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P Based in Japan’s capital city, Tokyo Wonder Site (TWS) creates platforms |
for a wide range of activities and supports artists by organizing open-call exhibitions,
T artists’ first solo exhibitions, residency programs, and other experimental projects. o
PR Through the voices of artists who have worked with TWS, L~
this publication presents the diverse activities that take place at TWS.
T Many of the artists have since successfully advanced their career after participating in these programs. o
PR TWS continues to provide opportunities for artists with unlimited potential, |
and share platforms for creativity and experimentation with audiences.
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B&OfER [Secret Garden)
(8/Art Gallery/ Tomio Koyama Gallery, 3. 2016) =T
Courtesy of Koyama Art Projects
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SUPPORT FOR THE FIRST STEP:
FROM AN OPEN-CALL EXHIBITION
TO SOLO SHOWS, AND BEYOND
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Midori Sato’s work depicts femi-
nine motifs with a bold touch,
from closets full of clothes to
shelves lined with high heels or
vividly colored flowers. In addi-
tion to exhibiting at galleries, she
also works widely in other fields,
such as creating art for books
and films. What kind of opportu-
nities did the Tokyo Wonder Site
program give her?
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Continuing Support for Artists’ Growth

| was in my first year of graduate school
when | applied to take part in Tokyo Wonder
Wall (TWW). | wasn’t selected, but | suc-
ceeded the following year, in 2009. Even
now, | remember how happy | was to have
my work displayed in the Museum of Con-
temporary Art Tokyo. | then applied to To-
kyo Wonder Site (TWS) for a solo exhibition
in TWS-Emerging. Although it was my first
solo show, | was able to achieve what |
wanted. People who came to the show ap-
proached me afterwards, including a galler-
ist, which led to some surprising develop-
ments. | think the TWS program provides

something rare for young artists to focus on
when they are searching for the next step
after university. It offers continual support
for artists’ growth through solo exhibitions
and overseas activities. Personally, | wouldn’t
have built up the career | have today if |
hadn’t applied to TWW, so for me TWS is a
special place that provided support for my
big first step. | hope that people who partic-
ipate in TWS programs will actively try new
things. | try to keep tackling new challenges
even now, and | have my sights set on par-
ticipating in an overseas residency program
in the future.

SES - HED
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&7 . E%{EE - [Secret Garden] (8/ART GALLERY/Tomio
Koyama Gallery. 3%, 2016). [TWS-Emerging: Blissful
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2016). [#E%#&L®T Embracing for Painting] (B4
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Midori SATO

Born in Aichi in 1984. Graduated with an MA in Art Studies, Art
and Design from Tokyo Zokei University in 2010. Solo exhibi-
tions: “Secret Garden” (8/ ART GALLERY/ Tomio Koyama Gal-
lery, Tokyo, 2016) , “TWS-Emerging: Brissful moments” (TWS
Hongo, Tokyo, 2010). Group exhibitions: “Collection Theme Ex-
hibition 40 10 Years of Ohara Museum of Art Prize of Exhibition
VOCA” (Ohara Museum of Art, Okayama, 2016), “Embracing for
Painting” (Shiseido Gallery, Tokyo, 2015).

New Work

{8 & [Secret Garden] (8/Art Gallery/ Tomio Koyama
Gallery. 3. 2016)

Photo: Kenji Takahashi

©Midori Sato, Courtesy of Koyama Art Projects
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INFLUENCED BY INTERACTIONS
WITH OTHER RESIDENCY ARTISTS
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Yoi Kawakubo’s unconventional
background includes previous oc-
cupation as a financial trader. His
work as an artist is always expand-
ing, from photography to recent
installations involving a wide range
of different media. Having partici-
pated in Tokyo Wonder Site pro-
grams with the future aspiration of
working overseas, how has his ca-
reer been subsequently boosted?
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A Step Up for Expanding Fields

The first Tokyo Wonder Site (TWS) program
that | participated in was Tokyo Wonder Wall
in 2011. | was then able to participate in
TWS-Emerging. The experiences | gained
through the Local Creator Residency Pro-
gram were especially significant. At the resi-
dency site, located at that time in Aoyama,
there were three other artists from the same
program, as well as several overseas artists
who were either part of exchange programs
or invited artists. We all lived and worked to-
gether. Through communicating with both
local and international artists, | came to per-
ceive different perspectives, radically trans-

forming my way of thinking. | came to believe
that it is critical to create work without stick-
ing to a certain genre or method. For an art-
ist, the way he or she thinks and lives has a
big impact on the level of their art.

These experiences helped me expand my
network. | will start living in London from
2016. Though this is through the support of a
different grant, the opportunity came about
precisely because of my past experiences
and network. For artists such as myself who
wish to explore different fields, TWS pro-
grams are very useful.

HHLIE e
1979F FLUF(RRAV)EEN, 2003FERBAFE_FHFHA

avE> 2015)&E IV—TRIC[F—Fa—-ZX+—Y—2015]
(TWS A48, 2015). [VOCA2015] (EEF O FHFEMAE. KRE
MERERHE. 2015). [AEAR | (FAVAXNARIaAIT
HE. £R21HATEMAE. AL 2013) % &,

Yoi KAWAKUBO

Born in Toledo (Spain) in 1979. Graduated with a BA in Human
Sciences from the University of Tsukuba in 2003. Solo exhibi-
tion: “To tell a (hi)story” (Husk gallery, London, 2015). Group
exhibitions: “TOKYO STORY 2015” (TWS Hongo, Tokyo, 2015),
“VOCA2015" (The Ueno Royal Museum, awarded the Ohara Mu-
seum of Art Prize, Tokyo, 2015), “Organella and the sound of the
singlar point” (Collaboration work with Olta, 21st Century Muse-
um of Contemporary Art, Kanazawa, Ishikawa, 2013).

FIZHEEZE, TLMEEICTo tell a (hi)story) (Husk gallery.

New Workd
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FROM NUCLEAR DISASTER TO IMMIGRATION:
CONFRONTING ISSUES IN JAPANESE SOCIETY

FERDONRTF—VRET, Dro VeI THENEFTo—FeHHF1YA
F—=FT4AL, S0+ Ok, INETICHMROFLLIBHT. ZOLMOFE
PBEEVICEBLSILIERERRLCEL, ZEIChI2AEATORERMET. H
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From sculpture to performance, German artist Raul Walch transcends media
categories in his explorations of social issues. His work uncovers the challeng-
es faced by many different places around the world. What was his impression
of participating twice in Tokyo Wonder Site’s residency program?

9 - Tk Raul WALCH

19807577 hEEN, E. FAYETIFAEF  Born in Frankfurt in 1980. Lives and works in Berlin and Addis
IZTEH), 20128 ~VYVEMASHI B ZMIEERF  Ababa. Graduated with a BFA in sculpture from Kunsthochschule
BRHET . EEDTLEHIC[EHALUT—45—$BFEF  Berlin-Weisensee. Graduated from Universitat der Kunste Berlin
O7SL]IZTHEIE(TWSLY T YR 2015) 58 £k / Institut fur Raumexperimente in 2012. Recent main activity:
ARz [Azimut] (Lichthaus Arnsberg, ZJb>Z~<JL “International Creator Residency Program” (TWS Residency, To-
J.K4AY_ 2016) E. BTV —F B i, [Cinema kyo, 2015). Solo exhibition: “Azimut” (Lichthaus Arnsberg, Arns-
Ladal (Modern Art Museum. 734 X7/, TF# berg, Germany, 2016). Group exhibitions: “Cinema Lada” (Mod-

©7.2015). [Festival of Future Nows) (¥ aF ern Art Museum, Addis Ababa, Ethiopia, 2015), “Festival of
Future Nows” (Neue Nationalgalerie, Berlin, Germany, 2014).
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Exploring Social Issues

through Local Research

| first participated in Tokyo Wonder Site (TWS)
residency program in 2013, when | created work
focusing on the Fukushima nuclear disaster.
During my second residency at TWS in 2015, |
conducted research on immigrants who are
overstaying in Japan. Germany aims to shut
down all its nuclear power plants by 2022, influ-
enced by the Fukushima disaster. When Germa-
ny decided to take in refugees in 2015, | then
wanted to learn about the political response to
this decision in Japan. From a German perspec-
tive, | have a great interest in Japan’s policies
toward evacuees from natural disasters and im-
migrants, so | visited an immigration center as
part of my research. The residency gave me a
good chance to meet Japanese artists. In this
sense, TWS program is not only ideal for getting
to know Tokyo and its art scene, or for realizing a
project, but it also helps participants connect
with local Japanese artists and build relation-
ships.

[OPEN STUDIO 2015-2016](TWS L ¥ 7> 2, 2016) I T, fE &
ZRIICRGE EXROHET
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IN RETROSPECT, IT WAS ALWAYS THE CATALYST:
HELPED BY AN ENVIRONMENT WITH THE FREEDOM
TO TRY NEW THINGS
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Hiraku Suzuki creates murals, in-
stallations, video art, and sculpture
in addition to 2D work. He strives
to expand the possibilities of draw-
ing, collaborating with fashion
brands such as agnés b. and Com-
me des Garcons, and producing
live drawing performances with
musicians. He looked back on the
impact his experiences with Tokyo
Wonder Site have had on him.

[Glyphs of the Light 2011] (WIMBLEDON space. A~ F>. 2011).
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Photo: Ooki Jingu
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[Glyphs of the Light 2011](WIMBLEDON space. A~ K>, 2011)
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[#875 @ 7474 5 < :Between Site & Space] (ARTSPACE Visual
Arts Centre, ¥ F=—,2009), TWS B TOREROKEE.
F—RSUF7 AER3L EBRAERIMELSILT:

Breakthrough and Milestone as an Artist

My two-month residency at Tokyo Wonder
Site (TWS) Aoyama at the end of 2007 was a
critical juncture for me as an artist. The possi-
bilities for my later work then expanded fol-
lowing my solo exhibition, “TEAM 11/NEW-
CAVE,” at TWS. A major aspect was how |
newly acquired drawing as a way to approach
my work. | was able to capture the artistic
context for what | wanted to do, and gained
an awareness of the structure of my process.
| also made the decision to live as an artist at
this time. It was through a TWS program that
| could experience residency programs over-
seas in locations such as Sydney and London.

The fact that my stay in London came directly
after the Tohoku earthquake was also key, but
my interests changed from the materiality and
locality around me to academic fields such as
archaeology and fundamental questions such
as “What is humanity?” Looking back, | see
that the time my work developed most coin-
cided with the period when | was participating
in TWS programs. Being able freely to try new
things helped a lot, and | think future TWS
program participants will also be able to ex-
pand the possibilities of their work in such an
environment.

T3E-0B6<

1978 FEEHMB LN, MR)IEH T, 2008 FRREFM A
REREMARMET . TLBEIC. [DEcORS ] (AR
Eifi>s—F 7. 2015). INEW CAVE] (TWS %4, 2008)
HE EFLINV-TRICIBEZ—FF7T—F2013] (BankART
Studio NYK. #%)11.2013). [V>TVUaIT—), ZLTAE]
(&R21HACEMEE. 2012) . [REAKZOy > F 2010
(FREMigE. . 20100,

Hiraku SUZUKI

Born in Miyagi in 1978. Graduated with an MFA from Tokyo
University of the Arts in 2008. Solo exhibitions: “Signs of Far-
away” (Aomori Contemporary Art Centre, 2015), “NEW CAVE”
(TWS Shibuya, Tokyo, 2008). Group exhibition: “NISSAN ART
AWARD 2013” (BankART, Kanagawa, 2013), “Son et Lumiére, et
sagesse profonde” (21st Century Museum of Contemporary Art,
Kanazawa, Ishikawa, 2013), “Roppongi Crossing 2010” (Mori Art
Museum, Tokyo, 2013).

New Workt

(BE [ Gl-0fiE5 ] BREt>y—F&K. 2015)
Photo: Kuniya Oyamada ©Hiraku Suzuki
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ENVIRONMENT RECEPTIVE TO

CHALLENGES

TWO SHOWS THAT SHAPED THE FRAMEWORK OF OUR

PERFORMANCE

T bERDELICE RN TH—
IVRINV—T [2GER] #E%E
35, (FMROBEANE, [OCE
] TRECPEMEE /BB
N7x—< >Rz ERL. BADE
BTHRESEISELEIr o INDOR
REpasARL—rarveaRA&ATE
7o EBRMLARVICHELEGITS
BANICEST, F—F3—TrF—H
AMIEABBRRIZ T DIZ55 D,

The composer Yasuno Miyauchi
leads the musical performance
group Tsumugine, which centers
on female performers. With Tsu-
mugine, Miyauchi has developed
a unique style of performance
using voice and space, and in her
solo work, she has also collabo-
rated with a wide range of differ-
ent fields for many years. What
kind of place was Tokyo Wonder
Site for a continually experimental
artist like Miyauchi?

INTERDISCIPLINARY

QXJQ T WSL
@ asuno O/

2 MIYYAUCHI O
=
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DL ERICLKIAEIED]
(TEXPERIMENTAL SOUND, ART & PERFORMANCE FESTIVAL
—2008F ERHITZAE—] M. TWS ¥4, 2009)
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[EXPERIMENTAL SOUND, ART & PERFORMANCE FESTIVAL]
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The Performance that Shaped Tsumugine

| submitted my proposal to Tokyo Experimen-
tal Festival (TEF), which is run by Tokyo Won-
der Site (TWS), around the time that | finished
graduate school and had just formed Tsu-
mugine. Given that open-call music contests
were then only open to western musical in-
struments, TEF was rare in the sense that it
was open to performances that transcend
genres. And since the jury included such
well-established artists as Toshi Ichiyanagi
and Yosuke Yamashita, to be able to show my
work to these pioneering musicians was one
of the appeals of TEF to me.

From this, the current basis for Tsumugine’s
work came about: a focus on voice, and using
white costumes and light bulbs, and perform-

ing in the round. However, | didn’t then be-
lieve it had gone well and felt our lack of abil-
ity was evident in that performance. It took us
by complete surprise when we were awarded
the first prize. The reason we could build our
framework thanks to TEF is that we were giv-
en the opportunity to try our creative aspira-
tions. Another point worthy of mention is that
we were able to utilize TWS’s status in the
industry. We presented our work to musicians
and artists whom we never could have
reached if we had just organized a show by
ourselves. It has been nine years since we
participated in TWS for the first time, so now
is a good time for us to close that chapter and
open a new one.

HXIL - X TD

1980FEMBFNIREEN, BRBFEMAFZRMAZAT 7R
BERME T, 20084F. BEATr—IYRINV—F DG ER]
UL EFR, FWEHC.IERARD b-2GETOY It

[Zz22F4"N0/b—Fa3—2014TFOHA]| (FEREBL KRR
EMTEIS. R, 2014), ELREIC JFC M (2011).
[EXPERIMENTAL SOUND & ART FESTIVAL](2008)i=T
REFHEE,

Yasuno MIYAUCHI

Born in Kanagawa in 1980. Graduated with an MA in Media
Creation from International Academy of Media Arts and Science
(IAMAS). Started up a music performance group “tsumugine” in
2008. Recent main activities: “Yasuno Miyauchi WA-Tsumugi
Project” (Asahi Art Square, Tokyo, 2015), “Festival/Tokyo 2014
The Rite of Spring” (Composer, Tokyo Metropolitan Theatre, To-
kyo, 2014), Awarded “JFC Composers Award” (2011), “EXPER-
IMENTAL SOUND & ART FESTIVAL” Grand Prize (2008).

~EERE(TI—Ivay T~ (FPHE-7P— PRI TT ER,.2015).

New Workd

WEOEMA[DCERAYYE] 22322 —Yavy—
TR E RS I A [ 26ETOY I
DRBFERNTA—IVATERNTYE-F—RILTT
Grow Up!! Artist Project 2015, . 2015)

Photo: KENJI KAGAWA
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Tokyo Wonder Site Mission & Activity
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WEY,

Along with Tokyo Wonder Wall, an open-call program that is a steppingstone to success for
young artists, TWS also organizes TWS-Emerging and TWS-NEXT as platforms for emerging
artists to move on to the next stages in their careers. In addition, TWS supports young
artists through presenting a wide range of opportunities such as Wonder Seeds, which
exhibits and sells artworks, as well as exhibiting works at TWS Art Cafe in Shibuya, and
organizing workshops for children.

Mission

F—Fa3—9>F—Ux—V

Tokyo Wonder Wall
TWS-Emerging 2015

45— —Fk 2016
WONDER SEEDS 2016

TWS-NEXT @tobikan [ZL7RY¥ X ]

TWS-NEXT @tobikan “clairvoyance
Tokyo Wonder Site Art Cafe WINDOWS
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Summer Kids Workshop
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TWS organizes vibrant creator-in-residency programs, sending Japanese artists abroad as

Mission

well as hosting overseas artists in Tokyo who want to conduct research and create new
projects. In order to showcase the results of their research and work, TWS also organizes
exhibitions as well as open studio events, developing its activities by utilizing an
international network of art centers across the globe.

ﬁ OS-XX ~BAREDARL—a> YATFLANDFEE~

0S-XX -Prelude to the operation systems of the future city

@ JYT—F— A2 LTV R-TOTS5A

Creator-in-Residence Program
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TOKYO STORY 2015
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WEY,

TWS offers opportunities for creative experimentation through Tokyo Experimental Festival,

Mission

which introduces projects that transcend conventional categories and fields, the Seminar
on Planning Contemporary Music for Emerging Artists, which cultivates abilities to
disseminate creativity, and the Emerging Artists Support Program.

F=Fa— TIRARYXVIIV Tz RATAN\IV
TOKYO EXPERIMENTAL FESTIVAL — Sound, Art & Performance

Seminar on Planning Contemporary Music for Emerging Artists

EEAMEAE
Emerging /\rt\ats Support Program
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Explanatory Notes

ABETNVA—LTRUTIHEON AOIER FICIEESCVBARBEEHBICHIRT OISR T,
Names are written in the order for names used in each respective language with the exception of Japanese names,
which are written in the Western order (first name, surname).

F—T4AMNIVI—9— RE EMOLHEIHRNEERL. ZE BHORESREXRELRFOLOE
Honorific titles of artists, creators, jury members and lecturers have been omitted.
Titles of jury members and lecturers appear as they were at the time of each respective event.

P—FAAMNIUT——DT 074~V IE 2016 E3FREDIEHRERHLL.

The profiles of artists and creators appearing in this publication are current as of March 2016.

TATA— VB F—TAAN IV I —LDRBOH o i BRI R O SHRE R LT,

Profiles have been created and edited based on documents provided by the artists and creators.

TERERIE ERA . AFDB HIEFOIRICERMLT,

Information about artworks is listed in the following order: artist name, title of artwork and year of production.

ERABEHRE. [RRREL](RBE. BHE.E)OMELELBATORRRERBEA BHA. ERAOIELL. P HALPHIC
BOWTREZEEMLT,

Information about exhibitions is written in order of exhibition title (venue name, city name, year). However, exhibitions held overseas are written in
order of venue name, city name, and country name, though country names of capitals and major international cities have been omitted.

fEREOBRRARN BE RESAIVEEIITRU,

Artwork and publication titles are written in italic font. Quotation marks are used for exhibition titles.

BHEIVYyMEBRAS ZFHAR. SLUR- - rOBREERZRMICELDIT—T( AN IV T -9 —hOREINTER
I 7Yy bR,

Photo credits: Credits for photographers who took photos of exhibition views, activities and portraits are summarized in the colophon.

Credits are included for photos provided by the artists and creators.

FFEBCRROLVBE BRI T —Fa—T2F—HFANRET 2.
Copyright: All rights reserved by Tokyo Wonder Site unless otherwise specified.

TOKYO
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Introduction

Tokyo Wonder Site (TWS) has organized a wide range of programs since
its opening in 2001 as a pioneer of art centers, creating and presenting
new art and culture from Tokyo. Last year, after its relocation from Aoya-
ma to Sumida City in the year before, TWS Residency carried on a full-
scale operation with 41 creators/groups coming from around the world,
who created works and conducted a research in Tokyo. We received a
great number of applications to our open-call residency programs, indicat-
ing a wide recognition of TWS as a hub of art in Tokyo and in the world.
Along with the introduction of 315 artists/groups who took part in TWS
programs in 2015, Tokyo Wonder Site Annual Report features inter-
views with artists, who are in their thirties and have successfully built
their career after participating in TWS programs. Also included is the
message by the internationally recognized artist Dinh Q. L&, who has
participated in several residency programs at TWS Aoyama: Cre-
ator-in-Residence and developed projects with us. We are pleased to
present the text contributed by jury members and creators as well, who
cooperated and supported our programs in 2015. The publication is
more than a mere annual report and introduces vibrant activities that
TWS conducted in Tokyo. We hope that the readers will find it interest-
ing to learn about the episodes of the creators who developed their ar-
tistic practices by participating in TWS programs and the ideas of the
step-by-step programs that TWS offers, including open-call exhibitions
and international residency.

Tokyo Wonder Site will further enhance programs for young and emerg-
ing artists to cultivate their artistic talents and for established artists to
further expand their activities through the international network we
have. We wish to continue advancing our three missions to discover,
nurture, and promote emerging creators, to promote international cul-
tural exchange, and to encourage creative experiments, and believe that
our continued efforts in supporting creativity and cultural activities in

Japan will contribute to the world.

Yusaku Imamura
Director, Tokyo Wonder Site
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Tokyo Wonder Wall

2000 mE ot BEF7—T4ADEEF 16 EB DR E
[b=Fa—T>5—Uz— (TWW)] BLEDPEF7—T (X OFER - XFELZEMHLE L.
EREROBRERMIIAETIOISLTT, REHME F—Fa—T 5 —H 1 F25EE
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The 16th iteration of this gateway to success for young artists since 2000

Tokyo Wonder Wall (TWW) is an open-call program whose aim is to nurture and support young artists from
all over the country by offering opportunities to present work. It is organized in partnership between Tokyo
Metropolitan Government and Tokyo Wonder Site. In fiscal year 2015, 89 artists were selected from among
683 applicants to present their work in an exhibition held at the Museum of Contemporary Art Tokyo. The
12 artists subsequently selected from among the 89 participants for the TWW Award were then given the
opportunity to participate in an exhibition at the Tokyo Metropolitan Government Building. In addition, the

winners also had the chance to participate in TWS-Emerging, a series of solo-show exhibitions offered by
TWS as one of a number of career development programs for artists.

F—F3—T>5—Ux—VRE2015 NEELE
Tokyo Wonder Wall 2015
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| Tokyo Wonder Wall 2015
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In Tokyo Wonder Wall (TWW) 2015, the work of 89 artists selected from 683 applicants was exhibited for a
one-month period at the Museum of Contemporary Art Tokyo. From these finalists winners were then select-
ed for the TWW Award. These 10 artists from the 2D section and two artists from the 3D, video and instal-
lation section were given the opportunity to present their work in an exhibition held at the Tokyo Metropoli-
tan Government Building.
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b—Fa3—9>5—9x—IVEBIT2014

|Tokyo Wonder Wall 2014 at Tokyo Metropolitan Government Building

(CFEfEREBFT)

2015.4.9(K) ~4.30(K) EAfE—EB
2015.6.4(K)~6.25(K)HEH—F 2015.7.2(KR)~7.23(KR) KA e
2015.8.6(K)~8.27(K) AL F 2015.9.3(K)~9.24(K) R HERE
215 RRETE—FFT &30 FRAIZPSE

FE  mHRE. ARMEEARRBELRHE F—F3—T>F—H A+

2015.5.8(%&)~5.28(KR)BEEXX

[F=Fa3—T> F—D5— (TWW) BT E. [TWWAE] TTWWEICEHSI N7 —
FTARXAIDPERBTF TERERRTIEERTY, [TWWAE2014] FEAELISPFATAEL
12122056, 6% BERLE LT,

Tokyo Wonder Wall (TWW) is an exhibition held at the Tokyo Metropolitan Government Building showcasing
the work of artists selected for the TWW Award following the TWW. The participants were 6 artists from
among 12 who had won the award in the 2D section of the TWW 2014.

BAE—E(A v LEBICEBTE) 2014 EExF(see-through boy) 2014

BE—B(LI Z7O0No1?) 2014 AARE(EEIC 5T 5Fh045BM D F ) 2013

AEZFE(INONY 2014 SREXH(2=1) 2014

b—Fa3—9>5—9x—EIT2015

|Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building

(CFEfESEBFT)
2015.10.8(K)~10.29(K) FREE
2015.12.3(K)~12.24(K) F@ /13T 3
2016.2.4(K)~2.18(K)EHHRT
2016.3.15(:k)~3.29(K) K EB =

2015.11.5(K)~11.26(K)hHHE4E
2016.1.7(K)~1.28(K) FER#H=E
2016.2.25(K)~3.10(K) HEE—EB

2% RREHFE AT &30 BAZHSE
(ITfE » BRfR « A RFL— 3 fESRERFT)

2016.1.15(&£)~1.28(R) F BER. R T 25 BESFFEIE BEREXr>U—
T RRE. ARPEEARTRBELXCHE b—Fa—T>5—H1F

2015FED [b—Fa—T>F—0x—v (TWW) #JF2015] Tix. [TWWARE2015]
ICAE LI FEERIM74. iLfE - B 1> 25 Lb—> 3 VERTM220ERZERL
8 Lk

In Tokyo Wonder Wall (TWW) 2015, the work of seven artists who won awards in the 2D section and two
artists from the 3D, video and installation section of TWW 2015 was exhibited.

FRE=E(Untitled) 2015 REF 4 B(= MY 0 KE) 2015 TB)IST3(PERR) 2015

ER#HE(3L2) 2015 EERFT(RSEDOEFE) 2015 hEE—ER(ERE) 2015

HERF
(NSBDOAL  La Vie En Rose) 2014

7k EZ%(vision 4) 2014 FEEA(RBESESE/ RHEH) 2015
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3~ TWS-Emerging 2015

b—Fa3—925—9x—WAREDRTYTF7v7-7OJ 54
[TWS-Emerging] (. AR [F—F3—T>5—Ux— ] OARBEOHHOHLEEESE
D, BEERTEHINIT—T 4 A OEROREEXET 57075 LT, 2015FK
F218052EN., b—Fa—TrF—H A NEBERBICTHICDI o TRERZHE, &
P—T4 X FEEROFEICIHZ. (ERMER. BERS A FIVORE. BRUVAT7 Y MR
W22 5T, BRICAFI-SESEREMCHBLE Lz, 72, RBERWAITI TR
FZ2BWF—T 42X b - b= TR FRPHEERLELBEDOFETHEIEILI, 2D
LG 70 R%EBDI LT, SEOFHCHELLIEFNIFNEFICOITTVEET,
KPABI~ 41T —FTA AR b= DT AN EBBIXE WL TVES
A program for the winners of Tokyo Wonder Wall to take the next step
TWS-Emerging is a program offering support to artists in the form of solo exhibitions. Participants are screened
and selected from applicants among the finalists of the open-call exhibition Tokyo Wonder Wall. In fiscal year
2015, 21 artists were selected to participate in exhibitions held at TWS Shibuya over seven terms. In addition
to producing their work, the respective artists were challenged to consider various aspects of holding a solo
exhibition, such as providing commentary about their work, deciding the exhibition title, and considering the
layout and lighting. On the opening day, an artist talk was also held for inviting guest, where the artists conveyed
in their own words about their work and the background behind its creation. By going through such a process,

the participants are able to acquire basic skills fundamental to future activities as artists.
% P.131~141 Reviews by the guests at artist talks.

HOPTF— T4 R b= DT

TWS-Emerging 2015 515§ (Part 1)
2015.4.11(£)~5.10(8)

2% t—Fa-—TrI—HAER  BH XV OKRASHELEEF)

RHEBR =B Kenjiro NAGATA

KLU# %2 F Sachico OYAMA

|Z;L\(356)ié%ﬁ)? There are no memories|

1986 F MR L LN, BRI RMAFAFREMBIR
FUAEERERE. TRRBRCITIV—0LdpEE] (Pho-
to & Art Gallery 7 a%  BA, 2012). [E&<ATT—]
(BHEEE. /R, 2007)% &,

Born in Aichi in 1986. Enrolled in an MA in Oil Painting
at Aichi University of the Arts in 2014.

_EZEF lwauko MURAKAMI

|HOME works 2015]

1979F KPR AEEN, 2005F RREMAFKRFRIELR
BREAERET, THEREBERIC [Where Threads Lead]
(Frantic Gallery. B3, 2015). [RER =8 FFER 2
ARMBEOR S]] CEEE. R, 2014). [H12EB X457
PTRAR] KE (BRXRL M. KD, 2014) K&,
Born in Oita in 1979. Graduated with an MA in Sculp-
ture from Tokyo University of the Arts in 2005.

1986 F B MR AL E M, 201 2F KEFEMAFAFIRER
MERT P EREEI-RET, TLRERIC[BEHN
#HAT2012H/ AR | (RREAP S EEME. 2012). [HOME
works 2011] (Gallery NIW, B3, 2012), [#59EEHIK
SH| FHAREHEGERR. 2011)RE,

Born in Miyagi in 1986. Graduated with an MA in Pho-
tography from Musashino Art University in 2012.

Nwo | G0z Suliew3-gMmL



owo | GL0z SuiBlew3-SML

TWS-Emerging 2015 52§ (Part 2)

2015.5.23(£)~6.21(H)
£ b—Fa—U 5 —HA b ER

HTC R Shoyo JAHANA

|Magica| Heteronomy|

1987 FHIBR A TN, 201 3FREEMAF EMAREME

THREET, TLRERC X BAR. TX. 5. 1HELS

R](bambinart gallery. 3. 2014). [PXYZ+/ BIZ@A

Do TRZITER / ZLTHE B % BE<] (bambinart gallery.
. 2013), [F—FPTI—Fh—Fa—HDOA2013] 75>

FU.(JTEBTFv>Y— R, 2013) % &,

Born in Okinawa in 1987. Graduated with an MFA in In-

termedia Art from Tokyo University of the Arts in 2013.

K+ Z Tomu OSAKI

|éb\b&6~85tébbb The New Temple and Sanshin

1984F BRAREEN, 2007 F FIFELEMAFERLFEB
Z¥, TLREESIC[OPEN tHE Door] (D&DEPARTMENT,
ABR/FH. 2005). TOMOMA Subway] (AD&A gallery.
KBR. 2008), [TIW—LN—=F « XT4YFY FOTIIM] A
B(2012). [F—Fa—T>F—U+—AFE2014] b—Fa—
T Y—x—VE (RRBRAENMEE. 2014) & &,

Born in Fukuoka in 1984. Graduated with a BA from
Takarazuka University of Art and Design in 2007.

#ABPHZE Asuka SASAMOTO

|7!)\U’5é7’¥7§»3§ Floating with my pieces|

198447 DM (FAYD) EF, 20084 % BE E T A&
EFRAERNEE, TERBRICI7V5——F2014]
(TWS ¥4, 2014). [7>5—>—F2013] (TWS 45, 2013).
[F~_A> PANPASTEL B (HAREX +5U— 45K, 2011)
"E,

Born in Alaska in 1984. Graduated with a BFA in Oil
Painting from Tama Art University in 2008.

TWS-Emerging 2015 535 (Part 3)

2015.7.4(£)~8.2(H)
£ I b—Fa—T 5 - ER

PAIER & £ Tomomi ABE

A& Misa SUDO

| 7#—IJVAHS— False color |

1982 #HBEREEN, 2007 ERFERFAZRABTFHR
AR BERENLBEEET . TLRBERIC[V>9—
¥ —F2014] (TWS#%#&.2014). [7> 45— —F2011]
(TWS 8. 2011) % &,

Born in Gunma in 1982. Graduated with an MFA from
Saitama University in 2007.

