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ZEHEXH

Miki Kubota

EABILBKORBERTH, RUTHRBBTELEL, RTVIDRILESLS,

RBLE, RAOLEVEOLIL, RLUTHAZZEN TELLHD,

ek, AALSLABUSALL, RUTRBZENP TELELHD,

MEIRBICMALEV, ELT. BYEZVOIBAZVEDER, ELVWRBELTRETIIVEDLBEL,

R ERAGV AFRERELBICR AETRECBRCHICHBATVIMOREOREL . METETLIVEDIEEL,
ERBOFHER. TILTRLBEEIATVS, LEAMDPREBO—ICLENELTE, ZThBHDRZIETHY., #HLH
BERDOVIREE, BIRTEILNIELEEL,

No matter how many scenes | see, | can never enter them myself, because | am the one watching them.
Scenes are like untouchable pictures without hidden sides.

| am something | can only feel from the inside, and cannot see myself from outside.

| cannot touch scenes. Hence, | can only perceive things that | want to touch, yet cannot, as beautiful scenes.
| cannot see myself. To feel myself, | must sharpen the senses of my skin,

which is already in contact with myself, rather than rely on my vision.

The existences of scenes and myself are in this way severed from each other to begin with.

Even if | wanted to become a part of a scene | couldn’t. | am forced to imagine a scene that someone saw with me in it.
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DESHADOW: Tall Size DESHADOW: Clinging DESHADOW: Saseru

2008 2008 2008

BF. AW ST ARKREHS. &R /X7 ARKERH. AR N7

Chair, plywood, putty Wooden furniture parts, plywood, putty Wooden furniture parts, plywood, putty

Haptic

1"



6

# (Phase)— Suitcase

SOU(Phase) - Suitcase

2008

FIR) ITAMATLT . BE. A REL—2ar
Naphthalene, mixed-media, plaster, installation
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# (Phase) — Suitcase (#84) J
SOU(Phase) - Suitcase(Detail)

2008

FIE) IVAMTAT . BB A R8L—Ya>

Naphthalene, mixed-media, plaster, installation

Aiko Miyanaga =x%%

HOE, —EZERLTELLDDBEDL TREL,
MICBALRBMETRICEITET, FhEVICHEED L,
—BEHICEBES LRI BBAL,

MERZOBHICVEN S, TRENOFEORICHIP BN TES,
BAOEREE £ HIKETHELELETOR,
BOREBECOHSVEFEDAZ, FAERICHDIITELIERS,

An old suitcase. It is unclear where it has traveled.

By carefully stirring the time hidden in its shape,

in my own way | managed to stop time.

The temporarily halted suitcase is fleetingly transient;

while we are in this place, we can each embark on our own trips.

The flip side of Japan is still nothing more than a mark on a globe.
Packing the journey that the suitcase has traveled and this encounters,
| plan to take a trip myself. 8
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Erika Verzutti | zv»-yznxy7+

RMREHHLETOVRAEEELRZHERALEBAEFELTE L, AIEDOH
RE2TOVATHELL DL, 1. BOE, £, EREAVS, I5LEEAIE.
EMAEEhTWEAT IV EBRAROXFILHTIMOBKRELHAFRI H3,
BRRTEEEELDIYOMBER DU TSR BUERICELDOH LT
HREEZELESTENTH -, HhldEL, BRPHROEVABRYENBES LB
%%\, DIYERBEEN, 714707 OV XBALE, BHEEBHICSI3H 1L
TP7O0-FEeRHB3EIFERLTVD, hDORRDOFEEFBETELILH15T,
IWEESNEMESSIVERBEOHINEICAVEIRBAERHETIEN TES,
I've been making sculptures that mix traditional bronze with amateur
materials. | use real vegetables cast in bronze together with clay, paint,
brushes, and rulers. That mixture also relates to my interest on the
coexistence of artistic and everyday objects. In Tokyo | found a variety
of DIY materials that brought many new possibilities to sculptures.
| was also impressed by the precision of food and vegetable mock-
ups. Both DIY and mock-ups lead me to try alternative ways to work,
including fake bronze sculptures. Contradicting my usual practice, |
found great expansion for the ways | make and see art.

