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On the International Nomination Program

Kayoko lemura (Program Director, Tokyo Wonder Site)

Matthias Schaller, Stephen Dean, and David Fennessy
all came to Japan as part of the Invited Artist Program
Recommended by International Curators/Creators. Under
this program, curators, artists, musicians, and other creators
active on the international stage are invited to recommend
candidates for the position of creator-in-residence, with the
final selection being made by the TWS Aoyama: Creator-in-
Residence Program Selection Committee, made up of experts
in various fields. This year Germano Celant, Senior Curator
at the Solomon R. Guggenheim and Director of Fondazione
Prada, artist Vik Muniz, and Ensemble Modern were called on
to make recommendations.

The term of the residency is a maximum of three months.
Although this could hardly be said to be sufficient time to
carry out research, create new work, and present this work
in the form of an exhibition, especially given the artists’
unfamiliarity with Tokyo, all three had come up with themes
that delved deeply into Japanese culture before they arrived,
and went about their work with great energy.

Photographer Matthias Schaller, who was recommended by
Germano Celant, presents “portraits” of things in the form
of photographs of interior spaces. His past efforts include
attempts to portray the decline of the once prosperous
Venice as a city beset with numerous problems with a set
of portraits of the interiors of villas bathed in reflected light
from the surface of the canals outside, and the age when tiny
republics sprang up all over Italy by depicting the interiors
of theatres whose construction coincided with this age.
Likewise, the photographs included in this latest exhibition,
Purple Desks, are an attempt to create a “portrait” of a cross
section of religion in the form of the offices of the Roman
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Catholic cardinals inside the Vatican. During his residency,
Schaller planned to produce portraits of aspects of traditional
Japanese culture by concentrating on two subjects. The
first was Ise Jingu, and the second was the bodies of people
associated with intangible cultural assets. Prior to taking up
his residency, Schaller had not produced directly portraits
of people, but on the advice of Celant, who suggested that
traditional Japanese culture was handed down through the
medium of people’bodies, and therefore that these people’
s bodies themselves had the same merit as the interiors
Schaller had been photographing to date, Schaller took the
opportunity during his residency to visit and photograph
not only people associated with intangible cultural assets,
but also other guardians of traditional Japanese culture.
It came as a great surprise to learn that in some cases
things representative of traditional Japanese culture as
he imagined it were not included among the country’s
intangible cultural assets, and choosing what to focus on
as traditional Japanese culture became one of the themes
of the exercise. Schaller visited practitioners of Edo-komon
dying, the Japanese martial arts, and the tea ceremony. On
the occasion of his audience with Edo-komon artist Yasutaka
Komiya, during which Komiya talked about how things came
to be designated intangible cultural assets after the war and
about his research and practice in the field of color, including
his experiences in the U.K. and other overseas countries,
Schaller had the opportunity to set foot in a studio where
dying was actually being carried out and was overwhelmed
by the peculiar atmosphere inside the workplace. At Meiji
Jingu, Minoru Inaba, head master of Shiseikan, spoke of
the deep philosophy behind Shinto and a range of other
topics, including the shrine at Ise Jingu. Schaller was shown
Kashima Shinryu sword kata as well as some Aikido moves,

and was then given the opportunity to photograph them. For
the tea ceremony, Schaller visited a just-completed studio
inside a room in a modern apartment built by Mushakojisenke
Sooku Sen as a prototype for establishing the tea ceremony
as an integral part of contemporary lifesyle. In the modern
space with views of Tokyo Tower into which he had been
shown, Schaller discussed with his hosts a number of topics,
including how the traditional spirit of the tea ceremony was
being handed down in contemporary Japan and how tea
ceremony culture was being spread even overseas, while
drinking tea from a bowl decorated with a spring rain scene
that mirrored the weather outside. He then took some
photographs. The impression | got was that because Schaller
is not Japanese but is from abroad, these guardians of
traditional Japanese culture spoke openly beginning with the
basics. As well, as the visits unfolded, | got a real sense of
how important and complex this project is. This project just
began with this residency, and it remains to be seen how the
research unfolds and how the project develops in the future.

