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Since its opening in 2001 as a new platform for art in
Tokyo, Tokyo Wonder Site (TWS) has been functioning
as a gateway for young Japanese artists in coalition
with the Tokyo government-hosted “Tokyo Wonder
Wall” competition. With a variety of exhibitions by
internationally active artists, events introducing
contemporary music, collaboration projects with
traditional arts and crafts, artist-in-residence, and even
club nights involving artists and art fans, TWS has been
covering wide-ranging grounds. The opening of TWS
Shibuya in 2005 marked significant steps toward the
envisioned establishment of an international art network
platform. In 2006, TWS Aoyama: Creator-in-Residence
was launched to function as a base for internationally
oriented creative work and platform for true dialogue and
exchange, and to offer the artist-in-residence program
focusing on the process of production.
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KUWAKU project 8arted as one of
projects in Beppu wntemporary
Festival 2009 Mixewathing World,
led “WAKUWAKU Mi&d Bathing
rtment.”This seri project, of
which aim is to bring artists together
to share their will to express and bring
cultural awareness both nationally and
internationally, will travel all around
Japan to create opportunities, where art

connects people and places.
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The exquisite dosage for turning “mizukara” (of one’sownwi) into “onozukara” (ratraiy)’

Kayoko lemura I Program Director, Tokyo Wonder Site

The “WAKUWAKU SHIBUYA” event was held several
months prior to the earthquake on March 11. In an age
where people are speaking of a “peace-at-any-price
mindset”, every year 30,000 people are taking their
lives, one million become hikikomori (reclusive) — which
necessarily means they have a house and a family, so
the number of those directly affected by this problem
is at least 2-3 times higher — and at university, students
even lock themselves up for lunch in the lavatory
because they don’t want to be seen eating. Furthermore,
according to a survey in which the Kodomo Chosa
Kenkyujo (“children’s research institute”) asked 5th
and 6th grade elementary school as well as junior high
school students whether they believed that mankind
is going to perish during their lifetime, more than half
of the elementary school students, and almost 60%
(boys in particular) of the junior high school students,
reportedly answered with “yes”.? Such kind of nihilistic
attitude is probably resulting from a superficial

overlap and spread of western individualism paired
with the Japanese concept of mujo (impermanence).
After the war, Japanese children were taught how to
bypass traditions at home and in the regional customs,
which eventually defined their idea of independence.
Against the backdrop of a society and landscape that
was changing at a breakneck speed, along with the
emerging new information technologies, the question
what is real and what is virtual seemed to be a matter
of individual perceptions of reality. Nonetheless, what
seems at a glance like a “king in his own kingdom”
conduct on private territory is in fact cleverly operated
from the commercial banks of capitalism. This massive
pressure from the community continues to evoke a
sense of “emptiness”, which ultimately gives birth to
“ephemerality” and hopelessness.
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Responding to this situation, Ichiro Endo’s “WAKUWAKU”
project is an effort to generate a new community
through an analogue, straightforward approach.
Anyone who gets invited can participate in the project
with his or her own individual style and format of
expression. Being “invited by someone” is the first step
toward establishing a connection with others, and out
of the realm of simple communication. In addition, it
is a step that secures a platform for “expression” and
“statement” with a “will of one’s own”. A place where a
variety of expressions (voices) come together somehow
has a warming and comforting effect. However all
this doesn’t come into being from a set of rules alone.
Endo accepts artists and concerns himself with their
works one by one, and by placing them next to each
other he works out a mixture that is just right to create
an atmosphere that is impossible to express with
words. Without forcing anyone to anything, he skims
the invisible parts. The results are exquisite. All of a
sudden, that carefully dosed mixture takes on a much
larger dimension of a “naturally-originated” flow. It can
be felt deep down in the subconscious mind how the
expressions of a “self-inspired” will that is carved in the
course of life have transformed into “natural currents”.
That is the moment when our hearts are purified and
filled with excitement — wakuwaku — regardless of the
quality of each individual work. Persons with the ability
to find the exquisite dosage to achieve this are probably
those we call artists.

Ichiro Endo, who has been spending a lot of time in the
afflicted areas since March 2011, points out that “people
often talk about infrastructure, and while there is of
course the obvious infrastructure of electricity, water
and gas, the infrastructure that is needed most right
now is something that connects people with others.

It is an infrastructure that is produced by artists, and
this has to be a task of paramount importance for every
artist.” If we all continue to throw these straight fastballs
toward the future, we might be able to establish a new
social navigation system that might help the planet
steer clear of extinction.

