¥Liz, WHESHEYT—T—rvay 7 & 20%
ML, BN THE > TG R RELT. £ 2 DR
BRPRPICBMBEL LD T EFEHRMHELE
Uiz, FRBRET7 F VAL ISP #R
X, RSB CHE>I BT Rk
PR B a i e D E LI,

2025.8.21-11.17
~A v v ¥ | TOKYO-HELSINKI

Mizuno explores relationships between people and
the land and forms of care involved. Her project
focuses on Vuosaari Hill, a place once used for
waste disposal but now having a rich ecosystem. In
two tour workshops together with a geologist and
the tour participants they created sound poetry
based on their varied emotions as they walked.
Also, through talking with an environmental
analyst and a soil specialist, she learned more
about the hill open to such a variety of animals
and plant species.

TR & o 2025 AR R BTEEAN K 2F K FBEKMITFE R 7
H—RNAT = I T ARKET, ERBEARC
TA-TOM ART AWARD 2024 (2— ¥ —FHIROO, ¥350),

[Eco Emotional Footprint] (7 74 MK, ~A v v¥, 2023),

[Art For All Festival - INVITATION] (% 5% <HilX, ~
AyvvE 2023) L,

Born in Aichi. Graduated with an MFA in Global Art
Practice from Tokyo University of the Arts in 2025.
Recent exhibitions: “A-TOM ART AWARD 2024,
Courtyard HIROO, Tokyo, “Eco Emotional Footprint,”
Aalto University, Helsinki, 2023, “Art For All Festival -
INVITATION;,” Kalasatama, Helsinki, 2023.

Forage the Poetry at Vuosaari Hill, 2025
Photo: Siavash MINARAVESH

H L3Rk

INOUE Takuya

Mica BT CRAE RS R B WIE T2 2 & TRIL
T TAO%EM] 28ET I Lk, #Hhami
BEMPBEHIhDIAARE, ZREMEIHEDOTIE
LTI 20 72 Lo ALRECEZ g, &2 5
L] 4 x—v LRl EE, BEOR
WHEC MM ey 7 v 22 BT, H
COBEDATIEY o TE iRz [fbE Lo
FRPEZRR D AT A ELTHRRL, 2o
b T EBELELE,

2025.4.10-7.8
X7 | TOKYO-QUEBEC

Inoue is a painter who travels in search of ways

to express the “universality of human beings.” He
takes a broad view of a variety of perspectives,
researching the cultural differences between the
social homogeneity of Japan and the multicultural
diversity of Canada. Through his participatory
painting, which uses paint blended by participants
to reflect their own perceptions of skin color,

he transcends his own viewpoint of painting in
search of “a media that includes the relationship
with others” and thus rethinks the possibilities of
diversity.

1993 45 W LWL A % o 2021 4F BB AR K 5 K <7 e KAl
WEFE Rz S B 1, 12 78 5 2312 TKikospace Sound
Baths with Paintings by Takuya Inoue] (Kikospace, Fwv
. 2024), [aJ4R] (MEGAFIELD, dbxi, 2024) 7g &,

Born in Okayama in 1993. Graduated with an MFA

in Oil Painting from Tokyo University of the Arts in
2021. Recent exhibitions: “Kikospace Sound Baths with
Paintings by Takuya Inoue,” Kikospace, Toronto, 2024,

“Same,” MEGAFIELD, Beijing, 2024.

!4

v

=5 B

MINO Arata

G- e b LWk e i), Ehie SRR
T I L] 325, SURBBTN LG8 2175=
BFid, SRS 2 STt 2 59 9 —
F& kb 5T, JEHEF O R BLO T PR HE
OEPCEE L, MR THECH I, ZhH
BBt Ee M ELE L, THE - g - 5 2
BT AL DM PR . Bl A, 5
L, KRRl U ChRlsk - Bt 357 Y71
NERBIRDTETT

Creator-in-Residence Program

2025.3.4-5.31
¥ w7 | TOKYO-SEOUL

Mino is an interdisciplinary artist who creates
stories using photographic and video media and
“performs” them across a range of media. Cross-
cultural research at the former site of the United
States Army Garrison in Yongsan, South Korea,
revealed invisible dynamics and historical traces
that changed his perspective on colonialism and
militarization embedded in artistic structures
and practices. Probing points where walls, layers
and emotions converge as complex voices, Mino
envisions a project in which local research,
photographs, and discourse take dramatic form.

RERSR A o OB &A1 2 0 G TR B, 201747
RO BT K5 O 5 B 1 27 A 1 - 0 R S o 25
HHFIRE T, ERBEXC [YoKn - TV 32—
VT K] GBI P20, 2024) THEDMIDNIC T2
¥ T CPmmgRER g2, H%, 2023) Tp &,

Born in Fukuoka. Lives and works in Tokyo and

Kanagawa. Earned his PhD in Intermedia Art from
Tokyo University of the Arts in 2017. Recent exhibitions:

“Sapporo Parallel Museum,” around Sapporo City, 2024,
“Till Things Are Quiet,” Towada Art Center and other

venues, Aomori, 2023.
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HALA Saori

e XTI h S [k KR RA0)E
BrlEb T 151k, ARKEL AT k-
HE"T—<L LI F VAR Tuv 7 VBRI E
Biz, B THMMA L R, M Erm
WK1 v 77HE. PRRFEADAVZ
Ca—%iliU T, BBCET5REE A MHRN
BRELE LI, ¥, QM7 —T7 1 AL OXES
LT, WHEH PRI LIz BN B iR %
Wb, WHAT - v ABFERLE LI,

2025.9.8-11.23
it | TOKYO-TAIPEI

To create works on “choreographic” phenomena
that coexist in spaces and societies, Hala did
research in Taiwan to develop a dance project

on the theme of the body and society coexisting
with natural disasters. Visits to an Earthquake
Museum, research on city anti-disaster measures
and talks with minorities led her to understanding
of human relationships in the disaster context.
Based on talks with local artists, she also presented
an outdoor performance in the context of Asian
philosophy.

1988 E W AR Eh, WEZ M AU IGE), 2018 4~ L
YV EMRE T i, EREEC [T v S £Fan—
A (BB, v T7E—FT A, B, 2025), [Pwave] (&, 7—F -

¥ AF 4y =15, 2024), [Da Dad Dada] (&%, #H+—1,

HOL 202D To &,

Born in Tokyo in 1988. Lives and works in Tokyo.
Graduated with an MA Solo/Dance/Authorship (SODA)
from Berlin University of the Arts in 2018. Recent
activities: “Play Modulor,” Co-production, Theatre Tram,
Tokyo, 2025, “P wave,” Independent production, Goethe-
Institut Tokyo, 2024, “Da Dad Dada,” Performance,
Sogetsu Hall, Tokyo, 2021.

Wk s AAEM A 2 AL

Grant: The Saison Foundation

P wave Taipei WIP, 2025
Photo: PENG Ying Cheng
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T/ F==Y7 - N/}
Anna Maria BALINT

A#R b oo BzE MR R kfEEZ 35
NYY IR, BEOHIXEELLLH M olEHR, &
MOBHREERSLTHT V=7 MR ERIE, H
TR SR~ SRR L T 3, BRI,
AAREHOMCHRHES 2V —FF5L LB,
W RBlOMR LI 2 ok Blie, ZHE{tys
EBY TR ATV 27+ ELTOREF R
EIERLIc~r » b RHIEL, RN M
MFfAfifaELEL,

2026.1.8-3.31
2N—+ 1 | BASEL-TOKYO

Based on observation and abstraction of everyday
objects, Balint transforms objectness through
reduction, material translation, and spatial
reconfiguration into new perceptual contexts.
Based on her research on local textiles and

washi (Japanese handmade paper), she produced
watercolor drawings that capture impressions of
the urban landscape, as well as maquettes that
reinterpret shoji screens and folding partitions as
space-dividing, translucent, multidimensional
objects. These explorations served as ideas for a
future series of works.

19924E N —E A E v, N— XL RPICIEH), 20204
BYFRAVT « AV AT 4 Fa—MET (774 - 7=, LR

%231 [Eine Kunstintervention auf Zeit| (Gartenbad Eglisee,

=, 2025), [Das Gleiche nochmal anders] (Villa Renata,
Re—H, 2025) To &,

Born in Basel in 1992. Lives and works in Basel.
Graduated with an MA in Fine Arts from Sandberg
Instituut in 2020. Recent exhibitions: “Eine
Kunstintervention auf Zeit,” Gartenbad Eglisee, Basel,
2025, “Das Gleiche nochmal anders,” Villa Renata, Basel,
2025.

HaYF « TAIOI )G9
Karolina GRZYWNOWICZ

/YR ORIBI e AT T E LT R D7
AV T a2, HRDBHM RE Y OREER
WMR LM Z LB LT, WA ELRR .
WIREDOFTONME U CE e 2 L E
Liz, ¥bic, I Licowifizd &
CRE LK hE, HoTo 7 S5 ABEA & i @ E
LA R as i iled 5 2 2T, M, BHR
W, R OER L 517 D O Z G T il %
W3 EMEHITEL £ L,

Creator-in-Residence Program

2025.9.9-11.30
~4) ¥ | BERLIN-TOKYO

Taking scent as a cultural and political medium,
Grzywnowicz explored how the sense of smell
operates in systems of ritual, memory, and power
structures by conducting traditional Japanese
olfactory rituals and engaging in dialogues with
researchers. Also, by composing fragrances based
on local botanical narratives and placing them

in sculptural vessels created in collaboration
with local glass artisans, she produced works that
reflect contrasting histories of ritual use, colonial
extraction, and technological transformation.

198448 K —F v FEEh, <) YRR E), 20084
Y F =+ KFEBET UL, 7% 4 TPotential
Histories | (¥~v & [ L, 74+ +7,2024), [Green Belt]
(Watershed Art & Ecology, ¥4, 2024) g &,
Born in Poland in 1984. Lives and works in Berlin.
Graduated with an MA in Comparative Literature from
Jagiellonian University in 2008. Recent exhibitions:
“Potential Histories,” Zacheta National Gallery of Art,
Warsaw, 2024, “Green Belt,” Watershed Art & Ecology,
Chicago, 2024.
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Juha Arvid HELMINEN

fERZEBLTHENDOERL, ThieXZz5HEF
kST %= T~ Ix vk, HARCEBGSH
FEHEORE ROV, KEERFETRAEZITV
¥l Efe, WHEOBEIEAZBIZL., ELE
BHI Ay FRBELTVEA - Fu—A VI {E
HEITV, 1980~19904E D 7 = A D YLLK
CAEMER, S0 - WA Sy ~ET —
JELIRIW T = A—vav Bk, =7V AR
VEATRELELL,

2025.9.5-11.27
~ ¥ v % | HELSINKI-TOKYO

Through his work, Helminen examines the misuse
of power and the aesthetic structures supporting
it. This interest led him to conduct research in
Hiroshima and Tokyo on the history of militarism
in Japan. During his stay, he also observed
cityscapes in Tokyo, creating digital drawings for
animated work based on photographs and sketches
he recorded. Inspired by the visual aesthetics of
anime from the 1980s and 90s, he presented two
short animation works centered on social and
personal trauma at the OPEN STUDIO.

19774~ v Y FEE R, ~V YV FRRPTICIEE), 2010
4 Lahti Institute of Design A 2% (510, LB X
[Masks and Beaks | (Galleri Skarpans, #—5 ¥ Fi#ks, 74v5v
F.2023), [Journey into the Invisible Empire] (7= Wi,
Hint, 2023), [El Imperio Invisible ] (Museo de Arte Contempordneo
de Bogotd, #=x,2018) I &,

Born in Helsinki in 1977. Lives and works in Helsinki.
Graduated with a BA in Photography from Lahti
Institute of Design in 2010. Recent exhibitions: “Masks
and Beaks,” Galleri Skarpans, Aland Tslands, Finland,
2023, “Journey into the Invisible Empire,” Vanilla Gallery,
Tokyo, 2023, “El Imperio Invisible,” Museo de Arte
Contemporineo de Bogotd, 2018.

T 7 = A—av [Sketches| D AF— V{5
Still from the short animation Skezches

VEYV e TuvyVa
Simon LAROCHE

BB O LRI g XA kPi L, Hiffize
AT4 T BAM ORI S 2 2 A0 BB R LK
WD, aRy P LERRB LI VARV —vavRe
N7 =3V ARNET ST vy v, B,
M ftIhic Gk LCoBWciElH, BimEA
MoONAIT Yy Fin BBl Wi clna X541
7 AVARRZV—vaVZG T, Rk, R
DOES LFE, e a Ry b LEER ) —F
LELT,

2025.5.8-7.31
X7 | QUEBEC-TOKYO

Creating installations and performances using
robotics that oppose the dominant paradigm of
technological innovation while also referring to
the subtractive influence of technology and media
on human experience, Laroche focused on animals
as commodified bodies during his residency. In
order to build a foundation for a new robotic
installation including hybrid expressions of
animals and humans, he researched yoka: culture,
the history and practice of Butoh, Bunraku, and
robotics.

19784V MY A —AEEh, Y MY A —ARPKICHE
B, 20024FE 7 o 7 RFEV IV A —AKE T (232=r—
vav, T FAF4T) o FRIGHIC [Primum Mobile | (Biennale
Chroniques, A4, 2024), [Popmolle| (Agora de la danse,
EVIMYA—A, 2023) To &,

Born in Montreal in 1978. Lives and works in Montreal.
Graduated with an MA in Communications and
Multimedia from University of Quebec in Montreal

in 2002. Recent activities: “Primum Mobile,” Biennale
Chroniques, Marseille, 2024, “Popmolle,” Agora de la
danse, Montreal, 2023.

INT o 3N
PARK Minha

AR ORI X o THEFE S h 2R o Wil A% i#
L. BIhicWiizWbricd2 32713, ¥y
MR =D E/8 W)Y o oY (o 13115 ke <3/ P 17 1
g, FLES GBI T X IR HiEk o E B & Bl
L3287 -2 & Mic, ARKEFHET 2
AARPH 7 o7 0BAPLRMBERLZMAELE LI,
Tuy Iy MU CHIERLRE AT s
LT, iBko TR wH 2 Bd, JEARM L
ISR EDRFEERRLTE T,

Creator-in-Residence Program

2025.5.9-7.31
¥ % | SEOUL-TOKYO

Park’s work focuses on decoding the frameworks
that shape our sensory world and revealing hidden
narratives. During her residency, she conducted
pre-production research for the sound project “On
Trembling: Facing Chaos.” Starting with scientific
data on seismic waves normally imperceptible to
human senses, she investigated rituals and folk
music from Japan and East Asia that respond to
natural disasters. By translating seismic records
into sound through computer programming, she
seeks to listen to the unconsciousness of the Earth
and communicate with the non-human world.

1985 4 EAEE . Y ARSI, 2013480 ) 7 4
=T R T G, F B4 [The Second
Life |(Atelier Hermes, ¥ %4,2025), [CPH:DOX 2025 | (Kunsthal
Charlottenborg., 1~<¥»—7%"¥) | [Foreverism: Endless Horizons |
(A3 v X, v v, 2024), [Shadow Planet] (Kinstlerhaus
Bethanien, <1 ¥v, 2023) Ig &,

Born in South Korea in 1985. Lives and works in Seoul.
Graduated with an MFA in Art from California Institute
of the Arts in 2013. Recent exhibitions: “The Second Life,”
Atelier Hermes, Seoul, 2025, “CPH:DOX 2025,” Kunsthal
Charlottenborg, Copenhagen, “Foreverism: Endless
Horizons,” Ilmin Museum of Art, Seoul, 2024, “Shadow
Planet,” Kiinstlerhaus Bethanien, Berlin, 2023.
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P ARIE (V= FzVV4Y)
LI Cheng-Liang

BRI A/ R WL, 88, Kb, Ak
BHwlkave7F 7 AR KB H A v A%
V—vav&EBLT, BRI MO ERTS
RGEoH, Wk EBREOMRZHEELTVET,
WHTIEX, 7770 —0NEN S 72531
%, ZHoNH, Wiliomme REEL, #li
BloBELLLECEthbESFNRBEB L4
N=RYIDEFEBC TR LI Fa—4v 7D
Ry V=X ZHELE LI,

2026.1.6-3.31
#dt | TAIPEI-TOKYO

Reflecting on contemporary urban life, Li explores
the dialogue between objects and environment
in the shifting landscape of contemporary urban
civilization through large-scale conceptual
sculptures and installations that utilize steel,
wood, and stone. In Tokyo, he created a series of
drawings that address the themes of information
overload, spatial compression, and urban solitude
driven by technological acceleration. Drawing

on his observations of the urban landscape, he
interprets these themes from the perspective

of science-fiction imagination and cyberpunk
aesthetics.

19864 3L i (i) Bk h, AR (B¥) T A i B,
203 4EENLRALEMKFE T (mamrx707 - 7=1), LRk
%212 TRESTand] (Taishin Tower, fi4t.2024), [Something
New Something Old ] (Fine Art Private Museum, H#i, 2024),

Next Stop After Ten Thousand Years Station] (YIRTARTS,

ik, 2023) o &,

Born in Keelung (Taiwan) in 1986. Lives and works in
Tainan (Taiwan). Graduated with an MFA in New Media
Art from Taipei National University of the Arts in 2013.
Recent exhibitions: “RESTand,” Taishin Tower, Taipei,
2024, “Something New Something Old,” Fine Art Private
Museum, Tainan, 2024, “Next Stop After Ten Thousand
Years Station,” YIRI ARTS, Taipei, 2023.

we13o1g AOUpISIY J101EII]) [BUONIBUINU]
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SN, TN B — W — H e N OEE

TVIVT «TelVFA
Alexia ACHILLEOS

TeVAAZ, ALERKED LSS [MEE] %2, #ET)
OEFLHEEOMEEE AR & Uil R THN S
MELTHZ, V9 —FLELk, HMFELOR
R HEO AT L0 X, AT R R X
% [REE] BB TRV LTSS —F X —2%
e, Cor—akf LRIV —-TLHDbY,
LS h B 2Rk 5L &b, Al
e TREE] 2T vy ey —~ofifi
LLELL,

2025.5.8-7.31

7—= « 7u¥Yx7 | Theme Projects

Achilleos researched “myths” involving AT and
the future as colonialist discourse that centralize
power and aim to drive investment. Based on
talks with experts and analyses of media reports,
she developed a card-based storytelling game
and participatory artwork in which players
collaboratively create new folk tales that challenge
AI myths. Through this game, she engaged

with diverse groups, making marginalized
narratives visible and laying the groundwork

for a participatory anthology of alternative
technological futures.

