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When it comes to MIHOKANNO, | want to avoid dissecting their work for dissection’s sake and slap
some awkwardly fitting label on them, while at the same time | want to truly grasp the meaning
of what they’re up to. Part of that’s because they live both as individuals in modern society and as
members of a gently collaborative unit, and part of that is because they remind me how important
it is to make collaboration with others a central part of our lives. In Japan, where we often see our
establishment as individuals as running contrary to the establishment of our communality, | dare to
overy and establishment coexist wi
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Finding a New Relationship
Between the Individual and the Group

Director, Tokyo Wonder Site

Yusaku Imamura | Counselor on Special Issues to the Governor, Tokyo Metropolitan Government
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A Manifest in the Age of Aggregation

Mami Kataoka | Chief Curator, Mori Art Museum

The Twentieth Century saw its share of artistic movements and -isms, many of which bore an
intimate and direct connection to the specific activity of a group of artists. Go back a hundred
years to 1909, for instance, when the Italian poet Marinetti published his The Founding and
Manifest of Futurism on the front page of Le Figaro. Marinetti was 33 at the time. In a Europe
where locomotives and automobiles were the poster children of the industrial revolution, he
called the automobile “even more beautiful than the Victoire de Samothrace.” This artistic
reverence toward the ever-increasing speed and noise of the city was later to lead toward
fascism, yet many artists of the age agreed with Marinetti’s assessment. Then, in 1924, the poet
André Breton published his Surrealist Manifest (the first). At the age of 28, he defined this new -
ism as “psychic automatism in its pure state, by which one proposes to express—verbally, by
means of the written word, or in any other manner—the actual functioning of thought.” In 1960s
New York, George Maciunas held his Fluxus event—attended by many artists from Europe and
Japan, which came with its own Fluxus Manifesto, published in 1963. In this, the 32-year-old
Maciunas called for freedom for art itself, through ideas of art and life, anti-art, and non-art,
saying, “Purge the world of bourgeois sickness, "intellectual", professional and commercialized
culture, purge the world of dead art, imitation, artificial art, abstract art, illusionistic art,
mathematical art—purge the world of ‘Europanism’!” These manifests, typically directed at
society or existing artistic norms and establishment, reflected a new awareness of their age—as
can be seen in the relative youth of their authors.

After the 1990s, we enter an age where it becomes difficult to indentify any particular
movements or —isms in contemporary art. Having gone through a time when the world shared
a 'main-stream' of art mostly created in Euro-American region, contemporary art in our
multicultural age has transformed into a multitude of cultural peripheries or sub-streams that
have converged into a far more complex and complicated artistic aggregation. While it had
seemed as though artist groups whose work was linked to a particular movement had grown rare,
in more recent years, several groups are being emerged amongst the new generation of artists
in Japan. These are not the artist couples and art units we saw before, but individuals who marry
their individual work with that of a group, and those who only as a group have an artistic identity.
Some of these groups have identified leaders, while others do not, but most sprang naturally
from other associations—classmates in university, for example. What gives their work as a group
its meaning is not a particular ideology or guiding concept, but a more intuitive, abstract quality.

MIHOKANNO is one such group from the newest generation. Lacking a name when they

rented BankArt for an exhibit in 2006, they chose MIHOKANNO because of a shared appreciation
for the actress Miho Kanno. This group formed from classmates at the Tama Art University, with
no designated leader. After the BankArt show and a change of members, 8 artists and 1 designer
exhibited at Tokyo Wonder Site this time as MIHOKANNO—though they are known more for their
writing and presence on the dojinshi fan mag scene more than for their art at present. All the
members are around thirty years old. Following the historical pattern we saw above, we might
expect a manifest for a new generation to emerge from this group, but there is nothing so far.

Though some members of MIHOKANNO share a studio, they don’t see themselves as
following the pattern of Daisuke Nakayama’s Studio Shokudo in Tachikawa, which also existed
as a shared studio in the 1990s. Another artist group, named “The GROUP 1965” simply due to
the fact that they shared the same birth year, has been going a full decade and a half since 1994,
yet these symbols of a new era in their day are now all artists in their mid-forties—a group of
established artists, from where MIHOKANNO sits. In the same generation as MIHOKANNO we
find groups such as Chim Pom, but the awareness of social problems and whole-body dedication
of the latter is absent from the former. So what is MIHOKANNO, exactly?

They themselves say there “must be people out there who want to make things happen
together,” they can sense a “simmering feeling of wanting to do something”—both statements
evidence of a generation that yearns for a real, physical connection to each other. Their activity
as a group doesn’t serve as a message to the outside world, rather, it is an inward-looking
process of discovering the nature of one’s own existence within society. Perhaps, in this age
where a vast volume of images can be had in the blink of an eye via the Internet, they are
looking to share a common awareness among intimate friends—not the pale substitute of social
networks connection people who don’t know each other through computer screens. Or perhaps
they are looking to maintain that feeling of psychological connection to their peers they enjoyed
in school, now that they have left the framework of the university. This exhibition featured some
collaborative works by several members, though their artistic worth is as yet unknown. What is
known is the value of the creative process and thought that goes into these collaborations.

