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TOKYO-GA: intimate inner landscapes of Tokyo

Yusaku Imamura ‘ Director, Tokyo Wonder Site, Counselor on Special Issues to the Governor, Tokyo Metropolitan Government

Browsing through over 5,000 entries in five years that were sent
to us by more than 1,000 artists yearly applying to participate
in the Tokyo Wonder Wall exhibition, we noticed a certain
tendency. According to what seems to be a trend in contemporary
Japanese painting in general rather than a phenomenon limited
to Wonder Wall, we received a large number of very personal,
intimate depictions and descriptions of daily life. The auras these
artworks create appear like thin white haze covering the pictures’
surfaces. That sense of distance from the painted objects and
tones is obviously unique to Japanese artist, as this is something
we can rarely observe in the works of artists from other countries.

This exhibition introduces seven artists who have been
showing that same tendency in their work, chosen from all artists
that were previously selected to participate in the Tokyo Wonder
Wall*. We did not base our decisions on motifs or styles, so strictly
speaking there isn’t really any connection between them that
would suggest such a group show, but being personifications of
contemporary life in Japan and Tokyo in particular is something
all the works on display here have in common. The title we chose
for the exhibition is “Tokyo-Ga”. This doesn’t necessarily mean
that all works show sceneries of Tokyo, let alone were made in the
same style. The everyday life sceneries and personal images these
young artist capture in their works highlight facets of life in the

metropolis, and that’s why we chose to call them “Tokyo-Ga”.

Yukiko Suto’s works look at first glance like casual black
and white snapshots of average cityscapes. However, upon
closer inspection they reveal little details that render the images
depictions of factually impossible scenes, and through the
introduction of such alien elements the artist pulls the viewer into
a space-time where the line between real and unreal is blurred. A
journey through Suto’s seemingly ordinary sceneries is in fact a
bit of an adventure.

The works of Ryosuke Hara show perfectly ordinary time-
space clippings as well, arranged in multiple layers that draw

the viewer in between the “pages” of the artworks’ stories. The

“grove on a hill behind the house™ sort of landscapes symbolize
the metaphorical forest one tends to feel like getting lost in when
standing in front of Ryosuke Hara’s paintings.

The most prominent features in Korchiko Hino’s portraits
are goggling eyes. His sophisticated yet slightly misaligned
portraits reflect in a brilliant way the distorted human nature.
The bodies are insecurely stooping and the mouths half opened,
but neither in dismay nor in despair. The people in these portraits
don’t seem happy, and they’re not really looking straight ahead,
as they are obviously dangling in the air. These are probably
portraits that mirror our distorted selves in our distorted daily
lives.

Keisuke Kondo builds his artistic world from objects he
finds in his direct, personal environment, such as mountains,
stains, grids, pill cases, TV sets, etc. Whenever he puts together
one of these little universes, it consists exclusively of the elements
of his choice. The world that is constituted only through the
artist's intimate relationship with those objects seems to be
floating just five centimeters above the ground, in a delicate place
where the ordinary meets the extraordinary.

Enami Nara downloads scenes of hand-to-hand fights
between skaters, girls and other youths from the Internet, and
captures single sequences by turning the human bodies into
lumps of colors, abstracted to look almost like teddy bears and
other stuffed animals and fake objects we dote on. Indeed, it is
only possible to capture our realities by turning things upside
down and back again.

Daisuke Samejima reverses the relationship between
pictures and frames. The frames are his canvases onto which he
draws his paintings. Contrary to the oddity of this technique, the
sceneries Samejima draws are so ordinary and predictable that
they’re in no way inspiring to look at. It is perhaps only through
such reversion that we are able to define the sceneries of ourselves
in our daily routine.

Nobuhiko Fukui’s photographs show scenes of Tokyo at 3

a.m. The artist makes use of cloudy night skies as light reflectors

to faithfully reproduce landscapes at dawn with their delicate
balance of light and darkness. This transparent view turns
even the most familiar environment into a completely new and
indescribable scenery. No matter how hard the viewer scrutinizes
the images, he won’t find anything extraordinary in them,
and yet their penetrating lucidity makes these urban snapshots

unfathomable to us.

There exists a movie of the same title, “Tokyo-Ga”. It’s an
homage to Yasujiro Ozu and his “Tokyo Story” that Wim Wenders
made in 1985, and this vague reference surely reverberates in
this exhibition. “Tokyo Story” portrays daily life in the Tokyo of
the 1950s-60s, and reflects the mental images of contemporary
individuals and families in contrast with scenes of the town
of Onomichi. Not only movies, but landscape paintings as
well symbolize graphically their respective eras. Although
landscape painting as a genre might not be valid anymore,
people still do live alongside with the landscapes that are their
direct environments. Those landscapes are in fact part of us.
Landscapes don’t exist outside of our bodies, but they stretch
inside ourselves, from where we project them onto the objects and
things in the outside world. In this sense, a landscape painting
can be considered as a portrait of sorts. As each of the artists
represented in this exhibition is highlighting one part of the
landscape of all of us living here in Tokyo, to go and watch these

pictures means for us to go and see portraits of ourselves.