19854 EA Ly 7 AV s Eh, VAV A (X7 u2) YL
WG, 20104EF V7 A AV oY - n VY FUE L A Fasa -
7V TAF4 T4V EALY =), F IR BB &2 [The World
Through Al (Jeude Paume, 8V, 2025) 7z &,

Born in Stockholm in 1985. Lives and works in Limassol
(Cyprus). Graduated with an MA in Cultural and
Creative Industries from King’s College London in 2010.
Recent exhibition: “The World Through AL Jeu de
Paume, Paris, 2025.

IRy TN AT —Va - EXLY
Eduardo CASTILLO-VINUESA

2[RI B R R B AL B BURD F N F v 2R R
CH2 5B OWTHETEIIAT4—Ya- &
ZIHE, VIial—vavBEL KRR TS
LYY —FIcBEL, HABNFES S [Aa—vvavh
HEES | ®Mlic 74—V F 7 — 227 —h 4 7 A%
&R M, TTERMERNSOMIDL L, MHFEHLDA
VRAE 22—V Ial—VaV iR ToME e RT,
Fraxvz ) —ipik UCHlfEZ b TwE S,

Creator-in-Residence Program

2025.5.13-8.12

7 —= « 7u¥Yx7 | Theme Projects

Castillo-Vinuesa investigates how spatial
technologies and visual cultures shape
contemporary forms of governance and ecological
transformation. His research into simulation
theory and climate engineering, focused on Japan’s

“Moonshot Goal 8, combines fieldwork, archival

inquiry, and critical media practices. This work is
being developed as a documentary film informed
by interviews with experts and on-site filming

at simulation facilities, in collaboration with
governmental institutions.

1989475 > & (A~x4v) g h, < F U —F R
B, 20174~ F U — F LRERFE T g, LB
[Océanfuturismos] (Centre Universitaire Méditerranéen, =—
2, 2025), [Weather Premium | (V.7 ¥ 7 Stfb B s, M,
i, 2024), [Foodscapes] (GB181 7= %57 - €z v —V[HE
MR, 2023) &,

Born in Granada (Spain) in 1989. Lives and works in
Madrid. Graduated with an MA in Architecture from
the Polytechnic University of Madrid in 2017. Recent
activities: “Océanfuturismos,” Centre Universitaire
Méditerranéen, Nice, 2025, “Weather Premium,”
National Asian Culture Center, Gwangju, Korea, 2024,
“Foodscapes,” Biennale Architettura, Venice, 2023.

55 Creator-in-Residence Program

Rainmakers, 2025



weiSo1g AOUdpIsay J01LIIY) [PUONBUIANU]

56

SN TN — W — H e RS

—

TA4IL D « RV A
Diego PEREZ

AL DLW EZHEBEL, B, A
G & O BRI R Tl fERAT 5 < v Ak,
WD TOARB LT YT HAEE B4 M, Bl
O HE BRSO BT Bl > THEZBIRL .,
Hx HZ 53 0 oitdkic Ba, okt
OEMAOLEMC L E X, BEYHYMERN
T M EME R R RELE Uty ¥ 7o, RINEIA L
LB H & T BRI I #ll A, 2026 4E D
JERCI g TR RS E LT,

2025.9.4-11.26
i) 7w Y= 7 + | Individual Projects

Pérez creates works focusing on social interaction,
materials, local history, and everyday life. During
his first stay in Japan and Asia, he walked through
Tokyo with a camera to learn daily life and culture
in the city, documenting the things that caught
his attention. Through this process, he became
interested in changes in the landscape of Sumida
Ward, and produced ceramic works inspired by its
architecture. He also collaborated with a watering
can craftsman to create copper sculptures and
developed ideas for an exhibition.

19754E2F vavyhEh, 2%y ay 72 b
B, 1999 4F Escuela Activa de Fotografia % 2% (%10, &
g J& i 252 [Derivas de la forma escultérica: irrupcién
y densidad | (Museo de Arte Moderno, A¥ 33+ 51,2025 78 &,

Born in Mexico City in 1975. Lives and works in
Mexico City. Graduated with a technical diploma on
photography from Escuela Activa de Fotografia in 1999.
Recent exhibition: “Derivas de la forma escultérica:
irrupcién y densidad,” Museo de Arte Moderno, Mexico
City, 2025.

Sumida fountain I, 2025

HY « N7V
GANG Donghoon

FRTFEPEE B CHETED LS ITHHE
RTCE L EEETLIHViX, ER(bo#ERTH
TYTCWALIVERET S E T 0B BT, Ul
BT HRE N R L HAR L, BIECHES,
MR TOFREBLLOREOOLOTHLHE
WEPLIT, HMREOBRLHRCE ALY
K, LEOHHEDOKES, HAOMIEFIT
BolEETOERTOVWTCEAI 2 =T LI
M DERERRDE LI,

2026.1.6-3.31
57w =7 b | Individual Projects

Gang examines how sound and music are
consumed and utilized for specific purposes in
history and society. Focusing on music education
and Japan’s Shoka (school song) textbooks
beginning with Isawa Shuji in the Meiji period
(1868-1912), he researched the influx of Western
music into East Asia for modernization and

its influence. Through meetings with scholars
and archival research, he explored the resulting
musical hierarchies between local musical
traditions and Western music, and their
transformation in South Korea through a post-
colonial lens.

19924 M s Gl A Eh, 75V 2770 PEY oA R
ST E), 2024 FERENIE R EM R FEY 2T =T A va—
VoISV IIAMET(7r4v 70, ERBEAIC
[Triglossial (&##I%MM. ~ v, 2026), [Envelopes] (N/A,
Vi, 2026) T &,

Born in Jeju Island (Korea) in 1992. Lives and works

in Frankfurt am Main and Seoul. Graduated with

a Meisterschiler in Fine Arts from Hochschule

fur Bildende Kiinste—Stadelschule in 2024. Recent
exhibitions: “Triglossia,” Kumho Museum of Art, Seoul,
2026, “Envelopes,” N/A, Seoul, 2026.

01. Postor for Lo devin du village (1752) 1. CHOXEL B8 (Lo dovin du vilago )Y 7HAS — (175280
Music by J ~J. Rousseau fed 10 00—

Pencil on caraboard L
02. Lyrios from Hymns, &o. Composed on Various Subjects (1759) 02.Hymns, &. Composed on Various Subjoctss FIERE (1759%)
ByJ. Hart Jn-rE
Pencil on cardboard pEceR

03. Uta to Fuois S8Rt (1876%)

03. Score from Uta to Fuci(1876)
Fealur TRVGBTROL [ F)-SEN, ELTIRR

aru Ehova yo / Greenvile

Japanese Wrics: Unknovn BN AR
Musicby J.J. Roussea ol 10—
Pencil o washi mounied on cardboard FERE, £F
04. Score from Shégaku Shokasha, First Volume (1882) 04."AGMARE L ERIN (18025)
Featured as "Miwalaseba” "Rnf i ELTRR
Japanese yrics by Shiata Kiyoshiand Fukugki Ciei B4R KEAR AT
Music by J-J. Rousseau fot g~
Pencion washi mounied on cardboard BRCE, £
05. Score from Futsd Kydiku Shokasha (1910) 05, PEBAMERL, MUK (1910%)
Fealured as ‘Slksong” WL TRE
Korean lyrics: Unknown G AR
Musioby J.J. Rousseau i Jod =
Pencil on hanl and wash mounted on cardboard BEICNE. BE 2%
05. Articles from The Journal of American Folklore (1913) 06.The Journal of American Folkiore, I8 B
Left : Vol. 26, No. 100 ) ®26% ®1005 (19134867 )
Right - Vol. 26. No. 102 ) B26% 1025 (1913108128 )

Pencil on cardboard BaCEE
07. Scors from Shoka Yagi (1927)
By Takahashi Kiyau

Featured as "Musunde Hirate”

Pencil on washi mounled on cardboard

07. WAL, WA (19275)
ERTTON BATHUT.LLTER
FECOE €%

Index for a Rousseau’s Dream

B I (7— - vw=q)

HU Liwei

RN ERD X, FRERP BN B 5P
I OE SO, AW IEH O Y < 1ER
AR TREDEYLELTHEAMAH B Z, #
TR LB ERRPEDAY 75, HEOEL
POHE, ILFRROREN LI, M R
gk, PEXW T2 T, SEXERBPATER
CEObbHMRiEOEELRILL, MEHD
MExFRA] olifizmC <. B, Wi, 2
e X a7 e ANERLE LT,

Creator-in-Residence Program

2026.1.6-3.30
57w = 7 b | Individual Projects

Exploring in-between spaces where continuity
falters and separation and mobility unfold, Hu
traces how the tropical crop sweet potato became
strongly associated with winter in Japan through
changes in eating habits, food infrastructures,
and institutional systems shaped by urban
development. She examined the shift across
people’s memory via various aspects ranging
from Edo-period food carts, famines, and school
lunches, to recipes, and created her own version
of a “roasted sweet potato cart” extending into a
collective process shaped by movement, time, and
participation.

19944 B Ol g he HBEL T AATAH A ZYLR
B, 2018 4F v o = FEAi fi MR b KB T Lol
%2 [With and Through] (7 v# W7 » 73—, 724
7% £.,2025), [Come to Taipei to See the Rain] (Fvor—
B T=F AN - ULy Y, fidL, 2025 e E,

Born in Chongqing (China) in 1994. Lives and works in
Chongging and Amsterdam. Graduated with an MFA
from the School of the Art Institute of Chicago in 2018.
Recent exhibitions: “With and Through,” Netherlands
Film Academy, Amsterdam, 2025, “Come to Taipei to See
the Rain,” Treasure Hill Artist Village, Taipei, 2025.

57 Creator-in-Residence Program
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Synphysica

(FANG Chih Hsuan & CHOU Chiao Chi)

FEAMBEE Ao MBEOMAEMFREZEET S
Synphysicatd, Wi R HFHEZHAL, &
BRI BREE & AR RS R & oo ] CA A A3 I
THRIEMRE LS, iz, JEARMMO Lkt
DWTC, @i oy 7, BRI X5
B DREND A = A2 bR EDE LT,
FERIRRIRD LR L 2V Y VTV AT ATHERL
O HREL RS LT, HHhOAERERCBNRO
ARORL T OETERAE LI,

2026.1.6-3.31
i3] 7w = 7t | Individual Projects

Synphysica, who explore the interrelationship
between non-human species and human
petception, examined tensions non-human
entities encounter between controlled
environments and ecological regulation through
garden and forest research. They also explored
non-human subjectivity through bonsai aesthetics,
plant care, and stabilization mechanisms

shaped by policy and folk traditions. Through
reconstructing virtual nature by means of garden
and bonsai aesthetics and sensing systems, they
have sought to reshape forest ecosystems and
nature’s visual presence.

Fal—X—OFE (77v-5—v27Y), T—F4ALD
JAGH (5av - Frt5—), KL - avv) KX BHH
BUIEOT—F - FATV A+ AV 7 T 47, 2018 4EIT KK
7o B 251 TAL- Creature « Multiverse ] (VL7 ¥ 7 3¢k
B, M. RIE, 2025, Seoul Arts Center, ¥ ¥b, 2024), [Being
Transducer] (R—=AKFF+IV—, =2—3—2,2024) Iz &,
Taiwan-based art-science collective founded in

2018. Curator Fang Chih-Hsuan; artists Chou
Chiao-Chi and Hu You-Yang. Recent exhibitions:

“Al.Creature-Multiverse,” National Asian Culture Center,

Gwangju, Korea, 2025, Seoul Arts Center, 2024, “Being
Transducer,” Pace University Art Gallery, New York, 2024.

:"Em‘f’”
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FeNSHE

pa—;

TFAA V=V

Anais-karenin

fill R AR AR 0 AR & AR &R O Y67
®EHRATHT AR - v =vid, EEEREMT,
JEs, FEk @b, BEFEEZEeELTYE T, @
i, B 2, PR RO BRI E2 S
LB OMAEL ML T, AT LALLM
WOL R, SRR & SE o R L& ik
FHAOPRE BT 5 L Ebic, Wi Em o 1k
BREVYY TV ARIRTAAALHIN T v — 2 TERL .
LSEOMALLELL,

2025.5.8-7.31

Reexamining pre-colonial knowledge systems and
human-plant relations, Anais-karenin explores
history, language, territory, and science through
herbal substances. Focusing on Kampo medicine,
she examined the intersections of AT and
ancestral knowledge by investigating the history
of technologies from the Edo period (1603-1868)
to its modernization, critically addressing the
systematization and the extractivist gaze toward
medicinal herbs and minerals. She produced
ontological charts illustrating the circulation and
resilience of plants and minerals for future works.

199347 7 VA g, W 2 PGSR E), 2024 453
YRy w RPERFBER LR E T GO, B l%a
MR 7% ] CHMmTTRERi i, # 7%, 2024), [Outras
Paisagens| (=7 v ABUREM B, VAT V% 1w, 2024) TR &,

Born in Brazil in 1993. Lives and works in Shizuoka.
Earned her PhD in Visual Arts from University of Sio
Paulo in 2024. Recent exhibitions: “Becoming Feral,”
Towada Art Center, Aomori, 2024, “Outras Paisagens,”
Museum of Contemporary Art Niterdi, Rio de Janeiro,
2024.

IHIAIF
NOGAMI Katsuki

FONABRCBFDETATV T4 T4 & Gktkico
WTHEL, VREZHCCTIREI 2155 7 4 313,
HOR#OB RIS R 5 e Sk iR, Ax
HEXPOHILE TARCAICHSO A KHEL L
TR, TORPCIBCTAEGREE 2D, AL L
DAVETI T4 7 I ARRBALE L, Fi,
TNARA—LBREDAVIZEHTHVRA 74—
VARV, TYINMCRBIhGASENEA L,
EEEREDELI,

Creator-in-Residence Program

2025.5.8-7.31

As an artist who pursues the themes of identity
and body in digital society and uses VR, Nogami
focuses on memories and the body that shape
our sense of self. Taking as a base the diary that
he keeps daily, he used AT to predict his own
future diary, and by changing his daily action in
response to the predicted results, he developed
an interactive project with Al He also engaged
in VR performances that focus on the gaps that
occur between his avatar and his body, and gained
insight by facing the digitally recorded self.

1992 4B o AR 2 L RO I B), 2024 47
VYN T AV KRFEREBE T (4va—r=4231), F
Te ) [SIMULTAN 2024] (F43va7 5, A—=<=7),
[Speculum Artium 2024 (FA#¥ V=, Au~x=7), [Paxos
Biennale 2024 037wk, ¥9va) Tp &,

Born in Niigata in 1992. Lives and works in Kanagawa.
Graduated with an MA in Interface Cultures from
University of Arts LINZ in 2024. Recent activities:

“SIMULTAN 2024,” Timisoara, Romania, “Speculum

Artium 2024, Trbovlje, Slovenia, “Paxos Biennale 2024,
Paxos island, Greece.
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FL-VavkaV
KIM Junghyun

VY —F I h &SRR e S A, RBL
BFavz7 b 275 F 21k, WP, a32=54
TS U RSB filts 7 —7 4 A B
xYY—F, B YR LM O T B
BT, AAVF - BV PR B RBLE LT,
LI hcithE, FERoBHE, S7r—<747
Wil %, ARSI hi R 2 TS 5 PR
LTz, 797DV =Y ¥ ) — - ZVYFAVF:
T—rOREEHELEL,

2025.5.8-7.31

Kim often curates research-based interdisciplinary
projects through participatory and situated
methods. In her residency, she did research on
artists engaged in community-based programs and
social issues. Focusing on modes of place-making
and aesthetic reconfiguration, she made studio
visits and held dialogues regarding spatialized
memory, temporal disruption, and performative
re-inscription as means of reconstructing
marginalized histories. This all served as a
foothold for reconsidering the context of socially
engaged art in Asia.

19854EZ g, Y o RPLKICIEE), 2016 4E8L48 K
HET (7-r75v=vr), ElgF a2V —vav T [Eleven
Echoes: City, Memory, and Folding| (A¥v 2 - Iv Ky -
NART Sy, d L 2024), [Perspectives of Architects:

Reconstructing

Artistic Aspects, Craftmanship, and Environmental plekiory s Fower
Concerns| (7 v A #BlEEE2AL 2023~2024) 7o &,

Born in Busan in 1985. Lives and works in Seoul.
Graduated with an MA in Art Planning from

Hongik University in 2016. Recent curatorial

projects: “Eleven Echoes: City, Memory, and Folding,”
Susanmul Gongdong Halbokjang, Sokcho, Korea,

2024, “Perspectives of Architects: Artistic Aspects,
Craftmanship, and Environmental Concerns,” Seoul Hall
of Urbanism & Architecture, 2023-2024.

Z3IV— -T2V
Emily WAKELING

HA o BIREWN 2 B M, Kk 5EERIK
LGBTQIA+ D7 — 5+ A b D #F 5 & #FEA B AT
MLz dboFav—X—DU=427) V7%, BAE
WY - SR 7R B R % 8 U C RBUG B & 0l
fkLCwab 27V z—2—TEEY T, 2hdbo
KEELEBLTUTbh b iRLINIz AR ~DEZ
BEYVY—F, WOOERCAZUFREN, Ik
AXTesB R, K, Lo ABEMRITX-T
BODBR TR TR LE L,

2025.6.19-7.20

Wakeling is an Australian curator specialized

in contemporary Japanese art, whose research
interests particularly concern the representations
of and critical perspectives of women, First
Nations and LGBTQIA+ artists. In Tokyo, she
focused on creators who strengthen their practices
through collaborative and collective relationships,
with particular focus on how these modes of
practice can support marginalized artists. She
visited many creators, whose artworks and studio
environments are shaped by informal mentorships,
friendships, and supportive romantic partners.

1984 4E T VARY (F=21397) A, NT Ty b F—AF
797) BHRIIEB), 2010 4E 71—V X5V FRHE [ Gkl
W), FEigF a2 —vaviT [Storymakers in Contemporary
Japanese Arc| (FBEE WM & v F=— HAZ LY % —, 2022),
[Compassionate Grounds: Ten Years on in Tohoku] (Metro
Arts, 7Y AXY, Composite, AV F AV, 2021) Tn &,

Born in Brisbane (Australia) in 1984. Lives and works in
Ballarat (Australia). Graduated with an MA in Art History
from the University of Queensland in 2010. Recent
curatorial projects: “Storymakers in Contemporary
Japanese Art,” The Japan Foundation, Sydney, 2022,
“Compassionate Grounds: Ten Years on in Tohoku,”
Metro Arts, Brisbane, Composite, Melbourne, 2021.