When a group bound by shared ideals finds those ideals changing; or when a group
formed around an inspirational leader loses that leader, or when a group that shares a studio
or other working environment sees that environment change, they naturally fall apart. There is
less importance attached to persisting, and more importance seen in the temporary connection
maintained while that common spirit exists. It is widely thought that nothing truly original is
possible in our current age. Instead, ours is an age of finding value in the remixes of fragmented
information and the vast pool of pre-existing images. MIHOKANNO seeks to find value in
breaking off each individual’s work and compiling it with that of the other members to create
something that one artist could not create alone. We might say that MIHOKANNO is a provisional
assemblage, compiling parts of the contemporary spirit. In this way, they may have already given
us an intuitive, abstract manifest for actualizing the spirit of an Age of Aggregation within society
today.
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COBRA

THE KISS
2009
B
Video

*’Aﬁ:li,:gﬁﬂ | Soshiro Matsubara

AT [1E%8]
Puppet Play “trust”
2009
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*Ei*ﬁ | Daisuke Fukunaga

FLASH

2009

AR ¥R
Oil on canvas




E{'E“;¥§ﬁ | Yosuke Bandai

BRES [TEAM 15 MIHOKANNO “Hello! MIHOKANNOQ” | h—F3—7>4—#1h&%. 2009
Installation View: TEAM 15 MIHOKANNO “Hello! MIHOKANNO” Tokyo Wonder Site Shibuya, 2009

E%;&E | Saeka Enokura

Untitled

2009

JBFS, R
Qil on canvas

Untitled

2009

JHFL, FrNR
Qil on canvas

BOTFICAAH S
wolf under the board
2009

JHFS, FrNR

Qil on canvas

*gIE‘m| Masaya Chiba

ROBICHEE S 1BRES

A great man who wandered around like a dog
2009

PN S STAVS

QOil on canvas

NS

Fire painting
2009

RS XN
Qil on canvas

u.l*fl%ﬂg| Shuji Yamamoto

[ ANV N
Pine No.58
2009
IYRNATAT
Mixed Media

KR H | Avaonk

Vacance
2009
235
Video
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MIHOKANNO BOOKS

2009, 200pages, b/w, Edition of 50, 210X297mm

2007, 104 Pages, b/w, Edition of 30, 92X60mm,

COLLABORATION

FM (38K AT, MEALERR) FM (38K AT, MERILERA)

FM (Daisuke Fukunaga, Soshiro Matsubara) FM (Daisuke Fukunaga, Soshiro Matsubara)
7 BHREE

Sky insect-collecting

2009 2009

JFL FrNZ S, Fr N

Oil on canvas Oil on canvas

T fL##. COBRA
Yousuke Bandai, COBRA

EiRAT

Continuous heartbreak
2009

g

Video

FM (48K AT, BRRAESER)

FM (Daisuke Fukunaga, Soshiro Matsubara)

HERE
Weapon shop
2009

JBFS. Fr AR
Qil on canvas

S N o e

ERFE. K
Saeka Enokura, Aya Ohki

ay—
Korry
2009
235
Video
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Masaya Chiba, Shuji Yamamoto

A BH/A++ IHREROHEKE
Pine No.57 Portrait of Sculptor
2009

FRP. 2. ftb

FRP, oil and others
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While | understand what is meant by the words “art scene,” | have to admit,
I’m not really sure where this art scene is to be found.

| mean, where is it?

That we needed it is beyond questioning.

After all, what can | trust more than the guy drawing (creating) right next to me?

And if we needed it, there’re other people who need it too.

We haven’t done any verbal or textual ‘curation’ for this exhibition.

We apprehend images so much quicker than words, anyway.

I think you'll see traces of our exchange of creative ideas in the artwork.

| hope it proves just how right we were to spend those days in idle banter.

What we want are friends who are artists.
Just don’t ask me who’s an artist and who isn’t.