Stephen Dean, who was recommended by Vik Muniz, planned
to conduct research into “color,” which is an ongoing theme
of his, along with aspects of Japanese high technology. One
of the topics he was interested in was the coating technology
used in automobile factories. Another was photography using
thermographic cameras. For this he wanted to open people’
s eyes to Tokyo through the medium of heat. The streets
of Tokyo are flooded with so much color it almost drives
one crazy, but Dean wanted to represent the abundance of
people and the energy of their almost flowing movements
as colors signifying different temperatures. His research
into the sources of the flowing energy of Tokyo saw him
immerse himself in crowds of all kinds, including at Shibuya’s

Hachiko Crossing, at Ueno Park where he took in the cherry-
blossom viewing as well as the animals at the nearby zoo, at
Akihabara, and at the Tsukiji Market. At Tsukiji in particular,
Dean didn’t limit himself to touristy elements such as the fish
auction, but delved deeper into the Tsukiji Market, a place that
never sleeps. The scenes of masses of live fish being brought
in on fishing vessels and killed, which Dean requested and
was granted special permission to photograph, were full of
vitality, calling to mind parts of the Hindu spring festival of
Holi depicted in Dean's most important work to date, Pulse.
Cloaked in darkness, workers skilfully and silently perform
a series of actions in an assembly-line operation. Blood
spatters everywhere, and is washed away time after time with
water from a hose. Each time a fish is knocked on the head
and stabbed with a needle, it twitches and emits a torrent
of blood, the redness of the blood and the coldness of the
water mixing together inside the thermographic camera.
Beneath the faintly shining moonlight, the energy of a single
life is transfigured and floats away in what could be called a
sacrificial rite repeated every night in the great city of Tokyo,
a rite captured together with all its tension and pain.

Together with his weather maps, the series of vast movements
of energy that surrounds us is ultimately presented on a
tiny device Dean discovered in Akihabara, which, including
the monitor, is no bigger than the palm of one’s hand. The
passage of life centered on the Tsukiji Market is given full
expression in Dean’s uniquely colorful world, and | sincerely
hope he has many more creative opportunities in the future.

Tokyo Wonder Site (TWS) is involved with Ensemble Modern
in an ongoing collaborative program that includes the
hosting of a new contemporary music education program
called International Ensemble Modern Academy 2008. On

this occasion Ensemble Modern recommended composer
David Fennessy, a graduate of the academy run by Ensemble
Modern in their home country of Germany. Fennessy has
actively sought involvement with the community of young
musicians brought together under the auspices of the
Emerging Artist Support Program at TWS. When confronted
with the new music composed by these emerging artists,
which has a completely different feeling and flow to that
of Western contemporary music, Fennessy, whose career
has involved making the leap from rock to the world of
contemporary music, sensed new possibilities and responded
openly. He showed considerable interest in the performances
of the emerging artists and in the emerging composer Noriko
Koide at the Emerging Artist Support Program's “Music
of Toshi Ichiyanagi,” which was held at TWS during his
residency.

Fennessy also composed new music amidst the completely
unfamiliar sound environment of the city of Tokyo. During the
composition process he received advice on rendition from
Camilla Hoitenga, a flautist who was in residence at the same
time as Fennessy. At the final presentation, the audience
was treated to the world premier of a music video created
by Fennessy together with German production staff. As well,
Japanese emerging artists performed some of his music.
During the rehearsals, various opinions were exchanged, and
it became clear that it was a new experience for many of the
performers, particularly in terms of the style of rendition of the
percussion instruments, and also an opportunity for creative
exchanges. Fennessy's approach of taking on one challenge
after another spurred on the Japanese emerging musicians
and enabled him to experience at a deep level the Tokyo
sound environment and music scene.

The following points regarding the significance of the Tokyo
creator-in-residence program can be seen in the activities of
these three creators.

1. How Japanese traditional culture can be analyzed in new
ways. Also, the spreading of the essence of Japanese
culture around the world through a process of fermentation
and incorporation into the work of artists from around the
world.

2. Experimentation in the possibility of Japanese high
technology, which is among the finest in the world, being
employed in the context of culture.

3. Creating new value by analyzing the city of Tokyo itself
from a different perspective.

4. Creative exchanges with Japanese emerging creators.

5. Tokyo becoming a platform for new culture as a result
of the emergence of creative exchanges not only with
Japanese, but also with other creators in residency over
the same period.

