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White out

While surfers speak of being “wiped out” when tossed about by waves so severely that for a moment everything
goes white in front of their eyes, we know momentary drops into unconsciousness as “blackouts”. Terms like
these always pop up in my mind when standing in front Hitoshi Nishiyama's works. This time the artist creates
in the middle of Shibuya a wipeout, and at once a blackout kind of sensation. Or better still, a “whiteout”, as
Nishiyama turns the gallery into a space that is whiter than white. Although you surely won’t have problems
imagining a white interior, the scenery the artist produces here is so perfectly white that you have to see it to
believe it. Nishiyama's space is man-made, yet paradoxically seems like a natural environment.

In his work to date, Hitoshi Nishiyama has been picturing natural shapes of waves, and creating shelves and
other furniture that, although artificial products, conjure up images of mountains, or more precisely, ants
building anthills. Nishiyama's works have emerged out of the relationship between natural shapes and artificially
made objects, and with this time's white space he is pushing this idea to the next level.

| wonder, where will the visitors' hearts go out to in this metaphysical sort of “void” in the hustle and bustle of
the city?

Yusaku Imamura
Director, Tokyo Wonder Site

Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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When | say that nature is the central
theme of my work, that’s easy to
understand for everyone, yet at

the same time it seems to be an
extremely vague and slippery subject.
Different people have totally
different ideas about nature, so it’s
difficult to define the perimeters of
“nature” in the first place.

If everything that is not made
by human hands qualifies as nature,
then how about artificially designed
parks and gardens? Are the jungle
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and the South Pole still natural places
under acid rain and ozone depletion?
Is human behavior natural? These are
rather dramatic examples, but the
more one thinks about the problem,
the trickier it gets, and the only thing
about nature that is crystal clear is
its overwhelming beauty that has
been fascinating artists, philosophers,
scientists and other human beings for
thousands of years.

No sculpture on earth could be
more beautiful than those shaped
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by nature. The forms of nature are
gigantic in their dimensions. They
are older than human civilization, and
they are perfectly “natural” in the
way they were placed randomly and
without particular intention. Water,
air and terrestrial mass affect and
depend on each other according to
the motion of the earth: circulating
water grinds away pieces of land,
while wind changes the shapes of
clouds and causes waves, which
again contribute to the formation
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of scenic geographic features.
Nature is a magnificent business
that creates and cultivates various
landscapes in association with the
respective climates. Needless to
say, this has an immense impact
also on human society. A review of
history up to now shows that the
human community has developed
simultaneously in two directions:
along with nature, and against it. Our
dependence on climatic conditions,

however, is inerasable.
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In each part of the globe, culture is
a result of deep historical processes
of people adapting their customs
and ways of living to their respective
environments. It's a varied world

in which thinking is ambiguous by
necessity. One may think of it as one
huge, living organism, and I'm seeing
in art the potential to function as a
key to understanding that organic
structure. Sharpen your five senses
and feel art, just like you feel nature.
There do exist many works of art
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that can be considered means of
communication that exhibit various
kinds of value systems, and cater
to mutual understanding beyond
language. All things in the world are
interlinked, and of fickle, ephemeral
beauty. I'm carving out time, as a
human part of nature - the sculptor
of that beautiful moment, and that
beautiful eternity, between pseudo
and abstract, and without asking
about methods or measures.
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Hitoshi Nishiyama
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1992
2001
2002
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Born in Okayama

Graduated from Musashino Art University's College of Art and Design, Department of Architecture
“Summer Recess”, Nagamine Projects / Tokyo

am project vol. 2 “Tenku”, Gallery TOM / Takya

“Beautiful Artist”, Saikatei / Yamaguchi

“Hitoshi Nishiyama, Jedediah Cagsar, Robert Billings”, HIROMI YOSHII / Tokyo

Open Studio Program vol. 29 “Joan”, Fuchu Art Museum / Tokyo

“Rabbit Eye Movement Sleep”, Tokyo Wonder Site Shibuya / Tokyo

“White out”, Tokyo Wonder Site Shibuya / Tokyo