& bR Yuushi SUGA

|Enter the 2.5D -No paint no form-

1989F KM R A N, RIEEM IRIAFEMFEPEME
BABEI—27E#E. TERBERIC[CARN(CAEBRIE. R
R.2014) [ EH O HREMEAEE ) (LF O HREME.
2013). [EAE DI W] (TVa9F v SU— TR, 2012) %%
&

Born in Ibaraki in 1989. Enrolled in an MA in Japanese
Painting at Tohoku University of Art and Design.

1988 F RIBR A TN, REREMAFKFREMFRTHE
ERCHEERIERE. TLRERIC [RREMASEEMESR
B CGREEDENTEE. 2014). [GEISAI#19] (RRABILEE
BH LI —BRE. 2013), [F—F3—T>F—Ux— Rk
B2014] b—F3—7>5—ux— VB (RFERMBRAENME.
2014).

Born in Nagasaki in 1988. Enrolled in an MFA in Oil
Painting at Tokyo University of the Arts.
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TWS-Emerging 2015 48 (Part 4)

2015.8.15(£)~9.13(H)
£ b—Fa—U 5 —HA b ER

STHEE{F— Yuichi ETO

EfRY < Drift

EZHZ# Nao TOYODA

[MISS SCOROPIUS |

1990 F RAMAE TN, RREBMAFRFBREM P REHE
BEREE, THEBERIC [Mercury] (BB XL EMEE &
BEERE |, Il /R 2012), [HRBLHRE](R—7—
FHERNANT RFE,2012), 20125 F REEFAFFEEH
R+ ZEBER] Zokei B RFUER RS, 2013),

Born in Tokyo in 1990. Enrolled in an MFA in Oil Paint-
ing at Tokyo University of the Arts.

AJIIB3E Satomi ISHIKAWA

|ﬁ§ﬁlo)i A perceptual illusion of Life|

1989 F RAEHPA LN, RREMAF K F BRI AL
AEREE, TLERESICRREMAFZE - BT R
B (RR#ETEE. 2015). [P—F+ 32a=F—>a>
@3331(Z—YFE3331. K. 2014) % &,

Born in Tokyo in 1989. Enrolled in an MA in Sculpture
at Tokyo University of the Arts.

1987 FRRHAEEN, 201 1 FRRAEBMAFEMFEER
Bz, TREBERICISYCRRILERE|(ZOOMAN, R
®.2014). [AA759—FHFA > KE2014] (/> 74218
B 2014) R E,

Born in Tokyo in 1987. Graduated with a BFA in Archi-
tecture from Tokyo University of the Arts in 2011.

TWS-Emerging 2015 5585 (Part 5)

2015.9.26(£)~10.25(R)
25 b—F3—T05—HA+ED BE BRXERHYT—IRTFIVE(KARE)

KA Rina OHITO

| Fa—4A>2Z—L Drawing room|

1987 ERBRAEIN, RREMAFEM S AAEERH
EEREE, TERERIC [RREM AP EMFIEER
HEEKR3E——R|(ZF—YFHHE 3331, HZE. 2014),
[h=F3—0>5—Ux—)VRF2014] b—Fa—T>F—Ux—
WVE(REBREAEME. 2014) %L,

Born in Kagoshima in 1987. Enrolled in an MFA in Qil
Painting at Tokyo University of the Arts.

AEZEF Natsuko KIURA

BEYWLRE The passed Iandscapes|

1985F ERBRETN, 2010FREAF RFBREMFR
FUAEERET . TLRBRICISAZIBITHE (BT
BT TR, 2014). [H2HD R E ] (White Gallery. EER
5.2014). [t)DERZE & ] (Takashi Somemiya Gallery. 5
. 2014),

Born in Kagoshima in 1985. Graduated with an MA in
Qil Painting from Onomichi University in 2010.

B E B K Ryota NOJIMA

B ALIRSAPBRLTHIEIETELRL

If a painting gathers another painting, it can’t become the painting

1987 E WA A I N, 2012F KEF R MAFERL S MES
FURRBEWEE, [TH23FEE REBFRMASEE - T HIMF
B F£6EEFE(BRHEMAS. BRR. 2012) K&,

Born in Tokyo in 1987. Graduated with a BA in Oil Painting
from Musashino Art University in 2012.
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TWS-Emerging 2015 %6 (Part 6)

2015.11.7(£)~12.6(B)
£ b—Fa—U 5 —HA b ER

23t Takuya WATANABE

[#eo7: (N1 bDHEEZSB. To Think:

Once it’s Made (by)

db#F#6 2 Hiroyuki KITAMURA

|Desire / Fixation|

1989F LB R A TN, 2013FE L EEMAFEMFES >
Tav TP ERIEE,

Born in Hiroshima in 1989. Graduated with a BFA in
Graphic Design from Tama Art University in 2013.

B[ % Nozomi KUROKAWA

|§i)‘5@3§[‘.&) The view from a tatami|

1990 F RREMAEE N, RRBMAF K REMBREHE
THREXHEMRAELEE. TLRERC[FEEMA
FEEFER - KFIRET B2013] (ZFEEMAZE, TR,
2014). [=FLav/ BT x| (bF « P—FAR—Z HE,
2014), [ZEEMAFRZESER - KFRET HER
2013 FEHIEESER(ZEEMAS. RR. 2014) K&,
Born in Tokyo in 1990. Enrolled in an MFA in Interme-
dia Art from Tokyo University of the Arts.

1990F BER A EN, 201 5F REFEMAFAFIRER
MRABEMELCHIRI—RET . TLRREBERIC [V EM
HE2014) (EILHEAMEE. /R, 2014), [(FR24EE B
REEMASFERL L RIE L EESERE | (REE X
REEEE. R, 2013) % &,

Born in Ehime in 1990. Graduated with an MFA in Oil
Painting from Musashino Art University in 2015.

TWS-Emerging 2015 578 (Part 7)

2015.12.19(£)~2016.1.24(H)
£ I b—Fa—T 5 - ER

F+ A Jihye PARK

Freezing love

1985F VUV E N, REBIMAF AFREMAREHE
ERERE, TLRERC [RABHARBZER](FH
BAM7—rFrSU—&5D K. 2015). [Challenge Artin
Japan 2015] (BBEXLRF +>U—MI R, 2015), [E5
FEETYF—12015] BHHHE (BB R IR EMTRE.
2015) %<&,

Born in Seoul (Korea) in 1985. Enrolled in a Ph.D in Qil
Painting at Tokyo University of the Arts.

{EARE—EB Kenichiro FUKUMOTO

|§0)FF'\ Into the dream|

1986 F 5 B IR A £, 201 4FRFTEM A KF BREMR
REHCERAEERE T, THEBSRICI3331 ART FAIR
2015)(Z—YFM3331, "K. 2015) % &, [P—+7T—
Fh—%a—HON2014| SHERHATERTFrSU— R
R.2014) [b—F3—T>F—U4— N RE2014] b—Fa—
I Y—x—VE (RFEBRAENMEE. 2014) & &,

Born in Hiroshima in 1986. Graduated with an MFA in
Qil Painting from Tokyo University of the Arts in 2014.

KEHEE Euske OIWA

bILBINEZERRTETINLLL, HELBINLZERTOINLL TNEEERSINTIALL

Pleasure

1993 HERAETN, RREMAFEMPEIT YA RIFEHE, T
GRERIC Yz VEMER2014) (EHTEMEE. /5. 2014).
[Ww——7 7] (ORANGE GALLERY. . 2014) % &,
Born in Saitama in 1993. Enrolled in Design at Tokyo Univer-
sity of the Arts.
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BUY=SUPPORT HEF7— T4 ArDEmZRER - RTEIDLH

[T>v&—>—F] & “BUY=SUPPORT” (fF@BAHNXIELEZ) 2avE S Mic. BF
F—=T 4 AP ERNRICBRFETV. ARFREZETR - REIIERERTY, SIOSUTDIE
BEBLT. ZLOEMBHERICEFT—T 4 XA FORFICMNATWIECHEDLBT L
ZEMWELTVWET, 2015FEIF. BEOTI VI —>—FSM7P—F1AbEFarL—5—
ZRVWIEEN—7 « ARV MR, TV —Y—FIGETIEVHERICTGITFT. 8AF
OHBAEEDTANIBOEENE, 7—FTAAMEFaL—9—DHEB. 7—F 4 X M
BELEFHEVST3D2DEYIDb E RRLIHIEESZT 200> +F%RX 3
BEEDELT,

A program exhibiting and selling the work of young artists to support them financially
Wonder Seeds is an exhibition that takes as its concept the purchase of artwork as a form of support for the
artist. It starts with an open call targeting young artists, and selected work is exhibited and offered for sale.
Its objective is to create a platform where a great many art lovers can appriciate the excellent work of young
artists, made more accessible due to the small size of presented works. In fiscal year 2015, talks were held,
bringing together curators and participants of previous Wonder Seeds exhibitions. As the message towards
the younger generation, the talks became a juncture for learning about how to lead a fulfilling career as an

artist with the topic of the importance of public support, such as open-call exhibitions, as well as cooperation
between artists and curators, and the necessity for artists to be able to convey their ideas.

IvF——F 2016
WONDER SEEDS 2016

2016.2.13(%£)~3.20(H - #)
£ F—Fa—T I—HAER

IB5EE : 435%
ANEHE 1 83%
BR55ME : 504

(BEB)

AREXBBMER)
BHEOA(FS55=95/8K)

Bt AR F (=HTR)

INITE=E P UNITE:E T 2SRRI E))
HHH—(aLrss—)
SHER(F—Fa—I>5—H (I MER)

(EER—2 « 1RVF)

2016.3.6(H)
285 b—Fa—T>F—HYAMED

FAMT—FT4 AL IR (7> —>—F2009H &) EEEN (75— —F2006H &).
FIEA(T7>F—>—E2007, 2008H &) FFE— (7> —>—K2009H &)
EFL—9—  AHCRAEERIZMULEE fFar—9-—)

oo | 9102 SA33AS YAANOM
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TWS-NEXT @tobikan [V 7 R¥Y > X ]
TWS-NEXT @tobikan “clairvoyance”

TWSZ7OJSLSM7—TAARDRIRAL « ATy 72X BITILEE
[TWS-NEXT@tobikan| (. TWS-Emerging® L ¥F >R « 705 L%, b—Fa3—7>
F—H A POBLZIZBMUILEFT — T 4 X M ERENICKIBEY 2 720 ICHFEBEMTEE T
ELE L7, SHOERL. BR. TERR. BNTCARALEVWSIEREFOSE [JL 7R
VYUR] 27—~ 5D FORADICHEEL LD HBICERI TVWERDOARILEZR
BELIZ, FNFNDF—FT 4 A ME20MEICREZRAXAAELERBRL. 22 TROV
TOWEI 2722 ER. ZLORBISINTE/ZEIC. TNETULEICHEVWEHZ S - THI
EEENE1To CWE T, SPFRABOLOICHIICHESNIMERICHL TS OXGE
IroBEEL’FEON, (ERELBLTTF—T A AMEXBELOMTRARDOXIFEL S 72D
EXOEIONSR

An exhibition surpporting participants in TWS programs
to reach the next stage in their careers

TWS-NEXT @tobikan is an exhibition held at Tokyo Metropolitan Art Museum to provide continuing support to
the young artists who participated in TWS-Emerging, the residence program and other such programs run by
Tokyo Wonder Site. Taking the theme of ‘clairvoyance’, which signifies extrasensory perception or profound
insight, five artists attempted to visualize phenomena existing around us that are invisible to the eye. Having
each experienced the Great East Japan Earthquake that occurred in 2011, the participating artists are produc-
ing works with a keen awareness of things that had previously gone unnoticed or had been overlooked until
now. During the event, questions from a great many visitors were received in relation to the works newly pro-
duced for this exhibition, leading to a reciprocal dialogue between the artists and visitors through the artwork.

2016.2.19(£)~3.6(H)

2% | RREBESTEE ¥+v>Y—B

BH @ REFEEARFTEE L XL E REEBEMEE
SM7—T4 AL D SREKRN. three. Fllleo, EAR = RE—H

TWS-NEXT @tobikan
[FL7 Ry
TWS-NEXT @tobikan
“clairvoyance”

SEEK ST Yusuke KAMATA

BHEXLZNICHEDLIEERDO VY —FHroRE L EEM] 8L LT, REFAAOF
75 —PHERMREE. BREROBEEBHLES LIV RI V- a v eHRK, BED
NICbDEBEIANDRASRE. DEIEEROBEERIBEREGEDE LT

With its drafter for designs and storage shelves for blueprints, this installation was reminiscent of an archi-
tect’s room and pivoted on the theme of “verticality,” which was discovered through research into the oil
industry and the architects who work within it.

1984F MR)IIRAE TN, 2013FHR
BT R SR ZREMAREHE LRE
FIMEMRRERET . TLRERIC
[D Construction Atlas| (R# =1t
>%—.2014). ID Construction] (\BE
. 5#B. 2013). [TWS-Emerging
2010: Other Perspectives] (TWS
A4, 2010) %,

Born in Kanagawa in 1984. Gradu-
ated with an MFA in Intermedia Art
from Tokyo University of the Arts
in 2013.

(YBDH R R/BEROIE) 2016
Vanishing point of Y-axis,
Room of the Architect, 2016

BETEBEMI ST =T A A MTW—T WOEDBETH 12D DEFEDHLRBOHRE
Z. BERHC LS ICAERE LT, ZNEHBEELIRMBICEL o TIETORARD A5 57
T4 TEfER. RAFKEX S SEESROEHI T, A4DDICBECRBICHT 2EARE
EoREbEHAE LT,

This interactive work used a large number of test tubes filled with familiar objects collected by the artist

andas well as detectors. The work was an attempt to give visible form to preconceptions held about Fukushi-
ma following the Great East Japan Earthquake.

1986 F BB REEN, 2009F ICRER SN
SADIIN—T, ELREBERIC [three is a mag-
ic number 11] (FE A FE, BR. 2015).
[TWS-Emerging 2011: three is a magic
number 3] (TWS A4, 2011) & &, [+ —
Fa—I>F—Ux—VARF2010) ILF - 1>~
2EL—vaEREFICTRERE,

Born in Fukushima in 1986. Activity start-
ed in 2009.

{CAUTION Not Contaminated Do not Care)
2016
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EJlleO Hiro HIRAKAWA

RWYYTHESTZTATIVALDIFER. ROBBTH2HBY A 7 VERKZK D FRE
L7IcdDICLBdA Y RIL—ay, BHICEALESARLBREERICHRL TRHEIT S
ZLEDEVERRL., BESBILNGYEOL I GHOTHE I LERBLEL,

This installation depicted a dialogue between the artist and someone from Uyghur whom the artist met in

Berlin, in addition to various things collected during a tour of Xinjiang Uyghur Autonomous Region, the
hometown of the person the artist encountered.

1984 EHBEEN, 2009FEBMBLE
iR S EM P EABERIZEE, VY=
REEREMERERE. TERESICE
EAE (551 2)—=MER B Ot F—
Vol.1](Gallery a M. B, 2013), [F—
F3—UY -3 —RE2009] FEESR
WU TKRERE,

Born in Saga in 1984. Graduated with an
MA in Qil Painting from Aichi University
of the Arts in 2009. Enrolled at Berlin
University of the Arts.

(FhidKHEFE) 2016

(Favz 7 INW.OHEDHWE] DE5)
| like water (one of the project

“white wall paper of N.W.’s room”), 2016

#AZE3 Yasuto MASUMOTO

EMEOERPHREZHRE L. BLHSNI-DODEFE. WO b LRELDZHAS THA
LFTIRBMERE L TEREICRE, BEICESEEZD LELSELLTT. HROHE
PIEOEHISMEECN, FILLWDBDORGFIEENG Z LEMVWENTE LT,

This video installation uses made use of various locations in the exhibition space, in which the names of
equipment and other objects that were filmed inside the art museum appeared on screen read differently to
how they would normally.

1981 LB REEN, 2006 F RRIEKRS
REREMERARBATA 77— FERIET
FHEBAIC[Positive Space] (B UEMEE.
TN REL2014), [2YFVUAL 83] (KFx=
788, T, 2012) % &, 20104 La Cham-
bre Blanche(y Xy )L FrX - 7077
LHEE,

Born in Hiroshima in 1981. Graduated
with an MFA in Media Art from Tokyo
Polytechnic University in 2006.

(HEm4E) 2016
Fourth Noun, 2016

=JEF&—HB Soichiro MIHARA

MEDEBVICREOHKBS AT LADOAREREEEZ., TR NVF—OBIEAEGOBEADL LR
ZET 7OV b, BOLICSODEMEFE - ZEBIBEL N, MVWKRFEICERIDZZ [H
RELTOAIY] DRIT A EHRRLE LT,

This project considered the possibilities for future systems of power generation using microbes, conceived
as a re-evaluation of the concept of energy from the viewpoint of life.

1980 F R R#AE £, 2006 F 15
BHFRMAZRRZET. £4
RERC [MLIREBEMES 2014)
(FLIRZ=M o FREATAE. LB 8.
2014) [ZAICHELI MR (72
FSOL - 7OMYNNY /RE=T
Y N 2013) % E, [818M
XALT AT 7 EMR) I CTBFH
28 (E L H =88, /R, 2015),
Born in Tokyo in 1980. Graduat-
ed with an MA in Media Expres-
sion from International Academy
of Media Arts and Science in
2006.

(ZHOZ7OY M3 IZER) 2016
blank project #3 cosmos, 2016
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(> Tokyo Wonder Site Art Cafe WINDOWS

BBDOP—bHT7zTEF7—T1 AL DFEBHZREN

F—Fa—T>F—HAF (TWS) EBRICHERT 7 — bD 7 £24/7 coffee & roaster i,
A—E—LEDICRBICT—MIAINBZZEDNTEDEHMTY, TNETICTWSOFDT S
LIZBMLI7—T 4 A MOEREBRE EB LT, TWSOEBEZBNL TWVWE T, 20154
BERTWSEACRSHICHEL TVWIERLBEE LICERZ8EICHT: o TEBLE LT,
Presenting the work of young artists at an venue in Shibuya

Housed in Tokyo Wonder Site (TWS) Shibuya, Art Cafe 24/7 Coffee & Roaster is a space in which one can
freely encounter art while enjoying coffee. It introduces the activities of TWS through exhibitions of the

artists who have previously participated in TWS programs. In 2015, a total of eight exhibitions were organized
to coincide with programs at TWS Shibuya.

Vol.16 EBAEE 2015.5.23(+)~6.22(8)
Vol17 REE T 2015.6.25(K)~8.3(A)
Vol.18 @HEBE 2015.8.6(K)~9.14(8)
Vol.19  # M f# 2015.9.17(K)~10.26(H)
Vol.20 IMEHFE  2015.10.29(K)~12.7(8)

Vol.21 BHE— 2015.12.10(&)~2016.1.25(8)
Vol.22 Rl & 2016.1.28(K)~2.29(8)
Vol.23 EftE— 2016.3.3(&)~3.30(7)

¥ Vol.16 ~211& [TWS-Emerging 2015] %754 b4H, Vol.22, 23k [T —>—F 2016] %754 b4EHE,

215 TWSZ—rh7x 24/7 coffee & roaster(TWS & #:%)

Vol.20 IMEH$'s

Vol.23 BTEH—

BEozEby—ovavy

Summer Kids Workshop

EFT7—T4ANET—FOHEEZTIEQOGERT OIS L
FroU—0MAFORAEICHEEREZID, 25 %F > CTEBHEIFEZFEVE 2 THHICHE
(70 ay TEaRBLE LIS, AEREREIICEVWEDHECLEVWSI SO>IV BT —<
EEBLT, Tz, b0 (WHE) LEHOMICEENIBMICOVWTHEL., BETD
F—T4 AP EDKREBLCAMEORLSERRLE LT,

A summer workshop for children to create artwork together with young artists

In this workshop, synthetic paper was fixed to all four walls of the gallery before the participants were invited
to make full use of their bodies and colored pencils, drawing lines freely until the pencils were used up.
Through the simple theme of drawing with abandon on a large surface, the participating children were able
to experience a unique sense of time arising between the self and objects (physical materials), in addition to
the joy of creation through interaction with the artist instructor.

2015.8.29(%£). 30(H)
(13:00~14:00. 14:30~15:30. 16:00~17:00) 5 6

2B b—Fa—TI—HAMED
B v—o¥ayFarsysy 11in ¥7¥

fEeR 2

19764 ABRF £ £ N, 2001 F&REMT
ERZFEMBPETVAORRET VA HR
FE, b—F3—TU 5—H(+2008FE_E
BRSO I6(VIN)REIVT—5—,
2010 R—SEMRBFFENFEELLT
A—ZAFSUTICHTE. EHBESRIC [Four
Songs| (NJVF—Jb « €27 EMEE. B,
2014). Tlnvisible scape] (Toi O Poneke Art
Centre, =2 —<— 35> K, 2008). [VOCA
B (LB OIS, 2007) % E,

Ai SASAKI

Born in Osaka in 1976. Graduated with a
BFA in Visual Communication Design
from Kanazawa College of Art in 2001.
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ﬁ OS-XX ~BHERDARL—2av YRATLADFE~

0OS-XX -Prelude to the operation systems of the future city

BHDORKRERILDZFRV—23> - YRTLEEZZRER

[OS-XX] T, BHORKICOWTSIESELAENIORIELELI, Z— b, THA
BE XbARY I EoZAE, D, MHEFORBLLL0S (FRL—Ya > Y RT L)
IE2WT, SHEDBLEHDADBROLENTVL DD, 1Y RF L— a3 VY RARBED S
LEYT—2aYBRATRALELLL, 2PFE. RERICAEDETT—~EICEL I3
Y LTAE0MOFEZHMETE D H T 2 AR—R (MBEEA) 24T L. KFELLD
FROERPELED TCHLI BRMERTE L, £/-. BEROT—<ICOWVWT, KiBHE
DOLKTFYI—EEHRBICRAML. BHARRZMETVELT,

An exhibition inquiring into the “operation system” for shaping cities in the future
“OS-XX” investigated the future of cities from various viewpoints. Ideas relating to the future of “operating
systems” that are the basis of urban life were introduced from the perspectives of art, design, architecture
and cultural events in the form of installations and presentations of research. During the exhibition, the cafe
space Junkissahon was open, providing visitors with a space to deepen their understanding of and interest
in the theme of the exhibition through approximately 50 specially selected books. In addition, questionnaires

relating to the exhibition theme collected through the website and directly from visitors were on view in the
venue, actively encouraging the free exchange of opinions.

%148 : 2015.8.8(£)~9.23(%K - )

2288 : 2015.10.3(£)~11.8(A)

S b—Fa—I F—H A K

EMoVI—9— ABEER. RFO (/I . BREEB. Dr>=75>Y7 - 70X IE f£F,
NKENHRE. BRIEE. SCI-Arc V3> -N- K->

(HEIRTE FA)

~RFO14/9I Pedro INOUE

BERAEIROBRESRY FT—IHE~OHF. JO0—NNVERHELFLCL LOBREL V-
foo 22— AT A 7HEDREERM S Ef. “kawaii” XL % ST 2 RIEEHZ2E T TANTI
SUPERSILENT] #BZL L. BEEFRODLOWHAANOMEICK L TREIRELE L7,

Taking the form of a virtual store signifying a “kawaii” (cute) culture and with the trademark “ANTI SUPER
SILENT,” this work raised a question about the submissive character of the Japanese with humor .

TSIN HrRIOEREELT
SEENTBTIT4v7 c THAF—,
BA.BE. 752 AFURGE
TIESMEFK R, 2001F~2007
EOVRYON=YTIys « F
PAVICTHB. RIEGHTS DM
BIPENRG—Z]DIYTAT1
T T HD5,
Graphic artist & designer based
in Sao Paulo, Brazil. Currently
Adbusters Magazine creative
director.

BBEET Yuken TERUYA

SEB/TYDXFLIHME. REPHEEOFR. AAZMOMLHBOERIC L 2R TH
Bo BATSEE TVWABANMBEER 70— NIVEXRTEBINEIREZ L, RRELT
BED S O, HEHC L 2 FHMOBELEOGFELELRRLEL,

Yuken Teruya created an installation consisting of words cut out of newspapers in various languages, sug-
gesting that issues occurring today are shared by all peoples.

1973F M BR A N, HEXE
REMIERIEE, 20—V ATE
VaFNF—YMFAET . TLRE
B RICThe Simple Truth: Josée
Bienvenu Gallery, New York
(2015). [T—+ EbY4—>X
BIIEHEBLTRDMA]H
EFfifEE (RR. 2014) & &,

Born in Okinawa in 1973. Grad-
uated with a BFA in Oil Paint-
ing from Tama Art University,
and an MFA from School of
Visual Arts, NY.
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vy =75>»YT-FORP Jean-Francois PROST

20120y R A YUY Ey 7DORIC, THAZ Y Yy 72BOEMFEME B - /25 LB
X, BOHLLGEHNEFRLEEHICH T CECALLGE, BHBERICEVWT, BHEHINICELT D
KR T 5 A4 DRR EBIBIEE Y H—F L7 [ADAPTIVE ACTIONS| %##BAL % L7,

Jean-Francois Prost introduced Adaptive Actions, a body of research conducted into the processes of recep-
tion and adaptation by people whose circumstances are forcibly changed by urban policy-making.

D=V RF(F9T) TREE.
TRyIRBE(EVNF—IV) TR
BT YA e EW ZifoN AD
BEAESNBEWETHRR OB
DEFICEEKERFL, BE. H.
HHICRLT, EL2FNT— D
ORETOREMIEEZHER
RLTWD,

Jean-Francois PROST: artist,
researcher, educator, founder
and director of Adaptive Ac-
tions platform based in Cana-
da and founded in London in
2007.

INKIRE A TFFZ = Yusuke OBUCHI Lab

[V2FFEVTFT 4 =FHmUEHE] LOIBMIRERHTEIEL. INETORECEEEMN
DEFBCIRDONAGOVARBERERERLE L7, BH LML LORER. BMEAL - REDOH
BRELEICOVTHLLWD D HZRRL. BEOBRICHOWER TN TE LT,

Yusuke Obuchi Lab presented the results of research that reconsidered the concept of sustainability, going
beyond common sense notions of architecture and building materials in the past.

NN 1969 FEFER £,
BHVIANZFRERSEE 7
UV R by RS RFIRE L RIEE
T . RUR Architects E1%#%. 7>
FyF— ML KFEBH. TR
REZREREHIR AART—IV - T
PALYY—F IR FALI5—5E
EEfE. RAKF I RHRES
FUESUR,

Yusuke OBUCHI: Associate Pro-
fessor in Architecture at the
University of Tokyo. Researcher,
designer and educator.

{CYBERNETIC URBANINSM)
2015

HAFIh#E Koki TANAKA

F—F4 AR ETOTEICANIzO—b—¢Hic, T—TNVERATHY Yy 7B
ICAFTRIZEIZOVWT, BRICEIBICESNE Lz, ZROSMEL [SLBUR]
[Pz bV Tao—var] RBLHER] [REXY v —] 57 —vic. BRGER
FEBALE LT

While the artist carefully served coffee for each of the participants, everyone sat around tables and talked
freely about the changes that would be brought as the Olympics draw nearer , resulting in a lively discussion.

1976 F HAREZN, oY > LIV RTEE. 7—
T4 XK, ARTISTS” GUILD. ERE=M, EHE
ZE(Z[Precarious Practice](Hatje Cantz. 2015
F) [RANCESEoRbOEETNTB]
(REEFEMALHRB. 2014%) . [EMT2
Z?01(2009-2013)J(ART iT. 2013%F) & &,
Born in Tochigi in 1975; lives and works in
Los Angeles. Tanaka takes part in and col-
laborates with ARTIST‘S GUILD and Con-
temporary Art Think-tank.

(—BLRE T A—T VT4 ANy >3 #3
REAY>Ev21940 1964 2020) 2015
Proisional Studies: Open discussion #3 Tokyo
Olympic 1940 1964 2020, 2015

Photo: Koki Tanaka

SCI-Arc 3> +N+#/R—> SCl-Arc John N. BOHN

BHOYIal—YavEMcLoTHAZE (THRNMF—) HICEMZOCDHTEVS L #
LOEEESARELE Lz, 20aYE 7 hiE, X, Tyk, EFABOLZRASICHE
C. TXANF—52BRELIBATHT AT I IRKROBEOH D AEFBELE LT,

A new architectural concept was proposed for the creation of a thermodynamic (energy) space based on the
latest simulation technology.

JBohn 7Yy TAYfk, N—Y=
FRZFIZTRAM, ANAFMIKRZ
ICTEEELERB. oY v LR
TE(E, B BE. KA. BMIcs
FEM M TR T DT H DM,
SERK. ELTRITOREREM P
i, YATLERKRTDILEICERE
LTTW3,

President of JBohn Associates,
Inc. Graduated with a B.S. in Ar-
chitecture from the University of
Virginia and an M. Arch from
Ohio State University.

{0 house) 2015
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NEZEZSH Mika KUTOMI

201280 F>F YUY Ey 70X TR ATEELREE R LIAYP. EiTEORH
BHICECAL DA I 2 —RBEREALE LI, XICEDLd 05 LM% Big
TRELODL, ZLDALHPBRICSINTESH L LT [Tokyo Cultural Open Platform]
TIRIBLE LT,

Mika Kutomi gave a presentation sharing the results of interviews she made with people who played import-

ant roles in the cultural program of the 2012 London Olympics as well as with those who live in the cities
hosting art festivals.

1980FFJIRNEBEEN, 2006F KT
BIAZRZREMARBEEERIET,
2014 AL T HE =TT RBATHE BB (52
BFHE)ICTAFXYR « OV v ICHE. RE
B.T—b U —Fr—ELTOEEZ A,
Born in Shodoshima (Kagawa) in 1980.
Graduated with an MFA from Tokyo Uni-
versity of the Arts in 2006.

(20120 F>AY>Evy
XET B SLICOVWTORERR) 2015
Tokyo Cultural Open Platform, 2015

8 o2 Yoshitaka HABA

APRAZa—EtVnSavET O (MEEEFEAL) »PEELE LT, BHOREEEZZ-D
i azaz=F4—] [XF47] [E4] TBE] [BUR] 05200 F —< TlhA»DBEME
¥ TS50V, RADLOFHETELDOIZEMELED E LT,

Junkissahon was a cafe opened during the exhibition, offering a menu of approximately 50 books related to
the five themes of community, media, art, architecture, and politics.

1976 FBMBEEN, BRERH
BACH(\y/\ &R, TvorTaLy
Y—o KAEDEEFICLTHES
Bz <310 ABLEREEE
HEUDHD BRPEES(TS
U—DfIfEELTWNS, BMIEITE
MRS IFEEFEED.

Born in Aichi in 1976. Book di-
rector President, BACH Itd.
Lecturer, Aichi University of the
Arts.