The residencies of the three artists who took part in this latest
program showed potential for the kinds of outcomes outlined
above and also raised issues including the need for more
long-term programs in the future.

During the residencies of these artists, the progam benefited
from the cooperation of a large number of people not only
in cultural circles but in many different spheres. | would like
to take this opportunity to express my heartfelt gratitude to
these people.
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Absence that speaks of presence
Matthias Schaller’s Purple Desks

Junichi Shioda (Vice Director, Tokyo Metropolitan Teien Art Museum)

The objective of all the visual arts, be it painting, sculpture or
photography, could reasonably be described as the attempt
to capture a presence and to secure a fleeting image in more
permanent form. However, there is more than one way to
achieve this goal.

Matthias Schaller's photographic series entitled
Purple Desks presents us with an approach that is most richly
suggestive on this point. His chosen subject is the offices of
the many cardinals of the Roman Curia. Each prince of the
Church has his own specialized function as the head of one
or another of the many branches of the Vatican administration
that correspond to ministries and departments in a secular
government. The desk in each neat and sober office may carry
the dignity of an era long past, or it may be entirely modern
and functional. Also in these quiet rooms are bookshelves,
holy crosses, frescoes, photos of the Pope, and various other
items of religious significance all laid out according to the
wishes of the particular occupant. Nevertheless, the person

most crucial to each office is nowhere to be seen. And yet the
fact that he is not visible — his very absence — actually reveals
much about him.

By depicting the offices quite separate from the
persons of their respective masters, Schaller's photographs
show more clearly the distinctiveness of each of the rooms,
and differences between them. White plastered walls, white
marble floors, white curtains. A window on the wall facing
the camera, or a window in a wall to the side, in either case
with light pouring in. And in some cases where there is no
window apparent in the photograph, a white light engulfs the
entire room like mist, indicating the presence of a casement
somewhere outside the lens's field of vision. All so thoroughly
fitting for the office of a clergyman working in the service of
God.

On the other hand, the lack of any human form in the
offices signifies much more than the chance absence of the
cardinals themselves. It could even be taken as a comment

on the absence of God himself. At the same time, Schaller's
Purple Desks is a conscious reference to the many devotional
paintings of Saint Jerome in his study, an association that
would be very easy for many Western viewers to make. Yet
there is no sign of longing for the passionate and jealous God
of those times. In fact, the very appearance of these rooms at
the heart of the Catholic Church is not really so different from
the functionality of ordinary offices in corporate businesses.
Such is the nature of modern times.

But be that as it may, Schaller's series of
photographs remind us anew of the truth that the most
eloquent way to tell of something can be through its absence.
In the same way, Van Gogh's painting of Paul Gauguin's chair
with nobody sitting in it speaks more eloquently than anything
of the painter's fellow artist who had formerly rested there.
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Pontifical Council for the Laity, “Purple Desks”
Rome/ltaly, 2004-2007
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Pontifical Council for the Pastoral Care of
Migrants and Itinerant People, “Purple Desks”
Rome/Italy, 2004-2007
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Pontifical Council for Promoting Christian Unity,
“Purple Desks”

Rome/Italy, 2004-2007
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Artist Statement | Matthias Schaller
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As photographer usually | work in interior spaces through which | try to
realize a portrait about an argument | want to talk about. Usually | show
the space without human figures. Usually | work about individuals or
societies and their visual and/or historical context. Usually my work is
about tradition-space-portrait.

In “Purple Desks” (2004-2007) | was setting up daily life offices of the
Roman Curia cardinals’. As visual artist focusing on the argument
tradition in context of religion, | have chosen Antonello da Messina’s
“Saint Jerome in his Study” (about 1475) as an iconographic model for
photographing portraits on the function of the above mentioned spaces.
Making reference to a painting of the 15th century and reproducing its’
characteristics (attributes which describe individual and function of the person)
| overtake a tradition of showing catholic powerful personalities in their

room. In my case | decided as usual to realize my portrait without sitter.