9

Maria in Tokyo

2008

TIAINRIETIV B, 717700
Fake vegetables, glue, fake bronze

10

Squid

2008

E M. O-7 WLt Tz1I9XTL— 7T
Brushes, glue, rope, clay,

fake spray, acrylic color

1

Sea Swan

2008

it ALt ALt O—7 T/ A= TL—
Paper clay, oil clay, stone clay,

rope, fake stone spray

12

Peacock

2008

Bt BIE. KNI I— Tz AT Hy I8~

Stone clay, brushes, gun glue and copper enamel
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Leda Catunda v5-#tovs

ChODKREERIE. EHOBBERERMOBRFOBE
BOLTFHI U OBBEERZZLET. [ROLEDFE]%
EBRLEEDTHB, ZLEVDBB[ITM - RIUT 1
U1, A=V tEABROFIETH FEN D, BREIC
EAEVBEELOHEER. HUEDE, HEL. &
BY 3, TOHER. FV1—LOHIESH NV RERET
EASHLEL TS, SEDr—F3—-7UVF—HM+T
DHETI. BADTV/MEWMET SN DSHFEBRAA
EHEAOELLEILB/OAZIX-JDEREMD =
e, MREBOLSICESHBYOFTRELARDOIX—
JEBIETHIEETI. chid,. SEBAPHRERS
SHRUELEAR, BRLGREBHRAOBERELTRLT
W3,

These paintings explores the properties of the
materials mixed together with their preexisting
patterns and designs in search of some "poetics
of softness". These so called “soft-paintings”
are made upon procedures similar to those of
collage: fabrics rich in textures and intense
colors are overlain, interwoven, cut and painted.
The voluminous, puffed result surges out
beyond the plane of the pictorial surface. In this
experience at TWS residence starts a search for
images in Japanese printed cloth to be mixed
with others brought from Brazil. There’s also a
procedure of creating a big image with a round
shape by putting together many small pieces
like scales, trying to reach a metaphor to the
way we see the world now a days with a multiple

view and excess of visual information.

13 14 15

You and Me in a Wonderful World O Pescador Rio de Janeiro

2008 2008 2008

TV, v NR TV, RXWRYR TZZXF7197  FIUI, F42NX
Acrylic color, canvas, cloth Acrylic color, velvet, plastic Acrylic color, canvas, cloth
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Stand up Bear

2008

KF. BIRE. RE. A>T TIUIN NITI

Watercolor, colored pencil, pencil, ink, acrylic color,

pastel

17

HEIDKDTFT

Under the Grape Tree

2008

KF. BINE. RE 12T

Watercolor, colored pencil, pencil, ink

18
RBOBEHTVS
L #a) Dreaming of birds
e e e " — 2008
HF TV, IRE, BINE
Watercolor, acrylic color, pencil, colored pencil

Tomoko Nagai s#m7

FHROE, ROEICHoLERBEI KIFEL07 When | was a child, | loved the local art museum.
BYUORICEHIANDETEHENABVEN Ho7f, Inside the building there was a white yard enclosed in walls of glass.
BHOWAN—FEICHEZOHOATVT., 20451\, AOKEZLEEANFIBHAATVT . White pebbles covered the entire area, and there were a couple large stone sculptures.
B ABZE N TEELT, FERDPSRTEED, | could not enter the yard, only looked at it from the outside.

It beautiful b d ds.
FRBETHELD T, was beautiful beyond words

P BVAITEIHEDHREL,
BhZIENTEEVWHRLZGE, BEESTHDIZENTEZIBESEERT,

Perhaps | am pursuing the same thing.
A world that cannot be touched,

but a feast for your eyes..
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Artists’ Profile

Efrain Almeida

Efrain Almeida was born in 1964 in Boa Viagem/Ce, he lives
and works in Rio de Janeiro. He's studied Arts at Escola

de Artes Visuais do Parque Lage and at the Museu de Arte
Moderna in Rio de Janeiro from 1986 to 1991.

Selected Solo Exhibitions

2007 “Marcas,” Pinacoteca do Estado de Sao Paulo, Brazil
“Paisagem,” Galeria Fortes Vilaga, Sdo Paulo, Brazil

2006 “Impressoes de Viagens Cariri,” Centro Cultural BNB,
Fortaleza, Brazil

2004 “Las Lagrimas,” Galeria Marisa Marimon, Orense,
Spain
“While | Wait,” James Harris Gallery, Seattle, USA

2003 “Los recuerdos son lo que mi quedan,” Galeria Anna
Maria Niemeyer, Rio de Janeiro, Brazil

2002 Galeria Graga Brandao, Porto, Portugal

2001 Centro Cultural Dragdo do Mar, Fortaleza, Brazil
Centro Galego de Arte Contemporanea, Santiago de
Compostela, Spain

2000 Galeria Camargo Vilaga, Sdo Paulo, Brazil

James Harris Gallery, Seattle, USA

Selected Group Exhibitions

2008 “Blooming Now - Brazilian contemporary Artists
Show,” Toyota Municipal Museum of Art, Aichi, Japan

