Y A —— —— tokyo wonder site

Fre—-7

TS aoyama

S <
Savrie
m
space
™ 1

7z Kurage

ARYTVZ|FPRYI - TIVAR VIV, &
F oo Yo, BE
SFT TS T — JY—|[FATIT 2 a0RYUFa—R Yako

TARAI=TRIRLRT OV 7 b AWY > FAY
S h , Ve vy AT OPRD,- 7— RS — T TU FANTE
o " - : ; . - ST T TGS 2T I FAY ReA - TAT AT — R TOL 61 b TLEV
- TEREEEEE et | b by N SO ) DA &) b
AW BRI 7> TV F—F YV FLyb L LADT YT U/ A8Y T
ES—FATW =R | TS VA RAP > AL P
F—TERGE F | LP—AR—A - FvTU—
YO HAI—RR—Z-FvIU— VL, EE

] . . !
! ¢ 1 YR-T0T S b, raboyYBVE Y
p () o : ' : | VP2 ANF o — TR T7I0F—vay  FIV R To— IN— IV F—FLAN YD, BE.
J | 1 - ¥ | | 5 fv YR-TATSA VI, BE | o -
. | - - u of [ " -
' o i i/ an g i
okyo Wonder Site Art Cafe Kurage - - - Y N ;
. 2 L ] o i Donghee Koo P :
~Donghee Koo . ' . ' i Seoul, Koféa
% y \ ’ - orks and lives in Seoul, Korea .
1 F‘/ E—- 7— - \ - - 3 g-Ik University, College of Fine Arts, Seoul, Korea ——
! 0 = = y le University, School of Art, CT, U \

Creator-in-Residence

TWS Aoyama

Donghee Koo

Published by dation for History and Culture, Tokyo Wc

y [ﬂb'étic Experience” Atelier Hermes, Seoul, Korea
stirbance” Arario Seoul, Seoul, Korea
eDay Off The Duty Free” Akademie Schloss Solitude, Stuttgart, Germany

Publication Date

Solo Exhibitions ||

Group Exhibitions |;‘ ! urbed” Peres Project, Berlin, Germany
rue, Project Arts Centre, Dublin, Ireland

Dve Addiction: Practices in Video Art from ’61 to the Present” Galleria Comunale d’Arte Contemporanea,

onfalcone, Italy

lILookSame?” Fondazione Sandretto Re Rebaudengo, Turin, Italy

Seautiful Cynicism” Arario Beijing, Beijing, China

iSamzie Open studio, SSamzie Space, Seoul, Korea

merging” SSamzie Space, Seoul, Korea

—T v~ Ak -ty

F—Fa—TF—HAh | F—

WEEHELIZ TR S LRI, e GLHBFOE

CERS DA

2o I—5—p T neREHA|

L XAb Ry b T—TDNT

JEETET—T4R e
TWSHI:ZUz—% =Y

5. FLWALE

v art and culture

5 young talent in all fields in programs > government-hc
ies from the general public, TWS Shibt a hub in a global cultural network of
once a platform for both nev ents and internationally active artists to exchange and - Others Akademie Schloss Solitde, Artist-in-Residence program, Stuttgart, Germany
Korean Culture & Art Felindation Grant for Emerging Artist, Seoul, Korea

| facilities in Japan and abroad, and at

e for creative individuals from all

sho se fl res =
and nationalities to pursue their respec vork in ¢ s. Through various joint programs, the three ver vill continue their S8amzie Space, Artisfiii-Residence program, Seoul, Korea
broad array of artistic activities in order to provide artists with a stage for creative work.

TWSEW: ZYT——- A2 LPTUR | RRa[BIEDH ] ELT— B LES LT 2RAMOFH LI BUER ICE D&, =14,
BEM. B THI0. BEGEIVIATATEMERTICAN, [FVT—5— A2 LITFT LR ELTHRAEEH - RRDOS
YIAF4T =2 5RIBLET,

VA | ZHIRRAEE 06 | F—Fa—T2F—F At HLT—2R—Z (BE Y IIL)
#9A5H (k)—>11815H (A
r-in-Residence | Creftor-in-Residence Exchange Resi
September 5(Wed) $> November 15(Thu), 2007

TWS Aoyama: Creator-in-Residence | Based on Tokyo’s new cultural policy aiming to further strengthen the city’s
quality as a “creative site,” TWS Aoyama: Creator in Residence” program encompassing art, performing arts, music,
design, architecture, and other disciplines to stimulate the cultural scene of the global creative city, Tokyo.
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How to search for missing blackout memory

1. First, try to recognize both situations before and after
where your memory is missing.

2. Coordinate axis of X and Y lines according to the
chronological orders of both before and after situations.

3. Think about the hybridized images of points where each X
lines meet Y lines

4. Collect each hybridized images of meeting points and
imagine as a whole another image with no sequence.

5. Ask people around what happened when your memory
was missing

6. Juxtapose the one whole image on to the sequence of
story content that people explained to you and describe
the new narrative.

7. Take a deep sleep.

This text is written to be applied by the process of work,
‘White-Out’.
Donghee Koo 2007
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Disturbance of Senses

Donghee Koo is deeply interested in the narrative structure
and the cause and effect relationship, however this fact is
not shown obviously in her work. The people in her videos
either repeat a singular movement over and over or engage
in a dialogue that slips away to convey the meanings. Neither
explanation nor clue is provided as to why these people are
doing what they are doing.

Most of the figures in Koo’s works move their bodies or talk,
pushing the tension between what is seen and what is shown
to the extreme in order to free oneself from the sensory
limitations.

In Overloaded Echo (2006), a man in a mask is making turns
on a table. The rotating movement stimulates the cochlea,
numbs one’s hearing, and weakens the motor nerves. The
person ends up toppling over from losing the bodily senses.
The onlooker, who is not a direct participant in the act, will
also feel dizziness from observing the man turn. This all ends
when someone calls out “call” and the senses all return to their
original state.

Through the repetitious act of people in the film, Koo is
conducting a sensory experimentation. By presenting a
situation rather than a narrative, she awakens an emotion that
is latent deep inside. The various subject matters that compose
parts of the rough sketch for Koo’s works seemingly lack
relevance to each other and hence the audience cannot piece
them together to reach a conclusion. The more rational and
logical one tries to be, and the more one attempts to decipher
and grasp it with reason, one is likely to slip away from Koo’s
work and its essence.

Jeeah Choi | curator, ARARIO Seoul
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SSamzie Space Studio Program | SSamzie Space Studio Program fosters the creativity and artistic progression of talented artists through
providing studio space in a downtown area of Seoul and by promoting networking opportunities. The program aims to become a bridge between
diverse cultures through functioning as a forum where the artists share a sense of community and exchange their perspectives. Since the opening
of SSamzie Space in 2000, the artists-in-residence program has started a formal and institutional operation selecting artists for 10 studios and
providing artists with both a workspace and support for their creative endeavors. In 2001, programs for international artists and project teams were
begun and these programs were unified as a 3-month program from the year 2002. The International Residence Exchange Program was started in
2005 so that Korean artists could be sent to international residency programs supported by SSamzie Space. In 2006, The International Residence
Exchange Program with Red Gate (Beijing) and Tokyo Wonder Site (Tokyo) were initiated.