A T— )Lk

Eimi TAGORE

BROBAFHRMIBO T — %, WMo E,
AR, BUROBLE A BIIIET B2 Tk, WHAE
. FeilkFoilk,. BR, 2LTkRE0HY
HeBb b BEELRBCELEEZYS TV —F
CHYMAE LI, HENPDATVANOBHIICH
THERMEE R, HRCKTFHEIIRT 7 2 %
FOT—T 1A OMENCL AREPE R IR £ Uiz,
ABDY) Y —FBAEDF 2V — v av R L
RN BRTF T E T,

Creator-in-Residence Program

2025.9.18-10.22

Tagore, who focuses on contemporary transpacific
art related to colonial history, memory, and
politics, researched on exhibitions and practices
engaging with war memory, migration, and

forms of collectivity in Japan. Visits to museums
of Japanese emigration to Hawaii opened
possibilities for future collaborations with Nikkei
and Pacific-diasporic artists. The outcomes of
this research will be carried on into her future
curatorial practice and doctoral research.

19914ET7 AV A EFE N, =a—T—2 YV IV VAR
W BB, ==2—2—7 R¥RT7 Y T7HERMER. L
8% 2V —v a2V [Un / Weaving: "5 4% (Alison Bradley
Projects, ==—2—2,2024), [KANTEN 78l B : The Limits
of History] (apexart, =2—3—7,2023) fx &,

Born in United States in 1991. Lives and works in New
York and San Francisco. A PhD candidate in East Asian
Studies of New York University. Recent curatorial
projects: “Un / Weaving: Haji Oh,” Alison Bradley
Projects, New York, 2024, “KANTEN: The Limits of
History,” apexart, New York, 2023.
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IeF - INAHY
Mihnea MIRCAN

EWLC BT MBI LB EE T2 —vaTF L
Wi~k 3¢5 2 LBz b, Plan B
Foundation CTF—7 + Fal—X—%HFDH DIV
A&, BRI E T TERELTOMES
REMCBIIEGORERTHERL LM TELL,
WHTIE, MRS TREERN EDOhTHDIYV
77— AT BRI X E G HUA
DIAFEL 2, TanY—DRBELMEDD
F—FBfTVELR,

2025.10.2-11.28

Mircan is the chief curator of Plan B Foundation.
He is interested in transforming abstract art-
historical notions into curatorial narratives, and
focuses on the representation of metamorphosis
in myth and art in response to crisis. In Tokyo,
he researched ecological practices and geological
myths from the vantage point of polymetallic
nodules. Awaiting extraction from the seabed near
Minamitorishima, the nodules as conflations of
prehistoric bone and rare earths embody shifts in
the time and value of the body.

1976 ETHVAMEE N, 7H VAT R TEE, 2022
AEEF Va KPR T L SIS (250070 - 75754 2),
F ¥ 21— avit [Scaleless Models | (Salonul de proiecte,
77vA1.2025), [Miklos Onucsan: Pseudo-drawings] (Plan
B, <AV, 2024) T &,

Born in Bucharest in 1976. Lives and works in Bucharest.
Graduated with a PhD in Curatorial Practice from
Monash University in 2022. Recent curatorial projects:

“Scaleless Models,” Salonul de proiecte, Bucharest, 2025,
“Miklos Onucsan: Pseudo-drawings,” Plan B, Berlin, 2024.

Q) —=F UV —RTNT Fobty—
Marie-Therese BRUGLACHER

FAPARY 740 P WK ELBLTA T+ —< VA
R ARG LR 2, ZHZEREOLELCH
EITBEEERFV—2—DTAVT Ty —IF,
W THER HA B 72 E D ImhE = fRIC B 1T 5B
OFWERMY | BUREBIR X v A Lok x B
AE, ZhOORFEMEORE L EOMICET 5%
ERGE RN, BECE®keR NS 31=7
N REEEL, L0 FEMPHIAIC L 58K D
Wz T EHELE LI,

2026.1.6-3.31

Bruglacher is a performing arts curator
specializing in site-specific formats that approach
performance as social architecture and space as
relational. In Tokyo, she examined the genealogy
of theatrical forms in Noh and Nihon Buyo, tracing
their continuities in contemporary theater and
dance. Departing from the tension between
representation and construction in performance,
her research investigates how aesthetic
frameworks produce what is perceived as reality,
examining minimal form as a condition for affect
and meaning.

19914 E S av Ay (Fa) EEh, VARVERAY VY ZHL
HICTRE, 20174 Y FY KFET—AFAI A - ALy Ok
T @RERMR), EhFarv—vavit[3a—Yvr -4V
ARV —VaY =2 VYRV Z]|(F1v,2025), [Black
Quantum Futurism. Bending the Arrow of Time into a
Circle] (7vAF7254Y « =2 ¥ <_AZADG, FA>,2025) fa &,

Born in Munich (Germany) in 1991. Lives and works

in Lisbon and Berlin. Graduated with an MA in

Contemporary Art Theory from Goldsmiths, University

of London in 2017. Recent curatorial projects:
“Nuremberg Music Installations,” Germany, 2025, “Black

Quantum Futurism. Bending the Arrow of Time into a

Circle,” Kunstverein Nuremberg - ADG, Germany, 2025.

TYF e TAT4 A
Anna DAVIS

FAT 4 AR, AW %@z AECIER S h e fE
EUEANOBLE R, ZIAF 2Ot
V7 P REMY AT A OWTHMER T 57—
TAAMRY Y —F, Kl - SR - Bl - HA D
T Z BT T DR TR B T, A2 UM
HErTFOIHEENNRE DD ZMY 7t
BB, ARHLO TN It i i 2 e e s L,
EW RO R RSO MAEIRRLS 50
PEEHELELL,

Creator-in-Residence Program

2026.1.15-3.31

With an interest in more-than-human intelligence
and expanded notions of authorship, Davis
investigated how artists engage with and
reimagine energetic objects and living systems.

Focusing on works that move between mind, body,

technology, and nature, she traced connections
between current practices and broader historical
contexts through studio visits, exploring how
contemporary art creates new frameworks for
thinking, sensing, and living with nonhuman
worlds.

YF=—tEh, ¥ F=—%REEE), 2009 = a—y
YAY == VA RPELRBET Celir, 4747 - 7-1), &
7g¥ 2V —¥avIC [Data Dreams: Art and Al (v F=—3
KM, 2025), [H523 My F=— ¥z v JF —V irivus] (&
24, 2022) e &,

Born in Sydney. Lives and works in Sydney. Earned her
PhD in Fine Arts and Media Arts from University of New
South Wales in 2009. Recent curatorial projects: “Data
Dreams: Art and AI,” Museum of Contemporary Art
Australia, Sydney, 2025, “23rd Biennale of Sydney: rivus,”
various locations, 2022.
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TANAKA NAGAMINE Ryosuke

Mft&omozhZho“fh7] BT H%Z M

CTENO ENHE L HFRIEL, 2O THEN
FF -7 NUAF] Wk cr 7R L LTl
boTEY, WDTIOHWENLLRbh2OOH%
RS ZARCY Y —F, EEEDALDHLE
AT iR TE K A E T, AORIE L BIfE
R - GRERL. BHRIC TS L Ebic, MR TIX
WHZIEIhTLES BB Eob B R
Tx =Y ARITVELI,

2025.9.4-11.27

Tanaka Nagamine is an artist who uses video and
photography to portray others as individual “T"s
in society. He has been involved as a care-giver
in the Sanya district of Tokyo where day laborers
previously gathered and did research from
multiple perspectives about things disappearing
from its cityscape. In addition to gathering

and recording personal memories and present
conditions and making videos based on interviews
to people working at shops, public lodging
facilities and welfare facilities, etc., he presented
a performance including physical memories that
could not be captured on film.

1990 4E )N AEE v, HUH R LA TG B, 2017 4 H
B F R A BRI R B 1, Bl
lin your eyes B 7 fz®DURDHIC] (tara bookshop/gallery, H3t.
2025), T XV S (7—1/%% ZA, #2024 78,
Born in Kagawa in 1990. Lives and works in Tokyo.

Graduated with an MA in Mural Painting from Tokyo
University of the Arts in 2017. Recent exhibitions:

“in your eyes,” tata bookshop/gallery, Tokyo, 2025,
“Annoying but Interesting,” NITO, Tokyo, 2024.

I 8

OKA Miyuki

HoR S O RLE BR OB H R E R LI
DEMmMEL, RigdBEREEZ D BT S M,
1970 AR & 7o 7 7 F X 2T X 2 M 15k ik
FRC BT 2 i 0 ZIB R PifE & R i )
F—F R, M2 &SRO BB
BATATERZ, [ RT3 EHCIEAL s
b, BET LI TRITIND 5 2 &%,
LelT 250y e iy bk E A%
WU TR AR E LT,

2026.1.6-3.31

As an artist whose practice involves structural
reconfiguration and analysis of records and
archival fragments to generate new relationships,
Oka did research on forms of expression in
pamphlets related to the series of bombings
committed by a Japanese anarchist group in the
1970s and relevant locations. Viewing the current
environment surrounding those pamphlets as a
form of media, and focusing on the consciousness
of “place,” she visited and filmed the sites, and
then by picking out words and numbers from one

of the pamphlets, she attempted to re-edited them.

19944 LM 2 % e AL % J0 c i6 8), 2020 4w
A¥YN - HVy Y F 7« 7—MET (Information Experience
Design), 75 J8 % 2%1C [Ripples of Care ] (Brompton Cemerery
Chapel, v F¥, 2025), [@ Z L% | LB KRBT+ v5 Y —
500m FE i, 2025, [V « FAF =« ffakt] (7 <WEFr7y—,
", 2024) TR &,

Born in Hokkaido in 1994. Lives and works in Hokkaido.
Graduated with an MA in Information Experience
Design from Royal College of Art in 2020. Recent
exhibitions: “Ripples of Care,” Brompton Cemetery
Chapel, London, 2025, “Yukidokeru,” Sapporo Odori
500-m Underground Walkway Gallery, 2025, “In-situ
zettai,” Kuma Gallery, Tokyo, 2024.

we1301g AOUIPISIY YoILIsAY
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VAR Z P
SOH Kay Min

Vi, RREASHEAELLTHRZ, KE7Y 7T
B2 E 0 BURAERE A O REM I B 28 - T
WET, BEHE, LR ZAT+T7ELT, i
[TE#] OAT4 7L BRI @R T, LROF
FH - EWNRT 2 F OPRFEER LK F OB
MY ELI, Fa2l—x—2WEHLEOREEEM
UC, ZEMFROMAMTIEE 2574 7 ~DE B,
B OKRRTEOD D XY KE LWikc ok i
DT LERALLE L,

Creator-in-Residence Program

2025.9.22-11.2

Soh views weather as a witness to explore
alternative histories of postwar political ecology
in Southeast Asia. During the residency, by
tracing the trajectories of the father-daughter
scientist-artist duo Nakaya Ukichiro and Fujiko,
they explored the elemental as media and

the mediatization of the elemental. Through
conversations with curators and researchers, they
examined how artists’ dedications to personal
memories and media connect to a larger story of
weather during the Cold War.

19944Ey v A—A A Eh, vy Py 2l iGE), 2017
Ry FYRFET=AFAI R AUy DT @M, 1
TRIGENC T 2T M) 7A Y VHRY YA TR GOt
i, 2025), [Climate Crisis and Cultural Loss ] (Ocean Space,
Yz 597, ADM Gallery, ¥ ¥ #—n, 2024) 72 &,

Born in Singapore in 1994. Lives and works in London.
Graduated with an MA in Visual Culture from
Goldsmiths, University of London in 2017. Recent
activities: “YANARI (Rattling a House): Curatorial
Symposium on Media, Spiritual and Geopolitical
Worldmaking,” Tokyo Photographic Art Museum, 2025,

“Climate Crisis and Cultural Loss,” Ocean Space, Venice,

ADM Gallery, Singapore, 2024.
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VEVAZR YD)
Shobun BAILE

HE DB BN DV AT ACEEE YT
XAV, TWhifeX] LvoBiar ke, &
F) - AERESERY - BORI TR WAl O T HE IR %
BRI, JOMMALRIEBHI 00T AL
FLiz, WK, RASEOPEERE S T h 2l
SBRasa=T4, iz, WBETToREECHT
VY —F®IToliEd, HEARREREVATATH
5 IN7F] IV TH ik EED, ABoflfEc
MFffifaE LEL,

2025.10.20-11.30

Focusing on alternate systems that operate at

the margins of official channels, Baile draws on
kire-tsuzuki (cut-continuance) to examine how
spatial, ecological, and political ruptures function
as transfers of jurisdiction and activate another
order. During his residency, he conducted research
on the structure of demolition industries and the
immigrant communities involved, as well as the
history of postwar black markets in Tokyo. He also
investigated Hawala, an informal money transfer
system, laying the groundwork for his future
projects.

19864E T bud b (7291 Eh, =a—3—7 &I
B, 20184FH — % F— A vy KM AL T (4 v x—
FavTYFY—-7—0), EREEA [James Richards &
Mason Leaver-Yap: Some Contamination | (Para Site, 7%,
2024), [At Odds With| (Westbeth Gallery, ==—2—2,2024)
&,

Born in Detroit (United States) in 1986. Lives and

works in New York. Graduated with an MFA in
Interdisciplinary Art from Carnegie Mellon University
School of Art in 2018. Recent exhibitions: “James
Richards & Mason Leaver-Yap: Some Contamination,”
Para Site, Hong Kong, 2024, “At Odds With,” Westbeth
Gallery, New York, 2024.

CARDELLINI | GONZALEZ

AT—N HAF o) —=&FIA - TVHFL A

2026.1.7-3.31

CARDELLINI | GONZALEZ (Igor CARDELLINI & Tomas GONZALEZ)

BB T DR T4 — R VAR VARV —Va VR
JA\WT, CARDELLINI | GONZALEZ 3421t -
HEKBEDE LR O BADITEIR MRS 2%
WA B, WA, BN, H)EN
RREENOBL BB R i, Sk B
Lo RN OBRERDE LI, A7
Ve ARVF TR, VI —FRIEDVRA VAR
V—vavi, ThEHEHLEEMZ "7t —
XTF4T T I T4 R—VavE{TOELR,

Through site-specific works, performances and
installations, CARDELLINT | GONZALEZ
explore material and social architectures and
their impact on human behavior and perception.
During the residency, driven by an interest in
spatial and institutional design, they visited
facilities dedicated to disaster mitigation. Their
research led to a deepened understanding of the
fragile relationship between the body and built
structures. At the OPEN STUDIO, they presented
an installation informed by their research,
alongside a performative activation.

AT=N ANV T oY== (T=F4AF) LA TVFUA
(T=F 42k, R75=%=) L& BT =4, LRGN Thisisa
trapj (Neuchitel Museum of Art and History, 2—¥+7 b, Af A,
2025), [El Viaje] (Kunstencentrum VIERNULVIER | 7" }, b
¥ —, Festival de Marseille, ¥/ 4 =, Base Milano, ¥ 7/, 2025) 72 &,

The duo is formed by Igor Cardellini (artist) and Tomas
Gonzalez (artist, performer). Recent activities: “This

is a trap,” Neuchitel Museum of Art and History,
Switzerland, 2025, “El Viaje,” Kunstencentrum
VIERNULVIER, Ghent, Belgium, Festival de Marseille,
Base Milano, 2025.

A-y3av
LEE Soyung

S & & D fE I ZEE A DL 12D
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PHMERZ Lo TREAEDDI DT L AT
H5 NENEE] ZRET 0, Keick
LHMARCEEZB T TV —F2fTvELL,
TZ4—AF Y —F LI VA C—FME T, il
DN LI I PRI R U Rl i St 32 A
e 7 T 2 BRJEL E L1z,

Creator-in-Residence Program

2026.2.9-3.30

Lee examines the impact of regional culture

and social transitions on personal histories
through video, installation, and performance.

She conducted research focusing on urban
redevelopment in Tokyo to investigate “selective
forgetfulness,” the process by which societal
pressure and external forces distort memory.
Through field research and interviews, she
explored the active movements of individuals who
persistently resist the artificial erasing of memory.

19744y y e E h, Y AT PG 8, 2004 45 H
PR FRNE T BUEsm, A747), LB E AT [YOZM
Theater: Chaprer 2. Soyung Lee] (Art these days 1E, ¥ ¥l
2026), [Oblivio 1: Fragments| (SPACE BFTER, ¥ %, 2025),
[SUCH WILLS: From Act 5 Scene 7 to Act 5 Scene 8
(Naon Theater, Y v, 2023) 7a &,

Born in Seoul in 1974. Lives and works in Seoul.
Graduated with an MFA in Visual Arts and Media from
Korea National University of Arts in 2004. Recent
exhibitions: “YOZM Theater: Chapter 2. Soyung Lee,”
Art these days 1F, Seoul, 2026, “Oblivio 1: Fragments,”
SPACE A£FTER, Seoul, 2025, “SUCH WILLS: From Act
5 Scene 7 to Act 5 Scene 8,” Naon Theater, Seoul, 2023.
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FLH e AVIYV
KIM Sujeong
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2025.9.4-11.27

Exploring narratives of “love” and their impact

on individuals, Kim exposes the violence and
sacrifices experienced by women and marginalized
people. She researched things like mamachari
(mother’s bicycles), senninbari (thousand-stitch
belts), and interviewed women artists about
structures that generate violence and their social
sacrifices. In this way, she examined alternative
paths women pursue in these structures and
discovered practices such as resistance through art
and solidarity with others.

1992423811k E o IR PRI TR E), 2016 4E 381K
Kers 2 Ops, L7230 Mn the Fold of Afternoon
(Space Vintle, Y, #lH, 2025), ['Where Quiet Turns] (Hong-ti
Art Center, %1l 2025, [This Is Not Just Local: Tactical
Practices] (BRI, 2024) To &,

Born in Busan in 1992. Lives and works in Busan.
Graduated with a BA in Sculpture from Pusan National
University in 2016. Recent exhibitions: “In the Fold of
Afternoon,” Space Vintle, Gwangju, Korea, 2025, “Where
Quiet Turns,” Hong-ti Art Center, Busan, 2025, “This

Is Not Just Local: Tactical Practices,” Busan Museum of
Contemporary Art, 2024.

