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Since its opening in 2001, Tokyo Wonder Site has been eagerly working on a
redefinition of the meaning of a “venue” for art and culture in Tokyo and the
rest of Japan, according to our "making site” concept. The launch of TWS
Aoyama: Creator-in-residence in 2006 marked an expansion of our program
to the additional function of a “production site” that provides space for the
production, exhibition and exchange of works by artists from Japan and abroad.
Our ongoing partnership with Australia began with the "Wave Front” exhibition
that was held in connection with the Australia-Japan Year of Exchange 2006
to introduce both countries’ contemporary art scenes, and continues with the
invitation and attendance of artists sent to Japan on the recommendation of
the Asialink, University of Melbourne. For 2009 we are planning an exchange
program, as part of which artists from Japan will be dispatched to Australia,
with the aim to solidify through the increasingly close cooperation and
communication between Japan and Australia our function as a solid platform
for art and culture in the Asia-Pacific region.

The new program we have implemented intends to share the processes of
creative work during artist residencies in both Tokyo and Sydney, and work out
new projects based on the experience gained from the continuous dialogue
between both cities since 2006. Our exchange with Sydney’s ARTSPACE Visual
Arts Centre, a residency and exhibition facility and one of the driving forces
of the Australian contemporary art scene, has resulted in the outline of a new
project, the implementation of which - in collaboration with an institution that
shares with TWS the hosting of artist residencies and the discussion of various
issues related to the current art scene - is for us an immensely meaningful
achievement.

Based on the idea of a "diorama of the city”, we invited six artists — exonemo,
Alex Gawronski, Paramodel, Gail Priest, Tim Silver and Hiraku Suzuki - to “give
form to the invisible depths of daily life,” as reflected in the project’s subtitle.
The first step was to gather these artists in Tokyo, where they would stay for
a certain period of time while assembling for themselves a new image of the
city. Against the backdrops of westernization and modernization, each of the
two involved cities in Japan and Australia has certainly developed a very Asian
sensitivity to build its own physical, urban space-time that follows its very own
rules.

In February 2009, this project will enter a new level when its stage shifts from
Tokyo to Sydney. The artists that will be sent from Japan will discover new
elements that make up a city, and through their collaboration with Australian
artists they will surely allow us to catch a glimpse and feel the breath of a new,
as-yet-unknown urban environment that is neither Tokyo nor Sydney.

Yusaku Imamura | Director, Tokyo Wonder Site / Counselor on Special Issues to the

Governor, Tokyo Metropolitan Government
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Artspace is delighted to partner with Tokyo Wonder Site in the presentation of
Diorama of the City: Between Site and Space. Artspace is a residency-based
contemporary art centre that creates opportunities and critical contexts for
Australian and international artists. Diorama of the City is an exemplary project,
enabling the development of artists’ practices in response to new experiences
of place. The participating Australian artists have benefited immensely from
their creative, investigative responses to contemporary Tokyo. Artspace looks
forward to hosting their Japanese counterparts in Sydney. | extend our warmest
thanks to project partners Tokyo Wonder Site, in particular Yusaku Imamura,
Kayoko lemura and Miyoko Hoshino; to co-curator Hisako Hara; to project
supporters Asialink, the Australia Japan Foundation, the Australia Council for
the Arts and the Japan Foundation; to the NSW Government through Arts NSW
and the Visual Arts and Craft Strategy of the Australian, State and Territory
Governments; and to the participating artists for wonderfully embracing the

challenges of Diorama of the City.

Dr Blair French | Executive Director, Artspace Visual Arts Centre, Sydney
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Participating artists working in exhibition space
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Participating artists working in exhibition space
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Participating artists working in exhibition space
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Participating artists working in exhibition space

When born and living in the Northern hemisphere, the environmental conditions
and sense of time of this part of the globe are involuntarily ingrained in one’s
body. It is needless to mention that we are burdened with a cultural background.
Sitting here in Tokyo in front of a computer, | automatically tend to see things
in a unidirectional way from this (geographic) point of view. But even though
there is only one hour time difference between Tokyo - latitude 33.7 north and
longitude 140.3 east — and Sydney - latitude 33.47 south and longitude 151.22
east — the seasonal and temporal circumstances in both cities are completely
different. Captain James Cook landed in Sydney more than 200 years ago, in

1770. European immigrants began to settle down in 1788, and built an entirely
new, modern city. Nowadays, nobody probably wonders about the layout of
Sydney that suggests that an entire town was copy-pasted from an American
or European map. However, it goes without saying that, what we can read from
this superficial layer is but a tiny part of the picture.

In the Asia-Pacific realm, Japan and Australia were quick to import Western
concepts of modernism, and establish and maintain economically and politically
stable systems. The cities that look as if there was nothing wrong with them,
though, are in fact full of distortions, disproportions and ambiguities, which is

exactly what | think provides us with the necessary stimulus for daily life.

