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28 Songs for a City: Tokyo
2008
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28 Songs for a City: Tokyo (20084E)
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City Veins (20084F)
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28 Songs for a City: Tokyo (2008)

Over 28 days | have gone to different locations
in Tokyo to make audio recordings. | listen to
the sounds around me and then sing back what
| hear, improvising a small tune with the city. In
return for this sonic sample | leave a token of
my appreciation — a temporary imprint of my
presence in the shape of an ear. | see the action
of recording and marking in public space as a
performative exchange with the city.

My approach differs from the seemingly
subjectless nature of much field recording. Here
the presence of the person with the recorder is
explicit and | further manipulate the samples -
editing, filtering, effecting and overlaying (though
no other sonic material is added) — to make a suite
of songs with this city of voices.

City Veins (2008)

The metal hiss, screech and hum of the machines
that run a city. With samples taken from railway
journeys in Sydney, Tokyo, Berlin, Paris and

Prague.

day 4: Yoyogi Park 15:42
(28 Songs for a City: Tokyo)

Day 17: Ebisu 10:00
(28 Songs for a City: Tokyo)

day 18: Hachiko Crossing 14:49
(28 Songs for a City: Tokyo)

day 24: Morishita 13:13
(28 Songs for a City: Tokyo)

day 25: Koenji 19:26
(28 Songs for a City: Tokyo)

day 28: Meguro 11:08
(28 Songs for a City: Tokyo)
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All of my memories are always virtually colorless.
| wonder how yours look like... | for one have the
impression that there are quite a few people out
there who share this with me.

This summer it was raining a lot in the evenings
in Tokyo, and walking or cycling around in the
rain really felt like traveling in a tropical zone. An
imaginary tropical zone that is, but different from
that in Henri Rousseau’s paintings, in my rainy
jungle rare plants, small animals and mushrooms
were displaced with diffusely reflecting roadside
markers, diamond-shaped traffic signs, and
faces of homeless people. The monochromatic
Amazonian forest is full of signs and looks
somewhat digitalized. This impression has
apparently infiltrated the streets and ultimately
made the inside of my brain look like a jungle
too. That’s why it appears to me that | painted

especially many pictures this summer.
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Night Mask

2008
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Light reflector, timber,
mixed media

©O0oki Jingu

9

Road Sign - Diamond
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Tim Silver draws on a visual language that is as
diverse as the media he works in and the concerns
his artistic practice encompasses. In each case,
Silver’s work participates directly in the world,
be it through sculptural objects that decay over
time, often as a result of their presentation in
an exhibition format, or in his complex and
ambitious photographic series that mediate his
experience of various cultures while critiquing
that very meditation. Shooting Tadpoles at the
Moon explores the tropes, aesthetics and sexual
dynamics of J-Horror cinema as a framework for
interpreting, and in many senses driving, Silver's
experience of Tokyo. While the film stills that make
up the work are painstakingly storyboarded and
rich in references to art history and popular culture
alike, Silver's locations and actors were selected
only after the artist's arrival in the city, allowing the
element of chance and the authenticity of place to
seep into what is otherwise a highly orchestrated
exercise. (by Reuben Keehan)
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Tim Silver
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Shooting tadpoles at the moon

2008
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Video installation

Featuring: Ryota Kawashima, Kouki Sawada, Taku Shirayanagi, Tim Silver and Taku
Tadaide.

Thanks and acknowledgements: Hirotaka (make up), Yuuk for Angel Gaff (hair), Michiko
(flower artist), lwasa Hiroki, Shinji Chikasawa, Shunji Fujii, Yumi Ishihara, Takumi Ohki,
Yukio Cho and Miyoko Hoshino.