Wk Sl L

Grant: Busan Cultural Foundation

THRYA«T7Y « NUAA
Annelies VAN PARYS
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2025.9.14-11.1

Van Parys is a composer whose main focus is on
orchestral music and opera. She did research in
Tokyo to advance an opera project in collaboration
with a Nob singer she met during her residency in
2022. For the opera’s content, she learned more
about the Japanese traditional music and its
techniques through workshops with a shamisen
player, and researched on domestic violence and
femicide in Japan through literature and dialogues.
Also, she made some field recordings driven by her
interest in the “sounds” of Japan.

19754 E7 Y a—Va (<A %) dh, ¥V (sA¥—) &
PR IR B, 199947 v P ENLT REEE 1 (i), il
i) 12 [Fantasie] (La Seine Musicale, 7%V, 2025), (EUtOpiaJ
(Bozar, 7V =vts, 2024), [Tsunami| (Musikverein, ¥+—v,
2023), [Notwehr| (366 Y= %+ 7« €2 v F —v - AV n,
2022) I &,

Born in Brugge (Belgium) in 1975. Lives and works

in Ghent (Belgium). Graduated with an MA in

Composition from Royal Conservatory of Ghent

in 1999. Recent activities: “Fantasie,” La Seine

Musicale, Paris, 2025, “EUtopia,” Bozar, Brussels, 2024,
“Tsunami,” Musikverein, Vienna, 2023, “Notwehr,” 66th

International Festival of Contemporary Music, La

Biennale di Venezia, 2022.

FTAG 4 « T7V e N TV
Davy VAN GERVEN

WEEyrOTHFAF =L UTHRBT D, 200
BV ARV —vav BHET 577V~ 7=
ViZ, 2023412 TOKAS TfT o 72 HA O {4 §E 551
CHTEMN Yy —F%, 5V X THETE
DRERCINF TEIHRFERE R, BARD» D%
7k B~ ERIER T2 BEB Ko TTHEME 2 4R L
F LIz, BTN TGEBRIE 0 155 & i ol hi 5
LcBBEEZED, BEklasRr—vavn
REIEELI,

Creator-in-Residence Program

2025.9.18-10.5

Van Gerven is a stage set designer who also creates
autonomous scenographic installations. During his
residency, he further advanced the artistic research
on traditional Japanese theater that he conducted
at TOKAS in 2023 for his future exhibition to

be held in the Netherlands. He also investigated
how scenography can translate research into
immersive and spatial experiences. He deepened
the connections with a paper flower workshop and
Bunraku theaters he had established last time and
developed them into concrete collaborations.

19894Ev—AMV b Fov20) dh, v—APY e &l
WD), 20174E=—A M)  MEBIT A T — 18T, Lk
1SN [The Shell Trial | Gr 5 v X ENHES, 72AFAX A,
2024), [Unease | (Theater De Nieuwe Vorst, 744747, IV X,
2024) 7o &,

Born in Maastricht (The Netherlands) in 1989. Lives

and works in Maastricht. Graduated with an MA

from Toneelacademie Maastricht in 2017. Recent
activities: The Shell Trial, Dutch National Opera & Ballet,
Amsterdam, 2024, “Unease,” Theater De Nieuwe Vorst,
Tilburg, The Netherlands, 2024.
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Five Conversations, 2025
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Curator Talk
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Vol. 7 2025.6.20

A mini-lecture series called the “Curator Talk” featuring
two participants of the Curator Residency Program are
held around the middle stages of each residency period.
With a focus on having the curators make a presentation
speaking in their own words, we have one curator at a
time lecture for 40 minutes in English without Japanese
interpretation. The series provide a valuable opportunity
to gain insight about the current trends in the local art
scenes of their country or region as well as the projects
they have undertaken. It also enabled interaction with

creators in residence and people involved in the art scene
of Tokyo.

FA VgV gy UvFisyFvh-dav—z—/791)

IIV— e AT VYT 059390b -7 beva—%ab—s—, 7=b3454—/55 5} [ =2+ 597])

KIM Junghyun (Independent Curator / Seoul)

Emily WAKELING (Curator, Art Gallery of Ballarat, Arc Writer / Ballarat [Australia])
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Vol. 8 2025.10.10

BT — )V BESE Gvrimyrvt dav—s—/mama—y #v77v329)

SEF e I HY Gav—a—, @lH GRS THVAD
Eimi TAGORE (Independent Curator / New York, San Francisco)
Mihnea MIRCAN (Curator, Editor, Educator / Bucharest)

Vol. 9 2026.2.27
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Marie-Therese BRUGLACHER (Independent Curator / Lisbon, Berlin)

Anna DAVIS (Curator, Museum of Contemporary Art Australia / Sydney)
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In the “OPEN STUDIO),” residing creators at TOKAS
Residency from Japan and abroad active in creative fields
such as visual art and curation introduce and show their
individual creative processes over three days in the last
month of their residency period. In addition to gallery
tours in which TOKAS staff members introduce in
Japanese the creators’ activities and works, talks along
with performances are given by the creators themselves
of their works and activities. There are also facility tours
of the residency living spaces and materials displayed on

affiliated overseas residency organizations to introduce the
residency programs.
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71 | July

2025.718-7.20

TVIVT « TeVFA
Alexia ACHILLEOS

IRy TR« HARAT4—Va - EXTH
Eduardo CASTILLO-VINUESA

TFHFAAR - AV =V
Anais-karenin

IHIATF
NOGAMI Katsuki

VEV Ty a
Simon LAROCHE

INDT o IUN
PARK Minha

FLHeVavbaV
KIM Junghyun

TIV— - I=AIYVT
Emily WAKELING

Blif v b 718-720 [F45 V)= 7—]

719,720 AEZ V2= X=X B =2 [TVv2v T - TeVFA
CEDH—Fr =RV [V HINYFLRDBATH—<VA]
Events: 7.18-7.20 “Gallery Tour”

7.19, 720 “Talks by Residing Creators,” “Card Game Session by
Alexia ACHILLEOS,” “Performance by NOGAMI Katsuki”
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11 H | November

2025.11.14-11.16

FT4LZT e RUVA
Diego PEREZ

HalF « TAVT )G9
Karolina GRZYWNOWICZ

N TAT4F e AN IFHRYV
Juha Arvid HELMINEN

SeF - INHYV
Mihnea MIRCAN

Fv ke RLA6
TANAKA NAGAMINE Ryosuke

NEVAZR TS
Shobun BAILE

Ve rAsv
SOH Kay Min *

FLAVaY
KIM Sujeong

THYVA < Ty « INUAAR*
Annelies VAN PARYS *

* /RO A *Exhibit only

B4Ry b 1114-1116 [F+5 V=Y 7 —]

1115, 1116 [HHfEZ7 V= —2 =T kB b—7]

1116 THIHT Kl BHIC X5 S SRR 7 5 —< v A

Events: 11.14-11.16 “Gallery Tour”

11.15, 1116 “Talks by Residing Creators”

11.16 “Micro performance by TANAKA NAGAMINE Ryosuke”

Creator-in-Residence Program

3 H | March

2026.3.13-3.15

HY « K7V

GANG Donghoon
W I (7= vw=d)
HU Liwei
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Synphysica

(FANG Chih Hsuan & CHOU Chiao Chi)

TVF==YT7 + NYV/}
Anna Maria BALINT

ARG (V= FzvVvY)
LI Cheng-Liang

RY)—=FV—R - TNTFvbyr—
Marie-Therese BRUGLACHER

TYF - TAT4A
Anna DAVIS

i 257
OKA Miyuki

1-vav
LEE Soyung

CARDELLINI | GONZALEZ
AT—=N - ANTF oY) —=& PR+ TVHFLR)
CARDELLINI | GONZALEZ

(Igor CARDELLINI & Tomas GONZALEZ)

B A <Y T2 313-315 (¥4 7Y —v7—]
314,315 THfEZ7 )V =—2 =2 k5 =7
Events: 3.13-3.15 “Gallery Tour”

3.14, 3.15 “Talks by Residing Creators”
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Residency Program Open Call Orientation Session
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An orientation session was held to deepen understanding
of people applying for the Residency Program
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TOKAS Residency

Venue
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TOKAS launched open calls for its “Local Emerging
Creator Residency Program” and its “Exchange Residency
Program” for Japan-based creators. An Open Call
Orientation Session introducing the features of each
program was held during the application period. The
session was also livestreamed to describe the features of
the open call program and the creative environment of the
facilities participants will be sent to, followed by a Q&A
session. After the session, individual explanation sessions
were held at the venue offering information and advice
about the program best suited for each individual.
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TOKAS Creator-in-Residence 2025 Exhibition

Lingua Franca

£ | Period ——

DATA

76

(SIMER Artists)

1

HIVAY « INNYT

AT

BYVxF « T2V FAT T+ 7
B

VAF— « FATNT4
AT

i %

5523
Iﬁﬁ (Fzv+X)

IVAN I 7 —=VavaT « XV

&y
BAKI
INERIA
WS
AKONITO

Part 1

Carmen PAPALIA
HISAMATSU Tomoko
Borjana VENTZISLAVOVA
MORI Arata

Rizki Lazuardi

KIMURA Momoko
YAMADA Haruka

Parc 2

CHEN Zhe

Christopher Joshua BENTON
KIM Sajik

TSUYUKI Haruna

KOMIYA Chiku

AYANO Fumimaro
AKONITO

1) Parc 1: 2025.5.17-6.22

5523 Parc 2: 2025.7.5-8.10

259 TOKAS A
LIPSO 518 51 : 7—F4 AL -
524 T8l : 7—F 4 Ab -
7.6 (822 7—F4 AL -
i BT (v - 0
712 (8520 7—F 4 A -
Venue TOKAS Hongo

Events 518 “Part 1: Artist Talk 1” Speakers: HISAMATSU Tomoko, MORI Arata, Borjana VENTZISLAVOVA
524 “Part 1: Artist Talk 2” Speakers: KIMURA Momoko, Rizki Lazuardi, YAMADA Haruka
76 “Part 2: Artist Talk 1” Speakers: Christopher Joshua BENTON, CHEN Zhe, TSUYUKI Haruna
712 “Part 2: Artist Talk 2” Speakers: AKONITO, AYANO Fumimaro, KIM Sajik, KOMIYA Chiku

Lingua Franca
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For further details, see the exhibition catalog on the TOKAS website.
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An attempt to transcend divisions and history

to create a new common language

This exhibition showed work of 14 artists who participated
in the TOKAS Residency Program in 2024, including
seven at TOKAS Residency and seven overseas at partner
institutions (Brussels, Helsinki, Quebec, Seoul, Taipei, Los
Angeles).

The title of this exhibition, “Lingua Franca,” means
the common language shared by people with their
different native languages for the purpose of achieving
mutual understanding. This time, what the various artists
had in common, despite having different languages,
physicality, histories and cultural backgrounds, was
determination to create a new medium (Lingua Franca) to
engage with one another beyond their differences.

Four of the artists who did residencies in Tokyo,
Carmen Papalia, Borjana Ventzislavova, Hisamatsu
Tomoko and Mori Arata, held discussions on the common
theme of “Beyond Divisions” in search of 2 common
circuit that traverses the boundaries that separate one
from another, such as the presence of gender differences
and disabilities, the homogeneous nature of post-war
societies, and other differences, such as ones rooted in the

77 Lingua Franca

isolation of the individual and society, etc.

As for the ten artists conducting research each on
their own different themes in Tokyo and other countries
around the world, such as phenomena including the
history of colonization of the country of their residence,
the state of communities based on their religious rites, the
relationship between human beings and nature and the
structure of languages, etc.

And from this, preexisting historical and institutional
structures were examined from a critical viewpoint in
search of voices and stories that have not been recorded
in official documents or overlooked and to present them
in visual form in order to re-evaluate today’s standardized
world.

Their very suggestive points of view and ways of
questioning realities were woven together in organic
forms with the accumulated knowledge and powers of
imaginarion shared by our generation and to give birth to
a new common language which leads to various reactions
and interpretations.


https://www.tokyoartsandspace.jp/artmediation/publication.html#exhibition-tokascirexhibition
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IMnterdependencies] (3 7w A B K i fif,
Fa—Yvi, 2023) Ik,

Born in Canada in 1981. Lives and

works in Vancouver. Graduated with

an MFA in Art and Social Practice from
Portland State University in 2012. Recent
exhibition: “Interdependencies,” Migros
Museum of Contemporary Art, Zurich,
2023.

MW7) z—2—f s s (F—<+ - Fuvs
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Participated in International Creator Residency
Program (Theme Projects)

HRAY « NNY T | Carmen PAPALIA
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Papalia took a creative approach to accessibility to people with a variety of disabilities, presenting a cane that
feels the texture of materials and a pillow that allows one to experience sound through vibration.

19914E =W AE Eh, B R 2 Sl il
B, 2017 AERALZE M TRER F K 2P e 25
AL GG HAm s 1, LR REST
(Vv DyRa=X R4V T4V 7 Hif
O HAH | GE—3 %hifl, LHFR, w20,
2023) g &,

Born in Mie in 1991. Lives and works
in Saitama. Graduated with an MA

in Japanese Painting from Tohoku
University of Art and Design in 2017.
Recent exhibition: “Shin Japanese
Painting: Revolutionary Nihonga,” Pola
Museum of Art, Ashigarashimogun,
Kanagawa, 2023.

[HN27 Y = —2—{ilfE 5w 7 w7 7 25

Participated in Local Creator Residency
Program

(FXvv v 7959 —<v)2025
Dancing Salarymen, 2025

IABHIF | HISAMATSU Tomoko

WA AARDIHERPREZENZYV Y —F L, $FV—< v w5 REEMU TR)ERFTRERE & B 2 Wit 23,

Hisamatsu researched post-WWII Japanese society and popular art, and taking company employees as a symbol,

she created representative works contrasting those of the era of high economic growth and the present.
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(Austrian Film Museum, »+—v, 2025) 78 &,

Born in Sofia. Lives and works in

Vienna. Graduated with an MA in

Visual Media and Digital Arts from
University of Applied Arts Vienna in 2005.
Recent exhibition: “In Person: Borjana
Ventzislavova,” Austrian Film Museum,
Vienna, 2025.

W7V =2 =T w58 (F—< - Tuv=
71) &2

#% $ : Federal Ministry for Education, Arts and
Culture Austria, BEHA—AY 7 KA
Participated in International Crearor Residency
Program (Theme Projects) Supports: Federal
Ministry for Education, Arts and Culture
Austria, the Austrian Embassy Tokyo

(THOWER I HIREID, £LT, Th3 b0 fmendiis s, ) 2025
‘7 Butterflies and we dance. And it will be our revolution.’, 2025

ABYVyF T2V FAF Y47 | Borjana VENTZISLAVOVA

AA L RED FWRREL O V= X —MECHIRME 2 R L. R HE TRk M Z WG ST I AL,

Ventzislavova’s work explores gender inequality and authority through faiths and superstitions of Japan and her
country, she expresses women'’s voices through rituals and artistic performances.

1983 4EFR LA & e AR UL 2 Ji e
68, 2012 4E e v F v ERRFLV/ 0 -
VP R—=FVAAVYY T ALY - T—F
R, FiWum e TR v r
VT A A by E o SRR, 2024) TR E,

Born in Akita in 1983. Lives and works in
Kanagawa. Graduated with a BA in Fine
Art from Central Saint Martins College
of Arts and Design, London in 2012.
Recent film: Johatsu - Into Thin Air, 2024
(Co-direction with Andreas Hartmann).

N2 Y == 2 —ilfF W0 7 v 7 7 28

Participated in Local Creator Residency
Program

1001 Ve %) 2025
A Million Monkeys, 2025

% B > 71z | MORI Arara

FRUBOK T AR O PR 2 MR TERD . AL LA OBIR, BRI OE 2 M5 1 v ARV —vav 2R XK,

Mori has used filmmaking to explore the conflicts in the glacial age of employment, and this time he created an
installation that explored the boundaries between oneself and others and stagnation in today’s society.
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Born in Semarang (Indonesia) in 1982.

Lives and works in Bandung (Indonesia).

Graduated with an MA in Visual Arts

and Film from University of Fine Arts

Hamburg in 2020. Recent exhibition:
“Singapore Biennale 2025: pure intention.”

WH7 YV =2 —FWTar 55 (P T =s
DE/]

Participated in International Creator Residency
Program (Individual Projects)

YAF— « FRATIL T4 | Rizki Lazuardi
TR R WS W W e R BRI ST IBOR &R A TSRO B R A WHRA v A X v — v av R H,

Having adopted subjects such as the generation of radiation and high-priced fruits until now, Lazuardi created
a cinemaric installation dealing with the relationship between nuclear energy policy and gene improvement.

1993 4R LR E T he HHME AT
B, 2019 4F BB S R K7 K 5 Be it T iF
JERIR MBI 2 — AT, LR
KT PG HE DY I — 1 2025] BESR
VLB TR &

Born in Tokyo in 1993. Lives and works

in Tokyo. Graduated with an MA from
Musashino Art University in 2019. Recent
exhibition: “The 16th Gunma Biennale
for Young Artists,” The Museum of
Modern Art, Gunma, 2025.

AR T v T ARy 2> BN
Bk s AR AR 2SR
Participated in Tokyo-Quebec Exchange

Residency Program
Grant: Matsuura Arc Foundation

AT | KIMURA Momoko

AERERROEAR L LTHO, Fr Xy 7OHERKREDEZAROMER LR 2. AMORH TR,

Taking a tree’s annual growth rings as a measure of time, Kimura took forest fires in Quebec and solar eclipses
as cycles of nature and expressed them in sculptures.
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’ 1986 AE AN E ., HEHTR R LA
- TG H), 2014 457 1 ¥ a v/ [H 75 55 R AL
o DNSEPT—MEEE L. EREEAE
/ [HWRFET O [fii5%) (POETIC SCAPE, Hisit, 2023)
L [ &,
Born in Kanagawa in 1986. Lives and
works in Tokyo. Graduated with an
MA in Fine Art from Ecole Nationale
Supérieure d’Art et Design de Dijon
in 2014. Recent exhibition: “Mirage of
Sundials,” POETIC SCAPE, Tokyo, 2023.

i
[
J AL RS T 0 A (Vv EAR) BN
Participated in Tokyo-Los Angeles Exchange
Residency Program

* Ly 4% o #iF 4£1% Call to Dream: The Sam Francis
Fellowship % il U#z 18th Street Arts Center & TOKAS
LDOVIFYA A=} F =y 7RIV ELELE,

*Yamada Haruka’s residency was made possible by
an artist residency partnership with 18th Street
Arts Center.