(HEERZRIZA) 2015
Junkissahon, 2015

IYI—F =AY UITFVRTATSA

Creator-in-Residence Program

BEARABEDOF—T1 AL 4> - VI TUREZE FHPHL0LDBHTE - E
20145 FKICEARMIICBELALTWS LY T X T, 2015EE L D RENICLY TV R -
7as5LeBRLE L, —ERXREE. B Y T —RBIE. ZMXt - EREERS
B, UV—F - LYTYRD420 7075 6% KL, 304032202 Y T—5 —HTWS
LT Y RISHEL, EB. TRETVE L, HBEHEIEE. 568~78. 9A~11A. 1A~
BBO3HALE L. ENEFNOBPHOFKRBICA—TY - 29T FeHEL. REREREZTVE
Lizo 7o, ZEMXREETOSS LT, N—E, Yo, oy kEy, A, < KU —
F. XY > 6HICITZOAARAIZ VI —F—%RELE LT, ZOftB. TWSL YT
ATREBEICEDLZ IV I -9 —DFEDBRITANE LT,

The largest artist-in-residence program in Japan,

featuring around 50 participants annually in Tokyo or overseas

Tokyo Wonder Site residency program resumed in 2015 after relocating to Tatekawa in Sumida City in au-
tumn 2014. In fiscal 2015, a number of programs were organized: the Exchange Residency Program, Inter-
national Creator Residency Program, Institutional Recommendation Program, and Research Residency Pro-
gram. A total of 30 groups and 32 artists stayed, worked and engaged in exchange at the facility. Residencies
were organized into three terms: May to July, September to November, and January to March. At the end of

each period, an open studio was organized to show the resulting work. For the Exchange Residency Program,
TWS sent 11 Japanese artists to 6 cities (Basel, Seoul, London, Taipei, Madrid, and Berlin).

SVFI-TAVT BT
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—ERXREETOISLCRE) =Xt - EBREEEE IO S A

A& —EB | Yuichiro TAMURA 2015.4.3~6.30 N—E IY—=T3H < —J)V | Marie-Josée SIMARD(HF%) 2015.10.1~12.20
BEHAED | Midori HARIMA 2015.5.1~7.29 Vo s+ RE/— | Josée PEDNEAULT(HF%) 2016.1.8~3.31
KlT>YaA44%4 | Enrico Isamu OYAMA 2015.8.1~10.25 ovRy HE—2<RTF)V | Camille BOITEL(Z5>R) 2015.7.4~7.13
TEIE B | Kaya HANASAKI 2016.9.23~1220 &t FUrZbVIFTR| 2015.7.10~7.30
Antoni MUNTADAS(ZRA> /ZAYH) o ’
HEFFKF | Maiko JINUSHI 2015.10.19~11.29 <KY—F
ZY/N—+E7F | Oliver BEER(AFUZ) 2015.10.28~11.25
{REREH | Nobuaki ITOH 2015.10.19~11.29  IRU—F
€3V X)VTR | Bjern MELHUS(FAY) 2016.3.11~3.16
FHFEAE | Maki ISHII 2015.4.6~6.30 Yy
Gaku NAKANO 2015.4.6~6.30 VY sy = =
FE & | Gaku A JYy—F - LIFToR-TOTIA
A h{EEE | Yusuke TANINAKA 2015.7.6~9.28 Y
TTIVA—JVENAIVI VR | 2015.9.1~9128
Ay IY(FarFax) | Eri HOMMA(KYUN-CHOME) 2015.10.8~2016.1.3 ~WIU> VERMEIR & HEIREMANS (v —) DA
$> T34 | Shingo YOSHIDA 2016.1.5~3.31 XYy NFAY+ 2=~ | Hadin CHARBEL(ZXUD /B&) 0 oo oo
FRS5-0~R2Z | Deborah LOPEZ(Z~_1> /BA) R
—ENXEEL 0S50 (BE) Fy kY | JANG Hong Seon(BBE /7XY7H) 2015.9.2~9.26
FLyIReFAG1—X | Alex DAVIES(F—RFSU7 2015.9.5~9.30
TYyZ+aZyh | Erik SCHMIDT(KAY) 2015.5.1~7.29 NIy TR | Bl ( 7V7)
, F%YU+7E=3 | Natale ADGNOT(Z»Y% /B&E 2015.10.5~11.26
FavTPkay | JUNG Ji-Hyun(BE) 2015.5.10~7.29 v = | ( )
. JrLUA-H=hHrEO |
p— o J\ — 1 ~ SRS o~
O—7F+/N—F+v A | Lorna BIRCHAM(AFY ) 2015.6.23~7.19 ovEy Valerio SANNICANDRO(A5U% /75 %) 2015.10.7~11.28
I D=7 illi 1 ~ RS
D4YZ kLS | William COBBING(1FY2) 2015.7.2~8.9 ovky N=RNyZ NYxI=FJvF | 2015.10.15~11.15
UZ-E¥IUN | Lys VILLALBA(ZRAY) 2015.10.16~11.27  TKU—F Sl IS A D)
FLAY2-FS5FAU | Aleix PLADEMUNT(RRA>)  2015.10.16~11.27 <RU—F S=Yw 7Ty IRTIVE | 2016.1.6~2.2
Micha KRANIXFELD(KA¥)
RYef—F4> | HOU I-Ting(&&) 2016.1.6~3.31 &l N N
TavaZ D aAVHINIR | | e
TS5V 4 RN T — | Franziska FURTER(ZAR) 2016.1.8~3.31 N—E W Joshua D. GONSALVES(#7#% /L /x/>) s
AH_)V+F 4 F | Isabel DE SENA (KAY) 2016.2.7~3.31
p 1~ — & taE Py
BAIVI—9—BBTOISA IXIT+¥vev— | Manuel SCHILCHER (#—ZFJ7)  2016.2.9~3.31
TWI4>TERFAT S | 2015.9.1~11.25 A>HHPAFS5— | Inga SEIDLER(FAY) 2016.2.13~3.31

Kelvin ATMADIBRATA(A > E£X>7)
S 7)vk | Raul WALCH(EAY) 2015.9.1~11.25

A=W FIAYRXRLFRT4— |

Kabir Ahmed MASUM CHISTY (/S>4553a) 2016.1.6~3.31

FF4747+/97Y | Aditya NOVALI(A> K32 7) 2016.1.6~3.31

©uio | WeiSoid 90USpISaY-Ul-103e31D
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|:|§|Fﬁﬁﬁ_§5ﬁ$¥7ﬂﬁ5b(/\‘—‘@)b) Tokyo-Basel Exchange Residency Program

HB#f & —EBB Yuichiro TAMURA

A TEHAM © 2015.4.3~6.30
SEENMLA C PRUI - EVF4FIV Atelier Mondial

Basel Nightmare, 2015

N—EIVOHIBCER, £/, HRAFHOE
EaMHPF e EBESERBH L L TOREE
BEICERE L CERZHIE, [Café Predawn]
[Kalte Flisse bekommen] [Basel Nightmare |
LRETB3DDNRT = VR /A VARSI L—
YarviERmEHRKRLELS,

Yuichiro Tamura conducted comprehensive research
on Basel’s geography, history, and characteristics as an
industrial city where global pharmaceutical companies
are headquartered. Tamura then created three perfor-
mances and installations titled “Café Predawn”, “Kalte

Fusse bekommen”, and “Basel Nightmare”.

1977FBILREEN, 2010FRAEMAF A RBRGHREMEL
BREET. RAEMAZARZRELRPFEER. RRELRSTE
B, THBERICI7Z—F - N—ELEFH2013] (YUKA TSURUNO
GALLERY. &#.2013). [XF4 7> 71 » YUN2014](YIIVTHILE
fiTEE. 2014) % &,

Born in Toyama in 1977. Graduated with an
MFA in Film and New Media in 2010, and En-
rolled in a Ph.D in Film and New Media at
Tokyo University of the Arts. Lives and works
in Tokyo.

| —EMXREE OIS SL(YIIV) Tokyo-Seoul Exchange Residency Program

BEAED Midori HARIMA

7 EEAR £ 2015.5.1~7.29

JEEIYLE : MMCAL YT > > — « 3% MMCA Residency Goyang

wEHHERL, A4t I3 %2EoTBRAVED
TOF TV ehIfE, ENEAVRI SV EHAST
528%9 % [Democracy Demonstrate] B L. IR
RHROBEBTROBRICHIATAOFX -2 HR
LEL ol FMNBZHINTY v —~Y=XL%/H
BL. 7U7ICBEY 2MEFREBRHLE LI,
Midori Harima created a sculpture out of waste materials ev-
ery day throughout her residency period. Documenting each
sculpture with an instant camera, she made “Democracy
Demonstrates”, which investigates the ideology behind con-
sumption in a contemporary society. Additionally, Harima

visited Jejudo Island to research shamanism and rediscov-
ered universal values in Asia.

{Democracy Demonstrates
-90AMEE T MEHE L1 ) 2015
Democracy Demonstrates

—What | have consumed in 90 days in Korea, 2015

1976 FMRJIREEN, 2000F X F EMAFZMFEMRERIREI—RZE, Born in Yokohama in 1976. Graduated
20055 &0 =2—a—2s7E(F, LR ES(C [Roadside Picnic] (FLYNNDOG. — with a BFA in Oil Painting (Printmaking)
N—E>h, Z*YH, 2014). [Ridden] (Des Lee Gallery. £ > AR, 7»U, from Joshibi University of Art and Design

2013). [HEDT7 & | (HR)BREFR—NVFrSY—, 2011)%E,

in 2000. Based in New York since 2005.

|:|§|F§§5ﬁ$¥7ﬂﬁ5b(ﬂ‘/l‘"‘/} Tokyo-London Exchange Residency Program

KilT>Ya4 YL Enrico Isamu OYAMA

HTEEAR £ 2015.8.1~10.25

SEENLA ¢ O RUZEMIRSE University of the Arts London

Improvised Mural, 2015 Artwork © Enrico Isamu OYAMA
Photo © Tom Carter

Fy—cHhlyP FT - F—YA
TREEGA Y RAIL—a > EFHIEL.
BN T, BHEOHIERELELH L
FL7, EREBNT, P—hLEa—
RRERDOD~Y—7 - SRV IRERZTZ
=2 - ARV (ABXRESOYF
VOEME) bRBLE LT,

Enrico Isamu Oyama created an enormous, im-

provised and vibrant installation on the campus of Chelsea College of Arts. An artist talk with Mark Rappolt,
editor in chief of ArtReview magazine, was held at the exhibition site, organized by the Japan Foundation London.

1983FRRIBAEEMN, 2009FRTEMAF KFREMARBHELRZXIH=M  Born in Tokyo in 1983. Gradu-
RBEFWET, —a—I—I%RAIEH, TLREBRIC[Like A Prime Number] ated with an MFA in Intermedia
(RABERES Vv /AUNTRErSY— 0V K> 20164). [Concrete to Datal(m  Art from Tokyo University of

VT e PASURRFERGAN—T EMMiBE. —a—3—2, 20158) &L,
EEERE(EHORENME. BR. 2015%),

[VOCA E2016] the Arts in 2009. Lives and
works in New York.

| “EHERREETOISL(RIL) Tokyo-Taipei

Exchange Residency Program

{5 B Kaya HANASAKI

ATEHAR © 2015.9.23~12.20

SEENMLE ¢ LV —k c F—FT4Ab - Ty Tre
BRI RRE. ARt s nEVET OfIE
IEDOVWTHREEITV. BTO7—FT 4 X FRER
LHBEBHICRTLE L7z, {EE My Home, Our
Treasure] Tk, M GERNRELZW - 1B
TRDOIDONEEM L. ZNZIDEAICE S
To [NOF] /5 BREGEREHIELE LT,

Conducting research on disappearing cultures and cus-
toms, and unseen aspects of a city, Kaya Hanasaki actively
engaged with local artists as well as residents. After re-

asure Hill Artist Village

(RFLHIbILI=5) 2015
I am your past, You are my future, 2015

searching three villages in Taipei with very particular histories, Hanasaki created a video work for a solo exhi-
bition, “My Home, Our Treasure,” that explored what each resident regarded as the “treasure” of their village.

1987 FERREBEFEN, 201 2FERTEMAF A FREMARBHELFRIELIH=HM  Born in Tokyo in 1987. Graduat-
REERET , RREHUAITTEFH, EL/RT3—< >R [BIROA] (BALTH =M. ed with an MFA in Intermedia Art
B, 20154 ). [Woman Path| (M.F. 74> 7—r¥¥5Y— =a—7FU— 2014 from Tokyo University of the Arts

F)rE, BERICITEIE 5 ,2007-2012) () BXEELE. &41t.
Action in UK] (RADE128E. R, 20124F) %5 &,

20134). [Art N 2012. Based in Tokyo.

—omo | Wweidold 90USPISaY-UI-1033ID
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| —EMXREEIOISL(TFY—F) Tokyo-Madrid Exchange Residency Program

#EFFIKF Maiko JINUSHI

ETEEAM £ 2015.10.19~11.29

SEBHLE - v¥7vO « YRY—F Matadero Madrid

(EWFaTvlh) 2015
A Distant Duet, 2015

ARAVICBEL, FYUDNMGHRSK - FAonO
Nk RTI—Za3%TF—<ICEE, »PRTE
DEDEIVWTOWIERO R ZWD . Xik%
BN, RMWDOALICA I E1—%TBHE %
ANGYY—FEREML. H2YE20 [RA]
THRLUHTRGERZHIMELE LT,

Maiko Jinushi focused on Roberto Bolafio Avalos, the
Chilean novelist and poet who relocated to Spain. Inter-
ested in Bolano’s life, Jinushi conducted comprehen-

sive research that included tracing the novelist’s footprints, studying his literature, and interviewing people

| —ERREREE IO SL(XIVYY)TEE Tokyo-Berlin Exchange Residency Program

TEEAR 1 2015.4.6~6.30

SEBHLE [ SV RANS YL IO(YRIVY /S RE=T > Kunstraum Kreuzberg/ Bethanien

Nobody room, 2015

Sy [boaéEPzU—] 2EBLT. 1940
~50ERDT X U D DEFRARPA VT U,
BREEZYY—FLELI, RZ=ZTVAD
ATATFIROHBHEET. Mo A EY T
U—%EOBRWIT = X—> 3 v EHE, GE
ERER T —< L& LTIl - BMEIERE KL
L7

Maki Ishii conducted research on 1950s-60s American

lifestyle, interior design and historical background through the comic Tom and Jerry. With the cooperation of a
media lab located inside Kunstraum Kreuzberg/ Bethanien, Ishii created an animation with the images of Tom and

in Spain. Jinushi then created a video work reflecting the inside and outside of society and the self.

19844 R )IBAF N, 2010FE S EEMAZAFREMARGEERET .

HRERAISE, EEERRIC[EHEEO.50VSLFE UL VIR0 B

H&7%4F | (Art Center Ongoing. RR. 2015), [MRIEBDIZa=F1 - FV7—ES

BT /S —12014) (38 F)11.2014) . /874—< > U [BHSEDIWTLKSE] (blanClass.
ME). 2014 RE,

Born in Kanagawa in 1984. Grad-
uated with an MFA in Painting
from Tama Art University in
2010. Lives and works in Tokyo.

| —EMXREEIOISL(TFY—F) Tokyo-Madrid Exchange Residency Program

{RE T HH Nobuaki ITOH

FEHAM © 2015.10.19~11.29

EENMLE C v¥FTvo - ¥RY—F Matadero Madrid
[RLD7—FEFAL] EVIBVE, EffREEE
GHERELD LHRORRT 2MEMAER (F—F) X
RAVIREGIELE LTce ARA > EHbD EE LM
EHNLHAEHET. BIRD ICL2BELEHIT. BEK
LAERTERTDIET, P r MO EHWEDE
HPRADEREZINUI Lo E LT,

Nobuaki Itoh created a Spanish version of a video work titled
Ato that explored the question of what real art is through im-
portant masterpieces from art history. Obtaining permissions

from major art museums across Spain, Itoh filmed artworks in
selfie. By exhibiting the images next to the Japanese version,

(F—h(BF/2_AVer.)) 2015
Ato(Japan/Spain Ver.), 2015

the different histories and conditions surrounding art in both countries were brought into relief.

1981 ERRELAEN, 2016 FRBHUEMAFAZREMARBHELREET
(AF4TT—1)o REBEHMAITER, TLBERIC[7—F (APMOATOY b - 7—
F. BHMREMAE, 2015), 45 - EMEERIRE]I(FEBY—HYAEF—w - BF
AT EMEE. ML, 2014) [EE50&T > F—12013] (IBHRBFEMAFFRAZ
[IAMAS]. I8, 2013) % &,

Born in Nara in 1981. Earned
his Ph.D in Media Art from Kyo-
to City University of Arts in
2016. Lives and works in Kyoto.

Jerry removed. Ishii exhibited sculpture and video work based on the concept of presence and absence.

1982 LB RAEN, 2014FE TS5V TV EMASES 2T —FI « YA RF—2a—
S—ET  BIE. AWMUV EHLARICTEE), TLEBRC[Logis du Paradis] (The Tip.
K4, 2015). [FALLI (Jochen Hempel Gallery, EA¥.2014) % &, %£7-. & IL#R
(Port B) ek 3 EBI 7OV z o [REeMBET=a TV TS5V ITINVMR] IE7—F4 21
ELTEmM(2014),

Born in Hiroshima in 1982. Earned
her Meisterschuler from Staatliche
Hochschule fur Bildende Kunste
schtédelschile in 2014. Lives and
works in Berlin.

| —ERXREETOTSL(RNIVYV)TEE Tokyo-Berlin Exchange Residency Program

F8 £ Gaku NAKANO

7 TEEAR © 2015.4.6~6.30

JEENMLER C OVARS UL - ZO4YNIVY /NI =T Kunstraum Kreuzberg/ Bethanien

AR=Y DL LHHRRECELDAIEICL > TE
FOFOFRGRELAEEL. AEICEEZ b
LI AIEEMEEREDE LT RV Y TIEROEER
B E B0 EBL, IIEELGZLEEZAWMELT:
BADFEHD. DD EHEICHEEEZ 20D
LNGWZ EZRRLE LT,

Gaku Nakano explored the possibility of bringing about
changes to challenging problems in sociery by engaging in
activities involving physical expression of sports and creating
tools. Through a game of moving dog poop around Berlin,

(RWYF—ZXRFETIVT) 2015
Berliner's Dog Feces Golf, 2015

the project aimed to anticipate and share the idea how individual activities with the purpose of simply having

fun can be vehicles for potentially changing society in the future.

1987F ZFMRLEFN, 201 4FRFEMAF EMARBELNERELREET . >a
roy AW R HLRICTEED . E4EERIC[Somehow the mosaic looks nice.] (RE
TEER. 5146, 2015). [FEDTMOLICIEE L TS, | (FEME R T, 2014) %<&, [Und was
machen wir morgen?] (Hohenloher Kunstverein, ¥#a>Yz b H#o, K4V, 2013)
F—FA4IVIHFBH,

Born in Aichi in 1987. Graduat-
ed with an MFA in Sculpture
from Tokyo University of the
Arts in 2014. Lives and works
in Stuttgart.

womo | Weidold 90UspISaY-Ul-103ea1D
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| —EMXREEIOISL(NIVYY) Tokyo-Berlin Exchange Residency Program

A Yusuke TANINAKA

e TEEAR 1 2015.7.6~9.28

SEENLE VARSI YL « ZOAYNRIVY /S RF =T Kunstraum Kreuzberg/ Bethanien

In/Flesh/Out, 2015 Photo : Aisuke Kondo

BRERT 3 —< > ROBEREHLEFRFD Galatea
> U — XDFE (In/Flesh/Out) % FKk, x5
FCEHELT=NR— Y ERS =T VHILIBICEAT
AT, BAIBOAENIFT FED L DN
TA—<VRAEBLTC. RTYU VI RDNTF v —
DF-HEETNVNERRLE LT,

Yusuke Taninaka exhibited his sculptural and perfor-
mance work “In/Flesh/Out”, the latest in the Galatea se-
ries. Bringing the various parts created in his studio to the

square in front of Kunstraum Kreuzberg/ Bethanien, Taninaka assembled them and then performed biting the

tomatoes embedded in the sculpture to present an alternative model of public sculpture.

1988F KIRIFAEE N, 201 4FEFTMH UL EMAFZ K FREMARMELELRET . Z#% Born in Osaka in 1988.
BAISES, TLEEESRIC [Galatea] (REHILEMAF ¥ +>Y— @KCUA. 2014), [7a  Graduated with an MFA in
=sn . z0=21](Creative Center Osaka [+ EMFTH] . ABR. 2016). [53 Trans- Sculpture from Kyoto
mit Program #6[still moving]) (& « 8=\ / 8= 380, 588, 2015) i, [7—  City University of Arts.

FPI—Kb—F3—ADOMN2014] /5> FURE(ATEBTX+5U—, HRE. 2014),

Lives and works in Kyoto.

| —EMXREE OIS L(NIVYY) Tokyo-Berlin Exchange Residency Program

FRITY(FarFax) Eri HOMMA(KYUN-CHOME)

7ETEEAR £ 2015.10.8~2016.1.3

JEENMLE C OVARS UL - ZOA4YNIVY /S RF =T Kunstraum Kreuzberg/ Bethanien
M RAETmLI-> Y PTHEICER, LY
VTCORFANDOETEOERREE T, 353F
BFERERELTCYUY—F L. Bo LEEBD
DEfRFb LN OMBIEREFIELE LT, [£&
etk FoANL] EF—~<ic, BRHERD
FIE. HICEEEELTENE. 7— FoREIL

EERRLELI

Focusing on the Syrian refugee crisis in faced by Euro-

Challenge of Making Smile, 2015

pean society and researching through a wide range of means how refugees were accepted and lived in Berlin,

Kyun-Chome created a video work collaborating directly with refugees. Pursing the theme of people who

escape to survive, the art unit explored the contradictions latent in contemporary society, the possibilities for
collectively building happiness, and the role of art.

AYVYIVEFTFOBLA= b, 201 1 EICHER. RREWAISET, TREBESIC[H5—  Art unit formed in 2011,
E ABOTTIENW] (AARKEREESEE. TR, 2015). [RICHICDEA>TWS](HiTE  consisting of Eri Homma
BRA}E . B 5. 2014). [SHIBUKARU MATSURI Goes to BANGKOK | (The Jam Facto- and Nabuchi. Lives and

ry. /N>, 2015)%E, BI7TRMAKRBRAZMERE(2014).

works in Tokyo.

| —ERRREETOTSL(RIVU)TEE Berlin-Tokyo Exchange Residency Program

<334 Shingo YOSHIDA

7 TEEAR £ 2016.1.5~3.31

SEENLE VARSI YL c ZOAYNRIVY /S RF =T Kunstraum Kreuzberg/ Bethanien

VYRV TP U—BRTHR o170V 5%, &
HMENDOHBIHLHRILY VICER, AL DH
ZHRo AN DHBEORMKBE TCOBH. H4D
BREEEECHMGTAE LT, AS (EISMIE
LI-BEDRICT7 Sy anNy D LD ICRE

LMRIGA >V RIL—> s v EEIE, RRLE LT,

Shingo Yoshida took a photograph of a teddy bear he
picked up at Sonnenallee Station, as he felt it represented
Berlin being lost in oblivion, and photographed everyday

life in Berlin daily until the last day of his residency. He created and exhibited an installation, projecting video

images of Berlin superimposed onto an enlarged photograph of the teddy bear as if they were memory flash-

backs.

1974 RFHBA N, 20074 IV ENL B EEMPRAFRIOSSA F « £—X  Born in Tokyo in 1974. Yoshida earned
BT . ELERERIC[AUN— €7 | >3 338 | (77 2EALRREME>9— - his Post-graduate diploma -Research
H45 « PV ==, 2013). [BYOB] (/SL « K « h—F=3— /%, 2012), [Zona Program La Seine from Ecole Natio-
Comuin) (FUEISIRMAEMEE. ¥> 747, 2012)%&, [POLARIZED! Vision] 5  nale Supérieure des Beaux-Arts de

REDY RT3 IS0 TYRE (@Y7 =13, 7425V F, 2015),

Paris. Lives and works in Berlin.

oo | WeiSold 90UspISaY-Ul-103ea1)
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| —EMXREETOISL(NIVYY) Berlin-Tokyo Exchange Residency Program

IYyZe+>aSyhb Erik SCHMIDT

FSTEEAR : 2015.5.1~2016.7.29

JEENBLE  TWS LY F >R TWS Residency
ZOLHIFEOHRBER L E T— <. 1GE
LELPHET SMGMEREHIIET S22y b
id. R T, BHBERIULSBVZERE, &
SYU— OHENENEL. TNEHDEDE
DER—LUVADELG EEBR, BEHEO—H%E
IDERD . #SE EBGRERICHEE R LTS,

Based on local and site specific social customs and cul-

Photo: Yuichiori Otsuka tures, Erik Schmidt creates paintings as well as video

| —ERXREESOSSL(OYFY) London-Tokyo Exchange Residency Program

O—7+/N\—F+ . Lorna BIRCHAM

FHTEHAR  2015.6.23~7.19
JEEIYLE  TWS LY F >R TWS Residency

FERIANDYRTFT IV THA >
ERRTDN—F v Lk, RARMEE
A9 % ARG GREREEC. Eu
HINIHEMEES Lo DbNIL &
Lol OKRE. RosxBE, EHEEZ
RS A2 EDORTEBL T, BICHHR
ARERTFRIANERRLE LT,

Lorna Bircham researches sustainable textile

works in which he stars. In Tokyo, Schmidt observed daily scenes of businessman including commuter trains
and standing soba noodle restaurants as well as homeless people who live side by side with them. Capturing
a particular aspect of Japanese society, he created a painting and video.

ANWTFVE(RAY) EER ALY ERSAICTES, ELEESRICCut/Uncut]  Born in Herford (Germany). Lives
(Galerie Krinzinger. 41—, 2016). [Downtown| (LA RV K « x— 27788, and works in Berlin. Selected exhi-
Fa—L> F4Y.2014). [In Situ] (Jason Maccoy Gallery. =a—3—2%, 2015), bition: Cut/Uncut (Solo exhibi-
[PAINTING FOREVER! KEILRAHMEN] (7> 2k » T LB AR, <y, tion), Galerie Krinzinger, Vienna,

2013) % &,

2016.

| —EMXREESOISL(YIIV) Seoul-Tokyo Exchange Residency Program

Far-TJkar JUNG Ji-Hyun

F1EHAM [ 2015.5.10~7.29
JEEDBLE  TWSL Y F >R TWS Residency

RRLBARICL2BHOBIEDLN EEESE
BLCTRIRTE2F 3>k 2020FE04 Y v EY
ZIC\i THEIECEBRT Y 7IEB L.
BOOKEBREDD D HHOERILIREL
72HT1E [Transit] U —X%zHIELE LT,

Known for photography depicting how cities change
as a result of rapid urban development, Jung Ji-Hyun
focused on Tokyo’s Bay Area that had been devel-
oped for 2020 Summer Olympics. Jung photo-
graphed the shifting landscape from a train window
of the Yurikamome railway and created new works in
the series “Transit”.

1983FY UV EEN, fEfE. TLETRIC [Site] (GoEun B E i8R BMW
77 rAR—2Z %Il 2015). [System planning: Dabang Dabang Project]
(KT&G Sangsangmadang. Y2/, 2015). [Scotiabank CONTACT Photog-
raphy Festival]l MoCCA. Fa> I} 2015) 7% &,

Born in Seoul in 19883. Lives and works
in Seoul. Selected exhibition: Site (solo
exhibition), GoEun Museum of Photog-
raphy BMW Photo Space, Korea, 2015.

design. During her residency in Tokyo, she investigated traditional Japanese indigo dye techniques and
“boro,” a type of clothing in mountain villages in northeast Japan made from old fabrics patched together.
Through interacting with people who pass on these traditions, Bircham searched for textiles that are truly

sustainable.

Oy Ry EYLRICTER. 1978FICAIYIL « HLyY « 3T « P—MET (7%
RIANT AL ) EBG. AV Y EMAZF Ny — « HLyY « AT - 7—
VBT ELRETFRIANT FAVERDOI—R « TALI5—%HdD5,
FLRBESRIC[One:Place:Ten 2015](Fz vy — «» HLyY « T « 7=V
The Cookhouse Gallery, > F> 2015)% &,

Lives and works in London. Graduated
with an MA in Textile Design from Royal
College of Art in 1978. Course director
for MA Textile Design at Chelsea Col-
lage of Arts.

| —ERXREEI0SSL(OYFY) London-Tokyo Exchange Residency Program

94YF LTS Wiliam COBBING

FIEEAR © 2015.7.2~8.9

JEEDYLE  TWS LY F >R TWS Residency
RERERE - HEVREEEORE W
DR ICEMEBROEEREET. AN
GREETEAELIAYRIL—Yave
MGERRLE LT, /o [Box] ok
EHTH 5B E T, RGN EEREIE
DIHDOY Y —F E/REEITVE LIS,
William Cobbing created an installation and video
work that took its sculptural inspiration for its ma-

terial and texture from the film Woman in the Dunes, directed by Hiroshi Teshigahara based on Kobo Abe’s

novel. Cobbing conducted research and a shoot at the Tottori Sand Dunes, where the film was made.

OY Ry HHLAICER, 2010FICI RV Ly JRARSICTE LS (EM) BNi.
OYRYEMABEIACTIVEY « DLy « T - P—rELRFEI. TLE

TR [Transactions of Duddo Field Culb] (Hatton Gallery, =a—hv

AW AFYZ,2014), [What's Love Got to Dol (NAT—F « ¥¥FU— -«

Zavzsb « AR—=Z . AVEY 2014)%E,

Lives and works in London. Earned his
Ph.D in Fine Arts from Middlesex Univer-
sity in 2010. Selected exhibition: Trans-
actions of Duddo Field Culb (solo exhibi-
tion), Hatton Gallery, England, 2014.

oo | WeiSold 90USpISaY-Ul-103ea1D
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| —EMXREESOISL(TFY—F) Madrid-Tokyo Exchange Residency Program

JR«E+JUIN Lys VILLALBA

FTEHAR £ 2015.10.16~11.27
JEENBLE  TWS LY F >R TWS Residency

2001 ICHIRS NIz, FRUT - O vickd X
A RA>+ b—Fa—] TERD ETFENIZT04D
BEEEBRICHN, VY —FEREM, RREVIEB
TR % RIR L7 EY D 15FRDERREIDE
R BE- Fo—q4>7 - XETHRHFELELT
Lys Villalba visited 70 architectural sites featured in Ate-
lier Bow-Wow’s book “Made in Tokyo” (2001). Through
photography, drawing, and text, Villalba documented

these architectural sites that reflected the unique charac-
teristics of Tokyo, capturing their forms and changes in

| —EMXREEIOISL(RIL) Taipei-Tokyo Exchange Residency Program

R eAL—F 41> HOU I-Ting

7 1EEAM £ 2016.1.6~3.31

JEEIYLE  TWS LY F >R TWS Residency

EREHRICET S [Tl & (B8] 27—~
ICEREFIEL TV RV, [HY] 2&BLT
HAMESTOREORE Y ¥ —F, /o0 #Y
DK D EHRBER. BEHOEREERL, T—
Ivay7ERLT HTRICLEZT7— ] ~Ok&
#rEsE LT

Hou I-Ting, whose work is based on the concepts of
women and labor in contemporary society, conducted

research on female roles in Japanese society through the custom of “bento” (lunchboxes). Exploring ben-

Instagram: @madeintokyoupdate

YRY—F4FEN, EE, 2008F VY —FIMASBERSHEMHK
ZE, BROBRFBCHBOR ML, BE. TV V—FD
EBICESLSIWEHEBA. HD2VIEALITAT DAY N—ELTIT>
TWd, THEESRIC [Uneven Growth: Tactical Urbanism for Ex-
panding Megacities] (Z2—3— 7R EMAE. —a—3—2.2014-
2015) 7% &,

role 15 years after the book’s publication.

