








One of a number of central motifs in Kaneuji Teppei’s works is the stain. The type of stain that
appears time and again in his works is the kind of blot left by drops of liquids falling onto paper,
being absorbed, and spread to define a certain area. There certainly isn’'t anything unusual
about this phenomenon, but it is one in which Kaneuji seems to be seeing vast universes
unfold. When a single drop of liquid hits a surface and leaves a stain, that’'s a moment in which
the most reduced primordial world one could think of comes into being, whereas the emerging
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space. It is basically the same thing that the blots’ contours and the constructions they produce
do for Kaneuji.
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Next to “blots”, other motifs appearing in Kaneuji’s works are everyday objects,
driftwood, purposeless things, forgotten sceneries and other things that were stripped of their
symbolic meanings and are now floating in semantic midair. The artist gathers, combines and
layers such objects and presents those accumulations as bricolage-like artworks. In the gaps
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white discharge (F = —>)
white discharge (chain)
2008
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Plaster, plastic chaines

4 XAJZ / Dimensions variable

The order in the chaos:
when a drop flows into the ocean

Mami Kataoka
Senior Curator, Mori Art Museum / International Curator, The Hayward

“Like once intact things that have crumbled”, Teppei Kaneuji describes the elements that make up his
artistic world, and indeed the average Kaneuiji piece is quite a gunky mess. One of his early works that
| saw five years ago in the spring consisted of mountains of holey plastic containers and flowerpots
leaking white plaster that piled up like reverse icicles. Since then Kaneuji has been exhibiting collages
of coffee and tea stains, and “creamy” images he carefully cut out from magazines and advertisements;
blotty felt pen drawings; and installations of plastic figures covered with white plaster. All these things
he does more or less at once, and with a broad array of techniques as unfathomable as turbid currents.

The general image is that of an unpredictable mess, reflected in each of Kaneuiji's assemblages
in a particularly symbolical way. The sceneries he creates look much like towns after a tsunami, and
include a number of captivating little objects that somehow manage to lure the viewer’s attention into
the minute structures of the chaos. Mirrors and magnifying glasses that often appear in these works
add different notions of scale and perspective, resulting in somewhat polyphonic landscapes. The
parts and color patterns that characterized each of Kaneuiji’s previous series and methods have been
resurfacing in various recent works — most prominently in the black collages that embrace everything
from the artist’s own drawings to magazine, manga, and ink blot cut-outs. Kaneuji charges these works
with a kind of spatial depth that pulls the viewer in, not unlike mysterious black holes.

These cluttered and seemingly unorganized sceneries are in fact assembled in an arbitrary
manner, according to Kaneuji’'s own systems and rules for selecting materials and colors. While the
sensitivity of his work recalls the collage of early 20th century Dadaist Kurt Schwitters or found plastic
fragments arranged on the floor and walls by Tony Cragg in the late 1970s, Kaneuiji’s the color schemes
and overall forms are less explicit than those of Tony Cragg. The order in Kaneuji’'s chaos establishes
very delicate yet loose relationships between the otherwise unrelated little objects, and strings together
the various employed methods and media. As a result, it becomes clear that the integral world-view
and the myriad fragments that make up Kaneuji’s universe all exist like ideological fractals within a
framework of self-similar relation. Negating the idea of value proportional to size, each of Kaneuji's
works reminds the viewer that every piece is part of a whole, comparable to drops that form an ocean.
At the same time, the currents and connections that emerge out of the relationship between pieces
and whole balance our consciousness, which usually tends to outline and define things, in a floating,
transient state. It continuously seeks for new meanings while even denying its own meaning-producing
morphology.

In reality, the world in which we live is nothing but the sum of individual everyday lives, and our
daily routine is part of the magnificent workings of the universe. This exhibition introduces the results
of Teppei Kaneuji’s stay and work in Tokyo, but he will probably detect orders in the contemporary
manifestations of chaos, and generate new currents out of the daily routine of any place he is going to
visit on the globe.
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white discharge ( K5 LZ D fh)

white discharge (drums, etc.)

2007

RYTRFNEE. FIA HLTF—T F=Thys— BRIV VT R/ AT
Polyester resin, drum, tape, tape holder, imitation foods, vinyl chloride pipe
Y4 XA Z / dimensions variable

ghost in the liquid room
2008

AVO FOYNHYYa AF—Ya
Ink, acrylic gouache, collage
31x36cm

white discharge(E=—w>—F)
white discharge (plastic sheet)
2008

AB.E=—Ay—b 0T F=TW
Plaster, plastic sheet, ropes, table
137x80x80cm

muddy stream from a mug (=% 7—)
muddy stream from a mug (Tokyo Tower)
2008

K AKREE, TIRTAy 8GRy bRVE
fRica—e—D> 3 MRS

Wood, wooden materials, plastic materials,
hot melt glue, cut outs of coffee stain papers,
magazine clippings
91x36x36cm
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INEDH & KK (200)

small animals and great flood (20 people)
2008

HEL KR

Paper, paint-stick

74x99cm

BEIR(RTA LT IWNLHEY), (RTA ST NL#2), (RTA 7N L#3)
sea and pus (white album #1), (white album #2), (white album #3)
2006

