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ARTIST STATEMENT

In my view, in most Japanese living today there's a more or less strong
element of mental madness. Although materially wealthy, they keep floating
along with a vague anxiety about the instable contemporary society and its
lack of an autonomous national focus. Our real sensations of life and death
fade away with the advancements in technology, and so does the human
nature. Eyes go blank, while a sort of madness keeps welling up inside. One
can probably consider my paintings as portraits of the mad contemporary

human individual as a part of the mad contemporary society.

BIOGRAPHY

1976 Born in Ishikawa
1999 Graduated from Painting Course, University of Tsukuba
2001 Completed Master Course in Painting, University of Tsukuba
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Selected Solo Exhibitions

2006 Galleria Grafica, Tokyo

2004 Galleria Grafica bis, Tokyo

2004 “Tokyo Wonder Wall 2004,” Tokyo Metropolitan Government
Office, Tokyo

2003 Galleria Grafica bis, Tokyo

2001 Ginza Surugadai Gallery, Tokyo

‘ Selected Group Exhibitions

2006 “Life,” Contemporary Art Center, Art Tower Mito, Ibaraki
2005 “The 1st Pochon Asian Art Festival,” Pochon Art Hall, Pochon, Korea
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‘ Others

2005 Awarded “VOCA Prize, VOCA 2005 The Vision of Contemporary Art”
2003 Awarded “Tokyo Wonder Wall Prize, Tokyo Wonder Wall 2003”
2002 Awarded “Grand Prize, The 20th Izu Art Festival Painting Contest”
2000 Awarded “Grand Prize, The 9th AOKI Shigeru Memorial Award Contest”
1999 Awarded “The 6th Biennial Exhibition of Arts in Makurazaki”

Public Collection at University of Tsukuba, Ishibashi Museum of Art,
Ito City Tourist Center, Dai-ichi Muyual Life Insurance Company, and

Agency for Cultural Affairs
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The pictures I'm showing at this “Tokyo-Ga” exhibition all have in
common that they show rather exciting scenes: boys on skateboards,
fighting girls, sightseeing tourists=- During the creation process,
while running my brush across the canvas I always feel both objective
and subjective views of the respective motif come and go, as a result
of which my works allow for multifaceted interpretation.

Most of my works are based on images I find in magazines, on TV,
or on the Internet. It rarely happens that I make sketches off the top
of my head, or create works based on photographs that I took myself.
Therefore, the motifs in my works don’t reflect personal sentiments,
but a voyeur kind of approach to other people’s businesses. Each of my
paintings captures one specific scene involving some unknown person
I've never seen or talked to. That’s the kind of image I'm sensing
reality in.

The scenes that have piled up over the years still lack cohesion,

but the collection will grow little by little.
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BIOGRAPHY

1977 Born in Hokkaido

2001 Graduated from Faculty of Design and Fine Arts, Department of
Fine Arts, Tokyo Zokei University

2007 Completed Master Course, Tokyo Zokei University

‘ Selected Solo Exhibitions

2006 “JUMP” Tokyo Wonder Site Hongo, Tokyo
2002 Yoseido Gallery, Tokyo

‘ Selected Group Exhibitions

2007 “On the Cutting Edge: Contemporary Japanese Prints,” The
Library of Congress, Washington DC

2007 “Graduation Exhibition of Graduate School of Tokyo Zokei
University,” Bunpodo Gallery, Tokyo

2006 “Wonder Seeds 2006,” Tokyo Wonder Site Shibuya, Tokyo

2005 “The 50th CWA]J Print Show,” Tokyo American Club, Tokyo

Others

2006 Awarded “ Gold Award, Liquitex Award, Illustration Award and
Smart Award, GEISAT#10”

2006 Awarded “Tokyo Wonder Wall 2006”

2005 Awarded “Tokyo Wonder Wall 2005”

2005 Awarded “Shell Art Award 2005”

2004 Awarded “Shell Art Award 2004”
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Residing in the city, I began to feel uneasy about the undistinguished
character of my living environment. There is the same color of
asphalt, the same traffic signs, the same ready-built houses, and
nothing that would tell the visitor in what part of Tokyo he is. It’s a
boring scenery, that’s a fact, but it’s the scenery of life, so I felt that,
if I want to paint, this is where I have to begin.

So I started thinking about how to reflect the emptiness of his
common-or-garden kind of place, and came up with the idea to
paint my landscapes onto frames while leaving everything inside
completely blank.

It seemed just fine to me if the supporting player stayed in the
background where he is supposed to be. By placing these painted
frames in the environment of an exhibition hall, I believe that I can

highlight the presence of these background scenes of daily life.
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1979 Born in Hyogo
2003 Graduated from Department of Oil Painting, Tama Art University

2005 Completed the master program of Tama Art University

Selected Solo Exhibitions

2006 “Everyday Journey —To landscape painting beyond a level,” equal,
Osaka

2005 “+ beautiful world +,” petal fugal, Tokyo

2003 “WALK IN CUBE,” Tokyo Wonder Site Hongo, Tokyo

2002 “Tokyo Wonder Wall 2002,” Tokyo Government Office, Tokyo

Selected Group Exhibitions

2007 “ARE JIGOKU” SAKURA FACTORY, Tokyo

2007 “Kisho Kurokawa keyword live,” The National Art Center, Tokyo

2006 “Bunkamura Art Show 2006,” Bunkamura Gallery, Tokyo

2006 “Ongoing vol.05 Yokohama Ectoplasm,” BanKART Studio NYK,
Kanagawa

2006 “The 9th Exhibition of the Taro Okamoto Memorial Award for
Contemporary Art,” Taro Okamoto Art Museum, Kanagawa