Courtesy the artist and BREENSPACE, Sydney.
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Artists’ Profile

exonemo

An art unit comprising Kensuke Sembo and Yae Akaiwa. Since
1996, they developed multimedia cross —bordered projects
such as experimental on-line projects, installations, live
performances with their scratch build machines, combining
software/ hardware, digital/ analogue, and so on. They
received the Golden Nica Award (Net Vision) in 2006 at Ars
Electronica, Linz. Besides their numerous participations to
exhibitions and festivals around the world, their activities
continues to expand, such as management of “dorkbot” Tokyo
branch, which is a worldwide community for “people doing
strange things with electricity.”

Selected Solo Exhibitions

2008 “UN-DEAD-LINK,” plug.in, Basel, Switzerland

2006 “WORLD B,” Yamaguchi Center for Arts and Media,
Yamaguchi, Japan

2003 “new FUNKtion,” Hiroshima City Museum of
Contemporary Art, Hiroshima, Japan

2000 “DISCODER,” commandN, Tokyo

Selected Group Exhibitions

2008 “LISTE 08 -The Young Art Fair,” Basel, Switzerland
“SYNTHETIC TIMES -Media Art China 2008,” National
Art Museum of China, Beijing
“YUDA ART PROJECT,” Yuda Hot Spring Area / YCAM,
Yamaguchi, Japan

2007 “The Power of Expression, JAPAN,” The National Art
Center, Tokyo
“DEAFO7 : Interact or Die!,” Las Palmas, Rotterdam,
The Netherland
“L'EXPERIENCE JAPONAISE,” Theatre de Nimes,
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Nimes, France

2006 “Ars Electronica Festival: CyberArts 2006,” O.K.
Centrum, Linz, Austria
“Connecting Worlds,” NTT Inter Communication
Center, Tokyo

2005 “EXPO 2005 AICHI JAPAN,” EXPO 2005: EXPO vision,
Nagoya
“Rock the Future,” FACT, Liverpool
“MobLab: Japanese-German media camp 2005,”
IAMAS/ICC/smt/YCAM/IMI...etc.,Japan

2004 “Roppongi Crossing,” Mori Art Museum, Tokyo
“Reactivity : unpredictable past,” NTT Inter
Communication Center, Tokyo
“Nam June Paik Award 2004,” PhoenixHalle,
Dortmund, Germany

2003 “In Media Sockets,” Yamaguchi Center for Arts and
Media, Yamaguchi, Japan)

2002 “akihabara TV3,” commandN, Tokyo

2001 “media message: look thru language,” sendai
mediatheque, Sendai, Japan
“Istanbul Biennial,” The Imperial Mint, Istanbul

2000 “TECH.POP.JAPAN,” International Film Festival
Rotterdam, Rotterdam, The Netherland
“Ars Electronica Festival 2000,” Ars Electronica Center,
Linz, Austria

Alex Gawronski

Alex Gawronski is a contemporary artist and writer/critic
based in Sydney. His work is predominately installation based
and often incorporates multiple media including architectural
construction, photography and video. Broadly, Gawronski’s
installations interrogate the space of the gallery/museum as
the locus for self-reflective spatial and political possibilities.
The artist also holds a PhD from the University of Sydney
(Sydney College of the Arts) and is active in Sydney’s Artist
Run gallery scene. Currently he is joint director of the Institute
of Contemporary Art Newtown (ICAN).

Selected Solo Exhibitions

2008 “Marriage,” Institute of Contemporary Art Newtown
(ICAN), Sydney

2006 “Civilized,” Loose Projects, Sydney
“Bad Intelligence,” Scott Donovan Gallery, Sydney

2005 “Re-Animator (version 2),” School of Fine Arts Gallery
(SOFA), Christchurch, New Zealand

2004 “Abstrakt Attack Kabinett,” The Experimental Art
Foundation, (EAF) Adelaide, Australia
“Re-Animator,” Art Gallery of NSW, Sydney

2003 “Testing Ground,” Artspace, Sydney

2002 “Real Danger,” The Physics Room, Christchurch, New

Zealand
2001 “Head Height,” The British School at Rome, Rome
2000 “Decoy,” 200 Gertrude St, Melbourne

