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The swirling black shadow in the old European-style building looks like some kind of magnetic
field. Surely no visitor will notice that it’s in fact a human shadow until being told so. But once we
know that it’s a shadow of a human being, we begin to realize that it does actually resemble a
human body more than anything else. The old European-style building has been a container for a
very long time, during which it has observed the countless people going in and out. The contrast
between the building in which time seems to be standing still, and the ephemeral human life that
passes by, is intensely galvanizing the state of our own presence. Such is the type of artwork
Toshihiro Yashiro keeps producing. When looking at his photographs, it appeared to me that,
considering that photography is a way of visualizing memories of the past, they are devices for
evoking distant memaories abaut our existence.

This time, however, Yashiro announced that he was going to take a totally different
approach. “I want to reflect the future in photographs,” he explained, adding that a time machine
of sorts was what he came up with as a result of his pondering what kind of research he
would be doing when he became associate professor with his own laboratory. A time machine
represents an invitation to the past, and at once the temptation to travel back and forth in time
and space. The destination Yashiro chose for his journey is not the past, but the future. What |
associated with his plan was Sartre’s concept of the “projet.” Yashiro’s idea was supposedly to
use photography as a medium for projecting himself into lived environments more than in his
previous work. He opted for the future as a setting for that projection.

The black shadow in his previous work is a manifestation of the artist himself. By
infusing his photographs with his own physical presence, he increases their degree of actuality
for himself. Not only is he swirling around, but by doing so he is actually wrapping the viewer up
and involving him as a subject. The viewer disappears of course from the exhibited work, and all
that remains is a recording of the movement that has taken place. For those involved, however,
it is an occasion to encounter something that is at once themselves and something else. Yashiro
keeps running and capturing the scenery that passes before his eyes — this time in the form of
projections into the future, as that is the place he sees at the end of the road. By displaying his
work in stereoscopic images, he reduces the time-space in order to be actively experienced by
the viewer. It is in a way an illusion, but it is only through this mechanism that Yashiro can enable
the viewer to become a real part of the projected future. Leaving the audience with the task of
that process is perhaps one aspect this project is placing an especially heavy emphasis on.

The work doesn’t only stand on its own, but as it is an unstable piece, it gets us involved
in the experiment and function as performers that make it happen in the first place. This is the
kind of experience Yashirc has prepared for us here. An artist who has been condensing memory
of the past and the state of human existence into closed spaces, this time he conducts his
experiment based on the question how to grasp an open future setting. This is something we are
particularly happy about, considering the aim of TWS to function as a study room and laboratory
for such experimentation.

“Project-Photography”
The Toshihiro Yashiro Experiment

Director, Tokyo Wonder Site
Yu Sa ku I ma m u ra Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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Toshihiro Yashiro’s
KAI TEN KAI series (museum version) and
Time traveler

Tetsuro Ishida | Tokyo Metropolitan Museum of Photography

He runs and runs. He does so on the street, and not without risk.

Toshihiro Yashiro presents a museum version of his KAl TEN KAl series photographed between 2006
and 2008 as a result of his work at TWS Aoyama: Creator-in-Residence, and at the same time unveils
Time traveler, a new piece completed in 2008.

Yashiro started the KAl TEN KAI series around the year 2000. By turning into a rotating object himself,
the artist treats the human body like paint, and documents in the photographs he takes how that “paint”
integrates in different sceneries. While photographed over a period of time, the rotating body itself
disappears, but only to resurface in the respective spaces in the form of abstract figures. Basically a set
of “photographs taken while spinning around”, this series took off as a one-man project, but evolved
since 2005 into the KAl TEN KAI LIVE! art project kind of undertaking involving a large number of (spinning)
participants from the general public. This “museum version” is made up of works documenting guerilla-
like appearances at an exhibition the artist himself was featured in during his residency at TWS, as well
as some results of KAl TEN KAI sessions with other participants. The works exhibited at the Tokyo
Metropolitan Museum of Photography and the Kawasaki City Museum showcase the KAl TEN KAl image
in a particularly massive, repetitive way, as the works are displayed here in the dualistic structure of KA/
TEN KAl items in a KAl TEN KAl setting.

Time traveler on the other hand shows the artist as he runs the streets of Tokyo. Having worked
continually on time and space-based themes, this time Yashiro proposes the “time machine from an
artist’s standpoint”. This machine, however, is still under development, and currently undergoes one
test run after another. After shifting his focus from spinning to linear motion, Yashiro makes effective
use of such temporally backward oriented visual media as gelatin-silver processed monochrome prints
and the 3-D vision of stereo photography, in order to embody “time” in the form of a running figure.
Speeding from the past into the future, the running man radiates somewhat reckless purposefulness
and energy, and sends the viewer on a time trip re-experiencing the artist’s spurt.

