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Upon opening the narrow door just big enough for one person to slip through, the visitor finds himself
in a cavernous, warehouse-like space. Placed one side of the wall is a locker cabinet, across from
which a film is projected in an elliptic shape onto the wall. When turning around, | notice that the door
through which | squeezed myself belongs to a locker as well. The projection looks just like mirror,
which is not only due to the oval shape, but also to the fact that the projected images show nothing
but the room the visitor is standing in. What remains unclear, however, is whether the film is being
recorded in real-time, or if it is pre-recorded footage. All of a sudden, a person appears in the film. That
person is definitely not in the room at this moment, so it must be a playback of previously recorded
material. A number of people stand around me in front of the wall, and watch what | am watching, but
not without a sense of discomfort. In the meanwhile, the locker’s door opens, and comes out a man
dressed in a white shirt and swimming goggles. Who in the world is that now? Seemingly living in a
world that is absolutely unrelated to ours, he comes toward us to enter our own space and time. The
same man appears also in the “mirror”. Wait a second! What sort of space and time am | moving in
right now? While feeling the living flesh and blood in front of me, at the same time I'm sensing a smell
of death. Fiction and reality mix, and the living body exudes the smell of a dead corpse.

The spectacle that is happening before my eyes can be seen as a theatre play, or interpreted
as what we usually call performance. However, much more important than such categorization is the
fact that the hybrid world of fiction and reality, life and death that is being staged here is shaking my
body from the inside. Rather than a crack or chasm that is being cut, it’s more like a bitingly absurd,
logically incomprehensible sense of discomfort that stirs my body and mind.

When talking about Amemiya, | remember the apple piece he showed before. The apple
he skillfully reproduced looked exactly like an apple, but at the same time, its melting contours
transformed the object into an apple that was no longer an apple. On the viewer this had an
unpleasantly discomforting effect, and he witnessed how the artist did not create something that was
clearly separated from reality, but sway the viewer’s reality with a display of something that was only
minimally displaced from the real world. We are sensing nothing actual in reality itself, but actuality
only emerged in the moment we realize that something happens. That can happen in the real world,
and it can happen in the fictional one as well. In Amemiya’s work, it’s the subtle displacement of
things and occurrences from reality he exhibits that seems to be initiating our connection to actuality.
There we have in fact something that Amemiya’s project shares with the works of Kei Takemura
that are on view at the same time. Takemura shows this time a series of “life-sized” works that
reconstruct on tracing paper the real life of a specific person. What the artist copies there is virtually
identical to reality, but as it is all reproduced only on paper, there remains a strange gap between the

Where actuality emerges
through the discomfort caused by nuances of reality

Director, Tokyo Wonder Site

Yusaku Imamura ‘ Counselor on Special Issues to the Governor, Tokyo Metropolitan Government

reconstructed and the actual reality. That subtle gap is exactly what opens for us a door to actuality.
Both Amemiya’s and Takemura’s works introduced here are in a way like stage sets, but they
are certainly not seeing the exhibition space as a theatre. It is a space somewhere between ordinary
and extraordinary, and these artists are obviously attempting to highlight that eroding gap. Without
chairs provided to ensure our position as audience like in a theatre, all we can do is stand paralyzed
with astonishment, and step back into reality with that gradually welling sense of discomfort still
undissolved. It is probably going to live on deep within our minds, and at some point suddenly make
us realize how actuality oozes out from the things that occur in front of us. What kind of place is
the actuality that we are discovering here? The next time the door of the locker opens, it might be

yourself who comes out.
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“For now it's goggles, pale pink gladiolas, visitors,
lockers, young people, 56 days, three white shirts,
apples on the floor, buckets, and one man.”

Shigeo Anzai | Art Documentarist
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| dropped by at Yosuke Amemiya’s show at Tokyo Wonder Site Shibuya.

A video was projected onto a wall, in the wide space in front of which a number of “objects” were scattered
across the floor. Time passed smoothly as Amemiya’s work around those exquisitely arranged objects looked
more like a flirt of sorts. Then | learned that the artist was mischievous enough to stage that spectacle almost
every day during the exhibition period, from morning till night, and as this makes clear that it's an affair one
has to see more than once in order to really enjoy the fun and rabidity of it, | decided to go and see it again.
When | grabbed my camera to catch the show for the third time or so | suddenly realized what a refreshingly
entertaining “work” | was repeatedly witnessing. I’'m using the term “work” because what | saw was something
entirely new and miles away from what people usually and much too easily refer to as “performance”, that
hackneyed old expression that’s basically saying nothing. And because it appeared to me that the audience
could enjoy the “liberation of the brain” that was Amemiya’s task at a closer range the more casually and
indifferently they just happened to be there.