Selected Group Exhibitions

2008 “Bon Scott Project,” Fremantle Arts Centre, Fremantle,
Western Australia

2007 “l, Me, Mine,” Horus and Deloris, Sydney, Australia
“Unsound '06; Locomotivus,” Wagga Space Project,
Wagga Wagga, NSW, Australia

2006 “Whose Afraid of the Avant-Garde? # 3,” -The
Performance Space, Sydney
“Australian Video Art,” 5uper, Museumsquartier,
Vienna
“Situation,” The Museum of Contemporary Art (MCA),
Sydney
“Academici,” Monash University, Melbourne, Australia/
The British School at Rome, Rome

2005 “Junkett,” Instituto de Cultura de Baja California (ICBC)
Tijuana, Mexico
“Organisation for Cultural Exchange and
Disagreement,” (O.C.E.D) Westspace, Melbourne/ The
Western Front, Vancouver

Paramodel

Paramodel is an art unit by Yasuhiko Hayashi and Yusuke
Nakano. In 2001, they started their production of animation
works, paintings, and photography. Combining these media
with their main theme of “paradisiacal diorama,” they fill in and
interventions the space with the mixed media artworks.

Selected Solo Exhibitions

2008 “Romance of P” mori yu gallery, Tokyo

2007 “paramodelic plant construction,” mori yu gallery,
Kyoto
“paramodel exhibition,” Museum of Art, Kochi, Kochi

2006 “paramodelic production plant,” Art College KOBE
Gallery Aka-kaidan, Kobe

2005 “paradise model,” mori yu gallery, Kyoto

2004 “sky-blue plastic route,” Gallery sowaka, Kyoto

2002 “Yasuhiko Hayashi+Yusuke Nakano Aozora
landscape,” Gallery uramado, Osaka

Selected group exhibitions

2008 “Akasaka Art Flower 08,” Former Akasaka Elementary
School, Akasaka
“KITA!!l: Japanese Artists Meet Indonesia,” Bandung
Center for New Media Art, Bandung

“SENJIRU - INFUSION,” Galerie Kashya Hildebrand,
Zurich
“Art as a Bridge,” Asahi beer Oyamazaki Villa Museum,
Kyoto
“extended senses | present of japanese / korean media
art,” ICC, Tokyo
“Living Together - Desire, Contradiction, Creation
Exhibition,” Kawasaki City Museum, Kanagawa 2008
“The Yoshihara Jiro Memorial Art Project 2008,” Osaka
Art Comtenporary Center, Osaka

2007 “painting as forest : artist as thinker,” Okazaki City
Museum, Aichi
“itineraire,” Aomori Contemporary Art Centre, Aomori
“Beautiful New World : Contemporary Visual Culture
from Japan,” Long March space, Beijing/ Guandong
Museum of Art, Guangzhou

2006 “Tomy Plarail Expo 2006 in Tokyo,” Ikebukuro
Sunshine City, Tokyo

2005 “Kyoto Art Center 2005[ paramodelic graffiti ],” Kyoto
Art Center, Kyoto
“New Art Competition 2005,” Hiroshima City Museum
of Contemporary Art, Hiroshima

Gail Priest

Gail Priest is a Sydney-based artist, writer and curator. She
has a multi-faceted practice in which sound is the key material
of communication and investigation. The outcomes of this
take the form of solo laptop improvisation, live audiovisual
collaborations, soundscores for performance and dance,
gallery installations, curation of exhibitions and concert
events, and critical writing on sound and related media arts.

