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With myriad things occurring, transforming, and being consumed at a speed we couldn’t even imagine
ten years back, our surroundings in everyday life seem as transient as pencil sketches on pages we
turn over one after another. Things pass by or change before we knew it, and when we realize what has
happened, it's already so different that we can’t remember how it used to be - if we realize at all that is.

“When | was a student, | always felt guilty for polluting the environment when washing the oil paint from
my palette, so at some point | quit painting in oil. | switched to silk embroidery instead, using silk that
can be conserved for thousands of years. It's a costly affair of course, but considering the material’s
durability, it’'s much more environment-friendly.” Kei Takemura explained this to me when | first met her.
A friend moves and starts a new life at a new place, with things getting lost along the way — Takemura
stitches them in sketched sceneries. A piece of china gets broken and thrown away, with a heavy
heart yet destined to fall into oblivion — Takemura picks up the pieces, puts them back together, and
wraps them up in soft, semi-transparent cloth. At a school for girls, a long tradition of stitching classes
is brought to an end; and palm trees have vanished from the streets of Baghdad during the war...
Takemura takes her time to capture all these things that go and disappear before we knew it, using silk
that will possibly last a thousand years.

On the other hand, while we Japanese live with the constant threat of earthquakes, a form of natural
energy that is totally different from the human biocycle, we aren’t aware of it in our daily lives. That
massive power is another thing that rolls on before we knew it. A baby stroller that was set in motion
by an earthquake several decades ago; a roof that came down in an earthquake in England, where an
earthquake isn’t supposed to occur — Takemura stitches them.

Tracing down to the detail the ways people live, prepare tea, listen to music, or put on make-up, is for
the artist a way to highlight the environments and cultural processes the respective person has adopted
without knowing. These tiny actions are where Takemura is seeing manifestations of culture, which she
discloses to the public in performances mimicking individual persons’ behavior.

This is how Kei Takemura emphasizes in a light manner the sheer size and weight of the accumulations
of all the things that happen before we knew it.

Grasping the “before we knew it”

Kayoko lemura

Program Director, Tokyo Wonder Site
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The world in overlapping
appearances of “self” and “other”

Yukie Kamiya | Chief Curator, Hiroshima City Museum of Contemporary Art

To wear a mask means to put on a “different face”. In various performing arts, such as Noh, where the shite (leading
actor) wears an omote (Noh mask), and gigaku, an ancient Japanese form of pantomime performed on outdoor stages,
people have been utilizing masks to slip into personae other than their own since ancient times. In Korea, masks are
called tal. The talchum, a traditional form of masked dance, centers around satirical expressions of the common
people’s derisive attitude toward aristocrats, monks, and other privileged members of the upper social class. Masks
are also used in religious ceremonies as a means to refer to the realm of gods by transforming into someone/something
else. A mask hides its wearer’s identity, however in all the above cases it functions as a medium that connects the

wearer’s own personality with those of other individuals.

The mask Kei Takemura uses in her performance looks somewhat precarious. That is because all the artist does is
draw the features of a human face with a pen onto onionskin paper. She doesn’t even wear costumes. Through the
mask she fixes with a thin thread around her head, the color of her skin and the contours of her mouth and eyebrows
are faintly visible underneath those on the paper. The characters that appear in Takemura’s works are always people
she knows very well. By “tracing” the actions of such familiar persons, she connects the spatial and temporal aspects
of “the person that is there” and “a person that isn't”, in order to define contact points of a common ground the artist
shares with the world. She does not attempt to transform into “someone else” by wearing a mask, but aims to identify

with that “someone”, and ultimately make correlations between the scattered points of seemingly irrelevant existences.

This handmade “multiple exposure” sort of effect Takemura tries to achieve also in her two-dimensional works
combining layers of photography, drawing and embroidery on thin fabric. Inspired by the somewhat ill-fitting piano in
the exhibition space, the piece that resulted from the artist’s residency at Tokyo Wonder Site is about a pianist friend of
hers who moved to Berlin around the same time as Takemura. By putting on the mask, she attempts to detect traces
of herself in the friend who - just like herself — moves back and forth between Tokyo and Berlin, and overlap both
individuals’ personae while extracting the other’s hidden memories.