It is the natural task of every single one of us to construct a city. It’s certainly fair
to say that a city is built from individual ideas and actions that exert influence on
each other, intersect or interlink. The lines that each of these individual elements
forms grow nonlinearly across phases, and become part of the complex
structure of the city while expanding or narrowing personal domains. All the
noises and skewed formations make up the actual cityscape. Sometimes it is a
perfectly reproduced landscape, and sometimes, just like the Internet and other
tools that we are using on a routine basis today, a foray onto virtual territory.
While moving back and forth between the cities and the people of Tokyo and
Sydney, a handful of artists have produced multi-layered urban dioramas to “give
form to the invisible depths of daily life.”

Three Australian artists visited Japan for the first time to experience the city of
Tokyo for about six weeks, and what they and three Japanese units (comprising
five artists in total) created during that period we have collected as dioramas
of the city in the framework of an exhibition. These artists have set up strong
magnetic fields in two different cities that allow visitors to feel reality as it
presents itself to us parts of contemporary society. This experimental project
between Japan and Australia will continue in Sydney, in February-March 2009.

Hisako Hara | Art producer / Professor at Osaka Electro-Communication University
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Diorama of the City: Between Site and Space represents the culmination of
the first part of a two-stage collaboration between Tokyo Wonder Site and
Artspace, Sydney. This project was conceived to facilitate contact and dialogue
between Australian and Japanese artists, strengthening and diversifying
international artist networks while introducing audiences in both countries to
new and innovative practices in installation, performance and media art. To this
end, the notion of ‘exhibition’ has been considered in its expanded form, as the
platform for a complex of encounters occurring over an extended period, not
limited to a single venue, place or timeframe.

The work presented in Diorama of the City is the product of a series of
curatorial discussions, artist meetings and public events, and, importantly, an
intensive period of residency at Tokyo Wonder Site Aoyama’s facilities. The
works, concepts and relationships emerging from this process will be further
developed in Sydney early next year, when Artspace hosts the artists as they
work toward a second exhibition, supported by a residency at Artspace’s
studios, and contextualised by a major symposium.

As is natural for an organisational partnership of this type, the final selection of
the six artists and artist collaborations involved in this project—three from each
country—hinged on calibrating discrete institutional priorities, arriving at the
current focus on installation, performance and media art practices that engage
with the sites of their production and exhibition. Nevertheless, this curatorial
framework is entirely appropriate to the nature of the project, requiring, as
it does, a certain sociability, flexibility, intellectual curiosity, and critical and
cultural awareness on the part of its participants.

While providing a coherent, stimulating experience for audiences is also a
significant consideration, the ultimate subjects of the project are the artists,
their networks and local communities. It is hoped that the project will serve
as the point of departure for future engagements initiated by the artists
themselves, in directions entirely of their own choosing.

Reuben Keehan | Curator, Artspace Visual Arts Centre, Sydney
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Open House at Tokyo Wonder Site Aoyama
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Meeting at Tokyo Wonder Site

The two Chinese characters that make up the Japanese word for “human being”
mean “human” and “between”, hinting at the relationship between human
individuals that the Japanese society has been built upon over the period of
thousands of years. However, in today’s society there exist the phenomena of
so-called otaku and hikikomori (social withdrawal), which reflect the situation
of an increasing number of young people who have lost that relationship, the
“between” that connects them to others, or found it unnecessary and opted
to spend their time without it. Such cases are especially numerous in Japan, a
country where more people than anywhere else in the world are undefendedly
and undoubtingly enjoying the tremendously developing information technology
as a positive enhancement of their daily lives.

At the same time, many young artists in our city declare that “life is not what
it seems, and the world as we see and hear it today represents a modified
reality somewhere in between that [they] want to highlight through art.” The
idea behind this time’s project was to have three artists each from Japan and
Australia (Sydney) that represent this kind of approach create a diorama of the
city, and filter out the potential of megalopolis Tokyo from the fragments that
embody each artist’s own individual world and the things that emerge from it.

According to a (Japanese) encyclopedia, a diorama is “a type of showcase in a
museum that displays objects along with their environments and backgrounds
in a three-dimensional format,” or “a three-dimensional scale model or
miniature.” So let’s try and look at the objects and their environments that the
participating artists have created.

Staying and producing work at a place one visits for the very first time means to
approach things while stripped bare and perfectly exposed, and thus involves
a high degree of risk. Pushing himself to a point as extreme as this unlocks
in an artist the ability to create a new world, and if he doesn’t dare to go that
far, he risks ending up doing little more than showcasing the same sort of
rubberstamped exoticism that tourists feel when visiting a foreign place. In
other words, a project revolving around the city itself as a central subject put
the three Tokyo-based artists and the three visitors from Sydney into completely
different starting conditions for their respective works.