1. The terms mizukara and onozukara are defined as follows by
Seiichi Takeuchi, guest speaker at the “Dialogue on tradition with
avant-garde” talk session at TWS Shibuya in September 2011.
Onozukara [naturally]: With a root meaning of “under its own
power, without outside influence,” onozukara means natural
and alone—the state of nature and the cosmos just as it is.
Sometimes we understand this to be inevitability, and others
times serendipity. Kojiki [Records of Ancient Matters], a
collection of Japan’s origin myths, begins by describing the
origins of heaven and earth as follows: “At the time the universe
began there appeared in the heavens the deity..., followed by
the deity..., and then the deity....” In these words we can sense
the origins of the Japanese people’s concept of successive,
vigorous emergence. Unlike the god-as-creator of Christianity,
and unlike being born from something pre-existing, the idea
is one of successive emergence from the energy and action
inherentin the world itself.

Mizukara [of one’s own will]: Mizukara describes something
done of one’s own free will. While the workings of onozukara
are generally inevitable and unavoidable, we are not merely
at their mercy. Engaging with them through mizukara makes
it possible to shift course. This is not limited only to man; as
living things, animals and plants also encounter and confront
the workings of onozukara within a given environment. But
mizukara is something employed in particular by man.
(Excerptfrom a handout distributed prior to the talk session)

2. Seiichi Takeuchi ed. “Mukonkyo no jidai” (Taimeido, 1996)
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“Heat up! — The End of Passivity”

Shouhei Kawasaki | Artist

Life these days is utterly unimpressive. I'm drowning
in a daily routine too dull to stir me up, and involuntarily
swim along in a sea of tranquility that is everything but
boiling. Quite frankly, | find it unexciting to be alive. But
even though I'm underwhelmed, I'm not dissatisfied
enough to rebel, I'm not frightened enough to run away,
and I'm not yet hopelessly bored. So all | can do is
dawdle from one murky affirmation to the next. Apart
from that | don’t really have a problem, because a little
money can always get me a bit of stimulation or instant
pleasure whenever | feel like escaping the dreariness
for a moment.

Could it be that this is an age where excitement is
forbidden? Society has obviously forgotten how to
wakuwaku. The expansive web of information chases
the unknown, while the known that doesn’t rely on
nature and experience reigns supreme. Motivation
breaks down as soon as one finds out that there's
prepared knowledge.

As a matter of course, | don’'t want to deny this state of
things. | wouldn’t be able to turn the clock back, and |
can’t confidently say that the way back to nature is the
right one. It is indeed a convenient time to live, and as
long as | remain passive, | don’t need to fear any change.
Nevertheless, the bottom line is that this passivity is
the actual problem. We're looking for reasons to get
excited, understand that there aren’t any, and just
complain about how boring life is. It's as simple as
this. So what about generating some wakuwaku of our
own? If we cultivate the soil for wakuwaku, we're surely
going to get plenty of wakuwaku out of just that action
itself. This is what | felt very intensely when taking
a closer look at the artworks battling under the title
“WAKUWAKU SHIBUYA”.

| was happily thrilled to learn about “WAKUWAKU”

M E T

through their project in Beppu. | don't feel like sharing
my impressions and views of the single exhibited works
and their meanings here, and | don’t think I'm going to
do this anytime in the future. | don’t remember much
more than hugging Ichiro Endo anyway. One physical
aspect | obtained beyond mere recollection though was
the feeling that art as one type of motion had stimulated
a sort of fetal activity.

| got literally excited down there in Beppu. That's
not because | witnessed magnificent artworks and
sophisticated techniques, but precisely because
the very circumstances that produce art have been
acknowledged by the artists themselves. What was
showcased was not art modeled for the museum, and
it wasn’t art that kisses up to the viewer or clocks the
public mood. Giving rise to a situation in which art exists
plainly for the sake of art that is just there, straight and
squarely, was with certainty a meaningful endeavor.
That momentum is still very much alive. It was my
contact with “WAKUWAKU SHIBUYA” that convinced
me. Observing an object and getting excited is out of
fashion, and above that, it is not very realistic. So in that
case, making it has to be the only way. The one thing |
learned is that wakuwaku is not something one is given,
but it is something that one creates by oneself. A future
in which art doesn’t exist for the purpose of being
presented to others, but functions as a vehicle for
those who create art, is just around the corner. The age
of viewing art is over. What lies ahead is an age where
art makes no sense unless we create it ourselves.
Dammit, | better run and make mine now! My own
wakuwaku!
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We don’t need anyone’s permission.
There’s not a single useless thing.

We can do anything,

and we can be anything we want.