L1 f% | YAMADA Haruka

TOKAS A & v v A ATHIEL o HIFRT R R BT HBL . #li e E4R & AR ORI 7 B 6 % B2 R,

Yamada recreated the Sundials she had made in TOKAS Hongo and Los Angeles, in an attempt to display the
relative relationship between cities, nature and human beings.

19894 b 5 E e, b % L S TG B,
20114E7— VR — ALY - FT - F
FAvAE (G0, EThBE&ZC2an
<}V v — 12020 TAFTERGLOW—
KOMF ZO0E 2 5]] Wikt L,

Born in Beijing in 1989. Lives and

works in Beijing. Graduated with a

BA in Photography and Imaging from
ArtCenter College of Design in 2011.
Recent exhibition: “Yokohama Triennale

2020 ‘Afterglow’” Yokohama Museum
of Art.

W27V —2— T e r s (AN Tav=s
P 2

Participated in International Creator Residency
Program (Individual Projects)

(BRI BeHi:) 2025
Spinal Incense Clock: Prostration, 2025

PEYT (5=v- %) | CHEN Zhe

TRFHCE 2T, ADHTY OLHEBLILEREMEZRIEL, T2l TR EOFAEL D7 5 )5 ke B,

With the concept of a “incense clock,” Chen created a sculpture resembling the posture of a person praying to
create a method for connecting to celestial being with incense.
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19884 7 —v =7 M 291 g h, 7
TR E R PRI TG B, 202347 Y F 2 —
Ty TRIKRSHET Gl et 77/ mv-),
TRBEXC ATV 77—} T TH e
LV F—V ] (h—~o FldhX, 2024) 72 &,
Born in Virginia (United States) in 1988.
Lives and works in Abu Dhabi. Graduated
with an MS in Art, Culture, and
Technology from Massachusetts Institute
of Technology in 2023. Recent exhibition:

“Public Art Abu Dhabi Biennial,” Carpet
Souq, 2024.

Wsk 7V z— 22— 7ars4 @ 7av=s1)
£ 17JJ : Aiko, Pauline CASAUX, 7 I f%
P, Rl

Participated in International Creator Residency
Program (Individual Projects)

Cooperations: Aiko, Pauline CASAUX, National
Museum of Ethnology, City of Toba

PYVAR 77 —=Va¥aT + XVIV | Christopher Joshua BENTON

HA, 797, 779 3 OHERERL ELORF ORI E T —< 12, MR LB L0 LT & Mo 2 R,

Based on the themes of the history of pearl production in Japan, Arabia and Africa and memories of slave labor,
Benton presented a film depicting interaction between Japanese ama diver and Arabian diver.

1981AE BB AE E e BN e S e 3
W), 2005 FFRRE R K VA e
Tdr i, WUCSQTHig, L
MR TRT, HopbhbRe T 5]
(THE REFERENCE, ¥, 2024) 78 ¥,

Born in Kyoto in 1981. Lives and works in
Kyoto. Graduated with a BA from Seian
University of Art and Design in 2005. She
studied under Korean dancer, Kim Iruchi,
Han Soomoon. Recent exhibition: “All
life issues forth from the center of the
circle,” THE REFERENCE, Seoul, 2024.

TR T e s 5 A (Y vy B
B 2 AR RN T A A XA S S
Participated in Tokyo-Seoul Exchange
Residency Program

Grant: istyle Art Foundation

(RARLODHRT ERTER) (Y avva] v)—XLY) 2025
I Cannot Die with a Tranquil Heart (from the Baridegi Series), 2025

4 ¥ | KIM Sajik

BRI SLRIT, FT7AKTDTAFY T4 741 LS N 70 <R ERTBIMEA VARV — 2V B R,

Working from the Korean shamanic culture, Kim presented a video installation exploring the identity and
language trauma of the Korean diaspora living in Japan.
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1991 AE IR U % o 0 B Uk 2 0 AV O
B, 2018 4F R HT BN K FZ K P Be LM 7E
Bra—nA7—+7527 574 AHBET,
FhRBEXCTHORZRWAKBI A,
T—=rERIC @RRI) WL ] Gty —
by x—, i, 2023) 7R E,

Born in Shizuoka in 1991. Lives and
works in Shizuoka. Graduated with an
MFA in Global Art Practice from Tokyo
University of the Arts in 2018. Recent
exhibition: “Mr. Shiratori who is blind
goes to see art (in Hamamatsu),” Kamoe
Art Center Hamamartsu, Shizuoka, 2023.

ZHIRR RS T vy 5 A CRAL B

Participated in Tokyo-Taipei Exchange
Residency Program

BARZEI | TSUYUKI Haruna

BECHES ARG RO BERLAWO L TEWY, WPFORBLEMEGS v AXV—vav BRER,

Tsuyuki presented an installation examining vestiges of war, working from remaining traces of architecture and
written words on monuments like tombstones from the period of Japanese rule of Taiwan.

1993 4E 4 % v, WRUHR % SR TG B, 2018
AEHURUERART K SR A BT S WF e R ith
BEY, ERBEZC [(hlcteh#ksor
FF 5T W5 (Toinen kerros, ~L v v, 2024)
i,

Born in 1993. Lives and works in Tokyo.
Graduated with an MA in Music and
Composition from Tokyo University

of the Arts in 2018. Recent exhibition:

“Waiting for you to sing,” Toinen kerros,
Helsinki, 2024.

,_,d,,m/v’f?F/ 717}‘ =

AN 2

AR WA T 0 T T A (v VR BN
BIMARY 79 [7—F4Ab - b—7 | &Y 74
VIVFEVR—

Participated in Tokyo-Helsinki Exchange
Residency Program

Event: 7.9 “Artist Talk” Venue: Finnish Institute
in Japan

JINET IR | KOMIYA Chiku

AAGEE 71V 7V FEEO LR HF P TO 2555 2D, HREHE KKOEE) L 20 R ERE,

Gathering vocabulary from the similarities between Japanese and Finnish grammar and vocal sound, Komiya
presented songs in a synthetic language he named “KOE.”
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FEWF L E | AYANO Fumimaro

RAF—=BYOT7Y o 2 R7 70V F » 74 PO WEERNIRAETHHEOCD X S A v ARV —v av BIEH,

Ayano developed a playful installation consisting of multiple narratives composed of things like the Belgian
specialty frites and everyday found photographs.

1992 AERE R £ v, WRTER & LA 6
W), 2023 4 H BT R F BRI 7E
BTa—nAT7 =757 74 AWBIET,
F 72 8% 2 Tmotivated bodies| (§iAf
B, HE 2024) T,

Born in Fukuoka in 1992. Lives and
works in Tokyo. Graduated with an

MFA in Global Art Practice from

Tokyo University of the Arts in 2023.
Recent exhibition: “motivated bodies,”
Komagome SOKO, Tokyo, 2024.

TABIRRE W R T 0T G ATV 2y BN

Participated in Tokyo-Brussels Exchange
Residency Program

AKONITO

NAF DL HYMBERFvE&D

Lingua Franca

Fh R TR O LG BE] (8-18, H1
BUSL FiZ)IL 2025), [Green guys with red
breath.] (4vAr—Ao@BEEL, HE, 2023)
&,

Recent exhibitions: “Incognito Universes,”
8-18, Sagamihara, Kanagawa, 2025,
“Green guys with red breath.,” Tochuda
Building, Tokyo, 2023.

THAE R T 0T G ATV 2y ) BN

Participated in Tokyo-Brussels Exchange
Residency Program

2023 4R T v 7 5 2R S B MAE
*Additional stay for the 2023 program

HEND, ZoBO 52 LHG ORISR 2 08 TER,

From research on the Belgian woman’s mutual help organization Beguinage, AKONITO presented items they
acquired through that connection and poems based on personal experiences.

B A<y ]
Related Events

&YV VAT VDN T 5 —< VA
KIM Sajik “Performance of Salpuri Dance”
2025712

&5 TOKASAS M & ¥y, W RF (Fayer 7, Foy THZER)
Venue: TOKAS Hongo Performers: KIM Sajik, HAA Yeongsu (Jang Sae Nab, Janggu artist)

i« AR AsE
Photo: KIMURA Hiroaki
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INEIA TKOE GEIC X 538220 3% 8 7 4 — < v A (Siika-siika) |

KOMIYA Chiku
“Performance of imaginary folksong in Koe-go ‘Siika-siika

3

2025.7.26,8.2, 8.3

285 TOKASASS I3 : HARKE, v - _ARRY
Venue: TOKAS Hongo Performers: NEMOTO Masumi, Cléo VERSTREPEN



M PART 3

TOKAS Project Vol. 8
WEhoOTmran
Entangled Protocol and the Flowing Edge
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OPEN SITE: 2016-2025

KB TL RIS H)

Experimental Creation

PART 3 Tk, A A - RN—¥ADT b ;fﬁ ] .
LW IS ER AL REES ()07 rbai],

ZLT, B2 ST RGN I M2 A 5535
TOPEN SITE] & 2016 4R % - 7= [l A o 10

PART 3 introduces the exhibition “Entangled Protocol an
held in celebration of the 15-year relationship with Atelier Mo
Also introduced is the OPEN SITE open call program
for presenting experimental projects reflecting the chan
and society that was launched in 2016 and now celebra
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(BIMESR Artists)

VAFAR - EabF -T2V F

Leonardo BURGI TENORIO

E=h c AT a—K—/

IVART « T3V e TV RXLY

Monica STUDER /Christoph van den BERG

5 D 0>
NAKASHIMA Rika

&Y
Bk
®me
£~y b

Venue
Grant
Support
Event

2025.8.23-9.28

TOKAS A #%

AL A T '~V T 2T 47 AL (A4 AN E 5RO EoT B )

AEH A A AR B

823 [7—=F4Ab - +—7]

HE VA F AR - CabF - FI20F, E=h « ATFa—K—/JVAL7 + U7V - TV A7 DD
TOKAS Hongo

Pro Helvetia (Event outside Switzerland)

Embassy of Switzerland in Japan

8.23 “Artist Talk”

Speakers: Leonardo BURGI TENORIO, Monica STUDER/Christoph van den BERG, NAKASHIMA Rika

FELSEABH 207 2oz EY TEIES W,
For further details, see the exhibition catalog on the TOKAS website.

Entangled Protocol and the Flowing Edge

AR, ATEDBGR? D, ZHTHANMEHR 2 H T

TOKAS Project i, MBS AZHZMREEL. 2L
PR T =A%, ST -~ owTiET57
w75 ATT, 20254 1X, TOKAS L AfA - "—EAD
THYZ - EVTUATAEDEFRISERFLELT, VYT
VA FurF3ARB ML T =T A OB, HRO
Fh e ALIC NAE T 5 M ERAAAE D R FE O F D X~ [
WEIEE T T — <, 3O T—F AN ERALELL,
VFFAR - CabF - 77U F1%, RRCREBICIEAL,
N EMEH DN X 5 Mo BREE BT T, LM
A FARAFNCT IR SEOME R Z B S B MM B RELEL
2o AARBEAD =AY ay YA CRHEA LYY —F %t
b R R B T TR R0 100 B I 2 BB L
TR N a— 1 v 7ELHIEL, /Y DL VAR

Reassessing changes in humanity

V—vavik, HREABOBRE ZBICEILE L,

RMEBEROEREPYEL = « AT 2—F— IV A}
T TV TV R, AlOAIHER EER O 7 —
<, BN HCIEE R R T AR R L
F Uk, BED XA HIFEBEBY 2 A T B R ik & i <
EF2AVRY) =L, AIOKEREKET 2 VRIEMGFN D,
A EBEBR O ik o TR 2 v E LTz,

D 2, REFEE WS B R & R e, A
O EFEDRINPHLEHNER BT Lo TED X S TP
ERTVBELEMSF Y VI A vAZLV—vav ZHIfEL
Flic, ¥ BHR. REIRRE, FAEEHEE LB LT
DA ERH BRI Es LT, THHEE] O
T L SR 2 AR S UL E L,

from the perspective of the relationship with nature, society and Al

TOKAS Project aims to foster international exchange,
while also looking into a diverse range of themes on art
and society from a multiculcural perspective. In the 2025
edition, held in commemoration of the 15th anniversary
of exchange between TOKAS and Atelier Mondial in
Basel, Switzerland, the project introduced artists who have
participated in the residency program in the past, and who
share the theme of examining the order and rules of nature
and the fluctuating “edges” or outlines they reveal.
Leonardo Biirgi Tenorio has been exploring the role
of fungal mycelium in the process of fermentation as an
example of the interdependence between human beings
and micro-organisms presented in visual form. During his
stay in Japan, he extensively researched aspergillus oryzae,
a type of koji mold, and the fermentation culture that is
integral throughout Japanese food. In his installation that
included 3-dimensional structures inspired by hasa-gake
(the traditional method of drying rice on hanging racks)
and wood-carved drawings representing the Animist diety
of the rice fields, as well as sound and the smell of rice
straw. In this way he created multitiered expressions of the
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relationship between culture and nature.

Exploring the boundaries between virtuality and
reality, Monica Studer/Christoph van den Berg have been
exploring the potential of Al with regard to perception and
consciousness by creating works that show things such as
how a machine sees hallucinations or emotions. They have
created a mockumentary that depicts the fictional history
and discoveries of an imaginary research facility and a
VR work that creates an experience of A hallucination.
With these they explore the potential of interchange of
consciousness between human beings and machines.

Focusing on the ethical issue of euthanasia,
Nakashima Rika created a sound installation questioning
how the origins of the social conventions regarding an
individual’s choice of life or death are established. By using
elements such as sound, video, vibration and lighting, to
give the audiences a physical experience of the concept of
death, Nakashima stresses the latent presence of the “free
will” that social limitations should be based on in their
critical argument about euthanasia.


https://www.tokyoartsandspace.jp/artmediation/publication.html#exhibition-tokasproject

19944 N =¥« vaZy MEEh, ~N—
E % PTG B, 2023 450V A £ A G
TIRFEZER R FEANR—CAL VAT 4T a—
FeT=b Vv H— R F —(ET CED,
T 72 B 5 4312 TSafe Room ] (L4 1% 2% i
fif, 2025) 7R &,
Born in Basel-Stadt in 1994. Lives and
works in Basel. Graduated with an MFA
from Institute Art Gender Nature, Basel
Academy of Art and Design FHNW in
2023. Recent exhibition: “Safe Room,”

Museum of Contemporary Art, Taipei,
2025.

2023 4R IRRIZW T T v 7 7 28
AR - WA BRI WK HD, Bk ET

Participated in Exchange Residency Program
2023

Acknowledgements: SHIMIZU Kosuke,
SHIMIZU Mayu, SHIMIZU Daichi,
HIYAMIZU Masayuki

VA F IR « EalF « 57U F | Leonardo BURGI TENORIO

s

i
ilin

E=) e AT 2— X — 11960 4EF 22—V v
Ehe 2IANT - Y7y - TV XAz
1962 4F " — X E v, 19914E XD Studer/
van den Berg & LTI B, L7 HEIC
[Pax Art Awards 2020] e &,

Monica STUDER: Born in Zurich in
1960. Christoph van den BERG: Born in
Basel in 1962. Started working as Studer/

van den Berg in 1991. Recent award: Pax
Art Awards 2020.

2013 4R IR W TS v 7 7 28

Participated in Exchange Residency Program
2013

Eoh c AT a—X—IYVALT « Ty e TV e X)LV

Monica STUDER/Christoph van den BERG
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H1E D s | NAKASHIMA Rika

1995 AEZE ML & e WHHR & S omit %
PR TR E) . 2023 4R BTN R AR B
] B¢ 2% 97 40 35 WF 22 B D 9 — 5 SR A& T,
FigEEse [T XY 4] (TALION GALLERY,
H, 2023) Tk,

Born in Aichi in 1995. Lives and works in
Tokyo and Aichi. Graduated with an MA
in Arts Studies and Curatorial Practices
from Tokyo University of the Arts in
2023. Recent exhibition: “Keep Out of [J,”
TALION GALLERY, Tokyo, 2023.

2024 4R “HBI WA T 0 7 T A5

Participated in Exchange Residency Program
2024
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259 TOKAS A

Parc1: 2025.10.11-11.9
Parc2: 2025.11.22-12.21

Parc 1

Carlos VIELMA
MARUYAMA Shoya
FUJITA Kazuki

Mei LIU

KATO Koji

Parc 2

TAKEMASA Tomoko
Syaura Qotrunadha
KOBAYASHI Yuki
Adam LEWIS JACOB

AR L FIER BB (BRI 250 K 0 MR S AR o v B 7 — 24w £, BRI (blanClass 117 2—)
B 92 Fav—z— Kl - FR8ED, HHHRK (F—F2—T7—Y 7Y FAR=2 Tur 547 v r8-)

LU NN 1011 MParc 1A —F=v 7 « b—2| Wi : AraA - ez =, LLBR. B 92, ElEiR
11.22 MPare2 A —7=v 7 « b—7] Wi : REW . v+v 7 - abobF &, SRR, APRIRER

Venue TOKAS Hongo

]ury members HATANAKA Minoru (Curator, Critic of Music and Art), KANEKO Tomotaro (Associate Professor, Department of Fine
Arts, Aichi University of the Arts / Organizer of Japanese Art Sound Archive), KOBAYASHI Haruo (Director, blanClass),
KONDO Yuki (Program Director, Tokyo Arts and Space)
Events 10.11 “Part 1 Opening Talk” Speakers: Carlos VIELMA, MARUYAMA Shoya,
HATANAKA Minoru, KONDO Yuki
11.22 “Part 2 Opening Talk” Speakers: TAKEMASA Tomoko, Syaura Qotrunadha,
KANEKO Tomotaro, KOBAYASHI Haruo

OPEN SITE 10

BAREOFHEMICOWTIL, AT B2Y2 T4 ML) SRS,
For further details concerning the exhibitions, see each catalog on the TOKAS website.