Alex Gawronski, an artist, art historian and director of an art space himself, has
been presenting artworks that partly reflect on the systems of museums and art
spaces in a critical way. In a country like Japan, however, where those systems
are less established and not clearly defined, a critical approach is indeed
difficult. The members of exonemo summed it up adequately in their comment
at a panel discussion held during the residency: "It doesn’t matter whether
you’re an artists or not. There exist a lot of artists who receive grants and are
blessed with opportunities to work and exhibit in other countries even though
the results are boring. The old Akihabara freaks are making more interesting
stuff than those pampered kids, and what they do is actually so fascinating that
we’re trying to create opportunities for them to exhibit their works together with
some of the famous artists who really do something cool.” Gawronski tackled
this challenge by making the eye - a fundamental body part of an artist whose
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Meeting at Tokyo Wonder Site
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Artist talk at Tokyo Wonder Site Shibuya

“
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Artist talk at Tokyo Wonder Site Shibuya
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Opening Reception at Tokyo Wonder Site Shibuya

job it is to visualize things — the central object of his simply structured displays
with makeshift signboards representing the perceived environments. Sound
artist Gail Priest created at various spots in the city pictures of ears drawn
with spicy Japanese chili powder, together with pieces of sampled sound. She
plunged into the cacophony of Tokyo, and composed with simple and easy-
to-understand methods little urban symphonies out of various sounds she
recorded and overdubbed with her own voice. The compositions consisting of
multiple sounds can be fractionally accessed via an iPod, in combination with
a set of cards showing the respective ear drawings, and embedded in a sonic
environment dominated by the reverberating sound of subway trains at the
venue. The weapon of choice of Tim Silver, an artist who has been working with
various mediums on themes related to the phenomenon of things vanishing with
time, was the J-horror movie. Armed with this expressive style he explored the
gay community and culture of the unusual neighborhood of Shinjuku 2-chome.
Silently and with a lingering sense of tension, the three Australian artists
roamed a city they had never seen before, to capture their experiences in their
respective works.

Quite in contrast, the three Japanese artists approached their works with
the effortless abandon of local residents. Hiraku Suzuki captured during his
constant drift through the city image-turned signs in the form of 1,000 genga
pictorials, and exhibited them against a diamond-shaped street sign on the wall
symbolizing the face of the city as he scans it on his daily bicycle rides. Exonemo
transformed time that passes at various speeds due to the entanglement and
fragmentation of myriad things into an object, compared to which the edited
time that was simultaneously displayed on a monitor actually seemed to have a
higher degree of reality. While posing such a big question, the artists presented
a three-dimensional scale model on the theme of time that one may actually
call a diorama of time. By combining toy railway sets and pipes that seemingly
surfaced from the underground, into a scale-defying maze set up in an invisible
space where it lures the viewer into childhood dreams and anticipations spurred
by shiny toys, Paramodel visualize the artificialization of our time that continues
to grow in all directions. The diorama they created hints at the progressing
artificialization, and at once awakes boundless childhood memories.

Overwhelmed with various subtle differences, the Japanese artists relished
those differences emerging from individual feelings while always aware of every
moment’s new expressions, and eager to detect each other’s fresh aesthetics.
On the other side are the artists from Sydney, who devoted themselves to their
primitive encounters with the city from within a given framework. This first round
was an occasion that highlighted the different artistic horizons these individuals
are operating on, whereas it proved difficult for each of them to adapt to
the differing standards. The six artists will meet again next year in Sydney,
where they will spend time together and produce more artworks during their
residencies. It will be thrilling to see how the situation will change and improve
in the process of part two of this delicate round-trip project.

Kayoko lemura | Program Director, Tokyo Wonder Site
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DEPEEBDEZ IR AT 280 T,
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ZUTEMDF TCRONIFHNITED. CDOBFRE T,
ZORAKT. ZOMAT. ZOBRET, ZOHBDFET,
ZNAILZ7—2a> AT, SOEFELNILT,
ZOSHDOBI T, Thoh/-—RERDYERT.

BILE ZOEDFD, ZOBEHCTS—LERy T EDE!

Assuming that time began with the first beat of the heart,

it hasn’t been a circular affair like the hands of a clock,

but a continuous pulse compressed in an irreversible format.

Some information remains that was omitted in the condensation process -
in this time-space, this body, this eyesight, this weight, the contents of this
wallet, this communication ability, this standard of living, this menu of today
and that of two days ago...

