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Taking the opportunities presented,
finding tangible and intangible encounters
and progressing to the next phase.
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Marico AOKI
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Marico Aoki is an artist who has long been involved in careering-defining Tokyo
Wonder Site (TWS) programs, including “TWS-NEXT @tobikan ‘air in between"”
exhibition in fiscal 2016. She currently works primarily with video, expressing a
view of the universe involving the “soul / consciousness” of all things. We asked her
to talk about her encounters with TWS, which helped propel her creative career.
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{Shining voices) 2014 [TWS-Emerging 2014 (TWS % %) B/RESE Shining voices, 2014 Installation at “ TWS-Emerging 2014 ", TWS Shibuya

BRXELXDHB ZFRL 15

F—Fa—T7>4—%1 b (TWS) ED#F L.
2013FED [ b—Fa—T>8—J+—IAE
2013 NBEGRE (TWW) ] I6E & A RN A
FWTT ZIHhHEBIT, TWWARE DS
BETZ3EEMKXD[TWS-Emerging 2014
TORRIPH W, E5IIC2017F IFRRARE
#iTHE T [TWS-NEXT @tobikan [V 7% D $H
bEJIRICHEMULE L,

CORFRDIBE TWVADBEEES DS
JHWIETWS-Emerging T L7, ¥ IEEE
TWS A TR I TVWINEBR TV, &2
BOBEADBED. B HX->TAHLEVEH
KBl b5 T, RBEMER(FIVE/T

EyTF)EHELATWWIR, ZOEICEIfED

BGOSR W) R W A BRRBICE -
TV, ZDBEBICHIIHBTCHH- 1=
ERVET, SOESDT—TIRI<CELY
A EY BRMEBDTE2IBEIRS
BVIEHE. AOEZ 8] ICEELAA,
BROMRIFEETILIOLTHEEBRLY

LenEWSZETY, TWWNADHEEIE.
FRUGFSZhEZ1IHNOKREICEBEIES
huwhr e FOUEBEHTHEHNET,
TWS-Emerging Tld. RN LD ICH EH
CEHLTWERBRTHH DT, T7>
BEIEHIDPSEZTWVWE U 2. BLD
EZDFEIZRGHTWS KB H 5 TWSED I
BolATT. FACESTEFEHDHE
ETLAE(K) ZZTERNDEZFH. %
he&BLTII2=27—>a>93F0M
EHHTWEL. EROFRTHIVEERLD
BRENPHYE LI SASNEGAN A EK
HTWTC ZIICESTTO-FTEILER
AP B EEESZZVDT, ChIZDE
KB ETULE,
EBZEVWSIHRIZORDESYBI ALY
ATV, ZZICHRODERERY B
TV A A= HY), TWSHEFIEZDFD
BILHDEDBVWAET, TOEMDOLE ». 12
EEEEZNLTCETICAPNEIN-X %
FLLU, dtEE TR L 2% 1E (Shining
voices) ZEICERICHKAE L, ZOER

{Z>on>48) 2016 [NEWVISION SAITAMA5 i8V) ¥ FF | (B ER AR EWE) BRAR
Two heartbeats, 2016 Installation view at “NEW VISION SAITAMA 5 The Emerging Body ", The Museum of Modern Art, Saitama Photo: Ken Kato
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Marico AOKI

Born in Saitama in 1985. Graduated with
an MFA from Tokyo Zokei University in
2012. Participated in TWS programs:
“TWS-NEXT @tobikan ‘air in between'”
Tokyo Metropolitan Museum, 2017,
“TWS-Emerging 2014” TWS Shibuya,
“Tokyo Wonder Wall 2013” Museum of
Contemporary Art Tokyo.
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A place where | passed milestones in growth and change

My relationship with Tokyo Wonder Site (TWS)
began in 2013, when | applied for “Tokyo
Wonder Wall (TWW)"” and was accepted. | then
participated in the exhibition “TWS-Emerging
2014", featuring selected artists from “TWW",
and "TWS-NEXT @tobikan ‘air in between’” at
Tokyo Metropolitan Art Museum in 2017. The
main idea of my work is to place the soul, or
consciousness, that resides in both organic and
inorganic matter into vessels that | make, and to
present a universe containing countless worlds.
When | was applying for “TWW"” was a time |
was exploring ways to condense this idea into
a single painting. After that, the next edition of
“TWS-Emerging” was an exhibition where | was
particularly conscious of what the place | was
allotted required and how | could approach it. The
name Shibuya literally means “bitter valley,” and |
had an image of entering valleies where tangible
and intangible things of the world accumulate. At
TWS Shibuya, more or less in the center of this
area, | used a space split into upper and lower
levels by a spiral staircase primarily to show a new
video, Shining voices, filmed in Hokkaido. This
was the first time | added words to the images,
and this connected to my later embrace of text.
Another important memory for me is an artist

talk where | spoke with Eriko Kimura (Curator,
Yokohama Museum of Art), who expressed
what | was doing in linguistic form and offered
new perspectives on it. In “air in between”, |
learned a lot about exploring “my personal best”
and “the exhibiting group’s best” in a thematic
group exhibition. No two people have the same
approach to this, and because it was difficult, it
was all the more a learning experience.

In retrospect, | feel the relationship between TWS
and me overlaps with the process of becoming
able to see what | want to do through practice,
and to take new challenges experimentally
and freely. Recently, | often film in areas with
distinctive character like Hokkaido, then finish
production at my home base in Tokyo. This
provides me with a positive balance, because
| often arrive at new ideas and discoveries in
places like the former, while in Tokyo there is
information and movement at my fingertips. |
feel this contrast is interesting in terms of my
theme of “transfer of consciousness.” | am not
the type who works well with large numbers of
people, and encounters with others do not often
affect my works directly, but no doubt | am the
artist | am today thanks to encounters with and
assistance from many people along the way.
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'ﬂ / Kenji Yamada participated in the fiscal 2016 Exchange Residency Program and
- - - — - - stayed at the University of the Arts London, Chelsea College of Arts. In an area
Overseas residencies: Crossing g
that is crucial to the local art scene, being home to venues such as Tate Britain

deepening awareness and building a social practice.
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{Smurfedremain) 2016 [TWS L ¥5>Z2016-2017 [C/Sensor-ed Scape) | (TWS Z#5, 2017) BRAR
Smurfed remain, 2016 Installation at “ TWS Creator-in-Residence 2016-2017 : C/Sensor-ed Scape *, TWS Hongo, 2017
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Cao Gang River meeting practice,2017 Installation at “Socially Engaged Art”, 3331 Arts Chiyoda Photo: Keizo Kioku Courtesy of Art & Society Research Center
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Kenji YAMADA

Born in Tokyo in 1983 Lives and works
in Tokyo and London. Graduated
from Tokyo University of the Arts in
Intermedia Art in 2008. Participated
in TS program: Exchange Residency
Program <London> (2016).
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Engaging with history and the local

| have been living in the UK since 2012, and was
thinking about a project focusing on one aspect
of the history of Chelsea College of Arts and Tate
Britain, namely that in the 19th century there was
a prison on the land they now occupy. When |
was searching for a program that might support
this effort, friends who work at the college told
me about the TWS residency program that sends
Japanese artists overseas. These friends were
all quite aware of the other side of the exchange
residency program, which invites artists to Tokyo,
and suggested that | apply for the program for
Japanese artists to stay in other countries.

In this project, | sought to work with the
community in artistically addressing a history, and
some ruins from the past, that seldom see the light
of day. The prison | mentioned, Millbank Prison,
is famous for having been a Panopticon-type
structure that could be observed in its entirety all
at once, and where offenders scheduled for exile
to Australia were housed. In a neighborhood pub,
there is an underground passageway said to have
originally been part of the prison, and they have
a unique setup where people in the pub can see
the passageway via a surveillance camera. | saw
the potential for juxtaposing this with the issues
of public vs. private and mass surveillance in
contemporary society, as well as the Brexit debate
that was raging just then. And | wanted to explore
this history with researchers from Tate Britain and
Chelsea College of Arts, which occupy the site
now, and try to connect the past with the present.

In specific terms, this entailed holding “Public

EhAcREELLEFAATZIOTEL BA
ELTZDHICIMb > TV BARRIRE
Bl ZOFEEERXFL. HFLLVAADOE
REXA5. ZHLTEILELTWKDRLBL
hEth, HRXPEPHENX vv TN
IDBEICHETH ZZTHES [P
WZE]EBACRXDHRTH LW EICHK
ATWIEE RVWT TR, FFICTWSIZ AR
HEDT. ZZHBEAEHBLTEWCED
EhoTWiIdd, VWD FIREMRSHDE
LACLTWET,

community

Conference — open to the public -” with my
associates, on the second floor of this pub,
and projecting the scene of us, talking about
these historical topics and transnational cultural
awareness, in the underground passageway, which
was then picked up by the surveillance camera
feed viewed in the pub, creating a sort of visual
cycle. | was grateful that we were able to engage so
intensely with the community, thanks in large part to
the strong relationship between TWS and Chelsea
College of Arts. The project was then restaged at
an underground gallery at the college. Then | also
participated in an exhibition, “TWS Creator-in-
Residence 2016-2017: C/Sensor-ed Scape” (TWS
Hongo, 2017) in which eight artists sent overseas
via the residency program the same year presented
their results, and altered the format of the installation
to make it something | can continue presenting in a
variety of settings moving forward.

Residencies occupy a unique middle ground,
between various actors such as museums,
communities, and government-affiliated
organizations, and | feel the TWS Residency
Program is wonderful in that it not only gives
artists opportunities to acquire experience
abroad but also considers points of contact
between diverse cultural spheres and creates
occasions for highlighting transnational cultural
awareness. What's more, TWS is a public
institution with tremendous potential for synergies
with individuals. | look forward to seeing what
directions it will take and how the program will
evolve in the future.
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A cross-enre platform for new forms of medlatlon.
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For ‘OPEN SITE 2016 2017 Hokuto Kodama st-ged the performance “Trace(s)"
fusmg dance Wlth a Iecture Kodama is a %mber of the Royal Swedish Ballet

land studles choreoqraphy in the master’s Rrogramme at the Stockholm

Unlver3|ty of the Arts Sweden At TWS, he pursued modes of expressmn that
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[Trace(s)] (TWS A#B. 2017) AE &L+ “Trace(s)”, TWS Hongo, 2017
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Roy Assaf “Ballader ", Royal Swedish Opera, 2015 [Dancer: Hokuto Kodama, Mariko Kida] Photo: Hans Nilsson, Royal Swedish Opera
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Hokuto KODArﬁA d
rLives and
works in Stock'hd:m Enrolled
. in-the Master’ s programme in~{
“Choreography at the Stockholm
University of the Afts‘in 2016.
Participated in-TWS program:
" “OPENCSITE 2016-2017"

(TWS
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Concepts and challenges that transcend boundaries

“Trace(s)”, which | performed at “OPEN SITE
2016-2017", was first inspired by an installation
by the Chinese contemporary artist Song Dong.
His work Waste Not, which he created following
his father’s death, comprised a staggering number
of everyday items that his mother had hoarded
over many years, and seeing the countless empty
water bottles that were part of the exhibition, | felt
the “presence” of the absent water.

At that time | had also just lost my father, who
had taught me ballet from a young age, and it
was a period when | felt my relationship with
dance, which had always been an integral part
of my life, was rocky. Seeing this work of art,
something clicked, and | thought of doing a piece
relating to water. This theme also related to the
role in present-day society relates of the economy
and currencies, which have no tangible reality.
The work arose from these ideas and developed
into the performance selected for “OPEN SITE”,
including elements of lecture incorporating the
body, words, and objects.

“OPEN SITE” is a cross-genre platform, and it

was an excellent opportunity to explore modes of

expression outside the conventional boundaries
of the theater. On the two upper floors of the
space, an art exhibition was being held, an entirely
different world of creative expression unfolding
above the ceiling, and participating in this

project gave me ideas about “creativity without
boundaries.” At the same time, “Trace(s)” was a
solo work that | composed and performed nearly
all alone. As a choreographer, figuring out how to
deal with things like music and lighting brought
me new discoveries, which | believe are important
for my practice. On the other hand, | also got the
feeling that all creative activity, including solo
work, is actually some form of collaboration.

One of the important roles of theater and other
performing arts is to let people escape from reality
and breathe easy for a while. However, | think
people should also be able to perceive the stage
as another world that has other issues of its own.
| believe the performing arts are not a “mirror held
up to reality,” but they can address political and
other issues in their own unique way, and when
a gap opens up between the real world and the
world of performance, this gap can become a
vital gateway that lets us see into the essence of
things.

To me, “OPEN SITE” was a platform where
diverse artists and viewers came together and
intersected, bringing different contexts to the
table. Participating as an artist, | felt | was standing
at a crossroads with various possible directions.
| think that if you know where you stand, an
opportunity like this can be a “turning point” that
lets you find your path for the future.
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Foreword

Since its opening in 2001, Tokyo Wonder Site (TWS) has
organized a wide range of programs as a pioneer of art
centers, creating and presenting new art and culture from
Tokyo. In 2016, we launched the new open-call program
“OPEN SITE.” More than 250 entries were submitted from
Japan and overseas, and projects in diverse genres were
introduced at TWS Hongo as the venue. In addition, 53
creators (individuals or groups) participated in the TWS
residency programs, staying in Tokyo or other cities around
the world, creating art works and conducting research.
TWS continues to assume its role as a global hub for art and
culture and platform for creators from Japan and around the
world.

Tokyo Wonder Site Annual Report 2076 introduces the
programs conducted in fiscal 2016 and the 263 participating
creators. In addition to that, it features interviews with
the promising artists who participated in the programs in
fiscal 2016. Texts were also contributed by guests, juries
and speakers who cooperated in the programs, with the
aim of publicizing TWS' activities as widely and effectively
as possible. We hope that this report will provide an overall
picture of our step-by-step programs, including open-call
exhibitions and international residency, which TWS continues
to offer to creators at various levels of experience and career.
TWS will continue to offer opportunities to young, emerging
and aspiring artists in line with our three missions — “Discover,
nurture and support young creators,” “Promote international
cultural exchange,” and “Support creative experimentation” —
and will further enhance the programs so that creators in the
next generation will be able to expand their activities through
the international network we have developed. We appreciate
your continued interest and support in our activities.

Tokyo Wonder Site
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P—Fa—7>4—HY1 F(TWS) k. ERPSFHLOWEMNILZENE - R1ET 3
T—hE2Z—TF, [TWSAH]. [TWSHEAH]. [TWSLSFL X DIEEHSIC,
EFIVI-—2—DRE -BR - TEX. 3FSFLETv IV XT—DT—T4
ZAMILPERBYIEXRREENELEBRESXLIT X - TOJSL BBEE
RE ZHEFHEERLTVWET,

Tokyo Wonder Site (TWS) is an art center dedicated to the generation and promotion of new art
and culture from the heart of Tokyo. Based in TWS Hongo, TWS Shibuya and TWS Residency, TWS
organizes and promotes multiangular activities in supporting and nurturing young talent in all fields
as well as takes, a role as a hub for international cultural exchange between the artist in various career
stage and genre through exhibitions, residency program, educational program etc.

Ed 2374 | & Mission

IV I-2—DiRiE - BB THRERREDES
FHEHZIVVI-F—cHRICKEL. FLEZEPSERANEDZ AN,
Y—FRREORE A RETILIT O IEELEM. TORE %EE”A
RF =T ZZTFTRALTVET, 2O LAFEBERKELTITOIZET
HROET— P 2—EDRy NT—TEBELTVET,

TWS organizes vibrant creator-in-residence programs, sending Japanese artists
abroad as well as hosting overseas artists in Tokyo who want to conduct research
and create new projects. In order to showcase the results of their research and

work, TWS also organizes exhibitions as well as open studio events, developing
its activities by utilizing an international network of art centers across the globe.

PROGRAMS
b=Fa3—=0 48—Y41 b LIPFTR2015-2016
TWS Creator-in-Residence 2015-2016
Part1 Y&—>- b Part2A4eoFU—-2 /2L Part3 7—bEE—-FX- D= K - OF XY
RETURN TO Imaginary Synonym
IVI=B—- A2 - LIFUR-TATIL

Creator-in-Residence Program

art center as world citizen

Mission SEF7)I—2—OFYE - B - Z1E

RES%ZE UTEREN - #HEMHLESHEYR—b
EFT7-T1XANDOEBEMELTABRI M —F3 -7 4-T+—IL]| DR
E#1E . [TWS-Emerging] [TWS-NEXT] &V 2RDRF v T EL B

BRHLTVWET, $A ERERTR - RETBH[T74-2—K]p& &%
SELHREESLTEFIVI-2—-DFEHEZELTVET,

Along with “Tokyo Wonder Wall”, an open-call program that is a steppingstone
to success for young artists, TWS also organizes “TWS-Emerging” and “TWS-
NEXT” as platforms for emerging artists to move on to the next stages in their

careers. In addition, TWS supports young artists through presenting a wide range
of opportunities such as “WONDER SEEDS”, which exhibits and sells artwork.

PROGRAMS
b—Fa—0 4—"94— TJEHE——FK2017
Tokyo Wonder Wall WONDER SEEDS 2017

TWS-Emerging 2016 TWS-NEXT @tobikan [ 77 DHH X |
TWS-NEXT @tobikan "air in between”
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SrUNERDLT. HOWBRRBUCEEDHE EM<
BBEIACHOBRBETBZIANCHBT T TRIENEGH (=H1 M) 2BEL. 7—
MBUR AR BELE HO5DZRBICPIFERVEARTOTIL[F—
ToHA R 230D RBEHRSICBUIEEHEED [EFDALHDERNK
BRELBECI|LEE2EBLTC AECHUIIRROBRERHELTVET,
TWS offers opportunities for creative experimentation through “OPEN SITE",
which opens the door to accept multiangular activities in creative fields to create a

“site” for creators from all genres to interact, “Seminar on Planning Contemporary
Music for Emerging Artists”, which cultivates abilities to disseminate creativity.

PROGRAMS

F—7%4 +2016-2017
OPEN SITE 2016-2017

EFOHORNEXLEEE 2016

Seminar on Planning Contemporary Music for Emerging Artists
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Explanatory Notes

« Names are listed in the appropriate order for each language, with the exception of Japanese
names, which are written in the Western order (given name followed by surname).

- Honorific titles for artists, creators, jury members, and lecturers have been omitted. Job titles
for jury members and lecturers were current at the time of each event.

- Artist and creator profiles are current as of March 2017.

« Profiles are based on documents provided by the artists and creators.

- Titles of artworks and publications are given in italics. Quotation marks are used for exhibition
and project titles.

- Information on the artworks is listed in the following order: name of artist, title of work, and
year of production.

- When the title of a work is the same in both Japanese and English, only the English title is listed,
and captions are omitted for installation views and the performance views (exceptin Part1.)

- Information about exhibitions is written in order of exhibition title (venue name, city name,
prefecture name/ country name, year of exhibition). In cases where the exhibition name
includes the year the exhibition was held, the year is omitted. Exhibitions held overseas are
written in order of venue name, city name, country name, and year of exhibition, though country
names of capitals and major international cities have been omitted. For exhibitions in Japan,
the names of prefectures are omitted when the city is a prefectural capital or government
ordinance-designated city, etc.

- In award histories, venue names are omitted, and when award names do not contain the year of
the award, the last year it was presented is listed.

- Photo credits for exhibition views, activities, and portraits are listed in the colophon. Credits for
photos provided by the artists and creators appear next to each picture.

- All rights reserved by Tokyo Wonder Site unless otherwise specified.
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Open call program aimed at fostering young emerging artists

[h=F3—T>4—T5—L(TWW)] 3. 2EDEFT7—FT1 X FDBEK - XTI
FEMEL. FERREROEESFRMIIAETOISLTT, RREPE b—Fa—
DA —HA bHEHELTERLTVET, [TWWAE2015] DAEEZE DR LS
TWWEISRIENAZ12BDRIZBPERTEIT CEET S [TWW BT 2015] TER
EfTo7iE3. 2016 FEE E. 816 BDICHEDF L5487/ AR L, TWSHKEBT
SHAlCh > TR S A [TWWARE2016] TEREHRK, AEZICRERFER
DREES [TWS-Emerging | NOSMOF v+ > A B E . BLRB ATy ITT7y 7070
JILERAEBELTVWET,

“Tokyo Wonder Wall (TWW)" is an open call program offering opportunities to exhibit works of
art, with the goal of cultivating and supporting young artists nationwide. It is implemented by a
partnership of the Tokyo Metropolitan Governmént (TMG) and Tokyo Wonder Site (TWS). Works
by three artists, out of the 12 selected from “TWW 2015" applicants as TWW Prize winners, were
exhibited at “TWW 2015 at TMG bldg.”, and in fiscal 2016, 48 people were selected from among 816
applicants and their work shown at “TWW 2016", held at TWS Shibuya over three periods. For these
selected artists, we have prepared a further “step-up program,” including a chance to participate in
the solo-format exhibition “TWS-Emerging”.

b=Fa—-705—71—IVAE2016 A\ ;B ERE
Tokyo Wonder Wall 2016

2#4:2016.6.25 () —8.21 ®

[F=Fa3—T28—75—JL(TWW) RF2016 L:EFEMRE] T3 ICEREB16E» 5 A
L7248BDT7—T 1 AMIELBFEMmESHICHE>TTWSEETRARLE LA, TWWKE,
TWWE, EE8EOZEEZELO. RREESBEVWTRICLZIBERN L EROBL2 P ER
EhE L/

“Tokyo Wonder Wall 2016" presented works by 48 artists, selected from 816 entries, at TWS Shibuya
over three separate periods.

DATA

OR%G: b=Fa—7 441 pigE OBER LHME (BXR - BEER SEZMAPEIR). BEEKE (fFR). KEMR (X
R RREMALHIR). BT (RWR), £F # (FMR. RREMALELR), AWEX (EHR. BREFRHAZLR), SHER
(h=%3—7>4—H1 rER) OAREH: 40% (FEMFR). 88 (XLth B -1>22L—2 3 8F) OKEEH:739% (FE
fE@). 778 (Lfk-BR - 1> X2L—2 3> 88F) OX#: RR#M. ARMAEARRBELCLHE b—F3-7>4—%1+ O
N ARBMEAEARREBESE N LME RRBRAEMNE

Tokyo Wonder Wall
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Tokyo Wonder Wall

030

F—Fa3—7 04—+ —IVAE2016 A BERE

[r=Fa—D04—72—IVKE]
EHAE

[r=F3—7 5= +—-IVE]

(Fmasry)

FEEE JILEM LERII.
HFEMN ST, #ERL

(Lfk B -1 RX2L—>a 8B )
HERE. IUAEKX

[F—Fa—7 08— +—VBERE]
FEEXR(SHERE)
BHE—(AREKE)
FILARKEMRE)
EREEF(BHATE)
EERS(CHEEEE)
HER(AILEXE)
EEWIZE(ZF 4E)

A#Z / Selected artists

[E18A] FEER
Part 1
2D works section

2016.6.25 () —7.10 ®

AHER FEEE ILER AN

FiIase. NI EEE. EfE BRERT
RHERE, A EEXE.
JOGANHESSE. JohnYellow. #28% RT.
HPFIMN BFBHkT. BERIL,
REBEN. X, EBICE

Yuuka ISHII, Natsumi ITO, Maori EGAMI,

Shoichi OKUMURA, Hironori KATAE,
Yoshiro KAWAKAMI, Minori KIKUOKA,
Minako KUROISHI, Yasuaki KURODA,
Kobayashi A, Amane SATO, JOGAN HESSE.

John Yellow, Yoshie SUGITO, Shusuke TANAKA,

Momoko TANIZAKI, Takahiro TSUZUKI,
Takafumi NAGAMINE, Naho HAYASHI,
Hitomi WATANABE

[E280] FmEfEsH
Part 2
2D works section

2016.7.16 (&) —7.31 (®)

MIUEE, it EisF BHESZR BIIEX
KM SREH. #E1)H BERE,

fE2RPIERF. 0 #F. RIBHE.

hEFERACF. Notate with Nerve, Bigh 1),

EOREZ. 73T, HIIFERK. mizuki,
FBF. KETA YUMI

Mio AKIYAMA, Ryoko IKEGAMI, Sakiko ISHII,

Yuta ISHIKAWA, Kiho UJIE, Hideki KASAHARA,

Yurika KANDA, Yasuaki KURODA,

Kanako SASAKI, Sachiko JIN,

Atsuro TERUNUMA, Yukiko NAKANO,
Notate with Nerve, Kaori BABA,

Marina HAMAGUCHI, Eri FUKAMI,
Honami FURUKAWA, mizuki, Yuko MORI,
Ryota YAHAGI, YUMI

Tokyo Wonder Wall

[%E3HA ] stk B -1V RZL—2a (B G
Part 3
3D / Video / Installation works section

2016.8.6 (x) —8.21 (®

HEREE. BEFFF BIBFHR ERE
HIGE. FEEE. EEE. ILAEX
Koro IHARA, Yohei SHIKANO,

Yosuke TAKASAKI, Sato HAGURI,

Nobuhiko HAYASHI, Naoya HIRATA,
Sonomi HORI, Shota YAMAUCHI




Tokyo Wonder Wall
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F—F3—724%—"7%—IVEFT 2015
Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building

2#:2016.4.7 R —4.21 ) #E=
4.26 %) —512&*) &AEx® 51700 —5.31 ) #Fhvz+

3

1. 2FH+¥ X7 (N088 3 IkB5RE ) YasuoTanaka No. 88 Divergrence Time, 2015 2. #t + 8 (& < 59 ) SakiMurakami circulate, 2015
3. & A %% MinaKatsuki From one stroke, 2015

2016 FEED [ h—F3—T 24—+ —JL (TWW) #B/T2015] Tid. [TWW/AZ2015] DFEEMRE
FITAELA12B80OR3E (FH LR EAER 2T HVRF) DIERERRLE L REST
BIZiE BROT—IRMERICOVWT I LET—232F37—T1 X b b= %BELE L
At “Tokyo Wonder Wall (TWW) 2015 at Tokyo Metropolitan Government Building” held in fiscal

2016, works were shown by three artists (Saki Murakami, Mina Katsuki, and Yasuo Tanaka) selected
from the 12 winners of the “TWW 2015" in the two-dimensional works category.

DATA
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- ]a® W TWS-Emerging 2016

Hb s
Shusuke TANAKA

TR BHOSHE (EEHEFR BA)

MERDE

Section of the circle

2#:2016.4.9 © — 5.8 ®

FTyZPy7 - TOATIL

BHBRVEBEShIAEO—BRX—HFEETIRY, HEE L 18> 5 2BORTEICAD» -
T. —BHOBEIEATWEDICERERE, BRI/ TV FOTERVICBICLAZKR
DEHZEAAE, REOXNZELRATCREBEIFOREBERUBRITH W 2HOXE L
LE BREEEBETRYZZET. ¥V —2F 23 EKBRLERREGVE L],

Tanaka isolates recurring events and scenes from everyday life and renders them on canvas,
arranging the works so that the time of day moves forward. This exhibition made effective use of

the entire gallery, which was divided according to time, such as with two works with the same
composition depicting the streets of Osaka in the early morning and evening.

PROFILE

1986 FHMAIUEBE T ho 2009 FRREMAZEMFPRABI-IEE, THRERIC[RRBIZICWT, s4 7
T AV E Fo] (Gallery PARC, 4B, 2015), [ b—Fa—7> 4~ 4 —JLA%2015] (REHMBBREMNE).
[CONSTELLATION 2014 —2EM#H BRE — | (LB OFKREMEE) 4 &, SEEIC [ArtCamp2009] > MU —H,
Born in Wakayama in 1986. Graduated with a BA in Oil painting from Osaka University of Arts in 2009. Recent
exhibitions: “I'm here, and you're somewhere.”, Gallery PARC, Kyoto, 2015, “Tokyo Wonder Wall 2015”, Museum
DATA i of Contemporary Art Tokyo, “CONSTELLATION 2014", The Ueno Royal Museum, Tokyo. Award: “Art Camp 2009",

RE L h—Fa3—T 4 FES Suntory Prize.

they spoke about the works and the background behind them in their own word

P.154-162 contains comments by Artist Talk guests.
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Takahiro OSUGI

THEIERE, BHAEIX—-D

uncertain reality, certain image

2%:2016.4.9 © — 5.8 ®

BHEPDNERIIIAT+ — LTS ARGEEPBEL N AZDOERH R EEDIEEN
DEEHEN = KVBEVOBREERE/ ZATOT) N TRREEBR LE L ORBR
FICHRBEFERDOEF—T7ERL. BRTESNAEREEDA TV HRERL. HEERED
FUICEONAHREF TV 2T ERLTRBIZEICE > TRENEVHB LAEI X =V E LY
BHEODICEZADIENHEE L

Osugi exhibited oil paintings and monotype prints depicting his workplace and work desk at home,
which are decorated with toy cars and dolls. He also exhibited the actual objects which were the
subjects of pictures shown in another room, and by seeing both the picture and the object, viewers
were able to gain a clearer grasp of Osugi’s imagery.

PROFILE

1984 FFHMBLE T h, 2010 FEHRIZMAZAZREMMARMEMELUAE - REFREET. TERERIC
[Framing $5KHEBR - K424F362 AR | (¥ +Z Y —noivoi. BH, 2015), [ b—F3—7> -7+ —JLAZ2015] (R
RERAEME). [HBEFFEETF—L2015] (BHERIDENENE). [KIZFLE —FHEPERE—](7—+
NIZXBHWE, 2014) K &,

Born in Aichi in 1984. Graduated with an MA in Oil painting and Woodcut printing from Aichi University of the Arts
in 2010. Recent exhibitions: “framing Masaaki Suzuki, Takahiro Osugi joint exhibition”, Gallery noivoi, Aichi, 2015,
“Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo, “Gunma Youth Biennale 2015”, The Museum of
Modern Art Gunma, “Takahiro Osugi Solo Exhibition ‘uncertain view' ”, Art House Aichi, 2014.

- ]a® W TWS-Emerging 2016

FELRLISS

Rina TANAKA

MFuOE
Shishiku Garden

2#:2016.4.9 © — 5.8 ®

HEOEILICH B KES. TREOHTH O 8E L EROREES LIS 40
BERT. COEBELOBEERY AN/ 5B EEAEET. £ 0% EHOEEED
BENRYAEH. BEERIEE CRERTHEHAPLAGHEREERELTOE PO
ES LB ABAET, HELTHANTOSES CbRASEEICE. BARE UL, B
S5LENEVSTEBRODERHMYANShE LA,

Tanaka created and exhibited four pictures based on experiences and memories of a walk in
Shishiku Garden at Tenryu-ji Temple Hogonin in Arashiyama, Kyoto. These pictures adopt multiple
perspectives and viewpoints, and as viewers looked at the pictures in turn, they felt as though they
themselves were traveling around the garden.