Artist Profile | Matthias Schaller
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“Controfacciata,” Ben Brown Fine Arts, London
2005 “Matthias Schaller 2000-2005,” Art Basel, Miami
2002 “Werkbildnis,” Biennale di Architettura, Venezia
2001 “Studio Gursky,” Goethe-Institut, New York

2000 “Kult im Bild,” Didzesanmuseum, Rottenburg, Germany

Z DAt

1994 DAAD RAVEMZART7TA-Yv 7 A=
2004 Ci 7—bh77T7—K, Ia>~>

Awards
2004 Ci Art Award, Minchen
1994 DAAD Fellowship, Roma

NFYyyavsvav

KRR EMEE. TA)H

Selected Public Collections

Museum of Fine Arts, Boston, USA
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Shibuya Station
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Picture in Motion

Yukie Kamiya (Chief Curator, Hiroshima City Museum of Contemporary Art)

It's like looking into a kaleidoscope: brilliant colors on the move,
jostling against one another, totally filling all the available space,
and flickering on and off to create an organic pattern.

Born in Paris in 1968 and currently living in New York,
Stephen Dean experiments in the pursuit of color. And he does
this through various modes of expression including video, two-
dimensional and three-dimensional media. Whether dealing with
ready-made items extremely common in everyday life or with
scenes from foreign lands he has visited, Dean defines them
through his own unique perspective, translating them with his
own sense of vision and capturing them in pictures.

Of all Dean’s works, his moving images are particularly
interesting, having been made with a different idea in mind from
documentary images (i.e. those made as a record). In Pulse (2001),
Dean depicts the Hindu spring festival of Holi in India. Held
during February or March on the full moon, the Holi festival was
originally celebrated as a supplication for a good year’s farming.
It is an occasion when the usual etiquette associated with
caste, age and gender is set aside, and people fill the streets to
shower each other with colored powder and water. In this exotic

environment, Dean follows the joy and energy emanating from

the event through a succession of vivid colors that fill the screen,
and through this he gives flight to pictorial interest. In Volta (2002),
Dean turns his camera on Brazilian soccer fans, capturing the
crowds inside a stadium in what look somewhat like pointillistic
paintings. At times the violent energy and enthusiasm of the
crowd is expressed through waves of color. Dean considers
those images as pictures in motion.

During his first period of residence on Japan, Dean
concentrated his focus on aspects of the city like the crowds
of people at Shibuya, and the fish market at Tsukiji, drawing
out the color to be found in the everyday life of this country.
By using thermography (infrared heat sensors), in particular, he
turned the temperature variations of objects and people on
the move into a palette of colors, creating a still more abstract
and anonymous way of expressing their realities. Once again
technology for him was a means to “draw” his works. These he
projected onto small Polaroid-size monitors mounted in white
frames, so they look all the more like moving abstract paintings.
In conjunction with these, Dean released a series of pictures
created by adding colors to the weather maps that are carried

each day in Japanese newspapers. He uses colors to show up

the differences in air pressure and temperatures signified by the
lines denoting isobars and fronts. These images become a form
of op art that translates the thermometer normally associated
with measuring temperature into colors that capture the same
scene more anonymously than ever. Here too we are able to
detect the approach to serendipitous discovery of combinations
of colors found in Dean’s previous works featuring dartboards,
piles of books, etc.

Dean is a contemporary painter whose pictorial perspective
helps us rediscover the everyday world we have become so
thoroughly accustomed to seeing, and to explore unknown
lands. He enables us to discover poetic experiments that are

constantly and freshly encapsulating the world around us.
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Japanese weather, April 2008

Japanese weather, April 2008

2008 2008

Kik#z B, #HE Kik#z B, #EH
Watercolor, newspaper

Watercolor, newspaper
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Shibuya Crossing
2008

EFA#IEE
Video still

26  International Nomination Program | Stephen Dean

International Nomination Program | StephenDean 27



Japanese weather, April 2008

Japanese weather, April 2008
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Watercolor, newspaper

Watercolor, newspaper
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Artist Statement | Stephen Dean
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In my exhibition “Miniature” at Shibuya Tokyo Wonder Site, 7 videos
and 7 watercolors were alternated in a continuous line. At first glance
all the small white frames seemed to contain the same kind of colorful
2 x 3 inch images but then one realized that some were animated.