At any time,

any place,

and in any situation.

We believe in the excitement of our hearts.
Not money,

splendor,

or weapons.

All that is certain is the rupturing force of this exciting feeling.

If that wakuwaku runs full tilt through our bodies as soon as that spectacular flash strikes,

the next moment will bring us overwhelming freedom.

With that glittering chain,
we know no bounds,
rushing headlong and confidently

toward one encounter after another.

The wakuwaku moment -

This is our big chance!

ARTIST PROFILE

EE— BB

FRREMR. HEBESTN,
BEERICKERRA PN, SR THES 1 ALD ZDEDNICBEB VTV [RRAS | TELEFELEVSLESHEEN.
[GO FOR FUTURE] DAy t—J%RIELHET 5,

EhIEE)

2011 [Driving Photo Music THE MOVIE] Art Center Ongoing (R ) ¥ K& —EBEND—IREL T
[BEFMERFENDHIZ] TOKYO CULTUART by BEAMS (RR) ¥ A EE—HEN—RELT
[HRDHALIAICEIG] island MEDIUM (R R) ¥ K 2E—BEN—RELT
KE—CER [FHEFHE ] island ATRIUM (FE) &0
[552[E Wall Art Festivall 2¥v—&#3 (1K) &0

2010 [FEEIVEASWE BRG] 7HeE—

[BEFMEREDIHIC ] KFEHEE
2010F LWMICTH—T > ZN—Zisland DFEEIHED S,
2009F &WMHBIF7AY T/ [RKBEAZM ] BILE,
2009 [TWIST and SHOUT Contemporary Art from Japan] BACC. /3>3%7

[

LARDEHLE A

gLheEHIERh

TEAM:

TOKYO WONDER SITE
EMERGING ARTISTS ON
MEZZANINE

H<hH< SHIBUYA coordinated by =% —ER

WAKUWAKU SHIBUYA coordinated by Ichiro Endo

17

Ichiro Endo

Bornin Shizuoka.

He lives in a car called Go for Future, on which the words ‘GO FOR FUTURE’,

and people’s (who he meets around the country) dreams are written. With this car, he travels across the country,

and keeps sending a message ‘GO FOR FUTURE".

Selected activities

“Driving Photo Music THE MOVIE” Art Center Ongoing, Tokyo *As a part of Grand Ichiro Endo Exhibition

“For Love, For Peace and For Future” TOKYO CULTUART by BEAMS, Tokyo *As a part of Grand Ichiro Endo Exhibition

“Violence and Universe” curated by Hajime Mizutani, island ATRIUM, Chiba *As a part of Grand Ichiro Endo Exhibition

2011
“Hello Everyone in the World” island MEDIUM, Tokyo *As a partof Grand Ichiro Endo Exhibition
“Wall Art Festival 2nd” Sujata village, Bihar, India
2010 “Sumida River NOW - a Museum for the Future,” Asahi Beer
“For Love, Peace, and Future,” Art Tower Mito, Ibaraki
Involved in the establishment of the open space: island, Chiba
2009 Launched a kiting project “Future Dragon Big Sky Kite”

“TWIST and SHOUT Contemporary Artfrom Japan” BACC, Bangkok
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Venue: Tokyo Wonder Site Shibuya
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Tokyo Wonder Site has been putting great effort into the
continuous support of young artists, in affiliation with the Tokyo
Government-hosted “Tokyo Wonder Wall” (launched in 2000),
and as part of a global network of galleries and other cultural
facilities. For each installment of this “TEAM” series, we have
been selecting talented, up-and-coming artists and other
creators who distinguished themselves in exhibitions at TWS
Hongo, to exhibit their works at TWS Shibuya. “Mezzanine” in
the title reflects
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Institution of Contemporary Art and International Cultural
Exchange, Tokyo

Since its opening in 2001 as a new platform for art in Tokyo,
Tokyo Wonder Site (TWS) has been functioning as a gateway for
young Japanese artists in coalition with the Tokyo government-
hosted “Tokyo Wonder Wall” competition. With a variety of
exhibitions by internationally active artists, events introducing
contemporary music, collaboration projects with traditional
arts and crafts, artist-in-residence, and even club nights
involving artists and art fans, TWS has been covering wide-
ranging grounds. The opening of TWS Shibuya in 2005 marked
significant steps toward the envisioned establishment of an
international art network platform. In 2006, TWS Aoyama:
Creator-in-Residence was launched to function as a base for
internationally oriented creative work and platform for true
dialogue and exchange, and to offer the artist-in-residence
program focusing on the process of production.
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