RIGER - BRI BB RR T DM A ST v T 4

OPEN SITEZH D@5 EZHEHNKEL T T 7+ —2
OREFEEZ HIFL . 2016 FF T L Il A ST vy 5 AT
T BRICHL A TChETRRVWEBZHRL,
&L XA 5 AR R Al 2 5546 - RIEL TV,

20254 B %, EHAS70EDJESE S S U R, (S
T =<V A), PR iR RE TS (dot) O & HEIM
XV 8 EEIN L, TOKASHEIE T v 7 S5 2%z 1249
iz L E LI,

BATBM T, AR vz, Julifk, s
MT. Yvv 5 - aboF IR, By —2%illic L
AVARZV—vavRIBRLELL, HIELEMZHAE
b, BEEAOHECITREMAIERLLT, AMRE
DESTHIET 00, BHEWIEESCMHANRE ZICT->T
WHOEBOETERMEE L,

An open call program seeking

N7y —= VAWM TE., BH—Hove - N7p—<v
AEAL VTR EDBVIFv— N7 —IVARRIELE
Lizo ZhEZhD AR 75—~ v AR LRELHENE
Bedboob, LIND D SEMATIRID DD
Pz BBELTVELR,

dot#M Tk, MPEHREIOY —27 v a2y 7 LM BEEiD
AWEREHELE LI, 5L EBRMRIND Az ZET
5 ZOWMOR ML R RKBRTEN L, 2nE & o EFRE
¥RABUTHROREEZEDE LI,

TOKASHERE T v 75 AT, 202342 VY TV A T
BT SARBMUITHEA « AL A Ve faTn, HAD
1970 4RO BT v 2—H A F+—, LY b RG] &
FEBRWLTG A~ O A B, ABTTZZ M WL 3 BURIHE )
RS O AL AZ PR EMC L E LT,

creative and experimental forms of expression

OPEN SITE is an open call program begun in 2016

with the aim of building a platform that brings together
projects focused on artistic expression across all genres. It
seeks to gather and implement creative projects that look
at society of the day from completely new perspectives.

In 2025, 570 applications were received from Japan
and abroad in the three categories of “Exhibition,”
“Performance” and the “dot” category for smaller projects,
and in all eight projects were selected, along with one from
the TOKAS Recommendation Program.

In the Exhibition category, Carlos Vielma, Maruyama
Shoya, Takemasa Tomoko, and Syaura Qotrunadha
displayed installations based on video or games. The works
used a combination of reality and fiction and reflected
them on the physicality and actions of the viewers in order
to re-examine the human condition or the relationship
between society and the individual.

In the Performance category, Fujita Kazuki
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presented a solo performance, and Mei Liu gave a lecture
performance. Although the two performances dealt with
different circumstances and societal backgrounds, the
main themes were finding liberation from constricting
condirions.

In the dot category there was a workshop by Kato
Koji and a project by Kobayashi Yuki. Both took full
advantage of this category’s intent to support experimental
projects and succeeded in advancing their artistic activities
through cooperative work with the participants.

From the TOKAS Recommendation Program, Adam
Lewis Jacob, who had participated in the 2023 Residency
Program, undertook research into Japanese counterculture
of the 1970s, particularly Landscape Theory and
experimental cinema, which led to a series of film works
that consider how urban space reflects political power and
systems of social control.


https://www.tokyoartsandspace.jp/artmediation/publication.html#exhibition-opensite

Parc1 | BRI Exhibition AV ADT V2T N - T—F 4 Ab, BHPERLLT
Fr U7 BAX— b, BROBHC L ORE#EICD
N WT747 ¥ av B LTREL TV 2, BEIR B,
ANRA - ‘74‘1/}/? FYFAyr =7 EDE=2 2V T —< %
Carlos VIELMA HITEL, IR AL 22 & 5 o BIfRic BbE o,
Trained as an architect, Vielma is a Mexican visual
artist who explores the aesthetics of contemporary
ruins and their reconstruction through fiction.
2025.10.11-11.9 His artworks deal with subjects such as migration,
borders, landscapes, and monuments. He is
currently interested in art as it relates to public

A mechanical wilderness

spaces.

BampETEEOT

VA - 75y P @ SEAF TRBENGED Ol TEHHEE 7 =» 7] KGR ERTZRBRA v AZ V=Y ay,
ARV ADT—AL RV ERFTHKBREB L TEANT, MR BT AR T T ELI,
Vielma created a video installation inspired by 7he Million-Year Picnic, the final short story in Ray Bradbury’s

post-apocalyptic science fiction book, The Martian Chronicles. It features a Mars rover exploring a Mexican ghost
town, while questioning the nature of human existence on Earth.

B4~ b L] TH 59— 7—] VEa— | Review

Event: 11.1 “Gallery tour”
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Parc 1 | BRI Exhibition FYYE T =T AL, ZILMRERAT%ET T,

fo R B MROF ORI fith, HO ORERE

jL[JJ¥% R CIE T REETT 5, MARRBIIE & A2 10
B CHE TS BT L SEHMT— Yoy v — 2D
MARUYAMA Shoya R EMHL TN,

Maruyama is a sound artist whose practice

Virtual Field Recording — o Z Jli<—

Virtual Field Recording
-Listening to the Voices of All Things—

involves multifaceted forms of listening, exploring
perceptions of sounds produced by others and
surrounding environments while reflecting
recursively on his own listening. In recent years, his
work has examined auditory agency through the act
2025.10.11-11.9 of listening in both physical and virtual spaces.

7= 222 MO HARRPLHT, ALMCELZRRTOVAY—CHZEEL., [TWorHzE] ZmivAazy—
vav, RBO74—AF  va—Fuv 7 #ZBLT, BT TOL0OERLREEZHWHLE L,

A participatory installation that explores the experience of “listening to the voices of all things” by tuning in

to diverse layers of sound found in nature, urban spaces, and human-made objects within a virtual game field.
Through its virtual field recordings, he re-examined the act of listening to sound itself and its meaning and its
possibilities.

F—bV AT A LM VA FTYA Y SEisE (A Wk LV Ea— | Review
B AR GAEBESALIT AT 1 7 5K 7 ) A X —EWRSC B FE BN Y A 2 — [ T w7 5 4

BRI« kR B A —T 1A T 7 =0, RSt ax v

BIMiA RV E 112 Th—2 [EDBYPL B " WS 1Tk 77/ av—LREDHWIETI]

FAL RS (GEEE) . MISERE G SUERFER, 71—V FERE1ER)

Game system: ISHTIHARA Koh World design: TAKAHASHI Yusuke Furniture design: SHIMIZU Rinna

Grant: Project to Support Emerging Media Arts Creators 2024, Production Support Program for Creators in Japan
Equipment cooperations: Audio-Technica Corporation, Konel Inc.

Event: 11.2 “Talk ‘Reimagining the Act of Listening: Between Technology and Perception”™
Guests: ITO Asa (Aesthetician), YANAGISAWA Eisuke (Ethnographer, Field Recordist)
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https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251011-7450.html
https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251011-7451.html

Part 2 | JE/REIM Exhibition fbF kY LEH LR Mt &oh T [k ME 3
2bORMIN] LS BEREIMCHERTT5, SO

f&ﬁﬂﬂ? LCHEWERS L, WRLEDALELIHI DB %
T2 RGN S DR ZRAZT VS,
TAKEMASA Tomoko Takemasa Tomoko produces work grounded in the

narratives and photographs of others, centering
her practice on the question of what defines the
self as an individual within society. She explores
the manifestation of uncertainty using a technique
in which photos printed on paper are placed on
2025.11.22-12.21 alight source and wetted with water and then
photographed as images emerge and vanish.

ZTOHENWIFTT 2
Is This Vessel Me?

TAADGIZEC LI D A v 2 Ca R EFH, A A—VIRZ I TRAI N DMBE A ERATHELY 5
AVAZV—yavRIEHL, (i) O ZEEo W THEIL 5 2 HAF R L THue gLz,

Bringing together the three elements of filmed images of people talking about personal photographs,
recordings of their voices, and films of paper being wetted with water, Takemasa created an installation in
which all three appeared on top of each other in the same space. This experience of multilayered images
questions what defines the self as an individual in society.

Wi BN W) K & HIGRM B G0 T KSR, HEATEE, BRI v ¥a— | Review
B A< b 12,6 T8 74 == v AL DKL (XY F—, #7150

Audio post-production: FUJIGUCHI Ryota Production cooperation: OHTA Haruka
Photo materials provided, Interviewees: OYAMA Emi, SHIIGI Shizune, TANAKA Ikuyo
Event: 12.6 “Performance” Performer: OYAMA Emi (Dancer, Choreographer)
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Syaura Qotrunadha WL TN 5,
Born in Indonesia in 1992. Qotrunadha’s dynamic
Triptych portfolio spans diverse mediums, including
photography, textiles, installations, paper, video
2025.11.22-12.21 art, and archives. Her works merge artistic practice

with cultural engagement. With an MFA and a
background in both mechanical engineering and
photography, she forges technical skills with
creative exploration.
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Avideo installation employing three video works together with interactively projected text and other mixed

media, critically revealing human ego in Indonesia’s education system, memories of the colonial era, and the
entanglement of technological innovation and natural resources.

A2 5 RV — X — | Project collaborators: A. Semali, Timothy Satyaabieza, Dian Suci Rahmawati, Armand LV E=— | Review
Perdana, LOKUS Foundation, Michael Sadena Dibyantoro, Aqi Singgih, BaBam, Bagas Oktariyan, M. Akbar

71| Cooperations: SAM Fund for Art and Ecology (7he Fattest Land at the Fair),

Hyundai Motor Group (Fluidity of the Future Machines)

B4RV P 1130 Th—2 Tu—hi « Y7 FN/ T u—nL - ¥=2—7 AV FRVTOERCEFIETH - 77

a0 =] FAN YA TN T IYT c HIANAT (T4 V2T A « 7—F 1 AP, LOKUS Foundation 3 FIAI#)
YAF—« FATAVT1 (T=T 1A, Falb—F—)

Event: 11.30 “Talk ‘LOCAL SIGNALS/GLOBAL WAVES: Video Technology in Indonesian Artistic Practice™

Guests: Syaiful Aulia Garibaldi (Visual Artist & Co-Founder of LOKUS Foundation), Rizki Lazuardi (Artist, Curator)
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https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251122-7459.html
https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251122-7460.html
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FUJITA Kazuki Dancer and choreographer. Based in Paris and
Kanagawa. His work explores the process
WS of translating words into gestures and vice

versa through experimental performances
that take inconsistencies, misalignments, and
misunderstandings as points of departure.

Zanteiteki ni Bunshin

2025.10.17-10.19

thexlo TUIWT] & THERE ] Z IR oKD 2 Bk k€ F —712, [BEF O HI0T (k) 375 5k %,
BPSE: - ARSI NIe T 57 T AREB LTELE T DY v A VA - R4 =V AEfT0E LI,
Focusing on the body as a motif that seeks both separation from and connection to society, and through artistic

practice that allows improvisation and chance, Fujita presented a solo dance performance to seek “the body
isolated from preexisting society.”

aves b, BRA R R TR R 26 (KARABINER inc.) VEa—| Review
Hlf (75 v A) : cohue - Lucille BELLAND  1#J) : @i 22 o4, S AR
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Concept, Choreography, Performance: FUJITA Kazuki Sound design: NAKAHARA Raku (KARABINER inc.)
Delegated production (France): cohue — Lucille BELLAND Cooperations: Steep Slope Studio, MIYAKUBO Maki
Event: 10.19 “Talk” Guest: TAKATA Fuyuhiko (Artist)

AAEMij ik DRAC 7 ¥ % =— 238k 3% Master Exerce (& [ #F 32 #IE&0—BELT,
VXY @AY 2 — (ICI-CCN, EMER : 79 AF v - V=) O K-+ RFTHEBELILL,

Project developed with the support of ICI - Centre chorégraphique national Montpellier Occitanie /

Direction Christian Rizzo as part of the postexerce insertion support fund with the support of DRAC Occitanie.
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Mei LIU AT DRI LR (7018397 2175,
Filmmaker and performance-maker. Born in
Shanghai. Lives and works in Amsterdam. With a
background in documentary and fiction filmmaking,
she integrates these methodologies into her
performances, expanding the definitions of cinema
202511.7-11.9 and practicing “film yoga” as a means of gaining

Parc1 | X7+ —= v AEM Performance

Homesick for Another World:
a film unfolding in space

spiritual insight into herself and the world through
mindful films and performances.

Merino@eno

MRV IERE IRTE AR
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Hlgowy 7292y ) 7 OMBRBHE, WS hicREBICHL, WIKZCRBIICT 7a—FF5E0ic,
BEPWEREZERG LB 7V 22 ALICHN L TT VIV DA A=V BAI RV I F v — « XT3 =<V A,
In response to actual experiences of suppression such as the lockdown of Shanghai and the dictatorial regime of

Syria, as well as lucid dreaming or bringing imagination to storytelling, Mei Liu did lecture performances that
bring together photographs and video in transparent film as digital images.

i, Vy—g, WA, W A4 -0y HEEA, B 5K vAx U Ea— | Review
)« EEBYLT (Forecast A¥ 2 —3/v» 7)., Amarte Fonds, Electric Shadows #ilfEW#)) : x4+ v A—
ARV P18 [7 72 —b—2] ®F v —x—: 7 E (Wi5EH)

Concept, Research, Writing, Performance: Mei LIU Co-writer, Co-performer: Malaz USTA

Cooperations: Forecast Mentorship and mentor SHIGA Lieko, Amarte Fonds, Electric Shadows
Installation collaboration artist: MEI Xinyi Event: 11.8 “Post-show talk” Moderator: LI Yinong (Researcher)

AEWO Y —F 1%, F 7 VXMW 7 % 7 I — O MA Artistic Research in and through Cinema 7w 7' 5 2 D il A O TR L E LTz,

Research developed under the framework of MA Artistic Research in and through Cinema, Netherlands Film Academy.
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https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251017-7452.html
https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251107-7453.html
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KATO Koji 2024 (MISA SHIN GALLERY, %50 7z &,

Kato creates social and political works based on
historical and personal narratives. In parallel to

his individual activities, he oversees AIR projects,
studio management, and other art projects, creating
a platform that links art with society. Recent
exhibition: “The Constitution of Japan Exhibition
2024,” MISA SHIN GALLERY, Tokyo.

AVARYE « T (FTEOHE)
Instant Demo (Demo Practice)

2025.10.25-10.26

T | RS -

FHLLTOTFERDWTHE R, T [HF] 21757 —2vay7, ZMFZATHEO N TR/ S Bk
Rk vaZvea—Ael, AF77AIETITH—FRME, ~A Ay Mg AT EHTOHTHELE L,
Thinking about demonstrations as a form of expression, this workshop “practiced” holding demonstrations.

The participants turned the complaints and frustrations they felt in their daily lives into protest chants as they
marched freely around wearing colorful placards, flags, helmets and the like.

W0 Bkt RAERE, OB, VT ERE—B8, H)I K. Tommo, NV« ¥ ¥, VAFATF - N0 brAyA v Ea— | Review
AR F 1025 =2 [7—P2 X557 %, HHVIRIHATRETO VT

FAD IR (f Y TU YTV s Farv—2—) 1026 [V—2vayF 4V ARV - T (FEOHP) 1]
Cooperations: NOBORU ELCTRIC Co., Ltd., Leonhard BARTOLOMEUS, EGAMI Kenichiro,

ITO Yuki, KATSURAGAWA Dai, Tommo, Hal XING

Events: 10.25 “Talk ‘Art as Demonstration, or Social Practice”™
Guest: IKEDA Kaho (Independent Curator), 10.26 “Workshop ‘Instant Demo (Demo Practice)”
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KOBAYASHI Yuki (ACY)] 7—5 1A+ + 7= u —, [TERRADA ART
AWARD 2025] #H® % HHZ W I L,
%ﬁ%j’ EEY/A Kobayashi is a visual and performance artist who
The Wing Chun Project explores the neutrality of gender and questions

racial stereotypes, while using his own body to
explore human relations and the resonance between
restriction and fluidity in time and space. Recent
activities: “Arts Commission Yokohama ACY,” Artist
Fellowship, 2025, “TERRADA ART AWARD 2025,
Meruro Washida Award.

2025.12.16-12.21

W EFE A (kA% B IRk as L &bic, BRI R-CACH HOBHELBR TS
Zuvzst, FRORBGLERTLEGTAMBLEITV, 7—7vay7en7r—<vAbRfELELI,
Having trained in and sought to reinterpret the “Wing Chun” martial arts of southern China, this project

explored the significance of fighting and self-defense in contemporary society. The training was held publicly at
the venue displaying handmade weapons, along with workshops and performances.

)1 7=y a3syvay - 2anw (ACY), MPP Totsuka, K#EBbkR &t VEa— | Review
MRS RAT, MRSl 8k, Bk &tED H vy

B4RV b 1216-1218 [V =27 v a2y 7], 1219-12.21 [RXT73—< v A], 1220 [T 7% —=r—2] FAL : K £l
Cooperations: Arts Commission Yokohama (ACY), MPP Totsuka, Taiyo Construction Co., Ltd.,

Ohashi Waves, Meirin Shinkiba, Tokyo Kanezyu

Events: 12.16-12.18 “Workshop,” 12.19-21 “Performance,” 12.20 “Post-show talk” Guest: KWON Sanghae
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https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251216-7461.html
https://www.tokyoartsandspace.jp/archive/exhibition/2025/20251025-7458.html
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Adam LEWIS JACOB ®ET 5,

Filmmaker. Lives and works in Glasgow (Scotland).

His work explores the structures that govern our
lives and the countercultural figures who question
2025.11.22-12.7 them, using improvisation, performance, and sound
to reinterpret research and reactivate histories.

AW 8GR Ze BB O A & L, #2835 Sk LIBHHZE 2@ A I BRE, VT - A(FT
R U TcA v ARV —vav B dE R, WECTE, HFEOBHESOONCHIEAER 2 #NCIR T 202 B8R LELI,

Drawing on research into Japanese film theories and left-wing movements, Lewis Jacob developed an

installation bringing together moving images of bodies moving through cities with improvised performance
and assembled ready-made elements, considering how architecture, behavior and routine quietly shape and
organise everyday life around us.