In this clock right before your eyes, we do set our alarm!!

exonemo
I%/=%

1,2

DEF-RAG
2008
ITANAT 4T
Mixed media
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The installation, 'Partial Vision' takes the language
of Manga as its starting point. However, the work
does not in any way attempt to analyse Manga,
but instead utilises related imagery - mainly in
the form of shop front advertising photographed
throughout the city - to draw a common link
between Tokyo and Sydney, where | live and
where | grew up exposed to a number of famously
iconic Japanese cartoons. Generally, the work
speaks of the way a visitor to a new city transfers
knowledge of their home culture onto unfamiliar
urban terrain to create a vital 'third text' comprised
of the familiar and the alien. More specifically,
each of the Manga fragments | have selected,
depicts an eye - or part thereof - suggesting the
sheer amount of intensive 'looking' the newcomer
engages in everyday, particularly in a city like
Tokyo that is so crammed full of sensory stimuli.
The dynamism of the work like the dynamism of
the city resides ultimately in this tension between
the seen and understood, the seen and virtually
unimaginable.
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Alex Gawronski
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Eye Wall One

2008

K#t. 10> BEE, £=4—, DVD7L—¥—, Y2 JILFv> 32 DVD

Timber, nylon, photographs, videomonitors, DVD players, single channel DVD’s
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The two of us are basing our work around the
central element of “playing with miniature models”.
This time we show a large graffiti covering the
venue’s floor, walls and ceiling, made using blue
lines created by connecting multiple toy railway
sets, as well as a room-filling pipeline constructed
out of ready-made PVC pipes.

Both are large-scaled drawings combining various
different images, and they are at once sculptures
and “unfinished” dioramas with a notion of

endless extendability.

5

NFEFIYI-TF774T1

paramodelic - graffiti

2008

TIL—b IFTTRIM RAIFA-IN, IZH—,
Z D1t

Plastic rail, diorama mat, polystyrene,
miniature cars, other

photo: paramodel

6
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mugen co. paramodel pipeline
2008

BALEZ—NAT | SN =-07 #tK T8
PVC pipe, lumber core, timber, toys

photo: paramodel
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28 Songs for a City: Tokyo
2008

iPod nano. ZUvy7+Jv¥

iPod nano, flip book
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28 Songs for a City: Tokyo (20084E)
28HMICHN. RRBADK 2L G THREL
To7= BYVOBICEEMET. LW -dDeHE M
SELEPSEBETHVES T, HoTELEZTOH LT
NERZFhDERLELT. ZDHERANBEOREL -
R &KL ZNIEFAD ZDBZRICH DIV EEETHTE
L7L3LEBZHDEDTHD, RERETDHE.
ZUTREBEZRTITAIR. HEDRTMIEEEITNS,
FENPBNEICRABELDT—ILRLO-F 1>
JEWRRRY, OT7TO-FTlELO-F—%H>
ANBEDFEENFBREICRINTWVD, RELAEN.
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City Veins (20084F)

IRZ=X% BERE. NI XY TINTOEED
RTEEFLI Da—. F—vEVEBREEBDLT
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Gail Priest
FLIVT)=Zp

28 Songs for a City: Tokyo (2008)

Over 28 days | have gone to different locations
in Tokyo to make audio recordings. | listen to
the sounds around me and then sing back what
| hear, improvising a small tune with the city. In
return for this sonic sample | leave a token of
my appreciation — a temporary imprint of my
presence in the shape of an ear. | see the action
of recording and marking in public space as a
performative exchange with the city.

My approach differs from the seemingly
subjectless nature of much field recording. Here
the presence of the person with the recorder is
explicit and | further manipulate the samples -
editing, filtering, effecting and overlaying (though
no other sonic material is added) — to make a suite
of songs with this city of voices.

City Veins (2008)

The metal hiss, screech and hum of the machines
that run a city. With samples taken from railway
journeys in Sydney, Tokyo, Berlin, Paris and

Prague.

day 4: Yoyogi Park 15:42
(28 Songs for a City: Tokyo)

Day 17: Ebisu 10:00
(28 Songs for a City: Tokyo)

day 18: Hachiko Crossing 14:49
(28 Songs for a City: Tokyo)

day 24: Morishita 13:13
(28 Songs for a City: Tokyo)

day 25: Koenji 19:26
(28 Songs for a City: Tokyo)

day 28: Meguro 11:08
(28 Songs for a City: Tokyo)
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All of my memories are always virtually colorless.
| wonder how yours look like... | for one have the
impression that there are quite a few people out
there who share this with me.

This summer it was raining a lot in the evenings
in Tokyo, and walking or cycling around in the
rain really felt like traveling in a tropical zone. An
imaginary tropical zone that is, but different from
that in Henri Rousseau’s paintings, in my rainy
jungle rare plants, small animals and mushrooms
were displaced with diffusely reflecting roadside
markers, diamond-shaped traffic signs, and
faces of homeless people. The monochromatic
Amazonian forest is full of signs and looks
somewhat digitalized. This impression has
apparently infiltrated the streets and ultimately
made the inside of my brain look like a jungle
too. That’s why it appears to me that | painted

especially many pictures this summer.

