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TWS Aoyama: Creator-in-Residence

TWS Aoyama Creator-in-Residence was launched in 2006 as the third
Tokyo Wonder Site (TWS), in a central Tokyo district where many creative
people gather. The new facility functions as a base for the internationally
oriented creative activities of young artists from fields ranging from
art and design to music and others, in concert with the stimulating
environment of the Aoyama neighbourhood. Located near TWS Shibuya,
TWS Aoyama offers artists spaces to reside, research, produce and
exhibit works.
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JAMES LYNCH

The start of a deep and
intimate relationship

Yusaku Imamura
Director, Tokyo Wonder Site /
Counselor on Special Issues to the Governor, Tokyo Metropolitan Government

In 2005, prior to the 2006 Australia-Japan Year of Exchange(2006), | went to Australia to do some
investigating. The first place | visited at the time was Asialink. The director of Asialink welcomed
the visitor from that art space in Tokyo they had never heard of, and told me about the difficulties
they experienced trying to take exchange with Japan to the next level, and about how they were
still hoping to find ways to tackle this issue they were considering as so important. It was in that
very first meeting that | came to the conviction that reinforced exchange between the two countries
was indeed imperative. The opening of TWS Aoyama: Creator-in-residence in 2006 marked a giant
step forward for TWS as one Tokyo-based institution dedicated to international cultural exchange.
What broke the ice for this was in fact our project for the Australia-Japan Year of Exchange, which
took on shape in the following year, when the establishment of our partnership with Asialink fulfilled
the mutual promise we had made in Melbourne. | once heard from Kunstlerhaus Bethanien founder
Michael Haerdter that the renowned artist residency organization’s first international exchange was
carried out with Australia. Certainly more than mere coincidence, Australia’s broad cultural activities
seem to be a driving force behind cultural exchange on an international level.

The idea for the “encountering the other deep inside us” kind of theme of the work James Lynch
created during his stay in Tokyo was born out of the friendship of the people in residency program
and encounters in Tokyo. By his primitive looking but delicate drawings, the viewer feels some
kind of affinity, and the countless triggers he fits his works with awaken our dormant emotions and
ultimately turn the intimate personal narratives into big, public stories. Lynch’s role as a first runner
in the Japanese-Australian exchange program is hugely significant, and | hope that this program will
produce steady results that stress our role as an increasingly meaningful platform in Asia.

o1



mAEIRIBLEIRE

RAF

F—h7nFa—¥— KREIBERZHR

=LA YCFOERKEF AR TEINTWZ[2004 : AUSTRALIAN CULTURE NOW | D&
S THO A7, F—APSUTOEMX e MBI EELIORERISRENTV Y FOHRIEE.
CCHhEEZMIBT = A—2ave REBNIAIERRAC, FHETA—2av0RMTIROIyFPE
IHEBEWAYOBED, DIoTHBERZRELSET/, bEIA HAEADAHADPBEKRONRICHET2EWDIDIF
TRBEW, LTIV ERYTHEHEH LD E, HPMALLO [E]OHR, BELOSDE, ETHTRIR
BRRPIEERELIEAE o TVE, A=V —DEFEoTVWEEIB, WEWLI LR BHE LR RENS. FEHE
SOLBSEERBAEEIHL. AV RIL—YaVICBWONIF T Vzld 2RTDTFZ A= 3> %3 RTTIC
SleHIREER/IL. PRELREEREHEIENLLTERDICERLTW,

MR AERE—EDOTF A=y ar AV EREZU Y FHEIELIECHTI-EIFDOHDIZ o1 LD 1205
HNDOIERIPEL ERTOL YT RARICESNT=(The drunken soldier and other melodies)
FES TICRORPRBRLICBOWHEGEZREICER SN, AHMOEEEZRLILETIHMOPNBSICIRZ
DNTVZDEREF. SHBOSy R BETHRES. BEOBRAGLBERAICESLIVFESEE
WTWE, FEEHINTCABMOEAIE, ETHELCRAZBICEIN T, [£E2|ZLICEBICAEEIERIED
nbnicEEZzEISET,

02 JAMES LYNCH

Intertwined memory and reality

Hisako Hara

Art Produce / Professor of Osaka Electro-Communication University

My first occasion to encounter the work of James Lynch was the “2004: Australian Culture
Now” event in Melbourne. One of the artists chosen to participate in this important showcase of
Australian art, Lynch presented hand-drawn animations that — at a time when everybody is used to
seeing animated films made with computer graphics and other digital technology — came across
particularly refreshing thanks to their homespun touch and awkward movements. As a matter of
course, it was not only that technique that sparked my interest. The sceneries Lynch is drawing with
felt pen represent the “dreams” of the artists and his friends. In one way or another, these dreams
involve personal experiences and memories, without making it clear whether or not these strange
sequences follow a concrete underlying narrative. The objects in his lulling installation Lynch
effectively employed as means to launch the two-dimensional animations into the third dimension,
and to connect the story with the real world.