Another “signature” element of the show was the way the venue was partitioned into separate rooms. To me

it looked as though it had turned into an "empty shell” of some kind of previous artistic expression, which
underlines just how spectacular a place it was with all the work done there day in day out. There was of course
a basic design visible to some extent in the action that unfurled there, but there was always a “temporary”
notion to it that indicated that it was not a mechanism for the sake of certainty whatsoever. The temporariness
served as a stepping stone for whatever Amemiya felt like adding off the top of his head each day, and in the
moments the audience sensed the sometimes subtle and sometimes monstrous disparity between the daily
outbursts of Amemiya’s desires, they began to enjoy the fresh and delightful, bone dry irony one could detect
in those odd “skips” and “jumps”.

This type of “smartness” is in my view one of most important ingredients in art, thanks to which the event was
the classiest entertainment | had in a while. | took home several snapshots of the show that remind me of the

excellent fun | had.
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In my hand that | thrust through a gap between the rocks I’m holding a trout as big as I've never seen before. Long
sunbeams are streaming through the leaves of the beech trees. I’'m desperate to see the whole thing as soon as possible as
the extremely cold water paralyzes my body right down to the bones.

Don’t move now - this is the only thought that both me and the fish are sharing in this moment. | concentrate on every single
one of my fingertips, so much that my entire body becomes my right hand, and my hand and the fish seem to be the only
things that exist in the whole wide world.

After about an hour, a moss man appears out of the blue, stares at me with his back to the light as | stand there unable to
move, and says in a voice that is loud and clear yet soft enough not to break the hushed silence of the universe,

“What you’re trying to do these days is to go into the wilderness in full dress and see a close friend you’ve never actually
met before.”

As soon as he stops speaking, he disappears, so it’s once again only me and the fish. But it occurs to me that this moss
man must know at least part of the truth about what I’m presently working on, so | loosen my grip, let go of the fish, and
quite unsure of whether I'd eventually catch him or not, | run after the moss man.

From the corner of my eye | see how the trout wriggles its body just once, and slowly begins to move as well.
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Amemiya Yosuke

1975 Born in Ibaraki

1999 Graduated from Department of Oil Painting, Tama Art University

Selected Solo Exhibitions

2006
2005
2001

“Translator’s High,” Yuka Sasahara Gallery, Tokyo

“THE WORLD,” BOICE PLANNING, Kanagawa

“Inai-kehai: Sign of Nothingness,” (Solo Exhibition by a Grand Prize Winner at Hitotsubo Exhibition)
Guardian Garden, Tokyo

“FOGGY DOGGY DESSIN RUN,” FADs art space, Tokyo

Selected Group Exhibitions

2008

2006
2005

2004

“The 4th Fuchu Biennial — True Colors,” Fuchu Art Museum, Tokyo

“Akasaka Art Flower 08,” Akasaka Sacas etc., Tokyo

“Food and Art part 2,” BankART Studio NYK, Kanagawa

“Atarashii maru-maru wo tsukuru: Make New __,” AV Gallery, Museum of Contemporary Art, Tokyo
“Warera no Jidai - Our Age,” Art Tower Mito, Ibaraki

“TAMA VIVANT 2004,” Tama Art University, Tokyo / Concourse of MINATOMIRAI Station,

Kanagawa

Performance

2008
2007

BOICE PLANNING Group Performance, “AKIBA-Q,” 101TOKYO, Rensei Junior High School, Tokyo
BOICE PLANNING Group Performance, “Agnes incident,” ART@AGNES, The Agnes Hotel and
Apartments Tokyo No.305, Tokyo
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Unit: Ueda Kaoru x Ono Jonathan Kimiko x Kuroyanagi Sanae, Old Nango Elementary School,
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Exhibition

TEAM 13 Yosuke Amemiya

TWS Aoyama: Creator-in-Residence Program Exhibition

Venue: Tokyo Wonder Site Shibuya

Date: June 28 (Sat.) = August 31 (Sun.), 2008

Organizer: Tokyo Metropolitan Foundation for History and
Culture, Tokyo Wonder Site

Cooperated by: Yuka Sasahara Gallery
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the
Tokyo Government-hosted "Tokyo Wonder Wall" (launched in
2000), and as part of a global network of galleries and other
cultural facilities. For each installment of this "TEAM" series, we
have been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. "Mezzanine" in
the title reflects
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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS Aoyama: Creator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.