2005 “BAGS SAVE THE EARTH Original Eco-Bag Exhibition by 280
Artists,” Guardian garden, Tokyo

2005 “Ongoing Vol.04 Yonde Mite Mite,” BanKART Studio NYK,
Kanagawa

2005 “WONDER SEED+,” Tokyo Wonder Site Hongo, Tokyo

Others

2004 Awarded “Masayuki Kurokawa Judges Special Prize, Maebashi
Art Competition Live”

2002 Awarded “Grand Prize, Tokyo Wonder Wall 2002”

2002 Awarded “Grand Prize, Free ART Free 2002 FAF AWARD”

FLAT BALLS 2006 2006

tokyo painting

I
fEEMH%Z: | Nobuhiro Fukui

ARTIST STATEMENT

Bt BOBEREHHFEOY AN A EMESTTONET, bz, EHO
ADIHED R U LEd, M LAt Ho 7, Sl b ik
EEINDIEF IS A, Ll 2O AL, Bidi xR EETE L LT
by LIEBRbDIHRHZENTERVTL & H, BHRRD T — 2 ~—
ARHDIBNBFHIN TN TT, [RicZ LDnb o ik R
EWH 2 ETT, (o N Re v, ER=sR IR MR Eh s L d
BHDERA, T TSDOIDRZHANIESTL L H D T— 2 =R ZE
DWHREERD L RIREAF S NI DT, 4 H, A OBRBRERIL, HEN
RS 27 4 7 b KRG S 20 L FRiCHESh TS,
PATLTE 23, AMIRHETH000%, [T AT+ 7Ttk B &
WHZETT, 5 LicRItied B AN x5, FAOGHIEYed 5 2 LT, il
RBaoh fMINRZ5L5CiBDh, £\H 2 LICBERAH Y £,

I'm regarding my photographic work as some sort of virus. For
example, try and imagine a blind person who regains the sight of his
eyes. Light hits the retina, and the optic nerves regularly transmit
information to the brain. But even though this person is able to sense
the light that hits his eyes, he won’t be able to “see things” for a while.
That’s because there are no "things" stored in his database of visual
experience. What one “has never seen” is something that “can’t be
seen”. When you can’t “see things”, you are unable to perceive the
outside world. So, how about people who can “see things”? They are
equipped with databases in which selected objects from their previous
visual experience are stored. The visual experiences of people living
today are directly and recursively regulated by the acoustic and
optical information the media are showering us with. One could go
as far as to say that, what we perceive depends on the media rather
than on the “things” themselves. What interests me is to see what
such contemporary human individuals perceive — and become able to

perceive — when infected with the virus of my photography.
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BIOGRAPHY

1972 Born in Tokushima
1997 Graduated from College of Economics, Nihon University

2004 Participated in a photography workshop “Osamu Kanemura Workshop”
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2005 [Trans A.M.| BLfAHEIGHTS GALLERY DEN, #5{

‘ Selected Solo Exhibitions

2006 “There There” Joachim Gallery, Berlin
2005 “Trans A.M.” GENDAI HEIGHTS GALLERY DEN, Tokyo
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2006 TEFh, Rl Fv TV —e7—F<7 7 J

2006 [Sophie ERLUND & Nobuhiro FUKUIJ Joachim Gallery, -~/ ) v

2005 [Berlin - Tokyo Group Exhibition 1] Joachim Gallery, ~</ ) v

2005 [Expressions by Young Photographers in Germany 2005] 2=% 3
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Trans A.M.-02 2005

‘ Selected Group Exhibitions

2007 “Aspects of Memory,” UP FIELD GALLERY, Tokyo

2007 “WONDER SEEDS 2007,” Tokyo Wonder Site Shibuya, Tokyo

2006 “Nobuhiro Fukui & Katsuhiko Miyauchi - Tomare, Miyo,”
Gallery Archipelago, Tokyo

2006 “Sophie ERLUND & Nobuhiro FUKUL,” Joachim Gallery, Berlin

2005 “Berlin - Tokyo Group Exhibition I,” Joachim Gallery, Berlin

2005 “Expressions by young photographers in Germany 2005,” Konica
Minolta Plaza Gallery, Tokyo

Others

“Feature Graph” DIGITAL SHASIN SEIKATSU, Vol. 2 (News Publishing,
2006)

“Special Edition 1” PHaT PHOTO, MAY. Extra (Pia, 2006)

“Review Channels — Art” PAPER SKY, no.15 (Knee High Media Japan, 2005)
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Since its opening in 2001 as a new platform
for art in Tok

been functionir
young Japanese artists in coalition with the

Tokyo government-hosted “Tokyo Wonder

11" competition. With a variety of

exhibitions by internationally active artists,
events introducing contemporary music,
collaboration projects with traditional
arts and crafts, artist-in-residence, and
cven club nights involving artists and
art fans, TWS has been covering wide-
ranging grounds. The opening of TWS
Shib in 2005 marked sig cant steps
toward the envisioned establishment of

an international art network platform. In

vas launched to function as a base fo
internationally oriented creative w and
platform for true dialogue and exchange,
and to offer the artist-in-residence program

focusing on the process of production.
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