Born in Madrid. Lives and works in Madrid.
Graduated from Escuela Tecnica Superior de
Arquitectura de Madrid in 2008. Selected
exhibition: Uneven Growth: Tactical Urbanism
for Expanding Megacities, MoMA, America,
2014-2015

| —EMXREEIOISL(TFY—F) Madrid-Tokyo Exchange Residency Program

FPlA>aFS5FT LV Aleix PLADEMUNT

FTEHAM © 2015.10.16~11.27

JEEDBLE  TWSL Y F >R TWS Residency

SEEE [Matter] EET B U—XT, £/ 46
FHORER. HELRELT - ICEEEREFIE.
ZO—]REL T, REHER. KIEBCHRE
POMEHKE. Ry bz —F L. K¥
DASICLBBEETVELT,

In recent years Aleix Plademunt has been working on a
photography series called “Matter” themed around birth
and the origins of things, life and the universe. As part of
this, he researched institutions specialized in volcanic ac-

tivity and crustal movements as well as robotic technology,
and then shot photographs with a large-format camera.

Photo : Aleix Plademunt

IO—F(RRAV) EEN, N0 FERAITTEH, 20035F/£0FDHS  Born in Girona (Spain). Lives and works
N—=vIRKFEEESRIZEE, 20134F. BE£ [Almost There](MACK. in Barcelona. Co-Founder of the pub-
Ca I'lsidret Edicions)% %%, R4 (< [Almost There] (CFC Bilbao. lishing house, Ca I'lsidret Edicions.
€IV/3F, 2015). [Photography Now! Vol.2 ~Spanish Horizon] (IMA CON-  Publication: Almost There (MACK and
CEPT STORE. %, 2015) . Premio Revelacion PHotoEspafia 20155 %  Ca l'sidret Edicions, 2013)

(2015) % &,

to-making as a social phenomenon as well as the history of Taiwan and Japan, Hou attempted to transform

her insights into “art by action” through workshops.

BEETN, BILEHRICTEE, 2008E B A EMAFKFRRE
T . EEERERIC[Sewing Fields] (TKG+. &1t. 2015). [&¥WEE
The Testimony of Food: Ideas and Food] (&4t 3L 4788, 2015).
[Wonder Women| (Y% K% Katherine E. Nash Gallery. S#7R
YR, 2015)% &,

Born in Kaoshiung (Taiwan). Lives and works in
Taipei. Graduated with an MFA in Institute of
Plastic Arts from Tainan National University of
the Arts. Selected exhibition: Sewing Fields
(solo exhibition), TKG+, Taiwan, 2015

| —EMXREE SO SL(/N—H JV) Basel-Tokyo Exchange Residency Program

75291 AHD*TIVF— Franziska FURTER

FEHAR £ 2016.1.8~3.31

JEEDYLE  TWS LY F >R TWS Residency

B BE ORGE £b2ET2DHEVWDHDOE R
A=A Y7L TREIT DT vE—F, v H,
BRL. WIEGLWSTBRbIcbEEE T
TWET, RE T BXOIODEPRS > T fEo
TR EFIfE, SBROFBIFICHIT TEY DRI K
£2H., HEAEREL LDV Y —F HITVELT,
Franziska Furter, whose work visualizes what we consider
elusive—sound, movement, and hallucinations—through

drawing, has been influenced by Japanese culture such as
manga, paper marbling, and ikebana (flower arrangement). Whi

le in Tokyo, Furter created works using origa-

mi and stamps as well as conducting research into kimono pattern, Japanese ink painting, and Japanese ar-

chitecture for future work.

Fa—UvbhEFEN, NA—EWENNVY P ERRITEH, TLREBERIC[Tur-  Born in Zurich. Lives and works in Basel
bulance] (SCHLEICHER/LANGE. ~ U > 2014). [Shapes, Traps and Berlin. Selected exhibitions: Dimensi-
and Spells] (Lullin + Ferrari, F2—Yvk.2014), [Dimensione Diseg- one Disegno, Museo Civico Villa dei Cedri,
noJ(Museo Civico Villa dei Cedri, <U>Y—3,2016). [Trinkets for SWwitzerland, 2016, Trinkets for the Rich,

the Rich] (nationalmuseum. XU 2015) % &,

nationalmuseum, Germany, 2015

©mo | Weidold 90USpISaY-Ul-103e3ID
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BNV T—5—$BIEF O 5L International Creator Residency Program

TIVT4Y PR T47 5% Kelvin ATMADIBRATA

FRTEHER © 2015.9.1~11.25
JEENBLE  TWS LY F >R TWS Residency

Their Destiny Was Foreordained (work in progress), 2015

ANEDBETE, 4%, Pz d—HEICODVT, B
BRTA—=IVARAVRIL—2ava B LT
FMOWERIFNTTVWET, BEPIE [GANTZ] &
EDT VAR AARODERFEEREL. [HR] [18
AR Edn] [FB] ICOWTEREFEDT LT,

Kelvin Atmadibrata raises questions about human exis-
tence, birth and death, and gender through poetic perfor-
mances and installations. While in Japan, Atmadibrata
conducted research on manga including Gantz and Japa-
nese juvenile crime, deepening his interest in the themes
of necessity, coincidence, fate, and death.

BNV IT—5—$BIEF O 5L International Creator Residency Program

AE—W TP IAYF <AL *FRXT 14— Kabir Ahmed MASUM CHISTY

FHEHART © 2016.1.6~3.31

JEEIYLE  TWS LY F >R TWS Residency
BARD BT BRIR - E) ICOVWTHE - AR
L. EBORERRCHEBOAAEZRRIC. 21
FNT—2o>ay T%E. tnEDLICRb—
U—%BRL. P2X—>a > EAFRBRIEE0GA
V2RI L= a EREFIELE LT

Kabir Ahmed Masum Chisty researched and studied Japa-
nese supernatural creatures (ghosts and apparitions), and
held workshops for pre-school children and adults in the
neighborhood. He then composed a story based on that
experience and made a performative installation of anima-
tion and puppet.

1988FE Vv HNFEEN TE(E, 2012F > HR—IVEFEI KRS Born in Jakarta in 1988. Works and lives in
RI—= « AT « T—b « THAY « AT4TEE, T1FFIC [Car- Jakarta. Graduated with a BFA in School of Art
buncle] (SPACE Galeri Pasar. ¥+ A%, 2015). [7=3<5~](E Design and Media from Nanyang Technologi-
BEERES v ANIBER b5 —. 2014) [w5vh - 7—r & cal University, Singapore in 2012. Selected

RTF—TR - TTRF4/0] (St. Paul’s Hill, ¥ 5w, 2015)7&, activity: Carbuncle (solo exhibition), SPACE
Galeri Pasar, Indonesia, 2015

BAOVIT—4—$BIEF O 5L International Creator Residency Program

Z9JV+T)vE Raul WALCH

FIEHAR © 2015.9.1~11.25

ABRLR I TWSLY TR TWS Residency (Immigrant Detention in Japan), 2015©Raul \:(I/aeﬁ:‘:
[Fabric & Space] LT 5. Fic L 2L DAIH
PREICBIIHOEAET —~ELI IOV

7 b EeRAL. R¥OHCHERVI—EDER

THlfE, £7:. BRICE T 2HRBOR. TESE

EONEMEICOVWTH I —F2iTVE LT,

Raul Walch developed his project Fabric and Space, which

is themed around the creation of space with fabric and the

use of fabric in architectural spaces, into a body of work

that employed large pieces of fabric. Walch also conducted research on Japanese immigration policies as
well as the human rights of immigrants who overstayed in Japan.

19804 75> 27 EE N, WY EBLAISTEED, ~U> + Born in Frankfurt in 1980. Lives and works in Berlin
TrAt o —EMAZRHEARIZE, 2012~V EHAS  and Addis Ababa. Graduated with a BFA in sculp-
MEEMERFRAET . THEBSICTAzimut] (Lichthaus  ture from Kunsthochschule Berlin-WeiBensee.
Arnsberg, 4, 2016). [Cinema Lada] GEA 188, TF 7+ Graduated from Universitdt der Kinste Berlin / In-

©7.2015). [Festival of Future Nows] (¥ aFn*y5y—, Stitut fir Raumexperimente in 2012. Selected exhi-
BV, 2014) % bition: Azimut, Lichthaus Arnsberg, Germany, 2016

FIVHYI(NVIST V) EEN IEE, Yy hEHSICES, ¥y Born and lives in Narayanganj(Bangladesh).
DRFRZRIET (B, TEREXICHESERBM7 P 7EfMitUT>  Works in Dhaka. Graduated with an MFA in
F—L ) (BRA7 7 £4ii#E. 2014). [Readymade, Contemporary Art  Sculpture from University of Dhaka. Selected
from Bangladesh] (Aicon Gallery, =2—3—2%, 2014)., [$54@»z activity: The 5th Fukuoka Asian Triennale,

FYAT s €TV F =L (NI SF VB Tz RY47,.2011),

Fukuoka Asian Art Museum, Japan, 2014

BAOIVI—4—BIET OS5 International Creator Residency Program

PF4F4F /97U Aditya NOVALI

FTEHAM [ 2016.1.6~3.31

JEEDYLE  TWS LY F >R TWS Residency
RSB ORDSG LRIRICERER T, REOYT
F EBRICOVWTHAE, PEROA Y FRXY T A
ELT. HEL 1Y FRY 7. BAD3IDDER
XbEEBRERL, BRI [FAT7>F1474]
[ER] L BEEMOELE LT,

Inspired by Japanese tea ceremony, Chanoyu and Sencha,
Aditya Novali researched the philosophy and history of the
tea ceremony in Japan. As a Chinese Indonesian, Novali
did comparative studies on tea culture in China, Indone-
sia, and Japan to reconfigure the concepts of boundaries,
identity, and nation.

ATHNEI(AVERIP)EEN FEfFE, THAY - PHTI— + 74
VIR=TzV(AFVIMET . ELRBERIC[TNT v - 7
4« 77—FE](ArtScience Musuem. > # K —J  2016).
[Shout!] (o —~< IR E M8 [MACRO]. n—~.2014). [E&BY
N—EIT>F—L2013|(BEBYN—T1—5 4 KR, 2013)

Born, lives and works in Surakarta (Indonesia).
Graduated with an MFA in IM course from Design
Academy Eindhoven (Netherland). Selected exhi-
bition: The Order (solo exhibition), Cemeti Art
House, Indonesia, 2014
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vY—=I3 > ¥ —JU Marie-Josée SIMARD

FHTEHAR 1 2015.10.1~12.20
JEENBLE  TWS LY F >R TWS Residency

©Jonathan Goulet

FIRBEE L LT ABZRAZTYY UNEE
DREEFR EHRAERZITo 72D HLF Y
EEPHICHE T 20 L. BIBNICES % B,
HEAMTIThNI-SEIEEERICREFED.
HANEBERLEORREILIFE LT,

As a percussionist, Marie-Josée Simard collaborated
with Keiko Abe, a marimba player at Toho Gakuen Col-
lege, and furthermore expanded her musical activities
trying gamelan and taiko. Visiting a number of music
events in Tokyo, Simard engaged in broad exchange
with Japanese musicians.

YIX(TRy ) EEN, BV M A—VEBLARICTERD, 19794 €Y Born in Saguenay, Quaebec. Lives and works
F—NEEREE, BROT(7OXEMBLIAFIPOXMEFEZR  in Montreal. Graduated from Conservatoire de
LB, 2003EFET Ry IHE LD XSV ERESNTZIEA . 201441 ~Y  musique de Montréal in 1979. Simard was re-
# En trois couleurs £LT Prix Opus 20135+ XEFI~ 2k - 47—  ceived Prix Opus 2013 for the Best concert —

MZEH, INETICSROTINLEFERLTVS,

Jazz, with the En trois couleurs trio in 2014.

|§?’ﬁi'ﬂ$' EPREE#EE 702 54 Institutional Recommendation Program

<+« RE/— Josée PEDNEAULT

1EHAM [ 2016.1.8~3.31
JEEDBLE  TWSL Y F >R TWS Residency

| =431 - EIBSEAHEB 70 54 Instit

utional Recommendation Program

HD=—22-7RTFJV Camille BOITEL

FHTEHAR © 2015.7.4~7.13
JEEIYLE  TWS LY F >R TWS Residency

©Shinsuke Inoue

BEANRT # =< —&xGIc, 75V RBRY—
DADFEEAWICT—I > 3y T2 MUETHE
B TWS LI T > RUCHTE, FfEICAITTZY ¥ —
FRUN—BLETV, RROZYIT—5—LtD
RiERODE LT

Camille Boitel stayed at TWS Residency after holding a
workshop using French contemporary circus methods
with Japanese performers in the Shikoku region. While

researching and rehearsing new work, Boitel also culti-
vated relationships with artists in Tokyo.

ST NE—N(TFVR) EEN, RYERRISTER, 75204 —  Born in Traverseres (France). Lives and
HABER FHTEI— + 75FV—ZTHP,. Yz—LX + F4ILDHET works in Paris. Boitel trained at an early age

7oELTEHERIA. 2002F CH1E [ —HROEESTHE

|a>2—u at Ecole de Cirque Annie Fratellini. “L’im-

CEBL. BEON /N~ EF 5, 2000EED [UXF 7~y  Meédiat” was premiered in 2009. It was

%, ZZT] TMimos %% (2010),

awarded Prix Mimos in 2010.

B el

utional Recommendation Program

P b=« AY#ZH R Antoni MUNTADAS

FIEHAM [ 2015.7.10~7.30
JEEDYLE  TWS LY F >R TWS Residency

BEZFOIC. BESOREE RO EIER
ZHlfE, MEZAXICRBHASOLTREXSES
(7734 EVSFHRICIMD AR RMAE
EDLEMLEBR EHEATAREGIERT D, &%
SELBEOFEREEAH LK LT,

Josée Pedneault creates poetic and self-reflective works
using photography and mix media. By fading colour paper
under sunlight using various objects and shapes, she real-
ized a series of compositions reflecting on the perception
of time, the process of photography and our relation to the
cosmos.

Photo : Josée Pedneault

TRysEEN, BV M AV EPLAICES), 200532V TAF KA Born in Haute-Rive, Quebec. Lives and
FRET . TREBRICNeevus] (CONTACT gallery. ko> k. 2015),  works in Montreal. Graduated with an
[The New Gods] (TYPOLOGY. 7%, 2015). [Festival les Nuits Pho- MFA in Studio Arts from Concordia Uni-
tographiques: Where does money go?](Pavillon Carré de Baudouin. versity in 2005. Selected exhibition:
/%Y. 2015). THorror en el Tropicol (Fa XA £, xFoas 5, N@VUS (solo exhibition), CONTACT gal-

2014) &,

lery, Canada, 2015

AYETFaFNF—b ATAF - F—
hoK%EEE, B F - B3rED [HRE]
THBRRAESORER IOV I b [FUF
Y Zoban] icAFT. BEOBEALE.
FrAFIICORE - PR - BmELTVE
L7

Antoni Muntadas is a pioneer in conceptual art and
media art. He stayed at TWS Residency to conduct
research for “Asian Protocols,” an upcoming exhibi-
tion project that compares protocols in Japan, China,

and Korea, through investigations of Koreatown and
Chinatown in Japan.

Antoni Muntadas

Dialog: Redefining Asian Protocols, 2015-2016
Asian Protocols, 2016-

3331 Arts Chiyoda, 2016

©Muntadas Photo:Keizo Kioku

NveaFEEFN, Za—3A—IEMRICEH, vV Fa—tyYIRAFHE  Born in Barcelona. Lives and works in
(1990~2014). Yz 2V« 7 REARFEBHIX(2004~), 20094, 21> New York. Professor of the Practice at
XA EEDRTRT RS =M EEBEsN5, ELEESRIC [Untitled(Histo-  MIT (1990-2014), and visiting profes-

)] (B12EARI>T—)V « ETVF—L 2011)GE,

sor at the IUAV in Venice (2004-).

w~O | WeiSold 90USpISaY-UI-1033ID
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ZFY/N—+-EF Oliver BEER

FIEEAR - 2015.10.28~11.25
JEENBLE  TWS LY F >R TWS Residency

2015 EAMBEES7 -S54 X%eRE
LEH, RETEBLL | BE EASAKUSAT
ER. TWSLYFY ATk, fERTHH S
BEOEROIYET MCAN, T &L
TOWHLRETEMLEFOEFRICOVWTIL—7 %
TOWELT,

Winner of the Daiwa Foundation Art Prize in 2015,
Oliver Beer came to Japan and held solo shows at

Aoyama Meguro and Asakusa galleries, and also pre-

Silence is Golden, 2013 sented a talk at TWS Residency. He conveyed the

[nstallationlVie PEOMAMATMECURG) concept of his work as an artist as well as a compos-

er and discussed the relationship between architec-
tural space and sound.
1985F T MAFVR) EFEN, OV FUENVERRICTER, EHEERIC Born in Kent in 1985. Lives and works
[Life, Death and Tennis] (F1L | B&. 3%, 2015). [Deconstructing Sound]  in London and Paris. Selected exhibi-

(ASAKUSA. B3, 2015). [Rabbit Hole] (V3> Rt E1ifAE. 2014). [Com-  tion: Rabbit Hole (solo exhibition), MAC
position for New Museum ] (Fondation Louis Vuitton. /8. 2014)%&,  Lyon, Lyon, 2014

|§?’ﬁi'ﬂ$' EPREE#EE 702 54 Institutional Recommendation Program

Eavy e XV T X Bjgrn MELHUS

FHEHART © 2016.3.11~3.16

SEENLAE C TWSL YT X TWS Residency
1960~70FERDODR M F L EHAEZERELH
£ {(MOON OVER DA NANG) ® U ¥ —F LiRE
EITWE LTz, E7o. RERICHEELLLYTY
FPARXAZ—FT A A FEDASRL—2 32T,
RROEHRICHMEIERERE LI L,

Bjorn Melhus conducted research and filming for his latest

work “Moon Over Da Nang”, which is set in Vietnam and
Japan in the 1960s/70s. Additionally, Melhus held video
projections and relates to the streets of Tokyo in collabo-
ration with a fellow participant in the residency and Japa-
nese artists.

FIWENAL + IvF— « Ty (FAY) EEN, XWVUYEPLMICIE  Born in Kirchheim/Teck, Germany. Lives and
B, Hy V=M ASEN P IR (2003F ~), THEESIC.  works in Berlin. Professor for fine arts (virtual
[The Theory of Freedom] (7> VETfiRE. #5324, 2015), realities) at Kunsthochschule Kassel (2003-).
[F—F4Rk « 77402011 —BBADER-5 | (EHHEag. & Selected exhibition: The Theory of Freedom

2=.2011). [BB4ETRAYAF « ETVF—L | (57 FXUHEE (solo exhibition), Kunsthal Rotterdam, Nether-
2011)7%E lands, 2015

| Yy —F LT T R+FOY 5L Research Residency Program|

Zz VA=)V & \A1JVY R VERMEIR & HEIREMANS

F1EHAM £ 2015.9.1~9.28  JEEIHLA I TWSL YT X TWS Residency

7— b BR EHMOFHILMEBRICER L. BEOMEIL
7 — b OER R OBRERGEOMED L /25 TERICLTVE
¥, HERICE. BERORE EMRATIE. FBE. 7—F~x—T v
FOBRIZOVWTEMIRICERME L LT,

Focusing on the correlation between art, architecture, and finance, the artist
duo Vermeir & Heiremans create videos and magazines reflecting the relation-
ship between economic transactions and the formation of a value system in art.
While in Japan, the artist duo interviewed experts about the relations between
the Japanese economy and the stock market, real estate, and art market.

Images for In-Residence Magazine 03
(scheduled 2017)

ARY=> « TTIUA—IVERFIVE « AUV RIZEBF—T4 AR+ 1=wh, 2006  The artist unit formed in 20086, consisting of Katleen Ver-
FITFER. 7Vave N ERAICES . EHEBSRIC, [transmediale 2016]  meer and Ronny Heirmans. Lives and works in Brussels.
(R DR, N> 2016). [RBYN—EI>F—12015](EEY/N— Selected exhibition: Transmediale 2016, Haus der Kul-
73— 5, KIR. 2015) &, turen der Welt, Berlin, 2016

NTFT4Y <% —~JV Hadin CHARBEL ] 785 @O~ X Deborah LOPEZ

THTEEAR © 2016.9.1~9.27 SEBMLE  TWSL T X TWS Residency
BEROREAL DL, FBRIOREICELONIHIEZI O, F—LDON
VFTHERRREZI DAL CHEL, RRICHFTIREL TS 4

R— M EEORERERER. £7c. ROFOMNENCIRBEICTFELH
ToHDFy bEBELE LT,

Hadin Charbel and Deborah Lopez investigated the boundary between public
and private spaces in Tokyo from an architectural perspective. Referring to
Toyo Ito’s 1985 Nomad Woman Project, the research and field studies sought
to re-interpret what the pre-furniture’s are and who they serve today, 30 years
later, in a city able to supply its inhabitants with virtually everything. Local Intelligence 3

Sy =R OY Y ENVR(FAYD) EEN, 20128 HY T4V =FRFOY LA Hadin CHARBEL : Graduated from UCLA School of
=T - BESPEIEE, ORI HIR—AR(ARAV)EEN, 2012FFFY—F3—  Arts and Architecture in 2012.

OvNKSEE, (B BELISHEN)2016E, THA> « UH—F « 2974 (n)  Déborah LOPEZ : Graduated from European Univer-
approximations % £ R 1L, sity of Madrid in 2012.

RV «F ¥ JANG Hong Seon

FBEEAM © 2015.9.2~9.26  JEEMHMLE I TWSL P F >R TWS Residency

FEWEO= 21— THRRLIEAKBSHET O, ZAICL DIRE
SNI-BE - BETOERPIPHICNT o BERMEREFEICERLT
EEEERM. BEPE. BERO7 T4 X FEHEAFREX B OE
BicowTHEL., MEE#EHBLEL,

Experiencing the September 11th attacks in New York where he is based, Hong
Seon Jang’s works always imply his consciousness of Korea’s compulsory mil-
itary service and an alarming feeling toward North Korea.

Jang engaged in dialogues with Japanese artists about activities after the 2011
Great East Japan Earthquake and tsunami and shared related issues.

YUNEEN, Za—I— 0% HLRICTEE), 2003FE0F T RY—TRAFAZFEE  Born in Seoul. Lives and working in New York. Graduated
THREE T, TLREERIC [Waxed/Waned] (David B. Smith Gallery. 7XU#. with an MFA from Rochester Institute of Technology in
2014). [TXT: art, language, medial (Sugar Hill Children’s Museum of Art &  2003. Selected exhibition: Waxed/Waned (solo exhibi-
Storytelling, 7*Y#A. 2015) % &, tion), David B. Smith Gallery, America, 2014

o1NoO | WeiSold 90USpISaY-Ul-103eaID
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FULyIReTAJG4—X Alex DAVIES

F1EHAM £ 2015.9.5~9.30  JEENBLA I TWSL YT X TWS Residency

XTAF +F—T4APELT, HRICHTFZ0Ry FOBFER
ORy FBESAEIXILERRL. AT/ nd—0fbh %
EFRLTWET, SEORFXFETIIEROOR Y FTHELFHE
LEWEER, AFRL—Ya v OAEERERI LT,

As a media artist, Alex Davies investigates the presence of robots in so-
ciety and culture created by them and researches the relationship be-
tween people and technology. In this residency, Davies had a series of

Fututre Robotics Technology Center (fuRo) conversations with several researchers specialized in robotics and ex-
Photo : Alex Davies plored possibilities for future collaboration.

SRZ—4FN FEE, 2013F Za—YIRIz—VARFRFRICTIHELIE  Born and lives in Sydney. Earned his Ph.D in Media Arts from
BET(AFT477—1), EREER I [Cosmic Love Wonder Lust]  College of Fine Arts, the University of New South Wales. Se-
(Campbellitown Art Centre, #—2 k31U 7, 2015). [Sydney Festival] lected exhibition: Cosmic Love Wonder Lust, Campbelltown
(Artspace, 7—AFFUT7, 2014) %R, Art Centre, Australia, 2015

F %Y+ 7F=3 Natale ADGNOT

F1EHAM £ 2015.10.5~11.26  JEEBLA : TWSL YT > X TWS Residency

YMFOBEL. NAOUKERTSELFESOF LAY Y —X [3
I B)] O BARMEIE, BARAD Y ZIETEE,LEBET
BELEDAYR. BUAR. ZRAREERR OO Y —F 2D
g Liks

Natale Adgnot worked on a Japanese version of “Mineral”, a series of paintings
that combine terms in mineralogy with words describing personality traits. Adgnot
researched about historical figures, politicians, and entertainers whom people
associate with terms related to minerals.

HYZAN=FHEEN, 2016FLDVRFEEWRISEE., —2—IF—IMILT7y>a> TRA(2009-

2010)GETHHEERMB, THEESIC. [Perceptions] (AY ¥ — « RZR » KTV, =a—3—7,

2015). [True Colors] (Littlefield Art Space. =a—3—2, 2015) (&7 Chalcopyrite 11
Born in California. Lives and works in Tokyo since 2015. Selected exhibition: Perceptions, Roger

Smith Hotel, New York, 2015

JrLUF-.
e TEEAR £ 2015.10.7~11.28 JEENMLE  TWSLYF > X TWS Residency

( | fFEIRE LT, BORMEE - IffMbiconTY H—F %7
VW, SESELRAbORHBREBL CAIEDA Y R EL—
YaveERELRL, £, BADEERLDHHER/T. @
EfRA—VTHERERRLE LT

Conducting research on the spatialization of music, Valerio Sannican-
dro gained creative inspiration as a composer through his experiences
in various aspects of Japanese culture. Sannicandro also presented his
works at Ryogoku Monten Hall in partnership with Japanese musicians.

—H>FO Valerio SANNICANDRO

{ J

A Book of clouds, 2015

AGYTEEN, /N ERLRICTES), 2014FE~NVY Y TRIASELRIZET (FXF).  Bomnin ltaly. Lives and works in Paris. Earned his Ph.D
FWLaFybRTLRYAT « EIVF—L FFITyS VTV EFEE NATIVE  in Musicology from TU-Berlin in 2014. Sannicandro
TEREFEGE FES . 2014F 759544 « PARFEHO>Y 27— I TEIIRE,  was awarded the Claudio-Abbado-Kompositionspreis.

| Yy —F LT T R+FOY 5L Research Residency Program|

N=Ny T+ NYTZ=RT ¥ Bahbak HASHEMI-NEZHAD

F1EHAM £ 2015.10.15~11.15  SEBMMLA : TWSLP T > X TWS Residency

EAROHBHEBLELD. EROEBARIFFTOISE, B
StedneidEgEL T MEI0S s M DEDHEER. B
A, XML, D2 2a=F 4 ICBEHT T IZEFTHFAD
- GEREERLE LI,

In cooperation with Sumida City, Bahbak Hashemi-Nezhad collaborated
with local leather craftsmen, workshops specialized in Edo cut glass, and
watch manufacturers to explore the concept of local product. Engaging
with artisans, cultural institutions, and communities, Hashemi-Nezhad
searched for a new relationship between crafts and design.

N=IVHLEEN, OV F a2 R IEE), 2008504V « ALy « 47 - P—  Born in Birmingham lives and works in London. Graduat-
M TET (Fasoh « FHAY), EL5EBIC [Mapping Mapusa Market] (Brit-  ed with an MA in Design Products from Royal College of
ish Council. AHRC. 4 > K. 2014). [Edgware Road Project] (Serpentine  Art in 2008. Selected activity: Mapping Mapusa Market,
Gallery, A~ k> 201 &, British Council, AHRC, India, 2014

S—>%I5=yPJARATxIVF Micha KRANIXFELD

HTEEAR  2016.1.6~2.2 SEBMLE  TWSLPF X TWS Residency
HRERYvy—Z4 - baXfber s —%8BL T, 1 2T LEIEIC
BRLUICBRATEEEN L. HRICH T 52 ABHDEED
MIEEERLE LI, £/, v T CHEEESIBEEMEL. B

KO RZICHHABEONREILTE L7,

With the assistance of Tokyo Camii Center, Micha Kranixfeld interviewed
Japanese women who have converted to Islam to examine issues of social
classification and racial segregation. He also researched the custom of wear-
ing the hijab to hide the face and extended his study to include Japanese
surgical masks.

1988FF —t > (RAY)EFEN, N TIWIEPLEICTES, 2015%/\> 72« Bomn in Giessen, Germany in 1988. Graduated in urban de-
N=TxVITARFRFRICTHET (FPHEHE), EA7OV /M [Schleier  sign from HafenCity University Hamburg in 2015. Selected
Mayer] (Schwankhalle Bremen. ZZZ. Explosive Festival. F 4, 2015) project: Schleier Mayer, Schwankhalle Bremen, ZZZ and
[Club of Peccadillos] (EXPLOSIVE Festival. E4Y., 2015) 7% &, Explosive Festival, Germany, 2015

23227 +D+dJYHYIWVTx R Joshua D. GONSALVES

mTEEAR © 2016.1.7~2.2 JEENMLE  TWSLYF > X TWS Residency

BROBEX T4 FIicE T2 70T S EBHE L. BAOD
BT PHEOMBEERELELL, 7—2I>¥ay TeEBL. Y
FFOBRE ICH NI BB A RO, REBHICOVWTSNE
LEBRERDLELT,

Joshua D. Gonsalves compared Japanese and American propaganda films to
research cinema produced during and after World War Il. In the workshop

Gonsalves held, he engaged in a lively discussion with participants about the
postwar social conditions and ethical values depicted in the films.

EVMA—VEEN, RAV—FEE, 20028 =2—3—7 KFEHFHEET  Born in Montreal. Earned his Ph.D in English literature from
(FEXH), BIE ARAWV—b « PAUDYKRZ(LA/ )T EHD, B New York University in 2002. Publication: Bio-Politicizing
XA EMICRONG  BUAYEEOERLOV Y EXORELLLIBIZL  Cary Grant: Pressing Race, Ethnicity and Class into Service in
W3, “Amerika,” Zero Books, 2015
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AP ~RJVeTF «t2F Isabel DE SENA

FH1EHART © 2016.2.7~3.31 SEEDHLE : TWSLPF R TWS Residency

1954~T72FIEB) L 7o [EGFESMTGR] 25 BORRICH T
LI EETRE, BLEENEEMEL LRI EBEIEL.
FUSFIVEEZFDERELTD [RO—TE| ETVICEE
MEHRTFMrTFE2FaL—>arveaEBERLEL

Isabel de Sena conducted research on Gutai Group, which was active
between 1954 and 1972, and examined its legacy in present-day To-
kyo. Working towards a deterritorialized art history, de Sena sought
artistic and curatorial strategies that question originality and in exten-
sion the center-periphery model.

E—T(RRAV) EEN, NIWVUSTEE, 2015F 547 > APELRIRE T (E475).  Born in Vigo (Spain), de Sena is an independent cu-
BETI—5VADFal—F— F—h » SA45—ELTEH, ELEENICCTM(RVY  rator and writer currently based in Berlin. She gradu-
) &CalArts & Caltech(O4 >z W R)DHEFOP 2k [Time after Time]  ated with an M.A. (Hons.) in Art History from Leiden
(2016-2017) &A%, University in 2015.

Y XTIV )+ — Manuel SCHILCHER

FH1EHART © 2016.2.9~3.31 SEEDHLE : TWSLPF >R TWS Residency
BRTYAF—, FaL—9—LL T BE~BMIFEET

DAXICE T BHREXEHR, REAMBPEEIOS XTI EL

YR, EMEEHH L. BETROBIH. TNENOED
FBOIAP—U—0EREZRELELL,

As an exhibition designer and curator, Manuel Schilcher investigated visu-

al culture in Japan between 1868 and 1955. Visiting museums in Tokyo

and Korea, Schilcher researched how each museum conveys the memory
of war and the differences that emerged in the museums’ stories.