SKeeeees Nobuhiko Fukui was selected for the Wonder Seed program in 2007.
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Under a pallid sky | Shihoko Iida

Every exhibition has its own distinct tone nurtured by the
artworks on display. The tone of the aura these “Tokyo-Ga”
are wrapped in is pale and white. There is no particular direct
connection or anything the works shown here have in common,
but yet the visitor to this exhibition can appreciate a range of
subtle differences comparable to shades on a greyscale that forms
the virtual basis all contributions share on a subliminal level.
Yukiko Suto draws somewhat bleached, anonymous
landscapes. The fictitious sceneries she creates by “sampling” and
combining systematically a variety of motifs all look ordinary
and familiar, yet so faint and distant that they lack a sense of
materiality. While depicting in fact aspects of the artist’s personal
everyday environment, these pictures could rather be categorized
as objective, “pure landscape drawings” showing nameless
sceneries. However, left in front the images’ superficial layers,
the viewer ends up yielding himself to the images’ strangely
captivating charm. Traces of the pencil's friction on the canvases,
and partially colored flowers and plants — vague indications of
life in these composed landscapes onto which we project ourselves

and turn the sceneries we see into our own ones.

While Suto lets such aspects of physicality linger in her
artificial worlds, Enami Nara reduces the human body to
geometrical features. The artist picks up images of human figures
from the Internet, loosely divides their bodies into color parts —
hair, face, arms, torso, etc. — and reconstructs them in a block
print kind of style. The concrete image Nara sees transforms into
a mass image as all of us would be seeing it. Her creative process
is also a process of digitizing and turning “my scenery” into “your
scenery”.

Keisuke Kondo, on the other hand, is forging ahead to
the fringes of a very personal experience of daily life. In his
images, fragments of motifs and sceneries arranged seemingly
without context on canvases and walls dissolve even before
conglomerating into something that could possibly make sense or
become narrative. Conducive to Kondo’s art is his minute, down-
to-detail drawing style, and such elements as drawn lines, stains
and dirt that always look as if they had been on the paper even
before the artist started drawing. When approaching these works
and trying to put the pieces together, the viewer experiences how,

seconds before finishing the puzzle, Kondo pulls the rug out from

shihoko iida

under his feet to drag him into the artist’s own private macro
perspective of the “everyday”.

While many artists like to metrize their subject matter by
either zooming in or out, Ryosuke Hara paints his landscapes at
close range. Especially in his newest work, by a lake (2007), the
viewer can trace humans’ light movements along with Hara’s
observing eye, and synchronize with it just as if watching a movie.
However, these aren’t iconic pictures. Like in Hara’s other works,
segmented brushstrokes pinpoint his line of vision and fix it on the
canvas. What nonetheless lend the images a sense of motion are
Hara’s long, stretched brushstrokes, and his use of bright colors
that create an airy atmosphere. The continual shifts of stop and
go in each of his works create connections between what the artist
paints and what we are looking at, as two different sceneries that
go side by side.

Korehiko Hino’s portraits combine aspects of assimilation
and dissimilation at once. Every figure he paints is standing
hunched and looking out of big, goggling eyes. Stripped of their
individual features through such bizarre physical expression,

these characters assimilate to each other while dissimilating from

tokyo painting

the viewer. To project onto Hino’s works all the negative images
of contemporary society would be too simple, but nonetheless the
human figures he draws appeal to us with too strong a sense of
presence and intensity to be ignored. While it is certainly difficult
to define the uniqueness of Japanese art when looking at it from
the same country, watching Hino’s works is a bit like making a
simulated experience of a foreign perspective that shows that
there does exist soil here for cultivating extraordinary originality.

With an accumulation of a variety of surfaces, this
exhibition avoids to portray “Tokyo” with a uniform image,
and by highlighting each participating artist’s individual style
it manages to function as a mirror of aspects of reality that are
never covered by easy theoretical discussions of generation and
city issues. This diffuseness as a weapon against stereotypes is
exactly what helps present the city of Tokyo as a superficial space.
It is a space that slightly sways like a mirage, without volume or
materiality. In urban architecture, it has been a notable trend in
recent years to treat exterior spaces as a sort of malleable skin that
integrates into buildings’ interiors. Daisuke Samejima’s frame

paintings can be appreciated as results of a similar kind of

approach. Not only does Samejima, who paints on the frames
and leaves the space inside completely blank, produce theatrical
devices to “frame” sceneries, but he materializes the spaces
outside of his paintings as spaces in which images can grow.