Every morning | painted weather maps in the daily newspapers
with watercolor, filling the spaces between the lines demarcating
high and low pressure zones. Almost abstract, these halos create an
interpretation of gigantic spaces: a map of Japan, the Korean coast,
different seas, all covered with colored water.

| have always been attracted to the strange universe of infrared
thermal imagery which displays gradients of temperature differences
and translates them through a color palette. In Tokyo, | started to
work with this technology conceived for the medical, military or
industrial fields, to record mundane gestures. Transformed into moving
ectoplasms, humans and animals became recognizable only by their
movement. Any kind of individual information was gone and what you
are left to see is the extreme fluidity generated by any organism.

In these patterns of activity, | am looking for situations when
colors used with excess, can jeopardize cognition and cultural codes.
Mounted and framed like drawings, these windows into the city could
only be seen by one person at a time. On the one hand spontaneous
brushstrokes and on the other video captures, both propositions

looked like strange cartoons observed through a telescope.

“one’s destination is never a place but a new way of seeing things”

Henry Miller

| arrived in Tokyo without a specific project in mind, eager to be there.
Regardless of the short time frame prior to the exhibition at the
Shibuya space, | decided to produce new works.

Compared to the large scale of my previous video installations,
| wanted to experiment with miniatures.The Tokyo Wonder Site
residency offered the right
creative environment to test the unpredictability of a new element.

Independently from the preparation of the exhibition there was
something else to discover that immediately struck a chord with my
interest for intense human activity and multitudes.

The Tsukiji Market where | spent countless nights filming in and
out (thanks to the support of TWS): from the repetitive choreography of
boats being unloaded to the fishmongers who turn the auctions into an
opera stage; from the spectacular recision
needed to cut giant tunas to smoking piles of ice... | hope to return
there to accomplish this film, all the way until the last day of this special
place.

Last March, Cherry blossoms inebriated the whole city... it turned

out to be contagious.

Artist Profile | Stephen Dean
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Selected Solo Exhibitions

2008 Casa Triangulo, Sao Paulo

2007 “Mouth Open, Teeth Showing, Major works from the True
Collection,” Henry Art Gallery, Seattle
“Esquiador en el fondo de un pozo,” La Coleccion Jumex,
Mexico city

2006 “Volta,” video project, Miami Art Museum, USA
Galerie Xippas, Paris
“Angle of bending,” Baldwin Gallery, Aspen, USA

2003 “Volta,” Henry Urbach Architecture, New York

Selected Group Exhibitions

2008 “Double Down: Two Visions of Las Vegas,” SF MOMA,

San Francisco

2007 Sara Meltzer gallery, New York
“No More Bets,” Galeria Max Estrella, Madrid

2006 “Stillpoints of the Turning World, Site Santa Fe Biennial,”
USA
“Human game,” Fondazione Pitti, Stazione Leopolda,
Florence
“La Force de I'art,” Grand Palais, Paris

2005 “Always a little further, 51st Venice Biennial,” Venice
“Roundleather world,” Martin Gropius Bau, Berlin

2004 “The joy of my dreams, 1st International Contemporary
Art Biennial of Seville,” Spain
“Prix Altadis,” Galerie Anne de Villepoix, Paris / Elba
Benitez Gallery, Madrid

2003 “Poetic Justice 8th Istanbul biennial,” Istanbul

2002 “Whitney Biennial,” Whitney Museum of American Art,
New York
“The Theory of Leisure,” La Coleccion Jumex, Mexico
City

Selected Public Collection

Guggenheim Museum, New York

Whitney Museum of American Art, New York

Yale University Art Gallery, New Haven, USA

National Gallery of Art, Washington D.C

Institut Valencia d'Art Modern, Spain

La Caixa, Barcelona

Fonds National d’Art Contemporain, Paris

Musée d'Art Contemporain du Val-de-Marne, Vitry-sur-Seine,

France
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David Fennessy

Christiane Engelbrecht (General manager IEMA)

The International Ensemble Modern Academy (IEMA) has been
able to offer grants to students studying in Germany since 2004.
From 2006 on the IEMA awarded its contemporary music study
programme worldwide in co-operation with “Frankfurt University
of Music and the Performing Arts” as a Master's Degree
Programme.