PROFILE

1990 FFRMELEF N, 2012FZHEXMAREMEWEMEMNEZE, TLRESCM—Fa-T>4-TU7x—
JVAEE2015) (RREBAREMEE). [7—Y - FrL>TY2015] (BHMEMIE > %2—). [Another World ] (Gallery
Valeur, BH). 2013) 5 &, SEEIC [BHBSMAZZERER] 771 b REHEIF (2012),

Born in Aichi in 1990. Graduated with a BA from Nagoya University of Arts in 2012. Recent exhibitions: “Tokyo
Wonder Wall 2015”, Museum of Contemporary Art Tokyo, “Arts Challenge 2015", Aichi Arts Center, “Another
World”, Gallery Valeur, Aichi, 2013. Award: “Nagoya University of the Arts Graduation Work Exhibition”, University
of Brighton Award 3rd Prize, 2012.
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Shinobu HANAZAWA

Conspiracy of ecstasy

28:2016.5.21 ) —6.19 ®

HEEFRRBUVBEINAZDDTREL. DEF>TVBEVWITERDEERICEIVTERIE
BMENE L 1RORREICKE. #HENAZEELTERX v ONICHIALREE T X
AM ZUTIRRP LA E WGP RT SN E U, BIEfERE L2 L2BEICET VDR
BeELT M7 XA—MLOKRELF v NZUITH N7 (Conspiracy of ecstasy ) » B L\ 1F
WIERTRShE LA,

Based on Hanazawa's view of life and death as inseparably connected, the first floor was cast as a
secular space featuring paintings and texts executed on leather and canvas, and projected video of

Hanazawa dancing. The second floor was a space of prayer with a painting on canvas about seven
meters long covering an entire wall.

PROFILE

1989 FMF/IRE T ho 2015 FZEXMAFFR, TERESIC[F 190 MAABRAZEMEE] (lBHEEA
KEBEMTEE. 2016), [ h—Fa3—T> 4 -5 —L/AK2015] (&R EIMEE). [5 DD (Bambinart Gallery.
R®. 2015), [FEEOOM CREAV ] CRERRK. #FEIIlL 2014) £ &, BHEIC[H2E BAZT v ¥ Kk
HER| WARTHE (2013),

Born in Kanagawa in 1989. Withdrew from Tama Art University in 2015. Recent exhibitions: “The 19th Exhibition of
the Taro Okamoto Award for Contemporary Art”, Taro Okamoto Museum of Art, Kawasaki, 2016, “Tokyo Wonder Wall
2015", Museum of Contemporary Art Tokyo, “Utsutsu”, Bambinart Gallery, Tokyo, 2015, “get to heaven in yesterday's
lipstick”, Cave Contemporary, Kanagawa, 2014. Award: “2nd Miyamoto Saburo Biennial Award for Original Sketch”,
Yoko Yamamoto Prize, 2013.
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Nanae NAKANO

FEADEE
The Stories in the Blanks

=#:2016.5.21 £) —6.19 (®

PHOKREIICHITE [RA] LI BREBENEEAHTROLSEHFEETHY. RN
[%A] 2R LI BHELTHELTVWEY, SENERTR TR NEFATHWTHR
IS EEEERZHLT BREICBRYANE U Y2 AD0LS AV E O PR L E
DY RZ ATV L TH LB LA T EICHMBLE L

Margins in Nakano's pictures are a source of freedom and imagination, intended to spark emotion

on the part of the viewer. This time, she incorporated words that had made a powerful impression on
her when she was reading, and took on the challenge of creating a new story with comic book-style
frame divisions and collages.

PROFILE

1983 FERBRAFE LN, 2006 ERMEW M AZEMN - TXFRFEI-XZFE, THRERIC[TNTHEY
BEFEOF] (ZHITER. KBR. 2015). [ h=F3—7> 4=+ —VEF2015] (RRBTE—FKTE). [ F—
Fa—TH—74 —IVAF2015] (RRMBEAEME) £ SEBIC[ b—Fa—T7>F—74—JLAF2015] ~b—
F3—T2 44—+ H BEEH (KF#*).

Born in Osaka in 1983. Graduated with a BA from Kyoto University of Art and Design in 2006. Recent exhibitions: “The
box all have gone past”, Gallery Shibatacho, Osaka, 2015, “Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government
Building”, Tokyo Metropolitan Government Building, “Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo,
Awards: “Tokyo Wonder Wall 2015", Tokyo Wonder Wall Prize, Jury Prize (Hiroshi Sugito).
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Hiroaki YOSHIDA

OVERLAP

28:2016.5.21 ) —6.19 ®
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AL —a ERRLELE,

Yoshida focuses on phenomena in which dichotomies such as between self and other and inside
and outside overlap, and boundaries become ambiguous. He presented a pair of paintings made
with cold and warm colors, a device that connects the two pieces, and an installation based on the
experience of staying in a single tent in the mountains.

PROFILE

1994 FHBRE TN, AREVAZEMAMBEENAEHE. TLRERCI M —Fa-T>4-01—LET
2015 (R BE—ATE). [b—F3—T>4—T+—VAF2015] (REMRAEME). [PV ENER
2015 (EXCHEMEE, RR) & BEHBIC[2—F—T77—F2015] 2—F—77— FFKRKRHE (2016). [ F—F=a—
ToH =7 —IVARE2015] b—F3—T>4—T+—IH,

Born in Gunma in 1994. Enrolled in a BA at Tokyo Zokei University. Recent exhibitions: “Tokyo Wonder Wall 2015 at
Tokyo Metropolitan Government Building”, Tokyo Metropolitan Government Building, “Tokyo Wonder Wall 2015”,
Museum of Contemporary Art Tokyo, “Shell Art Award 2015", The National Art Center, Tokyo. Awards: “Turner
Award 2015", Turner Award Future Prize, 2016, “Tokyo Wonder Wall 2015”, Tokyo Wonder Wall Prize.
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Susumu MATSUURA

Artificial propagation planet

=#:2016.9.3 ® —10.2®
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BALIEELIPHETIABOANBEEZ T —VIC. ChETHE-TEALSESELABD
BIEEVIWVIRI)-TRBLE L FEMEROED. KiREHAEHE LRI ERE
BN REIZRIZZ %, ANBIOFICL-THBE LK IZHEY 7S AIMEBENIC
ESALEDL ThONGFHEBRBXEREEADIILERELE LS,

Matsuura expressed various human emotions in silkscreen, with the theme of human beings’
inner countenances coexisting with dread and beauty. In addition, he drew parallels between the

multiple printings and the endless proliferation of urban communities, provoking thoughts on their
significance and background.

PROFILE

1989F It BEE TN 20125 EHAZEMER TV FHEE TLoRESICTHRBER -artificial
propagation city- ] (JR#L#%BR JR % 7— ARTBOX. 2015), [ h—F 3 —T >4 -7+ —JL/AF2015] (RREBILEM
£8). [#A/HHERE -persona-] (RED AND BLUE GALLERY. 3. 2013). [##MERE -cryptic-| (B FREMEE. dbimE.
2013) &, REBEIC[H70ATLELER] NKE (2015),

Born in Hokkaido in 1989. Graduated with a BFA in Design from Dohto University. Recent exhibitions: “Susumu matsuura
exhibition -artificial propagation city-", JR Sapporo station JR Tower ART BOX, Hokkaido, 2015, “Tokyo Wonder Wall 2015",
Museum of Contemporary Art Tokyo, “Susumu Matsuura exhibition -persona-", RED AND BLUE GALLERY, Tokyo, 2013,
“Susumu matsuura exhibition -cryptic-", Kuroimori Museum, Hokkaido, 2013. Award: “70th Zendouten”, Yagi-Award, 2015.
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Satoru KURATA

TIINTORNY
Memories of Ajewarlae

=#:2016.9.3 ®© —10.2 ®
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TIINZEVOIREDEET—RICKREBEIZHEL. ThEFICEITHFIMEEDICRTE
BEER. BEEPEROHRZPEIPHMTEIENHLES LS IS, BEAPIBAOD
HEEZMBICTV FRICRMIEE L BEEPELBRANELSIZBRTINOTIIEL,
BEXERFLLVHENGEIREANNTATIAREERTLE LA,

Kurata created pictures of a fictitious island called Ajewarlae and paired them with texts for the
exhibition. Time and place settings were minutely reflected in the works, which did not pursue

facts and accurate historical perceptions, but presented the possibility of fact-free narrative pictures
intervening in our consensus reality.

PROFILE

19N FREHE . RBFEMAZAZREVMRRELRREXZMELUAR I - X EH. TLRERIC b
Fa—T2H—Tx—IVAFE2015] (REMBRAEME), [BIACPMER BR 70217 b2014] BRI TBUEAE
1EZ M. M%), 2014-2015). [TURNERMUSEUMvol.1] (2—F—F+Z ) — RHE. 2012) &, FERIC [P
JVEME2013] BEEH,

Born in Tokyo in 1991. Enrolled in an MFA in Oil Painting at Musashino Art University. Recent exhibitions: “Tokyo
Wonder Wall 2015, Museum of Contemporary Art Tokyo, “RIKEN Exhibition Project 2014”, RIKEN Yokohama
Institute, Kanagawa, 2014-2015, “TURNER MUSEUM vol.1", Turner Gallery, Tokyo, 2012. Award: “SHELL ART
AWARD 2013", Jury Prize.

E]g B TWS-Emerging 2016

DATA
Off# : CMET %X &4t (3D TV > 1) #m j: ‘ i

Daisuke IDA

EEVE, NZ—
Honey, it is my home

=#:2016.9.3 ® —10.2®

TR =2 a3 (BR(LEVENZ—) TR EROBBRIZFE L - BER MK EET.
HHEPEEThE--RERERTENEHBBEORARICHBTI XMt - REMEL. R
FEICDWTERDZ P TERRLE L BPORRETIR. BIREF 12—y FEIZT Y
TO—-FU7% ZEMEROEREBER L. DT > 2—THIELIEIRERERR, 14—
2y PREICBUIBRRANDEHMEEER LE L,

In Honey, it is my home, an installation featuring beekeeping boxes, evoking his family's apiary, and
video, Ida isolated and presented images relating both to the village of Hiezu, Tottori where he grew
up, and to the collective experience of postwar Japan. This offered viewers opportunities to think
about the present day.

PROFILE

1987 ERMBE £, 015 FRREMAZAEREMARIHET . THLRESC[ELOLET>F—12016]
(L. 8@, [ —SBe BN (RREMAFEMBBRIIGE. 2016). [HF XTIV I HEME2016mH
B [HWEOP ) (WhE B8, [H19mBEARBRASMER] (G EAKBEIEE. 2016). [h—F3—7
S =+ —IVRE2015) REMBAEME) £ &,

Born in Tottori in 1987. Graduated with an MA from Tokyo University of the Arts in 2015. Recent exhibitions:
“FUJINOYAMA BIENNALE 2016", Fuji, Shizuoka, “sculpture - anachronism & flash”, The University Art Museum,
Tokyo University of the Arts, 2016, “Chaos*lounge SIGAIGEKI ‘The Gates of Hell’”, Iwaki, Fukushima, 2016, “The
19th Exhibition of the Taro Okamoto Award for Contemporary Art”, Taro Okamoto Museum of Art, Kawasaki, 2016,
“Tokyo Wonder Wall 2015", Museum of Contemporary Art Tokyo.
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Yuki MURAI

FEI—EDOLTA
MURAI once in Thousand years
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[ bL] 22T M X PN ELFBICHAES DE, BB E = RTHICRE, B
RAYLEYTEVLEEF-TERY AN REOKXEMOFREFIFLEL L, BXK
ICEHEHEDONAF v oNRIE, [FLFIXBE| ERFPBEF TSV I ERELGE
PESN BERINEFBRLENPSERERELE U SBICENFEYHRSITZ2T7 -7
-0 [REMHBESF| FIBYEBEE L,

Working with the concept of the mantle, Murai combined canvases into three-dimensional
structures, creating paintings with three-dimensionality that questioned the basics of painting as a

format. Canvases placed all over the walls and floor were covered with paint mixed with silicone, and
the audience physically experienced the work while appreciating it.

PROFILE

1995 FME)IRETh, FEEMAZREFZABETRERE, TLRESICI M —Fa 724 -7+ —ILET
2015 ) (RRBTHE—ATE, 2016). [EHA [NEBEBE]] GEME. 128, 2016). [F—Fa3 -T2 4T+ —
JVARE2015] (RRERAEME) £ &, LYUEIC [E18EMMAAKRBRAZMNY | 4551 (2015), [5 21 CAFE |
EFHHE (2015),

Born in Kanagawa in 1995. Enrolled in a BA in Oil Painting at Tama Art University. Recent exhibitions: “Tokyo
Wonder Wall 2015 at Tokyo Metropolitan Government Building”, Tokyo Metropolitan Government Building, 2016,
“city theater ‘Onahama-Ryugu’”, Seikokan, Fukushima, 2016, “Tokyo Wonder Wall 2015", Museum of Contemporary
Art Tokyo. Awards: “The 18th Taro Okamoto Award for Contemporary Art”, Special Prize, 2015, “The 2nd CAF Art
Award”, Excellent Prize, 2015.
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Shinako SAKURAMA

SEVEN

28:2016.10.15® —11.13 ®

B ERAHESOBEEMEET—<ICHMEL TV AREIR. HOPICHNTWIREDNLEEIS
EFBAL. ZORNMETANEEEREESLTRBALE L AR ETILIBHERICF & E
EBICESERICIE. thEOREAARLLEIL BRICBVWTHEBEAMINZZEDE
WEHDENFEBWLIET, (A0 25 LTHERZI MLERIZHE, R
ACETMIRBBFEDTICEDDIEMIE) DO NE L,

Sakurama, whose work deals with relationships between the body and contemporary society, focused on
advertisements for body hair removal that flood the media today, expressing their latent violence through
seven photographic works. In pieces where the female model exposes her underarms, she questioned the
role of women today, who internalize the gazes of others and are never released from their expectations.

PROFILE

1989 F FRMMELEF N, 2015 FRREMALAREMRREIRET. TRERICb—Fa -7 4-Tx—)
AB2015] (RRMBAEMEE) £ & THEIC[ b—F3 T84T+ —VAFE2015] b—Fa3—-T>4—"75—
WVE, [H12EEE [1_WALL] 3 A7« v a> | BEHBRAHEEZEEEHE (2015). [MITSUBISHI CHEMICAL JUNIOR
DESIGNERAWARD 2013 KEf 58— &,

Born in Aichi in 1989. Graduated with an MFA in Intermedia Art from Tokyo University of the Arts. Recent exhibition:
“Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo. Awards: “Tokyo Wonder Wall 2015", Tokyo
Wonder Wall Prize, “12th edition of 1_WALL competition”, Ryudai Takano Prize, 2015, “MITSUBISHI Chemical
Junior Designer Award 2013", Seiichi Mizuno Prize.
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JEi% / Large eddy
Undercurrent / Large eddy
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BICRY USRS TICRY TS hiBEfh, TLERLE. SNSHELSMA TR TR -
TVWREFSELFE/IBESIN. RANICHREN -8B E KESEIMO—T THPPICH
EE LA HIVEDDRREDEICIE FO—1 > I RREIFRIA SN RICETHEDOENEL
THEINEZTT<y MBI N HEEERRERE COAVWEFEARTHERELLAE L

On a piece of cloth hanging from pipes mounted on the wall was projected an accumulation of
information derived from TV and social media, creating images in the viewer’s mind painted in broad

strokes. In another gallery space containing a rug with a picture of a woman'’s face, viewers took off
their shoes and enjoyed the work.

PROFILE

1992 FREMEF W, SEXEMALRELZAEBEHEHE, TLRERC[M-—Fa—-7>4 -+ - LET
2015 (RRARTHE—ATE. 2016). [b—F3—T>F—7+—JLAK2015] (RRMBEREMEE). million
bubbles in my mind | (ZEEEMT A, TR, 2015). [ = action/x] (ZEEM AR, BR. 2014). [table cross] (%—7F—
FrIU—HH 2014) 5 E, FEBIC b—F3—7>4—"+—IVAK2015] b—F3—T>4—T7+—IHE,
Born in Tokyo in 1992. Enrolled in a BA in Qil Painting at Tama Art University. Recent exhibitions: “Tokyo Wonder
Wall 2015 at Tokyo Metropolitan Government Building”,Tokyo Metropolitan Government Building, 2016, “Tokyo
Wonder Wall 2015", Museum of Contemporary Art Tokyo, “million bubbles in my mind”, Tama Art University, Tokyo,
2015, “=action/x", Tama Art University, Tokyo, 2014, “table cross”, TURNER GALLERY, Tokyo, 2014. Award: “Tokyo
Wonder Wall 2015", Tokyo Wonder Wall Prize.
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Hazuki KATAGAI

52ME12.23 (£ -47) 15:00-15:40
RRAXALMEZERER
Hazuki Katagai's Machines 2015-2016
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BEETBICEEIONEEERFRIELA(RIBEESREEE) 23U 0. AN RIEDW
TULESAEBEEED. ThEALICLTLEI(EPSHAFCEHR) P AEE L, BIF
ERTEDICEIKEBOF % L= (Weaponsof Love) #RRLELA, BHADRRIEE EF—
FICULEERLS MADRBESEMERICRYAT L, TO4I NOEREBRDHB LT,
ERDFI-CERRAEAEE L

Katagai created and exhibited Accessories for Wearing Emotions, which help wearers physically
manifest their emotions, as well as Implements of Truth Fashioned from Lies, where lies that people
have recently told are collected and turned into truths, and Weapons of Love, weapons intended to
delight people and express feelings of love.

PROFILE

MENEEEh, EHERERICIb—Fa3 -T2 4—7+—)LET2015] (BHSBEZ1BEEMBEF+ > —. 2016).
[F=F3-T24—"75—)LAF2015] (RRFERAXME) £ & REBIC[b—Fa—-T>4 U5 —IVAFE
2015] h—F3—T>4—Jx—VE b—F3-T 4-Yx—VEEEY (UHED). [F19RMXILFXT7
=i BEEESWEER (2015), [International Talent Support2016] 771 FU A M (12U T),

Born in Kanagawa. Recent exhibitions: “Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building”, 1F
Tosei Gallery, Tokyo Metropolitan Assembly Building, 2016, “Tokyo Wonder Wall 2015”, Museum of Contemporary
Art Tokyo. Awards: “Tokyo Wonder Wall 2015", Tokyo Wonder Wall Prize, Jury Prize (Koji Yamamura), “The 19th
Japan Media Arts Festival”, Jury Selections, 2015. Finalist of "International Talent Support 2016", Italy.
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Tomoni SHINTAKU

AVEZHFYOILU— Time is money.
Mountains of Bento meals from convenience store -Time is money.

=#:2016.11.26 (£) —12.25 (@)
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ALEZRUNERAREIBD TCHOBENEEEMICLIEVWOIREFET—FIC B X
INFTANFGOBEEPSEBIREDNEREZE LA, BABP > LRLEDETTELILUDE
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ERBMYBIBRINELGNE L

Shintaku depicted mountains of boxed lunches, addressing the reality that massive volumes of
convenience stores’ boxed lunches become waste. The ridgeline of the mountains made from stacked
lunch boxes reflected the GDP of Japan, and clock hands were mounted on each picture, while ambient
sound recorded at convenience stores became background information and marked the passage of time.

PROFILE

1982 FEBREEN, 2005 FAMEREAZZMPHRMARIZEE, 2013 FHEREMEFIZRABMATIEE,
FHERBRIC[Hy TX— FILDE] (HAGISO. IR, 2015), [EFEEAME 2015] (DESK/okumura, ®R). [ b—F3—
T E—gx —IVAE2015] (RRBRAEIME) &, SEEIC[CCCRESLEAFE] AH (2016).

Born in Hiroshima in 1982. Graduated with a BA in Kyushu Sangyo University in 2005. Graduated from Shinjuku
Culinary Institute in 2013. Recent exhibitions: “Streams of Cup noodles”, HAGISO, Tokyo, 2015, “Exhibition Entartete
Kunst 2015”, DESK/okumura, Tokyo, 2015, “Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo. Award:
“CCC New Creators Competition 2016".
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Koji SOMEYA

INFESR

Harvest Festival

=#4:2016.11.26 (£) —12.25 (@)

FREBRICHEVAET v 4> KZEORFICHIE LK MHFIAATVENX v 2 NREE,
SFEIEL TR ETHEIN - EREBEICKEBEBRLE U, SBRRIEEPE
REICERL, EHOX v NACHERE L TVWEE L, ShETICHOWER D S HIEF
DIBEEETRETIET. RV AP SDFHEICOVWT—EL B X BRT IS L
HYELE,

Someya covered the walls completely with drawings from his preparatory school days, paintings
made in university, blank canvases, etc. During the exhibition he painted on the blank canvases,
and the overall view of works ranging from past efforts to works in progress gave opportunities to
explore art’s arc of development.

PROFILE

1982 FRWBE N 2015 FREEMAZAZREMARGCET LB EMHE-—MEEBLREET,
FHEREBRIC[b—F3—T24—75—ILAF2015] (REBRAXME), [RH2&-H< & —ABREMH
MREEZOBRBDOERLE] (RRBEMARE. 2014) &, SEECARXKEH (2013),

Born in Ibaraki in 1982. Graduated with an MFA in Oil Painting from Tokyo University of the Arts in 2015. Recent
exhibitions: “Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo, “The Oil Painting -Technique and
Material Department and the Writers of the Periphery”, Tokyo University of the Arts, 2014. Award: “Mayer of Taito
City incentive award”, Mayer of Taito City prize, 2013.
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Chisato AKAIKE

pathos

2#:20171.70 —2.5®

RRODEREZBEMIC. BEEAMICHI2XIXIPBEIEEEDREN. T TELSTREEHE
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LRI T IBEEHEFR. 2BEFEBRE LTRBREER. 1O THAL 20050 AE(2XF)
BERNEEFEEREMS. FRELRTETEOBEMEXF NI LTRRELEL,

Focusing on the electric appliance shop run by her family, Inagawa created works depicting good
fortune-bringing mascots in the shop, like Tanuki (raccoon dog) and Manekineko (beckoning cat)
figurines, and her family members that live there, presented in a gallery space made to resemble her
family home. Tanuki, her first work at the massive size of 259 x 194 cm, asserted an overwhelming
presence, conveying the totemic object’s sense of unreality.

PROFILE

1988 F IR B REFh, 20N EEHBEWAFFBEI-IFE, TLRERIC[M—F3 -7 4T+ —ILET
2015 ] (RRETHE—ARTE). [F—Fa—7>F—7+—)VAFE2015] CRERHBBEAEMEE). [TRIVINERE /v
E-IXFLX(FERRFvI)— - 0EF 2015). [460 AB| (FHETR¥ v7 ) —%KH. 2012) £&. ZH
BCb—%3—T>4—75—IVAF2015] h—Fa3—-T>4—75—ILE,

Born in Gifu in 1988. Graduated with a BA from Nagoya Zokei University of Art & Design in 2011. Recent exhibitions:
“Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building”, Tokyo Metropolitan Government Building,
“Tokyo Wonder Wall 2015, Museum of Contemporary Art Tokyo, “Eri Inagawa Solo Exhibition ‘Happy Endless'”,
Chiba Citizens' Gallery Inage, 2015, “460ninten”, Nagoya Citizens' gallery Yada, Aichi, 2012. Award: “Tokyo Wonder
Wall 2015", Tokyo Wonder Wall Prize.

UL v ETHEEBRT S [pathos) L EENAAE TR, B & BIEOBIE T — <A
LRAL—Va ERERRLELL BRICEPNAKREDIZ,, BREBEOHDICE,»N
BN — B THIE LERAL S, S S EATWEOER THRTAZ LT, B
HEPBFORBEAEEICEEERLE LS

With the title of pathos, the Greek word meaning emotion, Akaike presented an installation work on
the theme of liberation of viewpoint and emotion. It consisted of works of various forms, including
meticulously executed paintings and driftwood destroyed with hammers, and was intended to
encourage viewers to face their own emotions.

PROFILE

1989 FRRMBEF N 2014 FLFEMAFAEREMARRE L RREXMELEERRRIAET. TLRES
T h=%3—7>4—"7+—ILAFK2015| (RERBRAEME), [7>4—-2—F2015] (b=Fa—-T>4—H%1 b
EB). [FRBFHERI(FrIU—<Ile, BR, 2015) 4 &, SEBEIC[ b—Fa3-7>4—7+—ILRA%E2015] h—
F3—T 44— VEEEH (BHBF).

Born in Tokyo in 1989. Graduated with an MFA in Oil Painting from Joshibi University of Art and Design in 2014.
Recent exhibitions: “Tokyo Wonder Wall 2015”, Museum of Contemporary Art Tokyo, “WONDER SEEDS 2015",
TWS Shibuya, “Chisato Akaike Solo Exhibition”, Gallery Maruhi, Tokyo, 2015. Award: “Tokyo Wonder Wall 2015",
Jury Prize (Tomoko Konoike).
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Asami SHOJI

R’DSBIC
during the night
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Shoji exhibited drawings and animation, including works on acrylic panel drawn from the points of
view of snakes and birds. Human physicality was expressed through oil paint brushstrokes, and a

life-sized acrylic panel work attempted to assimilate the viewer with the people rendered. She also
did a public painting performance in a space entitled The Painter's Desk.

PROFILE

1988 F4 Fh, 2012 F ZEERMAZAZREMMARCEERET. THRESIC[Z2HRZV](0FvT U —ups.
IR 2016) [ b—Fa3—T>H -+ —JVERT2015] (RREFTE—ATE. 2016). [ b—Fa3—T>F T4 —ILAKE
2015] (RR#BILZEMEE). [Mondi Paralleli] (Atelier Controsegno. K Y+ —1U. 1 2 U7, 2015) 5 &, FHEIC h—
Fa—T -4 —VAE2015] b—F3-T2H—-Tx—VE [E1AEE=MEET v KE] FEEH (201),
Born in 1988. Graduated with an MFA from Tama Art University in 2012. Recent exhibitions: “Kinuburui”, O Gallery
up.s, Tokyo, 2016, “Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building”,Tokyo Metropolitan
Government Building, 2016, “Mondi Paralleli”, Atelier Controsegno, Pozzuoli, Italy, 2015. Awards: “Tokyo Wonder
Wall 2015", Tokyo Wonder Wall Prize, “1st Miyamoto Saburo Biennial Award for Original Sketch”, Jury Prize, 2011.
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SRS EHEFLE Ui

“WONDER SEEDS” is an exhibition that solicits submissions of works from young artists, and selects
works to show and offer for sale, based on the concept of “BUY = SUPPORT". By accepting works
no larger than S10 (53 x 53 cm), the aim is to present works by a large number of young artists and
create a space where many art lovers can encounter them. For the fifteenth show in the series, in
fiscal 2016, a talk event was held with exhibition juries Tomio Koyama and Aiko Miyanaga and art
producer Hisako Hara. Based on their actual experiences regarding honing the verbal skills to convey
ideas, and approaches to selling and pricing, they discussed the importance of communication in

explaining one’s own work and reaching a wider audience.

DATA
O%H: b—Fa—T7>4—%1 bE OFES : RARM (EWR) DLUEER (NUBERX+vIU-—RKR). SXET (FMHR).
HHHA— (AL78-) SHAER (b—Fa-7>4—H1 MER)



WONDER SEEDS 2017

WONDER SEEDS 2017

DATA

O r=7 4~ F:2017.3.11 (£) 17:30-19:00

AN NUBEER (NUBEXRX YT —RER)
B AF (7— 707 2—Y— | KIRBREREAFHIR)
FXETF (EHR)

s

r #

o

AEE Selected artists

eAR%A BABHF HEIE ZEEE FEREH FEFIETE Natsuki ARAKI Risako KATO Sayo TAKIGIKU Ayuko FUKUNISHI
Shonosuke [IDA Marina KANAMORI Yoshitaka TANAKA Honami FUKUHARA

] AN N - A AN \_I_ ﬁ\ > o Alz

BEBZA LRl BB EHER REHT E K Ryoko IKEGAMI Yoshiro KAWAKAMI Nana TSUGAWA Kazunori FUJI

s F HHRSE BRES 1 #E BEET FHERF Itsuki IKEDA Megumi KISHIDA Rie TSUJINO Satoshi FUJIMORI

. . - N Hiromi ISHIDA Tomoya KUKI Erika NAKA Ryu MATSUO

; HENPNA = : Fiic} nEhbhht

i R AR FEERT BEMT ¢ Yu ISOGAWA Yuta KURIHARA Hinako NAKATA Saki MATSUMURA

AHEE BARE BHEEWT A  PEFE BEEREEE UHEHE Yuki ITO Kazuki KOGA Yu NAKANO Maniko MATSUMOTO

=+ %5 HNEEIR(EF PNE P =3 KB =-+F08] WE Kei IMAI Yuko KONDO Masaru NAGAI mizuki
Azusa UENO Yusuke KONDO Nobuko NUMANO Kota MIYAZAKI

= N iz Py N
FREAR eHFEER  HARF BE T BRY HERRRTD Kiho UJIE Kanako SAITO Kayoko NOBORI Masanori MURANO
SH = JL=gR FEH A BIRERF WE & Soichiro UCHIYAMA  Atsushi SASAKUBO Ayano HAMAGUCHI Hikaru MORISHITA
) N ) _ Y ow A Hiroki OKAMOTO lzumi SHIROKUMA Marina HAMAGUCHI  Kako MORITA

LEHHOx  RESHCH  BFEOHEE ERED AT IR Yukiko OKAMOTO ~ Ayame SHOEN Moe HAYASHI Rena KAWAKATA

BoTHs BN =il EOMREZ WA~Y=O Yoruko OKAMURA Kohei SUZUKI Tong Ryong PAK Akane YAMADA
Ohna OGATA Kenta SUMII Misa HIRAMATSU You

N 5 Iy > i i
PILEE—BE  REIHEA Rt oz mizuki Karen OKIMI Yuka SETOGUCHI Momoko FUKADA Mino WATABE
FENEE S HE— H#EE HEE FlEEX Fuka OKUTANI TAKAHASHI Yasuko FUKUSHIMA
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" Marico AOKI E%?kﬁ%ﬁ ¥

[TWS-Emerging 2014 : Shining voices] £1n
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- i ~ -
2 DE
A osphere a erpreted b ee yo g a K
erd Q Pl (Ehdr 3 -, L LEDOROME-) Toothjumping up -Anold bird song embedded in memory-,2017
DEX I = d B 7 =f: FH1E I 2
O 3 o d = A d IR B/ 7 B3 _ - T — - 5 - L=e
: v © MAEBODBEICRRALVWRTICHEETS. EHOHREFHRILELES ERAA BT TVIER,
2 5 B &9 Ak Cld B D SEABEREOHRRICEAEZBL. 30D T EXHESCHEORES > IZL—
3 z on d a3 HC0 i YarERRLEL
= < il = 1 = 3 S Z d Aoki consistently seeks to render visible the myriad worlds that exist in dimensions invisible to our
By _ ag & — 4 = eyes. For this exhibition, she set up a stage in the center of the gallery and presented a new video
] . installation including three screens and three-dimensional works.
d pro a eda a O e (@) po (0] @) a 0] ave
pated okyo onde e proje a e g” and e Residence Progra
e e ee a osphnere a 010 a e e a (0] orig a ateria
LD O e O endaere a e e prese e (0] e e and e O e and PROFILE
and social e onment o an being e theme of “atmospheére 1985 FHEREET N, 2012 FRREWVAZAFREVARBEH EREMMEERIET . ELERBESICINEW
g nature and people. “Atmosphere,” a erpreted b ese VISION SAITAMA 58 V) B § B ] (B ER RS, 2016). [#8VMCIEFE % 2< o7 ] (ArtCenter Ongoing.
os for the relatio b at are all around R, 2016). [Unusualness Makes Sense —Alternative Art Practices by Thai and Japanese Artists | (F = >4 KFE7—
Mg — 24, 2016) & &,
v LBIE B Born in Saitama in 1985. Graduated with an MFA from Tokyo Zokei University in 2012. Recent exhibitions: “NEW

VISION SAITAMA 5: The Emerging Body"”, The Museum of Modern Art, Saitama, 2016, “Finally | made a space.”, Art
Center Ongoing, Tokyo, 2016, “Unusualness Makes Sense -Alternative Art Practices by Thai and Japanese Artists”,
Chiang Mai University Art Center, Thailand, 2016.
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ik A Hisaya ITO

[F26 FE —ERMXRBRTOT L (V)] K&

(B2 THELWZ &) something remember,2011-2017

REGALZHEIARPE/ . ZLKHNINEABIC[ECHD] EBRWH L TERELTVET,
SHRREFOHZMBICEHIRECRELEOEMAEY BT /IR EBHMIC U ABEESR
BOEFAOELUERETIEESY-—XE2BRLE LT

Ito draws forth things that lurk within the wholly unremarkable people and objects that we encounter
each day and transforms them into works of art. This time, he exhibited video works dealing with
superstitions that are preserved in a certain area of Nagano and with the miniature world that exists in a
public housing complex in Hiroshima, and a photo series of himself traveling with a life-size statue of his
younger brother.

