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This catalogue was made for the occasion of the exhibition “ritual” TEAM 07 Mamoru Tsukada, 08 Satoshi Ohno, 09 Masaya Chiba.
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We were traveling in the direction of the station that bears the name of the New Town that seemed to pop up regularly in
television dramas in the past and got off one stop after that New Town. There Masaya Chiba picked us up in his car and
we headed to his studio. The car climbed a hill that is typical of these kinds of residential developments. It was decided
that a hill or hills should be the symbol of New Towns. As the years have passed since the residential area was developed,
large trees have grown here and there. On the day we visited it was raining and the trees were shrouded in a deep mist.
This was a typical New Town development, but there was an aura of hum-drum mediocrity and quiet, but not quiet in the

ritual

Yusaku Imamura

Director, Tokyo Wonder Site
Counselor on Special Issues to the Governer,
Tokyo Metropolitan Government

Chiba himself cannot explain why, on these forms he has attached two bells. | felt the sense of confirmation to give the
title of “ritual” for this exhibition when | saw his works.

A cedar tree features in the work of Satoshi Ohno. This cedar tree, from the US base at Yokota, exudes an eternal
taciturnity and deep darkness that disregards the people and community and politics in which it stands, and yet it exists
in the midst of a hum-drum world. This is a very real presence and yet it exudes at the same time something completely
ethereal and unreal. The reality that turns into unreal, paradoxical existence of human kind and the world are represented
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Lamda print

125 x 125cm
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Imagine that while sleeping you had a dream, and for whatever reason you tried to escape from that dream. However,

when you wake up, you immediately fall back into the dream. You are aware that you are in a dream and you decide to use

this knowledge as a springboard to escape from the dream back to reality. At the very instant that you wake up your fall

once again into the dream world. The dream word that you have returned to is not so very different from the real world

Despite this, why do you believe that where you are is not reality, but a dream? It is because this “reality” is somehow

slightly distorted. This is the signal that reaches out strongly to you that this is not reality but in fact a dream

The photographs of Mamoru Tsukada incorporate a structure that, like a revolving door, involves an interchange

between dream and reality. The world that he depicts is a dream, but the components of his dream are composed

from elements of reality and this makes us recall some familiar aspects in our life. Even though, we feel it is an event

in unmitigated dream world. The main reason that we see things in this way is that the way in which Tsukada creates

an expressive structure that folds the two worlds—reality and dreaming—into one
The two conflicting states of dreaming and waking up are seamlessly and mutually
interwoven in the images that Tsukada creates. For us who do not notice the transition,
we experience an endless loop from dreaming to reality and from reality to dreaming,
asif on a Moebius loop

However, what Tsukada is seeking is not for the viewer to enjoy such an acrobatic
performance. The aim of his creations is to realize an image that is completely new
to the world, a world nestled between the two diametrically opposed vectors of
dreaming and waking. Such an image does not depict the dream nor the reality at the
end of the loop, instead it is a pure image that points to the nebulous region outside
the two. That is the interchange of a dream that was thought to be reality and reality
that was thought to be a dream, and steadily this interplay of reality and dreaming
sucks under the real world which is enveloped by the outer edges of each work. When
that happens, the reality in which we live becomes transfigured in a dream world
from which there is no waking—namely death, the ultimate exit, and the one which
everyone can experience, but no-one can talk about.

The works of Tsukada highlight that reality is really just this kind of dream and the
supplier of the boundless energy for this is the chaos that underlies all dreams. Tsukada

expresses this reality to us in a concentrated manner.

Dream of Dreams

Kentaro Ichihara
Art Critic
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Cave Painting II: Dust
2007
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light jet print

180x180cm
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Installation View: “ritual” TEAM 07 Mamoru Tsukada, Tokyo Wonder Site Shibuya, 2007, Tokyo
Photo: Mamoru Tsukada
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Cave Painting | : Sacrifice
2007
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light jet print

180x180cm
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BREE: [ritual” TEAM 073RE ] h—Fa— 7> F—H A M, 20074, R
Installation View: “ritual” TEAM 07 Mamoru Tsukada, Tokyo Wonder Site Shibuya, 2007, Tokyo

Cave Painting IlI: Ido!/
2007
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light jet print

46x46cm
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Lover's Eyes Only 3
2006
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Lamda print
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The act of creating is to seek, recognize, and attain
the uniqueness of the subject. This pursuit is always
haunted by a fear of failure associated with these
empathies, similar to religious devotion or a love
affair. At the same time, this desire must leave from
its limited consciousness and move into uncertainty to
be released. This is the destruction of the "materiality”
of the object, and also the self-destruction of
consciousness. In this state of antinomy, freedom
from the chains of recognition, and the energy to go

beyond the edge to unknown, are brought forth.

In order to achieve this leap into the unknown, it is
essential to have thorough knowledge of your tools
and subject. Itis to incorporate the diverse emotions
that emerge through this ritual (the act of creating).
There is also an element of humor in this because it
is impossible to visualize the unknown, and also the
abuse of one’s body as if in meditation.

As to the act of creating my work, | look at the
possibilities inherent in the thoughts of Bataille.

June 2007, India

L0 NV3IL

epens| niowey

JuBWLeS §,1S11e

1
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Mamoru Tsukada

1962

2002-2005

Born in Nagano, Japan
Studied photography in US
Participate in Art Theory Seminar at Art Studium, Kinki University, Tokyo

Selected Solo Exhibitions

2006 “SPECTER", Tomio Koyama Gallery, Tokyo

2003 “THE FACT THAT WE ARE COMPELLED TO LOOK OUT BEYOND OUR SENSIBLE
REPRESENTATIONS", Tomio Koyama Gallery, Tokyo

2001 “Seeing Blind”, Gallery La Camera, Tokyo

“Seeing Blind”, The Foreign Correspondents’ Club of Japan, Tokyo

Selected Group Exhibitions

2007 “Landscape”, LUXE Gallery, New York
ploloys “Portrait Session”, Hiroshima City Museum of Contemporary Art, Hiroshima / NADiff, Tokyo
2005 “SITE GRAPHICS", Kawasaki City Museum, Kanagawa

“ZONE---POETIC MOMENT", Tokyo Wonder Site Hongo, Tokyo
“A Few Things Which We Know About Photography” Gallery Objective Correlative, Tokyo

Other

ploloys Participated in Art Residence in Bangalore Artist’s Center, India
2005 Participated in Art Residence in The Banff Centre, Canada
2002 Published a photography book, THE FACT THAT WE ARE COMPELLED TO LOOK OUT

BEYOND OUR SENSIBLE REPRESENTATIONS

Photo by Nandesh Shanti Prakash/Bangalore Artists Center
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the Tokyo
Government-hosted “Tokyo Wonder Wall” (launched in 2000),
and as part of a global network of galleries and other cultural
facilities. For each installment of this “TEAM" series, we have
been selecting three to five talented, up-and-coming artists
and other creators who distinguished themselves in exhibitions
at TWS Hongo, to exhibit their works at TWS Shibuya.
“Mezzanine” in the title reflects our wish to provide through
these exhibitions the artists with an intermediate platform from

where they can hopefully leap to the next, international level.
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Tokyo Wonder Site
Institution of Contemporary Art and
International Cultural Exchange, Tokyo
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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has
been covering wide-ranging grounds. The opening of
TWS Shibuya in 2005 marked significant steps toward
the envisioned establishment of an international art
network platform. In 2006, TWS Aoyama: Creator-
in-Residence was launched to function as a base for
internationally oriented creative work and platform for
true dialogue and exchange, and to offer the artist-
in-residence program focusing on the process of
production.