B4RV 1129 (RT3 =< VAKX T —F 4 A b =7 N7 gp—v—F VYAV avAr (AXTFFv—/FIv—), vV Ea— | Review
W 7XA AL A Yz faT

Event: 11.29 “Performance & Artist Talk” Performer: Ryosuke Kiyasu (Snare-drum soloist)
Speaker: Adam LEWIS JACOB
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A 10-year History of a Variety of Creative Activities
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Launched in 2016, “OPEN SITE” reached its 10th year milestone in 2025.
Before “OPEN SITE” started there were two projects, open call exhibition
projects called “Emerging Artists Support Program” (2006-2015) and
“TOKYO EXPERIMENTAL FESTIVAL (TEF)” (2007-2015). The former
sought to create exhibitions that reflected the times, while the latter focused
mainly on music and sound, as well as experimental performances and
exhibits, etc., and as a platform for crossover expressions of time and space
and connecting and supporting projects. As an open call platform for cross-
genre experimental initiatives “OPEN SITE” combined these elements.
Today, we receive over 500 applications a year from Japan and abroad for
the program and we look back now over the contributions from the jury
members and a list of the projects of 10 years that have been implemented.
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Continuing to Maintain Spaces of Creative Plasticity that Includes Empty Margins
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KONDO Yuki [Program Director, Tokyo Arts and Space]

As a matter of convenience, “OPEN SITE” program conducts
open ¢

categ; Iy V:

art but also

re notable

ing the form

or the artists to

undeltal\e new expeumenml work. In the Performance category,

TOKAS Ho the venue, although the

some projects that are different from usual performances

well as multi-genre projects. In addition, when TOKAS was
reorganized in 2017, the range of support was broadened to
include projects oth emerging and mid-career creators.

On the other d, as the program continued it

gr2 S
followed by the new question of how to support ambitious
projects that are especially experimental in quality. For example,

as the number of applicants inc
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growth in the number of smaller interactive or symposium
projects that were harder to categorize in of the existing
categories
2018 and
S N SITE” was becoming
more, in the area of performances, to

sure that TOKAS Hongo did not just become a box for

putting on performances, in order to provide time for creation
tation before performances, from 2024 the

facility.
In order to ensure th at “OPEN SITE” remained a

platform for a wide varie /e expr md ensure

been continued. While remaining in step with the changing

ing a platform to accommodate the changes

s. As
a public or in considerati f the limitations
of the building it re hope to remain a platform that adapts
to changes of the times, with creative plasticity that includes
empty mar
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Places for Experimentation of Necessity and the Unforeseen in Expression
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HATANAKA Minoru [Curator, Critic of Music and Art]

Ever since the open call platform “OPEN SITE” was reorganized
from its predecessor, the “TOKYO EXPERIMENTAL
FESTIVAL,” it has been dedicated to being “consistently
experimental.” Being in itself a platform adopting the mission
of “supporting cutting-edge and experimental creative activities,”
TOKAS believes that the role of contemporary art is to
encourage the development of more creative activities and that
they are thus expected to be more “experimental” in the way
they work. To begin with, however, to be creative means to be
experimental as well.
Although they are not actually using the word
“Experimental” as a title in their current activities, in the open
call applications they receive they expect experimentation to
be an element that is included. Not only in contemporary art
but also in music, theater, dance, performance and workshops
are exhibited and performed as designated categories like
the dot (presentation) category, and the fact that they are all
judged by the same jury members is also notable. Although
things like this are not clearly expressed in recent years, they
believe that in some way they function to keep the threshold for
acceptance lower. For example, although there was a reduction
in applications during the COVID-19 pandemic, they are now
growing in large numbers year by year.
Since there is no specific definition of what experimental
means, it is not really important what the judgements of
the applicants, the jury members and projects themselves
coincide with (although it can be said that determines whether
applications are accepted or not), but personally I believe the
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very act of exploring what the meaning of experimental is
becomes interesting in itself. Even if an application fails to be
selected, it is often the case that the very fact it was evaluated
will lead to it becoming known and later accepted for another
exhibition. And naturally, there have been many cases when
the creators are hard to not accept. For this reason, there are
applicants who continue to apply again and again.

It can also be said that, rather than creating individual
works, the act of curating a variety of elements to analyze what
one is questioning can also be considered to be a method that
is experimental. With each edition of “OPEN SITE” I believe
we can see new forms of exhibition that are all original to its
concept. It is also important that the applications are submitred
internationally.

The diversity of the exhibition category is also increasing,
but to begin with the performance category has from the
beginning been hard to judge with its mix of elements ranging
from contemporary music concerts, to dance, theater, and
performance. It can also be said that creating such a format as
this has also been experimental in itself.

In these ten years, I believe that the changes in the societal
background and technological elements, etc., have brought
changes to the types of project applications that are received.
The necessities of the times, the resulting suggestions that bring
out the future of necessity and the unforeseen in expression and
existing formats and processes continue to play out naturally
without concern. And I feel that is what “OPEN SITE” is all about.

[BEofhs) ZRET L, LIBE2EHITL

Looking Anew at “Contemporary Society” and Searching Together for an Answer
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KOBAYASHI Haruo [Director, blanClass]

Iserved as an “OPEN SITE” judge six times, from the 5th
edition to the 10th edition. However, considering the fact that I
was a member of the “POST-ER OFFICE Executive Committee”
that was selected for the 1st edition’s (part 1 Project B), I was
actually involved in “OPEN SITE” for seven of the ten editions.

“POST-ER OFFICE” is run jointly by CAMP, the
Kisogerjutsu (think tank) and blanClass, as a project to establish
themes for discussion that are poster-based (Planning: CAMP
Inoue Fumio). During each session a number of artists are
brought in for a series of 15 meetings (of which five were
directed by blanClass). Then 13 posters were printed in editions
0f 100. In fact, most of these remain at blanClass mostly
untouched to this day. This was a new undertaking at Tokyo
Wonder Site (today’s TOKAS), and since it was one of the first
projects undertaken then, I think it was annoying for many.

But, that type of experimental platform creation we aimed for
was something that we really loved. And the participants also
enjoyed it a lot.

With the suspension of the blanClass live event program
that had been running for 10 years by 2019, a request came to me
to serve as a jury member. Since I was at a bit of a loss about how
to move forward, I felt kind of encouraged by this. As it turned
out, we had entered the COVID-19 pandemic and for two years
after that “OPEN SITE” was the only task that connected me to
art.
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At first it was difficult during the review process and the
session. While making full use of both off-line and on-line
media, everyone was wearing surgical masks. Due to the
inventive approaches, there were interesting experiences, but I
think it was really difficult for all of the TOKAS staff. Looking
again at the TOKAS Annual Reports, I see that until 2024 many
of the works reflected the creators’ experience with the COVID-
19 pandemic. And it seems that the projects may have finally
entered a new phase beginning from 2025.

Looking at the “OPEN SITE” review process, more
than the interaction between the jury members, there is a
kind of tension like negotiating between the applicants and
the contents of their application texts. This is because no one
knows the individual project contents until each session begins.
That said, for me there has always hope of finding new types of
expression.

Many of the projects presented in “OPEN SITE” contain
a complex mix of information. For that reason, I continued to
come to TOKAS with the intention of taking my time to fully
grasp the contents. Thus, it was for me a process of joining with
the creators to reevaluate “contemporary society” as viewed
from their individual perspectives. As I think about it now, this
six years of experience was, in my humble opinion, a process of
slowly searching for answers together with the artists and the
TOKAS staff. But that is just how I see it.
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OPEN SITE 201672017 2016.10.15-2017.3.26

TaYzl bA (RT3 —<VAR)

Project A (Performance)

ANERA TR EOSTRFhide bl
T Al TAN=—=A[AVFVHEFI)— - TVIT4T - T=A—vaV|
TVvZ2¥YFF - =xvF7 [ISHI
FYRLV e ma— 32—V 97 TYHFVYIN [Fyv A 71 Fav—vav]
RNRAFV—= N4 FV—: “RKDIA = DIcdDavH—b] *
VAR HERE 12020
WEWFSEHU 2 & TARR X M #
BSHAT 5=V A Fad B FRONTVEY —]
Hixhiy [ & FL ) *
ML HWREERET EWE =2 HEoLE, Lo52])
Y EAL 3} [Trace(s))
FIWEH [SELL OUR BODY E X PJ *
SLERIOL*

*§{i4E 7w 75 2 Recommendation Program

Tuyz2 B ERR)

KOMIYA Chiku “We have to keep on swimming”
Jaime IBANEZ “The contemporary Primitive animation”
Aleksandra NIEMCZYK “ISHI”
DECIBEL NEW MUSIC ENSEMBLE “Chance Figuration”
BINARY “BINARY: Amazing music for two flutes” *
NISHIO Kaori “2020”
Imaike Project “Toshihiro IMAMURA x Moe IKEDA

The 5th performance duo, The boundary of Music”
ABSOLUTE “He and I” *
KOMORI Haruka + SEO Natsumi

“Screening and Talk ‘under the wave, on the ground™
KODAMA Hokuto “Trace(s)”
Scarabe “SELL OUR BODY ExP” *
Tsumugine “O” *

Project B (Exhibition)

FEARBE [Acoustic Device B D 72 S48 |
POST-ER OFFICE %#47Z H £ [POST-ER OFFICE]
Bl B (2= - kv —7) THE, BRBEH & MEd

Ak HHEHi [Therapist]

2F4 7y Fe—T AR S TAK % All 2 b i £ |
T4AF cTAVEY [T—FN - FT - FEITV—]
NEZN s VFVe BNV T« F 1}

Jr LS TAAT o 35 |

OPEN SITE 2017-2018 2017.10.14—2018.1.28

R

ARAKI Masamitsu “Acoustic Device -Five movements for the noise-”
POST-ER OFFICE Executive Committee “POST-ER OFFICE”

KO Nien-Pu “Flags, Transnational - Migrants and Outlaw Territories”
NAGATA Kosuke “Therapist”

UNITED PEOPLE “Future Cinema”

Fiona AMUNDSEN “Arsenal of Democracy”

Xavier Le6n BORJA “La larga noche (The long night)”

INOUE Ami “THE LIFE OF THE HUNTER”

Exhibition

FA VOV [TUAT ma— 27 FHAR RS RS
B TAH4 & 3%

BEKRH TRAEDO R |

497+ 2y 7 =a— [PLAYGROUND: F#DOE T+ 7 — 27— DB

NI —< VA

KIM Woojin “Brave New Exercise: Memorized Movements”
HASEGAWA Arata “Impurity / Immunity”

KURODA Daisuke “The Absent History of Sculpture”

IP Yuk-Yiu “PLAY.GROUND: video game art from Hong Kong”

Performance

Yy=ayn—t - Fuvzsb [reC_TECH]
IYVAF Y« T4V = [T7 =V VTV by 7 H]

TOKAS #E3% fi> i

reConvert project “reC_TECH”
Christian DIMPKER “Warenwirtschaft”

TOKAS Recommendation Program

*—=VFN - avy—t

Marginal Consort

OPEN SITE 2018-2019 2018.11.24—2019.2.11
JETRHBI

Exhibition

A AL [OEFRED“FHE” (5 2 &1 kata eweawea) |

BUR e - 79 702+ MBANR) [Tphotopia/scotopia — H5{] Bif& Vol. 4]
EAREF 7 v4272424No. 6]

MUTEKJP [VR Salon : A=—=¥7 - U7 Y F4—R]

NT 3 —= VAN

HOMMA Mei “Patching Words (zi, kotoba, kata, eweawea)”

GENZOU (Kio GRIFFITH + HOSOBUCHI Tamaki)
“photopia/scotopia-Tokyo’ GENZOU Vol. 4”

TAMAKI Akiko “Break Time No. 6”

MUTEKJP “VR Salon: Immersive Realities”

Performance

PEHEK (RISERE) TV F v —NTr—v VA
[HE, woWT, AF7 74, RYE7ENFE]]
Théatre Musical Tokyo (TMT), Hii 18k
PREEF (1912-1992) D& & EPEIZDOWT
NAFa7FAL (KHETE) TBEARED 27—

OPEN SITE dot

KAMISATO Yudai (Okazaki Art Theatre) “Lecture Performance
‘Reports about Paraguay, Bolivia and Ogasawara™

Théatre Musical Tokyo (TMT), HIGUCHI Teppei
“Keiko YONEDA (1912-1992): Her Works and Life”

Hydro Blast (OTA Shingo) “Ghosts take a taxi”

OPEN SITE dot

HAL w AF [Tt captures me, It moves me and It’s gone]
HINE TOSATy 7 2] 2 EEDNE : By

TOKAS #i:35% {ix i

NEMOTO Shumpei “It captures me, It moves me and It’s gone”
MIYATA Atsushi “BIBUN-BOOKS PUBLISHING:

A Bookstore Dealing In Divisional Documents”

TOKAS Recommendation Program

avx 7 b= Y [untitled session)

TOKASHEBER R Tvr 52

contact Gonzo “untitled session”

TOKAS Educational Program

NRET TSPEAKERS S0 R Pici - fhic b s,
ZOLEGETHRTHIL)

OPEN SITE 2019-2020 2019.11.23-2020.2.9
JETRHB I

OZAWA Yuko “SPEAKERS:

what we physically witness having become vehicles for words”

Exhibition

YOF (KRI85 + 1 % i+ B4 2) 12D Painting)
TP BRI TS5t o0 SO/ A )5 )

JE B % 2 <

F A+ %—7 4% [Orbit]

NT 3 —= VAN

YOF (OHARA Takayoshi, FURUSAWA Ryu, YANAGAWA Tomoyuki)
“2D Painting”

UNNO Rintaro “Counterattack by Land / Curious Obsession”

THARADA Haruka “Exposing the bushes”

Tess MARTIN “Orbit”

Performance

T4V ANV T A=A =—GERO

[Hi>THOBEL? MESTHBEISD? |
RIFEXHBEN TAO, Wil )
Lk TAZ Y —v - RfE— #2]

Physical Theater Company GERO “Dance and talk? or Talk and dance?”
NAGAI NozomixMEGURO Yosuke “A form of a human telling of things”
babytooth “SCREEN BABY #2”
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OPEN SITE 2019-2020
OPEN SITE dot

OPEN SITE dot

Timeline Project (RAKKF. WiLET)
[WOMEN Artists & History]

abirdwhale Kakinoki Masato [EZ L% v,
KL DOAFERHR LML —Ha, B, AMIXE
ZOffk, BLEy I ALFLOWTHTLE]

TOKAS HESE A

Timeline Project (NAGAKURA Yukiko, WATANABE Yasuko)
“WOMEN Artists & History”

abirdwhale Kakinoki Masato “We, Questioning Norms of Love
and Sex, and Actempting to Build Love Relationships with
Hongo — When Talking About Romance, Sex and Love. Soseki,
Ogai, Hongo Ward and Its Periphery”

TOKAS Recommendation Program

23y 7 (TRBOERE LD T7+—24]
A+ HEAL c RTp—< VR T—IVayT]

TOKASE B R Twr 54

Nuthmique “days and a festival’ Performance + Post performance Workshop”

TOKAS Educational Program

o T <
PR T GRFERET 7 ARAVE) (VI F 4 —& YT —
TERBR RIS OF : ek B L CAMOREL 251

OPEN SITE 5 2020.11.21-2021.2.7
JE R

harawara “tsugu”
WADA Nahoko (Access Point: Architecture-Tokyo) “Lecture & Tour
‘Learning and Experience: History of Hongo through Architectural Tour™

Exhibition

MO T & MRS D ie s x|

KAHEW T3 2]

Wk E RO Z LB ET ZARU OMHT I
R IR [ R A, BN UK

N7 =2V AN

GOMPEI Chihiro and MORIOKA Miki “Until I hear my voice”
OIWA Euske “Vacances”
TINUMA Tamami “Searching for the Language of a House:
Architectural Photography of Koji Taki”
KAMIMURA Yoichi + KUROSAWA Seiha
“Floating Between the Tropical and Glacial Zones”

Performance

E58902 A [E58592 A in TOKAS 2021
7N —x 237 [Coincideaudio | Coincide FIRFIZEZ 5 Z & |
yin [y 22,/9—2,/7—}]

OPEN SITE dot

Doubutsuenzoo “Doubutsuenzoo in TOKAS 20217
egonaku “Coincideaudio | COINCIDE”
y/n “Sex / Work / Art”

OPEN SITE dot

RUAFY 7V TEROWIRCEi 28— H3-2 FElh - 528 - TR )
Back and Forth Collective
[Feminists in Collective Practice =K% iz 5—|

TOKASHERET v 7 5 2

Pareidolian “A concert without audience;
The Tripped ‘Composition, Performance, and Appreciation™
Back and Forth Collective “Feminists in Collective Practice”

TOKAS Recommendation Program

ZuL  FIUNTIFZTV—V=v (537 E—X)]

Chloé DELANGHE “Minnebrieven (Love Letters)”

OPEN SITE 6 2021.10.16—2022.1.16
JE R

Exhibition

B3 < & [When I quit eating tomato]
4 {2 [House to Home

TV J - v A [Actroid Series 11]
NFHF Y [Odd Apples|

N7 53—V AHM

YANG Tkumi “When I quit eating tomato”
KIM Insook “House to Home”

Elena KNOX “Actroid Series 11"

HALA Saori “Odd Apples”

Performance

AR—=RAI 9’7 GV [70—=XF - %= ]
KYICC 2021 Committee [5— DR HE T [HEER 27— )
W B+ FIFE R [dragging

dot

Ayaka Ono & Akira Nakazawa / Spacenotblank “Closed Circle”
KYICC 2021 Commirtee

“Keiko Yoneda International Composers’ Competition 2021”
SHIKICHI Osamu + HAYAKAWA Hanako “dragging”

dot

OLYMPICNIC [OLYMPICNIC MUSEUM
TSI TR e Sh vk,

TOKASHEHE T w7 5 2

OLYMPICNIC “OLYMPICNIC MUSEUM”
SUMIYOSHIYAMA Minori “Hitsudankai — From now/here, Silence”

TOKAS Recommendation Program

SRR, SO T 3155

TOKAS ¥R 7 w752

BANDOH Yuta, FUZUKI Yumi “Voices on-site”

TOKAS Art Mediation Program

FH 92 [Naive realism - fED 17 /7]

OPEN SITE 7 2022.10.22-2023.1.22
JEE B IM

WADA Natsumi “Naive realism”

Exhibition

#HRE TFEoE)
AR THIEL DI
Excitation of Narratives (EoN) [3§%: 0 4 p%— Essay Film o il — |
WA=+ FOAKT T AT 4V + AR b
[Sounds from Liminal Towns]
AR B (== 7 AD 1y 20 X5 iR 2o &

N7 3 — VAN

KAN Mika “Through the Selfie”
YONEZAWA Shu “no name”
Excitation of Narratives (EoN)

“Excitation of Narratives —Each Location of Essay Film—"
Louise Rouse & Agustin Spinetto “Sounds from Liminal Towns”
KOBAYASHI Muku “When the tortoise stretches

its front paws to the stone, as in Euyu of Nefus...”