PROFILE

1987 FRRHE LT, 2014 FRREMAZALREMMARARARZMRREIET . TLRBRIC[EBEESA
5 —REO KX 142 b (BRH7— bIAR—Z #HEJI 2016). [ F—F3—- X +—1U—2015] (TWS &), [KE
DEE<SIAPZTL—Ya>> | (REREABRAEMAE. 2015) 5 &,

Born in Tokyo in 1987. Graduated with an MA in Inter-media Art from Tokyo University of the Arts in 2014. Recent
exhibitions: “Perspective of an artist -the minutes of memory”, Fujisawa City Art Space, Kanagawa, 2016, “TOKYO
STORY 2015", TWS Hongo, “Constellations”, Museum of Contemporary Art Tokyo, 2015.

Oy 2 hOBEBAM R Mariko TOMOMASA Z{B{]ﬁ(ﬂ%

2017.3.4 (+)
(14:00-15:00 @16:00-17:00

[FR25FE —ERXRASR7OI 5L (Bit)] RiE

E  RBRET

(Bnix, SR TY) Thatis My Father., 2016

REBRIERFMOSBAEREOBAVHRFERICAIMEI V-, T/ 2N LEENICII
=3 ERBIETEARINBZME EOBREERTHEL BN, $LBERFEDNY
D—BAILEBRABPEINCINBRELE L

Tomomasa presented a video series exploring the quasi-parent-child relationships that can arise
between strangers only during meals, and new works representing the relationships with others
created by indirectly communicating through things. She also organized an event in which picture
book lover Hassy read stories aloud.

PROFILE

1981 FHEREET N 202 FRRBMAZAZREMARAMELRPREBET, TLRERIC[HI100#
R Alternative Choice | (#EMR ¥+ 51— LA, 2015). EDETE T2V I 40y -Have a meal with Father- |
(TALION GALLERY. . 2015). [ h—F3—- X k=1 —2014] (TWS &%) & &,

Born in Saitama in 1981. Earned her PhD from Tokyo University of the Arts in 2012. Recent exhibitions: “Alternative
Choice”, Yokohama Civic Art Gallery Azamino, 2015, “Trying Not to Be Too Close -Have a meal with Father”, TALION
GALLERY, Tokyo, 2015, “TOKYO STORY 2014", TWS Hongo.

TWS-NEXT
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after the facilities relocated to Sumida-ku and resumed full- sc‘a‘fe"‘"

2d four programs: Exchange Residency Program, International Creator

'i'i,tional Recommendation Program, and Research Residency Program. For

e nal ator and Research Residency Programs there were 321 applicants, more than

twice thesnumber d'f the previous fiscal year, and 62 creators from 25 countries were welcomed

over three periods (May-July, September-November, and January-March). Regular lunch gatherings

created opportunities for resident creators, as well as artists from Japan and other countries, to

interact. In the Exchange Residency Program, eight Japanese creators were sent to Basel, Seoul,
London, Taipei and Berlin.

—EMXAEBETOS 7 L1RE4E Partner Institutions for Exchange Residency Program
FRUIELF LTI (S—EI) NV LT/ IR RTTL 7O INILY | (N r) Br REETAZE (AX KY) w427 vA -
V¥ RU=FK (¥ KU=F), MMCAL S=AX L (VI T=Y A2 LITFER B bLT =B T=F (X b-T 1 Ly T (BIL)
Atelier Mondial (Basel), Berlin City, Kunstraum Kreuzberg/Bethanien(Berlin),University of the Arts, London (London), Matadero Madrid (Madrid),
MMCA Residency Goyang (Seoul), Artist-in-Residence Taipei, Treasure Hill ArtistVillage (Taipei)

hﬁ‘r_ [T, —— B Bw— . y Fpine :qa' f‘"g;;‘;;gg;;g s
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—ERXRBETOIIL
Exchange Residency Program

REEEALZBHDT — F AR—X /LR & 18
BILV7)I-42-DiRE-BEE1T> 7075 Lo

Residency Program in collaboration with overseas
residencies and cultural art institutes to send and

receive creators between the institutions.

k&Y' I—%— CreatorsfromTWS

[TOKYO-BERLIN]

2016.4.4 (B) -6.28 (X)
W92 Sako KOJIMA

2016.7.4 (B) -9.27 (%)
i K Kentaro TAKI

2016.10.3 (B) -12.27 (k)
KAIH 8 Shun OWADA

2017.1.5 (K) -3.31 (&)

FHEBT Atsuko MOCHIDA
[TOKYO-BASEL]

2016.4.12 () -6.30 (k)

M L3Ef Hanako MURAKAMI
[TOKYO-SEOUL]

2016.5.6 (£) -7.29 (&)

A2 Takayuki YAMAMOTO
[TOKYO-LONDON]

2016.6.7 (k) -7.7 (K)

I~ Kenji YAMADA
[TOKYO-TAIPEI]

2016.11.25 (&) -2017.2.22 (%)
MHiEKL Miki MARUYAMA

1B/ 1) I—4%— Creatorsto TWS

[SEOUL-TOKYO]

2016.5.6 (£) -7.29 (&)
a-Yxv 27 KOH Jaewook
[LONDON-TOKYO]

2016.6.27 (A) -7.29 (%)
o HY =NV F) Y
Duncan WOOLDRIDGE

[BERLIN-TOKYO ]

2016.9.1 (&) -11.24 (K)

¥ ¥ +¥ k. Shirin SABAHI
[MADRID-TOKYO]

2016.10.11 () -11.22 ()
7Y FVT A %28 Andrea CANEPA

2016.10.11 () -11.22 ()
7x7 Y79 Ferran PLA

[ TAIPEI-TOKYO]

2017.1.6 (&) -3.31 (&)

Fx v A{F2>r CHIANG Kai-chun
[BASEL-TOKYO]

2017.1.6 (£) -3.31 (&)
JVRVAvar&IATNV-HIF
Clémence CHOQUET & Mickaél GAMIO

BAVVI—-4—BETOIIL
International Creator Residency Program

BNDEAHZDFRI)I-2—ICH-LEIEES
DS ERHBTIAETOT T L,

Residency program based on open call, targeting
middle-careered international creators.

2016.4.28 (K) -7.26 (k)
TYRVTARTI54F—

Andreas GREINER

2016.5.6 (£) -7.29 (&)

I)VF-2"—37 Mirna BAMIEH
2016.9.8 (K) -11.25 (&)

Y¥a ¥ Ligyung

2017.1.6 (&) -3.31 (&)
FETA-Y4u—=4 Tobias ZIELONY
2017.1.6 (&) -3.31 (&)

TN oHT—=V T4 I TIA4
Krissakorn THINTHUPTHAI

EMXL - EREEEKETOI 5L
Institutional Recommendation Program

AHEEPREOZM LR MEEDOHERICL Y,
DY —FREMAREBNELI-TOT T L,
Residency program for creators selected by public

institutions or private art organizations to pursue
their artistic oracademic research.

2016.5.1 (A) -6.27 (A)

NPMYR VT x4 Patrice BALVAY
2016.5.11 (k) -7.29 (%)

Ry JF 14—} 7<% Bettina HOFFMANN
2016.5.11 (k) -7.27 (k)

L4%v4 ¥+l Raewyn HILL

2016.7.1 (&) -7.29 (&)

5—Z+-%xY 7Y Lars CARLEN
2016.7.26 (k) -9.30 (%)

Fay-2rY2 CHOU Yun Ju

2016.8.24 (%K) -9.24 (£)

R—k-ufYIT- A7

Merce RODRIGO GARCIA

2016.9.1 (AK) -11.23 (K - 42)

X)WV 43 Charles QUEVILLON
2016.10.27 (k) -11.10 (K)

Y7t ==Y Sigune HAMANN
2016.11.21 (B) -11.28 (B)

FWV =X Karl MAZLO

2016.11.26 (£) -12.22 ()
JrVUA-H=h v Fu

Valerio SANNICANDRO

2017.1.5 () -1.29 (H)

7Y -Yx¥a¥— Evan JACOBY
2017.1.10 (k) -3.31 (&)

TYHAXRZ - R+ Elisabeth BELLIVEAU

2017.3.13 (B) -3.25 (&)
FI=v 2 :¥27~ Dominique CUNIN

VY—F - LIFUR-7T0J54
Research Residency Program

RREBBE LI MOMRE R, FHALBIED
UH—F&T57)I-2—eWHRELEARTO
J 7 L
Residencyprogramforcreatorswhoconduct
researchactivitiesonartsandculture fornew
creation in the city of Tokyo.

2016.5.5 (A - #2) -6.1 ()
FAh-Vxw+ v KIM Jeawon

2016.5.7 (£) -5.31 (k)

7T—¥ % ¥7RAF—% Asia PIASCIK
2016.5.9 (A) -6.6 (A)

FVG 7 —- 271y N)v Oliver KLIMPEL
2016.6.6 (A) -7.27 (%)

F—X >+ Tsz Yan NG

2016.6.6 (A) -7.28 (&)

7)) AF %« Y)— Christian GIROUX
2016.6.6 (A) -7.29 (&)

745 +7WV7Y Dylan LARDELLI
2016.9.1 (K) -9.29 (K)

av5y F-2—YFU/AF

Konrad JUSCINSKI

2016.9.1 (K) -9.29 (K)

AL} Tz AF—=YUF

Helena WESTERLIND

2016.9.2 (&) -9.29 (K)

7YA-axua Chris ROMERO

2016.9.3 (£) -9.30 (&)

WA A+27F% Luis GRANE

2016.10.3 (B) -11.25 (&)

YNV E - Fa—2 Humberto DUQUE
2016.10.4 (:A) -11.30 (7)

7Y% €2y ¥x— Anne BUSCHER
2016.10.4 (X) -11.24 (K)

TIVILT FINWIh&FVT4 Y ay
Alicja DOBRUCKA & Olivier RICHON
2017.1.5 (K) -2.16 (K)

T4 4F - TAYEY Fiona AMUNDSEN
2017.1.5 (K) -2.1 ()

Yanry=-4r%v7 Giovanni INNELLA
2017.1.5 (K) -2.1 (k)

S ARE{L Naoe SUZUKI

2017.2.6 (A) -3.30 (K)

ANVT Y T—=RXy b&TA4 5 - F
Irwan AHMETT & Tita SALINA
2017.2.6 (A) -3.31 (&)

VaAT 4 —X+L3— Justine EMARD
2017.2.6 (A) -3.31 (&)

Iv=a2x)l-Fg—

Emmanuel GUILLAUD

2017.2.9 (K) -3.23 (K)

Aay—+-7vi—y

Karolina BREGULA

Creator-in-Residence
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Pl
Sako KOJIMA

—ERRTHEEETOTIL (NI Y)

Tokyo-Berlin Exchange Residency Program

#mr:2016.4.4 (A — 6.28 1)

o - e M g

Hamster Collection - AHamster Works and Collects Art Exhibition View ©Toshihiko Mitsuyaand June 14 OliviaBerckemeyer M7= D %8 B4 &
Meyer-Grohbriigge&Chermayeff, Heike Gallmeier, Taro Izumi, Olivia Berckemeyer

BENNLZZ—ER), ABOIN—F 1> - T— 7 &BRIEBZ/NT+—v I E#MELTIT-
TVWBRIBE. HEBEZOMMOBEEEL T EMEROEMEB S 70 7 & B,
NIV CHEFEDIEDT —T 1 A M EZHEHE. NLR 2 L RIEH 518 % Il (22
hZhOERE1 s AEYRU. ILIVa BeRELE L $ABBESRTRICE FO-
AL THEICER L WEETFENIOEEZRRLE LS

Kojima, who transforms herself into a hamster and does performances that evoke the routine work of
humans, obtained works from nine local artists (individuals or units) under labor contract in order to
reconsider the true value of art, and held an exhibition of this collection. She also exhibited about 40
drawings that were executed after the above-described exhibition.

PROFILE

1976 FRREE T ho 2009F LW AN > EWAIZTEE, 2001 FRET L ZMAZRZREMARFHEEHI
1BLRBRET ., £H/¥T7+—< > X [The Reason Why | Become a Hamster | (Behaviour Festival 2015, ¥ 5 2 3—),
FHEESC [THEECHO-spreading of light- ] (4L A AXALSHE, 2013) & &,

Born in Tokyo in 1976. Lives and works in Berlin since 2009. Graduated with an MFA in Painting from Kyoto City
University of Arts, 2001. Recent performance: “The Reason Why | Become a Hamster”, Behaviour Festival, Glasgow,
2015. Recent exhibition: “The Echo: spread of light”, the Japan Cultural Institute in Cologne, 2013.

Labour for Olivia Berckemeyer Cleaning Window

iy N
Kentaro TAKI

TEERRRERTOTIL(NLYY)

Tokyo-Berlin Exchange Residency Program

#wagm: 2016.7.4 (A — 9.27 (1)

IA=JEBOMR EEEEESE. BUEDEZIHELERAVWTTATFT7—MERERIEL T
WBEBE ANV O E L TOERNER ERRERE. 2225 [ERHBH] E0d7—
YEIALL L BMHEEOMBFR - RN AR S ETZES]ICEB L THEEM - X
BEIIENE, BEICRITABAOLFBRELTAT Vo &2HIFL. ZOREICNILY D
HBHRAZOMKERTLTE. AEDA TV ERERRLE LA

After investigating the historical background and current circumstances of the city of Berlin, Taki
advanced the theme of “Syndro-polis,” and created an object conveying an overall view of the city as
ruins. He then presented a large scale video object that projected images of Berlin’s urban landscape
onto its surface.

PROFILE

1973 FABRMFE TN RREMAICTES, 198 FRBEHFEMAZAZREVARHMREI-ET, TLRE
22 [Regeneration Movement: Rethinking Technology in the Digital Age | (B3 & & 4f788. &, 2016). [VIDEOs
-critical dreams- | (MORI YU Gallery, &, 2015) & &,

Born in Osaka in 1973. Based in Tokyo. Graduated with an MFA from Musashino Art University in Imaging Arts and
Sciences in 1998. Recent exhibitions: “8th Cairo Video Festival”, Cairo, 2017, “Regeneration Movement: Rethinking
Technology in the Digital Age”, National Taiwan Museum of Fine Arts, Taichung, 2016, “VIDEOs: critical dreams”,
MORI YU Gallery, Kyoto, 2015.

Creator-in-Residence
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KA %
Shun OWADA

CERRZEEETOTSL (NI )

Tokyo-Berlin Exchange Residency Program

#mr:2016.10.3 (B) —12.27 1)

FHHHECS

Atsuko MOCHIDA

TEERRRERTOTIL(NLYY)

Tokyo-Berlin Exchange Residency Program

#amr:2017.1.5 % —3.31 @

Creator-in-Residence

Installation view of “Ancient air/Present Sound " 2016

BREERMELIEYTI R A28 =232 D) =X &HIfELTWVWB XA NIV >
WADY 2 —F4 -2V T & EQORIREFRKIER & U Y —F, FHIEEHIFEL. B [Ancient air/
Presentsound| ZBAME L% Lz, S/ BFBEERY I RT— b 22— XF1T7DHDOA
WEFT A TANR=—ZBHIAEB, BHDOF1L—2—PANR-—IBEEEEILE27 NEWSF T,
NI+ =T ADMERER/E LU

Owada, who produces sound installations using limestone as a material, studied limestone mining

areas on the outskirts of Berlin. He created a new work and held an exhibition entitled “Ancient Air /
Present Sound”. He also obtained several opportunities to carry out performances in the city.

PROFILE

1985 FHARETh, RREMWAISTES 2011 FREEMAZFAZREMAEMERZMREERET., T4
% [Malformed Objects — EHDR &3 HED/HND TY A5 -2 | (IUARNK, |RE. 2017). [Paleo-Pacific |

(TWS 48, 2016) &, FEEIC[b—Fa—-TI7ANRYXL - T XF /N V0l.9] ZEFE (2014),

Born in Tochigi in 1985. Lives and works in Tokyo. Graduated with an MFA in Intermedia Art from Tokyo University

of the Arts in 2011. Recent exhibitions: “Malformed Objects — Bricolage for myriads of other bodies”, YAMAMOTO

GENDAI, Tokyo, 2017, “Paleo-Pacific” (solo), TWS Hongo, 2016. Award: “TOKYO EXPERIMENTAL FESTIVAL Vol.9",

Grand Prize, 2014.

View of Open Studio 2016 Photo: Hideki Umezawa

“Pushthe wall” 2017 “Bethania” 2017

SESEFLLEICAAL. BENEREOERERR L CWIERIG. BEALBE LD
Q3224 —23 R Z0RBONRPHMENEREIL T M AIHEERDOI X4 —
P EHBIES [PushtheWalll 7Bz 7 bOERICEG U —FeERLFE L 20D
D RE2VARICEE THEREHATHE EORBRHRAFEDLOHDTI Y b T+ —L4
[Bethania] #EE &% L/

Mochida has been conducting research towards realization of the “Push the Wall” project, in which
rotating door-like installations appear in Berlin. In addition, she built a platform called “Bethania” in
the studio, used for exchange and collaborative work with others.

PROFILE

1989 FRRHMEE N, MMV ERREMAICTEE, RREMAZAZREMARRERZMREZL, 713
IS NG ZKF KRR Public Artand New Artistic Strategies EX#E%5. £ & BB % [The Principle of Happiness] (1B
FIFSFR. Galerie Eigenheim. KunstfestWeimar, 71 ¥ —JL, 2015) & &,

Born in Tokyo in 1989. Lives and works in Germany and Tokyo. Enrolled in an MFA course at Tokyo University of the
Arts in 2014 and an MFA course (Public Art and New Artistic Strategies) at Bauhaus-Universitat Weimar in 2015. Recent
exhibition: “The Principle of Happiness” former prison in Weimar, Galerie Eigenheim, Kunstfest Weimar, 2015.
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131
Hanako MURAKAMI

ZEERRRERTOTIL (=)

Tokyo-Basel Exchange Residency Program

e 2016.4.12 00 — 6.30

RS

From Current Impression, 2016 Extract from Current Impression, (5°427),2016-2017

EEXPMA-VOBEUAMET—IITOCI I P ERBAL VAR EE N—HEILHRICH S
NNEIIa—-LHRIENECHNERT. "EHEEHE'JHW@—E’G&%%E#&?’(/57{”7:5_:!:
’;‘;f/.:f‘::;&ﬁ]j‘fo HEPN—CILERBMTIEEELESALTHLEY—PERET S &)
[BEINHE] V- EEOEFTEHE RT3 EEHIC MEOTRBEZOREILED
< BB f& e (CurrentImpression) ##IfE L L /=6

Murakami has been conducting projects whose theme is mechanical reproduction of words and
images. With the cooperation of the Basel Paper Mill, also known as the Swiss Museum for Paper,
Writing and Printing, she created a series of works with a hot metal typesetting system as well as a
video work Current Impression to explore currency of values and its visualization.

PROFILE

1984 FRRBME TN, /W) EHRCTEE, 2012 FRRBMAZAZRBKIARRMELRIZET £, B, 2014
FE-TL/TEMBRRT - M2 IFET . TLRESIC TANTICAMERA (OF THEEYE) ] (24 -4 1 ¥+ T 1) —,
RR. 2016), [H-/N=T 7 b] (/¥ BAXILREE. 2016) & &, REEIC [VOCAR2017] EfFH,

Born in Tokyo in 1984. Lives and works in Paris. Graduated with an MFA in New Media from Tokyo University of the Arts
in 2012. Earned her postgraduate diploma from Fresnoy National Studio of Contemporary Art in 2014. Recent exhibitions:
“ANTICAMERA (OF THE EYE)” (solo), Taka Ishii Gallery, Tokyo, 2016, “La Parfaite” (solo), Maison du la culture du Japon a
Paris, 2016. Award: “Vision of Contemporary Art (VOCA) 2017", Prize for Excellence.

AR Z
Takayuki YAMAMOTO

—ERZHREEETOTIL ()

Tokyo-Seoul Exchange Residency Program

wugn: 2016.5.6 @ —7.29 @)

Y- AU EY 7 (1988F) ICEB L. COEBEDHRELZENLSIICREFELELTES R
BrET—XICEBERRA, BEORFED [E4 RAZND /- TV EE SLVWSALS
EHEAN ] EVWITVEALE REHDUAR] BB TIRICHE>TLESLRIES
HACERUMHI E5ICVYIINL-FYLEYIDFvI72— KRUDNRTHIZEICER%E
BUERERIEL. SROFBBHORAEHBBLE L7

Focusing on the 1988 Seoul Olympics, Yamamoto has carried out activities exploring how to view
this relatively recent historical event as folklore. He created works inspired by the tiger, which appear
in Korean folk tales, in Atsushi Nakajima's Sangetsuki (Tiger-Poet), and as a mascot character for the
Seoul Olympics.

PROFILE

1974 FERMBEEN, BHEEHURISTES, 2002FFcIb>o— ALy P FT-T—Fr - TR FHL 2 L) MFAR
B, EERESIC[IF=LTUZ-ETLF—L2016] (1> K, 2016-2017). [MEEDOH 25| (RALWAT 1 TTF—7,
2015), [d—-E by A —> X (FREME KRR, 2015) & &,

Born in Aichi in 1974. Lives and works in Nagoya. Graduated with an MFA from Chelsea College of Art and Design in
2002. Recent exhibitions: “Kochi-Muziris Biennale 2016", India, 2016-2017, “Go-Betweens: The World Seen through
Children”, Mori Art Museum, Tokyo, 2015.

Creator-in-Residence
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Kenji YAMADA

—ERZEEEIOS5L (O KY)

Tokyo-London Exchange Residency Program

war: 2016.6.7 0 — 7.7 )

Smurfed remain, 2016 ©2016 YAMADA Kenji

AHEECBVRB SN BEEORE - HEEDECLAKRBRLTO 7 b RRA Y3 IUHE
B2 RTINS I RIFBR OBIBRE & 5. MBI Z - - YlEH 5 BE £t 1) 5EBE
DINFIZT, IBRBARBRAICHET— - TUTFEFI—- DLy D - FT - T—YD
REPHELBE. AR TRAI>T7 L] tHE. TORBRIFEHTEBOERS
ATMEEEEHSE BIFA XL -2 HIfELE LA

Working on a project based on excavations and investigations of public space, Yamada carried out an
archaeological survey of Millbank Prison in London. He created a video installation that links footage
of “Public Conference -open to the public-" involving local researchers and educators to surveillance
camera recordings of underground remains.

PROFILE

1983FRRHMEFh, RREOS P EHRUCTER, 2008 FRREMAZEHRZMRAMEE. TLRERIC
[Transgressive Heritage | (AFIBEXE LV v/NC NI XX w5 — AY K2 2017), [VEEFANE | (L BEBRH
EAMTEE / KRR A ZAE. 2016). [BSIMApp.] (7—Y FHHE3I331, BR. 2013) & &, LEEC [BEPPU ART AWARD
20111 7527V,

Born in Tokyo in 1983. Lives and works in Tokyo and London. Graduated from Tokyo University of the Arts in Intermedia
Art in 2008. Recent exhibitions: “Transgressive Heritage” (solo), Daiwa Foundation Japan House Gallery, London, 2017,
“Shanghai Project”, Shanghai Himarayas Museum, 2016. Award: “BEPPU ART AWARD 2011”, Grand Prize.

Lecture +Artist Talk “ Future of PublicArt”, 2016 ©2016 YAMADA Kenji

pNIES

Miki MARUYAMA

“ERZREETOI L ()

Tokyo-Taipei Exchange Residency Program

#wamm:2016.11.25 @ —2017.2.22 %)

(HRAE) 11 T2 > =BT Treasure Hut,Bamboo lattice

(E#RE) 58 Treasure Hut,Interior at evening

BEROLIG, AIETRAOFRCEHIL & SECHRBEPREIZS E. RENX/LDEE
WY —FEFToEIAT. HEELCH S —FHD/NEDY) /RX=2 3 L IEF. REDEMK
WAEMBIZESEICLENG S MOBHAEN—XIL, TATEDH - BEBPHMBOBAT
RDHERAWVT, BEBEORBHERVIAALTEEHMELE Ui A F-THD1
BRI, SHETRSEICERERES NI+ - 2TV ELE

Architect Maruyama undertook wide-ranging research on local culture such as temples and
cityscape, traditional Taiwanese architecture and indigenous crafts in Taipei City, and engaged in the

renovation of a house in Treasure Hill. She created a tearoom incorporating features of Taiwanese
architecture and referencing Taiwan's traditional paste and paper craft.

PROFILE

1973 FRFEE TN, MEENUFICTER, 2000 FRRTEAFAERMSETZMERMELRIZME T, 20045
—RBELTEBR [RF 7Y ] ARARUL, EEDFHIC [FZRAZERFR 7O M (B, 2014-). [X
ELDOEMEFE2015] A1 > RBER (FHR). [FROK] (RE. 2014) 5 &,

Born in Nagano in 1973. Lives and works in Yokohama. Graduated with a MEng from Graduate school of Decision
Science and Technology, Tokyo Institute of Technology in 2000. Co-founded architect studio, matidesign in 2004. Recent
activities: Regional Revitalization Project in Minamicho, Tokushima, 2014-, “New Catalogue”, Water and Land Niigata Art
Festival, 2015.

Creator-in-Residence
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KOH Jaewook

—ERRERETOTIL ()

Seoul-Tokyo Exchange Residency Program

#Emm:2016.5.6 @ —7.29 @

oy =V N )Y
Duncan WOOLDRIDGE

CERXREZEIOSSL(OVERY)

London-Tokyo Exchange Residency Program

#umi:2016.6.27 (A —7.29 @

Creator-in-Residence

. ABBESPSELABAADRBEBERIEY — R HEPBEAICRIETHEICRVEDLEE
THIELTWE T, SEH. IF FHBRICEATHEEREEZ L WAL EFHRAL25ER/O
AREBREDEEDHEDELMEREVICOVWTERL. BEORKEOYE LR &t
& 15 (LikeaFamily) ##l{fo A —7> - X2 VA TH. RENDZAF v TEEEADELILX
ZL—a ERERLELE,

Koh produced a video work that examines the similarities and differences between Japan 25 years
ago, when he visited his father who had been transferred for work, to the South Korea of today,
interweaving narrative content related to his family. At Open Studio, he presented an installation
featuring the video work and family snapshots.

PROFILE

1983 F M (8BE) £Fh. VI ERRICTEE, 2010 FABAFRMABREETREE, THLRERIC[MMCA
X KNCDC Performance : Unforeseen ] (32 E E LR (CEME. V7L, 2016). [ KEF 7+ hEI>F+—12016] (Daegu
Culture &Arts Center). T[ROOM SWEET ROOM] (SongEunArtCube. ¥ 7JL, 2015) & &,

Born in Jeonju (Korea) in 1983. Lives and works in Seoul. Graduated from Hong-ik University in painting in 2010.
Recent exhibitions: “MMCA X KNCDC Performance : Unforeseen”, National Museum of Modern and Contemporary
Art, Korea (MMCA), Seoul, 2016, “Daegu Photo Biennale 2016", Daegu Culture & Arts Center, “Room Sweet Room”,
SongEun ArtCube, Seoul, 2015.

On Paper (Shashin Kosha), 2016 Neither Here Nor There (Stacked), 2016

fEREIE. FaL—Ya> BEZB U T HEEMNARHFEREL VSTV R v Vs
BENEBEET) > MEPS, BHORBERERM. 77 77K E T RREMOS TS L
RIS ITHEICE E» T THRIME - BEICOWTSAMICUY—F L, EIRIEMFOER & 7T
REMERRELE LA, £/ SMRREBPEER_E2ELHETE[HDIR] ICOVWTHREL,
HADEBRHNAET7— FORBICOVWTOMBERDE L,

Wooldridge, whose practice involves interdisciplinary critique, researched printing materials and
forms ranging from commercial photo shops to traditional printmaking companies to “FabLabs,”

exploring the traditions and future possibilities of printing technology. He also deepened his
knowledge about the lineage of experimental art in Japan.

PROFILE

1981EN— R 74— Ko v — (A XUR) EEh, OV R EWMAC. T—F 1AM Falb—2— F12-¢ELT
BB 2006FEAS VI - ALy Y AT - T—hr-AL R ENELS (BEE) BB, ELHFHICTIV-TE [Less
Photography, More Photographic] (GalleriaSP3. kL« =V 4 217, 2016) & &,

Born in Hertfordshire (England) in 1981. Lives and works as an artist, curator and writer in London. Graduated
with an MA in Photography from Royal College of Art, London in 2006. Recent activity: “Less Photography, More
Photographic” (group show), Galleria SP3, Treviso, Italy, 2016.
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VA NER VAL <
Shirin SABAHI

—ERRTHEEETOTIL (NI Y)

Berlin-Tokyo Exchange Residency Program

s 2016.9.1 0 —11.24 &

Extract from Borrowed Scenery, 2017 Extract from Borrowed Scenery, 2017

HNEIR FATCORREMEICEIARXBINTVWAIROBRZORLER (ME B (o
A -T=I)) 5D BMGEEREHE FROIETIPERERE - BT EEHIC
EFEANERAANEFR. A 2E1—ERFETWVWE L7 (Borrowed Scenery (f§5)) &
BIN/ZOBIRERIT. BEROEHREZBMUET AL - T—ILOEROEEEBRTI LS.
EAFKEICIHE LA —>THD<HhET,

Sabahi made a film entitled Borrowed Scenery (14, which portrays the sculpture, Matter and Mind (Oil

Pool) by Noriyuki Haraguchi, permanently installed in the Tehran Museum of Contemporary Art since
1977. During her residency, she researched the concept and the story behind the work, and visited Mr.
Haraguchi to interview and shoot footages.

PROFILE

1984 FFAT U EFho NIV EHRICTER, 2009 FE YA EM7ZHTI— (XY —7>) SWUMFARE. £4
BB % [Fluid Flipping Form] (0 Gallery, 7/~3 > 2016). [The Primal Shelter is the Site for Primal Fears] (The
Living Art Museum, L 1 ¥+« —%. 2016). [VideoPlayback| (BB HEMEE. >H 3. 2016) & &,

Born in Tehran in 1984. Lives and works in Berlin. Graduated with an MFA from Malmo Art Academy in 2009. Recent
exhibitions: “Fluid Flipping Form” (solo), O Gallery, Tehran, 2016. “The Primal Shelter is the Site for Primal Fears”,
The Living Art Museum, Reykjavik, 2016. “Video Playback”, Museum of Contemporary Photography, Chicago, 2016.