2007 “Contraditério,” Panorama da Arte Brasileira, MAM -
Museu de Arte Moderna de Sao Paulo, Brazil

2006 Galerie Xippas, Athens, Greece

2005 “RAMPA: Signalling New Latin American Art

Initiatives,” Arizona State University Art Museum,
Temple, USA
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2004 “Entre Pindorama,” KunstHaus, Stuttgart, Germany/
Quito, Ecuador

2003 “Gambiarra, New Art from Brazil,” Gasworks Gallery,
London, UK

2002 “poT,” Il Liverpool Biennial of Contemporary Art,
Liverpool, UK

2001 “Arte Contemporanea Brasileira,” Beijing National
Gallery, Beijing/ Shanghai, China
“O fio da trama,” El Museo del Barrio, New York, USA
“Pay attention please,” MAN, Museo D'arte Nuoro,

Italy
“Casas y Ciudades,” Sala de las Armas, Pamplona,
Spain

2000 “Ill Convocatoria jovenes artistas,” Galeria Luis
Adelantado, Valencia, Spain

Miki Kubota

Born 1975 in Kanagawa Prefecture. Completed Musashino
Art University’s graduate course in sculpture. Her recent
“Deshadowed” series sculptures in which she “removes
shadows” by scraping off the surfaces of wooden furniture
such as chairs and cabinets, and placing wood and putty

in the cross-sections creates an illusion of virtual images
within real-life images. Her works, which focus on the
creation process and delicately portray “shapes born from
actions,” directly affect to spectators’ senses. In January
2008 she was selected as a winner in Shiseido’s young artist
contest, “shiseido art egg,” and receives high acclaim for her
exhibitions.

Selected Solo Exhibitions

2008 “shiseido art egg 2 “Deshadowed,” Shiseido Gallery,
Tokyo
H.P.FRANCE WINDOW GALLERY, Tokyo

2007 “Deshadowed,” Shinjuku Ophthalmologist Gallery,

Tokyo
200 “Soup Cube,” Galerie SOL, Tokyo
“Beautiful Scenery,” appel, Tokyo

2004 “Blowout,” Gallery Jin, Tokyo

2003 “Delicious,” Naruse Bijutsuza, Tokyo
“Zashiki-Gei,” Kawasaki IBM Gallery, Kanagawa,
Japan

2002 “Drawing,” café E !, Tokyo

“Swamp,” Gallery pirka, Tokyo
2001 exhibit Live, Tokyo
“cutting-off and arranging,” gallery M, Tokyo

2000 “SAISON ART PROGRAM “ART-ING Tokyo 2000:
16x16,” Galerie SOL, Tokyo
1999 “The 4th Art Competition,” Gallery Art Soko, Tokyo

“Form or Object,” Naruse Bijutsuza, Tokyo

Selected Group Exhibitions

2008

2006
2005

2002
2001
2000

“Pre-Exhibition Tokorozawa Biennial of Contemporary,
Art SIDING RAILROAD,” Saitama, Japan

“The House: How to Live with Contemporary Art,”
Nippon Homes Housing, Tokyo

“3rd Fuchu Biennale,” Fuchu Art Museum, Tokyo
“RA'05,” Musashino Art University Museum & Library,
Tokyo

“Constellation of Art 2005,” Gallery Kumai, Tokyo
“Shows Vol.1,” ars gallery, Tokyo

Gallery Jin, Tokyo (’03,’04), Tokyo

“SELECTION 2001,” GALLERIA CHIMERA, Tokyo
“Constellation of Art,” Naruse Bijutsuza, Tokyo
“ART-ING TOKYO 2000 16x16 INDEX,” SEISON ART
PPROGRAM Gallery, Tokyo

Aiko Miyanaga

Known for installation works that employ a subliming material

called naphthalene to mold everyday articles such as shirts
and shoes, and then they are vaporized and recrystallized

during the exhibitions period. In recent years her interests

encompass the sense of time and natural features native to

the localities where she undertook her resident abroad, for

instance, she carefully extract salt crystals from oceans and
rivers, growing them into strings and making installations from

them. Miyanaga’s delicately crafted transient works forever

remain in the form of “memories,” making audiences aware of

precious invisible things other than events immediately before

their eyes.