1970 Born Sydney, Australia
1991 Bachelor of Performing Arts (Theatre), University of
Western Sydney

Selected Solo Performances & Installations

2008 Electronic Church, Berlin, audiovisual performance
with Sam James (video)

2007 “Immersion: Electrical Empathy,” Performance Space,
Sydney/ audiovisual collaborative performance,
“performer and co-curator (with Sam James)
“Circadian Rhythms,” Artspace, Sydney, sound
performances, performer and curator
“Electrofringe Festival,” Newcastle, solo performance

2006 “Liquid Architecture Festival,” Performance Space,
Sydney, solo performance
“Tend[a]ncy,” Elizabeth Bay House, Historic Houses
Trust, site specific audio installation & performance
Launches in Sydney, Melbourne, Brisbane for solo CD

2005 “ABC Radio Audiotheque,” solo performance for radio
broadcast
“4 x 4, Conservatorium of Music,” Sydney, collaborative
performance with Continuum Sax quartet

2004 “The NOW Now festival,” Lan Franchi’s Sydney,
improvisation with Camilla Hannan
Reboot FM Berlin, live to air improvisation with
Mangrove Kipling

2003 “Sonic Salon,” Performance Space, Sydney, surround
sound performance installation
“Liquid Architecture Festival,” Brisbane, solo
performance
Impermanent Audio, Sydney solo performance

Selected Discography & Radio programs

2007 “Coffee This Morning,” The Orpheus Remix Project,
ABC Radio commission

2006 “Imaginary Conversations in Reverberant Rooms,”
Metal Bitch Records, debut solo CD
“Estranged Angels” Liquid Architecture compilation
CD
“Grand Exit,” Figures in the Landscape project, ABC
Radio commission

2004 “Lullaby: 3am Anxiety Mix” Melatonin (double CD and
installation), ROOM40

2001 Music Theatre for Radio residency, The Listening
Room, ABC Classic FM

Hiraku Suzuki

Based in Tokyo, his main theme is “excavating” and produces
unique drawings using variety of materials laid out in the
metropolis, from dirt, fallen leaves, to asphalt pieces. He

also evolve many site specific wall paintings, installations,
live-paintings. Starting from his first solo exhibition, “dig”

in Galerie du Jour, Paris in 2006, he has been invited to
exhibitions in suchlike Tokyo, Bolivia, Sweden, New York, and
Norway.

1978 Born in Miyagi, Japan
2001 Graduated from Musashino Art University, Tokyo
2008 MFA, Tokyo National University of Fine Arts, Tokyo

Selected Group Exhibitions

2008 “MIMITOME,” TOUSCENE, Stavanger, Norway

2004 “FAQQ,” Transplant Gallery, NY
“Tokyo Style in Stockholm,” Karl_Jjohans Torg,
Stockholm
“Tokyo Style in Gothenburg,” Roda Sten, Gothenburg,
Sweden

2002 “Tokyo Art Jungle,” JR Yamanote-Line / Tokyo
International Forum, Tokyo

Selected Live Painting Performances
2008 Super Deluxe, Tokyo

2005 EXPO 2005, Aichi
2004 Kulturhuset, Stockholm

Tim Silver

Silver’s installation works often captures the notion of time
and space and intrigue the audiences’ five senses. His

recent works consist of the materials such as silicone rubber,
matchsticks, bluetack and model cars which gradually

decay, disintegrate, and transform by the time progress,
demonstrating the ephemeral aspect of everyday consumable
goods. This time which is his first visit in Japan, he understand
his research and produced new work during his residency
influenced by Japanese horror movies and ghost talks.