8

Night Mask

2008

R, K, SURXMAT1T
Light reflector, timber,
mixed media

©O0oki Jingu

9

Road Sign - Diamond
2008
)

Mural

10

GENGA

2004 - 2008
2147 CTIh
Type C print

10
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Tim Silver draws on a visual language that is as
diverse as the media he works in and the concerns
his artistic practice encompasses. In each case,
Silver’s work participates directly in the world,
be it through sculptural objects that decay over
time, often as a result of their presentation in
an exhibition format, or in his complex and
ambitious photographic series that mediate his
experience of various cultures while critiquing
that very meditation. Shooting Tadpoles at the
Moon explores the tropes, aesthetics and sexual
dynamics of J-Horror cinema as a framework for
interpreting, and in many senses driving, Silver's
experience of Tokyo. While the film stills that make
up the work are painstakingly storyboarded and
rich in references to art history and popular culture
alike, Silver's locations and actors were selected
only after the artist's arrival in the city, allowing the
element of chance and the authenticity of place to
seep into what is otherwise a highly orchestrated
exercise. (by Reuben Keehan)
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Tim Silver

Ta L IvIN—

11,12

Shooting tadpoles at the moon

2008

EF A A28 —Ya>

Video installation

Featuring: Ryota Kawashima, Kouki Sawada, Taku Shirayanagi, Tim Silver and Taku
Tadaide.

Thanks and acknowledgements: Hirotaka (make up), Yuuk for Angel Gaff (hair), Michiko
(flower artist), lwasa Hiroki, Shinji Chikasawa, Shunji Fujii, Yumi Ishihara, Takumi Ohki,
Yukio Cho and Miyoko Hoshino.

Courtesy the artist and BREENSPACE, Sydney.
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Artists’ Profile

exonemo

An art unit comprising Kensuke Sembo and Yae Akaiwa. Since
1996, they developed multimedia cross —bordered projects
such as experimental on-line projects, installations, live
performances with their scratch build machines, combining
software/ hardware, digital/ analogue, and so on. They
received the Golden Nica Award (Net Vision) in 2006 at Ars
Electronica, Linz. Besides their numerous participations to
exhibitions and festivals around the world, their activities
continues to expand, such as management of “dorkbot” Tokyo
branch, which is a worldwide community for “people doing
strange things with electricity.”

Selected Solo Exhibitions

2008 “UN-DEAD-LINK,” plug.in, Basel, Switzerland

2006 “WORLD B,” Yamaguchi Center for Arts and Media,
Yamaguchi, Japan

2003 “new FUNKtion,” Hiroshima City Museum of
Contemporary Art, Hiroshima, Japan

2000 “DISCODER,” commandN, Tokyo

Selected Group Exhibitions

2008 “LISTE 08 -The Young Art Fair,” Basel, Switzerland
“SYNTHETIC TIMES -Media Art China 2008,” National
Art Museum of China, Beijing
“YUDA ART PROJECT,” Yuda Hot Spring Area / YCAM,
Yamaguchi, Japan

2007 “The Power of Expression, JAPAN,” The National Art
Center, Tokyo
“DEAFO7 : Interact or Die!,” Las Palmas, Rotterdam,
The Netherland
“L'EXPERIENCE JAPONAISE,” Theatre de Nimes,
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Nimes, France

2006 “Ars Electronica Festival: CyberArts 2006,” O.K.
Centrum, Linz, Austria
“Connecting Worlds,” NTT Inter Communication
Center, Tokyo

2005 “EXPO 2005 AICHI JAPAN,” EXPO 2005: EXPO vision,
Nagoya
“Rock the Future,” FACT, Liverpool
“MobLab: Japanese-German media camp 2005,”
IAMAS/ICC/smt/YCAM/IMI...etc.,Japan

2004 “Roppongi Crossing,” Mori Art Museum, Tokyo
“Reactivity : unpredictable past,” NTT Inter
Communication Center, Tokyo
“Nam June Paik Award 2004,” PhoenixHalle,
Dortmund, Germany

2003 “In Media Sockets,” Yamaguchi Center for Arts and
Media, Yamaguchi, Japan)

2002 “akihabara TV3,” commandN, Tokyo

2001 “media message: look thru language,” sendai
mediatheque, Sendai, Japan
“Istanbul Biennial,” The Imperial Mint, Istanbul

2000 “TECH.POP.JAPAN,” International Film Festival
Rotterdam, Rotterdam, The Netherland
“Ars Electronica Festival 2000,” Ars Electronica Center,
Linz, Austria

Alex Gawronski

Alex Gawronski is a contemporary artist and writer/critic
based in Sydney. His work is predominately installation based
and often incorporates multiple media including architectural
construction, photography and video. Broadly, Gawronski’s
installations interrogate the space of the gallery/museum as
the locus for self-reflective spatial and political possibilities.
The artist also holds a PhD from the University of Sydney
(Sydney College of the Arts) and is active in Sydney’s Artist
Run gallery scene. Currently he is joint director of the Institute
of Contemporary Art Newtown (ICAN).