ARTIST STATEMENT|| MIHOKANNO -

ARTIST’S PROFILE

HREH

1980 BiRE4h

RREBEE
ER 2007 [reunion] EAZIALA, B
2006 [High atmoespheric pressure t | BankART Studio NYK. %)
TIW—TB 2008 [After the Reality 2] Deitch Projects. =2—3—7
[New York Photo Festival| 70 Front Street Gallery, =2—3—7
[Vrishaba through Mithuna| EOIZ> 1. ®HR
[FAXINATION] LOYAL. Rk 7L L
[ETRO ART CIRCUS] 2 AKAU>EY I 7F7H RE
2007 [tinyvices] colette. /¥U / The Gallery Soho. B>KX~ / Proyectos Monclova, %33
71— / White Flag Projects. £>h-JLfX / La esquina Gallery. B> %X 71—
[THE EXPOSED/LIFE OVEREXPOSE] CASO. XBR / PUNCTUM, ®=x
[SECRET PHANTOM] MAGIC ROOM?, B
Yosuke Bandai
1980 Born in Shimane
Lives and works in Tokyo
Solo Exhibitions 2007 “reunion,” hiromiyoshii, Tokyo
2006  “High atomospheric pressureT,” BankART Studio NYK, Kanagawa
Group Exhibitions 2008  “After the Reality 2,” Deitch Projects, New York
“New York Photo Festival,” 70 Front Street Gallery, New York
“Vrishaba through Mithuna,” hiromiyoshii, Tokyo
“FAXINATION,” LOYAL, Stockholm
“ETRO ART CIRCUS,” Yoyogi Olympic Plaza, Tokyo
2007 “tinyvices,” colette, Paris / The Gallery Soho, London / Proyectos Monclova, Mexico City /

White Flag Projects, Saint Louis / Laesquina Gallery, Kansas City
“THE EXPOSED/LIFE OVEREXPOSE,” CASO, Osaka / PUNCTUM, Tokyo
“SECRET PHANTOM,” MAGIC ROOM?, Tokyo
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COBRA
1981 F4£Fh
= 2006 [tail to tail] BankART Studio NYK. #%]I|
TV—TR 2008 [OaL 7y aric&3R KM #E—magical museum tour $E3E [NEME - FILE -
COBRAMIE—XBDHOTEL magicall ] h—Fa—7>4—H# A, KR
2007 [WORM HOLE episode MIHOKANNO] magical, ARTROOM. =
2006 [WORM HOLE episode 4] magical, ARTROOM. R
[¢10]:1:7.Y
Born in 1981

Solo Exhibitions 2006 “tail to tail,” BankART Studio NYK, Kanagawa k. '
Group Exhibitions 2008 “Imaginary Museum of the O-collection — magical museum tour Room 3: Kozo Uchida,
Hitoshi Kuriyama and COBRA - the imaginary HOTEL magical,”
Tokyo Wonder Site Hongo, Tokyo
2007  “WORM HOLE episode MIHOKANNO,"” magical, ARTROOM, Tokyo
2006 “WORM HOLE episode 4,” magical, ARTROOM, Tokyo
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ARTIST’S PROFILE

HEAE

1982 WREmELEIN

2005 BEXMAFEMPEREFFHHE TR R

RRERTEE

EE 2008 [Ballads] space23C. ER
2005 [TAKAHE] space23C. ®RE

TIWV—TB 2008 [Vrishaba through Mithuna] hiromiyoshii. &
2007 [WORM HOLE episode MIHOKANNO] magical, ARTROOM. ®=
2006 [INDEX#2 Life Style] h—¥3—7>4—% 1AM, RR /

art project room ARTZONE, F#B

Saeka Enokura

1982 Born in Tokyo

2005 Graduated from Department of Painting, Oil Painting Course, Tama Art University

Lives and works in Tokyo

Solo Exhibitions 2008 “Ballads,” SPACE23°C, Tokyo
2005  “TAKAHE,” SPACE23C, Tokyo

Group Exhibitions 2008 “Vrishaba through Mithuna,” hiromiyoshii, Tokyo
2007 “WORM HOLE episode ‘MIHOKANNO',” magical, ARTROOM, Tokyo
2006 “INDEX#2 Life Styles,” Tokyo Wonder Site Hongo, Tokyo /

art project room ARTZONE, Kyoto

ARTIST’S PROFILE

BERKRRA

1981 RE#BEZN

2004 BEXRMAPEMPAEREFTHHE T IR

MR/ EE

R 2008 [Local Emotion] /NUBEEXRF+TU— RR
2006 /PUBEERFLIU- KR
TIV—T& 2009 [VOCARE| EFTFOFHFEME. RE
2008 [After the Reality2] Deitch projects, =2—3—7
[Vrishaba through Mithuna) A3 A BR
SHE 2009 MEEE-H

Daisuke Fukunaga

1981 Born in Tokyo

2004 Graduated from Department of Painting, Oil Painting Course, Tama Art University

Lives and works in Kanagawa

Solo Exhibitions 2008 “Local Emotion,” Tomio Koyama Gallery, Tokyo
2006 Tomio Koyama Gallery, Tokyo
Group Exhibitions 2009 “VOCA exhibition,” Ueno Art Museum, Tokyo
2008 “After the Rearity2,” Deitch projects, New York
“Vrishaba through Mithuna,” hiromiyoshii, Tokyo
Awards History 2009 Koji Kinutani Prize
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ARTIST’S PROFILE