AN EY EYA
Andrea CANEPA

—ERRFREEIOIIL(ZTRY=F)
Madrid-Tokyo Exchange Residency Program

#mr:2016.10.11 (0 —11.22 0

Research trip, 2016 Open Studio 2016 “model for sculptures " wood and metal

HRIEPES VS AEICEB LAY S, [BEVIDIRTLERHTET7OV 7 FERRA
LTWBhR/NE, HB7ED, BB A OBEICOVWTOREN—RE LT IIRICH DY L -
JIFHADELIBAR %, £/ XZRUXLBER. ERK—LYTADEIDEE%
BURTEZ YTy PI—R2—56E BADEENISHA L AEL—2 a3 &R T EERL
DERWEFHIELE L7

During her stay Canepa, who is working on a project that analyzes systems of “play,” visited
Moerenuma Park in Sapporo, designed by Isamu Noguchi, as part of a survey on the relationship
between playground equipment and sculpture. She also created models of playground sculpture
inspired by architecture in Tokyo.

PROFILE

1980F UV EEho NLEITENIVY L ERAICER), 2008 F/NL 2T IRAZLNELS (REEM - v
FAF1T) WM. EHRESIC [Perdidosen laciudad] (XL > 7IRCEMEE [IVAM], 2016) 4 &, SHEIC[E
FT7-FAAIDEHDARCOT KU — RE ] (2014) 5 &,

Born in Lima in 1980. Lives and works in Valencia and Berlin. Graduated with an MA in Visual Arts and Multimedia
from Universidad Politécnica de Valencia in 2008. Recent exhibition: “Perdidos en la ciudad”, Institut Valencia d'Art
Modern [IVAM], 2016. Award: “Premio Arco Comunidad de Madrid para Jovenes Artistas”, 2014.

Creator-in-Residence
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VA S VRN A
Ferran PLA

—EERREETOISL(TRY—F)
Madrid-Tokyo Exchange Residency Program

#wmr:2016.10.11 0

11.22 )

FIEICHVWTEBEL R BRI EREERT S 7713, ISSEY MIYAKED KR &, Fi#DE
M7IFIVR X T ET - /INCEBEY [Tractat del amor heroic) ICFBah/-. BERR &
LTES 22 EMES. 7O 17 b [Heroic/A-poch/Epoch] # XK, BRAXL 2 EER
THRRICHAERLERIOA5THKEE, -7, FRE BEROERZICSYAMLED
ERAELE

Pla, who emphasizes freedom of thought, happenstance, and intuition, presented the project “Heroic

/ A-Poch / Epoch”, inspired by the clothing designs of Issey Miyake and the medieval doctor Arnaldus
de Villa Nova's interpretation of love as a disease.

PROFILE

1980 F/NbtAFEEN, Y NU— REMSRICEE, 2003FEFE> - VoA KFE (X T+ 7HR) X%, TLRESR
(Z [Nicely Offensive | (Ponce + Robles. ¥ KU — K, 2015) [El Martell sense Mestre ] (Centre d'art Can Felipa. /S/L&
0. 2014). [Internet Culture Shop] (Tokyo Cultuart by BEAMS. 2014) % &,

Born in Barcelona in 1980. Lives and works in Madrid. Graduated from Ramon Llull University in Media Studies in
2003. Recent exhibitions: “Nicely Offensive”, Ponce + Robles, Madrid, 2015, “El Martell sense Mestre”, Centre d'art
Can Felipa, Barcelona, 2014, “Internet Culture Shop”, Tokyo Cultuart by BEAMS, 2014.

Fx -4 F2y
CHIANG Kai-chun

“ERZREETOI L ()

Taipei-Tokyo Exchange Residency Program

wamm:20171.6 ® —3.31 @

RFELEER Tokyo National Museum JI#3 AL B Honmaru Goten of Kawagoe Castle

Frlld FURI-ETENMIEBIMGE AT« 7 EEHRN LTSI 7 REOMAEER L. B
AR ERBUDVEERERRLTVET, HEP. BEPIIR V- 2REHER. BADOR
ZOXHD S EYA T EHHE, £/ RHPHBEOZFRICHIZHIUKDOEROEABPEE
CEFA /OB ERBE L. KRERZARM TARBBORE 2 IVOEERBREEZRF LT
ERERDEL

Chiang, who explores moving-image media and traditional mosaic techniques, investigated mosaics in
the context of lacquer techniques and Japanese folk art. In addition, he found evidence of mosaic forms
in the stepping-stones and paving stones of Japanese rock gardens, and visited Tajimi, Gifu to study the
process of manufacturing ceramic tiles for public baths, deepening his understanding of the field.

PROFILE

1983 FHE (BE) £xh, BALE/N) EMRTES, NV - IV -—EILBFEMARKREER 2015F)L -7
L/IBESRRT - b2 T4 T, EERESIC[RILET > F—1L2016] (AL LX), [Third Person
Traveler ] (BAiE %48, &4k, 2016). [Panoramiques] (7 S EEEMEE. /YU, 2016) & &,

Born in Tao-yuan (Taiwan) in 1983. Lives and works in Taipei and Paris. Earned his postgraduate diploma from
Fresnoy National Studio of Contemporary Art in 2015, after graduating from Ecole Nationale Supérieure d’Art Paris
— Cergy (ENSAPC). Recent exhibitions: “Taipei Biennale 2016", Taipei Fine Arts Museum, “Third Person Traveler”,
Kuandu Museum of Fine Arts, Taipei, 2016, “Panoramiques”, Cité de I'Architecture et du Patrimoine, Paris, 2016.

Creator-in-Residence
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IVRV AR var&IANTIV-FHIF
Clémence CHOQUET & Mickaél GAMIO

—ERZHEEETOTIL (IN—EN)

Basel-Tokyo Exchange Residency Program

#wamm:2017.1.6 ® —3.31 @

PA R ARG T4y THEA LRI =3 ERDICERERRLTWVWETIIADT—T1
AR TFaF 23T &HIFE ARECHBEIBAEICEZ B2 )Y —F, BEAD
SELCHERMEERL VWA —H HEIrEAETRANEAX—VHRIBFLTVEZ EX,
BEMNICREMNEKELTWEY S, BITEFORELHEHE - TVBZLIIEB, 20D&O B
HEBREEK L. FEOEBEEHRYE L

The French artist duo of Choquet & Gamio researched the influence that seismic instability has had
on Japanese culture. They focused on the contrasts between Japan’s advanced earthquake-resistant
technology and popular imagery springing from myths, and between pragmatic safety behavior in
everyday life and sensibility to the ephemeral. They explored these interrelationships through their works.

PROFILE
TLILR-2a ABTEEL =T v (772 R) Edhe IATN-HIA1986FEAOO =H > b=
U= (7F72X) kEhe ARNTXT—ILEHLEIZES), 2 A &6, 2011 £ Haute école des arts du Rhin (HEAR) (Z

TDNSAPER1F, 2014 F 724 & L TEBRKA. THRERIC [Vacance] (B> - £ T ALFRE £LXZ TF2 R
2016) & &,

Clémence CHOQUET: Born in Mont-Saint-Aignan (France) in 1987. Mickaél GAMIO: Born in Oloron-Sainte-Marie
(France) in 1986. Live and work in Strasbourg. Earned their DNSAP from Haute école des arts du Rhin, HEAR in
2011. Started working as a duo in 2014. Recent exhibition: “Vacance”, St.Quirin Chapel, Sélestat, France, 2016.

Paul Rohlfs filming Hotaru Ika ©Andreas Greiner

TYRLT A TG4 F—
Andreas GREINER

BHIVI-4—BE7O754

International Creator Residency Program

war: 2016.4.28 ) —7.26 0

Still from Studies of an Alien Skin, 2016 ©Andreas Greiner, Tyler Friedman photo by Paul Rohlfs

EMZOBDEERELTRIIIAF— . FRTIASAL—2—DE1F7—-T )= K~
SEAASILDR-IL-ONTREEDBICELUREF N K2V HD) Y —F 28T, BHP
WCERMUTERZNAHDDHBECSMULEED,, BIIFDEEZZVWDIZL—TT L AETOA
BKEEPOSBHNEBUREETV. ThEDB LT —FT1 A - T4 Va7 12RE2L—V 3
>t (Studies of anAlien Skin) #5E S €% L7/

Greiner, who explores the idea of organisms as works of art, visited Toyama Prefecture with his
collaborator, the composer Tyler Friedman, and cameraman, Paul Rohlfs, and conducted research on
firefly squid. He went on to complete the audiovisual installation Studies of an Alien Skin.

PROFILE

1979F 7 -2 (RAY) Edho NV EBEICEED 2012FANLVY D EMiAFEFREEERBRMRARS ) <A
28— 1—F-Mi8. EHERBESIC [Agency for the Exponent] (Berlinische Galerie. ~XJL1) > 2016-2017). [X
ART— b1 h2016] (RE) & &, ZHEIC [GASAGArt Prize 2016 /o

Born in Aachen (Germany) in 1979. Lives and works in Berlin. Earned his Meisterschuler from University of the Arts,
Berlin / Institut fiir Raumexperimente in 2012. Recent exhibitions: “Agency for the Exponent” (solo), Berlinische
Galerie, Berlin, 2016-2017. “Roppongi Art Night 2016”, Tokyo. Award: GASAG Art Prize 2016.

Creator-in-Residence
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INF =37
Mirna BAMIEH

BHROVI-4—BETOTI4

International Creator Residency Program

#Emm:2016.5.6 @ —7.29 @

Pain on others Project, 2016 (dis)concert: a humming project 2017-
Sound composition: Haruka Hirayama

INLZAFFADN—-IT7I3. FREBLTC.BILTETIHRBEEAEMRLAELL>EED. £
DELZOBEICE TS LHPHIBOBRSICEMERLCET, HEDE RETEASN B3
FDA A=Y (BEHE - BIR) . WIS [RIEDER | ICHE > T EZRTEI 2L~ 3
VICEF SHR.TWSLYF U RICRABHICHEELAILA T I T7—DLA 1> -EILED
ASKRL—va (ADEA) NEREILHEBTY,

Through her works, Palestine-born Bamieh attempts to understand and contemplate the ever-shifting
politics, while equally questioning notions of land and geographies of in-between temporality. During
her stay, she worked on an installation that examines how (still and moving) images of war become
“traces of absence.”

PROFILE

1983 F T YL LEEh, I7yT— (NLRFF) ENAMI— b ERRICEED 2013FENY 7L TILEMFHA >
FREYMFARG, 722 h-TILT2 - LN PBREMREDR—L T—U R - TOTF42013/2014(2 &0,
3 % & [Afterwardsness] (Hoash Gallery. T/LH L 4, 2016). [0y 7L 4 L EREBRES | (2017) & &,

Born in Jerusalem in 1983. Lives and works in Ramallah (Palestine) and Beirut. Graduated with an MFA from Bezalel
Academy for Arts and Design in 2013. Received a scholarship for Home Works Program 2013/2014 by Ashkal
Alwan. Recent activities: “Afterwardsness” (solo), al Hoash Gallery, Jerusalem, 2016, IFFR Rotterdam Film Festival,
Rotterdam, 2017.

V¥ary

Ligyung
BRAIVI-4-BETOIIL
International Creator Residency Program

g 2016.9.8 0 —11.25 @

Light Drawing, 2016 Daitoku-ji - Tea Room

[RZA2HNDEELB] EVIAEBDEBVAANPVWIICAZTL THIH %, j'ﬁéﬂiju\f:%iﬁ'(“
—ELTHWETZYXas ik SAORETCHAOGEREEOETRZRICHE#MN L [#] &
[FROB] £V 2DNDEHRICDOVT, 1 - MENBLOME D 5 BR. XEF (FH) 21k
Lo, SELELBAEFNTERNREL VY —F L. ThS5OBRREB[ANOT7TO-F 5 EE,
BEOHIENERBIEZEN DY EBELS,

Ligyung, who has continuously questioned notion of “Seeing is believing, believing is seeing”
through works created with light, explored the fusuma (sliding door) and tokonoma (alcove), both
characteristic of traditional Japanese architecture, from both aesthetic and functional vantage points.
In doing so she obtained footholds for her own creative practice.

PROFILE

1969 F &M (BE) £xh, VI ERSICTEE, 1997FEF Vo —-HLy T AT -7—r-7LR-FHFAL&
") MFARS, & RERIC [Super Nature | (BEIERAEME. v 7k, 2014), [HE&B | (REX V> IIXZ -
74 —7 1, 2014), [6-8] (ArtSonje Center, V7L, 2014) K &,

Born in Jeonju (Korea) in 1969. Lives and works in Seoul. Graduated with an MFA from Chelsea College of Art and
Design in 1997. Recent exhibitions: “Super Nature”, National Museum of Contemporary Art, Korea (MMCA), Seoul,
2014, “Countertransference” (solo), Ginza Maison Hermes, Tokyo, 2014, “6-8", Art Sonje Center, Seoul, 2014.

Creator-in-Residence
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FETA- 4 0—=4
Tobias ZIELONY

BHROVI-4—BETOTI4

International Creator Residency Program

#wamm:2017.1.6 ® —3.31 @

HE HAMELEECMGEAVTRIILTVWSY1O-Z( . BEFE I VICET3BR
PEREHREBYE LA EREFRCHEF V- ABEEESLTRRLTIVET, SEOD
BETE. BNEEHMERBEERTORARTIIDNAII2 =T 2FRDIC. 71 UEL,
FIN= TZINUDPEFKB LAFBECBMEL BRICSWIZIBREXYI/UT1—DED
hi-RREERLE LA,

Zielony, who has exhibited works in which he photographed immigrants and immigration activists
in Germany, surveyed immigrant workers in Japan, mainly in the Japanese-Brazilian communities
of Toyota, Aichi, and Joso, Ibaraki. He examined the circumstances of immigrants and minorities in
Japan.

PROFILE

1973F Ty /X\—=2 =V (R4 Y) EFEh NIV > EHLSICTEE, 2004 F 51 7V« ERBRT ZMAFE L) MFATR
B, EHRBRI(C [The Citizen] (BOZAR Centre for Fine Arts, 7' 2 v )b, 2016). [SE56E T XY 17 -ET>F—
L1 (K1 V&, 2015). [JennyJenny] (Berlinische Galerie. ~JLY >, 2013) & &,

Born in Wuppertal (Germany) in 1973. Lives and works in Berlin. Earned his MFA from Hochschule fiir Grafik und
Buchkunst (HGB) Leipzig in 2004. Recent exhibitions: “The Citizens” (solo), BOZAR Centre for Fine Arts, Brussels,
2016, “56th Venice Biennial”, German Pavilion, 2015, “Jenny Jenny” (solo), Berlinische Galerie, Berlin, 2013.

TN T—V T4 THA4
Krissakorn THINTHUPTHAI

BHIVI-4—BE7O754

International Creator Residency Program

#waem:2017.1.6 @ — 3.31 @

Spiritus, 2017

TALRY TR TEF v yRY - T4 =T EEZ T DELDERTT IR MRFEEL
TEMUTEE L BARELTOREBRERMT I H5OMGEREIOVFILEL 21—
A= . N>TN7%ELHETIEEMERER TEMINTVET, SEIDHTE TIE. 2011 £
IZTWSD L Y5> X CHlfE L 7= ( Dissonant Frequency ) O #t#Rw & % % % {E ( Spiritus) % &l{E
LEL7A

The films of Thinthupthai, who is also a trainee monk, reflect a Buddhist view of life and death, and
have been screened at numerous international film festivals. During this residency, he produced the
new work Spiritus, a sequel to Dissonant Frequency, which he made during his previous residency at
TWS in 2011.

PROFILE

1979F 2 2 (21) EEhe N>V EAITEE SDEFICIAPIICA W, IR, FBE THE. 20024 Pohchang
Academy of Arts 22 %, 7EF v v R - T« —F 127 LRI OMEFIESHE Kick the Machine Films(Chlb v, Oy 7L
L, Z2—I— 7 FOMESRE TRRMKIER & LB, ELHEREXIC [Now Showing] (ARATANIURANO. 3. 2013).
Born in Surin (Thailand) in 1979. Lives and works in Bangkok. He entered the monkhood when he was young, and has
been living in the temple since then. After graduating from Pohchang Academy of Arts in 2002, he joined Kick the
Machine Films, the film production studio founded by Apichatpong Weerasethakul. Some of his own short films have
been shown in international film festivals including Rotterdam and New York. Recent exhibition: “Now Showing” (solo),
ARATANIURANO, Tokyo, 2013.

Creator-in-Residence
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Ny TA—=F - FT=v
Bettina HOFFMANN

=W - EEREEETOI 74

Institutional Recommendation Program

#amr:2016.5.11 h —7.29 @

jg %
Irowanihoheto —All colours will fade Version 2 - BodyMind, 2016

Silent Office, 2016 With Mitsuko Aoki, Keke, Tomohiko Kyogoku,
Atsuko Kurematsu, Yoko Sakurai, Nana Suzuki With Takao Kawaguchi

AT EE. BERLAZREOEPTALDIRMGICEDZEH L RE L. REICHS
HEEDEFE. BR. I3 1225 —2a DAN XL HEHTHGEREEHELTVET,
ERCEHEREH - BROMAPS VY —F L. ZZ25FH (EUHT WBIET]). 1A
BEBANCATELTTVEELE, PhEN—XIC BADERER. I>Fo K5 —- 4>
Y- UN—HILEEL 5ODBIGHEREE) £ L1

Hoffmann studied both the practical and the theoretical aspects of Butoh in Tokyo, and then
expanded her studies into poetry (in particular /roha, an ancient Japanese pangram and isogram),
Buddhism, and the view of all life as transient. Based on these studies, she repeatedly rehearsed with
Japanese Butoh and contemporary dancers, and created five video works.

PROFILE

1964FENILY P Eh, T MUV EHSICEE, 1992F NV > EMARZLIMFARB. THERESR
(= [Touch | (Gallery Occurrence. €> k1) #+—Jb, 2016). [Drain] (Gallery 0BORO. E> b+ —Jb, 2014). [In
Between Frames | UV — <=7 B RAEM . THLZ b, 2011), [Emile] (> 5 UAEMEE, bO> b, 2009) 5 &,
Born in Berlin in 1964. Lives and works in Montreal. Graduated with an MFA from Hochschule der Kiinste (University
of the Arts Berlin) in 1992. Recent exhibitions: “Touch” (solo), Gallery Occurrence, Montreal, 2016, “Drain” (solo),
Gallery OBORO, Montreal, 2014, “In Between Frames”, Muzeul National de Arta Contemporana, Bucharest, 2011,
“Emile” (solo), Art Gallery of Ontario, Toronto, 2009.

LAo41v -l
Raewyn HILL

=ML - EREHEAKEI OIS L

Institutional Recommendation Program

#magE: 2016.5.11 0 —7.27 %)

Creator-in-Residence

Raewyn Hill (Pictured) at Samurai Sword training. ©Michael Maclean Butoh training session with Butoh Master, Yoshito Ohno (Pictured left to right:
Raewyn Hill, Mina Mizohata, Yoshito Ohno) ©Michael Maclean

ALFTIT7—DENE, PRTENIATRL—2a L E LTV AEEREROEAETF LN [Ma
Project] 3BMENERERFAICMWMEA. ZO—RTHNLETREREEDORE BEx
AT BIEDAL T M ERDE L /. KEBACLZEROEH P, HEDO ML —
ST EEEBLTHABRBEORIEEZDEZOREICEDHIEN. TWSL YT LA THE -
CINFN-ITEDHETAY I FHERBLE L

Choreographer Hill worked on the Ma Project trilogy with long-time collaborator Naoko Yoshimoto,

and also worked to deepen her physical expression and philosophy through training in Butoh with
Yoshito Ohno and coaching in the art of Japanese sword battle.

PROFILE

1972F 22 —J—F 0 FEEh W= (A=K FUT) WA ICTEE, 71— X FMNOEZXHNZ—
Dancenorth Z#ifES & (2010-2014), TA—X bSUTPMALDAL T LRI Y= Z2 X Hi¥=— Co3EMEER
(2014-) % BE1E, E£ %4 1E&IC [Reason forBeing] (Co3. A —X h5 1) 7 MILEMEE. /¥— X, 2016-2017) & &,
Born in New Zealand in 1972. Lives and works in Perth (Australia). Founding Artistic Director of Co3, Western
Australia's flagship contemporary dance company since 2014. Prior to her appointment, she was Artistic Director at
Dancenorth in Queensland (2010-2014). Recent work: Reason for Being, (for Co3), Art Gallery of Western Australia,
Perth, 2016-2017.
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XV e gy
Charles QUEVILLON

=W - EEREEETOI 74

Institutional Recommendation Program

#wmr:2016.9.1 0 —11.23 ok-#)

Opera Sketches, November 11th 2016 Daijoji, November 2016

TT4IALR BETyvF—DO(HLRA) EHEIC. ERNFXRTEFIAPTT, RAZIRL
DHELIMERERELLIED, BLANPEFTEZFUI ALV AU —%FAL. XFF (18
H)XPAES (BIDICTHAR. BTEEEHICHFTOETE2FER, £/ EMICAELD
WA BIEADI L EE1—EfT ) ETHPABNDERERDE L,

Quevillon is currently composing a chamber opera based on Puccini's Madama Butterfly. In addition
to investigating traditional Japanese musical instruments, he envisioned a story in which Cio-
Cio-San (Madama Butterfly) is kept alive at a Zen temple, and experienced life at Zen temple. He
also deepened his understanding of Zen and Buddhism in general, through zazen meditation and
interviews with monks.

T HFRR XY T
Elisabeth BELLIVEAU

=ML - EREHEAKEI OIS L

Institutional Recommendation Program

g 2017.1.10 0 —3.31 @

TI2749 7 INIERELTHFEEHLTVEINU T+ BRFTFEF. EFEWN CRIRN G F
FEAVWTAY I X EAHFIDAARENOHEICELRERL Ay TE-—Ya> T2 X—
YarEflff, BARPHINOEN £HAEHOETEBAMICRIT B 2D THE
WMEE L7 FERERTR. 7—T« XA MNOBEREHI YT FETCHAL. AF7KL—2a>
PiIrbhhELE,

Belliveau, who also creates graphic novels, produced a stop-motion animation inspired by Japanese

creation myths, using intuitive and improvisational techniques. On this project she collaborated with
artist Nao Nishihara, who produced the sound for the work.

PROFILE

1989F LY (UXy ) EFh, T M)AV EMSAICES, 2014F > M)A -V EERREE, 2006F LV E
BEERPHELMEBLC T BERRUINTIEENELT7TO-FERRL WD, ALFTIT7—DF v K-

OE>vY > EDATRL— 3 > 1F (Room with Sticks ) (2012) 13, kA k- /XTF—3 2% - 7—YEERIZ L) Dora

BYIR-FHASHMIC/ I x-S N

Born in Léry (Quebec) in 1989. Lives and works in Montreal. Graduated from Conservatoire de Musique de Montréal

in 2014. Since 2005, he has been developing a direct approach to musical expression through his electroacoustic

and instrumental works. His collaboration with choreographer Tedd Robinson, Room with Sticks (2012), was

nominated for Dora Award for Outstanding Sound Design by the Toronto Alliance for the Performing Arts.

PROFILE

1979F /7 2L TM (HF4) EEN. T MUA—ILERAICES, 2009F 1> T ¢ 7RF L) MFARRTS,
ChETIC[AT o AEBR7= XA -2 3 P BESE] (2016). [FYay w23y T T 2 XF1/%0](2015), [XILK
WOEBTZA—2 3 BES] (2014) & EICHE, £7-. [OneyearinAmerical (Conundrum Press, 2015) 2 & ¢
AMDTZT 19T INIVERRLTVS,

Born in Nova Scotia (Canada) in 1979. Lives and works in Montreal. Graduated with an MFA from Concordia
University in 2009. Recent activities: Screening at Lux (London) and Dazibao (Montreal), 2017, “Holland Animation
Film Festival”, 2016. She is author of four graphic novels, including “One year in America” (Conundrum Press, 2015).

Creator-in-Residence
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INNYA N T A
Patrice BALVAY

=W - EEREEETOI 74

Institutional Recommendation Program

#wumm:2016.5.1 (8 —6.27 A

Drawing by Walking global view, 2016

Drawing by Walking 12, Sumidaku, 2016
Photo: Sabine Meier

INIVT A - F—FI I H 2017 EDOHKRS00FE 2R L TRB LA I0ADT7—T 1 X M &
HAZWITET S XIETOT T 7 MBI, WTES. [Drawing by Walking] W5 7OY ¥
FEEBL R EZRAPSRREHPHBESEEY. Z2HOF U/ XEL—a>®
IR %, 24— MUXHELTI X = MNLOKHIOEERNT, FKO—1 > F16FRICEETFE L,

Balvay participated in a project to dispatch ten artists from the city of Le Havre to various parts of the
world to celebrate the 500th anniversary of its municipality. During his stay, he worked on a project
entitled “Drawing by Walking”, and created 16 drawings based on inspirations and impressions
derived from Tokyo and Kamakura.

PROFILE

1968 F YA (T R) EFEN I -T—JI(TF2R) ERAICTEE, 1991 FENYBLSEEMEREE LY
DNSAP B, X & BB & (C [After Frenhofer] b+ 7—Jb = —T7 L ELER 7Y > EZF# [ESADHaR], L+
T =7, 2016) K &,

Born in Macon (France) in 1968. Lives and works in Le Havre (France). Graduated with the DNSAP from Ecole
Nationale Supérieure des Beaux-Arts of Paris in 1991. Recent exhibition: “After Frenhofer”, L'Ecole Supérieure d'Art
et Design Le Havre-Rouen (ESADHaR), Le Havre, 2016.

EWX(L - EREBEEI O I 4

Institutional Recommendation Program

F—A*F X7 Lars CARLEN
wan:2016.7.1 @ —7.29 @

Emiko Yoshioka at nap gallery looking at art by members of Olta.

Sy—FUZXRDF L YT BAOBEKEMRP
FHA RS —F, BEOT—F (A b Fal— |
S— T— FNEAFEICA L RE1—£1T0. BEA. '

INODREE BB LT LY T T NTYS— l
o ¥ MCEBETAFETT. J

Journalist Carlén researched contemporary Japanese art and design. He interviewed a number
of artists, curators and art professionals, and after returning to Sweden, planned to post these
interviews on a web publication site he has launched.

PROFILE

1972F XY —FoEEhe A by TRIVLERSISTEE, 2000FICR by VFRIVAKRZLWELSIE, EFIF
TIoFA L TRREEEMOERBAICER L. TRy T hFr—E EHICEMDETEERDICHEL
W3,

Born in Sweden in 1972. Lives and works in Stockholm. Graduated with an MA from Stockholm University in 2000.
In recent years, his focus shifts toward fine art as well as design and popular culture, exploring what is common and
different between branding/advertising and fine art.

Fav-1yY2 CHOU Yun Ju
e 2016.7.26 0 — 9.30 ®

T—F4 AR A2 LYFLZX(AR) HEX TEIV R
BREFEDOFa v SESELANRTEMEINATNS
BADARTAYVSLERE L. ZOHFDZHNDOEM
RN 21— %TVWELE, BESBATOS IV b
L. BERN A EEEANEEREROTVET,

Chou, with the experiences worked for Artist-in-Residency institution, initiated an investigation about AIR
programs under different institutional contexts in Japan. The project gathered interviews with experts in

AIR realm, and will continue further with her observations into concrete discourses.

PROFILE

1988 EEAFRE £, AL & MLAICIEE, 2012FE TV NSAFE LY ELS CEBREMSE) B AL7—-F1 X
R Ty JICTLITF AR T— M- TATSLDTAT I L F 7 49— & LTET (2013-2016), WA, 7
J=F 20T — b - A=F1x—2—ELTEE,

Born in Taichung in 1988. Lives and works in Taipei. Graduated with a MSc in Modern and Contemporary Art History
from the University of Edinburgh in 2012. Worked as a program officer of curatrial and AIR programming for Taipei
Artist Village (2013-2016). Currently works as a freelance art coordinator.

Creator-in-Residence
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Institutional Recommendation Program

<—t -TRFYT-HIN 7 Merce RODRIGO GARCIA
#ui:2016.8.24 (k) — 9.24 (1)

BEROANITIZ. REROKEREHEEH, BHROIMA»SHE
U BRBHHR TRELEZEES AT - BICOVWTER,
EERDERF=X. MHAEOEANFTERHRZELHETIEH
PIREEADNLEPS ATOV 7 e EDE L

Architect Rodrigo Garcia researched the Tokyo waterways from visual
and theoretical perspectives in order to reconsider the topography

as the major force shaping the contemporary city. She engaged
local photographer Yozo Takada and the critic and urban planning

professor Hidenobu Jinnai among others in her ongoing investigation.

PROFILE

ANA EFEN, OY R EHEICTEE, 2009F A RO AF TV RIXIX-HlLy V&V ELS (BEER) BB,
RE BRFEN—INy 7 RIGLRIEEE, T4 EENC A~ b [The Book launch in Tokyo : OrNamenTTokYo | (NICA.
H®. 2016). [OrNamenT Epiphanies: TOKYO ] (Café 0TO, B> K>, 2014) & &,

Born in Spain. Lives and works in London. Graduated with a MArch in Research Architecture from Goldsmith
College, University of London in 2009, and currently PhD candidate at Birkbeck College, University of London.
Recent activity: “OrNamenT Epiphanies: TOKYO” (multi-faceted event), Café OTO, London, 2014.

V7 A e IN—= Sigune HAMANN
#EM:2016.10.27 ® —11.10 )

2014 FLIRD2 EHDBE LGB /N—< 2, AIEE
fELIEBRDIN/ SYBEREREREM EDEEICD
WCHADF2L—2—EL@ERmERDD-OICKH, £
EARZEEICETIEFTENOELA,S TWSLDTF
PZADUTHRICE BRIKENROBRF £/ L L
Hamann, who stayed at TWS again after a visit in 2014, came to Japan to engage in a deeper discussion
with Japanese curators on emaki scrolls relating to panoramic film-strips she took the previous time.

With an interest in collective actions in public space, she also photographed disaster prevention drills
conducted by TWS Residency'’s neighborhood association.

PROFILE

1963F 7507 hEFh, OF RO EMEICEH, OX FoEMREXF v oN—J - HLy T FT - 7=V
MR, THERESC[INtHe nAme Of ] (Durham Art Gallery, &5 L, 774 2013). [The Upside-down Brain] (73 1
ELTEMEE Ay I X T+ — K 2017) B E,

Born in Frankfurt in 1963. Lives and works in London. Reader at Camberwell College of Arts, University of the
Arts London. Recent exhibitions: “iN tHe nAme Of”(solo), Durham Art Gallery, Canada, 2013, “The Upside-down
Brain”(solo), Ashmolean Museum, Oxford, 2017.

