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The meaning and rank of “drawing” is currently undergoing a process of redefinition.
Activities at New York’s Drawing Center, which opened in the 1970s, are blossoming and
particularly regarded, art universities in London are establishing center for drawing, and
presentations and publications related to drawing have increased significantly. The art of

drawing has begun to rise beyond what has been referred to as mere sketching, and carved
its very own niche as an autonomous discipline in the realm art. But not limited to art

architectural looking drawings that somehow resemble the Nazca Lines, or, like the works
shown this time at TWS, creates “line drawings” by enclosing leaves in mud and projecting the
veins’ fossil-like imprints. He also does live painting events at live music venues, “on the road”
frottages with shoes, or installations using pieces of asphalt. It is indeed difficult to talk about
Suzuki’s work while referring to one particular category or style, however once the observer
recognizes the thorough bass of lines that all of his works share, it becomes quite clearly what
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Drawing in pursuit of

actual lines

Director, Tokyo Wonder Site
Yusaku Imamura | Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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Into the unpredictable world:
Thoughts on Hiraku Suzuki’s exhibition

Toshiharu Ito
Art Historian

How do cave paintings come into being?

When exploring the interior of a cave with a torch, for example, one gets the feeling as if myriad images
were lurking there in the darkness. Caves are places of receptivity, places to discover new images and
create new forms and meanings inspired by the shapes of rocks and limestones captured according to
personal body sensations, and by the welter of lines and surfaces that are pulsating in the darkness,
dragged out in dream- or euphoria-like altered states of consciousness. For primitive man, caves must
have been archives of elemental knowledge for survival, with murals functioning as interfaces to access
the vast amount of information contained. The cave in this sense is a kind of storage and projection
device, whereas the space itself is fitted with a mechanism for producing meanings and forms.

Hiraku Suzuki has been perceiving and understanding urban environments this way,
which is why his works can be considered cave paintings of sorts in the city with its invisible
cavernous structure. In contrast to their geometric physical appearances, the cities in which we
live are gradually turning into dematerialized and fluidized, syncronously ubiquitous environments.
The artist elaborately extricates, accumulates, modifies and fine-tunes all kinds of codes and
configurations that are secretly lurking in these metamorphosing cities, to sculpture new forms
and figurations. It's a process of scraping out the buried images the faint torchlight vaguely
outlines in the darkness of a cave, and copying them onto new canvases using the whole body.

This calls to mind Carlos Castaneda’s concept of two different realities he calls the Tonal and the
Nagual Universe. While the former represents an ordinary world of common, causal relationships that
is predictabe as if following pre-programmed rules, the latter refers to the sphere of the unpredictable,
uncontrollable and unknown. In order to enter this world, one has to accept random factors and
accidentally opened doors. If an artist lives only in the former
type of environment, this means that he will keep copying the
Tonal Universe, as a consequence of which his work will be
as predictable as the world that it imitates. Those on the other
hand who are eager to conjure up the unpredictable must be
constantly open to chance and eventuality. In addition, it is
true that “A spell that works today may be flat as yesterday’
s beer tomorrow”. The Nagual Universe can only exist if
we keep on updating it by our own efforts. Hiraku Suzuki
confronts with his works this uncontrollable world, while his
essential posture manifests itself through the eagerness to
cast himself into it, fluctuating on several layers across and
beyond its multitudinous shapes and patterns.
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RARES: [TEAM11 $5KE57 | b—Fa—T>F—H 1 hik4, 2008
Installation View: “TEAM 11 Hiraku Suzuki,” Tokyo Wonder Site Shibuya, 2008
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bacteria sign #29

2008
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Earth, dead leaves, acrylic, wooden panel
180x180cm

bacteria sign #30

2008

+BE TFIUI KBSV

Earth, dead leaves, acrylic, wooden panel
180x180cm
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bacteria sign #21

2007

+ RHE TN KRB R
Earth, dead leaves, acrylic,
wooden panel

ERES: [TEAMIT $ARESY | b—Fa -T2 —H(hkA 2008
Installation View: “TEAM 11 Hiraku Suzuki,” Tokyo Wonder Site Shibuya, 2008

ELDEAWVEFERL T2 ELH. TCEDRIDEZFEEAY W3BREN FIfEDEIZRICEZIEN BV, HIZIET
ZXT7IVND EICESTOWSHN S FH2ADEEY . HILWKRHEXFEP AL DI TFILDESICRATLEI—BE. Zh
E. WEZZEVWSREDRIC, FIDBEEFZAISALZBAP BRNDL5h. MHTHEDICEEZHIELLL. EHLEHEW
DBEREDH5T,

EHUEETBNRZTILDE—-IFER)EFEDZ LI, ARDRBBENDHRDEBBES RERIVT7 THST2ZDOHM
&, e FLEONIRBERDZEICE - TIRAV,

PSR HECEVSITHEDFIC, BANEBELENDERE [RT|HELTEELT, w2 ZICTHSh AL EIEE
BAT[HAZ | EVORBIEVWRN AN HBEEFLLEER -TVWBL., TEARVBEDHICHZMERHZFIEEAbY R
PEZNERSTVWBEDE, ZLUTERBEN /. FEEHLRIADBICESTORNELRY, ZZHEFHLWAETRCZE
PTENEVVEESTVS

ARTIST STATEMENT | #5Kt>2 | HIRAKU SUZUKI

It often happens that the thrill of something exciting right before my eyes inspires me more than some
remotely exotic places that | explore. For example, it can be a moment in which | spot two branches of a
tree that fell onto the asphalt in a way that they form what looks like a hieroglyphic character or some kind
of signal. This triggers the sensation of a silent encounter with something new yet somehow familiar, like a
keyway to a different time and space that appears in the middle of the here and now.

| want to capture — through drawing and looking at signs that have been drawn — the moments when the
body’s internal memory and that of the outside world fall together on uncharted areas, like perfectly fitting
pieces of an ever-transforming puzzle.

The method | have in mind is closer to “excavating” things that are hidden in the here and now, than to
“depicting” personal imaginary events through the act of drawing. Therefore, I've been focusing as much
as possible on materials and places in my direct environment. The works that come out of this are again
keyholes for people —including myself — who look at them, and | hope that they will make use of these holes
to peep into the new spheres that are stretching on the other side.
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Hiraku Suzuki

1978 Born in Miyagi, Japan

2001 Graduated from Musashino Art University, Tokyo
2008 MFA, Tokyo National University of Fine Art, Tokyo

Selected Solo Exhibitions 2006
2004
2003
2000

Galerie du Jour, Paris
Uplink Gallery, Tokyo
INAX Gallery 2, Tokyo
Gallery Fresca, Tokyo

Selected Group Exhibitions 2004

“Tokyo Style in Stockholm,” Karl_Jjohans Torg, Stockholm
“Tokyo Style in Gothenburg,” Roda Sten, Gothenburg, Sweden

2002 “Tokyo Art Jungle,” JR Yamanote-Line / Tokyo International Forum, Tokyo
Live Painting 2006 GRID605, Tokyo

2005 EXPO 2005, Aichi

2004 Kulturhuset, Stockholm
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the
Tokyo Government-hosted "Tokyo Wonder Wall" (launched in
2000), and as part of a global network of galleries and other
cultural facilities. For each installment of this "TEAM" series, we
have been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. "Mezzanine" in
the title reflects
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Tokyo Wonder Site
Institution of Contemporary Art and
International Cultural Exchange, Tokyo
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Institution of Contemporary Art and International
Cultural Exchange, Tokyo

Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS AoyamaBbCreator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.