A=A T EEN, YV ERRICBRT PAF— Falb—F— P—FT1AFELTEB), ELEFHIC. Born in Austria. Lives and works in
RYUMNGEY « XEYTPW « YA TINTE L REINAFT) OEZERORE. BRTFM4>  Linz as exhibition designer, curator
(2013) &, and artist.

A H + AL E>5— Inga SEIDLER

FTEHER  2016.2.13~3.31 SEEDHLE : TWSLPF >R TWS Residency

AF4FFP—FT2RTFANNVDOTOATTLIFS v— 5D, B
ROF7— b= ICBF27— 70T 1 EXLOBRERER.
HRADFNEF T4 TV —VTEHIT 277 1 X FRFHR%E
P, FLDA I 1 —%TVE LT,
Working as a programmer at transmediale festival for arts and digital culture,
Inga Seidler investigated the relationships between arts and activism in To-
kyo’s cultural scene. During the research residency she conducted a number
Photo by GetHiroshima.com  of interviews with local artists, activists and theorists working at this inter-

CHIM T POM “HIROSHIMA!!!I!I" EXHIBITION  gection.
- “without SAY GOODBYE” CC BY-NC 2.0

FAYVEER, NWY S EHLRISTEED, 2008FICNY TN BERBIAFELRIEET . . Born in Germany. Lives in Berlin. Enrolled in the
FATFEDEMTHTI—DARZRICTFaL—ava R R, MEMFVAAT(7—1]  postgraduate study program Cultures of the Cu-
(F—hEFIINKALDTIRTANN)DT AT L » IXTv—%HH TS, ratorial at the Academy of Visual Arts in Leipzig.

OPEN STUDIO 2015-2016|

TWSLIFYRISHELIZZ YT —9 =5 §HER U Y —FOBRERET 51> F%3[E
BELE L, BROED. ZJUI—9—ic&kd 7 LEyT—aveBREHRLE L, $
1EE. SHRAAARFEREM > 5 —57% (ACAC) DRIECKRET R McBE, 7V T —
G—ED =T % TolED. FY D e LVF AT LEYT—2 3 v 5EHE, F2E. F
SEITIE. I UI—9—2EEOERCFHCOVTHRERL, ZLORBEETRLE LT,

Three open studio events were held to present the work and research processes of the residency artists. In
addition to exhibiting works, talks were also held during each open studio.

%1E : 2015.7.18(+)
%2 : 2015.11.14(%)
#3[E : 2016.3.12(%)

£ I TWSLYFUR
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TV eF—=FV e RFZ P F+—2 Pre-Open Studio Talk

TWSL YT Y RTHFERDF UN— - €70, BEOEREFECOVTHEHRL., b—2D
BETE, YA M2015FEAMBREEL7 - N SA XOBEETHEZYa o> T
FUZRE (KONF¥SU— To4L2o5—) LAMERER (FEMEF—T7FaL—5-)
Bz, BRO7— b= DS EBALE LT,

TWS Residency participant Oliver Beer gave a presentation on his work and his artistic practices. In the
second half of the presentation, he was joined by two jury members for the Daiwa Foundation Art Prize 2015,

Jonathan Watkins (Director, lkon Gallery) and Mami Kataoka (Chief Curator, Mori Art Museum), to discuss
their views on the contemporary art scenes in Japan and Britain.

2015.11.12(K)

=25 TWSLYF YR

SEVEFI7AN F—Z+A4~A>F Ramoén Piaguaje Talk Event

NNV TRX by S —THESNIZREROBEARY FELT, 7R Y VRFRMKO
FER. LA VHROER. SE> - E7 7RO =20 %I 07 RIVAERE L OETE
MLELR, F—2o#T%RIE. EROHELLFIY Y TOEDL LYHRICW2ET. £
& LM TRRARD DNE LT,

A talk by Ramén Piaguaje, a painter from the Secoya tribe in the Amazon rainforest, was organized in coop-
eration with the Embassy of Ecuador as a satellite event for an exhibition at Instituto Cervantes. After the

talk, Piaguaje had further dialogues with participants about his creative process as well as life and society in
the Amazon.

2015.11.4(K)

S I TWSLIYTF YR

TWSZUI—$—-AV-LIFVRERERRE P—F3— A F—U—2015
TWS Creator-in-Residence Exhibition TOKYO STORY 2015

RRPHARTHENELIZP—T1«RAFOBRE

[F—Fz3— X F=U—2015] iF. —CEMXREEX IO S LTEBHICRESNIBE
AIVIT—9—¢, BAIVIVI—9—RBEIOISLTr—Fa—I 5B LTV
ZICHELIBA VI -9 —DF8RAICL B VYT U ABRERETY ., HEBHICES
A& EELLED D, ZOEHOERPXICHMN, ZDOSKREEFRRTELEHLT, 7T —5—
BHECRTFTREBELRYV Y —F2ELRET, 7V IT—9—NE LT [EM] . BEKT
BICEDESENION, TOTSLSMOERRE L TRELIEKSTWS KB TERMS
nFE L7,

Exhibiting the results of residency artists in Tokyo and overseas

Tokyo Story 2015 was an exhibition of the work of eight artists who were either Japanese artists sent to
different cities as part of the Exchange Residency Program or invited overseas artists who stayed at Tokyo
Wonder Site. The artists advanced their in-depth research while engaging with people in the respective cit-
ies, learning the history and culture, and experiencing this diversity. The “materials” collected by the partic-
ipants were further refined after finishing the residencies and then exhibited at TWS Hongo as the culmina-
tion of each program.

#1488 : 2015.4.18(£)~2015.5.31(H)
%283 1 2015.6.13(£)~2015.7.26(H)
R b—Fa—TVI—HALEB
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(SE189)

FEAL Hisaya ITO

ABF Azusa KUNO
BwAVBE Sayaka SUZUKI
REFAEB Taro YASUNO

(56288)

MART a4 Yoi KAWAKUBO
TETFE Chinatsu SHIMODAIRA
FER A Nao NISHIHARA

ENAR < T7I4 Mohamed ALLAM

fRHEH RS (#B7H)

FRIT « BYFATW(RAR « N=HE V) RNNWYVTH/IVRANSTL « JAAYNVT | RFZTY
(FAY « XY 2) Ay EVvEMIAZ(AFIR - ov YY) BEEIRREME MMCALY T
VY= AV (BE - VYUN) TV AY - LITURBI /PP —El c F—F4 b Ty
LyI(RE - &)

ATELIER MONDIAL, Berlin City, Kunstraum Kreuzberg/Bethanien, University of the Arts

London, Taipei Artist Village, Treasure Hill Artist Village, National Museum of Modern

and Contemporary Art, Korea / MMCA Residency Goyang

FE18 . FEAH® Hisaya ITO

—EMXREETOTSL(YIIV), 2014.10~12F1E
VOUNNEBFRDEMRCHEREZRE L. BICBEOHEICAIRAL [EE] c&B. R
(8] TEZHPOBME] [2nzFoMik] LV T - THHESNIAERIBER»ICY >0
L. BEO—MFRELZMHMLI-LIBA >R L—YavicBEhE LI,

Finding both similarities and differences between Seoul and Japan, Hisaya Ito focused on the compulsory
military service that is a significant part of everyday life in Korea. The artist created an installation of four

loosely interrelated works about a father, a mother, a man doing military service, and his girlfriend who is
waiting for him, presenting an overview of a typical Korean family.

1987 R FHAE E N, 201 4FRFTBHMT K F KF IR
EFREHE LR R LR =MRBFLET , B0
EEO DT ICADHFERRHEM VD IR R .
BROEROKMET— IR LI R5L—
varBE BEOSELERIOHIEEED TV,
Born in Tokyo in 1987. Graduated with an MFA in
Intermedia Art from Tokyo University of the Arts
in 2014. Since the death of his brother, Ito has
been creating works inspired by relationships that
are familiar to him, including a sculptural work
that questions human existence and awareness,
and a video installation on the theme of his
grandmother’s dressmaking skills.

(B £3{HDK) 2014 The taste of neigbor mom’s home cooking, 2014

18 A EF #£ Azusa KUNO

—EERREETOISL(NIVID)EE. 2014.7~ 1081

EROEKRET—<Ic. ABETRWIERZHIEL, LY TV RBERICEERGA YR
U —>ariiliff, AETREIRWIC. AANER. RENEEICERZES. BF0O%
EZOAHTULHERICREAS LT, BEEIERERDICBRRETVE LTS

Azusa Kuno uses human hair to create her work themed around the search for otherness. During her resi-

dency she made a large installation, but for this exhibition she focused on a personal perspective and visual
way of thinking, presenting a delicate work featuring her own hair woven into a cubic shape.

1980FEFMEBAEEN, 2013FERNVYVEMRFETAR
S—HREET. HF. A HROBERRNOBLEE
RELEFRBFIC. ZIRICOI-BEAANERENTTIE
DEEBRAKELCTERBLIIEEREZHIELTVS,
Born in Aichi in 1980. Finished Meister Course Fine
Art at The Berlin University of the Arts in 2013. Ku-
no’s starting point is her interest in the interrela-
tionships between the human body, the individual
and society. In recent years Kuno has been creating
three-dimensional works using the medium of hu-
man hair, which contains a great deal of information
about individuals.

(Scaffolding) 2014
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FE18: 8RR BE Sayaka SUZUKI

—ERRREEIOISL(N—EIV) . 2014.5~THTE

BEORAEZEF—T7LL. [A] & (4] ORERBERZI LB LT REOK>TFEME
T8BK, FETR. FELBHREMERLAGL. RENBEZEIC. #EFERSZ W] &
(4] OPRMICFE > BHREBENE LT,

Using the scenery of a room as her motif, Sayaka Suzuki investigates the two dimensionality of painting by
re-configuring the boundary between inside and outside. For this exhibition, the artist considered a whole

room as an artwork in its own right in an attempt based on pictorial concepts to create the effect of leading
viewers to the gap between inside and outside.

1988F OV FrEEN, 2014FEF EEMAF RS
[RicERCHBEERET, BB LA OBREE. B
R BAPEE  BRGEERTDDOICESHZ,
BRFENLTANTRICLDHRERH

Born in London in 1988. Graduated with an
MFA in Qil Painting from Tama Art University
in 2014. Suzuki transposes the relationship be-
tween herself and the external world to oppos-
ing phenomena like interior/exterior and or-
ganic/inorganic, and paint worlds that nest
within one another through the use of windows
and mirrors.

F1H3 REF KRB

—EEXRREFETOISL(RNVIY), 2015.2~3FFE

HEXBERETD [VOETE] £BKL., VY ECTERRHRL LTRILCEHRR
BWoRy b2, BEREBOGHTHMONIN—X NV OETCELHERLI/NAT -T2V
DFEFE, HEFO VY —FRUOHIEBEEZH /AT EHERLE LT,

Developing the “Zombie Music” that he has advocated for several years, Taro Yasuno presented the docu-

mentation of the performance of a robotic electronic vacuum cleaner converted into a zombie music instru-
ment he created in Hameln, the town in Germany known for the Pied Piper legend.

1979F RAEIAEEN. 2004F BHRBFEMAZ
RAFIET . BoRIBT 2 — AMIERO. BIFD
ORy Mo LBEBEZT L[V CE R ORIE, 5
REHODELITEEEITI,

Born in Tokyo in 1979. Graduated with an MA
in Media Creation from International Academy
of Media Arts and Science in 2004. Yasuno’s
activity focuses on the creation and presenta-
tion of “Zombie Music,” the non-human-ori-
ented automatic performance music that he
has put forward, made by robots that he build
by himeself.

(SEXTET) 2015

FE2H: JIIXA{R> 34 Yoi KAWAKUBO

—EMXREETOISL(OVEY), 2014.9~10FTE
RE. BELLEBFRBEICEENICKI 2ERZER, £FNBo7c bV FE HELO
v RvoRBERIC, KEOMREZBEL CELLGFELMIFRICHBLELT,

Yoi Kawakubo’s work directly appeals to the physical senses such as visual and hearing. Based on his expe-
riences in Toledo, where he grew up, as well as London, Kawakubo questions history and existence through
his interpretation of time.

1979F FUF (RRA V) EFE M, 2003FEFIRAZ
AMSEEZE, FMEFEZEROFONET—
SELTHIEE 21T, AROEEEPCTETR
DO LS EERUI-TEE S BREP XS
MEERE - WHEELIAVRIL—va> HYUUF
RS BIfE. 2012 U IR FH OMBEP R
D LEHICEELISEHDHIToT VS,

Born in Toledo (Spain) in 1979. Graduated with a
BA in Human Sciences from the University of
Tsukuba in 2003. A central theme in his works is
the metaphysical nature of reality. He creates
two-dimensional works exploring the universality
of landscape and the metaphysical nature of
photographic actions, as well as installations and
sound works with contingency and metacogni-
tion as subject and medium.

280 FEFE Chinatsu SHIMODAIRA

—EMXREEIOISL(RIL). 2014.9~125F7

BAHERIC . FELRROBATREBOKREBVWIA YRS V-2 a YRR, K
ETRECEMZAV. BREEHT2ERZHEL. RUANEGRECABSNIIRZ G
WHORREZEHAE LT,

While staying in Taipei, Chinatsu Shimodaira exhibited an installation outside the residential facility, utilizing

(ZEBFEDIMIE) 2015
Two Million Years of Solitude, 2015

a string level like the kind used in architecture. She employed the same material for this exhibition, making a
work that vertically cut the exhibition room in an attempt to visualize the invisible power latent in systemat-
ically arranged string.

1983F RFRAEEN, 201 0FRRBMAF KRS RE
MARBHELRERREMRREKIET . BEEFED
FT BERICXMSNTORTHPRBEEL. BEEL
DECTHRFICDOVWTERL HAPRARY Ty I BRAV R
FL—ya fEREEICHE KRLTWS,

Born in Nagano in 1983. Graduated with an MFA in
Intermedia Art from Tokyo University of the Arts in
2010. Shimodaira thinks about the “boundaries”
that surround us in daily life, such as unconsciously
controlled behaviors and awareness. Her creation
and expression focus on site-specific installation
works.

{Photon) 2015
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FE2H:PHE 1 Nao NISHIHARA

ZEMRRBESOISL(RNIVI>) . 2014.11~2015.11E
BBEORY Ry PEX—NR—R—NTESZZLICLoT, AV FINARDLS GLHEE
SEEFEEESELIAVRIV—Yary, ARTR. KEOALOTE@MICHREL. &
DEBNICEL’ELRNAEIERMANLERERRESEE L,
Nao Nishihara exhibited an installation where bouncy balls rubbed against the hood of a car, creating a deep,

low sound like that of a double bass. Exhibits were placed not only on the floor but also on the wall in order
to develop the space into a multiple layered soundscape.

1976 F L BREEN, 201 FREEMAS
AFREMARPHE L RBEREMRRE
BET . MWt DLEVWEEIRDTILET. A
HERFoTVBIHKDEF T LOBRHZ MR
TILET—RIC.BRONRTA—I VARG L%
FDICTEEILTWS,

Born in Hiroshima in 1976. Graduated with
an MFA in Intermedia Art from Tokyo Uni-
versity of the Arts in 2011. Using sound,
Nishihara mainly creates exhibitions and
performances on the theme of encourag-
ing people’s re-recognition of their inborn
power of hearing and curiosity.

(Bo#b) 2015 Journey Ear, 2015

E28): E/NAF+ 7S5, Mohamed ALLAM

BAOVI—9—RBETOISL(TPTF).2015.1~3HTE
BEPOIHBTITONII Y ANRT 4 —I Y AERRAEAAOOMEPHTIHRE L., €T 44
YAZLU—vavELTHR IHERNOAENEERTOR TRV ETONGFAENLS
VY-S, FRPTEONSGT XA MEMES T, YEELGMMEEREBLE LT,
Mohamed Allam exhibited his films of dance performance in operational factories in Tokyo and Cairo as a

video installation. The unordinary movements of the dancers in the factories filled with the ordinary sound of
machinery was combined with spoken text to imply a sense of narrative and locale

1984F £ F 1, 2008FAIVT > KSR EMHE S
¥, DMOEE, HEPBUALEBE TR BREE
RGP /TF =YV REWNS T AE L BATA T E B WTE
BLTWE, BFOERICHETIHASORFICER
EHTHILICLD AERDORP AL EBRT 5, T
NoDEREBFOXNABELREV DT LOEKRE
FyrT—2ICBEEDF BT LEEAATLND,

Born in 1984. Lives in Cairo. Graduated from Fac-
ulty of art education, Helwan University in 2008.
Allam uses different mediums such as video, per-
formance and sound. Usually the surrounding en-
vironment with its social and political constituents
provides the context and framework form which
he focuses on the derivation of irony in his work.

{Let’s talk about secrets) 2015

F—F3—  TIRARYAZIV T AT 4/3)V VoI. 10
TOKYO EXPERIMENTAL FESTIVAL — Sound, Art & Performance Vol.10

BHEDI v ICEEILHEVWRRNATAY I eBNAT I T AT 4NN
BEPYIY FET I BRADLZ COEBRNEAE - BREEISEES [F—Fa—-
TOARYXYI N Tz AT 4NN (TEF)] E. BEEOY v Y URHEEHICE EELHRVE
BREOVGHE O TSy b7 —LELT, SETIOREBZWR £ LT, [TEFXT7 #—< > Z]
Tk, BERZ LBRIZNBEOFLOHMLVEZE LR CEHSNIAE 0SS A128E i
Z, AEORECEL E, HRET OIS A3REZMZ 72150E % EE, [TEFH DT> K- A
YAIL—Yav]| TR K4GTIO-—FCEMICY IV FERES 57 —7T 14 R M4
L& BERERRLELI, 72 RT 4 NVRRTRICIAFELEZ HRICKKERBEI TN,
REBEFHE. HFE. BRESEHES AL LT,

A festival presenting experimental projects that transcend existing categories
Tokyo Experimental Festival (TEF) is a music and sound festival, bringing together many experimental per-
formances and exhibitions by Japanese and international artists. Providing a platform for experimentation
that transcends conventional categories and disciplines, TEF this year marked its 10th edition. “TEF Perfor-
mance” showcased 15 performances; 12 of which were selected from a record number of applications
through a rigorous selection process and three other works as the Recommendation Program including
previous year’s prize-winning performances. “TEF Sound Installation” exhibited works by four artists who

employed a range of approaches to install sound in space. After the festival, the final jury selection was made
to select the Grand Prize, the Special Prize, and the Encouragement Prize from the Open Call Program.

2015.11.21(£)~2016.2.7(H)
25 b—Fa3 -T2 5 —YA b ERP. MEFIRFK—I
HH: —REFEADATA(BEFIRFK—I)

(BEEB) —W BMFHR. €7=x})
B E(NTTA>4—0a3a=4—>a> - £29—[ICCIEESEEE)
BEER(FEFE. WPZEXZHR)
ENEZ(HESFE. RREMAZEZR)
ERAADN(F—Fa3—T F—HY A+ BEHER)

TEF/$74—< >R ZRIFLISELL OUR BODY 2 exp.]
TEF Performance Scarabe[SELL OUR BODY 2 exp.]

NwoO | 0L|OA @oUBWIOLS R MY ‘PUNOS — TYAILSTH TVLNINIYIAXT OANOL



0o | 0L'|OA 99UBWLIONSd B WY ‘PUNOS — TYAILSIH TVLININIYIAXT OANOL

| TEF /X773 —< X [Secret Room Vol.2 —#& 4] TEF Performance [Secret Room Vol.2 -Cloth and Box]

T iEdHH 4 Akane KUDO

2015.11.27(%). 28(£)19:3083& =285 b—Fa—T>F—H A EB

KEID RBFEEBEOLRVWY Y T IVEERM. f
LEDBGEBDOA A —SEREL, T—,
YabvINnvEy HGEEZORMEFESE
REE/ARTOLIICHEDELEE LT, #
1ERDIE & 72 o 7AATERERE [Trio for One Player]
TlE. ML L73/8—F (R ¥ —. B@D)
TEHEIATITVWE LT,

Creating a minimal space without a large-scale set,
Akane Kudo made use of the infinite imagery generated
with cloth and box, and interwove the work of John

Cage, Karlheinz Stockhausen, Joji Yuasa, and Yoriaki
Matsudaira in the form of a monopera.

| TEF /873—<>Z [[re]BO[ulNDS - expanded medial TEF Performance [[re]BO[UINDS - expanded media)

TalF-asyJza+9drLUF T+ FR=R Giulio COLANGELO + Valerio De BONIS

2015.12.11(%). 12(£)19:1588& 25 b—F3—T>F—HALEH
fad (R¥F) & (YN > F) 230K
T34 b oNIcA VI —XT 17 -
AR V—=2ay /T =R, 3K
DOHZ2EY Y v T —ITHTEBH HKFH
ZTF92L. 20ETEZ LY A—Ic. 70
TILDBYTNIALTYI Y FEER, B
BoENh LBBEZaY tA—WLE LT,
Triggered by drops of water, infinite sound and light
were rebounded into the space. Giulio Colangelo and
Valerio De Bonis created this intermedia installation

and performance using a “computing architecture” that processed sound and light in real time.

CON IL SOSTEGNO DEL PROGETTO (with the support of the project)
DE.MO./MOVIN?UP | s essione 2015

TFERES, RRBEMAZERFBFEERY I I/ EREE,
20114y nY ¥4 [Secret Room]. 20155 4> b — =T iF
[H$=—TzRF4/NW ] ICHE, BRBFLOTaF[5725]
TEHTATVISTR Y=o [BREROE] J4T
W [BELRDE | LEEF T TVS,

Soprano singer. Born in Chiba. Graduated from To-
kyo University of the Arts (vocal music). Besides
the traditional repertoires, she has performed many
contemporary works such as K. Stockhausen, E.
Satie, A. Schonberg, L. Vierne etc.

Talz - a5rvzn 7avF—REER
(AFUP)ELRIZET . FHR, 125 —X
FTAT + F=FT4RAb, T7LUZF « 7« R
R 1981 FAFYTHEEN, FEBAR. 125 —
ATLT « T—F4 A,

Giulio COLANGELO: Composer, Intermedia artist. Graduated with an
MA degree cum laude in Electronic Music Composition from the Con-
servatory of Frosinone (ltaly). Valerio De BONIS: Composer, Interme-
dia artist. Born in 1981 in Italy. He works in the field of Electroacoustic
Music, Sound Installation, Video Art and Creative Writing.

TEF /873—=<> X [Drink Sky On Rabbit’s Field (Funeral Song for Nothing) |
TEF Performance [Drink Sky On Rabbit's Field (Funeral Song for Nothing) |

F—/> b /¥ F Arnont NONGYAO

2015.12.4(&).5(£)19:15B0E &5 : b—Fa—T>5—HALEMW
FFOJ ORI AT LAES TV R D
FU—F—D— K E B oA =T 4 A T«

SaFWe RT3 —R VR, £FFITED

KEFYEIV -S> RTHEZSINA A

ROPD S LFEXRORES D A, BFICHEER

BRIEEIELD OV, BFEEZEAALE

L7,

Using a visual analog system along with a sound

generator, Arnont Nongyao staged a highly unique
audiovisual performance, combining rainbow lights
and ambient sound which orbited around the venue.

1979 NV AV EFN, Fz A RFPEMPEIZEE, YU F - 7—  Sound artist and experimental video director.
FTAAM, REBRBREMER, $OVF EFF A>RFI—Ya> AR~ Born in Bangkok in 1979. Graduated from
STqyIT— b KTV I T— ol SHLREDOXT47EFR T  Chiang Mai University (fine arts, painting). He
REMEEITY, Fo~q » ALIT«THARE., is also Co-Director of Chiang Mai Collective.

[TEF /$74—=<> 2 12015.8.30-9.1] TEF Performance [30 Aug-1 Sep, 20151

EREH XIUA & Miki HOEI X Gaku YAMADA

2015.12.20(B)15:0068% K45 @WEMXA—NV
FURALFR, BLX v UTEIFLEND D,
oY —prWeB/HES, BERIVFHRRE
75, EMMomMMEBZEL LIHEZTD
TaF, AETEIEFORM. BANLEM
(F5A4NRY—=) #Fx—T—Fic. ELWOEMH
BERELOHVWELD, BLEREZHSDIHL
WEROBELZHSF LT,

The dancer Miki Hoei and the guitarist Gaku Yamada

staged a performance in which they intervened into
each other’s specialty on the theme of revealing private
life. They attempted to construct a new relationship be-
tween music and the body.

ERER I AINREEN, AARFHBEARFEE, ¥ 9 — &k Miki HOEI: Dancer, Choreographer. Born in Ishika-
NRELTEETBED. I VRETE M. EMHEFLDa5K  wa. She graduated from Japan Women’s College of
L—ayviERbRENIICBEELTWS, LA & £4Uxt, 38  Physical Education. Gaku YAMADA: Guitarist. He
RERDEELZHOTMIC MHBFLDISAL—>avicks has performed a lot in the field of contemporary
FHLOWEBAD7Z 70— FIcbBERNICEDEATNS, music and collaborative works with other disciplines.

©wo | 0L'|OA 9oUBWLIONSd R WY ‘PUNOS — TYAILSIH TVLNINIYIAXT OANOL



©©o | 0L'|OA 9dUBWLIONSd B WY ‘PUNOS — TYAILSIH TVLININIYIAXT OANOL

TEF/X73—<> X[V 51 wD TE 50@ WEMX]
TEF Performance [V31wD TE# 0 at Ryougoku Monten|

V5 luwD TE B O~ ysien+HE 5hE) V3 1wDTESO [Takahiro TOMATSU + Hiroki AZUMA]

2015.12.21(B)19:306 2% : @EMXF—V
bvxvYsheooE RMEDTTH. U—
FEET/ DEET. HEAEZID B GREG X
T4 F7OREIEDEBRN LY > 3>, [Videol
DS5FVETORER [DILiEH2/ Dbl:Ledk
3] BT —~IC, BBLRE, FHLEH. RD
bOLERONZ DD, HRT BYEIEMICHES
HU, MEMARK—NVORZEICEREINE LT,

Based on the etymology of the term “video” in Latin-“I see/am seen”-Takahiro Tomatsu and Hiroki Azuma

staged an experimental performance involving body, video, and music that entwined fiction and reality, and

the subjective and the objective.
HiE  beyshen(WERR). 3 BAE(T1F47—1). Paul N. Dorosh(¥—F). XKHIETF3L(E7/)

rvvygshen  REEBHS. 205/, FHERICEDD  Takahiro TOMATSU: Corporeal performing artist. Born in
ROLRBRETERT. AR EGEORMMBE%E [ Tokyo. He has performed in various fields of art and ex-
B LML 4RI ER 4D, HALE | MZJI|EH S, perimentation. Hiroki AZUMA: Video artist. Born in
GAFAT—F4 R ke B » 94 FSIc %S5 [VIDEO Kanagawa. He was impressed by Bill Viola’s artworks and
SRS 57— R EEETS, started his career as an artist.

| TEF /$7:—=> Z Tinto the ether...] TEF Performance linto the ether... | ( TEF10RE5%ER )

NAFY—=F - PUE/TRD &S vFvb<vT4) BINARY (Lina ANDONOVSKA and Janet MCKAY)

2015.12.22(:X)19:3068:& 2% WEFMXRK—V
F—RA LI U7 ERRITEET 70—
PEHE2ZICE DOV Y — b, AEXS
DEENELONGT « LA > Bl
BEEERoOeFICED MMl F—Z 3
UZPEFEOHNAF, a20ET1vY
DIERDE. ZEREF 71 Vv T 75

Z® [Piece in the Shape of a Square].
NRITNTIXYAT 4 ¥ EREEDR

e LE LT,

This contemporary music concert was performed by BINARY, a flute duo based in Australia. Their ambitious

playlist and superb musical performance exhilarated the audience and the duo received the Grand Prize in
the TEF Vol.10 Open Call Program.

UF « PYE/IRD 1 1987TFELFEN, 7—AFFYUFZE  Lina ANDONOVSKA: Flutist. Born in 1987. Graduated from
TR (FE)ZEE, 7V—EELLT BRI TEE  Australian National University (music). She has performed in
EEBEToTWS, Jvryh « wwi A : 197347y concert halls at home and abroad. Janet MCKAY: Flutist. Born
ARVEEN, I4—> XS5V EARSE LS () e, (n Brisbane in 1973. She received Ph.D in Music Performance
T—EE, from the University of Queensland.

|TEF INT7#—< VA [Tunnel Ensemble] TEF Performance [Tunnel Ensemble] | (TEF10§E}]E?§E)

R RIVeToH U TIVN(R—2 94597 &R—F—TSAFINyN)

Tunnel Ensemble (Marc VILANOVA and Peter BREITENBACH)

2015.12.23(K - #2)19:0068& =35 I WEMXEK—V

IVZ hO=J2OARMEERBVWIESZREY v 7
R-HUYFORBLE HLWEZHOAEEZBE
BLUTCAHEE#ZIT>T a4, YRV -7y
YT W, SEIFADDERET [F> V] 2EK
T554 MDA DIFbNTIAMEES, Yy IR
LIV POZZRICEBBMBENLY VY Fos 8
BEZERD MY RIANLEFTVE LT,

This was a concert by Tunnel Ensemble, who explores
new relations between saxophone and electronics creat-

ing pieces. Their perfectly matched musical performance led audiences into the dazzling sound of the en-
semble. The duo received the Encouragement Prize in the TEF Vol.10 Open Call Program.

Yy IREE T~ - J15/97(19915 X~ Tunnel Ensemble was founded in 2013 at the Sibelius Academy in
AvEEN)ETLIbO=sREER—9— + Helsinki (FI). Saxophonist Marc VILANOVA (born in Spain in 1991)
T5457 Ny N(198TERA YA EN)ickD, and electronic musician Peter BREITENBACH (born in Germany in
20134, ¥ RUDREER (745> F)icc  1987) are trying to open up new sound spaces with pieces composed
HERINT-FaF, in the tension between improvisation and research.

| TEFN7#—<> X FEEEEEMAR] TEF Performance [Takero Sekijima and The World] |

R (BETE—H+BEEZH) The World (Kazumasa TESHIGAWARA + Taro ISHIDA)

2015.12.24(AKR)19:30E 245 @EMXRE—I
Cr /. . 7JN— b, Fa—/N, BE
DEEEFRMLTC, 7077 LTERHER
SNTMBENGEAA—DERT Y — >l
LESRT7+—< >R, MEDT{LHES
DERE S-S L. FloZNHBREICE(L
5525 —MBRICL > TEHELTZDD S SR
ICEDRSIERICEV GHD. BEHORE
LMEEI LS4, FERBELERL DD

InFE L7,

As the work detects improvised music, abstract images were generated automatically and projected onto a
screen. The World created a meditative space that led the audience to a journey of the mind.

HIE - MR (BRE) . RSB (RH) . MEEB(Fa—N Va—5—) FEER(OL—1)

[HR] EREAR—HE(F—F « TaALI5— BEHER  “The World” consists of Kazumasa TESHIGAWARA (art di-
/ qubibi) A B ZEB(fEHIZR) ICLD2015E3 82 53EH)  rector, video artist/ qubibi) and Taro ISHIDA (composer).