For the artists as residents of this superficial space, the
solid reality lies in that superficiality, and even in its paleness
they find a highly dense reality. Different from Suto’s drawings,
Nobuhiro Fukui’s anonymous sceneries exist in real life, but as a
consequence of the nonexistent perspective in his photographs,
all kinds of details are being heterogeneously condensed in single,
flat images. Everything from house plants and T-shirts hung out
to dry, to a building in the back appear as equivalent parts of a
picture. Although surfeit of information, these photographs don’t
look messy, which must be due to the fact that Fukui exclusively
shoots his photographs under cloudy night skies. The obscured
sky functions as a reflector that distributes light in a homogeneous
way, while the darkness and tranquility of the night is swallowing

even the noise of the information overkill.

“Tokyo” is just too big a place to qualify as a symbol for

09

showing aspects of contemporary Japanese society and urban
landscape. To capture in their works that very vague texture they
feel while buried under the vast surface of the city is for the artists
a way to assure themselves of their physicality under the veil of
the cloudy Tokyo sky. Reality doesn’t have to be a spectacular
thing. But how is it possible then to feel the “being alive” of
one’s own body? Ordinariness has been a long-term theme in
Japanese contemporary art, whereas artists have changed their
perspectives from quiet and modest murmurs asking for arbitrary
sympathy to a rather convinced approach to normality as
intruders that slip through otherwise overlooked gaps. A visit to
this exhibition seems to me like an occasion to borrow the eyes of
these seven artists and reconsider the modernity of what each of

them extracts from the place we call “Tokyo”.

Shihoko Iida | Curator, Tokyo Opera City Art Gallery
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Lamium amplexicaule

2000

Kitchen Garden

2000

W B, HE T, hY TR

Oil, pencil, plaster on canvas

50 %65 cm

WL S HE T, by U7

Oil, pencil, plaster on canvas

65 %50 cm

(J

The Beach

2005

WH. Y T7A

Oil on canvas

130.3 X194 em

ZHEB AT | Yukiko Suto
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THREE MOONS

Orion between forest and Mt. Fuji

2007 2007

W Y T7 A FAVAL—Y W B> T7 A
Oil on canvas

Oil on canvas, rhinestone
145.5 %112 ¢m

iEl 53 X65.2 cm

4 P
i 3 .EU LS

GREEN & SOUND

2007

HAROR, KT B 7790, KE, HiSOFHE
Powdered mineral pigments, bone glue, acrylic,
water-color, cross-section paper

% / each 22 X 14cm

B (85
- Wall pint (detai J/%E Ejl\ ‘ RYO suke Hara
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BY A FOREST BY A LAKE
20006 2007
WH. 2> V7 A WH. 2 V72
Oil on canvas Oil on canvas
130.3 X 194 em 162 x227.3 cm
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Me

2000

W, H¥ TR
Oil on canvas
165 %106 em

Korehiko Hino

HOWK
That’s She
2000

W Y TR
Oil on canvas
162x112 em
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2007
TIVN, BV T 7 A
A ¢ on canvas

7x90.9 cm

skateboarding
2005

TIVI, BYT7 A
Acrylic on canvas

89.4X145.5 em

ZSH T3 3 | Enami Nara
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L 3

SRR (B | b —% 5 —7 A= P MR, 2007, HU
fight
2007
AN I

Woodeut, Japanese paper

Installation View: “Tokyo Painting,” Tokyo Wonder Site Shibuya, 2007, Tokyo
fight
2007
A, FHE
. S N
Woodeut, Japanese paper ﬁ/

fig B K | Daisuke Samejima



24

tokyo painting

plates

daisuke samejima

Long Distance 2007
2007

TIYNy ARLTTA =D
Acrylic on styrofoam
180 %270 em




f&JERZZ | Nobuhiro Fukui

Multiples - 01

2007

L N

pigment print mounted on plexiglass

48 %72 em

4
4
d
.