Among the around 100 artists who applied in 2006 was the
composer David Fennessy, who passed the auditions together
with 13 others. The special situation at IEMA programme
is characterised by having an in-house “I[EMA Ensemble” (1
conductor, 1 sound designer, 1 or 2 composers, up to 11 instrumentalists)
working under the direction of members of Ensemble Modern,
whose extensive and highly diverse knowledge of 20th century
music has come to be seen as a ‘repository of new music
practise’.

Having the opportunity to work in a very dynamic and intense
way with the instrumentalists and sound designer are conditions
that are invaluable for composers. David Fennessy exploited
these possibilities with his witty and likewise thoughtful spirit.
He had several try-outs with the musicians before finishing his

pieces, learning a lot more about instrumental possibilities,

specific playing techniques and ranges of sound. He describes
this process concerning his piece “The sound inside a sea-shell
is not really the sea” for Ensemble and electronics (premiered Oct.
2007 by IEMA in Frankfurt) as follows:

“Listening...and listening...and listening. Having amassed
hours of recordings from my exploratory sessions with the
musicians of the IEMA my first task was to listen back to them all.
And listen again - and again.

| knew that somewhere there were connections, things in
common (though at firstit was difficult to tell). How did the high piccolo,
hovering in the cracks between notes relate to the sub-bass
rumble of am amplified timpani? How was the smooth surface of
a string’s natural harmonic related to the crystal-clear attack of
the piano?”

David’s approach to his music and new ideas is often
inspired by certain non-musical aspects as environmental
sounds, human relationships, playing with time structures; he
likes contradictions and ambivalent situations. These ideas
he tries to “translate” in musical language in an inventive and
surprising way. When he worked on his first piece in the Academy
the plan was to compose for Ensemble. He ended up with a piece

for two instruments: “Crying on the inside (Laughing on the outside)”
for bass flute, percussion and electronics (premiered March 2007 by
IEMA in Frankfurt). While working on the piece with the musicians
he focused in a compelling manner on these instruments and
their players; every note, every sound and gesture has its
meaning.

David Fennessy: “For me the motivation to make a sound
and the manner in which it is executed are very important when
choosing which notes come next. By focusing on these aspects
the smallest gesture becomes heightened and often it is the
simplest musical element — an open string or a steady pulse -

that canreveal endless intricacies.”
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The Room is the Resonator - music of David Fennessy

70454 | Program

1. B LE>7—23>
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3. EF A D kBt (#57403%) “Crying on the inside (Laughing on the outside)” (2007) directed by David Jahn

4. BADEFHEERICLZESE "gut, hair, skin, air” (2007)
BB FATrobh-T7xd— EE I BABME (ILI/MAZIR) AR (Tr14)2) BERER (T47), LBEE (Fz0), BARKRIL (FTH28)

1. Presentation

2. Introduction of Fennessy’s activities in International Ensemble Modern Academy

3. Crying on the inside (Laughing on the outside) (Video, 2007) directed by David Jahn, World premiere

4. gut, hair, skin, air (2007) performed by young Japanese musicians

Composer: David Fennessy / Performer: Sumihisa Arima (Electronics), Gen Takeuchi (Violin), Mio Wakamatsu (Viola), Aki Kitajima (Cello), Tomohiro Nishikubo (Percussion)

AEH:2008F 48108 (AK) 20: 006 / &/ b—Fa—T 2 —HAMNER / B Y #%XEH
Date: April 10 (Thu.), 2008 20:00 / Venue: Tokyo Wonder Site Shibuya / Cooperation: YAMAHA
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Crying on the inside

(laughing on the outside) (2007)

Program note by David Fennessy
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Score of Crying on the inside (laughing on the outside)
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Seating plan for instruments of Crying on the inside (laughing
on the outside)

EHIBRCHEREFE o/ DEDBEWBNLETT
LABEWREBO&®IZ, NT7+—<—DBEBXEHICLY
BLAICKRBOY—IWANEEZBZEN TES, & TIL—b
FEOHONUE. ONBEXLEDEBETNTEEENR
IEDEERZDOHLSICHEES 2D,

ITEBEFHICODVTIR, AEERMEVI AEDO S BE
PEETZ. BOBESFTIET/ETIL-rEEDR
PEEICHIETEN, KL EBICHIIBERICOL,
RET 3,

MABPBICTEIEVWEIG, NTr—v—HICKSIE
BOHP. ThEBHSEEIBELDHL?