Selected Solo Exhibitions

2008 “Marriage,” Institute of Contemporary Art Newtown
(ICAN), Sydney

2006 “Civilized,” Loose Projects, Sydney
“Bad Intelligence,” Scott Donovan Gallery, Sydney

2005 “Re-Animator (version 2),” School of Fine Arts Gallery
(SOFA), Christchurch, New Zealand

2004 “Abstrakt Attack Kabinett,” The Experimental Art
Foundation, (EAF) Adelaide, Australia
“Re-Animator,” Art Gallery of NSW, Sydney

2003 “Testing Ground,” Artspace, Sydney

2002 “Real Danger,” The Physics Room, Christchurch, New

Zealand
2001 “Head Height,” The British School at Rome, Rome
2000 “Decoy,” 200 Gertrude St, Melbourne

Selected Group Exhibitions

2008 “Bon Scott Project,” Fremantle Arts Centre, Fremantle,
Western Australia

2007 “l, Me, Mine,” Horus and Deloris, Sydney, Australia
“Unsound '06; Locomotivus,” Wagga Space Project,
Wagga Wagga, NSW, Australia

2006 “Whose Afraid of the Avant-Garde? # 3,” -The
Performance Space, Sydney
“Australian Video Art,” 5uper, Museumsquartier,
Vienna
“Situation,” The Museum of Contemporary Art (MCA),
Sydney
“Academici,” Monash University, Melbourne, Australia/
The British School at Rome, Rome

2005 “Junkett,” Instituto de Cultura de Baja California (ICBC)
Tijuana, Mexico
“Organisation for Cultural Exchange and
Disagreement,” (O.C.E.D) Westspace, Melbourne/ The
Western Front, Vancouver

Paramodel

Paramodel is an art unit by Yasuhiko Hayashi and Yusuke
Nakano. In 2001, they started their production of animation
works, paintings, and photography. Combining these media
with their main theme of “paradisiacal diorama,” they fill in and
interventions the space with the mixed media artworks.

Selected Solo Exhibitions

2008 “Romance of P” mori yu gallery, Tokyo

2007 “paramodelic plant construction,” mori yu gallery,
Kyoto
“paramodel exhibition,” Museum of Art, Kochi, Kochi

2006 “paramodelic production plant,” Art College KOBE
Gallery Aka-kaidan, Kobe

2005 “paradise model,” mori yu gallery, Kyoto

2004 “sky-blue plastic route,” Gallery sowaka, Kyoto

2002 “Yasuhiko Hayashi+Yusuke Nakano Aozora
landscape,” Gallery uramado, Osaka

Selected group exhibitions

2008 “Akasaka Art Flower 08,” Former Akasaka Elementary
School, Akasaka
“KITA!!l: Japanese Artists Meet Indonesia,” Bandung
Center for New Media Art, Bandung

“SENJIRU - INFUSION,” Galerie Kashya Hildebrand,
Zurich
“Art as a Bridge,” Asahi beer Oyamazaki Villa Museum,
Kyoto
“extended senses | present of japanese / korean media
art,” ICC, Tokyo
“Living Together - Desire, Contradiction, Creation
Exhibition,” Kawasaki City Museum, Kanagawa 2008
“The Yoshihara Jiro Memorial Art Project 2008,” Osaka
Art Comtenporary Center, Osaka

2007 “painting as forest : artist as thinker,” Okazaki City
Museum, Aichi
“itineraire,” Aomori Contemporary Art Centre, Aomori
“Beautiful New World : Contemporary Visual Culture
from Japan,” Long March space, Beijing/ Guandong
Museum of Art, Guangzhou

2006 “Tomy Plarail Expo 2006 in Tokyo,” Ikebukuro
Sunshine City, Tokyo

2005 “Kyoto Art Center 2005[ paramodelic graffiti ],” Kyoto
Art Center, Kyoto
“New Art Competition 2005,” Hiroshima City Museum
of Contemporary Art, Hiroshima

Gail Priest

Gail Priest is a Sydney-based artist, writer and curator. She
has a multi-faceted practice in which sound is the key material
of communication and investigation. The outcomes of this
take the form of solo laptop improvisation, live audiovisual
collaborations, soundscores for performance and dance,
gallery installations, curation of exhibitions and concert
events, and critical writing on sound and related media arts.