EWX(L - EREBEEI O I 4

Institutional Recommendation Program

VL« AT Karl MAZLO
#wEHE:2016.11.21 (A —11.28 (A

RETHADGRE AL RM - FHFICMATIOE,
BERHRICHEELEZ 2T - THAF T —T 1
ARERRLIED. BARDSELELTEEIR
& FEMRINCIFE2BAEFERIZMFR.
MEENENDATRL—Ya e REIEE LA,

Mazlo engaged with traditional Japanese materials and techniques in Kyoto and interacted with

jewelry designers and artists who were in residence at the same time while collecting various tools
made in Japan. In addition, he developed a collaboration with young metalwork artisan Kosuke Kato,
who has a workshop in Kanagawa.

PROFILE

1986 /N EE N, /N EHEICEE, TI3—- T IVELIZFRICTI2IV-ORZHHMPEEMI 2
FR, 2009FE V2T —- FHAF—& LTI, THERESIC[0bjetsderencontre-4 7Y K S>> bL-](GE
RE. R, 2016) & &,

Born in Paris in 1986. Lives and works in Paris. Graduated from Ecole Boulle (art of jewelly and gem). Works as a
self-employed jewelly designer since 2009. Recent exhibition: “Objets de rencontre”, Seikado, Kyoto, 2016.

LUk Y =H N Valerio SANNICANDRO
#EmE: 2016.11.26 (0 — 12.22 *

2005FEEQUH—F - LIUFLRX-TOTSLTHE
HMEREIELREMEFEFI7-IL bR
J2D=HDO{ES [ABook of Clouds| # 58/ & €.
WBER LREZ (Vn) 2R D ELEBEFEERIC
SN A2V TERBETHRDELE L

Sannicandro completed the composition A Book of Clouds for string quartet and live electronics,

based on a concept developed through Research Residency Program 2015, and during his stay this
time, the piece had its world premiere at the Italian Institute of Culture featuring violinist Yasutaka
Henmi and other young musicians.

PROFILE

1ONMET-YTM (1 2UT) EEho /N) WA IZTEE, 2014FENV) P IRAZ L) ELXZELTS EMEB £
BN TV BETBEE, 7Y TN - FoF LA TRV EIREINTN D, 2014FE 759714 -7
SNRE#HILT—ILCTHEILSE,

Born in Puglia (Italy) in 1971. Lives and works in Paris. Earned his PhD in Musicology from TU-Berlin. His compositions
have been performed among others by Ensemble Intercontemporain, Ensemble Modern, Neue Vocalsolisten Stuttgart
and Orchester des Bayerischen Rundfunks. In 2014, he was awarded the Claudio-Abbado-Kompositionspreis.

Creator-in-Residence
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Iy« ¥ 2 — Evan JACOBY
wagm:2017.1.5 ® —1.29 @)

Growing Perspectives, 2017

RAAKREBROLI LBREXKBICHETIHEED
DOMBIICRYBEC £, DrvIE- HEHBDOE
PhiRRELELLD & CORBICER L SEY
HO/NRER EFBBRBICZVE L, Z0OHE 18
BEHRDICHEBORREETF /R LE LA,

To address the mental issues suffered by victims of huge disasters such as the Great East Japan
Earthquake, Jacoby studied with Riken Komatsu and Masaaki Akama, who grapple with this subject

head-on. Afterward, he made a video work on the current state of the earthquake-stricken area,
mainly around Fukushima.

PROFILE
1994 FT7xYhEEN, 22 —F— TV HAICEE, 2017FEN- FRFERE,
Born in USA in 1994. Lives and works in New York. Enrolled in Bard College in 2017.

FI=v 27 +-F2F> Dominique CUNIN
weEmm: 2017.3.13 (B — 3.25 (1)

AFLT - T=FT 1 ANTALEF7T 1« THMOR
RICRERWHATWE X272, 7OVF3 >

7 E 58 MobilizingZ HARTRR L. R4 IFK
L—2a O REEERVE LI, BROKRETL
TFv—EfTo7ED. Y ORITLICEMUE L
Cunin, who as a media artist has long been engaged in the development of interactive technology,
unveiled the programming language Mobilizing in Japan and explored possibilities for future

collaboration. He participated in a symposium in addition to conducting lectures at several universities.

PROFILE

1980F 57— (72 R) N, TrI> X (7T 2R) ZHRICTEED, 2014 F/3) F8RF LW BLSMEB. RE.
ESAD 75> X (Ecole supérieure d'art et design de Valence) #3126 L U/ B S S R EM IR LS,

Born in Laxou (France) in 1980. Lives and works in Valence (France). Earned his PhD in Arts Aesthetic, Siences and
Technology from Université Paris 8 in 2014. Works as a professor at ESAD Valence (Ecole supérieure d'art et design
de Valence) and a researcher at National School of Art Déco (EnsadLab Paris).

VY—F - LITFR-70754
Research Residency Program

FAheTx+Y KIM Jeawon
w7Esm:2016.5.5 k- %) — 6.1 K

Unfamiliarity of Intimacy, 2016

EARAEN—HNEERET—VICTAVI I+ %
R, #g @Y BEICH TN EEPYEN - 188
WEREHRVES NEEAHSY - EHIE JR
NEZRDEAICZINSEZERBLTHA b IRV Ty b
THEALRZL—23 2 B L AXTICIRDE L

Kim developed a project based around a vacant house in Mukojima, Sumida-ku, Tokyo. She focused
on the history etched on the area and the building itself, and physical and visual elements, and
produced a series of small sculptures. These were placed in the vacant house to create a site-specific

Bl h ek ———

installation, which was captured on camera.

PROFILE

1987 FF I (8BE) £ h, 5EFN=21—I—-VHEDE. BER VIV ERAIEH, 2015FX 74T -J1
TaTN-T=Y (Z2—3F—7) &) MFARE. & EE=I(C [Your Hand, My Heart] (Gallery Simon, v JL, 2017)
BE,

Born in Gunsan (Korea) in 1987. Currently lives and works in Seoul, after 5 years in New York. Graduated with an
MFA from School of Visual Arts (New York, USA). Recent exhibition: "Your Hand, My Heart", Gallery Simon, Seoul,
2017.

T—% ¥ 7 AF—2 Asia PIASCIK
##wr:2016.5.7 () — 5.31 (0

TAEZI R TFHLAF—DETIF=J 13 RRICSH
I3 BY AW DORBICOVWT. BEEADR
M. EMOBRE. [EEEREECOBRYRHO
HiiThd2KEXFEXL I ATLORELE, &% &
FHEAELSUY—FETVE L,

Product designer, Piascik researched issues of sunlight exposure and natural lighting supply in
Tokyo from a variety of angles, such as interviews with residents, observation of buildings, relations

between climate and traditional architecture, and studies on the new technology of “solar lighting
systems.”

PROFILE

1977 FE RT3 L (K—=F> F) EEh, T2 v T EHAICEE, 2008 FEANNY > XiiAZEE, TLRERIC
[Pragmatism and Beauty ] (8821E X5/ - UTI>F—L. 2016). [The City and the Forest] (Design March, L 1 ¥ +
J4—7.2016) H&E,

Born in Wotomin (Poland) in 1977. Lives and works in Warsaw. Graduated from University of the Arts Berlin in 2008.
Recent exhibitions: “Pragmatism and Beauty, XXI Triennale International Exhibition”, Milan, 2016, “The City and the
Forest”, Design March, Reykjavik), 2016.

Creator-in-Residence
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VY=F -LIFR-TOTIL
Research Residency Program

FVY v — 21 ~)L Oliver KLIMPEL
#EmmM:2016.5.9 (5 — 6.6 (A)

G574 90 - FHAF—ELTDNYIT5I K%
BovU g EHNEEBERTHEIFXFEDY
P—F TV 2ADBAICT > 2E 21— % EHE, £/-
BT A=< ADEHDY IR Ty 7 EBR
AEHR EDIASKL—a> CHEIELE LA,

Klimpel, who has a background as a graphic designer, researched the traditional urban hand-

lettering style, Edo moji (Edo lettering) and conducted interviews with two artisans. In addition, he
collaborated with Japanese composers towards soundtracks for a reading performance about semi-
fictional graphic practices.

PROFILE

1973 FF—FRAIW (RAY) EEh, NV > EHAICEE), 2000 FO Y- ALy P FT-7—br-OL R
TMARG, 20156 F £ TIA TV EEMT7HTI-HIR E LTEH, T4 RERIC [Declaration/Documentation:
Taipei Biennial, 1996-2014 ] (& 4L L #4788, 2016-2017) & &,

Born in Radebeul (Germany) in 1973. Lives and works in Berlin. Graduated with an MA from Royal College of Art
London in 2000. Professor at Academy of Visual Arts Leipzig until 2015. Recent activity: Commissioned work
in exhibition “Declaration/Documentation: Taipei Biennial, 1996-2014", Taipei Fine Art Museum, 2016-2017.

F—X >+ Tsz Yan NG
#asm:2016.6.6 (B —7.27 %

Shibori textile dyeing Intricate Shibori dyeing process yields
structural changes to the textile along with exposed.

TA—INIMET BT ERZ AN EEERDORESE
ET—I BWHAREEERFEET>TVB L.
By g B FEOL GEHFRECNZ. &F
TU/AY—ICLBERMHEORE - NI & ZDT
FALADISAERR TS —FLE L,

Ng, who is engaged in academic research and creative work on the theme of the globalizing textile

manufacturing, conducted research in Tokyo on traditional techniques such as shibori (tie-dyeing), stencil
dyeing, chusen (traditional hand-dyeing), as well as the manufacture and processing of state-of-the-art
synthetic fibers and their design applications.

PROFILE

1974 FFEEFTh, 7F—N— (TAUD) RHICES, 2001 FI—FIKRZICTELS (MArch II) B1G, B7E,
IVHCRFRESHBIB, T EESIC [Visibility of Labor] (9338 Campau Gallery, NA RS< v 7. 7 XU A,
2015). [Factory Setting: the space of labor | (2739 Edwin Street Gallery. /NA hT <y 7. 74U H, 2013) & &,
Born in Hong Kong in 1974. Lives and works in Ann Arbor (USA). Graduated with a MArch Il from Cornell University in 2001.
Assistant professor in Architecture at University of Michigan. Recent exhibitions: “Visibility of Labor” (solo), 9338 Campau
Gallery, Hamtramck, USA, 2015, “Factory Setting: the space of labor” (solo), 2739 Edwin Street Gallery, Hamtramck, USA, 2013.

VY—F - LITFR-70754
Research Residency Program

Research Image/Playgrounds Isamu Noguchi,
Moerenuma Park, Sapporo.

JYAF ¥« Y )y— Christian GIROUX
##8mM:2016.6.6 (A —7.28 *x)

TI— 1k BEREDAZRY ZLBEE T Y F
FLEESIZAMILZBENORAET L LTHEREAD
HREMEE (Y L./ TFEEFOELTBAR. WLE
WHRETYACMREAMRETOILMNEIMPEZ
. HEADAREL—2 3 518 F LT

During his residency, Giroux sketched many examples of Metabolist architecture. He also visited
the Hakone Open-Air Museum; Moerenuma Park, designed by Isamu Noguchi; and Yamanashi

Prefectural Science Center, designed by Mitsuru Senda + Environment Design Institute as
investigations of modernist playgrounds, and obtained inspiration for new work.

PROFILE

19 EXL TR (HFH) EEh ST (HFH) EREITEE), 7V T KRZEHIR, 1995F /N2 7 Eifi
FHA O RFICTMFARE, 2002F &V 42T -V T EebI[VY T IN—] ELTER, THERERIC
[Berlin2013 /1983 (Deutsches Architektur Zentrum, ~JLY > 2016) & &, 2011 £ SobeyArtAward 2&

Born in Kingston (Canada) in 1971. Lives and works in Guelph (Canada). Graduated with an MFA from NSCAD University in
1995. Associate professor at Guelph University. Collaborating with Daniel Young as an artist unit “Young & Giroux” since 2002.
Recent Exhibition: “Berlin 2013/1983" (solo), Deutsches Architektur Zentrum, Berlin, 2016. Award: Sobey Art Award, 2011.

545+ + )Y Dylan LARDELLI
#m:2016.6.6 (A) —7.29 @) ik
!

Kotos backstage at the Hougakuten concert 2016

- T = .

FUF I EREE (F) PiRE& (Vd1-4-)
EVWS B ROBEANEER EHRMEE LTI
ThZhOEBEERECLZT O, LIN— M) —Z DO
REBREU/ FAEFROEETIAE [FHEE]
T REEX2—DEODHEERR LT L

Lardelli collaborated with top Japanese performers such as Nanae Yoshimura (koto) and Toshiya
Suzuki (recorder), and studied each instrument’s playing techniques, sound production, repertoire
and so forth. Also, at a performance entitled “Hogakuten”, hosted by Yoshimura, he presented a new
work for 20-stringed koto and guitar.

PROFILE
1979F Yz U b EEh, ¥ -2 HLAIZER), 2003F T 1 U MU TRZLVELS (fFdh) BIG. RE. 77
HZREEE (ACL) BEMFHESIAZE, (FRIE ERERHK (E). 7Y T Tx b7y 7R Z2a—I—F L R

R T TN L= T TV IDAN=FICEN) -0/ TIT AR TEEEL TS,

Born in Wellington in 1979. Lives and works in Sydney. Gradutated with an MA in Music Composition from Victoria
University in 2003. 1st prize for the Asian Composers League Young Composers' Competition in 2003. His music
has been performed throughout Europe, Asia and North America by such musicians as Mayumi Miyata (sho),
Ensemble Vortex, New Zealand Symphony Orchestra, and members of Ensemble Musikfabrik.

Creator-in-Residence
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VY=F -LIFR-TOTIL
Research Residency Program

jon of. and i , 2016 Cooperation: Edogawa
River Office, Ministry of Land, infrastructure, Transport and Tourism.
Venue: The Metropolitan Area Outer Underground Discharge Channel

a5y R 2= FUAF
Konrad JUSCINSKI
#78:2016.9.1 k) — 9.29 k)
I-3F ¥, BEADONIE - HRICH B [ReERFR] &
[1— hET7] OBEE VY —F, HRBAEROH T RAZR.
EHHEABRAEPTWS L U7 BB DI EIS L & T
TH—TLREFV, FhED EICHEEREHELE L,

Juscinski researched the concepts of “safe places” and “Utopia” in Japanese culture and society. He

carried out performances at the Metropolitan Area Outer Underground Discharge Channel, one of
the world's largest subterranean drainage facilities, and at a parking garage in the neighborhood of
TWS Residency, and made video works based on those performances.

PROFILE

19775 3V27 - 1 TUVARILRAF (R—F 2 K) £ h, RRF L & HLEICEED, 2014 F RS EMAFICTPhDE
Fo EWEBIC[PALSNT 4 =<2 ZERET 2 X7 4 /L] (R by TFIVL, 2015), [NV 2 - INT5 =22 F— kR
B (NI 2015) TOINT + —7 > X {EG@FER. B [Safe place—utopia] (OKO/UCHO Gallery, KX F> 2014) & &,
Born in Gorzéw WIkp (Poland) in 1977. Lives and works in Poznan. Earned his PhD from University of Arts Poznan in
2014. Recent activities: “Safeplace (Performance), PALS Performance International Festival”, Stockholm, 2015, “Epicaleo
(Performance), Month of Performance Art Berlin”, Berlin, 2015, “Safe place-utopia” (solo), OKO/UCHO Gallery, Poznan, 2014.

ALF 2 AY—1) YV F Helena WESTERLIND  quary wountoo exiamazors

© Helena Westerlind

#78:2016.9.1 ) — 9.29 k)

BEREBEICHIZILIV-POEFEMRL VDI TR
R, MEORhEEV. BEARKNOBERZPSEILTU—FD
4K EMBOBRAORERGEETERAE, /22327 U—+T
BEERILTELNRFLTWIREERICA > 2E2-&fTVE L

Westerlind, who studies the role of concrete in the built environment,
followed the flow of the material, and investigated construction sites
in Sumida-ku from the preparation of the raw materials to the mining
sites of the initial limestone. She also interviewed Keisuke Oka, who has

been making his own self-built concrete house in central Tokyo.

PROFILE

1983F X by URILEEN, A by URIVLAEREICER, XV —FoELTIRAZFAERELRE (BE) &=
o 20N EXRERER M BRELR (AT —IV) ZFERK 2014FETYR)—FORIRT7— TV /00—
28T 4 Factum Artelc B0, S X EELPHFDOEFMIRTHER EINF—LT. FULRIMEBARDOBE L,
XALBEOHBE ERFICIUMBAL,

Born in Stockholm in 1983. Lives and works in Stockholm. PhD candidate at the KTH School of Architecture in
Stockholm. After completing her studies at the Architectural Association School of Architecture in London in 2011,
she joined the art and technology studio Factum Arte in Madrid (until 2014).

VY—F - LITFR-70754
Research Residency Program

2V A+ AT Chris ROMERO
##80:2016.9.2 ® — 9.29 B

www.tokyowindowsessions.com, 2017 - ©Chris Romero

Fal—4— /74 2—-0OOX0 EEDOATF (1T
T—RrRTFIRN - ANFrv—%R/E, 7TV b
[Tokyo Window Sessions| #3265 Ef, UH#—Fi&
BOEBELT. 1041 — BERFE Iy e—
GENEFEBRAEHLE L

Curator and writer Romero investigated media art and digital culture in Tokyo. He launched the

website Tokyo Window Sessions, and every week updated articles including interviews, exhibition
reviews, and essays as a cumulative record of his research activities.

PROFILE

1987 ET7 AU hEEN, 22 —I—V & HAILES. 2012F 22 -I— TV XR2ICTELS (EMEMR) G E47F
E(Z [ The Internet Yami-Ichi in New York | (Knockdown Center, =2 —3—%, 2015&2016) 1 - &&. [MemoryBurn | (bitforms
gallery, Z2—3—7. 2015) ¥ 2 L— > 3> [Mythand Mutations] (REVERSE, Z2—3—%. 2015) ¥a2L—>a>h &,
Born in USA in 1987. Lives and works in New York. Graduated with an MA in Museum Studies from New York University.
Recent activities: “The Internet Yami-Ichi in New York”, Knockdown Center, New York, 2015 & 2016, as producer,
“Memory Burn”, bitforms gallery, New York, 2015, as curator, “Myth and Mutations”, REVERSE, New York, 2015.

JVA A+Z"F% Luis GRANE
#EHM:2016.9.3 @ —9.30 ®

Cell Hand number 17,2016

a

WTREATDOAZDTHEBREL, Z<DANW IV T+ ERE
LTWBZEICEDERWET I3 3, RN L FHGOER 2 ) A
NIeRA 27427 V) -, £LBR/INEZATICHE XX
DoN—DHBEICREE A EE L

Grane observed people’s behavior on subways, took an interest in the s ‘

-

number of people operating smartphones, and produced a series of ' -
paintings incorporating traditional ukiyo-e composition. He painted a mural
on the exterior wall of a Mexican bar in Miura, Kanagawa. ' ‘ ‘

PROFILE

1967 FT7IELFUrETh, OV IV E PR ICTEE, 1996 FLURE. KU —LT—VR ETY— T4 XZ— Y
I EVF - AEOBREHESHDERICT A2 — BEYBRT7 T AN X4 I8 — - THLF-ELT
BMT2—H. TAJ27N-T—T1XhELTHEE, ELEESIC [Quiet Snap] (Los Angeles County Store. O
YLHEILZ, 2016) & &,

Born in Argentina in 1967. Lives and works in Los Angeles. While he has worked as an animator, visual effects artist, and
character designer for Hollywood film studios including Dream Works, Pixar, Disney, and Sony Pictures since 1996, he is
also active as an independent visual artist. Recent exhibition: “Quiet Snap” (solo), Los Angeles County Store, 2016.

Creator-in-Residence
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VY=F -LIFR-TOTIL
Research Residency Program

U/ N)UP o Fa—2 Humberto DUQUE
#7EHm:2016.10.3 (A —11.25 ®)

AXRZBEANRS VEORBOEALUMICEE L. KR
DEFLEHIFFITTOT 7 b [Megaphonics| & B
Bo BAANT—T 1 A MD IhESREF-oT XX
DEWSTTICTORAR D2 HFRETHRH L.
BREROHLMAREERIEIMEREHELE L

Observing the similarities in pronunciation between Japanese and Spanish, Duque carried out the
project “Megaphonics” in various public spaces in Tokyo. Japanese-speakers read out the lyrics of
old Mexican love songs phonetically transcribed into Japanese using katakana through megaphones.
These puzzling sounds created a work that transformed the hustle and bustle of the urban landscape.

PROFILE

1978F A x> T 1% Fh, x X237 1 B A ICiES), 2003 F Escuela Nacional de Pintura Esculturay
Grabado (ENPEG) LaEsmeraldaZ %, £ BB 5 [Micro CityLab| (1 >F 1+ —7— bRk —JLGONG. V7 /b,
2016). [Short-term Memory | (B4t 7—7« X b1 L v, 2015), [EIETXF—L](2014) & &,

Born in Mexico City in 1978. Lives and works in Mexico City. Graduated from Escuela Nacional de Pintura Escultura
y Grabado (ENPEG) La Esmeralda in 2003. Recent exhibitions: “Micro City Lab”, Indie Art Hall GONG, Seoul, 2016,
“Short-term Memory”, Taipei Artist Village, 2015, “Busan Biennale 2014".

T4 ¥y ¥ — Anne BUSCHER
mamm: 2016.10.4 o — 11.30 %) 5

EMELTDAZADAIREMEERRELTVWETY o
1F—DE2yYv— M|/PIFYFOT—7
ayTICBM. £ BROERX - FETOFRM
DE/HLF P EMICMENIEZ SN TWCBREE
DY—F L. BEDEIfFEDERERNE L,

Designer Blischer, who explores the possibilities of glass as a material, participated in washi paper
and Edo kiriko (faceted glass from Edo) workshops. In addition, she studied how materials are
handled in Japanese rituals and festivals and the process by which materials are given value, and
explored points of contact with her own creative activities.

-

PROFILE

1991E Y2 by ML M EEh, v—XMJE N (FT2R) ZHLRICTES), 2014FE Y- MU E REHRTH ST
DFI—=(PaTU—FTHA L) FE, Y RNUVT A2 RT (T2~ M TLATNVALKRFRICHERE, TLRERICTE
£2 glaswerken] (Moira Expositieruimte. Z hL-& k. 2016) % &,

Born in Stuttgart in 1991. Lives and works in Maastricht (the Netherlands). Graduated with a BA in Jewelry design from
Maastricht Academy of fine arts and design, the Netherlands, in 2014. Enrolled in an MA in MAD (Materialization in Art and
Design) at Sandberg Instituut Amsterdam. Recent exhibition: “ TE£% glaswerken” (solo), Mora Expositieruimte, Utrecht, 2016.

VY—F - LITFR-70754
Research Residency Program

TIIAT FINIH&A) T4 L) T ay
Alicja DOBRUCKA & Olivier RICHON

w8 2016.10.4 00 —11.24

RTWYDISBMADEN & VY —F L. LIF U XELOREK - ITHX % &
DICBEE IS ROBER /T —H ) 2 a i B & LR, £6038
mHSEY) EF ENDTADREMICRIL 2T L. BMEEERY LE L
Dobrucka researched urban buildings and photographed them at night,
when they show different faces from those of daytime, largely in Sumida-
ku and Koto-ku around TWS Residency. Meanwhile, Richon focused

on food from a cultural and aesthetic point of view, taking an interest in
the symbolism of the fish in particular, and shot still-life photographs.

PROFILE Untitled Tokyo, 2016
TVYAT - RTWYH 1985 FR—F 2 FEFN, O K2 £ BLRICTES), 20100 KOEMAFOS R - ALy - F
723225 -2a LW ELS (EMER) BB, TLRESIC[F o174 b EIXF—L] (12K 2016) B &,
FUTAI-Ua 1956 FE0-H o XEEh, OX N e WMAICFES, 1997 FLN OV -HLyP-AT-T7—
MR - BEZRER,

Alicja Dobrucka: Born in Poland in 1985. Lives and works in London. Graduated with an MA in Fine Art Photography
from London College of Communication, UAL in 2010. Recent exhibition: “Chennai Photo Biennale”,India, 2016.

Olivier Richon: Born in Lausanne in 1956. Lives and works in London. Professor of Photography and Head of
Programme at Royal College of Art since 1997.

7’]’ j—ﬂ- ° 7!'\ ‘/'E‘/ Fiona AMUNDSEN Fallen Words, HD Video Still, 2017.

(Mami Yamada, Teuro Murakami)
wagE:20171.5 % —2.16 K

RRAZBOVY—FEEHXR TV TOER
POREEMY ELAEL. KREOR £5% A
PEA AR TR, F-EMBICH X, 1944F
F—ZXLIUT-HYITREELARNABERES
HoEFE FHEBRICASL. B ETVWELL,
In addition to researching the World War Il firebombing of Tokyo in Sumida-ku, Amundsen talked to
local residents and photographed rivers, canals and parks where traces of the great air raid remain.

She also traveled to Tottori and met and photographed Teruo Murakami, a survivor of the Cowra
Breakout, a Japanese prisoner-of-war escape incident in Cowra, Australia in 1944.

PROFILE

1973F A -V 5 NEEN, F—U 5L FEMRISES, 2005F 71 H b AZELVELS (HEHE) WB. £4
REXICIHESAAEERETF7— ME] (BREMEE. A4k, 2016). [The Imperial Body | (Gus Fisher Gallery, %+ —
T72 R 2015), [B8ET YT X2 Ty NI F—L|(TUANRL 2015) & &,

Born in Auckland in 1973. Lives and works in Auckland. Graduated with an MA in Social Science from University of
Waikato in 2005. Recent exhibitions: “5th International Video Art Exhibition”, Hong-Gah Museum, Taipei, 2016, “The
Imperial Body” (solo), Gus Fisher Gallery, Auckland, 2015, “8th Asia Pacific Triennial”, Brisbane, 2015.
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Research Residency Program

JaNy =+ 4 %YF Giovanni INNELLA
#Ewm:20171.5 H — 2.1 %)

m
hd

HFEZRALT. BADTHA UL e ER, THA

CHREDNR—UDPSBEAERSIIA NN EHET D

SET. THAIEEDL NI v I EEFRFER

JIZF % (Representation of a Design Magazine) >

D—XICBW#EAE L7

Innella examined Japanese design culture through the medium of magazines. Erasing photos and

illustrations from pages of design magazines, he created the Representation of a Design Magazine
series highlighting the rhetoric and aesthetics of the design industry.

PROFILE

1982F MY /5 Fh, BRE. Ay TS LENSEICEH, 2014F /L TUTRZ (A FUX)ICTHEHLEE (FH1
>) B8, EHEESIC [The Life Fair. New Body Products | (Het Niewuwe Instituut, @ FJL4 41, 2016). [GeoMerce ]
(Fuorisalone. 35 /. 2015). [Design Destinations] (1 %) 77 E 3L 21 #2478 [MAXXI]. B—=. 2014) & &,
Born in Turin in 1982. Based in Tokyo and Rotterdam. Earned his PhD in Design from Northumbria University in
2014. Recent exhibitions: “The Life Fair. New Body Products”, Het Niewuwe Instituut, Rotterdam, 2016, “GeoMerce,
Fuorisalone”, Milan, 2015, “Design Destinations”, Museo nazionale delle arti del XXI secolo (MAXXI), Rome, 2014.

%}*IE(I Naoe SUZUKI
#BESM:20171.5 R —2.1 K

lzumigawa/lzumi River, Jan. 16, 6:10pm Photo

(K] &7 -2 ICHIFEfT > T3 HAR. RRO
2R fE EJ ERE, »OTANIPKEES
EEu, BE, B& XE FO—1>TJ &L
Fllo ELEEBEEMEREYY—F L. TO AL
SEEEMCIET. BENDEBEZRDE L,
Suzuki, whose artistic practice focuses on water, researched the culverts and subterranean rivers of
Tokyo. Following roads that used to be rivers and waterways, she recorded them in photos, videos,

sentences and drawings. She also studied their historical backgrounds and heard stories from local
people, deepening her understanding of the waterways that lie beneath Tokyo.

PROFILE

1967 ERFAEEho KX b EREITEB), 1997 EXHF1—ty YMNIEMARKRZRIET . ELERERIC [Stories
retold | (Broad Institute of MIT and Harvard, 4> 7'J v &, 77X U #. 2017). [The River] (VanDernoot Gallery at Lesley
University of Artand Design, 7> 7w ¥ 77X U H, 2013) B E, RAv 7 - 75 XF—BEA & V) BI £ E (2015),
Born in Tokyo in 1967. Lives and works in Boston. Graduated with an MFA from Massachusetts College of Art and
Design in 1997. Recent exhibitions: “Stories retold” (solo), Broad Institute of MIT and Harvard, Cambridge (USA),
2017, “The River” (solo), VanDernoot Gallery at Lesley University of Art and Design, Cambridge (USA), 2013.
Received grant from Pollock-Krasner Foundation (2015).

VY—F - LITFR-70754
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AT Y - T—=RAI M &TAY - F
Irwan AHMETT & Tita SALINA

#mumm:2017.2.6 (3 — 3.30 )

K702 17 b [TheFlame of the Pacific| %@ U TIRAF#it
BOBEREPHSBUANBEBICHAEE 27— Xy b &Y UFIE
KFHFEESOBEM - i 2 550, BT CREmMELTED
h7-$83LR [H~] #hDc )Y —F L FifEEEBLE L7

Ahmett & Salina, who address the modern history and sociopolitical issues of the pan-Pacific zone
through the long-term project “The Flame of the Pacific”, visited Okinawa, a fierce battleground
during World War Il. They primarily studied gama (caves), which were used as shelters during
wartime, and conceived a new work.

Mengusap Nurani (Wiping the Inner), - 2017

PROFILE
AT T—=Xy MAITSEFTIX(ALRRVT) EEhe T4 2 -HUF19BFETF-T2 (> RRIT) &%
o 2010¢J; NP=F4 XM FaAE LTI v IV e HHICTEE), 4 RERIC [The Flame of the Pacific] (ST Paul St

Gallery, #—%5> K., 2016). [TheWorld re-imaginestheWorld| (A> K>« FH1> - ET F—L - > KX I 78 O R,
2016) & &,
Irwan Ahmett: Born in Ciamis (Indonesia) in 1975. Tita Salina: Born in Plaju (Indonesia) in 1973. Formed as an artist

duo in 2010. Live and work in Jakarta. Recent exhibitions: “The Flame of the Pacific” (solo), ST Paul St Gallery,
Auckland, 2016, “The World re-imagines the World”, Indonesian Pavilion, London Design Biennale, 2016.

Va2 AT 4 —R + T — Justine EMARD
#EE:2017.2.6 (A — 3.31¢

Mg - BEE ILRBEE VS ESHEEXT 1 78
BEAVWEREEEIAL-Y3>T3RE2OHA
NEEEEEROMEREHIE, T -T2
PABERMOBEMEREN—XIS ARy b T,
AIFBE AIEGORAERHELE L

Emard created works that invite viewers into a fictional world simulating reality with use of various
media and devices including video, photo, and augmented reality. Focusing on deep learning and

human-machine interaction, she investigated intersections between robotic engineering, artificial
intelligence and artificial life.