AR, RN GG LNEEESS cLaMmE0%Es  Started from March 2015, using abstract images and impro-
Ao, EMEEROICIVF—FETFoTWS, vised music, they have held concerts mainly in museums.
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TEFNR73—< XA LUFEMBILIbO=IERE]

iz 7S
TEF Performance[Concert for fixed media and live-electronics of Kazutomo Yamamotol TEF10#8R70754
IAFE Kazutomo YAMAMOTO

2015.12.25(%)19:00F8&. 26(%)15:0058E =15 WEMXE—V

fEHR, ILARME L2807 bo=27 X1EH
B, 405 CF) #oiic [RoBH. B3| 2&%
F—~ Iz L7z “Roaming liquid set”. BBEA LT 4%
BOBRIANEFHOBRR (ZHNE) 2€EF—7ICLT:
“Trance-media”. 4/ X FREFXF I —D7-DDIER
RE, WMEMMERL OIS LT, BELTHE
FollADtHRBEIrEEEHBT LE LT,

This was the first concert of the electronic works composed solely by Kazutomo Yamamoto, whose works

have attracted attention for his unique worldview. The playlist included three world premieres, performed by
guitar, marimba, shakuhachi, shamisen, biwa and electronics.

HE  BBME(TLsbn=s2), LA &EFS—) BABE(R/). BEEE( U/ ARBEF (ES). T EFF(SHE)

IWAME : fFHR, ILORHE, MBTEMESEN, F—7 X+ Kazutomo YAMAMOTO: Composer. Born in Yama-
S.ERE TrHrT, S8 s, MEEEZEEMFE  guchi in 1975, He won the 2nd Prize in the Toru
ZILE b5, 2009 FEERBEEMES2 [1(EAEB : H.  Takemitsu Composition Award in 2009 (Japan/
SyArwY). 2010 £55 B JFC /e (B8 @ JrE®) e Judge: Helmut Lachenmann), The 6th International
CRRARATEVIHEA BTV, Jurgenson Competition in 2011 (Russia).

TEF 72— VAR [71332—SvI—FROREFH]

TEF Performance [femmimusic - fascinating of female composers]

JES I Rie WATANABE

2015.12.27(A)17:00B858 &5 : @EMRK—V
1940ERDB0ERE T, FNFROERICAE
ENTTLOTEFHROMEHZERD £EiF7-0
vH—b, TELWOIHBOMRZDH o TWT

b, 2K ELIBERPELOODEAHINIE
Bh ZHRLAEBCEECHAVCESL. fFil
RIELDEEHRE Y ADERERIELIZ, B
MOBTOTSLICED E LT,

This challenging concert focused on the work of seven

female composers, born in each decade from the 1940s to the 1990s. The wide range of percussion instru-
ments and unique performance entertained the audience.

HIE @ EBIEE (T4 - P). RKEEEP). AIEXEP). %HEZ(P). £5 MP). ZILRX(P). BHEMEF(TLI/r0=2)
KP=RT5—< VR

B  fTRBEE, 1979 FAEN, SV UHEE. B Rie WATANABE: Percussionist. Born in 1979 and lives
B AS. h—VAN—ITERARFEE 20,/21142d in Cologne. Graduated from Tokyo University of the
EHRICLZZE « NT73—< 2EREHPDICEZEES%  Arts and Hochschule fir Musik in Karlsruhe, Germany.
To>TW3, 2014 4D [TRAVEL MUSICA] % £ 52, In 2014, she started project “TRAVEL MUSICA”.

| TEF /$7#—<>Z [Doline] TEF Performance Doline1 | (TEFossaIises ) (TEF10#8E 70754 )

FIV74—X+F T Delphine DEPRES

2016.1.10(B). 11(B - #)19:1568E  R%5 : b—Fa—T>F—HArEK4H

WAL H2VEWLMEOYE L DFRIC
SoTELZNSHE/AREF v TFv—L.
UZNWEALTELRBEIY FO—VT S
F=—TA4F - TA4ZaFW-RTF—IVZR,
EEORAPEZRRS Y. ] L05B
NOWFICT #—HRALI, ELVRT—Y
BIEHBD E LT,

“Doline” is a performance using the staging of sand
on different states, points of view and ways of listen-

ing. Every sound and images were produced by capturing tiny noises and movements made by frictions of
sand, and manipulated in real time. TEF Vol.9 Special Prize-winning project.

Supported by Swiss Arts Council Prohelvetia

TA4PaTW « F=FA AN ETF « T4LI5— NT3—<—,
198275 A5 EMN, Var—TEREMAREE, %%
SNIAA—VDHORSTHICEBLIZY Y —F, £R%ET
OV BRI E A WTR 2 BNV TRRROH 3 U7V
GAL] DFBRERIELTWS,

Visual artist, video director and performer. Born in
France in 1982. Graduated from the Geneva University
of Art and Design - HEAD Genéve. Her research and ex-
perimentations are focused on exploring the question of
theatricality in projected image.

| TEFNT7#—< VR [F >R FOPxZbDP1]] TEF Performance [DP1 (Dehumanized Project Nr.1)1 |

TEF10#R 7054

APRS TUVTAVRDK AT RV Iy

Izabela CHLEWINSKA and Tomek BERGMANN

2016.1.15(£). 16(£)19:156F  R3% ! b—Fa—T>5—HA+F4p
R=SVFADIIH—LZa—TJT v DT

Fic&s. AHHORELLEAD =X bfEENT:

HEEROTBEN/ST7 s —< >R, [1984]

[$E5 LEFHER] LEDSFLEEFICERESE

THEH, Wb HEAHRORBI 2BREICED
L3ICMERIDETRRI DA v E—VICEA

RRF—YHERSINE LT,

This performance depicted dehumanization and the

powerful mechanism that affects our societies as a fun-

ny, scary, grotesque, abstract and surrealistic fairy-tale.

Social issues and people who confront them were portrayed in dance, music, video and installation.
Supported by Polish Institute in Tokyo(F—3 > FIE$R3Xfb+>9—). Adam Mickiewicz Institute. Centrum w Ruchu

APRS « TLIqV R 1 I — HRAFR, 1980 £R—35  Izabela CHLEWINSKA: Dancer, choreographer. Born in
VREEN, bAT c XTIy 22—V vy BHR, 7— Poland in 1980. Tomek BERGMANN: Musician, pho-
F4 AL, 1972 ER—5>F4EEN, = AIF20134 F—F3— tographer, and visual artist. Born in Poland in 1972.
DVY—HADLSFYR - FATSAIZEML. > xFn  They participated in the TWS Residency program in
Sxoh[DP1) &84, HELT. 2013 and created DP1 (Dehumanized Project Nr. 1).
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| TEF/XT74#—< VA BR[FEDOHLK]] TEF Performance lexhibition “festival of death”]

ba—<7F,— humanamuh

2016.1.22(s2). 23(£)19:3088& 25

b—Fa—0>F—H A EH
HEBEIEWOHNGET s —~< vy PORBIC, BR
EVWSEHNET A—<y FOERDAHEHAT
EMNGREBE. AETRO I ANT—5FKT
% (8] LWSHEEE, BiIROXRISE)D
BEL. BA3fTRLLTHI - BRLTWVWCZ
ET. (%] OREHES. [£] 0BFIHHR
hizanE L7,

Using the form of a static exhibition, this experimental
theater performance exhibited the moment of death
when people emit the most energy, expressing the fes-
tive spark embodied in death and the transience of life.

HE  REEZERE). 32T - V-7 b(RE) BRAKR T (1RE) EH  SXBABUER < EHR)

2012F b Eif, BEEZZOFEMEHL IO DL LRI
RLGROBH. ZRLATORABL. BEBHORICE
FEsnsBHEEERBICEZR. VN TUII IR E
A RAT—L BB IES. HOoVIBEREHRLI[S
HLALT. ZhbW| Fas Ly IRS—EE% FET 5,

Founded in 2012, theatrical company humanamuh has
shown "curious and scary" progressive-horror theater
works, inspired by ideas and elements from ghost story,
comedy skit, underground theatre, dance, butoh, mass
games, Japanese traditional comic storytelling and theatre.

|TEF/\°71—7‘/XF'U"7‘/F-/\“73—7‘/1] TEF

Performance[Sound-Performancel | (TEF1 Oﬁﬁﬁgﬁéﬁ:)

FAE %>y EISENTANZ

2016.1.29(£).30(£)19:1560E £45:

GomED ICENZ HRERYEBERI Sy S
BEEMAELET-BIERBEBETEICED.
EZEBK VbRV EEN LS ERL
2/A4RX YUY FEETEZA=—7 LN
T4—> R, BEOBEES v IV EE—
BEEL/I-ZDESRIE. SECEERLE
WEBR LR ERVL. TXRYF VIR
TREEAHLE LT,

Freely manipulating the instruments that the artist
made out of the everyday items and metal scraps,

F—Fa—T 41 FE4H

EISENTANZ created a noise sound performance nostalgically reminiscent of retro sentiments. He received
the Encouragement Prize in the TEF Vol.10 Open Call Program.

TEBIR. 74— —, 1971 FEFa—YvekEh, HAR
REB.AM. AGEEAVBERBIrEAETH4
BIAX G0 BRI —< 2% £ AT, Ny
YV ESA B VIMRTFNT NG FTU—HE MREMT
HEEEToTWS,

Composer, performer. Born in Zurich in 1971. A variety of
noises Eisentanz plays by using his original instruments
made from everyday items is truly spectacular. He has per-
formed his challenging music at important locations around
the world.

|TEF INT7#—< VX [SELL OUR BODY 2 exp.| TEF Performance SELL OUR BODY Z exp.] |

FHIEEB Scarabe

2016.2.5(£).6(£)19:30B88 RIF: F—Fa—TI>F—HArE4H

B/ FEOKSEET —~Ic. BREGRS
EOFIUMREDTSTRL— 3 VICHATREE
BRIV/ST 4 —< v X, fBEDBRICER I NI
Ny BERUV T4 AL UA R, TELE
ChEsIHRICELESNII>H =D, ZZ
HOFLWEE/EFEELs EF T BEE,
BFOHRBTHEHLE LT,

This dance performance integrated experimentation
with VR equipment, focusing on the theme of the in-
separability of subjectivity and objectivity. From Scarabe’s unique worldview, it depicted the process in which

a new body emerges. They received the Special Prize in the TEF Vol.10 Open Call Program.
HE | BEH Db R(TVR) ERARLK(TVR) BEREF (FVR) BAN(F5—)., BEILHEKR(ER)

2014FE BHERL, BIISE B EME Noism TOEB Z LI THS  Scarabe was founded in 2014, by Fujii b.
BEHOR+ERHRE+ERFEFEFIURNEAMNICLES > RS Izumi, Yukio Miyahara and Mikiko Shinohara,
Jv—7, [SELL OUR BODY) R#BBIAAEE KD Ic2EL# T EE the three former members of the theater
%#&E . PARASOPHIA Ic TEBSFEKERMENDRT(/ bodhi) iz resident dance company Noism, and also
BRGHES2LE vV EBRICRIEWESZ B H, Daisuke Hara joined as a guitarist.
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TEFY IV F 42X —3> [Are You Experienced Il |
TEF Sound Installation [Are You Experienced I1]

AKAZES, Keisuke KIMOTO

2015.11.21(£)~12.20(A) &% : b—Fa—T>5—HAbEM 2—2B

KT IS DIREE T H HE b 5 1R 2 IREN THE® H
ICBZTHED., ZNEBERKWICEBIEST D ZLTY
B LEMLCRERBT S IRBER OXEE
BlfE, o2« ~AYFY I 2MERL7-Fender X +
SrFX¥ v RIS —DLEFEPREARLEL D IC
Fa—ZV LT 46BDOBEEEBICLD, HOT
€ a2 —7 /N4 [Are You Experienced| % i#EZ
EREO7I—RT 1y FO—Y ELTES, X
F|LEM MEOBBEEZHSAE LT,

Using 46 instruments that make sound without any physical contact and operating them to generate acous-

tic drone, Keisuke Kimoto “played” Are You Experienced by Jimi Hendrix without a musician in an attempt to
reconstruct the relationship between instruments and songs.

{Are You Experienced 1) 2015

1989 RERAEFT N, RREMAFEZRE Born in Hiroshima in 1989. Graduated with a BFA in Music from Tokyo
SEIE BAAFRFEMEREE, BFE  University of the Arts and enrolled in an MFA in Music from Tokyo
HERA NN T —T AR A VAL —> g University of the Arts. Kimoto uses self-build instruments for his per-
Y DEIEEToTWVS, formance and installation.

TEFYOUR AV RIV— a3V [RIVF—R YTyt —]
TEF Sound Installation [Standard Suppressor]

WE—4 Issei YAMAGATA

2015.11.21(£)~12.20(A)  RB : b—Fa—TvF—H A +FH XR—ZC/D
ANEMEICT T 2B ERITIL LT
BHNGREERZ2ILPHDET, IR £
D& ENSMEDORRNEERTHICLD b,
BENICRETE2LIcLoT. ZOREER
TV LRELE L, FRTHE. BT 0%
DOURMIZ 2B TOBRELHEL. BING
WREEBETZILT. MELBEROI L &H
L. MRTZLEVITREMUALFELT,

Omitting the sound of collision heard when an object hits a

(RE>F—E-4FLyH—) 2015

Standard Suppressor, 2015
floor and instead playing dramatic sound effects, Issei Ya- 24

magata shed light on the disparity between our senses of sight
and hearing, and questioned the very human act of perception.

1989F £ E N, RREBMAFEMFRBIEESE  Born in 1989. Graduated with an MFA in Qil Painting from To-
BET . ELER, FFRLLTDigital Humanize kyo University of the Arts. Yamagata lives and works in Tokyo.
(B ASBRFILE. 2015). SPVI(Turner Gal- Recent exhibitions are Digital Humanize (2015/ Tokyo Universi-
lery. 2014) % &, ty of the Arts), SPVI (2014/ Turner Gallery).

[TEF# 9> F-1>25L— 3 [Paleo-Pacific] TEF Sound Installation [Paleo-Pacific] |

A#1ME £ Shun OWADA

2016.1.9(£)~2.7(B) £B: b—Fa—T>5—H AR ZR—ZB

HREH T XY F (RWALRDBEICERL, 2
B5THER. ELRAKOKREBMATHAT) 1t
BERMIC. EYM—DEBOEER LRI D I
T3 —HRALTAER. MERELIEZEORVER
ERTAKELLEZXY FroBhEHaInE
X, ZORIDEREELTVWEDL, FLTED
BEERMT2ZLE. BhzMETZZLELL
2500, HABRRT— I TRWSITE LT,

Using long-extinct and calcified fusulina fossils, Shun Ow-

(Teros@EB R ) (TEF108R705 54 )

{Paleo-Pacific) 2016

ada examined on a grand scale the distance between living species and matter produced over a period of
time that humans cannot even sense, and our relationship with perception. TEF Vol.9 Grand Prize-winning
project.

YOV « F—F4Rb, 1985FHARRLEEZN, Sound artist. Born in Tochigi in 1985. Graduated with an MFA in In-
BRI ASERPIEE AASIREMPF termedia Art from Tokyo University of the Arts. Having an interest in
TRUET ., TEL EYLLToetnS{s4  physical/ physiological aspects of sound, Owada explores relations
B BELOEPDICEOEELLAS, EBFE Detween sound and perceptions of (living) things. His works vary
BB DA VRG— 2 DEEE T oTWNB, from live improvisation using computers to sound installation.

TEF S UV RAVRIV— a3V VPG L FRV—F—]
TEF Sound Installation lreal-time operator]

A5 =—+J4>FJU Melanie WINDL

2016.1.9(£)~2.7(B) £ t—F3—T>F—HA(+HMP XR—ZC/D
BEBEMERORBEDOE—RZIBOHBEZ LT, A
VIS0 T 4 THEERMPUS LS F—T 17 -
EYaFI e AYRIL—Yay, BERICHES
NI6ODERGREMIC. AE—D—%1EBHT S
BEELTNARTHZ2TxF Y45 — (BRES%E
BEEESICERTIRE) TN DF2I LT X
BEDFKLIZEDYA 27 2 L CAMDIRICIRE
S, ERE@EILELT,

Through the devices called “exciter,” which transferred electri-
cal signal to acoustic signal and were attached to six gigantic

QUPIIA L FRL—5—) 2016

balloons, the sounds made by visitors filled the exhibition realstimeloperator, 2016

room. Thus visitors themselves formed the final piece of the sound composition, creating an interactive soundscape.

1973F AV EEN, F—VEMARFELHRIE.  Bornin Germany in 1973. Graduated from master course in Acad-
TAVYBEEKRPIELRIZET, YUV E. EFF. emy of Fine Arts and Design Saar (HBK Saar) and School of Mu-
By, ZROEEEEL LRIV THAS DY,  sic, Johannes Gutenberg-University Mainz. Windl works on the
F—F4F e ETaTFI c A1 REL—av %kl edges of the media sound, video, sculpture, space and merges
LTW3, these various levels to complex audiovisual environment.
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EFOLOORRBEELE LS

Seminar on Planning Contemporary Music for Emerging Artists

BEOLEHER, SEZHVTHRICKETIHEESI NI SA
(EFOrHORRFELELI] F. RATEEZRS LEERRIIEROHIEF 7 —
FTARALERRIC, EDBCDODACEELTHE I HDOLEHPEENOALEZEENLES
3BRIOTSLTY, ZEEER. CEHEERIICHICHELR [ERERIIEE] £8
LEZ. BEOMREBLADT—IYayPLavd—HAEHLI-EEEZER, EEE
REDORBLEDH THTLNIRABATLEY T — 3 > Tk, XB. FHR. BERL LK
EmadhTlobD, BHRERCMNT EE. REOFEICEBLICDORE, ZHREGLE
DRERINI LI, BRNICEEE» bRV EZE 1 REISELH SN, RERXROES
=BEL,

Cultivating abilities to disseminate music through language

and exploring the significance of music-planning skills

Seminar on Planning Contemporary Music for Emerging Artists was an educational program whose objective
was to improve the organizational and communicative ability of young artists who are motivated to present
projects involving contemporary music, in order that such performances reach wider audiences. The partic-
ipants considered words with the capacity to convey music that are essential to the realization of their
projects, devising proposals for a workshop and concert while gaining the knowledge of experts. The presen-
tations given by the participants to the other students and the jury were diverse, focusing respectively on the
musical instruments, composers, musicians, devices for special performance techniques, or drawing atten-

tion to the character of the venue. To conclude the program, the proposal that received the highest praise
from the jury was selected, and the winner was given an opportunity to make a workshop and concert.

2015.4.19(H)~12.19(%)
S5 EEREMBIE Y T74=—RAR—R + =TI NV—Lb, ERXALEEE INK—
% REEPFEEARRTEE L E RAbREE. R

EER(LBBETVEYTF—>aY)

2015.4.19(H)

25 | REEMBIE > T72=—ZAR—2Z

BEE : PJI|B—(€7=2t, EEE). ,uiﬂ’éma%#a
RBFEAZER), HEFEF (L) ErPXEEE:
550 1B TAEFERXAEELLERE)

TSya TPy TEE

2015.7.29(7K). 8.25(:k). 9.21(A). 10.15(K)
&1 EREMEIE S—F4> I —54

EA  REEET. PIIBE—

-0 av S (BERER)
2015.11.21(%)

A BREMBIE > T7r=—2R—2X
HiEE | EMSHRT

avy—r(REHR)

HEFOOEE A.C. -After Cathy- [FOHE] —FERFv>— « N—RU7ZVDEH—
2015.12.19(%)

25 | REXLRE MR-

HEE | REFHRF (B V7)), BAKE 7)) BFHFEEFOr—t A2 7v—1) KILFEE
(FAVR) AFEE (Says - ¥5— F7FR), Concerto Sotto I'Albero [ AT (5/—). #5AF
(7/—n) BERME(XR)], 7—o>av TS &

BHEO [FE] LS EBBLTIFOAREEZERLIIFEERF v — - N—RUTFT Y
DEFOBEFELTLRXLIcEEH, N—RNUZ>OBEEHMPL/A—FU— BEXSEOFOEE
RPRIBOEBISH LR, 7/ BB ORBISIEL. V-2 3y T8INE LAIME
LIfERGEEZHBELE LT,

The 90th anniversary of birth A.C. -After Cathy-

“The voice strikes back”

— The Revolution According to Cathy Berberian —
This event concert commemorated the 90th birthday of
Cathy Berberian, a vocalist who has transcended the
existing notion of “vocals” in pursuit of the possibilities
for the human voice. Berberian’s fascinating work was
introduced, including pieces in which she sought the
sonorous and expressive power of human vocal chords
and words, and workshops that pushed the possibilities
of expression through onomatopoeia.
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FORRRSEERSE
The 9th Emerging Artists Support Program

FLOTROREOKBEBIEL. [REREAE TS| 7054

[REL2LERE| FRESELH - BETIERED o LEFOXE - BREANL LR
E7/0I5LTY, BENRER. SBEEO7 EAMRR —Fa—7>F—H A +0
XEERIEHAL, RERaAYE T BRBM. ARV b FELEEFNGRBETEIIC
E&eznit. BROICERESLLTCERINET, SEE [4GE, 52T, Z0RER%
To500] EVSHWVICIEZTWVWS LEETROONIBEENSBIENS LT, £EEZE
RIZTTHELS, TRAMERBWIC =2 - ARV MPRBELOWEEZ EH LT, LHEHFEED
BAMPHYMERI DG E, RESESOICRESEIIEITELHAAEZITVELT,

An open-call program for exhibition ideas, aiming to discover new talent

The Emerging Artists Support Program is an open-call development program that aims to help ambitious
young artists and curators organize exhibitions. The selected proposals are advised by the juries and assisted
by Tokyo Wonder Site in honing the concrete planning for the concept, layout, events, and budget until final-
ly the exhibitions can be realized. This year, three proposals were selected, all of those were considered to
respond to our question; why this exhibition needs to realize in here and now. In addition to exhibiting art-
works, the organizers also included a wide range of endeavors to enhance their exhibitions, such as exploring
the urgency and criticality of organizing the show through talks and other related events with guests as well
as dialogue with visitors.

2016.2.27(£)~3.27(H)

25 F—F3—T>F—H ALK

BEE  BEBEKBAYTARYTUL s FaL—F— HAPSIIHEIT4T « T4LITF—).
=5 BCRRAEMNR. KEALEMAFZAERIR., IS BMAZEELIR).

B BCEHSER. Port BERE) EHADDN(F—Fa—T>F—H A BERER)

KHAPS =HIUT7—FARY « TLARAVE « H—ER

*EE  FIBXE. TWIV-—Fx. &)lIftd

F—T=2T b= DT

FIE £ = (Route /597 8)
[Miki MOMMA (Route / 59 months})|

BERMEEHIC7Z PV TZB2 2B, RAFKEXERICBUBREELZ LD, TS
HEMSNOV— + T BE—REMEMTHEED LA RICLIZARE. BERICRAF v
YN ERRITTCEE LI, FRTIE. BRORMBLTTELS. BRORAORPICER
N HIICORICBLLIMADFHRHOBIROBMIEREHER. ZORBV LDV EDEHE
HITZLET, RRTRERTELAVEEREBORREEICEZ LI ELELT

Based out of an atelier in Soma City, Fukushima Prefecture, Miki Momma started painting again after the
Great East Japan Earthquake. Her exhibits comprised art depicting the landscapes she saw while traveling
multiple times between Tokyo and Soma using an alternate route to the railroad that was cut off by the di-

saster. Her work asks viewers to consider the present-day situation for the coastal region of Fukushima, from
which people in distant Tokyo feel disconnected.

1981 FEBERAEEN, 2005 FRFEHAFERFBEMIRHcEELREAM S I —2FE, BEPEA~ZFL. PE
EffiFPRE A AV (F#). 2007 F H REMF PP EERILAIECKEE) TER KE A, BE KEEBLESRK
BFFEBOTHEEZ S M. XT2—< > 2HITI.

Born in Fukushima in 1981. Graduated with a BFA in Painting from Tokyo Zokei University in 2005.
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|Ei‘zmi|y YOSHIMOTO({Baron Yoshimoto: Pulse! Pulse! Pulse!)

INIU—FTD. 2014FICRRX - NOVETOHARICHDESMBEOERERETR DT
EROEENFPEDES o NFTLI, BERTH D, /o, ER-BEIFACLELTHED
LiRiF 2 NOVETHBEHTBELMBEEZ DL C IR (KVR) "%, RERCEEORSR
HPORMELE LI, SRBHRICE. NOYETICLIRMEEPTRA MRV F—7 « 4R
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E¥rmily YOSHIMOTO’s plan for this exhibition started from the her shock at discovering hundreds of her
father’s artworks for the first time in a warehouse in 2014. Also known by the name Ryu Manji, Baron
Yoshimoto is a manga artist and painter whose distinctive “pulse” that beats through all his works was re-
vealed in this exhibition from the perspective of the organizer.

1993 FERFMEEN, 201 5E K FEMAFEMPEIEMSFRIEEEREZE, 2010FE LV 7—FEG IRFIL] DX~
N—ELTERNTEREFRR, BEE. [STHIVE, 2014] GEB/Ova T E). [TRANS ARTS TOKYO (B, 2012,
2013). [AFART—FF4+2013] GRF)RE IS,

Born in Tokyo in 1993. Graduated with a BFA in Oil Painting from Joshibi University of Art and Design in 2015.
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|Kazuya TAKAGAWA(ASK THE SELF) |
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Conscious that our actions are entrusted to multiple selves, Kazuya Takagawa expressed an attempt to ques-
tion the possibility that salvation could be realized through the alter ego as a video installation created from

a psychological approach.

1986 AR EEN, 201 2ERTEMAZRFIREMPRELRRET . INETIC VINVBRERRADL YT VRS
a7 7 A8, ELEBRC[screen] (HIGURE 17-15cas. 3. 2014). [Kazuya Takagawa solo show] (3331 Arts
Chiyoda, 5. 2012). [Reflection of an outsider on outsider] (Seoul Art space GEUMCHEON, Y2, 2011), [BEDAH
VIDEO & KOPI SORE|(S-14. 1> Fx¥ 7, 2011) 7% &,

Born in Kumamoto in 1986. Graduated with an MFA in Painting from Tokyo University of the Arts in 2012.
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|E¥rmily YOSHIMOTO Events|
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Creator-in-Residence Program
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TOKYO EXPERIMENTAL FESTIVAL
— Sound, Art & Performance Vol.10
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Seminar on Planning Contemporary Music for Emerging Artists
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The 9th Emerging Artists Support Program
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FTWS -Emerging 2015 Part.1 Text: Chieko KITADE (Eimrorsy s Ramnee "

Kenjiro NAGATA [In between]
— p.037

Kenjiro Nagata is an artist who explores the universality of
things and the essence of existence through sculpture as a
means of expression. It seems that he is continuously ex-
amining the aspects of structure and volume that are al-
ways incidental to the event of sculpting, as well as the ob-
ject and his relationship with it. The two works he
presented at this exhibition — “Floating Two Surface” and
“between” — were both made in consideration of the venue.
Both works gradually took on shape through a repetitive
process in which the artist put up threads between two op-
posing walls by pinning them to the walls one by one. In
the one case, the threads formed a flat surface, in the other,
a cylinder.

These shapes may look/sound like light, inorganic struc-
tures. Nagata himself explains his reason for using threads
with his intention to create works devoid of volume, and
the idea that keeping spaces of just over 10 centimeters be-
tween the threads would make the works blend into their
environment, or disappear altogether. However, the works
were towering with a doubtless presence in front of those
who came to look at them. The visitors™ eyes could recog-

nize the shapes rendered by the repeated straight lines; the
presence and positions of threads as materials that bring to
mind the manual work and feel of sewing; and in addition,
the lighting, along with the shadows it produced.

In his works, which he often uses such terms as lines, rela-
tionships, and dynamic equilibrium, Nagata is perhaps
experimenting with ways of utilizing such lines and out-
lines as borderlines to separate “this side” from “that side.”
While the field of sculpture as a genre of artistic expression
keeps expanding with the growing variety of materials and
the diversification of the creative process itself, its boundar-
ies are becoming increasingly obscure. The very consider-
ation of matter and the relationship with the environment
that make a work one that “exists,” one that is perceived as
a three-dimensional object, is what is supposed to be the
actual work. Although this exhibition was realized with a
strong awareness of architecture, or more precisely, of the
exhibition venue, the artist’s awareness especially in materi-
al terms of the function and effect achieved by installing
the works seemed somewhat off-balance, which is some-
thing that Nagata will have to work on in the future.

Sachico OYAMA [There are no memories]

— p.037

In each of Sachico Oyama’s paintings, the aspects of
subject, motif, technique and composition all exist
together within a single frame, but appeared to me to
be scattered apart. Based on her own experience, Oya-
ma’s recent works are revolving around a core of mili-
tary type plastic models as personifications of both
love and death. Shown at this exhibition were paint-
ings in each of which plastic fighter plane models are
depicted alongside scenes at restaurants, night stalls,
clubs, public baths, banquets, living spaces, bath-
rooms and other settings of everyday life, drawn from
the artist’s own memory or experience. In addition to
these nine paintings ranging from just under 1 meter
to over 2 meters in width, several drawings were on
display in a separate exhibition space.

From Oyama’s comments I understood that the cen-
tral idea behind her works is an attempt to place as-
pects of death and the otherworldly that lurk in the
everyday, together with the sense of fear they evoke,
into settings of daily life in comical ways. Her paint-
ings are matter-of-fact affairs. So what exactly is their

forte? All of Oyama’s paintings are kept in subdued
shades of pale pink and purple. Within the
above-mentioned everyday life situations, fighter
planes — and very big ones at that — are painted in a
manner as if attacking the viewer directly, while hu-
man figures are depicted without facial expressions.
Appearing in all of these scenes are chandeliers, lan-
terns, mirror balls or other objects that conjure imag-
es of light. Guessing from their compositions and in-
terspersed symbols, these paintings seem to represent
the artist’s fresh approach to daily life using light to
affirm and irradiate the state of insecurity of con-
strained emotions and complicated affections caused
by death, fear and love. Oyama’s paintings are full of
imbalanced elements. This may actually be one of
their strong points, and in order to reinforce this, I
would recommend the artist to intensify her dialogue
with the realm of painting, its techniques and colors,
and the matters and factors behind every single act of
drawing.
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Iwauko MURAKAMI [HOME works 2015]

—> p.037

The “HOME works 2015” exhibition of works by Iwau-
ko Murakami combined three series of photographs. The
pictures in “HOME works ‘Modality” (2015) were tak-
en inside the artist’s family home in Miyagi, whereas the
seemingly casually placed furniture and commodities are
in fact parts of settings arranged by the artist. The three
items titled “Unity” (2015) are softly colored photo-
graphs in which rays of light intersect like in a prism.
According to the artist, these are images made by over-
lapping several photographs of gardens seen from the
houses she has previously lived in, shot using cameras
with a “close relation to [herself]” chosen according to
the situation. For “Authentic” (2014), Murakami photo-
graphed origami made from the sheets of her old high
school notebook. The objects are set off against the wall-
papers and floors of her home, but foreground and
background were eventually homogenized by deliberate-
ly removing details in a subsequent revision process.

Murakami’s attempts to capture in compound images
such polar opposites as conscious and unconscious, visi-
ble and invisible in terms of memory and experience

through the act and means of photography, were execut-
ed in persuasive ways regarding the artist’s intentions
behind her respective methods and processes.

The function of photography as a medium for recording
real occurrences is most prominent, which is why re-
corded images tend to be understood as reflecting objec-
tive facts. Against the backdrop of technology evolving
from analogue to digital and further, Murakami builds
her work upon the subjective quality of photography as
an underlying element. In each of the items presented in
this exhibition, she aims to highlight the presence and
atmosphere of absent and invisible things through the
materiality of objects, the mechanism of the camera, and
the processes of developing and processing. The works
were made in consideration of (and questioning) the
proposition of history, using the artist’s living environ-
ment, previous life experience and memories as familiar
elements. I hope that Murakami will keep the direction
of her work firmly in mind, so that her photographs
never end up being merely private snaps.

