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We in Asia have historically spent an enormous amount of time on developing cultural
exchanges. Each country’s culture has stimulated that of the other countries. One country
adopts aspects of cultures born in other countries in its own unique way, cultivates them, and
uses them to give birth to its own unique culture. We have been continuing that conversation
since time immemorial.

However what does it mean for we people in the Asian region to interact with each other? We
are still examining these kinds of questions. Moreover, there is the question of what kind of
conversation we should have in today’s world, in which distances and time are shrinking and
social structures are becoming homogenized. The worldview of Asia has major significance in
our age. However, we ourselves must discover value and meaning rather than simply accept
the values imposed by Western European society as has often been the case in modern times.
SSamzie Space, which directly links South Korean art to the world art scene, has played an
extremely valuable role in this process. Moreover the fact that through the Artist in Residence
program SSamzie has steadily expanded its conversation with the world gives us a promising
of the next major step. The collaboration between the Tokyo Wonder Site and SSamzie Space
is expected to propagate dynamic creative activities as a hub in an Asian and world network
through closer conversation as a partner to neighboring countries.

Shinji Ohmaki and Jinran Kim have been selected as the artists to be involved in the first
SSamzie Space — Tokyo Wonder Site Exchange Residency Program. Both of these artists
already have experience of being at artist-in-residence and of holding international exhibitions.
During their time in the other country they concentrated intensively on producing works of art
and achieved impressive results.

Furthermore, Shinji Ohmaki is one of the artists who marked the beginning of his career
with Tokyo Wonder Wall (TWW) prize, and has grown artistically along with the growth of
Tokyo Wonder Site itself as he subsequently held several exhibitions and other events at
Tokyo Wonder Site. His dispatch overseas at the commencement of the project run by TWS
Aoyama: Creator-in-Residence for the dispatch of artists to overseas residencies (the bilateral
exchange residency program) symbolizes the step of support for young artists from TWW
to TWS Aoyama. As the organizer that built the Tokyo Metropolitan Government’s step-up
project for emerging artists from scratch, | am extremely happy that this artist obtained a
major launching-pad for his future activities, and would like to express my deep gratitude to
these two artists for building a strong foundation for the artists who will come after them.

Yusaku Imamura | Director, Tokyo Wonder Site /
Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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Exchange Residency Program 02 | Tokyo Wonder Site <= SSamzie Space(Seoul, Korea)

Venue SSamzie Space

gjeon-dong, M -gu, Seoul , Korea

Duration of Residency October 15 (Sun) —December 30 (Sat), 2006
Open Studio December 22 (Fri)

Organized and Curated by Tokyo Wonder Site

Supported by SSamzie Space

Catalogue

Published by Tokyo Wonder Site
Publication Date March 20 (Tue), 2007

F—F3—O2F—YAb | b—F3—T2F—HAMI2001E. ERHOREEI—F3—T>5—; EELIEFE
TEEMROANERNRDOBELTRAI— b, CEETET-TAANORER MABTEOBN BMEEELOITRL—>aY F—FT( AL AV L
ADFAT. F—TARNET = IN—ICLD I ST FAMET, ZIRIC DT 25EEN E1T o T &2, SHIC2005FICIE TWS B % BifE, B7—rDNTELTEH
EIRFTz, 7o, HMET e R BERIHET OIS ILOEE, & FRERRITRES DS L LTHEEL T Z LB ELT2006411B7HICT
WSEW:ZYI—F— A2 LITFYREA-T LIz,

TOKYO WONDER SITE | Since its opening in 2001 as a new platform for art in Tokyo, Tokyo Wonder Site has been functioning as a gateway
for young Japanese artists in coalition with the Tokyo government-hosted “Tokyo Wonder Wall” competition. With a variety of exhibitions by
internationally active artists, events introducing contemporary music, collaboration projects with traditional arts and crafts, artist-in-residence,
and even club nights involving artists and art fans, TWS has been covering wide-ranging grounds. The opening of TWS Shibuya in 2005 marked
significant steps toward the envisioned establishment of an international art network platform. To function as a base for internationally oriented
creative work and platform for true dialogue and exchange, and to offer the artist-in-residence program emphasis on the process of production,
TWS Aoyama; Creator-in-Residence was launched on November 7, 2006.
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TWS Aoyama: Creator-in-Residence | Based on Tokyo’s new cultural policy aiming to further strengthen the city’s
quality as a “creative site,” TWS Aoyama: Creator in Residence” program encompassing art, performing arts, music,
design, architecture, and other disciplines to stimulate the cultural scene of the global creative city, Tokyo.
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TWS-Aoyama: Creator-inzResidente! | Exchange Residency: F’,rogram 02 | Tokyo Wonder Site «— SSamzie Space (Seoul, Korea)
Duration-of Residency:October [15/(Sun)/ 7, December30 (Sat);)2006
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Shinji Ohmaki
1971  Born in Gifu, Japan
1997 Completed M.A. course in Sculpture, Tokyo National University of Fine Arts and Music
Solo exhibitions 2006  “Liminal Air —Descend— 2006” Gallery A4, Tokyo
2005 “ECHOES —INFINITY—“ Shiseido Gallery, Tokyo
2005 “Crystallization” Tokyo Gallery, Tokyo
2005 “If you could see inside me” ISHIDA TAISEISHA CO., Ltd., Kyoto
Group Exhibitions 2007 “NO BOUNDS” Gallery SUN contemporary, Seoul, Korea
2006 “GLOBAL PLAYERS in Ludwig Forum Aachen, Germany” Ludwig Forum Aachen, Germany
2005 “GLOBAL PLAYERS in BankART1929” BankART1929 & BankART Studio NYK, Yokohama, Kanagawa
2005 “PARADISE TIME” Aoyama Spiral Garden, Tokyo
2008 “2003 Art Odyssey” Chiba City Museum of Art, Chiba
2003 “Out of the Blue” TOKYO WONDER SITE, Tokyo
2003 “The 6th Taro Okamoto Memorial Award for Contemporary Art” Taro Okamoto Museum of Art, Kawasaki
2003 “Twinkling Touch —Japanese and Western Pointillism—" Shizuoka Prefectural Museum of Art
Awards 2006 Prize at McCormick Tribune Foundation Competition
2008 Special Prize at “The 6th Taro Okamoto Memorial Award for Contemporary Art”
2002 The 5th ADSP(Art Documents Support Program by SHISEIDO)
2002 “ECHO” TOKYO WONDER SITE
2000 Prize at TOKYO WONDER WALL
1999 The 14th Holbein Scholarship Grant
1997  KIRIN Contemporary Award Encouragement Prize
Others 2004 Fellowship at Vermont Studio Center, U.S.A
2006 Ssamzie Space Studio Program, Seoul, Korea