Multiples - 03

2007

BTV, TRy T IR

pigment print mounted on plexiglass

48 x72 em

nobuhiro fukui

tokyo painting

Multiples - 08

2007

BRTYVY N Tvxv IR

pigment print mounted on plexiglass

48 %72 cm

Multiples - 02
2007
RV TRy T IR

pigment print mounted on plexiglass

48 X72 em
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JErEE | Installation View
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AR AT | Yukiko Suto

ARTIST STATEMENT

HaH TG LRI E 7o | LR C B RE 8D 5 DT, GIcHi-7h A
7y FTHRELT, RTENE L ETRA I &\ 5 ONIEARDTITERER T
o COFEIRy v IARTRE, THiE 7o) LU 2 ERICIEPEO Zh
T TORBLLDRFOKFFHCAREE 2 W HWAHTZ EVEMICEEL T
HEBSDT, ThuERi LI DEREEURADOBHIEEL LA ST
WETF,

I often spot sceneries I feel like drawing when walking in the streets.
I take photos or sketch those sceneries, and draw based on my photos
or sketches once I'm back home. That’s my basic idea of drawing, and
although it’s a very simple process, there is always an entanglement of
experiences, feelings, instincts, and other aspects that take effect and
make me want to draw, so after all I think that it’s a rater complex work

that involves a variety of elements.

#kft~ v 2 | Green Apartment 2004
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1978 whRNIAE T R
2001 HEEFEMAKFET A VRN T 74 v 2 THA VHRAEE

& 7o fH

2007 [project NJ HUplART v T 4 7—bF 4 7 ) —4F 2 ) F— FU
2007 [ZOREIC B3 v 7 OFF R Gallery at lammfromm, HUit
2006 [h—F o —v v &x—v 4 —AHF2005] FRHF, H

2006 Cafe d” Art, WK

2004 TAKEFLOOR, #5t

Yhhrr—7)g

2006 [EEHEEL] AA AT T v =v 7 W5l

2005 [b—=F a—7 v X—9 5 — 052005 ) FETHBLASEM A,

2003 [#HHi A< 2y <F 4 v a v VOI2ZHER| ¥+ 70—y 2.
MAYA, H1

Z o fib

2005 GEISAI #8, BEAST LHZH

2005 F—Fa—T VA= 4 —LRFE2005, FP—Fa—TVH—T -1
HZH

2004  H522[EV e F 2 1 AKH, 20044 EEFHHZH

2002 A 2 v ~<F 4 v 2 v Vol.2, #HATLIHEZH

BIOGRAPHY

1978 Born in Kanagawa
2001 Graduated from Graphic Design Course, Department of Design

Faculty of Art and Design, Tama Art University

Selected Solo Exhibitions

2007 “project N,” Tokyo Opera City Art Gallery 4F Corridor, Tokyo

2007 “In this Garden — the Story of the Black Mink — Original Picture
Exhibition,” Gallery at lammfromm, Tokyo

2006 “Tokyo Wonder Wall 2005,” Tokyo Metropolitan Government
Office, Tokyo

2006 Cafe d” Art, Kagoshima

2004 TAKEFLOOR

Selected Group Exhibitions

2006 “The BOICE PLANNING is covered with a profusion of flowers,”
BOICE PLANNING, Kanagawa

2005 “Tokyo Wonder Wall 2005,” Museum of Contemporary Art Tokyo,
Tokyo

2003 “Illustration Competition for the Book Design Vol.2 Prize Winner
Exhibition,” Gallery House MAYA, Tokyo

Others

2005 Awarded “Yasushi Fujimoto Prize, GEISAL #8”

2005 Awarded “Tokyo Wonder Wall Prize, Tokyo Wonder Wall 2005”

2004 Awarded “Outstanding Performance Award, The 22nd The Choice
Grand Prize”

2002 Awarded “Shin Sobue Prize, Illustration Competition for the Book
Design Vol.2”
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ARTIST STATEMENT

FLOKEEESL, B %2 DAIEA LD e TA > TL DIFRPCIEENATEH 2%,
BeRIe A A—=D kv TV v 7T HZEDNDIBEDET, OBV chHbH, Bl
FHIBRA RO L OB E IR T, LoD hicb Dk, FAOETFICK TS
BEEBRSKMLCE T, Te, b 7 ) v 7 TH0DICBETH LI,
A EELEEEZTET,

D OWEE LT H 2 DFEFR A RN L C, BIEOATROBIE 2l & £,
FOBE, WPk LT ED XSG T B 00 Wb E T,

FESaVEUINE =9GN 1 By SN OB AN E P A/ L /NN (/AR VA SN ot
MoTEET, Tl - T BEMFRER L2 LTTR, FlZ LTk
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ZLUTC BEMCTN D EZITEU 5, HRNARSRED RSk, TR
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I'm building my paintings upon all sorts of images I “sample” from the
various input and thoughts I'm getting out of day-to-day life. My targets
I'm finding mainly in my direct personal environment, in objects that I’
ve developed a particularly intimate relationship with. The objects I'm
gathering in my work reflect quite intensely my own perspective on life.
I consider sampling based on careful observation as the most important
partin my work.

These collected aspects of my own everyday I reconstitute to create
sceneries reflecting the reality of contemporary life, whereas the central
question is always how I respond to certain things.