L7 2 B

1979 FEm#LEEFH

2005 ZEEMAFEMARGELIIHETHZEE

RRERTESE
BE 2008 [M8 H/R] ST1IL-LUNCYTIby BRR
2007 [PINES] PH GALLERY, Z2—3—%
[# from Lammfromm] SA7ALH 3> TRINT7, BR
2005 [#AE]| J7ARTIVL-LINFL T BRR
[F] 1B, RR
GI—T B 2009 [#9] 5F1IL - LUNFU TV BE
2006 [ETEHEE] RART5>=27, @)
[Landschaft] 71 RXZzIVb-LoMFo TV, BRE
[AS>F] AXISK¥¥IU—, X
NFYyaALyar +HEHHRAERE, F5

Shuji Yamamoto

1979 Born in Tokyo

2005 Graduated from Department of Painting, Oil Painting Course, Tama Art University

Lives and works in Tokyo

Solo Exhibitions 2008 “SHO-KEI II,” Radi-um -Roentgenwerke, Tokyo
2007 “PINES,” PH GALLERY, New York
“MATSU from Lammfromm,” Lammfromm the concept store, Tokyo
2005 “SHO-KEI,” weissfeld-Roentgenwerke, Tokyo
“SHO-KEI,” Ema, Tokyo
Group Exhibitions 2009 “TANAGOKORO 9,” Radi-um -Roentgenwerke, Tokyo
2006 “Hyakkaryouran,” BOICE PLANNING, Kanagawa
“Landschaft,” weissfeld-Roentgenwerke, Tokyo
“A-Lunch,” AXIS Gallery, Tokyo
Public Collection Towada Art Center, Aomori

TEAM:

TOKYO WONDER SITE
EMERGING ARTISTS ON
MEZZANINE

15

MIHOKANNO

TEAM 15 MIHOKANNO [Hello! MIHOKANNO]

SR b —F TV S A A

2H§:2009458308 (£)—78208 (B-#%)

A ANRFEELER

WA NUBEERFrSY— YavI7—Y, £nIavA,
Ly r gz AG. magical, ARTROOM

poE4=t4

RENRNERT
RS & EME—ED
HARHA T B
BH:BAEE. MIHOKANNO
FHAY SHER
EDRY : RBREDR T # M A R4
FIT MEEARTBELXCHE b—Fa—T>5—H (b
X#'=805-53-67 IXEAE L SOUTH#H3F
#17H:2009%12815R

Exhibition

TEAM 156 MIHOKANNO “Hello! MIHOKANNO”

Venue: Tokyo Wonder Site Shibuya

Date: May 30 (Sat.) = July 20 (Mon., Holiday), 2009

Organizer: Tokyo Metropolitan Foundation for History and

Culture, Tokyo Wonder Site

Cooperated by: Tomio Koyama Gallery, ShugoArts,
hiromiyoshii, Roentgenwerke AG,
magical, ARTROOM

Catalogue

Editor: Kayoko lemura

Editorial Staff: Yuichiro Yoshida

Translation: Office Miyazaki Inc.

Photo: Yosuke Bandai, MIHOKANNO

Design: Keiji Terai

Printing: DAITO INDUSTRIAL PRINTING CO., Ltd.

Published by: Tokyo Metropolitan Foundation for History and

Culture, Tokyo Wonder Site
COSMOS Aoyama SOUTH 3F, 5-53-67 Jingumae,

TEAM

Tokyo Wonder Site:
Emerging

Artists on

Mezzanine

F—Fa3—T>F—H ATk, 2000FE LD aEo/ch—Fa—T>
S—ox— (EH HRH) LOFEERE RN OEM LS.
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the Tokyo
Government-hosted “Tokyo Wonder Wall” (launched in 2000),
and as part of a global network of galleries and other cultural
facilities. For each installment of this “TEAM" series, we have
been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. “Mezzanine” in
the title reflects
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Tokyo Wonder Site is an art center dedicated to the
generation and promotion of new art and culture
from the heart of Tokyo. While TWS Hongo supports
and nurtures young talent in all fields in programs
related to the government-hosted “Tokyo Wonder
Wall” exhibition of works chosen from among
entries from the general public, TWS Shibuya is a
hub in a global cultural network of affiliated cultural
facilities in Japan and abroad, and at once a platform
for both new talents and internationally active artists
to exchange and showcase their works. In addition,
TWS Aoyama: Creator-in-Residence opened in 2006
as a venue for creative individuals from all genres
and nationalities to pursue their respective work in a
shared process. Through various joint programs, the
three venues will continue their broad array of artistic
activities in order to provide artists with a stage for
creative work.




