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“We walked through the main streets of so many villages
and towns. We went through Karlsbad and Marienbad, spas
famous for taking the waters. In all these towns nobody
looked at us, or tried to help us or give us food. Thousands
of people saw us.”

Marienbad. This is one of the roads my mother walked on
during the death march.

Marienbad.: In My Mother's Footsteps (56)
2004-2009

SLYTUE FA PRy IR

Lambda print, light box

26  In My Mother's Footsteps

Ja—R-0—EYONBRAEM. ZVRF v RF—FA5FH*0O
A—=PVOEMICTT OB E S HZTEDN. BE=FERAODM
TEBHEFRLEo-EVWDANTWVWS, JO0—X - O—+¥ U EYEEIZ
ZOWNABRFOERLIGAZIBELTVLARL,

BE. ZOWRAFRDOIK—WHAR—SVFEDOFv> TELTHER
INTHED, W5 [3036EBk] LM IENT VD, FAXREFIREES
BROWEBRIMOBEERE 2 L7 R—F Y RBHEZIEFTL
UNhGED ol BBICWIZFRO—ABTICAI T, BE%E
BoTVWBEERILEOLSIIERINTVSEEE TS,

Christianstadt, a sub-camp of Gross-Rosen, spanning
forty-five square kilometers and composed of eleven
different camps, was reputedly the largest underground
munitions manufacturing site of the Third Reich. The
Museum of Gross-Rosen does not know the exact
location of this camp.

A small part of the camp is now a Polish army camp
called “Military Unit 3036.” The Polish MOD did not
permit me to photograph the well-preserved remains
inside the base. | was told by one of the officers there that
the guards are instructed to shoot photographers.

Christianstadt, a sub-camp of Gross-Rosen.:
In My Mother's Footsteps (40)
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Wall of one of the six secret synagogues in Theresienstadt.
Perhaps this is the synagogue my grandfather attended. The
script on the wall, part of a piyut, a Jewish liturgical style,
reads “Please remove us from thy wrath and take pity on the
people thou hast chosen.”

Wall of one of the six secret synagogues in Theresienstadt.:
In My Mother's Footsteps (23)
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Yishay Garbasz

| was eighteen when | learned that my mother had been
born in Berlin, Germany. | only found out because, as a
conscript doing my national service, | was required to
provide the information to the army. The news shocked
me deeply. How could she have hidden this from me for so
long? Yet even then, we did not break our habit of silence
about the Holocaust.

It has been over sixty years since these events happened to
my mother, yet their emotional legacy has shaped our family
in many painful ways. Most people like my mother survived
only to suffer the effects of post-traumatic stress disorder
(PTSD) as they rebuilt their lives. It is everywhere, in
everything. Even though most of her generation is now dead
or dying, the trauma does not die with them. It continues on
into the next generations. Neither life nor society equipped
any of our family members with the tools needed to deal
with it.

| began to see how my mother’s Holocaust experience had
affected my experience of the world. | began to see how it
affected even the simplest interactions. | took a vow to end
the cycle of passing on the trauma. | said it would stop with
me. | would transform it. | would not pass it on.

In order to do this, | needed to see firsthand what remained
of my mother’s memories. My mother left parts of her soul
in those places, and | intended to go back to collect them.
| could only do this through intimate familiarity with the
locations. And as | am a photographer, the camera was
going to be my tool to help me see.

| decided to use a large-format view camera. This is a
cumbersome, bulky, old-fashioned-looking camera which
requires ducking under a dark cloth in order to focus. The
quality and depth of field of large-format pictures is far
more detailed and vivid than those taken with a hand-
held camera. Most important, though, is that the working
process is slow and careful, forcing one to slow down one’
s mind, and prying loose any preconceptions of what one
would be looking at. This letting-go allowed me to return to
what was really there. Thus, the picture came to the camera
rather than me wresting a picture from the landscape. The
images are feedback, and not a result of this process of
seeing. Working in this way made me vulnerable to the
places | was trying to see. Through my hands, the echoes of
these places found their way into the images as well.

Due to the complexities of the space as well as the cultural
imperatives | had to abandon my original plans. Even though
| have exhibited previously in Asia this was a new challenge.
The relationship of people to space in Japan is very different
as anyone who has taken the train in rush hour can attest
to. Thorough the process of mostly error it became obvious
that to engage a Japanese audience would require a
different set of skills then the ones | previously employed.

In the previous site-specific installation | used over 700
square meters, here the usable space was just over 50
square meters. Therefore a process of distillation had
to occur. Limitation can be a powerful instigator to
facilitate creative solutions. What the space lacked in three

dimensions had to be augmented in the fourth dimension.
Using light only | changed the space and focused the
viewers attention dynamically on the introspective nature
of the work. That way the space and light within the
constraints of time allowed the work to be more clearly
disseminated. This was further infused by the changing
physical relationship of the viewer to the light box. The
darkness further helped not only to selectively focus the
audience but also called into being a more introspective
mind space.

This installation was my first ever media work. Its inspiration
was rooted in the day-to-day experience of living and
working in Tokyo. The insights gleaned from daily life as
well as the cultural differences | experienced freed me to try
new things. Taking risks is something that is much easier to
do when you are supported, which is why this worked for
me.

The other work | did during my residency is related to
gender. First was the work on my flipbook, which chronicles
my transition between male and female. The second project
is a collaborative work regarding male circumcision. As |
continue working on projects relating to my identity | am
very much influenced by the insights | gleaned from my stay
at the TWS, it is very helpful and my work continues to be
strongly informed by my ability to see myself in different
mirrors reflected from different cultures.
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“Many women in the camp started suffering from seizures. This was being caused by all the chemicals used in the factories around us.”
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In My Mother's Footsteps (48)

Many women in the camp started suffering from seizures.:
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