The fascination of Yashiro’s works lies in their essential notion of playfulness. Both KAl TEN KAl and
Time traveler overflow with wit, oddness and nonsense. This man seems to be sensing that nonsense,
anarchy and freedom are what constitutes the essence of life, and that the creative act of an artist is
nothing but a play with these elements.

So he keeps running. He runs on the street, and is definitely facing considerable danger.
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Installation View: TEAM 12 Toshihiro Yashiro, Tokyo Wonder Site Shibuya, 2008
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ARTIST STATEMENT | 2 &% | TOSHIHIRO YASHIRO

KAI TEN KAI "Revolving + Revolution"

It is about the past, the present, and the future.
It is about one's ancestors, oneself, and one's descendants.
All things disappear, only to be reproduced.

Time traveler

When looking up the term “time machine”, a Japanese dictionary offers the following definition: “Imaginary
transportation device that enables the user to time-travel instantly into the past or future.” Furthermore,
according to the “Kojien” Japanese encyclopedia, it is “an illusory machine for traveling between the past
and the future unrelated to the passage of time.” Doesn’t this mean in other words that, with the pipedream
that this imagined device already is, in a fantasy world anybody can invent a time machine and, with a little
bit of imagination, travel back and forth in time with perfect freedom?
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Toshihiro Yashiro

1970 Born'in Saitama, Japan

1993  Graduated from Tama Art University, Tokyo Exhibition

TEAM 12 Toshihiro Yashiro

TWS Aoyama: Creator in Residence Program Exhibition

Venue: Tokyo Wonder Site Shibuya

Date: April 12 (Sat.) = June 15 (Sun.), 2008

Organizer: Tokyo Metropolitan Foundation for History and
Culture, Tokyo Wonder Site

Selected Solo Exhibitions 2003 “KAITEN KAI," Zeit-Foto Salon, Tokyo

1996 “Sento,” Zeito-Foto Salon, Tokyo

Selected Group Exhibitions 2008 “TOWARDS A GAME OF PHOTOGRAPHY -11 CONTEMPORARY ARTISTS PLAYING WITH PHOTOGRAPHY,”
Kawasaki City Museum, Kanagawa
“Contemporary Art & Photography in Japan: vol.6 STILL / ALIVE,” Tokyo Metropolitan Museum of Photography, Tokyo
“Emerging Artists in Meguro -Seven Artists, Seven Aspects,” Meguro Museum of Art, Tokyo
Catalogue
“JAPAN Caught by Camera -Works from the Photographic Art in Japan,” Shanghai Art Museum, Shanghai

2006 “The Art Museum Dreams of the Cretaceous Period,” Museum of Modern Art, Saitama, Saitama .
Editor: Kayoko lemura

2005 “YOKOHAMA2005: International Triennale of Contemporary Art,” Yokohama, Kanagawa Editorial Staff: Kumi Shimokura, Kaori Tada

2001 “Photographie contemporaine; Architecture et paysa Chateau de Chambord, Chateau de Valencay, France Translation: Andreas Stuhlmann
sla : a8 E

2000 “Le soleil se leve a I'est, La situaton artistique actuelleen Asie,” Arles Photofestival, France Photo: Toshihiro Yashiro (Except end leaves and P.14)

1997 Lust und Leer: Contemporary Japanese Photography,” Kunsthalle Wien, Vienna Design: Keiji Terai
Printing: Yoshida Corporation

2005 “Artist in Museum Yokohama,” Yokohama museum of Art, Kanagawa Published by: Tokyo Metropolitan Foundation for History and

2002 Guest Artist, Academy of Media Arts Cologne, Germany Culture, Tokyo Wonder Site
2001 Cite International des Arts Residency, Paris COSMOS Aoyama SOUTH 3F, 5-53-67 Jingumae,
2000 Japanese Government Overseas Study-program for Artist 2000-2003 Shibuya-ku, Tokyo Japan
Studio house Vienna Federal Chancellery 2000, Vienna Publication Date: March 31, 2009
1998 ART/OMI Residency, New York
Philip Morris Art Award 1998




tokyo wonder site

okre

TEAM:

TOKYO WONDER SITE
EMERGING ARTISTS ON
MEZZANINE

12

ECEUE

Toshihiro Yashiro

Tokyo Wonder Site
Institution of Contemporary Art and
International Cultural Exchange, Tokyo
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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS Aoyama: Creator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.