PROFILE

1987 FE JLIVEL - T2F2 (T2 R) EEh, /X)) & HLEICTEE), 2010FE V7 LIVEY - X FOR— I ESEEMPR
FE ELEHCEAE—BL (FL). VLI RNFUH - (L2 R) £EDINT +—7 X [Parade for the End of
theWorld] (/Y1) BAX L &EE. 2016). BE % [Reborn £ £hZE H 5| (EARTH+GALLERY, =, 2017) &£ &,

Born in Clermont-Ferrand (France) in 1987. Lives and works in Paris. Graduated from I'Ecole Supérieure d'Art
de Clermont Métropole in 2010. Recent activities: “Parade for the End of the World”, performance collaborating
with Keiichiro Shibuya (music) and Jérémie Bélingard (dance), Maison de la Culture du Japan a Paris, Paris, 2016,
“Reborn”(solo), EARTH+GALLERY, Tokyo, 2017.
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Untitled (after Piranesi), version 2017 at

I<v=—ax)j - ¥ H— Emmanuel GUILLAUD  institut,Tokyo Gourtesy Yumiko Ghiba &

Associates, Tokyo)

#umn:2017.2.6 (A —3.31 @

BEEXBES X2 —2a e RDICESHTEY
SR AMESNFARELTORTEREMRLET
(BB (EF7X-JIE520)) YU—XICBMY HEH
Tl BERTHICKE. 7X>2T74F2-752F
RRICTEZT MVOBERERELE L7

Guillaud, who primarily creates photo and video installations, worked on the Untitled (After Piranesi)

series portraying the subway as a space of oppression. At the end of his stay, he held a solo
exhibition with the same title at Institut Francais Tokyo.

PROFILE

1970F /S £ Fh, /N B WS ICEE, 2015F /N -tV -EXSEEMRERLVELS (FH) BF. £4
BIC#E ] (La Plate-forme. #4775 X, 2017), [Until the sun rises] (3 > HR—ILEMHiEE. 2011/

PavillonVendome, 7Y ¥ —, 75> X, 2015) & &,

Born in Paris in 1970. Lives and works in Paris. Graduated with an MA in Visual Arts from Ecole Nationale Supérieure d’Art

Paris — Cergy (ENSAPC) in 2015. Recent exhibitions: “Untitled” (solo), La Plate-forme, Dunkerque (France), 2017, “Until

the sun rises” (solo), Singapore Art Museum, 2011, Pavillon Vendome, Clichy (France), 2015.

HV)—F « 7L —T7] Karolina BREGULA
waEmE:2017.2.9 0 — 3.23 &)

TLI—7l BEDRABREDIER &L DMK
A= a OHEICEF L. BADI LT
Dy AEAEREEHICHAR EEMOHIMEICEY
HMAE L AMERBCDBEBETREETWVWH
EERT217TERICERTFETT,

In Tokyo Breguta started to develop her large-scale video installation, working in collaboration with

a Japanese musician Manami Kakudo. The script and the score were written in Japan. The work is
scheduled to be filmed in Taiwan. It will be completed by the end of 2017.

PROFILE

1979F D M TV (K=F 2 R) EEh, TS v TEWMEIZEE, 2015F Ty FAZE (K-F>F) LW ELEW
8. £ EBE S [0ffice for Monument Construction ] (Market Gallery Glasgow International, 2016). [Stories | (Polish
Institute Gallery. ~JL1) > 2015). [Reflection Centre...] (B855E Tz %Y1 7 -EI>F—L, 2013) & &,

Born in Katowice (Poland) in 1979. Lives and works in Warsaw. Earned her PhD from National Film Television and Theatre
School, £édz in 2015. Recent exhibitions: “Office for Monument Construction” (solo), Market Gallery Glasgow International,
Glasgow, 2016, “Stories” (solo), Polish Institute Gallery, Berlin, 2015, “Reflection Centre...”, 55th Venice Biennale, 2013.

F-72 28T F 2016-2017

OPEN STUDIO 2016-2017
2#8:2016.7.22 &) —7.24 (&)

2016.11.11 & —11.13 ®
2017.310 ® —3.12®

TWSLOFURICHELAEIVI—2—» ERTCOFER YUY —FFEICOVWTER - BR
T3[4-T> X874, 2016 EE33AMEL. SHEZ2L2EAPSHEHEOIABICT
BIET. BEVBORGENEEYE L, BEIVI-Z—ICL2RROEN. AN E
BOTO =T XAy ar EBMELEHITV. ZLORBEFSMLE L1

“Open Studio” is an event where creators staying at TWS Residency exhibit and make presentations

on their creative and research activities in Tokyo. In fiscal 2016, three sessions were held, with each
one taking place over three days from Friday to Sunday, enabling a wide range of visitors to attend.
In addition to presentations by resident creators, other guests were invited for talks, discussions, and
a screening, and many visitors participated.

Creator-in-Residence
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*=T X8I F 2016-2017 -EFOHEM

Vol.3

OPEN STUDIO 2016-2017  *Exhibitingonly

Vol.1 MYV I—45—

INF - N=3F TLRLTRX-JS514F—. - T197.
Aoh - J—=IW Ry =R - Fv T2,
LA 2B NyT—F -KRTT
TYRF w2 IW— T T2 FNTY F—F- |
INRYRNIVGT A FL-TxTH %

FVIN= )V =20 - ETRF—=T*

DATA
7TA238 (£) BEIVI-2—ICEBT7—F 1A b b=7
7R248 (B) 4 4RE100 BEX % (1537 : X1 ZAfERE)
FRN R ERD (BRERR).

ZARGR (BRNEIDERENEETFEES)

Vol.1 Creators

Mirna BAMIEH, Andreas GREINER, KOH Jaewook,
Duncan WOOLDRIDGE, Lars CARLEN, Raewyn HILL,
Bettina HOFFMANN, Christian GIROUX, Dylan LARDELLI,
Tsz Yan NG, Patrice BALVAY*, KIM Jeawon*,

Oliver KLIMPEL*, Asia PIASCIK*

DATA

July 23(Sat.) Artist Talk by Creators

July 24(Sun.) Talk commemorating the 100th Anniversary of
Dada (Support: Embassy of Switzerland in Japan)

Guests: Miwa Yanagi (Artist), Tomoyo Sanbonmatsu (Curator,
The Museum of Modern Art, Kamakura and Hayama)

Vol.2 BNV I—5—

X TURLT AN 715> T,
PR A NS D101 20 sy R = PN
TrFxeEayy— NI F1-7,
TUYA4T - KTWIHKFUT4T-)g2,
WARTZ2* ATy R 2= F L IF*
JUZX-OxA* ALF - XR-1) L K*

DATA

11A128 (L) HEIVI-2—CEB7—T( X b b=7

11A138 (A) b=V &F1RBya>

[RZ hOAOZTNDSHENE L EF]

TANERERF (T—F1 AP BEH X (F—F1 X ),
/I\tkEES (blanClass 7« L7 &2 —)

Vol.2 Creators

Ligyung, Andrea CANEPA, Ferran PLA, Shirin SABAHI,
Charles QUEVILLON, Anne BUSCHER,

Humberto DUQUE, Alicja DOBRUCKA & Olivier RICHON,
Luis GRANE*, Konrad JUSCINSKI*, Chris ROMERO*,
Helena WESTERLIND*

DATA

November 12(Sat.) Artist Talk by Creators
November 13(Sun.) Talk & Discussion

“Post-colonial Ambiguity and A

Guests: Emiko Kasahara (Artist), Hikaru Fujii (Artist),
Haruo Kobayashi (Director, blanClass)

Vol.3 MYV I—45—

FYyYd—2e T8y Ta4 NETX Y1 H—21,
Fol o HAF2 JLRR 3 & IHTIL-HIH,
TUYPRR NG AT - T—Ay T2 -HF,
HAY—F-TLT—T J21RFTA =X IT7—,
INZaT-FIA— Ta4FF - TLE*
DETAVZ=EE G SVAANE - N1-b1id

DATA

3ANMB (L) HBEIVI-2—ICLBT7—FTA X b=7
3A12B (B) RA9Y—Z2J&T7—FTA A~ b=7
POPE =R R PIEE RS 3

TR TR (T—F1 X B).

REAR METRYX+7 ) -5S2HEFEFEE)

Vol.3 Creators

Krissakorn THINTHUPTHAI, Tobias ZIELONY,
CHIANG Kai-chun,

Clémence CHOQUET & Mickaél GAMIO,

Elisabeth BELLIVEAU, Irwan AHMETT & Tita SALINA,
Karolina BREGULA, Justine EMARD,

Emmanuel GUILLAUD, Fiona AMUNDSEN*,

Giovanni INNELLA*, Naoe SUZUKI*

DATA

March 11(Sat.) Artist Talk by Creators

March 12(Sun.) Film Screening & Artist Talk

Krissakorn Thinthupthai & Yu Araki

Guests: Yu Araki (Artist), Taro Amano (Curator in Chief, Program
Director, Yokohama Civic Art Gallery Azamino)

Creator-in-Residence
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TWS Creator-in-Residence
2015-2016 Part 1

RETURN TO

b—F3—7248—Y1 b LT R 2015-2016 Part 1
)&= b
2016.4.16 ) — 5.29 (=

HoEMRFF Maiko JINUSHI / &= {6%H Yusuke TANINAKA
1EI& & Kaya HANASAKI/ %2> F 3 % KYUN-CHOME

BEFFTHEONLBEREOEIFRERR

Exhibition of works reflecting experiences during overseas residencies

2005 FEND _ERRXAEETATILTEHBMICKESNAZBARAA IV I -2~
AHICEB LI T ARRERE, 87 UI—42—13. 1~35 BOFBEHETHE
Sh-RBEEFRMEL T B THELAEROBRRICEES . TWSAED
EBREERXLIHOEEEES ISEDL LA R 2L—2a 2BRALE LA

This exhibition featured works by four Japanese creators who lived in various cities overseas during
the Exchange Residency Program in 2015. Each creator worked with their experiences during their
one-to-three-month stay to develop an installation that made effective of the TWS Hongo gallery

spaces and the characteristics of the surroundings, without necessarily replicating the same work
they produced abroad during the residency.

DATA
ORI h—F3—T7>4—Y1 bAS ORMEE : AVULH IO XRIYL IO YNLY [ KEZIL T=Y A2 - LIFL2AH
I PLTr—ENT=F (AT Ly T ¥EFyA TR —F

107



Creator-in-Residence

(108 |

Hb AT Maiko JINUSHI

ZEMZRBXRTOIT T4 (TFY—F) 2015.10-11 BE

(3#®\WF2Ty N) ADistant Duet, 2016

NMEREK - FAOANIL b - RZT—Z 3 EBMIC. BORBFEEIETH 1> X42L—Ya> %
RBR. BEEHOE/O-T & AN VETONBOBE S — > FRECRL, BEN N
BRI EBVKHTVEET, NHPICHIPAS [R] 28> T AT O E R
PERMDENLS, BHOAZICEVATE ERBIC. BLPASAEKET TS ARG
SADBMBERBLE UL

This video installation was inspired by the works of novelist and poet Roberto Bolafo, and traces the
footsteps of the deceased writer. The film seeks out vestiges of Bolafo, with a voice-over alternating
between monologues by Jinushi and scenes from the Spanish-language novels.

PROFILE

1984 FMFTNNBEETh, RREMAICTES, 2010 FSEEMAZRMMEGEERET. TLRERICTH
LW & D148k ] (HAGIWARA PROJECTS. 3. 2016). [Unusualness Makes Sense] (F x> 1 KE7— bt 2—,
2016). [Zero Gravity | (Matadero Madrid. ¥ K1) — K, 2015), [fRENDIAI 1 =F ¢ - 7L T7—HLBENYF -
2014 (HLE/NH - #EIL 2014) & &

Born in Kanagawa in 1984. Lives and works in Tokyo. Graduated with an MFA in Painting from Tama Art University
in 2010. Recent exhibition: “A New Experience of Love” (solo), HAGIWARA PROJECTS, Tokyo, 2016.

Yusuke TANINAKA 2 Hf i

CERRRBEETOTIL (N V) 2015.7-9 BTE

In/Flesh/Out, 2016

KM EBECEBEALMEREA LB THEATC. TR ICHDATNE b FEHSE
WHINT A=< A& (In/Flesh/Qut) 2B LT ST LEHDOD & FPATD AL M
BArESEbhBrE N> EBOETAEERIL. BRE CHAT+—v X CREALE
BAD = £ B L. IECHNT 4=V R E T o A E BEOBEY S o0 L 2B
EEMLE LA,

Through the performance work /n/Flesh/Out, in which Taninaka spontaneously assembled a huge
improvised abstract sculpture from wood and plaster, filled it with tomatoes, and munched on
them, the artist actively engaged with the issue of how sculpture fits into public urban spaces under
numerous constraints.

PROFILE

1988 FABRAFE T ho NIV > EHRIZTEE 2014 FRMALSMAZRLREMARHELNERET . £4
BRES(C [Galatea] (REMIALEMAF X +5 Y —@KCUA, 2014), 7A=Y, yO=7)L | | (Creative Center
Osaka [ ZAPEMFTEF]. ABR. 2016) & &, REBEIC[7—b7T—RKb—Fa3—H0DR2014] T7>7VU, FH28
FEERBHEMCIFRIEDE

Born in Osaka in 1988. Lives and works in Berlin. Graduated with an MFA in Sculpture from Kyoto City University of Arts.
Recent exhibitions: “Joan Jonas Workshop Exhibition”, Villa Iris of The Botin Foundation, Santander, Spain, 2016, “Chronicle,
Chronicle!”, Creative Center Osaka, 2016. The Recipient of Kyoto City Special Bounty Program for Art and Culture, 2016.

Creator-in-Residence
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B} Bi Kaya HANASAKI

—ERRFEETOI 5L (A1) 2015.9-12 #F1E

e

(BB % X5 ) (845 ) Sowthe wind and reap the whirlwind (Datail), 2016 Bills toAct, 2016

HEOHWRERNOVEDTHS [ER/ES (A ICEB L. AELAARTHALES81F
D [EFE (Bill) | (EFR/ESHFAIRENABLUFDOREDDHD) £ ZILICHR. AEREICERE
Wi X8 —2a> e LT BARSOMBORIRILERAE L, EXERETD
BT, EZR/ESREENLMEEHS. TOMRBRICBECALEDERIEELTVE
WHRRERKRTZZET. HEEOREEELE L

Engaging with the topic of laws/acts, a fundamental element of society, the artist posted an original “bill”
(draft proposal before a law/act is passed) that can be jointly applied to Taiwan and Japan on several
takafuda (also known as a kosatsu, a traditional wooden panel with a law inscribed on it, mounted in a
high place). In this installation, she sought to render visible issues in contemporary society.

PROFILE

1987 FRRHFEFh, RREPRUICTEH, 2012 FRREMAZAZREMMERHE LRI LR ZHRREELE
To ELNTA—T AU [WIROS ] (BALHEMEE. &, 2015). [WomanPath| (M.F. 7€ >7—hFvF1—,
Za—FU—.2014) &, THRERIC[TER E/2007-2012] (() EXRERME. &4t 2013). [ArtActionin
UK] (RADE12SE, RE. 2012) 5 &,

Born in Tokyo in 1987. Lives and works in Tokyo. Graduated with an MFA in Intermedia Art from Tokyo University of
the Arts in 2012. Recent activities: “Kaya no Soto”, Taipei Fine Arts Museum, 2015, “Woman Path”, M.F.Husain Art
Gallery, New Delhi, India, 2014.

KYUN-CHOME 2 vF g X

“ERRREETOTIL (NI ) 2015.10-2016.1 FHE

{(%Ba% DL B YL <) Dilemmain making smiles, 2015

WERICHY G U T ABEREHRB L CHIIEL/A-(KEED(BZIL 7)) 28K, 2@
DRATY—=CICIRERBLEShAEAMPEEIW ZOFRBLFTET L SRBEIEE LICARE
EHFERBIEREILONE LA AYRIIL T AT E2EBE(=BRLT3E. =
APBHALTREVTEEFES>TVWAIFTOBGEIBLEIh BEEGALLZLERCS
ELPTET HREBDEDEHERESDIONABZ LI E L,

Kyun-Chome presented Dilemma in Making Smiles, created in collaboration with Syrian refugees. A
blindfolded person appears on the screens, and the disturbing image evokes the unstable world we
live in today. By wearing a head mounted display (i.e. a blindfold), the viewer is confronted by the
distance between the self and the truth of the world.

PROFILE

RERIVEFTFDBLIZ Y bo 20011 FICHER. RREWKICTEH, TLRBERIC[HI—EABOTTHE
hizo] (BAKBREEZEE RR. 2015), [HICHICDEN > TWB] (FTFIRFHEE. 2014). [SHIBUKARU MATSURI
Goes to BANGKOK | (The Jam Factory. />34, 2015) & &, ZEREIC [F17BRMAXBRA=IITE | ABRHE (2014).
Art unit formed in 2011, consisting of Eri Homma and Nabuchi. Lives and works in Tokyo. Recent exhibitions: “I
Want to be Born Under the Sun Again”, Taro Okamoto Memorial Museum, Tokyo, 2015, “SHIBUKARU MATSURI
Goes to BANGKOK"”, JAM FACTORY, Bangkok, 2015. Award: “17th Taro Okamoto Award for Contemporary Art”, Taro
Prize, 2014.

Creator-in-Residence
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Imaginary
Synonym

r—Fa—724—941r LIF R 2015-2016 Part 2
A2 F)—-2)2 b

2016.6.11 &) —7.31 (®
VG4 T " TF 1754 Kelvin ATMADIBRATA

JE—I -7 TAy K- XL+ FRXT 1 — Kabir Ahmed MASUM CHISTY
774747 /77 ) Aditya NOVALI

LOT UV ARAEEICLIBRRERRE

Exhibition detailing the results of the residency program

015FEDNBHNI7VI-—2—RBETOTSLICESM L. TWSL YT > X CitrEHl
EEfT273BDTITHE VI -2 ICLPHRERRE. AXFERICAEER
DAL ETOTHBEDL, ZLTEZNS EBADEDIL S5 E TN B EIE
DFIEEMICER L. BEItEE L ZBE £ ) EFE L,

This exhibition presented works made by three creators of Asian origin during their stay at the TWS
Residency during the 2015 International Creator Residency Program. While in Japan, they focused
on the creative possibilities arising from the disconnect between their own cultures, the shared
culture of Asia, and the culture of Japan. Their works created a space resonant with imagination and
originality.

DATA
O b—Fa3—T7>4—%1 b ER

_Creator-in-Residence

TNVTAY T IRTAT 5
Kelvin ATMADIBRATA

BHOVI-4—1BEE7 0754 2015.9-11 BE

ANew Dawn Has Come ) (£843 ) A New Dawn Has Come (Detail), 2016
%A AEES. BILA—EB (XEKEEHE) Cooperation:Atsushi Matsuda, Daiichiro Yuyama (Dairakudakan)

TI HA-DEEC. EOMBZBELTDRERDDIZET. ARDHEEZDLDDTRERE
EMSITIRT4TI5213 BEBIRETHA. BICHSHEHNICER 2RI P, BREE
HWEHRBER I AXRDBER T APSBERER LI A 2L -V a e R, B8
HET. BHIVWI VA MBEOREEHICABRTIAROME X BEICITLIISNHER
WETENPECEMRICEI ST BEDOHOIREMZRALE L1

Examining gender issues and death as the antonym of life, Atmadibrata explores the absurdity of

human existence, creating installations inspired by Japanese manga with apocalyptic themes which
transcend the boundaries of entertainment and at times cast doubt on social restrictions.

PROFILE

1988 F Vv AN EEN, TifE, 2012F AR —IWEAFBIKFERI—I 4T - T—h - THA2L - AT A TEX,
% 7E8(C [Carbuncle] (SPACE Galeri Pasar, ¥+ AJb%, 2015), [/ < SR (AR HEE Vv HIL2 BAXIE
T2 4—.2014), [RTvH - T—hF& INTF =3 R+ T X7 1/Vb] (St.Paul’'sHill, 2015) & &,

Born in Jakarta in 1988. Works and lives in Jakarta. Graduated with a BFA in School of Art Design and Media from
Nanyang Technological University, Singapore in 2012. Recent activity: “Carbuncle” (solo), SPACE Galeri Pasar,
Indonesia, 2015.
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=N T ITAYF AL F AT 4 —
Kabir Ahmed MASUM CHISTY

BHIVI-2—BETOY 5L 2016.1-3 FIE

AAD[HIET (ME, KR CESEH AV —FET20AYRL-FIXT1 - BED
NCTITFVATRMEPBEREMKTHIDICH L. BARTRAE L AIEO—BELT
REINTVWBERLE U BEPRICEBOD R AN ET TIP3y TEEL
T8HDX T 74— %ffEL. A\TBBRIET=X—Y a2 &1 EifE LT,

Masum Chisty studied Japanese ghosts (yurei) and sprites (yokai), and felt that these have an accepted
place in the culture in Japan although similar entities arouse fear and loathing in his own country.

During the residency he worked with both young children and adults, and produced puppet shows and
animation with the characters he created.

TTATAT /97"
Aditya NOVALI

BHIVI-2—1BETOY 5L 2016.1-3 FHE

(3 —DDH%4L) (#84) 2016 Tea: One Ceremony(Datail), 2016

FERICRRITAELT. BICBRBD7AToT171EMEAV. [BERIEZBHLTE
/970, BATHE > BEXIbEES LTRBERXAE U BOBEREDOFREE.
ENOLICHRNARH TRLAETZA=232 AORXITOEFEOE LAE, BEADE
BOENGHRNEELBEDELI XL -3 eElfELE L

Novali, who identifies as Chinese-Indonesian and has had a constant awareness of “borders,”
encountered Japanese tea culture in Japan, and expressed the movement and deportment of the tea
ceremony and the brewing of tea in animated abstract forms projected on a tatami mat, and in an
installation that juxtaposes the conventions of the tea ceremony with the way tea is enjoyed in his
own country.

PROFILE

1976 FF 5V H D (N T5F7F0a) Edh EfE. ¥y HERFICFEH, 4y HRERFRET (). £4
RERIC[H5EEBMA7I7%EM b I F—L ) (8E7 07 %ifi#E, 2014). [Readymade, Contemporary Art from
Bangladesh | (Aicon Gallery. —2—3—7, 2014), [SE54A Tz XV 17 -EILF—L ]| (N> TFF > 188 2011),
Born in Narayanganj (Bangladesh) in 1976. Lives in Narayanganj. Works in Dhaka. Graduated with an MFA in
Sculpture from University of Dhaka. Recent exhibition: “The 5th Fukuoka Asian Triennale”, Fukuoka Asian Art
Museum, 2014.

PROFILE

1978 F XTANE (A L RRIT) EEh k. THA - THFI—TA L bF—Tz2 (AF2) BT ELE
BRIC[TVFrowb- 71 - 77— RKE] (ArtScience Musuem, > > #HAR—JL, 2016). [Shout!] (A—< B EH
& [MACRO]. 2014), 2B UN—EI>F—L2013] (BB YN=T+—F L kBR),

Born in Surakarta (Indonesia) in 1978. Lives and works in Surakartas. Graduated with an MFA in IM course from
Design Academy Eindhoven (The Netherland). Recent exhibition: “The Prudential Eye Awards 2016" ArtScience
Museum, Singapore, 2016.

Creator-in-Residence
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2015-2016 Part 3

art center
as world citizen

b—%3—728—41 b LUV 2015-2016 Part 3
7—beB2— -FTX-J=IR - FXY
2016.8.20 ®» —10.2®

155FDT7— bt/ 2—DEHEER

Discussion of the activities of 15 art centers

HAF TCHEORBEAPEONEINTVWEIHES, ZORSIER & HEIFICRMT S
T—hel - DEHESAMNICERL, HAREHMMICHB 155 DT — btz
Z—=ICDVWTNRIV TR LE L RFRKDOT7— b 42—0OW) HAEHET
B3CET. 5D T7—hELE2—DHESREPRBEERET LE L

Recently, social frameworks around the world have been re-examined. This project focused
specifically on the activities of art centers, which swiftly reflect social circumstances in various ways,

and introduced 15 art centers in various cities around the world using panels. By sharing the work of
contemporary art centers, the roles and challenges of future art centers were examined.

DATA

OB b—Fa—T>4—Y1 bEAB OB : 727 -7—b-7—h1 7 (FE). 7— FAR=Z (X=X FYTP). T—h- YTz -t
> a— (BE)NTU ALTURFY—T—h 22— (SO HR=) Y4 NPy 7 (HLRIT) $2 - F—h (XNbFL) Th- TV
T= a2 —(Z1) VIV (b)) 24N - T=T1 AP ELy T/ 2ANRL - T=T4ZXb-ELy P bLTv—-EI (RE). RBEY 2
TINT =Y - TIIIT=232 (BE). TN FHE (AFUR), 22— €0 -F— hAR=X (3427 =) N> T—H—F> - X4TF (RB).
Ty b T—=brFZX RS2 TFF2 1), LASANAA FILBF T 1 T = T — b « AN—=Z (F/5=)L)

OPEN SITE
178

—FoHA b
2016-2017

E2TORR2MRICHRENARETOIIL

A newly established open call program for all creative fields

[EESLBEARE](2006-2015) E[h=Fa— T IXXUALZIIL - TTRT
JNJV(TEF) ] (2007-2015) D2 DD ABETOT L5 HE L. £ TORB EHXHRIC

AIFERCEH LWTATIA[F =T b &RIA L Lk EN5250F
EBIBICELD. BREAXNTA—XLRABEDIED. T3y TXTF 1 APy
vat Tyt — O LS, BFEOT v I EBA BRI L 16 DE %58
Ho & 5122015 F & [TEFVol.10] DREAE £ S CHETOT S L D4 RE % N
AEAEH200EETOS Y M (NT5=2 L ZR) ETOS 1Y FB (BRR)
D2ONEPITAHAICH > TERLE L 7

The new program “OPEN SITE” unites two open call programs, “Emerging Artists Support Program”
(2006-2015) and “TOKYO EXPERIMENTAL FESTIVAL (TEF)” (2007-2015), and opens the door to all forms
of expression. From over 250 domestic and foreign applications, 16 ambitious projects were selected,
including exhibitions and performances, as well as workshops and discussions, which transcend the
boundaries of existing genres. With the addition of four recommended programs, including the award-
winning project from “TEF Vol.10” in 2015, a total of 20 projects, divided into the two categories of
Project A (performance) and Project B (exhibition), were carried out over four separate periods.

DATA

OFH: b—Fa—T7>4 %1 bAR OFES : WL (FHIR. X T« 777 1 X b, BRBFZMAEBRAZF [JAMAS] 5% ).
EFENTTA>4—a32=F—a>-t>%— [ICC] EEF=E). £H K (EMFRAR. TFEMAZHIR).

SHER (h—F3-7 4441 MER), BHADY (h—%3-7> 441 NEERE)
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DATA
Ij\gﬁny\ OHEE NEMA, RARE.
SRER. EEFTR

Chiku KOMIYA

KE DD BIThIELSEL
We have to keep on swimming

2%R8:2016.10.21 @) 10.22 (+) 19:3088%

YR EINZEEEFEETENSNETETTE37/7-ILY FOZIXERDAE, BSDEIC
SO TEFTEERDTOELIERYEBET. EVWOIHEWRLKIZ AT LEENHL BEX
BIXNX—HEBELTEELDOHEH LLVWEBKROBFEERRLE L,

Performances of live electronic works by musicians playing at first sight from a generated score.
This project created a system that maintains self-restraint, repeating the process of performance
and generation with the human voice, and suggesting the voice of a new body that evolves through
enormous consumption of energy.

PROFILE

19 FHFINEE T, RREMAZAZREEMERFRERERE, SEXB BT /BRI HFEXT ¢
77U/ -DOEREMIC. TA-RT 4 v VERAFENPSIAT - ILY PAZ IR IR 1 228 —Y 3
CETRILCHEL TV S,

Born in Kanagawa in 1993. Enrolled in an MFA in Music Composition at Tokyo University of the Arts. His works are
based on the interest in the relationship between the media technology and the body which listens and play music /
sound. He creates acoustic compositions, live electronic works and sound installations.

Project A/ Part 1 o= By LRIk

VAL - TANZ—X
Jaime IBANEZ

AVFURGFY=TYIF4T -7 X=2 3>

The contemporary Primitive animation

7-773v7:2016.11.3 k-#)  11.5 (&) 13:00-18:00 11,6 (B) 11:00-14:00
FLtr7—->3>:2016.11.6 (B) 16:00-18:00

BREICHB Y TWERMTHELSNAEZA M= —- TV LT -2 LIl TEAH SN BRI
WEREBDT=X—a2, 3ARBICDEZ T3y THThh, SME—AVEUNF X b=
=TV -2 &l 8B N7+ -7 2 BGEEELEMAEL-BRAOHEREH
BL EEAICTLE T3 ELTERLELE

Animation in a primitive form, created by a storytelling machine made of familiar everyday materials.
The project is three days workshop to make primitive animation which blended painting, performance,
image and music, and unveiled a unique view of the world.

PROFILE

1982F A J 4% Fh, JO-Z 5  EWRICTEE), 2007FT7HTI— IXNWN(FF24) ¥, MEE ¥+ 7
TE—DREE M. - I RRS—THESEFEELFEERAVT RABPEDEBRIAAEIT I, /-0 &
BIONT 4= >REA >R —Ya BRBEZHE L. BEROTEVLDOHZEREHFEL TV,

Born in the Netherlands in 1982. Lives and works in Groningen. Graduated with a BFA from Minerva Academie, the
Netherlands, in 2007. His work can be described as experiments in storytelling, showing the different layers of a
story, the emotions of characters, objects, the scenery, the soundscape.

119



(o143 B Ry WU B D kVA Project A/ Part 2

DATA

Ot A :

Vederlagsfond Prosjektstotte
Norway

TVIVI T = F7
Aleksandra NIEMCZYK

ISHI

2#:2016.11.26 (£) — 12.4 (B) 11:00-19:00

AEREOEZRY Eho -t Ishid R LA-MGBEREINE T2, BEETHOTOY T
Tho YIIR /T — BATHREIWMEEREAARATNESNABEREHRALE
bHi, wK Hb REP MENERADEICHIEBUMELELBESLIRRELY E L,
TR HP BEPEE LABKRES (CENTAUR) D45 LB 61TV E Ui,

This ongoing project collects the video diaries of Ishi, the last surviving witness of the human race.
The exhibition combined films shot in Japan and other countries with two installations composed of
old found objects from Japan's past which evoked loss, deterioration, decline, and the transcendence

of physical limitations.

PROFILE

BER, RIGER, 1977 FER-F> FEEh, FROEWSISTEE, $TTRKTAIVLTHTFI—ET . BLEE RE)
(CTEFETR. MEIEEE 2L - N— 5 D15 % 2 13 THI{E L = (BabaVanga) #*. K—5 > KM [Nowe Horyzonty BRIE £ |
TEBENZED BEOERE [AHL/ ERBRESE] (2009F) 5EZOBMEETLEBRIATVS, DK
BEWEZBERAVAREPILF AT 7R T BB, &7 B8, XMELEENDT—YEBRL TS,

Painter and filmmaker. Born in Poland in 1977. Lives and works in Oslo. Graduated with an MFA in Film Directing
from Bela Tarr's film.factory program at Sarajevo Film Academy. Her films were shown in many film festivals around
the world, including “Locarno Film Festival” in 2009.
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FYN 2= 3=V 7 TR T
DECIBEL NEW MUSIC ENSEMBLE

FrrR74F¥2b—-av
Chance Figuration

2#R:2016.12.9 &) 12.10 (+) 19:3088%

DATA

O®B:a>Y—p1 32T
bYa =Gy I—
23 >x](12/9), a>#— b2
[Fr>Z-TaFaL—Yar:
aAZRL—23>X](12/10)
OHEE: TNV 22—
Ia2-TYy T -THTI
FILEETE. fhFHBRF.