LA—RIv iy MO 0REE 25 —Ya

Collage with magazine clippings on record sleeve

%/ Each 31.5x31.5cm




ghost in the city lights

2007

W, TIRF4yoarTF NTY EITTIE. i
Sand, various containers

4 X A% / Dimensions variable

teenage fan club #8, #9
2007, 2008
TIRT 1y I T4FaT

Plastic figure

28x20x10cm, 20x15x10cm
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ARTIST STATEMENT | £ K% | TEPPEI KANEUJI

The idea of a series of small events forming a huge phenomenon.

I’'m shuttling between opposite elements and situations, and create platforms for them to meet.

The city and nature, chance and necessity, light and darkness, two-dimensional, and three-dimensional,
small things and big things, fiction and reality...

It appears to me that, at one point in the process of meaningful things loosing their meanings, and
meaningless things becoming meaningful, or the process of material objects getting out of shape, and
bodiless matter materializing, these things become one.

| imagine blank, forgotten moments in the city, aerial occurrences, and enigmas the existences of which I'm
not even aware of.

They may be hollow, but perhaps they are charged with something like freedom.

There are lots of things with various meanings gathering here and melting into incomprehensibly huge,
shapeless agglomerations. Then | go and move around the parts a little, or cover them white, in order to
create voids. But these things are certainly not erasable like you erase lines with a rubber.



Artist’s Profile
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1978 ABREFH

2001 SIS AREM PR LIFIZEZE
Royal College of Art (London) B ZIF 3 g%
2003 AL EMAZAZRIELRIELLFHET

ELER 2007 [Hole & All] REEIE | ABR. XBR
[£K#BTFRE splash & flake] [RETRREME. LB
2006 [phenomenon] REEE | BR. R
[liquid collage] #7¥*707. ®BR
2004 [/Eptpekittk] REBE | KPR
2002 [ZACSEA] REEER | AR
ERTIN—TR 2008 [MOT7=27/12008] RF#MIILEMEE. R
2007 [EEBEHHFRURERREIL] RAEZRRE. BRSO, REEER, 57 LREME. LN
[VOCAR2007] LEFDFREMEE. BR
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2006 [Alllooksame? / Tutttuguale?, Art from China, Japan, and Korea] #> KL yh-L-L/\F T8 H
BCEITEE. ~)/
AMSFE—2—BEFE1— 12T =L BB
2004  [Art Court Frontier 2004 #2] 7—h3—hX+351—, KR
2008 [#F7—h7=27JL2003, Grip the Gap] #EF7— I EL vt 2~ K
2001 [FE3RT>] gallery artslong. =#B

Teppei Kaneuji

1978 Bornin Osaka

2001 Graduated from Kyoto City University of Arts, Kyoto

Exchange program at Royal College of Art, London
2003 MFA, Sculpture, Kyoto City University of Arts, Kyoto

Selected Solo Exhibitions 2007

2006

2004
2002

“Hole & All,” Kodama Gallery | Osaka, Osaka

“splash and flake,” Hiroshima City Museum of Contemporary Art, Hiroshima
“phenomenon,” Kodama Gallery | Tokyo, Tokyo

“liquid collage,” takefloor, Tokyo

“small animals and great flood,” Kodama Gallery | Osaka

“White / Drift,” Kodama Gallery | Osaka

Selected Group Exhibitions 2008
2007

2006

2004
2003
2001

“MOT Annual 2008,” Museum of Contemporary Art Tokyo

“‘Beautiful New World,” Long March Space, Inter Arts Center, B.T.A.P, Beijing / Guandong Museum of
Art, Guandong, China

“The Vision of Contemporary Art 2007,” The Ueno Royal Museum, Tokyo

“All About Laughter - Humor in Contemporary Art,” MORI ART MUSEUM, Tokyo

“Alllooksame? / Tutttuguale?, Art from China, Japan, and Korea” The Fondazione Sandretto Re
Rebaudengo, Torino, Italy

Daiwa Radiator Factory Viewing Room, Hiroshima

“Art Court Frontier 2004 #2,” ART COURT GALLERY, Osaka

“KOBE ART ANNUAL 2003, Grip the Gap,” Kobe Art Village Center, Hyogo

“Shucho-Ten,” gallery artslong, Kyoto
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the
Tokyo Government-hosted "Tokyo Wonder Wall" (launched in
2000), and as part of a global network of galleries and other
cultural facilities. For each installment of this "TEAM" series, we
have been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. "Mezzanine" in
the title reflects
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Tokyo Wonder Site
Institution of Contemporary Art and
International Cultural Exchange, Tokyo
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Institution of Contemporary Art and International
Cultural Exchange, Tokyo

Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS AoyamaBCreator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.
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