My works emerge out of such natural daily activities as eating,
sleeping, or talking. To paint is important to me, but it's nothing
extraordinary. Painting is nothing more than an ingredient that adds
flexibility and a sense of rhythm to my daily life, which in return is
helpful for creating good paintings.

The physical sense of pleasure I feel when painting is in a way similar

to the joy of listening to music.

artists statements and biographies

keuisuke kondo / ryosuke hara
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1981 fa@h b4 % h
2007 BRI A FEMT - AR B H A R B 2

F 7 M R

2006 [HHHIL B WTEDRHICEZSL] b—Fa—7 v F—% 1 b A
A, Ht

2006 [ h—Fa—7 v 2 —v .+ — #2005 ) FEHRA, H

2005 RICE+, # 50

Ehrr—-7R

2007 [HZEAR RS 25157 MRS SO E, HOn
2006 [HWIT—Y v 7Fv v 2Aa7—k7=AF 431 °06] the LAB, %+ 7

FvvAa
2006 [HE—Fv 75 v Aa7—b7x A7 430 06 EEBELLL
[, Bt

2006 [7 v H—v—12006] F—Fa—7vF—31 FIEE, FUT
2005 [ —2 2 —v v & =75 —LR5E2005 | BRUABLCEM M, HOT
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2005 The Ambassadors’ Art Prize 2005, Decourtenay Prize 52 H
2005 b—F o=V E =T p—AR5E2005, b—Fa—T v E—r— L HZH

BIOGRAPHY

1981 Born in Fukuoka
2007 Graduated from Japanese Painting Course, Tokyo National

University of Fine Arts and Music

Selected Solo Exhibitions

2006 “Thinking in bed about the path I walk along every morning,”
Tokyo Wonder Site Hongo, Tokyo

2006 “Tokyo Wonder Wall 2005,” Tokyo Metropolitan Government
Office, Tokyo

2005 RICE+, Tokyo

Selected Group Exhibitions

2007 “Tokyo National University of Fine Arts and Music The 55th
Graduation Works Exhibition,” The Tokyo Metropolitan Art Museum

2006 “TOKYO-SAN FRANCISCO ART FESTIVAL '06,” the LAB, San
Francisco

2006 “TOKYO-SAN FRANCISCO ART FESTIVAL06,” Tokyo

2006 “Wonder Seeds 2006,” Tokyo Wonder Site Shibuya, Tokyo

2005 “Tokyo Wonder Wall 2005,” Museum of Contemporary Art Tokyo, Tokyo

Others

2005 Awarded “Decourtenay Prize, the Ambassadors’ Art Prize 2005”
2005  Awarded “Tokyo Wonder Wall Prize, Tokyo Wonder Wall 2005”

& _é'j..ﬁ Ak

A EIC O W THE ATINICE 25 | Thinking in bed about the path I walk along every morning 2006
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ARTIST STATEMENT
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My paintings combine peculiar kinds of time and space. Rather than
capturing only a single place at a certain moment, my idea of a painting is
that of a platform for multiple times and places to exist at once.

In order to make it easy for the viewer to affirm, visually I'm showing
very simple, commonplace situations. By avoiding to paint in layers I
make sure to treat all elements on the canvas equally. Only when al things
arc on the same level, they can be equitable parts of a scenery.

This technique reflects my attempt to capture on the same canvas and
on an equal level different things at different times, and by doing so create

situations out of which new sets of values can emerge.
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2000 & BEREAMT A MM
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BIOGRAPHY

1975 Born in Kanagawa
2000 Graduated from Department of Oil Painting, Tama Art University
2001 Completed Master Program, Tama Art University

B i

2007 BY A FOREST] Gallery Stump Kamakura, 11%3)I]
2006 [sprout drawing| =7 <4 91N F«F ¢ 5 1) — H5(
2006 [JERAME] A—RAsF 47 ) —, KK

2005 [FEAE] A~<—RF 45 ) — kR

2002 [JERAMRE] b—Fa—7 v & =54 b AKH, FxT

Selected Solo Exhibitions

2007 “BY A FOREST,” Gallery Stump Kamakura, Kanagawa
2006 “sprout drawing,” Yuka Sasahara Gallery, Tokyo

2006 Space Gallery, Osaka

2005 Space Gallery, Osaka

2000 Tokyo Wonder Site Hongo, Tokyo

‘ Yhrr—-7g

2006 [ETEREL] A1 AT 5y =vr Wzl
2004 VT F T TV, WEHTHFAF =AY 4 — 22004, FiL

‘ o fib

2001 h—F 3 —7 v HX—v 3 —ARAFE001, K

sprout drawing 2006

‘ Selected Group Exhibitions

2006 “The BOICE PLANNING is covered with a profusion of flowers,”
BOICE PLANNING, Kanagawa
2004 “Container Ground,” Tokyo Designer’ s Week 2004, Tokyo