ARTIST’S STATEMENT
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For a two-and-a-half month period from October 15
to December 30, 2006, | took part in the residency at
Ssamzie Space Studio in Seoul, South Korea. Seoul is a
city that has a mysterious feel to it, like it is familiar to me,
but at the same time unfamiliar. | have visited a number
of countries to date, and it was the first time for me to
experience such a feeling. The urban landscape, the style
of the shops and convenience stores, and the goods that
were sold in the shops, all of these were slightly different
from their counterparts in Japan, which was strange, but
also interesting. It almost felt like being in a gigantic but
slightly off-kilter photocopy of Tokyo.

While at the residency, | decided to create works from my
“Flotage” series that | have created and exhibited since
| did the residency in Vermont in the USA in 2004, and
also to create a series of works on the “ECHO” theme |
have developed over a number of years. In the course
of interacting with many Korean people and people from
other countries during my stay at the residency, | had a
number of conversations about various issues, including
the transformation of culture, history and loss. | decided
to create these two works after reflecting on such
conversations.

“Flotage” is a word that implies such things as floating,
buoyancy, floating objects and floating wreckage. This
work sections off the space and creates a sense of “inner”
and “outer” within each of the sectioned spaces. On a
screen that depicts a newly reconstructed and redrawn
world map, the opposite view is illustrated, and using
the other side of the space this piece seeks to create a
cycle of “inner” and “outer” that goes on for eternity. This
represents my attempt to show the inner and outer faces
of South Korea, Korean culture as it has changed through
history, and bring to life the inner and outer visages of the
people of South Korea.

“ECHOQO” is a work that | drew utilizing endangered plant
species. | used the endangered plant life of South Korea
to depict people and objects. This work seeks to express
the sadness of Korean history, and the transformation in
cultural consciousness in the country.

| believe that my sojourn at the residency in South Korea
enabled me to deepen my awareness and consciousness
of Asia. Going forward, feeling the cultures that were
created through mutual interaction and influence will be a
very precious experience for me.
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Hoping for Continued and Forward-Looking Exchanges
between SSamzie Space and Tokyo Wonder Site

SSamzie Space and Tokyo Wonder Site serve as highly
influential alternative spaces in the field of art in Korea and
Japan with their experimental and progressive programs
and active international activities. The two organizations in
search of international exchanges initiated the exchange
residency program starting 2006. Residency programs
enable to grasp the tendencies of culture and art of
other countries and to forge networks between them,
enhancing mutual understanding via actual experiences.
In particular, interactive exchange residency programs are
expected to create more effective synergies in exchanges
based upon trust and continued support toward not only
individual artists but also exchanging organizations.

The first artists who participated in the program in 2006
were Kim Jin-ran of Korea and Shinji Ohmaki of Japan.
Kim presented performance and video works which
manifest the repetitive daily life using soaps during her
residency at Tokyo Wonder Site. The open studio and solo
exhibition held in Japan at the latter stage of the residency
program provided a precious opportunity for her to
accomplish to create the refined artworks and actively
and directly to communicate with the Japanese field
of art. Meanwhile, Shinji Ohmaki conducted an inside/
outside project during his three-month-long residency
at SSamzie Space. For open studio, he exhibited a
large scale installation piece visualizing the boundaries
between inside and outside of one space based on Korea’
s traditional thinking of yin and yang. Such occasion
provided him an opportunity to appeal to Korean art circle
and to connect him to other projects and displays.

| sincerely hope that SSamzie Space and Tokyo Wonder
Site could continue to develop consistent and promising
exchanges with keen attention toward the work of two
artists who successfully advanced into the field of art in
both countries via the exchange residency program.

Kim Hong-hee | SSamzie Space
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SSamzie Space | SSamzie Space’ s residence program started in 1998 with the name of SSamzie Art Project. Since the opening of

SSamzie Space in 2000, the artists-in-residence program has started formal and institutional operation selecting artists for 9 studios and

providing artists with workspace and support for their creative endeavors. At the end of their one-year residency, the resident artists present

their works in the "The Open Studio" exhibition. The artists are encouraged to donate one piece of artwork at the end of their residency,
Flotage which contributes to the SSamzie Art Collection. Over the 7 years of its operation, the residence program evolved from offering only Korean
plaster, light 0 . BER. KOTL—A emerging artists studio spaces to an international artists-in-residence program. This change has made to set a platform on which the resident
1200 X 600 X 280cm cloth, correction fluid, wooden flame artists can build international network. Starting from the year 2005, curatorial residency program has been launched and hosted a curator
2003 2006 from the Australian Center for Moving Image.
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