1970 Born Sydney, Australia
1991 Bachelor of Performing Arts (Theatre), University of
Western Sydney

Selected Solo Performances & Installations

2008 Electronic Church, Berlin, audiovisual performance
with Sam James (video)

2007 “Immersion: Electrical Empathy,” Performance Space,
Sydney/ audiovisual collaborative performance,
“performer and co-curator (with Sam James)
“Circadian Rhythms,” Artspace, Sydney, sound
performances, performer and curator
“Electrofringe Festival,” Newcastle, solo performance

2006 “Liquid Architecture Festival,” Performance Space,
Sydney, solo performance
“Tend[a]ncy,” Elizabeth Bay House, Historic Houses
Trust, site specific audio installation & performance
Launches in Sydney, Melbourne, Brisbane for solo CD

2005 “ABC Radio Audiotheque,” solo performance for radio
broadcast
“4 x 4, Conservatorium of Music,” Sydney, collaborative
performance with Continuum Sax quartet

2004 “The NOW Now festival,” Lan Franchi’s Sydney,
improvisation with Camilla Hannan
Reboot FM Berlin, live to air improvisation with
Mangrove Kipling

2003 “Sonic Salon,” Performance Space, Sydney, surround
sound performance installation
“Liquid Architecture Festival,” Brisbane, solo
performance
Impermanent Audio, Sydney solo performance

Selected Discography & Radio programs

2007 “Coffee This Morning,” The Orpheus Remix Project,
ABC Radio commission

2006 “Imaginary Conversations in Reverberant Rooms,”
Metal Bitch Records, debut solo CD
“Estranged Angels” Liquid Architecture compilation
CD
“Grand Exit,” Figures in the Landscape project, ABC
Radio commission

2004 “Lullaby: 3am Anxiety Mix” Melatonin (double CD and
installation), ROOM40

2001 Music Theatre for Radio residency, The Listening
Room, ABC Classic FM

Hiraku Suzuki

Based in Tokyo, his main theme is “excavating” and produces
unique drawings using variety of materials laid out in the
metropolis, from dirt, fallen leaves, to asphalt pieces. He

also evolve many site specific wall paintings, installations,
live-paintings. Starting from his first solo exhibition, “dig”

in Galerie du Jour, Paris in 2006, he has been invited to
exhibitions in suchlike Tokyo, Bolivia, Sweden, New York, and
Norway.

1978 Born in Miyagi, Japan
2001 Graduated from Musashino Art University, Tokyo
2008 MFA, Tokyo National University of Fine Arts, Tokyo

Selected Group Exhibitions

2008 “MIMITOME,” TOUSCENE, Stavanger, Norway

2004 “FAQQ,” Transplant Gallery, NY
“Tokyo Style in Stockholm,” Karl_Jjohans Torg,
Stockholm
“Tokyo Style in Gothenburg,” Roda Sten, Gothenburg,
Sweden

2002 “Tokyo Art Jungle,” JR Yamanote-Line / Tokyo
International Forum, Tokyo

Selected Live Painting Performances
2008 Super Deluxe, Tokyo

2005 EXPO 2005, Aichi
2004 Kulturhuset, Stockholm

Tim Silver

Silver’s installation works often captures the notion of time
and space and intrigue the audiences’ five senses. His

recent works consist of the materials such as silicone rubber,
matchsticks, bluetack and model cars which gradually

decay, disintegrate, and transform by the time progress,
demonstrating the ephemeral aspect of everyday consumable
goods. This time which is his first visit in Japan, he understand
his research and produced new work during his residency
influenced by Japanese horror movies and ghost talks.

Selected Solo Exhbitions

2008 “The Tuvaluan Project,” Centre for Contemporary
Photography, Melbourne

2007 “The Tuvaluan Project,” GRANTPIRRIE Gallery Gallery,
Sydney

2006 “Killing me softly,” Karen Woodbury Gallery, Melbourne
“It's moment’s like these,” Firstdraft, Sydney
“Killing me softly,” GRANTPIRRIE Gallery Gallery,
Sydney

2004 “New work,” GRANTPIRRIE Gallery Gallery, Sydney

2002 Sarah Cottier Gallery, Sydney

2001  “Viole(n)t Crumble,” Gallery 4A, Sydney

Selected Solo Exhibitions

2006 Galerie du Jour, Paris
2004 Uplink Gallery, Tokyo
2003 INAX Gallery 2, Tokyo
2000 Gallery Fresca, Tokyo

Selected Group Exhibitions

2008 “NEO GOTH,” University of Queensland Art Gallery,
Brisbane
“Seamless,” National Art School Gallery, Sydney
2007 “the idependence project,” Galeri PETRONAS, Kuala
Lumpur
“Snap Freeze: Still Life Now,” arraWarra Museum of

Art, VIC

2006 “Art, Life and Confusion: 47th October Salon,
Belgrade” Belgrade
“Random Access,” McClelland Gallery and Sculpture
Park, VIC