Performance

HIHAR A+ B RAE TR b LR FRwHTES)
72X &b % A [—(dash) #2 Rosetta Stone

doc M

MAEDA Kasumi + TOYOSHIMA Sayaka “Put a soft cane Climb with flat eyes”
TAKUMICHAN “—(dash) #2 Rosetta Stone”

dot

F o7 v a TR TR oStz 3647735 1)
(A ARSI OP AT |

SATO Ayako “Read your family’s landscape through Personal Memory Mapping”
TAKAMATSU Kasumi “RENKU of red thread”
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OPEN SITE 7
TOKAS#i3E 7 n 7 5 4

TOKAS Recommendation Program

Ad Mornings [Place of Living Information]

TOKAS¥R T w7 T 2

Ad Mornings “Place of Living Information”

TOKAS Art Mediation Program

BAEH e L35

OPEN SITE 8 2023.11.25-2024.2.11

112

TR

SHIMURA Nobuhiro “Artifact and Narrative”

Exhibition

Ve ERE R B8 12856 3% A 4 )

Arts Collective T &KL T, WHixks)

A 4E [Can’t Remember I Forgot You
—Bhiltdn, Hrtuvkwl

T2 BH#hicowT)

N7 3 —2V AEM

SATO Ryotaro “Inorganic Friends”
Arts Collective “Time Flies Over Us But Leaves Its Shadow Behind”
NOMURA Zai “Can’t Remember I Forgot You”

suzueri “About migration”

Performance

A F 7 [SO LONG GOODBYE|
YANAI Shino [1 Hear Your Breath
1EJ% # ['A Garden of Prosthesis]

dot ¥#BM

RESSENCHKA “SO LONG GOODBYE”
YANALI Shino “I Hear Your Breath”
HANAGATA Shin “A Garden of Prosthesis”

dot

i ## [Solidaridad Feminista :
T 7 FAVEHRDDARDLT—1 - 77 71 R 200ffigdk ]
6Gsteps [6steps & BT Hh 5 — TOKAS A& ##i — |

TOKASHER T w7 5 4

Kasumi IWAMA “Solidaridad Feminista: Art Activism in Ecuador and Japan”
Gsteps “6steps / place the choreography @ TOKAS Hongo”

TOKAS Recommendation Program

Y7+ Y4 v [Chroma 11 — 3.2 — )

OPEN SITE 9 2024.11.23-2025.2.9

TR R

TSANG Tsui-Shan “Chroma 117

Exhibition

NEIA « TYHFUA -+ <y ¥z [mundo (5
COM_COURSE 0¥ L]

Wi 7K Y % [Energeia Cycle 7 f# LR D = XA 517 |
KANTO (#:##s—-+ ARCHIVE) [7ko s |

N7 —= VAN

Javier GONZALEZ PESCE “mundo (World)”
COM_COURSE "“in search of lost figures”

TAKIDO Dorita “Energeia Cycle”

KANTO (SATO Koichi + ARCHIVE) “Water Museum”

Performance

HIER S [Magnetic Contradictions)
R —H A RUTeN [BRY —H A - 1 EO B Re.creation]

OPEN SITE: 2016-2025

NAKAGAWA Mao “Magnetic Contradictions”
Contemporary Circus RUTeN “Sajyo-Roukaku Re.creation”

OPEN SITE 9
dot M

dot

ZINDRENRAEZDL [ZIHDBRENRAE 2D “OHDRA]

TOKASHEHE T v 7 5 2

What do you see from there?

“What do you see from there?: An Actempt of Two Eyes”

TOKAS Recommendation Program

TR AT TILER & B

OPEN SITE ].O 2025.10.11—-12.21

4 B | Jury Members

OPEN SITE 2016-2017
MH B CEfrRz. & TERAY B2
EP Y2 (NTTA VR —asa=r—vay - 2y2—[ICC] EHEF )
SHRIEGL (IR, 2747 - 7T AN WHEE 20 bR  [IAMAS] #42)
AR (b—Fa—7vx—34 1 i)
HWHADY (h—Fa—vyx—9{ b JRRLE)

HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC])
MIWA Masahiro (Composer, Media Artist/ Professor, Institute of Advanced
Media Arts and Sciences [TAMAS])
SUGITA Acsushi (Art Critic/ Professor, Joshibi University of Art and Design)
IMAMURA Yusaku (Director, Tokyo Wonder Site)
KURODA Minori
(Director of Arts Program and Residency Division, Tokyo Wonder Site)

OPEN SITE 2017-2018
SEMEAIR (F=v—2-)
Fi 92
ZHRITEOL (EME, 2707 - 7T oAk, RS REB [TAMAS) 458
AL (F—Fa—T—Y 7V FAR—R FusFAF L7 2—)

ENDO Mizuki (Curator)

HATANAKA Minoru

MIWA Masahiro (Composer, Media Artist / President, Institute of Advanced
Media Arts and Sciences [TAMAS])

KONDO Yuki (Program Director, Tokyo Arts and Space)

OPEN SITE 2018-2019, 2019-2020
B %
ABPBT (BRMEEACY Y UL 70752 - Fvr5-)
TR FHF Ghays, RO ik PR P bR i A o Je it £04%)
TE
HATANAKA Minoru
HISANO Atsuko (Program Director, The Saison Foundation)
MOURI Yoshitaka (Sociologist / Professor,
Graduate School of Global Arts, Tokyo University of the Arts)
KONDO Yuki

113 OPEN SITE: 2016-2025

KARASAWA Kensuke “Texture and Ridge Line”

¥ P.92-103 % ZFi{ 22&\, For OPEN SITE 10 information, see pp.92-103.

OPENSITESS
VBRI (blanClass 7417 2 —)
By 9
Nt e
TR
HATANAKA Minoru
HISANO Atsuko
KOBAYASHI Haruo (Director, blanClass)
KONDO Yuki

OPEN SITE 6
VBRI R
BT ez, 2 A8t
B g2
piy: J:E M
HATANAKA Minoru
KOBAYASHI Haruo
SAKURAI Keisuke (Musician / Dance Critic)
KONDO Yuki

OPEN SITE7
KNSR
far 9
AT B2 BRIRIEIE A A | 35
FEE R
HATANAKA Minoru

HIRAKURA Kei (Associate professor, Yokohama National University | Aesthetics)

KOBAYASHI Haruo
KONDO Yuki

OPEN SITE 8, 9
FEAHE T (BUOY i ED
BRI R
B 92
TE
HATANAKA Minoru
KISHIMOTO Kako (Artistic Director, BUoY)
KOBAYASHI Haruo
KONDO Yuki

OPEN SITE 10

XP.92% ZH{ 28\, For 2025 jury members, see p.92.
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Summer Kids Workshop
Positive Void ~ Giving “shape” to not doing

PYVILAT17 s Ve RE—EUT s
Creative Well-being Tokyo

MHS 2a—A 72 AKX 2025
Bunkyo Muse Festa 2025

il

Publications
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t:spreadmg ] _‘formanon to the pubhc through multi-faceted programs
 bringing together artists and viewers.
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Art Mediation

[FEMmAIZE A LW EnTHit T 5]

Summer Kids Workshop

TSUIKI Yur1

“Positive Void Giving ‘shape’ to not doing anything”

£ | Period —2025.8.2-8.3

BRI

1987 AE PRI E he WORTHR % Y0 TG B, 201148 BU#R T AL
MR RFBERM AR EKE T, ERRExc /v 7y
7 v av] (BB #0R, 2025), [Fill & Light] (MFHIER, S,
2024), NEBIED O F)E | BBHIRF 59 —H I AL, 202D 7g &,

DATA ] TOKAS VY Fvy—
"% SHIX
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TSUIKI Yuri

Born in Kanagawa in 1987. Lives and works in Tokyo. Graduated
with an MFA in Sculpture from Kyoto City University of Arts in
2011. Recent exhibitions: “Non-fiction,” Shouonji Temple, Tokyo,
2025, “Fill & Light,” Morooka Seisakujo, Saitama, 2024, “Azamino
Contemporary vol.12 Tsuiki Yuri: Where varied speeds resonate,”
Yokohama Civic Art Gallery Azamino, 2021.

Venue TOKAS Residency
Support Sumida City

[T ACH LT BEXZ IS

Wk 7ur75a DS TOKAS] ® —BRELTIThbhi
(RO b7 —rvay7| TR, WHELhEINY &%
MR B % 7 — < el fE 24T 5 BEACH HLZ Skl 58 %,
[TeARL Uisw] HZ LB UTEME DL B, D FE3E
Y RSB E LT v r 2R BLELL,

SMFRFHBE L AE R =— A R AR T Fieo
. KHoEFChLR)oWRCBER, GEEIICA
NTHALI R LD ZOHIfTA, [TRAKS L]
MBI LEli, &BCRS LELLABZ 8L
DL, KIFLDmbs3hic7y 7 2T, lBERLEH
RN LERDA VARV —vav i LTRBR, F0#%
MeAwbLinw] R E 2 e &, BROMK, fF
MEAIAREZOBHLETCOVWTRELE L,

SMHF WA TE OO BREM TN T, I
BT LR DICEPARAA—=V BB L, ZADOKE
Mo XEIERIEMTRRITELIR,
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Artworks born of “not doing anything”

For the “Summer Kids Workshop” held as part of the art
mediation program, Tsuiki Yuri, an artist who works on
the theme of sculpture and the spaces and environments
that surround it, was invited as the instructor for this
workshop for children of third grade in elementary school
and over that Tsuiki based on the concept of creating
artworks born of “not doing anything”

The participants put mixed plaster in vinyl plastic
bags and then attach them to fishing poles and took
them out to the bank of the Tatekawa River that passes
just behind the building that served as the venue for the
workshop. The bags of plaster were then lowered into the
river to make the plaster solidify, and then the participants
stood there for a period of “not doing anything.”
Returning to the venue building, the solidified plaster was
removed from the bags and arranged as an installation
work consisting of the resulting plaster shapes hung on
hooks suspended from the ceiling at different levels and
in different positions around the room. After that, the
installation work was presented along with explanations
of what the participants thought about while “not doing
anything,” the purpose of the exhibit, its title and the
reason behind it, etc.

The participants created their works through
“void” time of not doing anything, including things they
envisioned from the shapes of the resulting plaster forms
or images based on what appeared to them while the
plaster was hung in the river, and the like.
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Creative Well-being Tokyo
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Improving accessibility for a wider range of visitors
regarding events and facility introductions

FREXZONVF T oM Bt A EF TGS X 5w
i, TCAADARY P RZHILZY VAR Y v A TEFH
R T L EERBELE LI, i, TOKAS AH o i
BRI E LT, Tl TR & oM R, TSI [k
Wil B B R 2880 554N & il
TOKASASD 2, 3FETRIEFT 24XV IR IBETHRES
ERTEDL XSBMBS 355, 7—T+ APOEMRIG
Bzl 5720 DML RILLE L1,

New measures ensure that exhibition handouts include
audio guide readings, and TCAA events and Award
Ceremony and Symposium are complete with sign
language interpretation and text assistance. Regarding

the facility introduction of TOKAS Hongo, it has a video
containing sign language interpretation and text, and
audio guides are prepared in an “explanation version” and
a “narrative version.” Also, measures such as live streaming
on the Ist floor of images of events taking place on the 2nd
and 3rd floors enables greater accessibility that ensures
access to artists’ works and activities to a larger audience.

i [TCAA 2024-2026 ZHil &g Ml ¥+79— « b —27 TOTFFHER

i [TOKAS AT A F <> 7] FrF4AF (il

Left Sign language interpretation at the gallery talk for “TCAA 2024-2026 Exhibition ‘Wetland™
Right “TOKAS Hongo Guide Map” audio guide [Narrative version]
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)ZE‘: 32—RA7x2AX 2025
Bunkyo Muse Festa 2025
FHiH | Date —2025.12.18

MHIX DAY T TOKASAR D HH 30 ik & #i T
TOKAS Hongo activities and facilities are introduced

at a Bunkyo Ward event

SHEXOMH, KM, ERSN TS5 [0
Sa—A7zA2] DS h, TOKASAML B ML EL
Too 2025 F IR LI BE XD RAZ— 2, BPCE
EEDREZARIEH LI TTOKAS A A P~y 7 | &
RAIVTERLE LI, Filic X3 MEHREMN [TOKAS
Project Vol. 8] @ J&/RJa 7% 0 By 23K 55 0 Blb % 5,
MR ROMAEITO ZENTEEL,

TOKAS Hongo participated in the “Bunkyo Muse Festa,”
an event held jointly by the science and art museums and
parks, etc., of Tokyo’s Bunkyo Ward. TOKAS displayed
posters from exhibitions held in 2025 and a “TOKAS
Hongo Guide Map” showing the notable points of the
building and its design. The interest shown by visitors in a
video introducing the facility complete with sign language
and another presenting the “TOKAS Project Vol. 8” proved
that an effective introduction of the TOKAS activities and
facilities was achieved.

0\
|

!
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DATA &Y XHYEy 72V E— FyFY—VEY Y
Ttk YHIX - XD 2—Y T A Gy T —2
Venue Gallery Civic, Bunkyo Civic Center
Organizer Bunkyo City, Museum Network of Bunkyo
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Publications

JERE 2 2 v 7 R0 )N R FEA T

Publication of Exhibition Catalogs and Publicity Materials

TOKAS AT LI RESDH 2 vy, BIER~D
AVREC2—FRHRUIAEMREHE Y —Fa—T—>7
VFAR=A T=aTA2024] DEH, AEERDITITR
MFERVS TR Tar 528 MEEHR. DAY
Va— A EELDREMAr YVa—] ZRITLELR,

In addition to the catalogs from exhibitions held at
TOKAS Hongo, we published the Tokyo Arts and Space
Annual 2024 in which interviews of the participating
creators are included and an Annual Schedule containing
information about the residence program participants and
the open call schedule. Also, previous catalogs are posted
on the website as an archive.
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1 TOKAS-Emerging 2025 7 % v 7" (P24-27)
The catalog of TOKAS-Emerging 2025 (pp. 24-27)

2 ACT Vol. 8 THIZ2WT] H & a7 (P.28-31)
The catalog of ACT Vol. 8 “Of the Land” (pp. 28-31)
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3 TOKAS VYTV AR2025 IR BERIE VY H - 75V ] hExnr (P76-85)
The catalog of TOKAS Creator-in-Residence 2025 Exhibition “Lingua Franca” (pp. 76-85)

4 TOKAS Project Vol. 8 [#&Z VD7 mban] s xwur (P88-91)

| ARG AT BN

The catalog of TOKAS Project Vol. 8
“Entangled Protocol and the Flowing Edge” (pp. 88-91) o TOKAS

TOKAS 20254-20268

|

5 OPEN SITE 10 % & v 7 (P.92-103)
HaA e gr =, ALK, KRBT,
Y¥U T s Ay F R TEA AR VzfaT
The catalogs of OPEN SITE 10 (pp. 92-103)
Carlos VIELMA, MARUYAMA Shoya, TAKEMASA Tomoko,
Syaura Qotrunadha, Adam LEWIS JACOB

e ———
—1
| o

-— .
|
6 F—Fa—T—Y TV FAR—A T=27 12024 = -

Tokyo Arts and Space Annual Report 2024
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Tokyo Arts and Space Schedile | 7
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Tokyo Arts and Space Schedule
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See the publications on the TOKAS website.
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https://www.tokyoartsandspace.jp/artmediation/publication.html
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General Information

TOKAS hongo
F—Fa2—7 =Y 7V FASR—AAH
Tokyo Arts and Space Hongo

T113-0033 H AR HIX AHE 2-4-16
TEL: 03-5689-5331,FAX : 03-5689-7501

[ fi gl 11:00-19:00 (ABZ P D 30 57 i % ©)
AL MR (A v M2k Rins)
TkeiH AEH BHOSEEREH) .

BRI, AEARAEUR

2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
TEL: +81-(0)3-5689-5331 / FAX: +81-(0)3-5689-7501
Open 11:00-19:00 (Last entry: 18:30)

Admission  Free (May vary depending on events)

Closed Mondays (First weekday after national holidays),

Exhibition preparation periods,
and Year-end and New Year Holiday

;?

wi

b

L

TOKAS office

Fb—Fa—T—YTVFAR—AF 74 A
Tokyo Arts and Space Office
T135-0022

HORIBIL X =47 4-1-1 HOsBBURE I B
TEL: 03-5245-1142 /FAX : 03-5245-1140

4-1-1 Miyoshi, Koto-ku, Tokyo 135-0022 (Located in MOT)

TEL: +81-(0)3-5245-1142 / FAX: +81-(0)3-5245-1140
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TOKAS residency

P—Fa—7—Y7 VY FAR—A
VYTV Y—
Tokyo Arts and Space Residency

T130-0023

RO 2-14-7-1F

TEL: 03-5625-4433 /FAX : 03-5625-4434

1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo 130-0023
TEL: +81-(0)3-5625-4433

FAX: +81-(0)3-5625-4434
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*Open to the public only on event days
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Tokyo Arts and Space
Program Director: KONDO Yuki

TOKAS Hongo: OSHIMA Ayako, YOSHIDA Sawako, ABE Ryotaro, IWADARE Natsuki, TOYAMA Kinari
TOKAS Residency: OTAKE Kaori, HANAOKA Mio, UNO Ayumi, KTYOMOTO Kanta,

UEDA Kaoru, TAKAHASHI Masaharu

Art Mediation and Arts Promotion / TCAA: FUNABASHI Makiko, ISHIKAWA Tatsuhiro, ICHIKAWA Akiko,
NAKAGAWA Chieko, NAKAMURA Nami, SEKI Asako, TAKECHI Asagi, UEDA Rie, MINAGAWA Tamami
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BMHwAbE | Inquiries

contact@tokyoartsandspace.jp

Web www.tokyoartsandspace.jp/
Instagram  @tokyoartsandspace
Facebook  Tokyo Arts and Space

X @tokas_jp
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