The pieces | saw in Melbourne reportedly belonged to a series of Lynch’s first efforts
incorporating animation, while The drunken soldier and other melodies, produced three years
later during the artist’s residency in Tokyo, is based on his late father’s war memories and other
reminiscing. Revolving around the strong and supporting axis of a search for truth, this piece
interlinks via fanfare melodies vague memories of the past, and the concrete existence of Lynch
himself in the present. The behavior of the appearing human characters appeal to us in a very gentle

way, reflecting the artist’s touchingly earnest posture as he faces the fact of being “alive”.
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JAMES LYNCH

Artist Statement

James Lynch

Before arriving in Tokyo | had spent a great deal of time with my mother who had been quite sick.
In her company she had talked a lot about the past and my father. So it was a subject at the very
forefront of my mind when | arrived here in Tokyo and as good as a point as any in starting to make
a work. WWII, my father, New Guinea, past conflicts and forgetting were the initial co-ordinates for
me on an unwritten map. A subject matter, and a way of accessing part of my own past that is still

largely unknown and a way (I hope!) of creating a temporal space of introspection for the viewer.

An except from James Lynch’s artist talk at TWS Shibuya 22nd of December, 2007

03



Untitled Installation

e = 2007
~—— 2 - - @ rF—Fa—TrF—HANERTORREAS
1"‘“-, B Installation view at Tokyo Wonder Site Shibuya
e,
. —
= 1‘_\ B
e

— T
¥ 3 L 4
Th_d_’-'!’.l‘” v
L L
- -
L 3 3 * L4 w * *
- L L
-
»
»
.-
»> s
.8
-
F=X—%3> | The animation
€T 4 ## | Video details
The drunken soldier and other melodies
= 2007
/ RICINB LA THIEL, DVDICE#
Pencil and ink on paper transferred to DVD

3'38”

A>25L—> 3> 5M | The installation details

1 Untitled Installation

2007
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Timber and recycled furniture,

lights and packing palettes.

Bamboo hat stand by Nadine Christensen.
330cm x330cm x250cm

All works courtesy of the artist, Uplands Gallery Melbourne and
Galerie Frank Elbaz Paris.
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More other people dreams of me

2005
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Installation view at Australian Center for Contemporary Art

Everybody was...

2006
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Installation view at Art Gallery of New South Wales

Chinese Fireworks

2007
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Installation view at “Relentless Optimism,” The Carlton Hotel

James Lynch
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Selected Solo Exhibitions

2007 [FyA=Z—=XFYRU—]| Py TIoXFvIU— XWRIL> 2007 “Chinese laundry,” Uplands Gallery, Melbourne

2004 [WZZ>ehTz] F¥FU—TF> TN NY 2004 “Le Grand Café,” Galerie Frank Elbaz, Paris

2008 [AYHYAR AT Z—AXHyFF7/—bA7+a2—] ®FY-Fvr> 2003 “Inside of me is such a part of you,” Mori Gallery, Sydney
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2007

2006

2005

2004

“Recent Acquisitions,” Monash University Museum of Art, Clayton
“Relentless Optimism,” The Carlton Hotel, Melbourne

“Anne Landa Award, for video and new media arts,” Art Gallery of New
South Wales

“Big in Japan,” Gallery Side 2, Tokyo

“Terminus Projects,” The Worlds Square, Sydney

“Drawn,” National Gallery of Victoria, Melbourne

“Six orbits around the blue moon,” Ramp gallery, Waikato University,
Hamilton, New Zealand

“Short ride in a fast machine,” Gertrude Contemporary Art Spaces,
Melbourne

“New05,” Australian Centre for Contemporary Art, Melbourne

“From Space to Place,” IASKA, Kellerberrin and Perth Institute of
Contemporary Art, Western Australia

“| Thought | Knew But | Was Wrong - New Video Art from Australia,”
Jamijuree Art Gallery, Chulalongkorn University, Bangkok, Thailand,
Nanyang Academy of Fine Arts, Singapore and Ssamzie space, Seoul,
Korea

“2004 - Australian Culture Now,” National Gallery of Victoria and
Australian Center for the Moving Image, Melbourne
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A productive stay

at TWS Aoyama Creator-in-residence
Tokyo Wonder Site

James Lynch arrived in Japan as one of the first Australian
artists to participate in the ongoing exchange program
between the Australian cultural organization Asialink and
Tokyo Wonder Site. In early October he presented an artist
talk at TWS Aoyama where he discussed the lively arts
scene of Melbourne as well as his own practice and artistic
endeavours. He spent his 3 month residency producing new
work for exhibition at TWS Shibuya, so it was quite an intense
period and went by very quickly! Despite spending a great
deal of time in the studio he also presented work in the Digital
Art Festival Tokyo 2007 and collaborated with one of Tokyo’
s best trumpet players, Ayano Suehiro. He also enjoyed the
incredible cultural and epicurean delights of Tokyo, particularly
the strong sense of social cohesion, the overflowing nightlife
and music around Koeniji (as it reminded him of home!), taking
a bath and a weekend in Kanazawa to see the inspiring 21st
Century Museum of Art. During his stay he also met artists from
places all around the world, such as Donghee Koo from Seoul,
Hansjirg Buchmeier from Switzerland, Antonin Fourneau from
Lille in France, Jéréme Fortin from Montreal and made many
new friends here in Tokyo. He hopes these new friendships will
develop and continue over time.

i tokyo wonder site

Institute of C porary Art and
] International Cultural Exchange, Tokyo
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TOKYO WONDER SITE

Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions by
internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS Aoyama Creator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.
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