2005 “NEW ACQUISITIONS IN CONTEXT,” Museum of
Contemporary Art, Sydney
“your so vain,” Karen Woodbury Gallery, Melbourne

2004 “autofetish,” Newcastle Region Art Gallery, Newcastle,
NSW

2003 “Fair Game,” National Gallery of Victoria, Federation
Square
“The Way Things Are,” GRANTPIRRIE Gallery Gallery,
Sydney

2002 “Primavera 2002,” Museum of Contemporary Art,
Sydney
“gulliver’s travels,” cast, hobart and touring nationally.
“Objection,” Sarah Cottier Gallery, sydney
Other

2008 residency grant, (Kuala Lumpur, Malaysia), Asialink

2006 New Work Grant, Australia Council

2004 Freedman Foundation Travelling Scholarship

2003 New Work Grant, Australia Council

2002-08 Australian Post Graduate Award
Collections Art Gallery of NEW South Wales, Museum
of Contemporary Art, Sydney, Australia Council,
Artbank, University of Queensland Art Gallery
Collection
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TOKYO WONDER SITE

M7 457 Between Site & Space Institution of Contemporary Art and International

RABVWAEDORBIIN-5%KRIIBARMOT —T1 XD Cultural Exchange, Tokyo

=5 F—Fa—T 4 —HIRER

= 2008F9A13H (L) -10A13H(A)

= MEHEARRBELCHEH b—Fa3—T7>F—HAh 7T—bIN=-2

%R A=ATUT KL b—%3-7>4—HME20015E. RRBOAERI—%3—7
WKW KETITI 78— BARRES, -7 -HYL I #KXEH-E2HTRI— mori yu gallery

SH—YF— IV EBBLEEFEMRIEBR. RUTvIVER

ALEMRODBENTRNZELTX2— b, ERNICERTS

T—T1ANDRESR. BRBEOBN. HEEEEDNITRL—
RAERTF

EHERTF. KBEHHF. ZEH,EY) Yar, F—FARN AL LYFLADRAT. T—T1ANET -+
TURLT XY aby—es

JI# BRAE (RIARE 22, 3. 7. 9. 1212201 T)

FHBE 2005510 TWS A ERIE. BRHLET —AONTELTER
#ASHIVFI-KL—-va>

HEHEAARRBELLHE r—Fa-7>4—H 1t %R 7o $72. 2006 FICTWS FIL: VYT —&—- 1> LIFL
RREHE XM EF5-53-67 IXEXF I SOUTHK3IF

2008%12A28H

N—=IZ&BTTTFANET, ZRICHBEBET>TE o E5IC

2EA=TL, FIETOLREZEERTZRETOIILDOER
o SNERE-RBERN AT RBEBDOZEL THEEL TV S,
Exhibition

Since its opening in 2001 as a new platform for art in

Diorama of the City: Between Site & Space
Six artists giving form to the invisible depths of daily life Tokyo, Tokyo Wonder Site (TWS) has been functioning

Venue Tokyo Wonder Site Shibuya as-a’‘gateway for.young Japanese artists in coalition with
Date September 13 (Sat.), - October 13 (Mon.), 2008 " >
. . . . . ) the Tokyo government-hosted “Tokyo Wonder Wall
Organize Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site, ARTSPACE Visual Arts Centre

Support Australian Embassy, Tokyo competition. With a variety of exhibitions by internationally
Cooperation Asialink, University of Melbourne Australia-Japan Foundation, Australia Council, TOMY COMPANY LTD., mori yu gallery

Acknowledgement: Diorama of the City: Between Site and Space is part of the Australia-Japan Strategic Ties for the Arts Program, an initiative of active artists, events introducing contemporary music,

Asialink supported by the Australia Japan Foundation and the Australia Council for the Arts, its arts funding and advisory body. (e ieats with traditi o d it
colaboratroniprojects wi raditional arts ana crarfts,

artist-in-residence, and even club nights involving artists
Catalogue

and art fans, TWS has been covering wide-ranging
Editor Kayoko lemura

Editorial Staff Miyoko Hoshino, Sayako Mizuta, Kaori Tada

Translation Andreas Stuhimann significant steps toward the envisioned establishment of an

Photo Masumi Kawamura (For photo No.2, 3, 7, 9, 12)
Design Keiji Terai international art network platform. In 2006, TWS Aoyama:

grounds. The opening of TWS Shibuya in 2005 marked

Printing Yoshida Corporation Y : :
Creator-in-Residence was launched to function as a base
Published by Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site

COSMOS Aoyama SOUTH 3F, 5-53-67 Jingumae, Shibuya-ku, Tokyo Japan for internationally oriented creative work and platform

Publication Date December 28, 2008
for true dialogue and exchange, and to offer the artist-in-

residence program focusing on the process of production.
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