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A Journey of Encounters

During his stay in Tokyo, Bosco Sodi discovered the “gosunkugi” (6-inch nail). He
became aware of the strength of nails and the beauty of man-made tools, and of the
notion of power that expresses itself in the act of nailing. He drives one nail after
the other into massive pieces of wood, and colors them with paint made of natural
ingredients. He uses blood-like red, a green that couldn’t be greener in nature,
and gray. When finished, the works take on a lumpy sort of heaviness, and begin
to radiate a sense of presence that makes them look like parts of plants or living
creatures.

All human power is probably rooted in the power of “encounters”. We encounter
nature, we encounter other people, and we encounter god. Any story created by a
human being can be interpreted as a story of encounters. Bosco Sodi shapes the
magic and the strength of his encounters into concrete pieces of art in the most
direct of ways, resulting in what are unmistakably impressive personifications of the
depth and intensity he finds there.

The artist residency program aims to provide occasions for encounters. These
encounters, in combination with the particular time and space of the unfamiliar place,
generate pieces of art. The points that artists make encounters with an open yet very
deep new world, and that artworks emerge through this relationship, | consider to be
crucially important.

Sodi approaches each encounter with his natural energy, and makes it part of the
story that is his art. It is now up to the artist where he goes from Tokyo, and what
and whom he will encounter there.

Yusaku Imamura | Director, Tokyo Wonder Site /
Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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TWS Aoyama: Creator-in-Residence | Based on Tokyo’s new cultural policy aiming to further strengthen the city’s

quality as a “creative site,” TWS Aoyama: Creator in Residence” program encompassing art, performing arts, music,

design, architecture, and other disciplines to stimulate the cultural scene of the global creative city, Tokyo.

— tokyo wonder site
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;J—:Z:I v \/—7_'4 Bosco Sodi
1970 Born in Mexico City
Selected Solo 2007 Galerie Kai Hilgemann, Berlin
Exhibitions “TWS Aoyama: Creator-in-Residence Program Exhibition”, Tokyo Wonder Site Shibuya, Tokyo
“CHAQOTIC ORDER”, MSSOHKAN Gallery, Kobe, Japan
Galeria Casado Santa Pau, Madrid
Museo Internazionale delle Arti Applicate Oggi (MIAAO), Turin, ltaly
2006 ART GASPAR, Barcelona, Spain
“Organic Topologies”, Neuhoff Gallery, New York, USA
2005 “Beneath the Unconscious”, MSSOHKAN Gallery, Kobe, Japan
“Beneath the Unconscious”, Mexican Embassy in Japan, Tokyo
2004 Diners Gallery, Bogota, Colombia
Cultural Center of the Embassy of Mexico in Portugal, Lisbon, Portugal
2003 Cultural Center of Guanajuato, Guanajuato, Mexico
2002 Cultural Institute of Mexico in Spain, Madrid
Selected Group 2007 Galeria Emma Molina, MACO, Mexico City
Exhibitions Galerie Kai Hilgemann, ART COLOGNE, Cologne
ARS FUNDUM Collection, ARCO, Madrid
2006 Artcore Gallery, Toronto, Canada
China International Gallery Exposition, MSSOHKAN Gallery, Beijing
ARCO, Miguel Marcos Gallery, Madrid
TWSHEIW:ZVT—F—AY-LYFUR | ZEMIREE 04 | XF Yo nvtnFr—RR ARCO, Sala Pelaires, Madrid
FHEHR 120076 A11H (B)—>8A13H (A) 2004 ART COLOGNE, Miguel Marcos Gallery, Cologne
TWS Aoyama: Creator-in-Residence | Exchange Residency Program 04 | Mexico <— Barcelona < Tokyo ARCO, Miguel Marcos Gallery, Madrid
Duration of Residency:June 11 (Mon) — August 13 (Mon), 2007 2003 ART COLOGNE, Miguel Marcos Gallery, Cologne
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During the two wonderful months that | stayed in residence at
TWS, | had the opportunity to become better acquainted with a
city and country that has always fascinated me. From the first
time | visited, | have felt comfortable in Japan. | have never known
a city, like Tokyo, where tradition and modernization mixes so well.
The rain of sensations, energy and information is tremendous.

| arrived in Tokyo with an idea of the work already in mind, but as
the days went by my ideas kept on changing. | finally arrived at
this series of pieces that exist between painting and sculpture.
This is a series in which | don’ t make use of a specific symbol
as in my previous work where | used the cross as an emblem
of Catholicism. This time | wanted the works to have their own
strength- a strength obtained from the organic materials, the
colour and the nails. The nails are the newest element and break
up the space cutting through the air and opening it with a shot of
energy. They are beautiful but like dangerous and prickly animals-
impossible to touch.