WTFNICLTH, REBICHBRIN—-Hva>DHUn bl
GEDSOGERBMENRFET S, Hov>, N2 K-
iR a2 N2 EZ B (slapstick) 72,

COERERAYDTZLITIWNTA L E—Foarb-To¥
T EFN - THFI-TOEERICEHMSN A, 2007F
3ABHICIE 7T 77N TDaniel Agi(7JVb—k). Asuka
Hatanaka (/¥X—#%wv¥3X). Michael Nitschke (ZL7kAZ
JZ) LS TREBENA TS,

ZOBRIF2007F9AIC David Jahn BB ETF 7 TILMIV
BEDF—LICE->T, SBEEP TR INIHBDTHS,
SBNIOEBELS,

Set-up, Delivery, Punchline.

A comedian approaches the microphone. When
he tries to speak, the sound feeds back — wildly. A
barier to communication.

This was the starting point for Crying on the inside

Video [Crying on the inside (laughing on the outside)] &)

Crying on the inside (laughing on the outside), Video

(laughing on the outside). It seemed to me that the
cliché of the comedian’ s split personality - hiding
but with a need to be exposed; the outward, the
inward; extrovert, introvert — could be present in any
type of performer.

| became interested in the notion that a feedback
loop, at first an offensive noise, could be slowly
mastered and transformed by the performer into a
tool for expression. The flute player’ s gestures - the
position of his body, even the shape of his mouth -
all affect the pitch and intensity of the feedback.

As for the percussionist — perhaps it is the equal and
opposite side of this split personality. The inside of
the piano (in this case, played by a percussionist)
becomes a resonating chamber for the flutist’ s
thoughts and actions. But somehow at the same
time it is the audience - reacting. We hear laughs but
are they with the performer or at the performer?
Anyway, by the end it all explodes in a cacophony of
‘comedic’ percussion clichés. Crash, bang, wallop

— pure slapstick.

This piece was composed during my time at the
International Ensemble Modern Academy in Frankfurt,
Germany. It was premiered by Daniel Agi (bass flute), Asuka
Hatanaka (percussion) and Michael Nitschke (electronics)
on March 6th 2007 at the Haus der Deutschen Ensemble
Akademie, Frankfurt.

The film was shot with director David Jahn and his team in
Frankfurt over a period of three days in September 2007.

Tonight is the first showing of the film.

gut, hair, skin, air (2007)

Program note by David Fennessy
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What happens in that instant just as the skin is
stroked or when the bow makes contact with
the string? Where does the impulse come from

to produce a sound and how does it feel when it

comes?

| realised a while ago that when listening to music I’
m drawn towards a narrative but not necessarily the
type which starts at the beginning and tells a story
through to the end.

For me music has a unique ability to follow a kind
of emotional narrative that finds a tiny crack; a
split second in time; an instant and sinks further
and further into itself — where time seems to
seep out from the centre in all directions. In this
way, the shape of the music acts as a kind of
‘freeze frame’, looking continuously at the same
moment but always zooming in to higher degrees
of magnification so that what can appear to be, for
instance, a smooth edge can also be revealed to
have the most intricate topography.

On an emotional level this can mean languishing
for en extended period in an impulse - riding on
the back of a motor neuron as it makes its way up
the spine, standing on the ridge of a fingerprint a
mile across or gliding on the gentlest breath as it
escapes from the lips.

Music can somehow simultaneously describe
everything leading up to the moment and the
moment itself. For me the motivation to make a
sound and the manner in which it is executed are
very important when choosing which notes come
next. By focusing on these aspects the smallest
gesture becomes heightened and often it is the
simplest musical element — an open string or a

steady pulse - that can reveal endless intricacies.
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The room is the resonator was a presentation of techniques and
ideas which | had developed during my year at the International
Ensemble Modern Academy in Frankfurt, Germany. Using a
combination of close amplification and electronic ‘feedback loops’
| had found a way of instrumental playing which was delicate and
intimate; one where the performer’ s smallest gestures made huge
differences to the sound produced.