The soft layers that cover the walls show sceneries drawn from the artist's memories of her friend’s Berlin flat and
her house in Tokyo. For Takemura, whose career as an artist began with oil paintings, layers are the basic elements
that make up a picture. She begins with a lightproof base (a printed photograph), adds a semi-transparent layer (line
drawings on thin paper), and finishes with a lustrous coating (glossy silk embroideries). Two different times and places
melt and appear as one like a severalfold scenery, hinting at the shared experiences and emotions that connect
individuals living at the same time but seemingly separated in different corners of the globe. Creating lines out of
several dots, Takemura’s embroidery is a metaphor for the connection of fragmentary memories into concrete shapes.
While the layers of the world seem too deep to be depicted in a single drawing, they are in fact so close that one can

see one through the other.
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About “Apart a part”

In the moment a human leaves that one place where it all began - the interior of the womb - he or she embarks on
an endless journey.

| am seeing the natural, unconscious movements of human beings as expressions of their individual histories,
overlapping with the cultures of their respective journeys’ stations. | believe that there exist pieces of common, even
universal ground where these aspects further overlap with my own and other people’s lives. These are where | am
sensing the possible existence of some kind of beauty that appeals to myself and to others alike.

This time’s performance, titled May | enter? 3, was modeled around the personae of my friend N.T., a pianist who
moved from Tokyo to Berlin around the same time as myself, and her mother. | observed the movements of N.T.
in her flat in Berlin and in her mother’s house in Tokyo, in addition to the mother’s behavior. The idea behind the
performance was to reconstruct the two women’s movements through my own body, understand the position of my
friend in terms of what influences her behavior, and finally detect common things that | share with her.
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Kei Takemura

1975
1998
2002-2003
2000
2002
2000-2004
2004-2007

Born in Tokyo, Japan Lives and works in Berlin, Germany

Tokyo National University of Fine Art and Music Bachelor of Fine Art (Painting)
Deutsch Akademisches Austausch Dienst Scholarship

Pola Foundation Scholarship

Tokyo National University of Fine Art and Music (Faculty of Graduate School of Fine Arts / Master Course)

Berlin Art Academy, Prof. Lothar Baumgarten
Agency for Cultural Affairs, Japan Scholarship

Solo Exhibitions

2007 “even if we're not together,” Taka Ishii Gallery Tokyo
2006 “May | Enter?,” Galerie Alexandra Saheb, Berlin
2005 “to act different parts of dearest You,” raum 45, Schwaebisch Hall
2004 “To remember the past days more exactly,” Bruesselerstr. 15, Berlin
“For dearest You,” Taka Ishii Gallery Tokyo
“Kei Takemura,” Galerie Alexandra Saheb, Berlin
2003 “To remember the past days more exactly,” Closet Gallery, Halifax
2002 “Renovation in Berlin,” Bruesselerstrasse 15, Berlin

Selected Group Exhibitions

2008 “Prague Triennale,” National Gallery in Prague, Prague

“Artist File 2008 - The NACT Annual Show of Contemporary Art” The National Art Center, Tokyo

2007 “Cycle and Recycle,” Aichi Prefectural Museum of Art, Aichi
“Goldrausch 2007,” Kunstraum Kreuzberg/Bethanian

2006 “Biennale of Sydney,” Zones of Contact, Sydney, Australia

2003 “Normal / Normal?,” Dirt Gallery, Kansas City, USA

2002 “Hier and Now,” Buero Friedrich, Berlin
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Exhibition

TEAM 14 Kei Takemura

TWS Aoyama: Creator-in-Residence Program Exhibition

Venue: Tokyo Wonder Site Shibuya

Date: June 28 (Sat.) = August 31 (Sun.), 2008

Organizer: Tokyo Metropolitan Foundation for History and
Culture, Tokyo Wonder Site

Cooperated by: Taka Ishii Gallery

Catalogue

Editor: Kayoko lemura

Editorial Staff: Kumi Shimokura, Sayoko Mizuta

Translation: Andreas Stuhlmann

Photo: Ooki Jingu (Front cover) , Kei Takemura(Others)

Design: Keiji Terai

Printing: Yoshida Corporation

Published by: Tokyo Metropolitan Foundation for History and
Culture, Tokyo Wonder Site
COSMOS Aoyama SOUTH 3F, 5-563-67 Jingumae,
Shibuya-ku, Tokyo Japan

Publication Date: March 31, 2009
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the
Tokyo Government-hosted "Tokyo Wonder Wall" (launched in
2000), and as part of a global network of galleries and other
cultural facilities. For each installment of this "TEAM" series, we
have been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. "Mezzanine" in
the title reflects
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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions
by internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS Aoyama: Creator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue
and exchange, and to offer the artist-in-residence
program focusing on the process of production.