At the beginning, | was not conscious of the things that influenced
this work, but after visiting this country and this city specifically,
| have realized how many similarities exist and echo ideas in my
work. | prefer to keep my explorations to myself because now
it is the spectator’ s turn to discover the relationships in this
series. Like the majority of my works, it is not necessary to look
for references in particular but each person must find his or her
interpretation. He or she must find the energy of which | speak and
be nourished from it.

Untitled

SORMATAT, K
Mixed Media, Wood, Nails
164.5X74.5cm

2007

Untitled

SORMXTAT, AR, ]
Mixed Media, Wood, Nails
9Xx15cm each piece
2007

Untitled

SORMXTAT, KR4
Mixed Media, Wood, Nails
12Xx20cm

2007

(V]

(A}

Untitled

SORMATAT. KR, 4T
Mixed Media, Wood, Nails
9x15cm

2007

Untitled

SORIXTAT, AR, 4T
Mixed Media, Wood, Nails
28x28cm

2007
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Bosco Sodi: Shades of a New World

It happens that, by mere chance, the senses harmonize and
determine an artist’s creative horizon. However, without daily
efforts and continuous reflection on the limits of his work, such
peculiarities and qualities alone are certainly not able to enhance
the artist’s achievements. This applies particularly well in the
case of Bosco Sodi, who thanks to Tokyo Wonder Site’s artist-
in-residence program was given the opportunity to spend two
months in this fascinating city, with the admirable assignment to
create and exhibit a new work during his stay, provided with all
necessary tools and materials. Sodi is in fact the first Mexican
artist who came to live and work in Barcelona, by previous
selection through the Istituto Europeo di Design (IED), this
exchange program’s partner institution in the Catalonian capital.

Does an artist’s environment influence his work? Without doubt.
An artist is a chronicler of his time, and an interpreter of the
aesthetic of the society that surrounds him. With the exception
of the items presented at this exhibition in Tokyo, Sodi created
rather small works — something the artists hasn’t done very often
to date. In the international art circus, Bosco Sodi is primarily
known for the aspects of minimalism he adds to his works, and
a sense of zen. These are reflected in the human individual as
a central player in new urban landscapes, the natural order of
impressive gardens, or exotically suggestive civilizations.

As commented earlier this year in the catalogue of his solo
exhibition at the Museo Internazionale Delle Arti Applicate Oggi
(International Museum of Applied Arts Today) in Torino, realized in
collaboration with |ED, Sodi’s works made from organic materials
generate a dialogue with human nature. They also reveal intricate
connections with Spain, the country where the artist presently
resides. In that Italian catalogue | called Sodi an artisan and
a person of education, referring to the artistic inheritance in
his work, characterized by a formal, spiritual kind of quietude,
and a substantial quality that shows directly in the colors of his
paintings. In Sodi's new world, by affinity these shades have
unfurled themselves in increasingly splendid nuances.

Joan Abello
Director, Department of Visual Arts
Istituto Europeo di Design Barcelona
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Istituto Europeo di Design | Founded in 1966, the Istituto Europeo di Design has been operating in the fields of Education and

Research in the disciplines of Design, Fashion, Visual Arts and Communication. Today it is an international network constantly on the
growth with seats in Milan, Rome, Turin, Venice, Madrid, Barcelona and Sao Paulo. The scope of the Istituto Europeo di Design is in
fact, to offer young professionals the most efficacious tools necessary to answer the constantly evolving demands of the production
world: a project and communication culture that will accompany them throughout their careers. IED (Istituto Europeo di Design)
Barcelona has a marked international inclination, pays great attention to new technologies and has developed a strong relationship
with local and European entrepreneurs also thanks to the use of IED network, which constitutes a link among students, teachers and
the Italian and European professional world.