Part.2 Text: Reiichi NOGUCHI (Chief Curator, Mitsubishi Ichigokan M Tokyo)
Shoyo JAHANA [Magical Heteronomy]

—p.038

Displayed in the center of the ground floor space was phy.

a rotating human-shaped body, and around it, a mo-
torbike and various painted commodities. Together
with blinking lights, wind from fans, and videos, it
was quite a dynamic affair. Set up in the middle of
the 1st floor space was a black table, on which a vari-
ety of objects were arranged neatly. With things like
guitars, paintings and figures placed around the table,
it was a much more quiet scenery compared to that
downstairs.

Objects used were mostly articles of daily use, the
coloration and other processing of which was rough
and anything but sophisticated. It would be fair to
sum it up flatly as kitsch. However, the artist claims
that there are reasonable grounds for the use, posi-
tioning and coloration of those objects, and cites as
such the “Transcendental Magic, its Doctrine and
Ritual” by French occultist Eliphas Levi (1810-75).
According to his explanation, the objects were ar-
ranged and colored according to the mystical ideas of
black magic, alchemy, cabala and yin-yang philoso-

In his creative process, Jahana does not believe in
such things as autonomous determination. Accord-
ingly, it is not inspiration that makes him determine
materials, colors and compositions, but the meanings
of his works stem from the elements of magic and re-
ligion they incorporate. This method Jahana calls
"Magical Heteronomy”. It is a method that negates the
artist’s independence. However, come to think about it,
in pre-medieval times, before art liberated itself from
religion, such creative methods were perfectly com-
mon. What Jahana tries to do here is to relativize the
image of the modern artist.

What I found rather curious was the fact that the art-
ist himself claimed that it was matters of “love” that
he aims to discuss through his creative endeavors. In
medieval times it would probably pass as “love of
god”. T guess the point of success is connected to the
question how love and heteronomy can inspire cre-
ative work, and how much richness this can generate,
in a world without god.

REVIEW

Tomu OSAKI [The New Temple and Sanshin]

> p.038

Paintings are lined up on three of the exhibition
space’s walls. Onto the remaining wall the artist has
drawn a red horizontal line, along which he mounted
a number of paper drawings. On the lower right in
front of the drawings is a shrine-like installation.
Osaki’s paintings are drawn in a mixture of different
technical modes, whereas their neat composition with
an emphasis on frontality and symmetry creates a reli-
gious kind of atmosphere comparable to that of altars.
The artist himself states that he is trying to create the
sense of expanse of open fields.

The drawings on the other hand are of a rather exper-
imental nature, showing the same images depicted by
different modes, or drawn onto pieces of paper that
are glued together. Rather than being preparatory
sketches as preliminary steps toward the realization of
paintings, these drawings are made as full works in
their own right for which further sketches are being
made beforehand. Without seeing a subordinate-su-
perior relationship between paintings and drawings,
Osaki explores things that are only possible in either

one of the two different formats. He explains that the
drawings are being made consciously, while paintings
are realized in a preconscious state.

Osaki further claims that he is not interested in im-
proving technical skills or painting things always in
the same way. His interest focuses on how the artist
himself gradually changes, which probably explains
his hunger for different means of expression. At the
second exhibition space, Osaki displayed an embroi-
dered work, with the aim to express the tactile per-
ception of a place he actually visited. The talk session
ended with Osaki’s recital of a self-made poem stud-
ded with expressions of nostalgia and excess. No mat-
ter how broad the range of media, and how varied the
artist’s experimentation, the viewer always ends up
trying to find that characteristic quality of Osaki’s
work in the result. I wonder how long the artist will
be able to carry on with this, and even though it must
be a rather difficult flight, I think I'm going to keep

an eye on this artist.

Asuka SASAMOTO [Floating with my pieces]

— p.038

Various colorful Styrofoam objects were scattered be-
tween the paintings on the wall, while fragmentary vid-
eos were played back on a monitor on the floor. Letters
in the foreground spell the phrase “Watashi dake ga is-
eijin (Only I am an alien)”, the title of a fictional ani-
mated film plotted by the artist herself. The piece is
about the paranoia caused by a sense of estrangement in
human relationships, and although it wasn’t actually
produced, the artist created this title logo just in case. It
is the only work involving letters, while all other items
depict in an anime kind of style debris floating around
after an explosion. The objects, with traces of chopping
and parts of hiragana characters visible, seem to be rep-
resenting such debris. Paintings and three-dimensional
objects are interconnected to create one scenery.

According to Sasamoto, this scenery is supposed to be a
reconstruction of the things on the artist’s mind. Nega-
tive feelings of self-disgust, regret or fixation are the
very grounds for her being here and now, and in order
to be able to accept this, the artist charged every single
part of the display with such emotions, and exhibited

the whole thing as a reflection of her own mental
world.

I wondered what the visuals on the floor were supposed
to mean. The artist described them as being “like the
noisy transmissions one involuntarily receives while
trying to tune a radio to a station,” after which “the
things one unwittingly received become real.” If this
space surrounded by walls represents the space of her
mind, the monitor onto which information received in
a random fashion from the outside is projected must be
showing the world outside.

Frankly speaking, when browsing through materials on
this artist beforehand, I expected to be confronted with
the fetishistic creations of an anime freak, or products
of delusion, but experiencing the combination of dis-
plays on the walls and on the floor proved me wrong.
The artist achieves an exquisite balance using the walls
to mirror her inner world, and the floor to represent the
outside. I guess it is the way she juxtaposes these cle-
ments that will define the further direction of Sasamo-
to’s work.
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Part.3 Text: Hitoshi NAKAINO (Curator, Kanagawa Arts Foundation)

Tomomi ABE [records]

> p.039

Looking at Tomomi Abe’s works, I thought about
what they tell the viewer about human relationships
in the present age. Russian philosopher Mikhail
Bakhtine (1895-1975) developed his discourse about
polyphony, dialogue and monologue based on Dosto-
evsky’s novels etc. In Abe’s works shown at this exhi-
bition, there is always one character appearing in each
picture. In “far,” the artist depicts a boy from behind
as he gazes across a grassland, and in “Tableland,” it is
a somewhat lonely and exhausted looking man who
seems to be on his way home through a dark, snowy
forest. According to Bakhtine, a dialogue can be es-
tablished even when there is only a single character
appearing in a novel. Every individual can only be
discussed in consideration of the existence of others.
Through the contrasts and mutual reflections between
ourselves and others, we discover our concrete indi-
vidual features. These others don’t necessarily have to
be human beings. In her work orchestrating her own
original narratives within the confines of square can-
vases, Abe engages in dialogues with others by por-

Misa SUDO [False color]
— p.039

traying models rather than herself. In the paintings,
those models face and talk to the “other” — here in the
form of nature such as grasslands and snowy land-
scapes that surround the artist. The everyday kinds of
settings with vanished backgrounds in which the boys
in “flight” and “a rest” appear seem to emphasize their
longing for conversational partners. These depictions
of Abe’s own personal world communicate the artist’s
doubts about a world with fixed disciplinary rules as
reflected in the usage of materials in Japanese-style
painting, and her strong desire to escape from it and
find a new world with new creative possibilities.

The NASA developed Hubble Telescope continues its
observations while floating in outer space. The vivid
photographs shot by this telescope inspired Misa
Sudo to create artworks themed on cosmic space. The
pictures taken in space were in fact subsequently col-
ored by scientists in order to highlight details and
make them better visible than they are in reality, and
when learning about this process, Sudo realized that
“there is more to the truth than just the visible
world.” The fact that the analogue method of coloring
images is being applied even in the realm of space ex-
ploration, a field of research that sums of the leading
edge of science and technology in the world, is quite
intriguing. “Hubble Telescope” is a pencil drawing of
a telescope — the one object that Sudo’s interest in
things related to space focuses on in particular. In this
drawing, put up on a pitch-black wall that represents
outer space, the telescope that travels on its orbit at
ultrahigh speed appears almost as if hovering at a
fixed point up there in space. For “Milky Way Gal-

axy” the artist cut holes into a black and a white sheet

of Kent paper. The lighting in the exhibition room
penetrates the holes, and represents in a three-dimen-
sional space the stars that make up the Milky Way. In
spite of all the various studies being conducted, there
still remain countless uncertainties, obscurities and
mysteries out there in space. We look up to the sky
and dream of the roof of heaven, and by experiencing
the cosmic world of Misa Sudo in this exhibition,
space turns into a rather familiar place, while our
dream of it furcher inflates.

REVIEW

Yuushi SUGA [Enter the 2.5D - No paint no form -]

—> p.039

The architect expresses his ideas in the form of plans
for a building, the composer in a score for an instru-
mental solo or orchestral performance. Yuushi Suga is
a painter, and thus it is primarily the planar surface of
the canvas on which he casts his ideas into shape. In
our talk session, I likened his art to that of a theater
performance. He takes the flat surface and divides it
into areas that are to be colored with different colors,
which is the next step in the composition process of
Suga’s paintings. Through the elaborate application of
the theater’s mechanism, the stage turns into the calm
and modest living room in “Anne of Green Gables”,
or into the unworldly empyrean realm of gods in
Wagner’s “Gotterdammerung.” “2.5D” in the exhibi-
tion title does not refer to a “semi-plastic” sort of
concept somewhere between two- and three-dimen-
sional, but the artist himself positions his work be-
tween the realistic sense of depth that characterizes
the three-dimensional, and the format of anime or
manga on two-dimensional displays. By casting and
framing the objects he incorporates in his works, Suga

temporarily liberates images. “Couple” is made up of
three differently colored patterns showing the protag-
onists in “Bonnie and Clyde,” a movie that portrays
the famous gangster couple in the days of the Great
Depression. In the liberated images, the two charac-
ters take on completely different aspects thanks to
Suga’s elaborate color balancing — slightly shifting the
balance of different shades of blue; artfully connect-
ing red, blue and green; or counterpointing purple
and blue against a background of black and orange,
etc. Here Suga reminds us of the vagueness of images.
One work each was put up on each of three walls in-
side the exhibition space. If we look at the exhibition
room as a stage, Suga is perhaps the conductor who
stands right in the center and unerringly conducts the
three singers’ terzetto.

Part.4 Text: Hiroko ONO (Curator, Nerima Art Museum)

Yuichi ETO [Drift]
— p.040

The works of Yuichi Eto apparently contain an inher-
ent aspect of sculpture. While video is the medium he
primarily works with, it is the act of sculpting that
provides an incentive for him to create artworks in the
first place. Through sculpting he has developed some-
thing like a “sculptural sensibility,” which has aroused
his interest and questions regarding the physical pres-
ence of humans and objects. In “Moving Park,” one of
the works on display here, the artist stands in a park,
from where he moves to TWS Shibuya. As he does so
together with the ground he stands on, he hasn’t real-
ly left the park even through he is at once somewhere
else. Given that we consider someone to be at a place
as long as his or her feet touch that place’s ground,
does this mean in this case that the artist is now at
TWS Shibuya, or is he still in the park as long as he
stands on the park’s soil? Somewhere between reality
and our uncertain perception of “being present” at a
place, Eto’s thoughts seem to be revolving around the
question of “presence” itself.

But if we question presence, that should be a much

more complex affair. When we say that someone is
there, does this automatically mean that the person is
in fact physically present? Assuming that his sculpting
work inspires the artist to create video pieces, I'd like
to see him take his thoughts a step further from there.
The “awareness” that Eto obtained through sculpture
does hold the promise to create new video works.
Even if it’s difficult to seeck new means of expression
in creative work, to deepen one’s thoughts is some-
thing that should be possible for anyone.
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Nao TOYODA [MISS SCOROPIUS]
— p.040

Nao Toyoda illustrates narratives. While her previous
works were apparently inspired by such things as
Scandinavian myth, today Toyoda defines narratives
not as something in a text format, but she assembles
her own narrative worlds out of visual motifs that ap-
peal to her. Such motifs she collects from cinema,
theater, and various other genres. In “Build creature,”
she translates the inspiration drawn from movies in
the single motif of legs. Toyoda selects motifs from
the things she finds inspiration in, and creates shapes
by layering them on top of each other in a col-
lage-like style. This goes also for the aspect of color-
ation, where Toyoda applies colors in layers with the
aim to create original hues — always aware also of the
white color of the canvas. In her works, the artist
constructs a singular world by combining layers of se-
lected motifs and colors with her awareness of white
and blank space. Toyoda’s world-view is consistent
and strong. Even when there is some influence or
stimulation from the outside, it generally doesn’t hap-
pen that those things overturn the artist’s own ideas.

I would suggest her to look at a variety of things with
an even broader vision to ensure that her own imag-
ined world can never collapse. In her creative work,
there is nothing more important than the world of
her own imagination, which is directly connected also
to her motivation to paint in the first place. Without
really needing to care about the eyes of others, I hope
that Nao Toyoda will thoroughly carry through her

almost stubborn own narrative world.

Satomi ISHIKAWA [A percepual illusion of Life]

— p.040

Satomi Ishikawa’s problem consciousness is perfectly
clear. Constantly aware of the relationship between
artifacts and plants or other forms of nature in urban
environments, she claims to be exploring through na-
ture the position of human individuals within society.
This time’s “perceptual illusion of life” features a set
of works in which plants are being given blood trans-
fusions. Using a red water solution to resemble blood,
the artist expresses how these personified plants are
“kept alive,” and superimposes this onto our human
idea/illusion of independent life, in order to convey
her message suggesting that we are being kept alive in
the city just like the plants. Based on the Sogetsu
school of ikebana, and backed by such workmanship,
Ishikawa’s works are manifested in proper shapes and
with a high degree of perfection. They are quite strik-
ing also visually, and her clear message is surely going
to broaden the scope of Ishikawa’s activity also be-
yond the realm of art.

However what keeps bothering me is the depth of the
problem consciousness that is the driving force be-

hind Ishikawa’s work. Issues such as human life in the
city, and the relationships between urban and natural
surroundings, have been repeatedly addressed in vari-
ous artistic fields in the past. While charging her
works with clear-cut messages, the problem con-
sciousness that develops from such subjects can at
once appear superficial and shallow if it isn’t support-
ed by sound consideration. Given that she is con-
scious about issues related to society, nature, cities,
artifacts, humans and life, Satomi Ishikawa needs to
look at those in greater depth. She possesses the tech-
nical skills, so if only that is coupled with proper
thinking, the works in which she addresses such prob-
lems will no doubt become even more powerful.

REVIEW

Part.5 Text: Na()ki YONEDA (Curator, The National Art Center, Tokyo)

Rina OHITO [Drawing room]
— p.041

Consisting mainly of found objects, Rina Ohito’s in-
stallation “Drawing Room” was exhibited across the
gallery’s ground and first floor spaces. “Drawing
Room” is a term that has been used to refer to a living
room — or “room for withdrawing” — and that at the
same time means “room for drawing.” Here it is a
space for receiving guests (gallery visitors in this case),
and at once a room in which the host (the artist)
makes drawings. According to Ohito, the structure of
the installation was designed to represent the artist’s
“exterior” in the part installed on the ground floor,
and her “interior” in the first floor part. The small-
sized landscape painting in the entrance area of the
ground floor space was indeed reminiscent of a typi-
cal picture that people decorate their entrance with.
The laundry that was put up in the staircase connect-
ing the ground floor (exterior) with the first floor
(interior) as a material borderline between interior
and exterior embodied the work’s concept very well.
On the walls, the collages of fragments of literary
texts and drawings of places the artist had visited

Natsuko KIURA [The passed landscapes]

— p.041

made up Ohito’s own “map of the world.” The maps
these images recalled are sometimes indicating literal-
ly geographical (=real) maps, and sometimes drawing
maps of the artist’s interior. As a whole, I think the
installation was a skillful realization of the concept
behind the work, and as the above two concepts are
extremely ambiguous and profound in both imagina-
tion and reality, there certainly is room for further
exploration.

The objects that Kagoshima-based artist Natsuko Ki-
ura chooses to depict are perfectly ordinary, common-
place sceneries. Rather than detailed descriptions, the
works based on photographs taken by the artist her-
self are painted in a way that makes them look like
snapshots capturing brief moments. While painting
from photographs is not an unusual practice, here the
artist seems to be pursuing in her paintings that same
snapshot-like style of her photos. When translating
the photographs into paintings, the material of paint
and the autonomy of colors highlight completely new
aspects in these otherwise perfectly ordinary sceneries
devoid of noteworthy elements. As the artist puts it,
regarding the materiality of paint and the liberation
of color systems, her paintings are perhaps reminis-
cent of the French impressionists of the 19th century.
However, what distinguishes her work from the im-
pressionists is that her pictures are charged with a
tranquil kind of mood rather than sensations of dy-
namic or vital energy. The artist achieves this by
painting human figures all in a single color, and ap-

plying colors evenly, and thus destroying the perspec-
tive of landscape depictions. By adopting this style,
she succeeds in compressing (abstracting) rather than
precisely reproducing the sceneries in front of her eyes
(=the clipped images in the photographs). This meth-
od of compression is an approach that Kiura may be
sharing with the likes of Giorgio Morandi and Rich-
ard Diebenkorn, whereas I suppose that, even though
employing the same methods, the artist’s analyses of
such precedent examples will result in an even broad-
er variety in her own work.
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REVIEW

Ryota NOJIMA [If a painting gathers another painting, it can’t become the painting]

— p.041

Human figures frequently appear in Ryota Nojima’s
paintings. Rather than depicted through a process of
abstraction in which realistically depicted human
bodies are radically deformed, here it seems as if these
elements had been added to the canvases beforehand.
Nojima addresses the classical topic of “man and
woman,” but in his works such dual power structures
as “viewer and viewed” or “painter and painted,” as
incorporated in the subjects that repeatedly appear in
the works of Henri Matisse and Pablo Picasso, are ab-
sent. Mainly composed of two colors, many of the
“Man and Woman” paintings include two black dots.
For this exhibition the artist chose the method of
showing several of them at once, whereas the interest-
ing point is that this method is not about how to uti-
lize the exhibition space, but that it is used to indi-
cate "pluralism”. The two black dots that frequently
appear on Nojima’s abstract canvases are elements that
inevitably remind the viewer of faces. As is promi-
nently visible in this series, regarding the representa-
tion of faces Nojima deals with the same problem as

Picasso did: the impossibility of not recognizing
things as faces. This task — one may call it the impos-
sibility of non-figurative perception — itself is a very
interesting one, and I hope that Nojima continues to
accept it in his work, consciously or unconsciously.
When re-evaluating the practice of extracting some
kind of essence (or in other words, abstracting) as a
primary act in abstract painting, the mechanism of
this problem certainly retains its validity still today.

Part.6 Text: Reiko TSUBAKI (Associate curator, Mori Art Museum)

Takuya WATANABE [To Think: Once it’s Made (by)]

— p.042

In “Installation on Tools and the Act of Making —
case 17, Watanabe reproduced all kinds of tools from
his direct environment in the form of ceramic pieces
made from reddish clay, and lined those up like ar-
chaeological remains. The idea that all things man-
made, including clay dolls, are tools, is connected to
Japanese native forms of animism, while at once sug-
gesting that tools we use today will perhaps be col-
lected as remains in museums in the future.

“Novelty (protective suits)” juxtaposes the history of
“Seto Novelty” ceramic Meissen figures produced in
Seto for export to the USA since the 1930s, with the
fact that Japanese-American relationships resulted in
the construction of a total of 54 nuclear power plants.
The highly sophisticated Novelty dolls wearing pro-
tective suits seem to sound a warning to us while
barely maintaining their balance on disproportionally
finished sockets.

In “The Series of Grey: Traffic Accidents, Pictures,”
the artist uses grey clay and crushed cans to reproduce
scenes of traffic accidents as seen on TV or on the In-

ternet. The idea of a traffic accident is translated into
physical objects, and overlaps with the real existence
of squeezed and flattened cans, resulting in sceneries
with different levels of reality.

In such ways, Takuya Watanabe’s works apparently
question the medium of ceramic that has existed for
ages also as a means of human expression, and by do-
ing so from anthropological and sociological points of
view, they question at once aspects of contemporary
society. As he is somehow already establishing a way
of questioning society, I'd suggest the artist try other
ways of creative work without sticking to ceramic too
much in the future.

REVIEW

Hiroyuki KITAMURA [Desire / Fixation]
—> p.042

Characters appearing — sometimes only partly — in
Hiroyuki Kitamura’s charcoal drawings range from
nude human figures to strange, non-human creatures.
The artist explains that painting is for him an act of
seeking his own identity, and visualizing that in the
shapes he draws.

Works that particularly reflect the artist’s struggle
with his identity include “Desire” incorporating a
plaster cast of his own face; the masked face in
“Breath”; “The Gaze,” in which he holds a mask; the
profile view in “Facing Ground”; and “On the Hill”,
in which a human figure faces a light source while
hiding its face under a piece of cloth. “The Monu-
ment”, in which the face seems to turn into a giant
hand mirror, hints at the link between human exis-
tence and memory.

Other works emphasize through the texture of flesh
and muscles aspects of life and corporeality even of
figures that don’t look human, such as what looks like
a hunk of meat in “The Residue”; the monster with
disproportionate limbs and a twisted horned head in

“Hold On”; the cavernous fleshy mass in “Alone Mus-
cle”; the personified three-fingered hand in “A Torso”;
or “A Hug,” consisting of a chubby body and a pair of
legs. A personification of the senses of vision, touch
and taste, “Eye Fist Tongue” symbolizes the minimum
of senses necessary for the individual to grasp reality.
These works that are first and foremost stories stem-
ming from the artist’s “self,” yet depicting preposter-
ously odd casual connections, are most impressive
whenever they seem to contain mythical elements.
However, in order to gain a better understanding of
his “self,” Kitamura should perhaps reflect a little
deeper on the meaning of creating art within the en-
vironment of contemporary society.

Nozomi KUROKAWA [The view from a tatami]

— p.042

One characteristic of Nozomi Kurokawa’s paintings is
how the artist recklessly combines aspects of composi-
tion and coloration in a way that one cannot guess
from their respective titles. This is because the “reali-
ty” they originate from is a reality of ideas that
emerge from the artist’s own recollections of things
she has seen, whereas she chooses shapes and colors,
and creates what may be called “an alternative reality”
to express them in an even more “realistic” way. The
reason why she chose oil, the artist explains with the
fact that its translucent, silky skin-like texture makes
this material most suited for depicting reality.

In “Washing,” for example, a bizarrely tall human fig-
ure bends over to touch the ground with its hands
under laundry that looks a bit like yellowish green
roofs. “Waitress” apparently depicts the artist’s friend
in a funny pose, whereas the green figure with a dis-
torted body and seemingly broken neck projects the
surreal sensation of an alien from space. Finally, “Pri-
vate Room,” “Slide” and “A Bridge Crosses over Right
and Left” are so abstract that the texture of the oil’s

skin seems to be their only reality.

The title “The view from a tatami” suggests the per-
spective of viewing the world from within Japanese
everyday life. Given that Kurokawa sympathizes with
the way her favorite early 20th century painters Kino-
suke Ebihara and Narashige Koide hesitantly yet thor-
oughly incorporated techniques of Western style oil
painting in their works, it might be a good idea for
the artist to study and think a bit more about paint-
ing styles in global contemporary art today.
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Part.7 Text: Atsuo YASUDA (Deputy director and Curator, Hara Museum of Contemporary Art)

Jihye PARK [Freezing love]
—> p.043

This installation makes use of the entire 2-floor exhi-
bition space including the open ceiling part (and —
unrelated to the quality of the work — I would have
liked the artist to make it a bit easier for visitors to
enter the venue). According to the artist’s comment,
the work titled “Freezing Love” was inspired by the
“image of a refrigerator,” alas in this case it’s obviously
not an ordinary fridge, but a refrigerated chamber at a
meat factory. On the ground floor, lots of hu-
man-sized dolls are hung or otherwise placed in a sin-
gle-pipe frame construction. The dolls don’t have
heads, and in some cases they are just torsos. There
are male dolls and female ones. It all looks indeed
very much like in a meat factory, whereas it is perhaps
the inflatable dolls’ inorganic quality that makes the
scenery feel not even grotesque. Silver tubes resem-
bling air conditioning ducts are crisscrossing the room
in a random fashion, with disks (CDs) and bicycle
wheels reminiscent of Duchamp scattered here and
there. When following the tubes and climbing up the
spiral staircase to the first floor in order to find out

Kenichiro FUKUMOTO [Into the dream]

—> p.043

how they are connected or perhaps circulate, the visi-
tor is greeted by a colorful tent like a hide-out, filled
with all the missing dolls” heads. The exhibition is
about “love,” so this has to be the love nest one is
tempted to think, just to discover that disks stick like
blades in all of these heads. If there is anything stored
on the disks, that’s probably the dolls’ memories. Or
maybe there is nothing on them at all. All kinds of
words begin to flash across the visitor’s mind. “Life
and death,” “memory,” “desire”... Along with that
same sense of frustration one feels at the sight of disks
that are physically there but the contents of which are
invisible, there is a certain amount of heat radiating
from the chaos that creates an intriguing contrast
with the “Freezing” part in the title.

The exhibition contains two paintings of a scale as
large as works shown at art museums. Richly colored
and highly symbolical/metaphorical, they seem to be
depicting landscapes of tropical rainforests, while at
the same time, the layered pictorial space they create
has perhaps more of a stage set than of a landscape.
Displayed next to them in a contrasting fashion are
several small pictures (often painted onto coarse jute
fabric), and a number of homespun (as I would ven-
ture to call them) small ceramic and wood-carved
items. Kenichiro Fukumoto mentions “scenery” as a
keyword for this exhibition, and in the “scenery”
these variously sized works create as they fill the not
exactly large available space, one somehow feels
strangely at home. That’s probably because the artist
is approaching his creative work from the basics of
“shaping.” Departing from painting, he steps out of
his domain and into the realm of ceramic art in order
to examine his relationship to others — or the individ-
ual’s relationship to the world — through the direct
contact with paints and materials that literally func-

tion as “media” here. Today, in the 21st century, peo-
ple can paint any kind of painting, and make any
kind of sculpture, and that’s exactly why defining
one’s own distinctive “shape” is so difficult. Kenichiro
Fukumoto explains that in this sense his experience in
Southeast Asia, studying in Singapore four years ago,
was elemental. He doesn’t just simply choose tropical
motifs and colors though, and these new paintings
even seem to be referring to “shapes” of a rather Japa-
nese nature. I suppose he is trying to pinpoint his
own “form” and “image” among the various “shapes”
found in the realms of fine art, industrial art, folk
craft and decorative art. As a matter of fact, the small
items here include such “functional shapes” as vases.
I'm quite curious to see what kinds of “sceneries” the
artist is going to create next.

REVIEW

Euske OIWA [Pleasure]
—> p.043

Somewhat different from the impression one gets
from the original long-winded Japanese title, Euske
Oiwa’s installation is composed of various small piec-
es, and forms a nice contrast to that of Jihye Park.
Component elements are varied. There are water
tanks and light bulbs. Warning signs written in En-
glish. A looped video on a monitor. Fans. Godiva
wrapping paper, and lots more. While checking out
cach single part, the visitor notices pieces of yellow
masking tape at various places on the walls and floor.
Due to the nature of my job, I interpret this to be
tapes marking the positions for artworks to be in-
stalled (or, as theater people would probably say, indi-
cating positions of actors on the stage), which are
normally removed once the setup is done. In this case,
the tape was of course left there intentionally, sug-
gesting that here the exhibition space is intended to
function as a “play” (in both senses of the word) space
for the artist and the viewer. Ttems that make up the
installation include in fact a script for a short “drama”
pinned to the wall. The characters that perform the

play are the exhibited objects. To imagine how these
objects communicate like humans is so entertaining
and funny to read that one is tempted to read the en-
tire script in one go. The exhibition plans the artist
supplied beforehand contained the expression “scene
of a crime,” suggesting that the whole thing is perhaps
also to be understood as a “detective game” of sorts.
Could it be that it is made so that the viewer recon-
structs the crime as plotted by the artist from the var-
ious pieces (of evidence) contained in the installation?
As far as the work’s quality as a detective story (?) is
concerned, however, I must admit I'm slightly disap-
pointed compared to the appeal of the “drama” that is
one of the installation’s components. Anyway, I'm
looking forward to witnessing the next scene of a
play, a crime, or whatever the artist is up to.
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ﬁ[l OS-XX -Prelude to the operating systems of the future city —> p.052

Cybernetic Urbanism

Text: Yusuke OBUCHI (Associate Professor, University of Tokyo)

The 2015 Tokyo Wonder Site exhibition
“OS-XX” shared 15 projects from Obuchi
Laboratory, one of three laboratories in T_
ADS (Advanced Design Studies, Department
of Architecture, The University of Tokyo).
These projects were representative of the “cy-
bernetic urbanism” agenda pursued by the
laboratory from 2010 to 2015.

The primary focus of the cybernetic urbanism
agenda was an examination of the understand-
ings of “architecture,” “waste” and “resource,”
in the urban context. Sustainability practices
have largely focused on reducing use of mate-
rials, re-using materials, or recycling them.
Our research, however, is not simply to circu-
late materials between states of “waste” and
“resource,” but to explore the many consump-
tion and production possibilities of material
flows. Our aim was not to continue in the
“scrap and build” model, where in its final
stage architecture becomes waste, or simple
components for re-use, but to design a net-
work for material transformation and flow as a
part of the urban context.

The 15 projects included in the exhibition
were organized into three categories in accor-
dance with how frequently the materials fea-
tured in the project could be understood to
link with the life of an everyday Tokyo dwell-
er. The three categories were “daily” “monthly”
and “yearly” projects. The “daily” category in-
cluded projects using materials such as chop-
sticks, coffee, and water. In the “monthly” use
category, projects examined toxic soil, hair,
and cardboard. Finally, “yearly” projects in-
cluded materials such as bamboo, brackish
water, and oil spills. A poster for each project
helped visitors understand how the material

was being re-networked and applied in a new
way. Student thesis books, and models pro-
duced by the students were also included to
serve as visual and textual aids for the projects.
Thesis projects from 2015 also included

The aim of this exhibition was to consider
how materials available in the city and our
lifestyles can be networked, how materials can
be transformed, and to introduce new possi-
bilities for sustainable design. At T_ADS, in-
stead of thinking of the design of architecture
as a simple box, we consider links to materials
circulating in the ecosystem of a city as a sys-

tem idea for sustainable cities.

REVIEW

For an Alternate Society
Text: Koki TANAKA (Artist)

What would it be like to live in a society
where, in response to the demand that we
should all be creative, everything was con-
trolled down to the last detail?

Our daily lives are filled with consumer de-
sires. Everywhere we go, the superficial world
is covered in sophisticated designs, and we are
driven by such desires to constantly buy and
possess things that complement those designs.
In this society, we are born as consumers be-
fore anything else.

A plan for a new society is now under consid-
eration. In anticipation of the 2020 Tokyo
Olympics, this plan seeks to provide us, the
consumers, with a new role. We must become
creators (artists). According to the abridged
version of the Tokyo Metropolitan Govern-
ment’s “Tokyo Vision for Arts and Culture,”
we are required to exist as both consumers and

»

“artists (creators)”: “There is a history in To-
kyo of individuals being both artists and spec-
tators/consumers.” (The same passage cites as
the basis for this statement the increasing
number of people practicing flower arrange-
ment and tea ceremony from the Meiji era
onwards, the vitality of the citizens’ creative
practices, and the emergence of anime and
manga from the lives of the ordinary people,
but this logic seems questionable.) We look
(consume) and make. We make and look
(consume). Certainly our society is full of
countless anonymous creative practices and
their consumers — as has been made evident by
the Internet. And of course there is a ring of
idealism to this: a society where everyone is
creative, and everyone an artist.