| worked with young musicians from Tokyo on the preparation of a
live performance of my 2007 piece gut, hair, skin, air. Many of the
techniques were completely new for them but | was very pleased
with the dedication and openness they brought to the process.
Our rehearsals were a lot of fun and it was also a good opportunity
for me to meet many of the young, exciting composers working in
Tokyo today. Their diversity of styles and approaches reflects the
diversity and complexity of this unique city and as | listened to the

performance of gut, hair, skin, air | thought perhaps it was a little like

one of those quiet gardens in the midst of the craziness of the city.
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2006-2007 MMus, Hochschule fiir Musik und Darstellende Kunst

Frankfurt am Main(HFMDK)/ International Ensemble

Modern Academy(IEMA), Frankfurt, Germany 2006

1998-2000 MMus, Royal Scottish Academy of Music and Drama

(RSAMD), Glasgow, Scotland

1993-1997

BMus, College of Music / Trinity College, Dublin, Ireland

Selected Works and Performances 2005

2008

2007

BIG LUNG [22’00] (Organ, 2 perc, electronics)
premiered by Kevin Bowyer, Asuka Hatanaka, Tom DeCock at Le Weeken
Festival, Stirling May 24th 2008 [Co-commissioned by Le Weeken/

Huddersfiled Festivals with funds from PRS]

This is how it feels (Another Bolero) 20’00 (orchestra) 2004
premiered by RTE Concert Orchestra, cond. David Brophy at National
Concert Hall, Dublin, Ireland on 17th February 2008 as part of the Living

Music Festival, Published by Universal Edition

The sound inside a sea-shell is not really the sea 15’00, (picc, 2002
2 perc, piano, vla, vcl, electronics)
premiered at HFMDK, Frankfurt by IEMA, cond. Nacho de Paz, October

2007

gut, hair, skin, air 13’00, (vIn, vla, vcl, perc, electronics)
premiered by Hebrides Ensemble (Scotland), Queen’s Hall Edinburgh,
May 2007. Subsequent Scottish tour [Commissioned by Hebrides

Ensemble with funds from Scottish Arts Council (SAC)]

Crying on the inside (laughing on the outside) 15’00, (bass
flute, percussion, electronics)
premiered by IEMA at Haus der Deutschen Ensemble Akademie,

Frankfurt by IEMA, March 2007. Subsequent performance at ZKM,

Karlsruhe

The Fault between Us 20’00, (2 pianos on moving rostrums,
samples)

premiered at New Territories festival, Tramway, Glasgow by Paragon
Ensemble (2006) [commissioned with funds from SAC and RVW Trust]
Subsequent performances in Frankfurt, Germany by IEMA (2007) and

Dartington International Summer School by Klat[s]ch (2007)

Confetti Medley (Slowing Down Study) 8’00, (2 music box
mechanisms, 4 bass clts) + Video

premiered at Edinburgh International Festival (2005), performances
around Scotland and in Rotterdam, shortlisted for Gaudeamus Prize
(Amsterdam) 2006. [Commissioned by SAC with funds from SAC, Hope

Scott Trust and RVW Trust]

PPP 48’00, (pf, harmonium, elec guit/autoharp, cello, 3 bass
clt, cd, electronics)
premiered at The KEN Exhibition (Glasgow) [commissioned by KEN

Exhibition]

The Answer Machine Chamber Opera with libretto by Tom
McGrath, 30’00 (sop, ten, fl./picc, ob./cor ang, perc, guitar,
cello, cd)

premiered at CCA Glasgow (2003) by Paragon Ensemble, cond. Gary

Walker, subsequent Scottish tour [commissioned with funds from SAC]
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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition with
the Tokyo government-hosted “Tokyo Wonder Wall”
competition. With a variety of exhibitions by internationally
active artists, events introducing contemporary music,
collaboration projects with traditional arts and crafts,
artist-in-residence, and even club nights involving artists
and art fans, TWS has been covering wide-ranging
grounds. The opening of TWS Shibuya in 2005 marked
significant steps toward the envisioned establishment of an
international art network platform. In 2006, TWS Aoyama:
Creator-in-Residence was launched to function as a base
for internationally oriented creative work and platform
for true dialogue and exchange, and to offer the artist-in-

residence program focusing on the process of production.
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