TLIYL =TT
EEEARE, ARBTF (542) %
AL L=T (7FATI ot
T BERER(T—TTI )N
WARTE (FTUNT REE)
Ot% 5 : Western Australian
Department of Culture and

the Arts Edith Cowan University.
=Rt

*12/9DFH  **12/10DH

FINIZa—32—-Tv T - TLYTILHERT S [Decibel ScorePlayer] (¥ 2L
Z2a7) 2 ERAL T, BRAMOZTEOH 577 Ty bORIEEM 2R T 3. 2ABO I ¥ —
Fo 1HB IRV 3> - 4= O [Variations I-VII] DD B A E, 2B B 4B DOEHFRD
HMEBTOVSLEFHMECO M-V EXALHSERL. 7Y/ /AY-EILY PAZIZD
BEEEAE LA,

This concert explored new possibilities of the music of chance using the Decibel ScorePlayer
developed by Decibel New Music Ensemble. They played “Variations |-VIII” by John Cage and a
program of new pieces by four composers.

PROFILE

2009 FEHERK, BA—X T UT EHAICTEE), KBREILY POZIXDRME, BT 2V & fEh  EE DI
RMEEKRTIBMAZTET YL TIb, #i LOWKIF TP 25 [Decibel ScorePlayer] (iPad 7 7)) OFF S F
B2, A>N= . Fvy b FA=T VS Ty Y= T—AL - TATy M XAF2T7—b-Tx—LZ FJZX
T N— A=F - K1 X,

Founded in 2009 and based in Western Australia. Contemporary music ensemble in the integration of acoustic
instruments and electronics, the interpretation of graphic notations and pioneering digital score formats for composition
and performance. Members are Cat Hope, Lindsay Vickery, Aaron Wyatt, Stuart James, Tristen Parr and Laura Boynes.
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INAF) —
BINARY

NLF) = ZEKD7NV—=bD-HDI Y=
BINARY: Amazing music for two flutes

2#R8:2016.12.16 &) 12.17 (&) 19:1583&

Project A/ Part 2 o3 By LR P kb

DATA :h
OBNA : ARBEEA £ > AR @’%Lbﬁ

O BAR
Kaori NISHIO

2020

2%A:2016.12.22 k) 193088 12.23 (& #1) 15:00 - 19:30B8%&
12.24 (£) 15:00-19:30838 12.25 (B) 14:0058%

FaF TIE - TI— b NZX-TI— b DEHDOEREE, 7I— bORIEEM 5| EH LR
RBMICT+—HRALEBENETOTILT. BEN. BENERAANEKE LAY,
BN LETOSIL T EEHULBEICLY  2006FEE h—F3— - TIUIANYALEIL T
ZFANVOREBFEERE LTIV Fa4 . ZhZhOBE KRB LAVOMER
WA, BOH- NI INEEETERBEBT LELE,

This concert featured a fascinating program, focusing on contemporary compositions, which
explored the possibilities of the flute and challenged musical and physical limitations. In addition to
solo works that each showcased their own unique flavor, a spirited flute duo enchanted the audience
with a breathtaking and powerful performance.

PROFILE

2014 F (CHERR UF -T2 R/ TRA (1987 FEEN) Vv b sf (1973F£EN) (L& T 24, TE2—
LISk BN EBHEHRT. CADTI-bOSHREY I FEEFNEBERTIZMPOB(FHEIATNE, &
BREC[h—%a3— - TI7ANYX2 R -TIXFT1/N0V0l.10] REFEH (2015),

Founded in 2014. Flute duo formed by Lina Andonovska (Born in 1987) and Janet McKay (Born in 1973). Their
project on the road and win fans over with the spectrum of sounds that can be conjured up by two flutes. Award:
“TOKYO EXPERIMENTAL FESTIVAL Vol.10", Grand Prize, 2015.

[BAR] EF0EHREL T FES EHRMEXTHEREME > TEATED, BIfE/ EH/
BERHOBSEBICOVWTALBEEFSTRIELAVEVWS Bunhr ik vOdE, P8
EVTINT-INTBIL-BERORREBMICLT. —AZBTELE LA, T7I71~X—
FMEABERNADPBELBCETHEEMEBRTIERNEIMERELVELE,

As the director of “Bird Park”, Nishio worked in collaboration with actors and others. Here, she

sought to stop and reexamine the fields of playwriting, production, and acting in a solo project.
Nishio appeared alone, acting out her childhood experiences in Kuala Lumpur in dramatic form.

PROFILE

ER - BHR. BABRER, 1985F £ Fh, HPPEIL -7 TBIT, RRAZREILHRBZE, RRENR
KERFREMBRAERET . [H>0]ICT. E58AFEBETHMEREBEHERIC/ Ix— b BARMS
DELERIC, [FIAISHAIBICBHEPIV—LETDAEMHI > T3P EMoTWAET D] (fF- HREH) & &
2015-2016 FEABRMEAEA Y/ > XLME Y227 - 70— L7 NIRRTV I bT—FT1 X b
Writer, stage director, the director of theater company “Bird Park”. Born in 1985. Spent her childhood in Malaysia.
Graduated with a BA in Culture and Representation from the University of Tokyo and an MFA in Music from Tokyo
University of the Arts. Nominated for the 58th (2014) Kishida Drama Award. Selected as a 2015-2016 Junior Fellow
by The Saison Foundation. Associate Artist at Atelier Gekken.
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Imaike Project

SHEBXHA R B5E/X74+—F R T2FRIE BEONIZ) -

Toshihiro IMAMURA x Moe IKEDA The 5th performance duo, The boundary of Music

2A#B:2017.1.21 (1) 19:3068& 1.22 (H) 14:0083%

Project A/ Part 3 g By LR v kb
?Eﬁ?”EW'EL\

DATA O
OHEE : RBE [R7F] (FH/BAERH). ;@jﬁﬂg

BB S (RE/HEE).
REBG (FR/BH)
[©F+: 4] iﬁ#‘;(*éi%) ABSOLUTE
OKI= oLy IOBF (ER)
& Fh
He and |
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BADERICE S TEPNAERDOLEREESLTERIEBETINE, [EChBH/ E
CETHEELOL] SHEBBOHECHA, REK - XY —DEREKRICL B HE
SHELCNBRBICLIIFROBE BABTOFRELS L T[EROERR] 2BF
LE L7

This performance rethought the very concept of music through the staging of works by six artists. In
addition to new work by lkeda and Imamura, there was a new work by Teita lwabuchi, choreographer
and dancer, repeat performances of pieces by Masahiro Miwa and Motoharu Kawashima, and a work
by Haruyuki Suzuki, all of which were performances that challenged the boundaries of music.

PROFILE

ERIR / N7+ —7—DSHE1E (1990 F £ Fh) EtE (1986 F4EFh) ICEB31=y b, 2014FE 11 AF1AA
BIBEOBH - 8D - N 20156 F6 AF2MARE [(RFE) »5 (RE) A 2016 F3AFIMAE [HLb
EChEVS L REIRBIEIAE [# (RR) 5 (RE) AN EZh ThRR. BN THRE.

Duo group formed by Toshihiro Imamura (Born in 1990) and Moe lkeda (Born in 1986). Recent activities: “Appeal,
powerless and fighting power of musical body”, 2014, “From festivals to introspection”, 2015, “With my friend
Fujimoto-kun!”, 2016 and “From festivals to introspection the 2nd”, 2016.

Photo: Reina Senga ©ABSOLUTE

ERL R BHEOVWDOEREINHFORBEI R L. EVOEMERBLEFSHFEED
B3ZET.BELECHIBEOEFRICESIZEILVAERE IOV b ZhELDEED
KB HAZB LRECTEI—AZEPSHITY. ZAPIETI 2R T RERBEZA
DEFEPRXDBEZET EVDEEBRHREBALREVBRVIESFShE L,

A theatrical project in which artists in different fields — theater, Noh, Butoh dance — came together
and sparked a chemical reaction on stage. It began with three actors doing monologues in English,

Japanese, Cantonese, and in the end, the three people interacted physically to express things that
transcended the language barrier.

PROFILE

013FILTITICHEFBIREEDT—T X bOXFEBIE L BHRONIOBF (FRR) & Fxax> 2 —B&
EROEH (F#) R OICEB ERR. BENICXRT—7>ay TeREL. BEER. 227K KIU-42 X,
BY LERANT AFMEEE VS ZRF TEBTIERISM. 7707 HRICL 2 BEBEIB LT [#
XERATHE] (fF : £FE1E) O AAFE. [RRFEBIC L 5 LEES & ik,

Founded by Tomoco Kawaguchi (theatre director/Tokyo) and Cheuk Cheung (film director/Hong Kong) in 2013. Aim to set
up a cross-cultural exchange network, in stimulating creativity and idea exchange between young artists in Asia. Artists
from different disciplines (Theatre, Dance, Butoh, Music, Cantonese Opera, etc) have joined exchange workshops.
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Haruka KOMORI + Natsumi SEO

IBEr—7 ROLE D52
Screening and Talk ‘under the wave, on the ground’
£82B:2017.2.10 &) 19:1588E  2.11 (£-#1) 14:00-19:1588% 2,12 (H) 14:0083&

IHREHEY. RAXKEX TREEEZ VI AFOH, BERiIGH THE > AVENDEEL
BRED3IFE8rADiLHE. MBEEITLIICHEBR LR EO L D5 2] & LB,
BEERDHARERR. 7- b 7AF2—HY-—DHEEFTMRERETSX MIBWAETIEZ—- b=UT
. FIEDZE DR BKEEH L TINHRERENBI-REREEYE LA,

Komori and Seo screened under the wave, on the ground, a film work telling a three-year and
eight-month story composed of the landscapes and words of the people encountered in coastal
communities that bore the brunt of the tsunami during the Great East Japan Earthquake. In the
artists’ talks afterward, they spoke about their inspiration for the work and the experiences they
gained as a result of the disaster.

PROFILE

BURTERD/NFRIZZ D (1989 FEEh) CERCHERDOHMEER (1988 FEFTH) ICLB7— hTFad, 2011 F3 A,
RUABRFICAILTATIC T oL L &SP FICEEN EFR. 20125, AFREMSETICRREB L. UK B4
BUEDLZIAREAVENZ EIEDRBER I TS, 2015F, RALTEBHTIMBEEHIC. ECRESTET £
HORE & REMICD < o T AR [— M4 EiE A NOOK] % 3¥37.

Founded in March 2011, Art duo of a filmmaker, Haruka Komori (Born in 1989) and a painter and writer Natsumi Seo
(Born in 1988). Since The Great East Japan Earthquake, they moved to Rikuzentakata, lwate in 2012 and keep on
document the scenery which changes day by day due to the reconstruction as well as people living there.
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Hokuto KODAMA

Trace(s)

2AER:2017.3.2 K 19:1588% 3.3 (&) 19:1568%
3.4 (+) 14:00-19:1568% 3.5 (B) 14:00883%

2NNy MR MLE BRI, Z2ICHEETENY PRMLEYBEELEVKICH LTV
[U7VF4 ] #BLEZEDSIBES BREICLZ VO -NT4—T 2 X, KERBFENDRLO
ERMEREREOTLELT—Yar AANEFBROBALEV LI EEAEN. X
RALF TS T4 —DEREMVDPIFEINT AT X EHBELE L

When he saw empty plastic bottles, Kodama felt a strong sense of the reality of the absent water.
He gave a presentation on water and the economy, a monologue on personal experiences, and
so forth, intertwined with dance, in a performance that questioned the meanings of dance and of
choreography.

PROFILE

HY— | ALFT5T7—, 1982F £ £, X by FRIVLTER, X by TRIVAZHASEERE, 2001 FE LY, HF
ERZAG =T DI AN INZ—CFifBo 2012F LW AV —F > EAUNLIFT7—Z MU ke Ry Y-
TR T LT T r—TREEDERLEALAT I 77— DEGRORIEICEDY EX v X FELTHEN,
2014 £ 2016 FICHEL RIS EHABE T, /- HiE - FREEY,

Dancer/Choreographer. Born in 1982. Works and lives in Stockholm. Enrolled in the Master’s programme in Choreography
at the Stockholm University of the Arts in 2016. He has danced in professional dance companies worldwide since 2001, and
took a part of creations with prestigious choreographers such as Mats Ek, Wim Vandekeybus to name a few.
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Scarabe ELEA (EHRATHE)

SELL OUR BODY EXP

2A#8:2017.3.10 ®) 19:30885 3.11 (£) 14:00-19:30685E 3,12 (H) 14:00583%

SO Fa— BREGHZOMEICLVIFUREIShZ AMIESBEMEE T —< I EE,
BEVPAREBATRRLEIERN /NN T+ —< X, BILEKRICLZ [HA=DF O] IOV
TOMERKE. AN—FZNhFThDA L IAEL—Y a3 0 EBRAZEN SIS T8, RAIW L
HABTCRBERBLLE LA

In this experimental performance, the performers and spectators eroded their boundaries and
interacted in a manner transcending the five senses, with the theme of the inseparability of self

and other. A presentation of research by Yuta Nishiyama on “crab groups” was expanded by
incorporating inspirations from each member, and thrilled the venue with its original worldview.

PROFILE

2014 EiEM. BAVBIBEBERE Noism1 2B LABHF DR+ ERARLK+BREREF. ¥2UX MR
AMICEBIVIAT 4 THLRTI—T, [SELLOURBODY] A& Y7 — % BE WICAIEEBICELT L THP K
DEXCSMT 2L ERMAEMALEFBERMAT. SEHEIC[ b —F3— - TIVINXUALLIL- Tz AT 11N
Vol.10] 455 & (2015)0

Founded in summer 2014 by Izumi b. Fujii, Yukio Miyahara and Mikiko Shinohara, former members of the theater
resident dance company Noism1. Scarabe is a dance group in pursuit of own creative and realistic world. Award:
“TOKYO EXPERIMENTAL FESTIVAL Vol.10", Special Prize, 2015.
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Tsumugine
O

2A#B:2017.3.25 (+) 15:00-19:3088 3.26 (B) 15:0058%

©Masumi Kawamura

EXRBEN-EZHEFDICRBEOZHREMHEH I OCER, FEUWAS [HRENHEX] &L

BE-NIx—XADRAELEZBEILTAEERIELE L 7023y TEME EDOESR
FIEICHHE L. S5ICRBELEDICFEHE. T2 e BRI 4 & B LREDERG
EEBRICLANBVEBENEENE L, 24 MLO O] ART &1, 2009 FIZTWS AT
MRREFT 1 DCEROERBIFRTHY HABRENCOECBBBELNEREELENE L
Tsumugine, who create a unique sound environment with voice, keyboard harmonica, bells, drums
and so forth, staged a “ritual of resurrection of Tsumugine Village” to welcome spring. As the title

“ (" indicates, it was the return to origins for Tsumugine, which first performed at TWS Hongo in
2009, and acted as a milestone for a new stage.

PROFILE

2008 F#EMR. FHIRDENEN ERDELELMABICEDELNTF - RTIV—T, BETREL ABD
HROYRLEZ P ETHIBMAEN -V EL LT EMHEH L TWCRADRBICLWEST 2T I, FHEKL
[EXPERIMENTAL SOUND & ART & PERFORMANCE FESTIVAL] &&% & (2008),

Founded in 2008. A music performance group initiated by Yasuno Miyauchl, aims for a music performance which is
not only producing sounds, but extending to spatial and visual expression. Award: “EXPERIMENTAL SOUND & ART &
PERFORMANCE FESTIVAL", Grand Prize, 2008.
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Masamitsu ARAKI

Acoustic Device BEN/-HN 5 L=
Acoustic Device -Five movements for the noise-

=8:2016.10.15 ® —11.13 ®

Acoustic Device # 2 ,2016

[BEROREG| ELTOBFEEREHETIRARE. 2y P EICEN2BEEORE GERICH
AL HDHED) FHRVLET. ZThERR LA SEHEETET LEET S 12X 4L -3
CEBRUE LA, RARHE V- AREGP, BEOESEH. AROEVWTEME %, i
CEESIC BICEBECEIICRBF L. EHR CAEE R ABIC FALGEEES AT LA

Araki, who creates sound pieces that act as “sites for listening,” collected noise-related stories that
flood the Internet (including highly personal narratives), and presented a video installation in which
he traversed the streets in a propaganda truck while speaking these words of others.

PROFILE

T—T14 X BE- - BER 11 FIUFEE T, RBER, RREHWZMAZREESZMEREE, g5 L
JEEER (showing) DL - EE X, RERICEDOh 3 FEEM ARCHIVES PAY 71 L 7 % —, /3> KNEW MANUKE ® %
PIN—ELTHIEE,

Artist. Born in Yamagata in 1981. Lives in Kyoto. Graduated with a BA in Visual and Performing Arts from Kyoto
University of Art and Design. Director of archival Work groups “ARCHIVES PAY” and Planning and management for
series of performance work <showing>. Belong to the band "NEW MANUKE".
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POST-ER OFFICE #47&H%&
POST-ER OFFICE Executive Committee

POST-ER OFFICE

28:2016.10.15 ® —11.13 ®

== -

y 1wy ...;g. =

EMRB[OBEITREINRK] ICREAETIECRPRV BV SFAE FX2—1-XF7-+
A METEHA TORAEES LT - REPEREEAHTEN TEIDTRE
WHEWIEZICEDE . RXL—DEBRSLIVT ORIV —GF 71 ABBEEKET D KX
B— - NR—ADFHERDEHDTZy F T4 —LDBEEBELE L

This was an attempt to create posters and statements conveying voices, thoughts, wishes, and

appeals related to the past, present and future of art. The artists aimed to build a platform for
discussion of posters, centered on the display of posters and their temporary office functions.

PROFILE

7—74ZMALTF 1 FDblanClass (2009 F5%3L). CAMP (2006 FEF%IL). EHEEM (2012F#K) D X > /N—»
SEBZEABDEZHOTOT TV

Project-based formed by artist collective; blanClass (Founded in 2009), CAMP (Founded in 2006), Contemporary Art
Think-tank (Founded in 2012).
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Flags, Transnational - Migrants and Outlaw Territories

=1:2016.11.26 (£) —12.25 (®

1946 FICRREDERTREL . ERRBEANECEREONS [RBEH] 2@MELL BE
AF2L—2—ICLBRER, B A& BE. LT OERY, HEDREHLURZ
JOZ7UPRRLCEAMBLIOBESEIL T VI MNOEILEEIE L. ZOBE2HD TR
WiRBEEHIC, HEEB LU TANDEB. AR S MBOEEEZMIFmERBNT LT L

Artists from Japan, Taiwan, South Korea and Malaysia explored postwar memories and post-colonial
experiences, and presented works that inquire into this history and into the meanings of people’s
circumstances, humanity, locality, and place of origin, focusing on the theme of the Shibuya Incident,
a conflict between Taiwanese residents of Japan and police that occurred in 1946.

PROFILE

TXTANRTU b Fal—8—, 1988F £ T h, KRB, MFRER BE. IL—ST7HEETCORMMEET—
FOY 7 MISIL. RBICHAENRT7I7OERIE, #HREB, ST HEBEEET—ICHAREEDT
W3, T REESI(C [Beyond the Borderline — Exiles from the Native Land | (&35, &, ®m. 8#E. dtR. 2015) & &,
Independent curator. Born in 1988. Lives in Taiwan. Her curatorial practice centers around use of urban spaces in
East Asia, artistic action, social movement, and colonial history. Recent activity: “Beyond the Borderline- Exiles
from the Native Land”, Taiwan, Hong Kong, Tokyo, Korea and Beijing, 2015.
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Kosuke NAGATA

Therapist

=1:2016.11.26 (£) —12.25 (®)

AFATEA A=V DBFEDPS, N2DBEDOH I »eMVET L 6RA2TIKE B
EXMYR 3DCCHED AT TERWT. FROMBEMN L EMHICH T ZERBHRE Z2ICH
ERBHEDOThERSIERERRLE L BRI A-ILDOLIICRAT. EREET
DY hTHERESNAILFER, HRRE (AR) EEMERALEDELI L IEL -3 68 F
MmOBMENERGEL BETAOBBEER 42T L

Nagata seeks to rethink the way people perceive images in terms of the relationship between media
and image. Working in various media, he presents works dealing with power relationships relating to

material conditions, and the discrepancies in how people perceive them. Nagata seeks to dismantle
the conditions of the work'’s production and reconfigure the very act of viewing art.

PROFILE

1990 FBMELETh, RRBMAZAZREMMAERRMET ., TLRESR - 70T 17 ~iZ [Malformed Object] (LU
ABRAR ER. 2016). [EEHEE] (milkyeast, BF. 2015), [RFUTIA L IR I (RHEHALXMHAZF v
Z1)—@KCUA, 2015), [2hdb %/, ThTh2 | (RREMAZZMIFERE 2~ 2015), [FEHT W8 | (HAGISO.
HE. 2014) 5 &,

Born in Aichi in 1990. Graduated with an MFA from Tokyo University of the Arts. Recent exhibitions: “Malformed
Object”, YAMAMOTO GENDAI, Tokyo, 2016, “Materializing Exhibition IlI" Kyoto City University of Arts Art Gallery @
KCUA, 2015, “This is also it”, Tokyo University of the Arts Art Media Center, 2015.

133



(0] B Ry LAV By Ik VAl Project B / Part 3

DATA

:_L'i-/f 5‘— w7 F‘ E—7°}I/12;kﬁ%;kl: ORRMH  BATF (< £ %4iE)
UNITED PEOPLE

KEKzRIZREER

Future Cinema
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[FROBERE | Bli&+ 37— 2016 UNITED PEOPLE Future Cinema Seminar

MEEHEETIIETEFND I T ELTORER TREDLEDBRETEEILD
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AN MEfTVWE L,

This project visualizes new possibilities for the future of the movie theater, including functioning
as a community brought about by the sharing of movies, and nurturing the autonomy of citizens

through the planning process. During the exhibition, seminars for the implementation of citizen film
screenings were held, as well as film appreciation events in the gallery.

PROFILE

2002 F Ko [NEAEDHWTHRDORBELEBR TS £y 3> (0 MEIDE W - s - EEFFEET o
BoTWBBE I, RIBREC AERE ERRLE HIWA VLI MPFHIIDT, TICRF2 X282 — Z
SUEMBOTF—TICDOVWTLIWRCEZATHEAB LS EEYA b [cinemo] ZBLT. TRERSDEHEL S
T3,

Established in 2002. Aims for uniting people to solve problems around the world, distributes films especially
documentaries whose themes relate to social problems such as environment and human rights issues as well as
focuses on the 'civil screening movement' where films are screened at public spaces.
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Fiona AMUNDSEN

F=—tFN AT - FEIS—
Arsenal of Democracy

=8:20171.14 © — 212 ®

BERIHFREDOEL. ;T8 M5B LWL SHOBREEZHREKRTITL 2 BRT XY
ANELT E—RKFFMBOEEEEKICEM LN EROYEE. EV YN-JDIA%KT
FREft, ¥+ —-T7—FADEEE, RRARBICODVWIESIBERFEZ LRV BEERT
BRLUE LR SEPRICE RUEMERS 7—T7 1+ X NO/NRBABBK ED =T 2 fTVE LT
Amundsen explores the history of World War Il memories, stories, and cultural monuments. Her
work explore the story of Ben Kuroki, the only Japanese-American who participated in US military
operations in the Pacific region, and the experiences of a woman who lost her family in the 1945
Tokyo Air Raids. Both videos reflect on relationships between American and Japanese imperialism,
patriotism and memorialising.

PROFILE

T=T14 &b 1973 F TN Z2—F—F > R, 2016F 71D MRF (Z2—T—F 2 F) HESBFHERET. 7Y
TRFHEHEZOELHINIRZ S T M, BUANAME BBICOVWTL e ES L. BEEMETRER
LTV, COBEDEEICOVWT, #ABRVWHTIEEHFIAZ0L GEMNICBEVHTEVW I ZERESIVWIZ LR
DO, BICZDEBAEDEICR AT BZDLEBRLTWS, [FR2BEEVY—F - LIFLX-TOT T L] &l
Artist. Born in 1973. Lives and works in New Zealand. Graduated with an MA in Social Sciences from University
of Waikato, New Zealand, 2015. She questions relationships between historical sites of trauma, socio-political
narratives, memorialising, and lens-based representation associated with the Asia-Pacific Theatre of WW II.
Participated in TWS Research Residency Program 2016.
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Xavier Leon BORJA
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La larga noche (The long night)
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Ledn Borja creates works focusing on people’s memory-based narratives that go untold in official
histories, such as immigration issues pervading the world and covert violence. He created works

using a variety of techniques, including paintings with numerous overlapping layers, collage, and
video.

PROFILE

1979F X~ (TIT7FIV) & Ehe 2012F &0 % MMEF. MF - MEFEBTHR AXPIELBARFED 2T
T— FERELET, 6EXFIAVTICHEER A FLN\NFICHTE RE. T77 FIVRRAFZEMARARR,
Born in Quito in 1979. Graduated with an MA in Visual Arts at the National Autonomous University of Mexico.
Stayed for a year and a half in Havana and currently lives in Quito since 2012. Dean of the Faculty of Arts
Universidad Central del Ecuador.

ISR WA L1494 OPEN SITE 2016-2017
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Inoue pursues creative activities while also being active as a hunter. Her video work depicted her
hunting in the mountains. Other scenes show her cooking animals she has hunted in a contrastingly
inorganic space, in what for her is an ordinary activity, although the resulting installation conveyed
the sense of an extraordinary lifestyle.

PROFILE

1991 FEEWBETh, B HAPS X2 U A EHE & L TRMAERE. RREMAFZAERBEM RRHME L RIZE
To EERIHKERD D, BBETOEDEICRIIHRELEIR/IFT1 vV EBERATROH, BEVHE - &
R TEFETREFERESEL TV,

Born in Miyagi in 1991. Lives in Kyoto as a studio artist of HAPS studio. Graduated with an MA in Film and New
Media from Tokyo University of the Arts. Started hunting while her master study. She observes events and
happenings from an ethnographical view point, creates video works by means of self-performance and direction.
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Aomi OKABE (Art Critic, Artistique Director of the exhibitions of la Maison de la Culture du Japon a Paris)

Shusuke TANAKA “Secgtion of the circle”

Shusuke Tanaka depicts in a large painting the
deserted urban landscape he daily encounters on
his way to his part-time job early in the morning. On
the other side, there is a painting of his house that
the artist refurbished by himself, and in addition, a
portrait of Mr. Wada at the bakery where he works,
and a painting of a sidewalk that the artist considers
as a particularly satisfactory work. Small pictures of
objects such as the good old audio cassette on the
wall of the stairway up to the first floor function as
windows to the extraordinary time-space within the
ordinary everyday.

On the first floor, an evening scenery of a woman
on a bicycle particularly catches the eye. Its title
Infrastructure refers to the fact that the woman is
the artist’s partner and indispensable part of his life.
The way he juxtaposes flat brushstrokes to portray
human figures in a painterly style is reminiscent of
Western early post-war paintings depicting concrete
things in an abstract style, or the works of the color-
field painters. However, contrary to the systematically
minimal brushwork inside the figures, colors are often
mixed to create hardly definable hues. The integration

of objective and subjective views in the sober images
fosters an atmosphere that is rather comparable to
that of Belgian Luc Tuymans's paintings. Nonetheless,
the canvases’ matter-of-fact accounts of Shusuke
Tanaka’s daily routine are charged with an almost
foolishly honest intent.

Hoshi no ue no jikka (Family home on a star) is
supposed to be a model house. While probing the
meaning of his existence, Tanaka realized that each
day unfurls with a unique weight and glitter that
definitely don't repeat twice. The layers and variations
of not exactly optimistic colors surely resonate with
the key of life and the world at large today, and
his determination to scoop up endless amounts of
motifs from within his daily activities in the fashion
of Hokusai may be understood as an expression of
Tanaka’'s own unique contextualism. The last painting
shows a scenery of the city at dusk that Tanaka sees
day by day on his way back home, and even though
sized and composed like the paintings on the ground
floor, this one is filled with a mysterious kind of light.

Takahiro OSUGI “uncertain reality, certain image”

The works of Takahiro Osugi, who until last year had
been painting freezingly achromatic forest, mountain
and ocean landscapes, used to share certain qualities
with the imaginary worlds depicted in surrealist art.
From there, however, he switched to pure realism,
painting objects casually placed in the artist's home
and in his atelier. While this suggests a thematic
proximity to young talent Masaya Chiba, the two
artists’ approaches to painting are totally different.
Osugi’s use of oils for depicting daily commodities
on his desktop in light, watercolor-like pastel tones
is reminiscent of Giorgio Morandi’s paintings,
however Morandi is an artist that Osugi likes but isn't
particularly aware of, and whose works he hadn't
even seen until recently.

The way he liberates the act of painting from the
aspects of tension and privilege involved in the
creation of art, and approaches it as a plain, everyday
sort of activity like a child’s play in the sandbox,
represents a new concept behind Osugi’s artistic
activity. Displayed in a separate exhibition room were
small ceramic bird figures that looked as if made for
private amusement, and these demonstrated the

artist’s relaxed attitude toward art that eliminates the
barrier between professional and amateur. In the talk
session, | described his approach as “anti-art,” but
considering the fact that his point of departure was
an annihilation of the concept of art, “everyday art”
or “pan-art” may be more precise descriptions of his
style.

Osugi’s bright and peaceful images are completely
devoid of gestures that express the angst and
insecurity of contemporary society. Even though
chosen and captured for no particular reason, the
scenes of daily life that he depicts represent for the
artist small yet irreplaceable parts of reality, and are
therefore charged with solid temporal and spatial
qualities. Within the crisp coolness of having left
everything behind reverberates the anticipation of
a new beginning, whereas the extraordinary way
he braces himself up suggests certain courage and
confidence.
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Rina TANAKA “Shishiku Garden”

Themed around the unusual design of the Hogon-
in temple's garden in Arashiyama, Kyoto, which
incorporates elements of the surrounding scenery,
Rina Tanaka's two Shishiku Garden (I, I1) paintings
reminded me of the work of Cy Twombly. Twombly
regarded artworks not as individual pieces, but as
parts of sequences. Tanaka particularly likes old
gardens, and crystallized her line of sight during her
frequent 30-minute garden round strolls into the
concept of a “visual excursion,” but unlike Twombly,
who connected individual works into sequences, she
sequenced multiple fluid perspectives into folding
screen-like images more than 3 meters wide. Markers
indicate the direction for visitors to view the works in
the same order.

Tanaka draws inspiration from the paintings of the
Kano school that she has been familiar with for
some time. Having a special fondness for trees, she
was reportedly reminded of Eitoku Kano's national
treasure folding screen “Hinoki-zu byobu” when
starting painting the large trees that diagonally cut
across the foregrounds. Such unconscious similarity
is again a substantial aspect of the Kano school.