But there is something off about this world-
view that would put the consumer, the specta-

tor and the artist all in the same position. A
kind of creative cannibalism. A self-containing
creative practice. The principle of critique has
been left out of the worldview aspired to here.
One of the cruelest parts of being a creator or
artist is the experience of being criticized.
Compared to the times it is praised, a work is
far more likely to be nitpicked, criticized, dis-
paraged.

If the things being made are consumed by
their makers, there is no place for critique to
enter the equation. And no matter how many
things are produced in this way, they will nev-
er be able to present anything more than a
self-contained “vision” that has nothing to do
with creativity. It will result in an ourobo-
ros-like society that continuously consumes
itself. An isolated world, devoid of the criti-
cisms/opinions of others. But I suppose there
is no longer any need in our Olympics-orient-
ed Japan for the difficult process of continuing
to make works even after they have been cri-

tiqued and broken down.
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@ Creator-in-Residence Program —> p.057

Thrilling Nomads

Text: Akira TATEHATA (Poet/ Art Critic/ President, Tama Art University/ Director, The Museum of Modern Art, Saitama-)

Although the template of the art museum sys-
tem in Japan was more or less in place by the
1950s, artist residencies/AIR programs would
not appear until some 40 years later. In 1993,
the Tama area launched the first attempt at an
AIR program in Tokyo, TAMA Life 21 — a
project with which I was involved. But the
project could not be sustained, even though it
had permanent facilities. In comparison, the
success of Ibaraki Prefecture’s ARCUS Project,
which was launched a year later and has kept
going all this time, shows that the full-time
engagement of professional staff with special-
ized interests and skills is essential for any AIR
program.

In this regard, it could be said that Tokyo
Wonder Site (TWS) — established at the start
of the 21st century — is quite substantial in
terms of both scale and program. It is a unique
institution brimming with vitality that goes
beyond standard AIR practices. With its spaces
in the heart of Tokyo, TWS keeps hosting
events that are full of initiative, but what is
most remarkable is the staff’s effort to build a
tight-knit information network with other art-
ist residencies across the world, and their de-
velopment of reciprocal programs that are not
limited to hosting artists from overseas but also
extend to sending Japanese artists abroad.
Opver the past two years, I have been involved
in the selection of both the artists for hosting
and those for sending abroad. The program
attracts a great deal of attention from young
artists — not only because they see it as a path
to success, but also because it provides oppor-
tunities for participants to present the results
of their residencies in exhibitions like “Return
To” (Kyun-chome; Maiko Jinushi; Yusuke

Taninaka; and Kaya Hanasaki), held this
spring at TWS Hongo, which featured artists
who had returned from places like Berlin and
Madrid.

Among the cight artists selected for overseas
residencies in 2016 is Kenji Yamada, who has
created such unusual projects as the absurdly
large Booking Void Inn MATSUNOYAMA
(YUKIMUROYADO), utilizing a deserted
snow storehouse in the heavy snowfall zone of
Niigata, and BSIM (The BEPPU Subterra-
nean Innards Museum), exploring the under-
ground tunnels left in the city of Beppu fol-
lowing the US military occupation. On his
residency, Yamada will explore the tunnels be-
neath the former Millbank Prison in London.
His nomadic stance, as it were, is truly em-
blematic of the AIR movement.

Also, Shun Owada is planning a sound instal-
lation in Berlin using fusulinid fossils pre-
served in limestone as his material. In this
project, Owada will attempt to reproduce
sounds from 250 million years ago through
the CO2 reactions generated by pouring acid
solution over scores of these fossilized, ancient
creatures arranged on the floor.

This time, too, it has been a great pleasure to
discover such thrilling and challenging artists.

REVIEW

My Residency Experience

Text: Tsuyoshi OZAWA (Artist/ Associate Professor, Tokyo University of the Arts)

In August-September 2013, I spent a month mak-
ing work at the University of the Arts London as
part of the Tokyo Wonder Site residency program.
Based on previous experience, my impression was
that Artist in Residence (AIR) programs are meant
for relatively young artists. As someone who was
no longer so young and had already built a career,
I was not without reservations. However, I had
two clear goals. One was that I was deeply inter-
ested in the chance to do a residency at an art
school. The other was that I felt the need to make
works in Europe, far away from Japan.

I had become a faculty member at university in
2012, and I wanted to fully experience the ad-
ministration and environment of the kind of
foreign art school that has produced so many
famous artists. I was particularly impressed by
the school infrastructure and its security system.
The infrastructure was designed with the utmost
concern for the safety of the environment, while
placing at its center an open plaza to facilitate
the school’s integration with the surrounding
neighborhood. It was right at the time of the
graduation exhibition, so in addition to secing
the students” works, I was able to ask the teach-
ing staff about the management system.

On the other hand, my work during the residen-
cy, using painting and photography, was based
on the Austrian author and playwright Elfriede
Jelinek’s play “Kein Licht (No Light)”. An agora-
phobic who rarely leaves her home, Jelinek wrote
the play in response to the Great East Japan
Earthquake and Fukushima nuclear disaster of
March 11, 2011. For this project, I felt an al-
most acute need to distance myself from Japan in
making the works. I think this was absolutely
necessary for my practice at a tense moment still

only two years removed from the disaster.

Given a suitably large studio space, I got
through my daily isolation by concentrating on
the work. There was no need to rely on the
school administration for necessities, which 1
could buy at an art supply store, and the main-
tenance staff would immediately take care of
any problems in the residence facility or studio.
There was nothing to stress over.

Along with the other guests, I joined a tour of
the graduation exhibition and listened to the
instructors’ explanations of the works. Like me,
there were artists and curators, critics and busi-
nesspeople who had come from elsewhere for
short-term stays. The bearing of the instructors,
who took responsibility in their own words to
speak directly to us, was truly instrumental in
connecting the site of the school with society. As
part of my obligations as a resident artist, I also
gave a talk in one of the lecture halls. Afterward,
I had some people over to the studio, where I
discussed my work and we exchanged ideas.
When it was almost time to return home, I
thought I should at least have someone from the
London art scene come to visit my studio, and
looked up a curator who was an old acquain-
tance. It turned out the curator was now working
at the museum next to the school, Tate Britain.
And so my brief stay ended. I was more or less
able to achieve the goals I had set for myself, and
came away satisfied with the results. I am not al-
ways able to manage time the way I would like,
so this system for providing a kind of extraordi-
nary routine was incredibly important for me.
Now there are AIR programs all across the world.
I hope that Japanese artists can take advantage of
them to make cultural exchanges through inter-
actions based on art — because that is something

that no politician or businessperson can do.

o1s— | wesdold 99UapISaY-UI-101eaI)



on— | Welgold 9ousplIsey-ul-103ea1d

REVIEW

Neither One nor the Other, but Both

Text: Atsushi SUGITA (Art Critic/ Professor, Joshibi University of Art and Design)

I am struggling with complex feelings — irre-
solvable feelings with which I have been deal-
ing ever since getting involved in the selection
process of the residency program.X Of course I
had previously seen presentations and reports
on the residency program, and asked artist ac-
quaintances who did the residency to share
their reflections once it was over. I remember
that on such occasions there was nothing I
found particularly frustrating. But looking
back now, I did not have strong expectations
regarding the location of the residency, such as
the necessity of it having to be in one place
over another, or the specificity of that particu-
lar place. Nor had I ever encountered a work
that was actually based on such an intention,
even if it appeared that way only as a kind of
expedient.

When they expressed their true feelings about
the experience, it was highly unusual for art-
ists who had completed the residency to make
reference to the necessity or specificity of the
location at all. Even where the unique oppor-
tunity of the residency has some lasting im-
pact on the artists, in most cases it comes from
the experience of daily life during the stay, and
it is rare for anything to result from the inter-
actions that occur in the process of practicing
art in that particular place.

On the other hand, I realize that in the selec-
tion of the artists I had a strong desire for this
largely unrealistic effect. So where does this
unbridgeable gap come from? If we think of
the artist’s voice as the expression of honest
feeling, then naturally the expectations of the
selection panel are irrelevant. They inevitably
come across as rigid, conventional, and super-

ficial. On the other hand, the one-sided ex-

pectations of the selection panel are actually
quite reasonable, and it’s not such a stretch to
recognize an element of deception and laziness
in the attitudes of artists who reject such ex-
pectations outright.

But I believe this is a problem that should not
be resolved by saying one side or the other is
wrong. Those who select the artists expect
some kind of responsibility in exchange for the
social capital they provide, while the artists
continue to subvert preexisting criteria in re-
sistance to systemization. If the residency pro-
gram does not belong to those who organize
it, neither does it belong to those who use it.
Perhaps if we can see the desirability of it con-
tinuing to belong to both sides, then we can
also discover the original significance behind
the residency in our confrontations with those
gaps and the complex feelings they engender.

REVIEW

@TOKYO EXPERIMENTAL FESTIVAL Vol.10 — p.087

Hope for the Creation of a “Site for Experimentation”

Text: Toshi ICHIYANAGI (Composer/ Pianist)

Tokyo Experimental Festival (TEF) began in
2006, and I have served as a jury member
since the following year’s second edition. Ini-
tially, TEF was conceived as a place for young
musicians to present works of contemporary
music, but gradually, under the banner of
“creating a site for experimentation,” it ex-
panded to include all forms of expression in-
corporating sound. It is a valuable project —
one that is unprecedented in Japan.

During my time in the United States in the
1950s, as well as in Japan in the 1960s, there
were attempts at all kinds of experiments that
transcended the fields of music and art. The
young artists of today, as well as the audiences
who come to see them, are of course different
from those of a half-century earlier. These dif-
ferences cannot be easily summed up, but the
artists of 50 years ago were full of dreams and
a hungry spirit, bravely carrying out experi-
mental challenges that anticipated the society
of the future. The audiences at those perfor-
mances also had a strong sense of participa-
tion, and energetically shared their opinions
and debated with the performers afterwards.
No doubt this was because people then had a
powerful yearning for freedom and idealism
after being liberated from the harsh psycho-
logical oppression of the war years.

In contrast, the situation surrounding art and
culture in contemporary society has changed
dramatically, and instead of establishing a po-
sition for contending with technological ad-
vances and the rise of information networks,
art is being swept along by such develop-
ments. On top of this I feel there is now less
freedom and tolerance among not just artists

and project organizers but in society as a

whole. As the systematization of society
strengthens, the scope of individual action also
seems increasingly restricted. But I believe that
each individual artist has the latent power to
break down these restrictions, and can achieve
a voice and critical spirit that can influence
society without relying on anything. In this
sense, more than the excellence of refined
techniques, it was the inherent philosophical
and conceptual aspects of the proposals, and
their concrete enactment, that most attracted
me during the screening process for TEE

I think that in all its projects to date Tokyo
Wonder Site (TWS) has successfully created
an open and free environment for a wide vari-
ety of disciplines. It should definitely continue
holding programs such as talk events by spe-
cialists from diverse fields. Previously, TEF has
also linked up with residency programs and
other musical projects like International En-
semble Modern & Tokyo Wonder Site Acade-
my. This situation where local and interna-
tional artists interact with each other, and
participants come from around the world for
events here in Tokyo, is something that did
not exist 50 years ago, and it is the kind of
positive environment that only TWS could
create. I have confidence that TWS will con-
tinue developing projects that stimulate and

influence artists in the future. (As told to Emi Sato)
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Is the Concept “Good” or “Bad”? A Decade of TEF
Text: Yll] i NUMANQO (Musicologist/ Professor, Toho Gakuen School of Music)

Having closely observed the Tokyo Experi-
mental Festival (TEF) over the past decade in
my role as a jury member, I feel that the festi-
val is the crystallization of the mission of To-
kyo Wonder Site (TWS) to “foster new tal-
ent,” pursue “international exchange” and
“support experimentation.”

I remember how in the beginning both orga-
nizers and participants had to feel their way
through, and there was quite a “digital” divide
between the performances of contemporary
music and the sound installations or body-
based performances. However, I think that
with each new edition of the festival, these di-
visions have gradually converged and fused to
produce works that can be encountered no-
where else but at TEE.

In relation to this development there has also
been an increase in the number of applicants
from countries spanning regions like Asia,
Europe and North and South America. It was
a challenge to read in English the proposals by
people from such completely different back-
grounds, and conduct interviews over Skype,
but thanks to the help of the excellent TWS
staff I was able to approach the screening pro-
cess with a fresh sensibility every time. There is
surely no other competition in Japan that is as
open as TEE and this achievement should be a
point of pride for the festival.

However, there are also things that have been
shameful to me as a musicologist and music
critic. I feel that the vocabulary of the Japa-
nese artists working with music has a tendency
to be deficient, and this tendency is all the
more pronounced the more “musical” the art-
ist. Of course this doesn’t mean the presenta-

tions need be as polished as a salesman’s pitch,

or reflect the logic of a scientist. But if the
artists can’t explain their concepts, then it’s
impossible to assess their proposals.

I have the sense that in Japan’s music scene,
the word “concept” gets interpreted as a kind
of marketing-style “gimmick,” something ex-
traneous to the work. In fact, I often hear
things like “the concept shouldn’t come before
the work,” or, “it’s the music that’s important,
not the concept,” such that even the act of us-
ing language to explain music itself seems to
be considered impure.

But this is wrong. Regardless of whether it’s
meant to be experimental or advanced or orig-
inal, you must be able to look objectively at
your work and position it in relation to the
world. It’s not about intent or passion or cus-
tom, but coolly orienting oneself. This is pre-
cisely what the concept is about. And, for bet-
ter or worse, it can only be achieved through
the use of language.

Following this realization it was my intent to
pay attention to the particularities of language
when screening the applicants, but I still have
some regrets on this point. As someone who is
actively involved in the music scene, I must go
even further in appealing for the necessity of
the concept and language in the future.

REVIEW

An Experiment in New Forms of Expression

Text: Minoru HATANAKA (Senior Curator, NTT InterCommunication Center [ICC])

I was asked to be a jury member for the Tokyo
Experimental Festival (then known as the On
Site Lab Emerging Artist Support Program
Music) when the event, originally established
as an open-call program for contemporary
music, was expanded to include not just per-
formances of contemporary music but also
those in related genres like improvisational
music, ethnic music, electronic music, noise
music and sound art. This was the third edi-
tion. I had been aware of the open-call pro-
gram from its inaugural edition, and it im-
pressed me that Tokyo Wonder Site, which
always seemed to be an institution for con-
temporary art, should be doing a project on
contemporary music. When I saw the lineup
of selected performances, I felt that the ambi-
tious proposals with which the applicants had
responded were a rebuke against turning con-
temporary music into a closed genre and the
inadequacy of compartmentalizing the chosen
works into the frame of contemporary music.

Even as it is a form of expression that has been
built up through the refinement of its tech-
niques according to a set of given principles,
contemporary music has also evolved/frac-
tured in diverse ways under the influence of
contemporaneous events, not limited to the
arts alone. The title in use since the fourth
edition, “Experimental Sound, Art & Perfor-
mance Festival,” was a necessary reflection of
this parallel expansion of the festival’s scope to
include contemporary forms of experimental
expression that take music and its related
sound-based art forms as a departure point. As
a result I think there has been a dramatic shift
in the tendencies of the respondents to in-

clude more musicians who originate from the

kind of contemporary music that has left be-
hind the concert hall, or the kind of music
which does not get to be presented because it
does not have a name or genre to which it be-
longs, as well as performances that emerge
from sound- and video-based visual art. The
“Sound Installation Section” was introduced
starting with the eighth edition, and, while
building upon what has come so far, entries in
the Performance Section are now accepted
from such diverse genres as theatre, dance and
media art.

It could be said that the uniqueness of this
open-call program lies in its support, not only
domestically but also internationally, for ex-
periments that attempt to create new forms of
expression — forms of expression that break
through existing frames so that they do not
belong to any genre. I think there is still po-
tential to further develop the links between
the festival and its support for artists’ activi-
ties, whether through the creation of a more
interdisciplinary scene among participants, in
tandem with the increase in variety among the
entries, or through providing additional op-
portunities to participating artists even after
their chosen performances.

The “experimental” in its title has always been
a major guideline for the open-call program. It
is also about being “alternative,” and the chal-
lenge of always having the means for choosing
possibilities outside a given path. I have the
sense that this will only become all the more
important in the future.
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REVIEW

For the Sake of As Yet Unseen New “Forms” of Art

Text: Yoshitaka MOURI (Sociologist/ Associate Pr

Tokyo University of the Arts)

The category of “music” is not as self-evident
as it may appear. The forms of music that we
currently know, such as the sounds at concerts
and live shows or on CDs and in digital files,
were formed historically under the social, eco-
nomic and technological conditions of the
eras to which they belonged. Amid dramatic
changes in political economy, society and me-
dia technology, music has also been undergo-
ing major transformation since entering the
21st century. Nor is it “music” alone. All the
practices that are generally referred to as “the
arts” are currently undergoing major reconsti-
tution. More than anything, the significance
of the Tokyo Experimental Festival (TEF) lies
in its attempt to somehow capture these
changes. That is, it is a project that seeks to
reevaluate and even deconstruct frames like
“music” and “art” that are so often presumed
to be self-evident, and give birth to new
“forms” of art.

What was most interesting to me as a jury
member of TEF’s open-call program was the
diversity and interdisciplinarity of the entries.
Many of the entries were mixed proposals that
belonged to neither music nor installation,
nor theatre or performance, reflecting the
multi-media interdisciplinarity that is one of
the main characteristics of art in the 21st cen-
tury. In a field that still tends to be divided by
medium, TEF is an important experiment for
producing new forms of art — forms that may
not belong to any genre among the current
categories, but which may some day become
the mainstream of the art of the future.
Especially commendable were the reposition-
ing of “music” in the performance section in

the broad sense of time-based art, rather than

the narrow definition of composition and per-
formance only, and the initiative to actively
introduce spatial practice into the field of
“music” in the installation section. Not only in
Japan but internationally, too, TEF has be-
come a network hub for artists who are creat-
ing an art of the future that has yet to be for-
malized. In particular, the program for
prize-winning artists to further develop and
present their works at the following year’s fes-
tival was a beneficial experience for me as a
jury member, convincing me of the program’s
sustainability and reach.

The works by artists, musicians and perform-
ers that have accumulated over the past de-
cade, and the network constituted by the festi-
val’s participants, are a valuable asset not only
for Tokyo Wonder Site but also for the city of
Tokyo itself. Building on this capital, we can
look forward to what even newer “forms” of

art will generate.

REVIEW

Jd Seminar on Planning Contemporary Music for Emerging Artists — p.098

The Imagination of Others Makes Contemporary Music Interesting

Text: Suga_k() KUSUNOSE (Setagaya Arts Foundation Music Project Department)

I was greatly intrigued when I heard about the
“Seminar on Planning Contemporary Music
for Emerging Artists.” This is because I have
come to believe from my own experiences that
unpacking the music through workshops is a
highly effective method for listeners to gain a
deeper appreciation of classical music, includ-
ing contemporary music. With contemporary
music in particular, I am convinced that it is
through such experiences that we can refine
our sensibilities for not just analyzing the mu-
sic but also for more freely enjoying it. And
this is not only effective for listeners. In using
not only the senses but also language to ana-
lyze a work and articulate what makes it so
interesting, performers, too, can increase the
persuasiveness of their performances.

But it is not always so simple. My first thought
upon reviewing the proposals of the seminar
participants this time was that even though
they had things they wanted to try doing, they
were not concretely imagining how they
would work in practice. Certainly, this lack of
awareness in part boils down to a lack of expe-
rience, and I could also tell that the partici-
pants understood the importance of imagin-
ing the audience from the number of revised
proposals that showed improvements through
better practical considerations. It is such a joy
to think up a proposal while imagining things
like the kind of people who will experience it,
and what kinds of discoveries might lead to
changes in their thinking. Perhaps we could
even say that this is the performers’ own work-
shop experience.

It was unfortunate that so many seminar par-
ticipants were unable to effectively and engag-

ingly realize the contents of their reworked

proposals in the presentations that followed
the revision process, but I think they came
away with the understanding that, in the sense
that it is also about expressing one’s thoughts,
a presentation is exactly the same as holding a
workshop, and just as challenging. I think that
reviewing each other’s proposals and presenta-
tions was a major learning experience for the
participants, and sincerely hope that in future
they continue to show an interest in work-
shops with other performers and people from
genres beyond music.

Among the proposals, the workshop and con-
cert program chosen by the jury, Noriko
Yakushiji’s “the voice strikes back” — The Rev-
olution According to Cathy Berberian, showed
outstanding potential in concept and efficacy.
By the fourth brush-up of the workshop,
Yakushiji’s growth had exceeded expectations,
as with each turn she had reorganized the con-
tents of her proposal so that it was richer,
showed a deeper understanding of the audi-
ence experience, and displayed better confi-
dence in execution.

Even though it was a “seminar on planning
contemporary music,” my hope is that this
experience will help young performers to find
their own paths while deepening their knowl-
edge of all kinds of music from past to pres-
ent, rather than single-mindedly pursuing

contemporary music only.
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REVIEW

Why the Seminar on Planning Contemporary Music for

Emerging Artists is Necessary Now
Text: Kenichi NAKAGAWA (Pianist/ Conductor)

Performing contemporary music is a big part
of my practice, and I have always thought
about how to get as many people as possible
to listen to its wonderful works. But it must
be said that even within the field of “contem-
porary music,” it is quite difficult for works
composed from the latter half of the 20th
century onwards to find a broad audience. I
have come to realize that thinking about how
best to share the works that should be passed
down to later generations with people who do
not usually listen to contemporary music is a
subject that requires deep consideration — at
least for myself, as someone who enjoys and
performs contemporary music.

As their ideas were quite advanced and radical
for their own time, even the composers who
have come to define classical music, like Bee-
thoven, Wagner and Mabhler, were not always
embraced by contemporaneous audiences.
And yet, their works were saved for posterity
by those few yet committed musicians who
continued to perform them. Now, if you say
that the same holds for contemporary music —
that all we have to do is to keep playing it —
then I feel this is not necessarily true. And al-
though people think they must devote a
substantial amount of time and commitment
to comprehensively studying each composer’s
musical language in order to listen to contem-
porary music, [ feel there are some differences
between language and music. For example, in
language the moment you say “red” the mean-
ing is already quite determined. But with mu-
sic, which is an aggregation of acoustic vibra-
tions based on a certain order, the determination
and the interpretation of the meaning, such as

it is, are largely left to the listener. Setting

aside whether it is music or not, if someone
says the chirping of the birds or the rustling of
the wind is pleasant, isn't it the ears that per-
ceive the pleasantness in these sounds?
Through my experiences I have come to be-
lieve that using all kinds of methods to intro-
duce these things to as many people as possi-
ble will be an essential skill for the people who
perform today’s contemporary music.

I think the young musicians were able to real-
ize through this seminar just how challenging
it is to look deeply at the current era, engage
deeply with works that are being made now as
well as those made by composers in the recent
past, and think about and present them in
such a way that those languages can be under-
stood by many people. I will be satisfied with
my involvement if they were able to realize
that the kind of contemporary music pro-
grams that are being organized now, or which
people are attempting to organize now, are not
just performances for performance’s sake. It
actually requires an extraordinary amount of
skill to obtain the understanding of others by
using language to express to them the signifi-
cance of the proposal and what it is meant to
communicate; depending on how the proposal
is presented, there is also the potential for the
contents to be taken in the complete opposite
way.

I look forward to many new contemporary
music programs emerging as a result of this
seminar — programs that will possess flexible
thinking and wonderful ideas precisely be-
cause of the youth of their organizers.

REVIEW

& The 9th Emerging Artists Support Program —>p.100

Kazuya TAKAGAWA [ASK THE SELF| Essay —> p.103
Instead of “Finding” the Self, “Asking” the Self

Text: Mizuld ENDO (Independent curator/ Executive Director of HAPS)

There is always an air of futility to the phrase
“finding one’s self.” Attempting to achieve optimal
“self realization” through the understanding of one’s
true character and specialness, “finding one’s self”
is in fact nothing more than a rationalistic behavior
for effectively reaching a compromise between the
“self” and “society.” With society as the given pre-
condition, this behavior is sustained by the kind of
mentality that seeks to maximize individual bene-
fits. But society changes, and can be changed. It
follows that the self also changes, and can be
changed. Between society and self there is an end-
less cycle of struggle and reconciliation.

Kazuya Takagawa’s “ASK THE SELF” shows the
self in a state of diffusion, transference and satura-
tion. The outer shell of the self breaks down and
gaps open through which the other infilcrates.
Words that are not one’s own permeate and fill the
self. The self is flushed out. The proactive embrace
of this condition.

Miki Monma“Route / 59 months” Essay —> p.101

The Responsibility of the Witness

Social media sites like Twitter strengthen the narra-
tive of the self, and ultimately position the “self” as
the beneficiary in the “social.” In the current media
environment, “finding the self” is becoming differ-
entiated. While it initially appears to address the
exhausted theme of the “self,” what communicates
the contemporariness of Takagawa’s work is the
sharp criticality it directs at this media environ-
ment.

The words I speak are not my own. The one who
understands me better than anyone else is not my-
self. T do not belong only to myself. What emerges
when this consciousness becomes the starting point
is not a new image of the self. It is a new image of
society.

Text: Tadasu TAKAMINE (Artist/ Associate professor Akita University of Art / Guest Professor, National Taipei University of Art)

Once, when I visited Gaza in Palestine, I had the
experience of being surrounded by people appeal-
ing to me about the desperation of their lives. We
don’t care whether you're an artist or whatever, just
tell the world about what’s happening here, they
said. That’s how badly this place is being ignored
by the rest of the world.

For me, the work Route/59 Months is similar to
my experience in Gaza. In Gaza, I thought about
the idea of “the responsibility of someone who has
seen the situation in Gaza,” and when I saw
“Route/59 Months,” I also thought of the respon-
sibility of the “witness” of the work.

“Route/59 Months” is a series of works that re-
quires determination in its viewing. It is only a
matter of time before the first impression that these
are just normal landscape paintings is upended, and
one realizes that these landscapes are meant as “ac-
cusations.” A land that has been destroyed and for-
saken; a land that is under threat as the object of

new development. The gaze of the artist who con-
tinues the dialogue while unwaveringly staring at
this devastated homeland. The accusatory intent
behind these placid brushstrokes is directed to the
south, to the capital, Tokyo, with a clear purpose in
mind.

This series of landscape paintings is a fresh remind-
er that artworks can function like this. The artist
has achieved a great success in intentionally choos-
ing the time-intensive medium of oil paint. As the
viewers relive the time the artist spent facing this
landscape, they can feel that massive accumulation
of time piercing their breasts.
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REVIEW

Ermily Yoshimoto “Baron Yoshimoto: Pulse! Pulse! Pulse!” Essay —> p.102
An Experience of the Outside at Tokyo Wonder Site Hongo

Text: Akira TAKAYAMA (Leader of the Theater Port B, Director)

Massive drawings by the manga and visual artist
Baron Yoshimoto overflowed the venue in “Baron
Yoshimoto: Pulse! Pulse! Pulse!” — the exhibition
organized by the artist’s daughter, E¥rmily
Yoshimoto. Also on display were Yoshimoto’s man-
ga publications, and the physical fitness video he
had created, which was projected at small scale. E¥t
mily says she was inspired to organize this project
when she discovered a huge collection of works in
her family’s storage space, and resolved to exhibit
them at all costs.

As T walked through the exhibition, I was able to
relive E¥ymily’s encounter with the works and her
feelings in that moment. Both the works and the
time they spent slumbering in storage had been
brought into the second-floor space of Tokyo Won-
der Site (TWS) Hongo. It was an attempt to bring
into an exhibition space for realizing art something
that is outside the conventions of what is generally
called “art.” The visitors, who were not the kind
usually seen at museums, and the congratulatory
flower arrangements and even Baron Yoshimoto’s

speech at the opening reception were all effective,
reinforcing the performative qualities of the overall
exhibition.

Another thing I recall is Saki Tanaka and Ryo Mi-
kami’s “Find Default and Rename It — visionary
tales — ”(TWS Hongo, 2015), presented as part of
the 8th Emerging Artists Support Program, which
was so compelling I must mention it here. The art-
ists created two rooms within the room of the ven-
ue. Each room had a double-exterior: one being the
physical surroundings of the room (the corridors
and the neighboring room that had been built in
the same space), and the other being the people
and voices who had previously been there but were
no longer present. I have high praise for Tanaka
and Mikami’s realization of a space-time that shift-
ed and disturbed the boundaries between reality
and “vision” to give visitors an experience of the
outside.

I look forward to more such exhibitions by ambi-
tious young organizers in the future.

REVIEW

In Defense of Curation

Text: Mizuki ENDQ (Independent curator/ Executive Director of HAPS)

The problem with the open-call project, it must
be said, comes down mainly to the formal issue
of having artists present a normal “exhibition”
proposal on their own. Of course artists want
to make their own exhibitions, and want their
works to be seen. They also have a high aware-
ness of the kind of environment in which their
works should be viewed. So there is no faltering
in their plans. In a sense, it is simple.

But that simplicity is predetermined by the
framework of the open-call project. The “bud-
get, time and space” are all fixed. The specificity
of the public institution of Tokyo Wonder Site
Hongo is also understood somehow in accor-
dance with its limitations. The simplicity is a
function of these preconditions.

This simplicity ends up getting reduced to a
“so-s0” exhibition, and, moreover, that “so-so”
can easily turn into “whatever.” Among the ex-
hibition proposals, there was none that could
be expected to draw tens of thousands of visi-
tors. Nor was there any from which significant
returns could be expected from the secondary
effect of the exhibition; or any in which the ex-
hibition venue would be destroyed; or any that
could go beyond the scope of art to provide
some major academic contribution; or any with
the kind of message that could have a signifi-
cant effect on politics; nor even any that had
actually been finished or started with the venue
in mind. Overall, I felt that the proposals were
designed to make the exhibitions conform to
the open-call guidelines, and that the artists are
atrophying as a result of the misguided “pre-
conditions” of the project.

Aside from the artists’ self-selections, what I fo-
cused on were the proposals that included anal-

ysis of the practice of curation itself: things that

incorporated the performativity and ephemer-
ality of performances and discussions, or those
in which the catalog and work information
were conceived as conceptual elements. To go
further, careful analysis of the technical aspects
of curation, like the use of lighting, partitions
and pedestals, the flow of the space and the de-
ployment of the invigilators or the manage-
ment of publicity, makes it possible to create
something that completely departs from the
conventional form of the exhibition. But I per-
sonally think there is no point to this approach.
What is essential now is not an elaboration of
institutional critique, but rather seeing whether
it is possible to connect larger “issues” to the
institution of art.

I sense a kind of “openness” in the avoidance of
the two above-mentioned problems by the art-
ists who were selected this time. An interaction
with externality. A new combination of “issues”
and “institution.” These things appeared natu-
rally. What I hope is that the artists will contin-
ue to focus attention on them beyond their ca-
pacity as exhibition organizers.

In reviewing the proposals this time, I got a
strong sense that there is still a future for the
Emerging Artists Support Program. An ap-
proach with a broad and deep reflexivity, a high
awareness of practice and realization, and the
appropriate tools for dealing with global issues.
Independent curators (although the label
doesn’t really matter here) who can make such
exhibitions are what we need right now. These
are exactly the kind of proposals that a public
institution like Tokyo Wonder Site should be
able to proactively use. I have high expectations
that this open-call scheme will become a major

part of Japan’s “history of curation.”
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Arts Kikukawa 1F

2-14-7 Tatekawa, Sumida-ku, Tokyo 130-0023

TEL: +81-(0)3-5625-4433 / FAX: +81-(0)3-5625-4434
Open to the public when events are held.
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