‘ Others

2001 Awarded “Grand Prize, Tokyo Wonder Wall 2001”
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artists statements and biographies

korchiko hino / enami nara

ARTIST STATEMENT
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1976 HIIRAEER
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ARTIST STATEMENT

In my view, in most Japanese living today there's a more or less strong
element of mental madness. Although materially wealthy, they keep floating
along with a vague anxiety about the instable contemporary society and its
lack of an autonomous national focus. Our real sensations of life and death
fade away with the advancements in technology, and so does the human
nature. Eyes go blank, while a sort of madness keeps welling up inside. One
can probably consider my paintings as portraits of the mad contemporary

human individual as a part of the mad contemporary society.

BIOGRAPHY

1976 Born in Ishikawa
1999 Graduated from Painting Course, University of Tsukuba
2001 Completed Master Course in Painting, University of Tsukuba

& 7 M

2006 HL VT ST 7 4%, B

2004 HV VT 7 F 74 Hbis, Hi

2004 [h—F 2 —7 v 2 —v .+ —LH2004 ) HEHERA,
2003 H VYT 757 4% bis, HE

2001 [V ART —VJ | GREEA LT BT, H

‘ Ehrr—-7R

2006 747 | KPEZEMEHIACGENR ¥ + 7 ) —, KK
92005 [EEI[EAF o v e 7T VeT—he T2 AT 4N | HF g e T —he
b, RF o v, HHE

Selected Solo Exhibitions

2006 Galleria Grafica, Tokyo

2004 Galleria Grafica bis, Tokyo

2004 “Tokyo Wonder Wall 2004,” Tokyo Metropolitan Government
Office, Tokyo

2003 Galleria Grafica bis, Tokyo

2001 Ginza Surugadai Gallery, Tokyo

‘ Selected Group Exhibitions

2006 “Life,” Contemporary Art Center, Art Tower Mito, Ibaraki
2005 “The 1st Pochon Asian Art Festival,” Pochon Art Hall, Pochon, Korea

‘%@ﬁﬂ

2005 VOCAJE2005, VOCAHZE

2003 F—Fa—7 VA= —ARF003, FP—Fa—T VXU x—1
HEH

2002 £E200E T M AR A SRR, KEZH

2000 FHOMEHEANKLEKNE AR, KEZH

1999 #ell Moo=k e xyr—1vF

IR FLB R A OSSRt PR EDE S B, B, SULT

‘ Others

2005 Awarded “VOCA Prize, VOCA 2005 The Vision of Contemporary Art”
2003 Awarded “Tokyo Wonder Wall Prize, Tokyo Wonder Wall 2003”
2002 Awarded “Grand Prize, The 20th Izu Art Festival Painting Contest”
2000 Awarded “Grand Prize, The 9th AOKI Shigeru Memorial Award Contest”
1999 Awarded “The 6th Biennial Exhibition of Arts in Makurazaki”

Public Collection at University of Tsukuba, Ishibashi Museum of Art,
Ito City Tourist Center, Dai-ichi Muyual Life Insurance Company, and

Agency for Cultural Affairs

tokyo painting

]
ZsE 7 3 | Enami NARA

ARTIST STATEMENT
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STBET, TF—7 & HOTE T+, A L EBRR, ol EbEhL-Z
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The pictures I'm showing at this “Tokyo-Ga” exhibition all have in
common that they show rather exciting scenes: boys on skateboards,
fighting girls, sightseeing tourists=- During the creation process,
while running my brush across the canvas I always feel both objective
and subjective views of the respective motif come and go, as a result
of which my works allow for multifaceted interpretation.

Most of my works are based on images I find in magazines, on TV,
or on the Internet. It rarely happens that I make sketches off the top
of my head, or create works based on photographs that I took myself.
Therefore, the motifs in my works don’t reflect personal sentiments,
but a voyeur kind of approach to other people’s businesses. Each of my
paintings captures one specific scene involving some unknown person
I've never seen or talked to. That’s the kind of image I'm sensing
reality in.