Hideyuki YANAGISAWA (Chief Curator, Ohara Museum of Art) Pa rt. 2

Tanaka is the still observer who lets the abstractness
of the Zen monks’ gardens in the Muromachi Period
permeate through her gaze and her body, and
translates that into patchworks of flat surfaces and
shapes characterized by a distinctly free style of
coloration. While Shishiku Garden | introduces the
two perspectives of horizontal and birds-eye view,
Shishiku Garden Il is a perspective birds-eye painting
that, compared to the organized part 1, projects a
dynamic sensation of chaos. The lines converted into
contemporary design language, the shapes appearing
like icons of the Internet age, the free coloration,
and the exquisitely depicted running water and
falling rain, together orchestrate a transparent kind
of rhythm. The contrast and connection between
the two paintings would surely have come out even
clearer if they resulted from conscious creative ideas
rather than from compositional and technical aspects.

Shinobu HANAZAWA “Conspiracy of ecstasy”

The main work, Conspiracy of ecstasy is a large
painting that seems to be emitting intense light
thanks to its bright and vivid coloration. The artist’s
focus, however, is on the characters depicted here:
a man who scatters flowers while hanging himself;
another one who apparently doesn’t realize that his
body is cut in two; and sacred figures overlooking the
chaotic world underneath from a transcendental kind
of position.

Based on such thoughts as “there is no dividing line
between life and death,” “all things are connected,”
and “cycles of life,” Hanazawa illustrates a world in
which such contradicting aspects as life and death,
delight and pain, love and hate, sacred and mundane
can loosely replace or penetrate each other, rather
than existing as binary opposites.

Considering these ideas, the space the artist was
given for her exhibition was ideal for displaying her
unique world-view.

The exhibits on the ground floor represented the
mundane world in which miscellaneous elements —
paintings propped against the wall with their canvases
partly removed from the wooden frames, poems, and

video footage of the artist herself dancing — mingled
in a dim setting. After climbing up the spiral staircase
to the first floor, visitors entered a bright space, and
eventually faced the large Conspiracy of ecstasy filling
almost the entire field of view.

The idea behind taking the canvas out of the frame
and mounting it directly onto the wall was to present
it as a wall painting of sorts that is part of the place,
rather than exhibiting the painting as a tableau.
Hanazawa obviously assumes a heavenly kind of
realm which she refers to as a “church” and after
walking up the spiral staircase that connects the
worldly and the divine, visitors witnessed indeed
Hanazawa’'s own “divine comedy” in the form of
Conspiracy of ecstasy.
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Nanae NAKANO “The Stories in the Blanks”

Utilizing such comic strip techniques as speech
bubbles and frames, and sometimes also including
letters, Nakano composes her works of multiple
different images.

While the different images inside the frames are
colored monochromatically, she considers the spaces
around them as “blanks” that she paints in all kinds
of colors.

From the stark contrast created through this use
of colors, | understood these works as illustrating
cartoon-like stories inside the frames (=figures), and
the artist’s own real-life experience in the blanks
(=ground) around them, the relationship between
which is to be interpreted by the viewer.

However, according to Nakano's explanation, the
single frames do not make up a story, and the images
are not even related to each other. Likewise, there is
no relationship between the images in and outside
the frames. In other words, every single one of the
images in her works exists individually in its own
right.

Now this makes it difficult to see why Nakano uses
frames, and why she is so fixated on the blanks, but

Hiroaki YOSHIDA “OVERLAP”

The two separate spaces of Yoshida's exhibition
were completely different in terms of both spatial
arrangement and materials of works exhibited there.
Displayed in one room were items the artist had
actually used while spending seven days in a tent.
One day during his week in the tent, Yoshida heard
how someone outside right next to the tent made a
phone call (apparently to the police) — a situation that
instantly overturned his perception of the interior as a
safe, and the exterior as a dangerous place.

In the other room, paintings composed of beautifully
edgy color fields were exhibited in two groups.

Two untitled works showed the geographic shapes
of China and Japan respectively, making viewers
aware of how we are familiar with the appearance
of our own country on a map, but find it difficult to
recognize other countries.

Another group of works was presented as an
installation combining two perspective titled paintings,
and an item titled virtual. The two perspective works
were composed of horizontal and vertical color fields
respectively, pierced in each case by one straight
line. When extending these two lines outside the

given her reasoning, the viewer necessarily assumes
a different attitude and stops looking for relationships
between the assembled images. Abandoning
one's aim to find hidden answers, drawing on
misinterpretation and delusion, allowing the painted
images to stir one’s imagination, and letting it fly
from the stage created this way, surely is a more
appropriate way to approach Nanae Nakano's works.
This is how the artist adds vast blanks of imagination
to our daily routine.

canvases, they meet at a certain point, and exactly
at that vanishing point the artist placed “virtual,” a
small white box with a hole. This mechanism was
an attempt to make the viewer aware of the two
diagonal lines and the relationship between them, and
ultimately, imagine a reversion of inside and outside
by peeping through the hole in the box.

When looking at Yoshida's works this way, one
understands that they share a particular focus
on a reversal of recognition. However, the spatial
composition and the degree of perfection of the
individual paintings suggest plenty of young talent
that is going to blossom far beyond such graphic
concepts.

Motoaki HORI (Chief Curator, Tokyo Opera City Art Gallery) Pa rt _3
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Susumu MATSUURA “Artificial propagation planet”

The artificial propagation city, in which a number of
artless images of human figures and iconic depictions
of animals were arranged in and around a forest
of highrise buildings, was an installation themed
on continuous artificial propagation in the city. The
assembly of silkscreen-printed wooden plates cut
into all kinds of shapes revolved around the motif of a
city built through the repeated proliferation of human
desires, both beautiful and ugly.

The repetition of identical printed images of human
figures and animals corresponded with the work's
"propagation" theme, while at once highlighting
the aspects of standardization and uniformization in
the city. The effect of repeatedly appearing images,
the occasional use of primary colors red and blue,
combined with obvious traces of manual work,
created an occultist sort of atmosphere. When
looking at the work head-on, it seemed so real that
one could almost hear the bustle of the glamorous,
vibrant city. However when walking around it, the
visitor realized that it was all just cheap and shallow
mock-up, whereas the dreary black rectangular
objects began to look like gravestones and memorial

tablets. This was complemented by portrait-themed
works displayed on the walls, the inappropriate
golden frames around which worked well to highlight
the hidden vanity and affectation of human beings.

In contrast to the ground floor display that projected
a sense of artlessness and cheapness, the two-
dimensional, manually colored silkscreen works on
the walls upstairs made up a quite different, tranquil
kind of world. Particularly noteworthy is put out,
a quartet of “portraits” of unidentifiable figures
against pitch black backgrounds with smoothly
finished surfaces that created an impressive feeling of
intimacy.

Satoru KURATA “Memories of Ajewarlae”

On display at Satoru Kurata's exhibition with the
title “Memories of Ajewarlae” were nine variously
sized oil paintings that together tell one story. The
individual paintings depict the protagonist's odd
experiences and happenings on Ajewarlae, a fictional
island he visited as a child with his family, and
were arranged alongside panels printed with the
respective corresponding narrations. The visitor thus
involuntarily interpreted the painted scenes while
referring to the texts, as a result of which the story
unfolded with elements of bottomlessly enigmatic
mystery regarding settings and behaviors of the
characters.

The work suggests a remarkable literary talent for
writing profound narratives, and looking at it felt in
fact like reading a true gem of science fiction mystery.
Beginning with the name “Ajewarlae,” chosen after
making sure that Internet searches won't yield any
results, all elements that might conjure concrete
images of real things and places were carefully
eliminated. For the same reason, characters’ faces
are generally depicted like animals in manga. Smartly
depicting certain things that touch the heartstrings of

each individual viewer, while at once removing as far
as possible anything realistic, is an approach that is to
be understood as part of Kurata's intrepid pursuit of
“poetry and truth.”

In spite of the vividly colored, clearly composed
images, the work at large is dominated by a
somewhat nihilistic mood, which is perhaps due
to the fact that the narrative makes the viewer feel
the threatening darkness behind the sceneries the
protagonist is placed in quite intensely. In any case,
the ability to compose such a fictional world without
the slightest flaw certainly deserves attention.
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Daisuke IDA “Honey, it is my home”

A video of a swarm of bees attacking Douglas
MacArthur like dwarves fighting a giant, and a “mobile
beehive” modeled after the artist’'s beekeeping
family’s house. In Honey, it is my home Daisuke Ida
juxtaposes two separate time axes, representing his
family’s hometown Hiezu today, and the history of
postwar Japanese society respectively. According
to the artist, Hiezu is the only village in Tottori that
keeps growing in population, the reason for which
is the opening of a big Aeon shopping mall. While
gradually exposing the friction between the locals
and new residents as a result of rural development
and increasing population, Ida asks himself whether
his and the other local people’s own ancestors have
actually done the same thing in the course of history.
On top of this comes the fact that the birthplace of
Aeon in Mie Prefecture happens to be where Ida’s
mother is from, and where the artist himself was
born.

On display in the second exhibition space were small
three-dimensional works created with a 3D printer
from images found on the Internet. Ida chose Koun
Takamura’s Aged Monkey and Rodin's Gates of Hell,

two monumental works in the respective histories
of Western and Japanese sculpture, whereas
the insufficient information provided by pictures
collected from the Internet involuntarily resulted in
inaccurate objects quite different from the actual
sculptures. Created in pursuit of the possibilities
and impossibilities in contemporary sculpture with
lacking physicality, these works seem at once to be
exhibiting distortions and defects as products of an
unsound age. Although quite different in concept
and intention, both this and Honey, it is my home
certainly reflect this artist’s introspective approach
rather graphically.

Pa rt _4 Hitoshi NAKANO (Curator, Kanagawa Arts Foundation)

Yuki MURAI “MURAI once in Thousand years”

The desire to express ourselves is something that
is rooted in the human nature. Beginning with such
everyday life activities as cooking, decorating the
home or arranging flowers, in the realm of art our
creative ideas are manifested in paintings, sculptures
or videos, and furthermore, in architecture and
music. Yuki Murai is an artist who conveys in his
work the enormous energy that the processes and
results of such creative work involve. His concept for
this exhibition revolves around a “pursuit of formal
potential of painting together with paint as the most
powerful medium.” Inside the space partitioned
by walls, objects transcending the possibilities of
painting wriggled like living organisms, painted, or
better, loaded with primary colored paint. According
to the artist, the exhibition represented a painting
performance using large amounts of mixed “Omuraisu
paint” that looks just like a scrambled egg when
applied. Three works — frui-catastro-ty, expressing
magma inside the earth; Cosmic Athlete, and the
Super Table tennis Stand painted using a colored
table tennis ball — were displayed with the musical
accompaniment of Murai’'s own interpretation of the

first movement of Gustav Mahler's Symphonie No.5.
With these three works, Murai created a complete
chaos in which one couldn’t perceive any boundaries
whatsoever. His works are objects that Murai sculpts
as lumps of pure energy by casting all his physical
and mental power into the creative process without
looking ahead. The results project the whereabouts of
an aimlessly wandering mind, along with the artist’s
strong desire to create, and the present state of the
vast amounts of stored young energy that necessarily
emanates.

Sakurama’s exhibition with the title “SEVEN"
consisted of seven female nude photographs.
Displayed on one wall was a photo of a woman
doing a back arch, flanked by two pictures of women
with both hands up and white cloth around the
waist, which together looked just like a crucifixion
group. On the second wall was another set of three
photographs, showing a woman sitting straight in
front of a dark background, and to the left and right
of her, two women posing to show their armpits. On
the third wall was only one photo, showing a woman
gnawing on an apple while exhibiting her underarm
hair. The composition of these three walls suggested
interpreting the exhibition room as a concert hall, and
when looking at the displays as a concert of prelude,
concerto and symphony, | felt that the exhibition was
minutely calculated to make the different individual
pieces gradually swell, before culminating in a finale
where all elements melt into one. Sakurama put this
exhibition together using the relationship between the
human body and contemporary society as a central
theme. One example is female epilation. Epilation
advertisements are omnipresent on trains, on TV and
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Shinako SAKURAMA “SEVEN"

in magazines these days, and this flood of epilation
advertising since the 2000s Sakurama considers
as a form of “hidden violence against women in
contemporary society.” Is skin that is exposed by
shaving hair beautiful? Does smooth naked skin
represent the idea of a perfect human body? The
ancient Greeks and Romans reviewed distorted
depictions as ideal beauty, and in the Renaissance
period, Michelangelo projected the original, natural
appearance of a human being in his statue of David
(early 16th century, possession of the Galleria
dell'Accademia). This includes depictions of hair.
Sakurama uses the “epilation” subject to express her
doubts regarding acts and concepts of “artificiality”
that are overflowing in today’s society, and the
photographs she uses convey these thoughts in a
vivid and straightforward manner.

Emi MIZUKAMI “Undercurrent / Large eddy”

Standing in front of Emi Mizukami’s works, | felt as if
undergoing a psychological test to pin down aspects
of my personal character. Layers of blue, red, black
and other colors are applied to form clusters on
flat surfaces, whereas the drippy, watery paint runs
down the canvases. Among the displays in the two
rooms where paintings that weren’t mounted onto
frames, whereas the sizes and spatial closeness of
the works generated an overwhelming force. Reports
on events, accidents, and natural disasters in media
such as newspapers, TV or the Internet evoke a sense
of anxiety as we can never know when we will be
the victims that are unintentionally involved in such
incidents. Mizukami suggests that, by perceiving
the world around us, that perception is translated
into rather strong empirical value that is ultimately
entrenched in our consciousness. After such recent
natural disasters as the East Japan and Kumamoto
earthquakes, even if we have never experienced
such things first-hand, the actual sensation gradually
overlaps with our imagination. By painting these
images onto canvases, Mizukami engages in a sort
of nonverbal communication between her own and

other people’s imagination. The question is what kind
of exchange can take place between the artist and
the recipient’s imagination, and how the artist can
enter the minds of others by translating the flood of
information into abstract paintings. Mizukami will
continue to explore these questions through the
medium of painting.
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Pa rt_5 Itaru HIRANO (Chief Curator, Museum of Modern art, Saitama)

Hazuki KATAGAI “Hazuki Katagai's Machines 2015-2016"

The artist refers to her own works as “devices” or
“gadgets”. Rather than being visually appealing, they
are primarily made to be worn or otherwise used as
tools.

Within the history of art, such device kinds of items
are not exactly unusual, as they appear throughout
the genealogy of kinetic art, up to the works of
Rebecca Horn and other contemporary artists.
However, in most cases these are attempts to express
processes of time or movement in mechanical ways,
or mechanisms designed as extension of the human
body or its senses. What distinguishes Katagai's work
from these examples and makes her truly unique is
the fact that she translates all sorts of emotions, lies,
love, and other immaterial feelings into the tangible
shapes of devices.

In this exhibition, Katagai presents three works. In
her Accessories for Wearing Emotions she examines
the relationship between one's body and emotions,
while in The Truth out of a Lie she materializes lies
regarding emotions one shares with others. Finally,
Weapons of Love is a work that topicalizes love
by deconstructing weapons as a central motif.

While being different thematically, there are several
characteristics that all three of these works have
in common. One of them is the aspect of reversed
relationships. The Accessories for Wearing Emotions
for example are external devices that manifest the
appearance of inner feelings, whereas their feedback
to the body represents a reversion of the direction of
emotions that are normally projected from the inside
to the outside. Similar reversions take place in the
relationships of lie and truth, weapon and love. In
other words, such irony of reversion is the structure
that supports and at once characterizes the lightness
of Katagai's unique style.

In each case, there is no such thing as authoritarian
behavior of “works of art”. The items on display
combine a delicately handmade feel and a sense
of nostalgia that reminds us of toys and model kits
we used to play with as children. Blurring the lines
between “artwork”, “toy” and “assembly kit”, these
items seem to be laughing off the stiff “system” of
art quite lightly.

Tomoni SHINTAKU “Mountains of Bento meals

from convenience store -Time is money. ”

In a Japan where all things economy are given first
priority, various negative things are going on in the
shady parts of everyday life. One of them is the
disposal of leftover food. Shintaku, whose education
includes next to studies at art university also training
at a culinary school, chose this problem as a central
theme for his creative work.

According to the artist’s calculation, the number of
bento (lunch) boxes discarded by convenience stores
of a certain chain across Japan every day after their
sell-by date amounts to a total of about 510,000 sets
(255 million yen). These are indeed startling numbers,
and the first thing | want to express here is that | was
honestly shocked to learn about this fact.

So how can this topic be addressed in the realm
of art? Aiming at discarded “convenience store
bento meals”, for this exhibition the artist combined
a certain conceptual approach and its visual
representation. The thoroughly careful way he
determines the components of his works and related
them to the main theme is probably something that
lies in the artist’s nature. The motif of the clock
suggests the expiry dates, with the sounds of cash

registers’ barcode scanners working like time signals.
The ridgeline of the mountain of disposed food hints
at the changing GDP, while the colors at the panels’
sides represent the convenience store chain’s three
symbol colors.

Excellent in terms of conceptual consistency, the
work was full of expressions beyond logic, which
can certainly be attributed to the painted images of
discarded food. Rather than aesthetic requirements,
the paintings are indeed based on the colors and
shapes of various circulating foods and related
products (such as fried food, spaghetti, or those little
green plastic baran dividers in bento boxes). In other
words, these are paintings that mark a clear departure
from aesthetic artistic expression. Nonetheless, the
images that these objective depictions of food project
are so bizarre that they leave an impression that is
absolutely beyond description, almost in a surrealist
kind of way. Manifestations of Tomoni Shintaku’s own
individual point of view, these works are completely
different from the cynical depictions of food in the
consumer society that Andy Warhol made by painting
cans of Campbell’s soup.

The walls were paved with works of such a variety of
different styles that it was hard to believe that they
were all made by the same painter. At the same time,
blank canvases and empty frames included for the
artist’s ongoing public work in front of the visiting
public suggested that the exhibition was constantly
under development. The show was apparently
conceived as an occasion for the artist to reflect
on his own work by looking back on his previous
creations, and at once trying to define a direction for
his artistic activities in the future.

Once we had entered the exhibition that included
rough sketches and works made as a student, what
were we supposed to look at, and what kinds of
possibilities were we supposed to find there? It is
possible to look at the individual works one by one.
Fruits of Fantasy or Xanadu of a eight tatami room
for example captivate and pull the viewer deep
into the richly narrative world that Someya creates
with the minute, delicately flowing strokes of his
brush. However displayed right next to these were
totally different types of works, such as depictions
of everyday scenes at a park, roughly sketched self-

Kazuhiro YAMAMOTO (Senior Curator, Tochigi Prefectural Museum of Fine Art) Pa rt _6

In contrast to the individual narratives of tanuki
(raccoon dog) or manekineko (beckoning cat) figures,
these works illustrate a unique painted world based
on precisely controlled combinations of colors and
confident brushwork.

Motifs generally work as foreground elements,
behind which abundant background spaces unfold
in a nested fashion between painted image and solid
object.

These nested arrangements that define the works’
multi-layered structures beyond architectural spaces
are achieved by two different methods: By solidifying
the painted objects, the artist establishes of a chain
of spatial vectors that connect the paintings on the
walls to the objects placed around them. Or, as
precisely demonstrated in the two differently sized
types of tanuki, she employs tenfold enlargement and
reduction to add temporal vectors of past and present
to the spatial vectors, and thereby create a visual
magnetic field of sorts through the effect of attractive
and repulsive forces.

Witnessing the ratios of enlargement and reduction
of small objects on a different level of the exhibition
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Koji SOMEYA “Harvest Festival”

portraits, or realistically depicted female nudes and
other human figures, and this diversity eventually
made me somewhat lost. Not only did the artist look
back on his work, but he dissolved at once such
opposing and hierarchical elements as finished work
and study, painter and student, past and present, art
and everyday, and exposed the past contradictions
and uncertainties of a painter.

The confrontation with such inner conflict and
confusion must be the essential point of this
exhibition the artist titled “Harvest Festival”. In order
to secure his fertile creativity for the future, an artist
surely needs to accept, and above that, perpetuate
his contradictions and uncertainties, rather than easily
control his work in a reductive (uniform) fashion.
This again vaguely reminds me of the continuous
coexistence and dialogue between heterogeneous
elements that Mikhail Bakhtin advocated in his
theories of heteroglossia and polyphony.

Eri INAGAWA “Tanuki”

space from that of the extremely differently sized
painted tanuki is equivalent to the experience of one’s
own body expanding and contracting in response to
the perception of the respective works' ratios. This
is reflected also in the obviously Cézanne-inspired
Bather painting and the corresponding hand-kneaded
seated figure, whereas the elements of painting
and sculpture transform the exhibition space into a
magnetic field that pulls the viewer into their close
relationship.
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Jury members’ comment: OPEN SITE 2016-2017

Chisato AKAIKE “pathos”

Masahiro MIWA (Composer, Media Artist / Professor, Institute of Advanced Media Arts and Sciences [IAMAS])
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If the locations of our memories are personal “sites”
that are closed and unknowable to others, memories
turned into paintings are “non-sites” that are open
and accessible to anyone.

The states of two females painted with an illustrative
touch - one tossed about by torrents of water, the
other comforted by the waves — correspond with
the generation process of driftwood. The life of trees
at their settled locations is interrupted as they are
swallowed for one reason or another by the water,
tossed about and ossified. On an individual level, the
lives of these ossified trees, turned into driftwood,
thus came to an unexpected end, whereas on a global
and cosmic level this simply means that the process
of decay has been accelerated. The process of decay
of sorts of living trees becoming driftwood represents
an entropic kind of iconography that overlaps with
the process of decaying buildings.

While this suggests that these are personal works
representing two-dimensional incarnations of
personal memories, they may as well be interpreted
as visualizations of the energy of decay that erodes
buildings and cities. Corresponding also with the

Asami SHOJI “during the night”

Asami Shoji's paintings contain opposing vectors
that bounce back the viewer’s gaze and at the same
time lure it beyond the support medium. While
demonstrating the glossy medium’s permeability and
figures, they nurture the permeability of brushstrokes
that abandon the gaze underneath the drawn lines,
which further overlaps with the permeability of colors
of faint brightness and saturation. However rather
than rebounding and covering each other, there is a
kind of affinity to these elements that allows them to
integrate and overtly exhibit each other.

While conventional paintings used to be composed of
strokes and colors juxtaposed on an opaque support
medium, here the support medium, strokes and
colors all coexist on an equal footing thanks to each
part’'s own permeable nature. These three elements
form permeable layers that together make up a
unified picture.

This permeability that induces a dissolution of the
gaze is emphasized by skeletons as permeated
bodies. Depicted as skin or as bones, the central
motif of the human body here makes us aware of
the fact that a painting is something that is executed

increasingly extreme climate in recent years, they are
further elaborated to express a universal providence
according to which individual dreams are irreversibly
heading from order toward chaos, and finally, to
collapse.

In the works that combine paintings and driftwood,
the paintings are no two-dimensional representations
of three-dimensional spaces, while on the other
hand, the installations are not supposed to add a
third dimension to the paintings. They rather evoke
a kind of visual theory according to which the
realm between the two-dimensional and the three-
dimensional contains differentiated dimensions that
are flooded with countless images.

through the confrontation of an artwork’s physical
strength with the strength of the viewer’s gaze. This
we can also grasp from the sizes of the paintings,
which are not voluntarily determined by the artist, but
painted, almost like X-ray photographs, equal in size
to those standing in front of them.

Asami Shoji's work contains new possibilities in
succession to Sigmar Polke's efforts opening up the
imaged world.

What, exactly, are today's artists hoping to accomplish
amidst the conditions in the contemporary world and
in present-day Japan? | was enveloped with this sense
of crisis—a thing that also affects me personally—
as | came face to face with the numerous projects’
plans | was charged with evaluating. Serving as a jury
this time around, | believe | was not the only one who
felt this way. The differences between artistic genres
are inherently negligible, and | don't have much
interest in works that attempt to shock or comfort the
people of this transient world. The things that really
matter are truly solitary, intellectual activities and
pursuits by artists with an eye toward the future. As

a result, many of the works | chose may appear plain
or uninspired at first glance, but | believe that | have
singled out numerous works appropriate to introduce
here in Tokyo as it stands in today's world.

Minoru HATANAKA (Chief Curator, NTT InterCommunication Center [ICC])

As a program open to applicants throughout the
public sphere, and a program which strives to provide
opportunities for people in an expansive range of
genres, | feel that we have offered new possibilities
for a wide array of participants, including those
involved in art, music and the performance arts
as well as leaders of lectures and workshops. This
diversity, of course, has made it quite challenging to
serve as a jury: | had a hard time establishing different
criteria for judging each of the individual genres
and formats involved as | strove to determine what
qualifies as expression rooted in actuality. | tried to
choose works that clearly expressed ideas and intents

in consideration of the societal conditions under
which participating artists and presenters operated,
their expressive intents related to Tokyo as the venue,
awareness of modern-day problems inherent in the
relevant genres, and other such factors.

Atsushi SUGITA (Art Critic / Professor, Joshibi University of Art and Design)

When constrictive, set forms are taken out of the
picture, | feel as if this time's proceedings were
an examination not only of the participants being
judged, but of the judges themselves. Can specific
artistic forms as well as highly specialized, art-related
jargon—the various words and phrases that have
become standard within the set boundaries of certain
activities and relevant venues—stand on their own
separate from its functionality related to a specific
field or genre? The artist being judged must work to
develop the persuasive powers needed to overcome
such obstacles, and the judge must at times honestly
reflect on his or her restrictive fixation on such

limitations while at others must facing a self that has
become indiscriminately entranced or intoxicated
by them. We have only just begun to experiment
with this type of approach in Japan, and without a
doubt we still lack experience. Obviously, this means
our experience with producing such output is also
insufficient.
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Seminar on Plannning Contemporary Music for Emerging Artist

Naoko KAJI (Director of Planning and Produce Division, Tokyo Bunka Kaikan)

| had a chance to be involved in the two-part Seminar
on Planning Contemporary Music for Emerging
Artists from the perspective of someone who works
with public cultural facilities—a position far from
contemporary classical music. It's true that musicians
are people who aspire to express themselves through
music rather than words, but without exception |
had to read the initial project proposals several times
before | could understand them. What's more, | was
quite shocked to find that almost all of them dealt
with contemporary classical music—the writers’
own profession, or the profession they aspire to—in
a way that could be interpreted as pessimistic. As |
read them, | was thinking the time may be over when
young people have aspirations so filled with optimism
that they could be considered reckless.

Through the guidance of the teachers, the expressive
power of the language was refined to the point
where it conveyed a clear image of the concept in
one reading; and each of the projects set forth in the
improved presentations radiated its own originality
and flavor.

Just as effective as the project designs was the fact

that they connected with the creation of a forum for
interaction among young musicians, and that we
had the opportunity to see the participants showing
enthusiasm, sharing information, and joining together
in making a fresh start towards their aspirations—
as befits young musicians. It's certain that some
astonishing projects will be created.

For me, this was an opportunity to reconsider the
question "What is contemporary classical music?"—
while recalling the young children who listened
attentively, with a flexibility transcending adult
understanding, to the contemporary classical music
included in outreach programs. If young future
leaders transmit this music with positive energy, there
will certainly be a new generation to receive it gladly.
Therefore, the question of what sort of setting we
will create may be the issue thrust upon us inflexible
adults.

Sugako KUSUNOSE (Setagaya Arts Foundation Music Project Department)

The purpose of this seminar was to prepare and
present project proposals, and | think that having the
presentations open to the public turned out to be a
valuable opportunity for the students.

Something | felt about the presentations was that
many of them were similar to explanations of content,
and few of them clarified their points with actual
performance. One problem is whether you can fully
convey what you want to in a ten-minute presentation
if performance is included. And if it's performance
only, it won't be a satisfactory project presentation.
But if you actually perform parts of works within your
theme, it's possible to communicate your points in a
straightforward way. In that respect, | felt there was
still a lot of room for improvement.

| think this was influenced partly by the fact that
many of the plans in the workshop were originally
designed as lectures or master classes. When | think
of the subject of contemporary classical music, I'd
like to expect something transcending knowledge and
technique, something accompanied by deeper inner/
outer experience. What's more, if you think from a
broad perspective encompassing the time and space
of history and region and non-musical elements,

rather than looking only at your own instrument or
contemporary classical music, the contemporary
nature of the music will actually stand out more
clearly.

| considered things from the position of being
responsible for selection—the work of "the public
hall project director"—which is a premise of the
seminar. There is quite a lot of gravity not only in the
information gained from the presentation of a project
proposal, but also in the way the project is given form
and how much one can enjoy the process of creating
it together with the musicians/composer. | also look
at these margins in the project proposal presentations
and the flexibility of the musicians/composers.

| think that being aware of the "play" aspect of
creation, in which project proposal recipients take
part as they experience discovery and inspiration,
also broadens the scope of a project. As | wrote in
my comments last year regarding the "workshop
experience for the musicians themselves," | became
conscious again of the fact that the project director
has the same sort of experience as the presenters.

It would be some consolation if people listened to
contemporary classical music in a positive and active
way, but even though it's been over 100 years since
"The Rite of Spring," there isn't even a clear definition
of contemporary classical music. Nonetheless,
works in this genre are created on a daily basis.
In today's world it's no easy matter to bring a lot
of people in to listen to this music, so it stands to
reason that everything starts with the question of
whether people who plan concerts and workshops
are willing to present it. In written proposals and
oral presentations given in meetings, language
is a necessity. Music is something that "can't be
described in words," and giving a presentation on
a music project is extremely difficult—especially if
it's a project about "contemporary classical music,"
which sometimes even inspires fear. But it seems
that until we overcome this difficulty, the way in
which contemporary classical music projects are
disseminated will become increasingly half-hearted.
So | felt there was meaning—and a ray of hope for
the future—in the fact that the young people who
took part in this program faced this issue proactively
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Ken’ichi NAKAGAWA (Pianist / Conductor)

and boldly.

From the proposals and presentations in the seminar,
| understood clearly that plans which were complete
only in the participants' own minds had been
transformed into language that other people could
understand easily—starting with a reexamination of
the overuse of technical terms—without any alteration
of the original idea. As a teacher, this made me very
happy.

It will be wonderful if this program turns out to be
a valuable aid in thinking not only about presenting
projects, but also about a continuous approach to
presenting contemporary classical music to society,
and about presenting oneself to the world as a
musician. | sincerely hope that the students will take
what they gained in this seminar and continue to use
it effectively in their activities on a daily basis.

Yuji NUMANO (Musicologist / Professor, Toho Gakuen School of Music)

Presenting your own project plan in front of a big
audience is more troublesome than people imagine.
Naturally, at the beginning you're probably still
in the process of developing both the plan and
your presentation techniques, so you might find
yourself getting embarrassed, and you're giving a
sort of unnatural performance, so it can feel very
awkward. But the participants in these projects were
undaunted; they got embarrassed with conviction and
they performed with conviction. In other words, they
persevered and accomplished their goal. This above
all is something | deeply respect.

Even though | made some harsh comments, | can
honestly say that every project and presentation |
saw made me think, "This is really something." | have
a feeling that if I'd done this kind of thing when |
myself was only around 30, | would have gotten fed
up and abandoned it halfway through. This may be a
slight exaggeration, but looking at the participants in
these projects, | felt quite optimistic about the future
of Japan.

Unfortunately, though--and | realize this is a very
self-centered opinion--none of the projects really
shook me up or inspired me with amazing new

knowledge. In other words, for presentations by
young people | found them truly impressive, but from
the perspective of an adult standing on the same soil,
| was unsatisfied. | hope the participants will take this
comment as a provocation and astonish me more the
next time we meet.
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