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How to catch the fly?
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How to catch the fly?

The polar opposite of monumental and spectacular constructions, the architecture of the 1990s that followed
the eclecticism of the postmodern era was pursuing non-linear, somewhat weakish structures. The ideal at
the time was a generative system in which coming into being, disappearing, and coming up again would be a
continuous cycle, as symbolized by Plato's chora. In other words, architects were attempting to reconstruct the
framework of the actual environment that surrounds us. In history, the geometry innate in living matter had been
explored frequently, but this time the hunt was after something else: a different, delicate kind of life support and
creation system. The pursuit of such a system then made dramatic progress thanks to the advent of computers,
but at some point a shift took place toward a merely formalistic interest while employing the latest computer
graphics technology.

Kengo Kito and Kouichi Tabata seem to have found in their works very simple answers to such fundamental
issues, even without employing complicated calculations and procedures. The spaces Kito sets up are
supported by fragile structures, and in a way exude an archaically serene, almost nostalgic air. It's not only the
cheap-looking gadgetry and materials Kito utilizes, but the sight of his proposed constructions as a whole that
generates this feeling. Even when standing right in front of one of Kouichi Tabata's constructions and trying
to grasp its character, on the other hand, this usually turns out to be an attempt to scoop up something too
slippery to catch. As impossible it is to claw hold of, as difficult it is to build by laying bricks. The only way to
get hold of it is to carefully capture its atmosphere. This effect is certainly not unlike that of writing as an act to
create an entity that captures blank space.

Yusaku Imamura
Director, Tokyo Wonder Site

Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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| usually start out by questioning
something — often extending
across a variety of aspects such
as the two-dimensionality of a
flat surface, the mechanisms of
images, the qualities of materials,
drawing methods, etc. — and then
propose in my work possible
solving methods. At present I'm

only producing two-dimensional

objects and animations, whereas
in both cases I'm concentrating
my efforts on the characteristic
features of the respective

media. From there | work out
unanswerable questions about the
perception of things, which ideally
would linger in the recipient's mind
and make people ruminate over
them continuously.
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above: strokes or butterflies
animation/DVD/01:04(loop)
2006

below: 1 mice
animation/DVD/00:27(loop)
2006

fold, color, unfold
unique (128 4D 1E &)

color pencil, permanent marker
on paper mounted on plexiglas
dimension variable
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Kouichi Tabata

1979
2004
2006

Born in Tochigi, Japan
Graduated from Tokyo National University of Fine Arts and Music (Inter Media Art)
Completed Postgraduate Studies, Tokyo National University of Fine Arts and Music {Qil Painting)

Group Exhibitions

2006

2005

2002

“Kengo Kito+Kouichi Tabata” Tokyo Wonder Site Shibuya, Tokyo

“Trial Balloons”, Museo de Arte Contemporaneo de Castillay Ledn, Spain
Group Show, Gallery Koyanagi, Tokyo

“Jen réve”, The Fondation Cartier pour l'art contemporain, Paris
“GARDEN” Gallery SUZUKI, Kyota {Curated by Yuko Hasegawa)

Public Collection

Hara Museum of Contemporary Art, Tokyo