The scenes that have piled up over the years still lack cohesion,

but the collection will grow little by little.
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‘ Thrr—-7gE

2007 [On the Cutting Edge: Contemporary Japanese Prints | K E# £ X
W, 7 v v DC
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2006 [V &=+ —F2006] b—Fa—7 v L —41 hERE, F5

2005 [£55008 CWAJ BURRREE | H5i7 2 Vv 7 57§t

Z o fib

2006 GEISAI#10, &, V¥ 7 » 7 2H, illustration B, smart {52
2006 h—F 2 —7 v H— 5 —ANFE006, A

2005 h—F 2 —v v X—7 4 —LRNFE2005, AE

2005 = A HEAMIE 2005, A

2004 v = VEME2004, AGE

fight(#3) 2006

BIOGRAPHY

1977 Born in Hokkaido

2001 Graduated from Faculty of Design and Fine Arts, Department of
Fine Arts, Tokyo Zokei University

2007 Completed Master Course, Tokyo Zokei University

‘ Selected Solo Exhibitions

2006 “JUMP” Tokyo Wonder Site Hongo, Tokyo
2002 Yoseido Gallery, Tokyo

‘ Selected Group Exhibitions

2007 “On the Cutting Edge: Contemporary Japanese Prints,” The
Library of Congress, Washington DC

2007 “Graduation Exhibition of Graduate School of Tokyo Zokei
University,” Bunpodo Gallery, Tokyo

2006 “Wonder Seeds 2006,” Tokyo Wonder Site Shibuya, Tokyo

2005 “The 50th CWA]J Print Show,” Tokyo American Club, Tokyo

Others

2006 Awarded “ Gold Award, Liquitex Award, Illustration Award and
Smart Award, GEISAT#10”

2006 Awarded “Tokyo Wonder Wall 2006”

2005 Awarded “Tokyo Wonder Wall 2005”

2005 Awarded “Shell Art Award 2005”

2004 Awarded “Shell Art Award 2004”
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ARTIST STATEMENT
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Residing in the city, I began to feel uneasy about the undistinguished
character of my living environment. There is the same color of
asphalt, the same traffic signs, the same ready-built houses, and
nothing that would tell the visitor in what part of Tokyo he is. It’s a
boring scenery, that’s a fact, but it’s the scenery of life, so I felt that,
if I want to paint, this is where I have to begin.

So I started thinking about how to reflect the emptiness of his
common-or-garden kind of place, and came up with the idea to
paint my landscapes onto frames while leaving everything inside
completely blank.

It seemed just fine to me if the supporting player stayed in the
background where he is supposed to be. By placing these painted
frames in the environment of an exhibition hall, I believe that I can

highlight the presence of these background scenes of daily life.

artists statements and biographies

daisuke samejima / nobuhiro fukui
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1979 JeRAETh
2003 £ JBE Sl A FEAMT - AR I Rk il e A A 2
2005 L BEEMAFFEMFHAF R MIERHE T

I 7 M

2006 [Everyday Journey—— &K TEA M2 /cT v Ay =7 <A v F 47
~J equal . KB

2005 [+ beautiful world +] petal fugal . H 5t

2003 [WALK IN CUBE] b—%F 2 —7 v & —31 F K46, B

2002 [ —2%a—7 v &=y .+ —LH[2002) FOTHT . HO

B

2007 [7 v H52< ) SAKURA FACTORY, #5t

2007 TEJIEF—7 — F 54 ¥ | ETHEMREE, R

2006 [Bunkamura Art Show 2006 Bunkamura Gallery, %t

2006 [Ongoing vol.05 @ 2/ ~v =27 } 7 X4 | BanKART Studio NYK,
Mz

2006 [ Z59[ml i A K BBFL A BUR R H (TARO H) J& | 1185 i b A KBS
Ffi i, A

2005 [BAGS SAVE THE EARTH——280AD7 —F 1+ A IC X BH ) &
FAZANY TR H—=T 4 TV —T v Ht

2005 [Ongoing Vol.04 XA T %A T 47T BanKART Studio NYK, ##Z2)1]

2005 WONDER SEED+ | k—% 2 —v v & —41 F K46, # 50
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2002 Free ART Free 2001 FAFE (KH)

1979 Born in Hyogo
2003 Graduated from Department of Oil Painting, Tama Art University

2005 Completed the master program of Tama Art University

Selected Solo Exhibitions

2006 “Everyday Journey —To landscape painting beyond a level,” equal,
Osaka

2005 “+ beautiful world +,” petal fugal, Tokyo

2003 “WALK IN CUBE,” Tokyo Wonder Site Hongo, Tokyo

2002 “Tokyo Wonder Wall 2002,” Tokyo Government Office, Tokyo

Selected Group Exhibitions

2007 “ARE JIGOKU” SAKURA FACTORY, Tokyo

2007 “Kisho Kurokawa keyword live,” The National Art Center, Tokyo

2006 “Bunkamura Art Show 2006,” Bunkamura Gallery, Tokyo

2006 “Ongoing vol.05 Yokohama Ectoplasm,” BanKART Studio NYK,
Kanagawa

2006 “The 9th Exhibition of the Taro Okamoto Memorial Award for
Contemporary Art,” Taro Okamoto Art Museum, Kanagawa