Selected Solo Exhibitions

2009

2008

2007

“house,” MIZUMA ART GALLERY, Tokyo

“shiseido art egg 3 “Mirage of water,” Shiseido Gallery,
Tokyo

“public offering - Kyoto Art Center 2008,” Kyoto Art
Center, Kyoto, Japan

Asahi Art Collaboration“Fireworks from the River -
Miyanaga Aiko,” Sumida Riverside Hall Gallery,

Selected group exhibitions

2009 “Artist File 2009 - The NACT Annual Show of
Contemporary Art,” The National Art Center, Tokyo

2008 “Busan Biennale 2008 - Sea Art Festival,” Busan,
Korea

2006 “Force of Nature,” McColl Center, Charlotte, USA

2005 “City Net Asia 2005,” Seoul Museum of Art, Seoul,
Korea

2004 “Katsuhiko Hibino / Aiko Miyanaga — INDEXLESS,”
Asahi Beer Oyamazaki Villa Museum, Kyoto, Japan
“Selected Artists in Kyoto 2004 New Wave,” The
Museum of Kyoto, Kyoto, Japan

2003 “Gunma Biennale for Young Artists ‘03,” The Museum
of Modern Art, Gunma, Japan

Others

2009 Awarded the Kyoto Prefecture Culture Prize incentive
prize

2007 Japanese Government Overseas Study Program for
Artists

2006 Kyoto City Exception Art Cultural Achievement Grant
Future Possibility
Asian Cultural Council (ACC) Fellowships and Projects

Erika Verzutti

Erika Verzutti was born in Sdo Paulo, Brazil in 1971. In 2000

she completed the MA in fine arts at Goldsmiths College,
London. In 2008 she had her third solo exhibition at Galeria
Fortes Vilaga, entitled “Pet Cemetery.” The artist regularly

participates in group exhibitions, the latest been: Martian

Museum of Terrestrial Art, Barbican Centre — London and

Legend in Chamarande, France, both in 2008. In Japan she

participated in “When Lives Become Form” at MOT - Museum
of Contemporary Art Tokyo and Hiroshima City Museum of

Contemporary Art. The artist’s first two-persons exhibition
in Tokyo will happen at MISAKO & ROSEN Gallery in January

2009.

2006

2005

2004

2003
2002

“Juddykes,” The Old Art Shop at John Jones, London, UK
“Desenho Contemporaneo,” MCO Arte
Contemporanea, Porto, Portugal

“Everything must go,” VTO, London, UK

“Fortes Vilaca na Choque Cultural,” Galeria Choque
Cultural, Sao Paulo, Brazil

“Paralela 2006,” Parque do Ibirapuera, Sao Paulo,
Brazil

“That's Us Wild Combination,” Three Colts Gallery,
London, UK

“Aderencias,” SESC Paulista, Sao Paulo, Brazil
“Plastic.o.rama,” Museu de Arte Moderna do Rio de
Janeiro, Brazil

“Bazar de Verao,” Galeria Fortes Vilaga, Sao Paulo,
Brazil

“Paste it,” Angel Studio, Berlin, Germany

“Colapso,” Amp Galaxy, Sao Paulo, Brazil

“poT,” Liverpool Biennal, The Independent, Liverpool,
UK

Solo Exhibitions

2009

2008

2007

2006

2003

1997

“Erika Verzutti / Tiago Carneiro da Cunha,” MISAKO &
ROSEN, Tokyo

“Pet Cemetery,” Galpao Fortes Vilaca, Sao Paulo,
Brazil

“Bicho de 7 Cabecas [7 Headed Monster],” Blow de La
Barra, London, UK

“A Sombra das Raparigas em Flor [In the Shadow of
Young Girls in Flower],” Galeria Fortes Vilaga, Sao
Paulo, Brazil

“Esculturas [Sculptures],” Galeria Fortes Vilaga, Sao
Paulo, Brazil

“Meditation Platform,” Centro Cultural UFMG, Belo
Horizonte, Brazil

Group exhibitions

2008

2007

“De Perto e de Longe? Paralela 08,” Liceu de Artes e
Oficios de S&do Paulo, Brazil

“Desenho em Todos os Sentidos,” SESC Petropolis,
Brazil

“Legend,” Centre Artistique et Culturel, Chamarande,
France

“Passagens Secretas,” Centro Cultural Sdo Paulo,
Brazil

“When Lives Become Form: Creative Power from
Brazil,” Museum of Contemporary Art Tokyo (MOT),
Tokyo

“Martian Museum of Terrestrial Art,” Barbican Centre,
London, UK

“Comunismo da Forma: Som + Imagem + Tempo - A
Estrategia do Video Musical,” Galeria Vermelho, Sao
Paulo, Brazil

Others

1998-1999 CAPES - Coordenacao de Aperfeicoamento de

Pessoal de Nivel Superior - Bolsa de Estudos Integral
[Full Scholarship from Brazilian Government]

LINC - Secretaria do Estado da Cultura Sao Paulo e
FAAP - Fundacao Armando Alvares Penteado

Leda Catunda

Leda Catunda was born in 1961 in Sao Paulo, where she lives
and works. She graduated in Arts at Fundagdo Armando

Alvares Penteado in 1985 and finished her Doctor in Arts at

Escola de Comunicagao e Artes of Sdo Paulo University in

2008. Since 1981, she has been exhibiting in galleries and

museum not only in Brazil but in many other countries and has
been participating in three “Sao Paulo Biennials.” Besides her

work as artist she also works as a teacher giving classes for

young artists and art students.