Selected Solo Exhbitions

2008 “The Tuvaluan Project,” Centre for Contemporary
Photography, Melbourne

2007 “The Tuvaluan Project,” GRANTPIRRIE Gallery Gallery,
Sydney

2006 “Killing me softly,” Karen Woodbury Gallery, Melbourne
“It's moment’s like these,” Firstdraft, Sydney
“Killing me softly,” GRANTPIRRIE Gallery Gallery,
Sydney

2004 “New work,” GRANTPIRRIE Gallery Gallery, Sydney

2002 Sarah Cottier Gallery, Sydney

2001  “Viole(n)t Crumble,” Gallery 4A, Sydney

Selected Solo Exhibitions

2006 Galerie du Jour, Paris
2004 Uplink Gallery, Tokyo
2003 INAX Gallery 2, Tokyo
2000 Gallery Fresca, Tokyo

Selected Group Exhibitions

2008 “NEO GOTH,” University of Queensland Art Gallery,
Brisbane
“Seamless,” National Art School Gallery, Sydney
2007 “the idependence project,” Galeri PETRONAS, Kuala
Lumpur
“Snap Freeze: Still Life Now,” arraWarra Museum of

Art, VIC

2006 “Art, Life and Confusion: 47th October Salon,
Belgrade” Belgrade
“Random Access,” McClelland Gallery and Sculpture
Park, VIC

2005 “NEW ACQUISITIONS IN CONTEXT,” Museum of
Contemporary Art, Sydney
“your so vain,” Karen Woodbury Gallery, Melbourne

2004 “autofetish,” Newcastle Region Art Gallery, Newcastle,
NSW

2003 “Fair Game,” National Gallery of Victoria, Federation
Square
“The Way Things Are,” GRANTPIRRIE Gallery Gallery,
Sydney

2002 “Primavera 2002,” Museum of Contemporary Art,
Sydney
“gulliver’s travels,” cast, hobart and touring nationally.
“Objection,” Sarah Cottier Gallery, sydney
Other

2008 residency grant, (Kuala Lumpur, Malaysia), Asialink

2006 New Work Grant, Australia Council

2004 Freedman Foundation Travelling Scholarship

2003 New Work Grant, Australia Council

2002-08 Australian Post Graduate Award
Collections Art Gallery of NEW South Wales, Museum
of Contemporary Art, Sydney, Australia Council,
Artbank, University of Queensland Art Gallery
Collection
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Since its opening in 2001 as a new platform for art in

Diorama of the City: Between Site & Space
Six artists giving form to the invisible depths of daily life Tokyo, Tokyo Wonder Site (TWS) has been functioning

Venue Tokyo Wonder Site Shibuya as-a’‘gateway for.young Japanese artists in coalition with
Date September 13 (Sat.), - October 13 (Mon.), 2008 " >
. . . . . ) the Tokyo government-hosted “Tokyo Wonder Wall
Organize Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site, ARTSPACE Visual Arts Centre

Support Australian Embassy, Tokyo competition. With a variety of exhibitions by internationally
Cooperation Asialink, University of Melbourne Australia-Japan Foundation, Australia Council, TOMY COMPANY LTD., mori yu gallery

Acknowledgement: Diorama of the City: Between Site and Space is part of the Australia-Japan Strategic Ties for the Arts Program, an initiative of active artists, events introducing contemporary music,

Asialink supported by the Australia Japan Foundation and the Australia Council for the Arts, its arts funding and advisory body. (e ieats with traditi o d it
colaboratroniprojects wi raditional arts ana crarfts,

artist-in-residence, and even club nights involving artists
Catalogue

and art fans, TWS has been covering wide-ranging
Editor Kayoko lemura

Editorial Staff Miyoko Hoshino, Sayako Mizuta, Kaori Tada

Translation Andreas Stuhimann significant steps toward the envisioned establishment of an

Photo Masumi Kawamura (For photo No.2, 3, 7, 9, 12)
Design Keiji Terai international art network platform. In 2006, TWS Aoyama:

grounds. The opening of TWS Shibuya in 2005 marked

Printing Yoshida Corporation Y : :
Creator-in-Residence was launched to function as a base
Published by Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site

COSMOS Aoyama SOUTH 3F, 5-53-67 Jingumae, Shibuya-ku, Tokyo Japan for internationally oriented creative work and platform

Publication Date December 28, 2008
for true dialogue and exchange, and to offer the artist-in-

residence program focusing on the process of production.
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