2005 “BAGS SAVE THE EARTH Original Eco-Bag Exhibition by 280
Artists,” Guardian garden, Tokyo

2005 “Ongoing Vol.04 Yonde Mite Mite,” BanKART Studio NYK,
Kanagawa

2005 “WONDER SEED+,” Tokyo Wonder Site Hongo, Tokyo

Others

2004 Awarded “Masayuki Kurokawa Judges Special Prize, Maebashi
Art Competition Live”

2002 Awarded “Grand Prize, Tokyo Wonder Wall 2002”

2002 Awarded “Grand Prize, Free ART Free 2002 FAF AWARD”

FLAT BALLS 2006 2006
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I'm regarding my photographic work as some sort of virus. For
example, try and imagine a blind person who regains the sight of his
eyes. Light hits the retina, and the optic nerves regularly transmit
information to the brain. But even though this person is able to sense
the light that hits his eyes, he won’t be able to “see things” for a while.
That’s because there are no "things" stored in his database of visual
experience. What one “has never seen” is something that “can’t be
seen”. When you can’t “see things”, you are unable to perceive the
outside world. So, how about people who can “see things”? They are
equipped with databases in which selected objects from their previous
visual experience are stored. The visual experiences of people living
today are directly and recursively regulated by the acoustic and
optical information the media are showering us with. One could go
as far as to say that, what we perceive depends on the media rather
than on the “things” themselves. What interests me is to see what
such contemporary human individuals perceive — and become able to

perceive — when infected with the virus of my photography.
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BIOGRAPHY

1972 Born in Tokushima
1997 Graduated from College of Economics, Nihon University

2004 Participated in a photography workshop “Osamu Kanemura Workshop”
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2006 [There There| Joachim Gallery, ~</L Y ¥
2005 [Trans A.M.| BLfAHEIGHTS GALLERY DEN, #5{

‘ Selected Solo Exhibitions

2006 “There There” Joachim Gallery, Berlin
2005 “Trans A.M.” GENDAI HEIGHTS GALLERY DEN, Tokyo

‘ B

2007 [GEAREDNALH — Aspects of Memory] 7 v 7+7 4 — A FeF¥ 4 70— Hj5(

2007 [7 v X —2—F 2007] b—Fa—vvHx—31 b5 H

2006 TEFh, Rl Fv TV —e7—F<7 7 J

2006 [Sophie ERLUND & Nobuhiro FUKUIJ Joachim Gallery, -~/ ) v

2005 [Berlin - Tokyo Group Exhibition 1] Joachim Gallery, ~</ ) v

2005 [Expressions by Young Photographers in Germany 2005] 2=% 3
IR T TR
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LT T o 2 LV FEATE) Vol. 2(= = — XK, 20064F)
LUHAETPHAT PHOTOJ 5 A 5 8HI (0, 20064F)
7= V2 —[PAPER SKYJno.15(=—/ 1 254 7«2+ 8V 20054F)

Trans A.M.-02 2005

‘ Selected Group Exhibitions

2007 “Aspects of Memory,” UP FIELD GALLERY, Tokyo

2007 “WONDER SEEDS 2007,” Tokyo Wonder Site Shibuya, Tokyo

2006 “Nobuhiro Fukui & Katsuhiko Miyauchi - Tomare, Miyo,”
Gallery Archipelago, Tokyo

2006 “Sophie ERLUND & Nobuhiro FUKUL,” Joachim Gallery, Berlin

2005 “Berlin - Tokyo Group Exhibition I,” Joachim Gallery, Berlin

2005 “Expressions by young photographers in Germany 2005,” Konica
Minolta Plaza Gallery, Tokyo

Others

“Feature Graph” DIGITAL SHASIN SEIKATSU, Vol. 2 (News Publishing,
2006)

“Special Edition 1” PHaT PHOTO, MAY. Extra (Pia, 2006)

“Review Channels — Art” PAPER SKY, no.15 (Knee High Media Japan, 2005)
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Since its opening in 2001 as a new platform
for art in Tok

been functionir
young Japanese artists in coalition with the

Tokyo government-hosted “Tokyo Wonder

11" competition. With a variety of

exhibitions by internationally active artists,
events introducing contemporary music,
collaboration projects with traditional
arts and crafts, artist-in-residence, and
cven club nights involving artists and
art fans, TWS has been covering wide-
ranging grounds. The opening of TWS
Shib in 2005 marked sig cant steps
toward the envisioned establishment of

an international art network platform. In

vas launched to function as a base fo
internationally oriented creative w and
platform for true dialogue and exchange,
and to offer the artist-in-residence program

focusing on the process of production.
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