Selected Solo Exhibitions

2008
2007
2002
2000
1998
1997
1993
1987
1985

Galeria 111, Lisbon, Portugal

Museu de Arte Contemporanea do Ceard, Brazil
Galeria Fortes Vilaca, Sao Paulo, Brazil

Galeria Ramis Barquet, New York, USA

Galeria Camargo Vilaga, Sao Paulo, Brazil

Paco Imperial, Rio de Janeiro, Brazil

Pulitzer Art Gallery, Amsterdam, Netherlands
Galeria Luisa Strina, Sao Paulo, Brazil

Thomas Cohn Arte Contemporanea, Rio de Janeiro,
Brazil

Selected Group Exhibitions

2006

2001
2000

1998

1997

1996

1995

1994

1993

1991

1989
1987

1984
1983

“Manobras Radicais,” Centro Cultural Banco do Brasil,
Sao Paulo, Brazil

“Bienal do Mercosul,” Porto Alegre, Brazil

“Mostra do Redescobrimento - Brasil + 500 Anos,”
Fundacgéo Bienal de Sdo Paulo, Brazil

“Der Brasilianische Blick,” Haus der Kulturen der Welt,
Berlin, Germany

“Material World,” The Art Gallery of New South Wales,
Sydney, Australia

“15 Artistas Brasileiros,” Museu de Arte Moderna de
Séo Paulo, Brazil

“Latin American Women Artists 1915 - 1995,
Milwaukee Art Museum, USA

“Bienal Brasil Século XX, - XXII Bienal Internacional de
Sao Paulo,” Fundagéao Bienal, Brazil

“Latin American Artists of the Twentieth Century,”
Museum of Modern Art, New York, USA

“Viva Brasil Viva,” Liljevalchs Konsthall, Stockholm,
Sweden

“Mito y Magia,” Museu de Arte Contemporanea de
Monterrey, Mexico

“U-ABC,” Stedelijk Museum Amsterdam, Netherlands
“Modernidade,” Museu de Arte Moderna de Paris,
France

“Bienal de Havana,” Havana, Cuba

“Pintura como Meio,” Museu de Arte Contemporanea
da USP, Brazil

Tomoko Nagai

Born in 1982 in Aichi, graduated from Aichi Prefectural

University of Fine Arts and Music, Oil Painting course. She

fills her painting with her favourite motifs such as teddy
bear, doll, and forest. Thus depicting fairy tales scenery, her

combinations of oil, water colour, and colour pencil gives

an immense depth to her works. Starting from her first solo
exhibition in 2007 in TWS Hongo, she has been nominated

in numerous emerging artist projects, such as “project N,” in

Tokyo Opera City Art Gallery and so on.

Selected Solo Exhbitions

2008

2007

“project N 33,” Tokyo Opera City Art Gallery, Tokyo
“A child and an owl and a gray cat sparkling on
Sunday,” Tomio Koyama Gallery, Tokyo

“Bara mo Uma ni Uta ni Midori mo Niwa,” Tokyo
Wonder Site Hongo, Tokyo

“Bara mo Uma ni Uta ni Midori mo Niwa,”SHINJUKU
ART « VOL.02, the temporary enclosure at OIOI City

Shinjuku, Tokyo, Japan

Selected Group Exhibitions

2006

2005

“Cow Parade Tokyo in Marunouchi 2006,” Marunouchi,
Tokyo

“Tokyo Wonder Wall 2006,” Museum of Contemporary
Art Tokyo

“Mandragora and Three Horns,” YEBISU ART LABO
FOR GALLERY, Nagoya, Japan
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Exhibition

Venue Tokyo Wonder Site Hongo

Date November 22 (Sat.), 2008 - January 12 (Mon.), 2009

Organize Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site

Support Embassy of Brazil in Tokyo

Official Event of “Japan-Brazil Year of Exchange”

Cooperation Galeria Fortes Vilaga, H.P.FRANCE WINDOW GALLERY, Tomio Koyama Gallery, MIZUMA ART GALLERY
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